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Multi-dimensional Authenticity and Apology for

Modernist Poetry: Marianne Moore’s “Poetry”
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FL L %k&%ﬁﬁﬁ&EXTmmHW&mt RZLL“ SIS BE ™,
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Title: Multi-dimensional Authenticity and Apology for Modernist Poetry: Marianne
Moore’s “Poetry”

Abstract: American poet Marianne Moore, in her three-line version “Poetry”,
succinctly imparts to readers that authenticity is the redemption of modern poetry,
while she defines poetry by defining authenticity in her full version of this poem.
In the modernist context, Moore’s authenticity is a multi-dimensional concept,
manifesting itself in five aspects. Firstly, authenticity takes as its core genuine
emotional experience. Secondly, it turns outward to the present, particularized and
local reality. Thirdly, it means poets should take imagination as media and hub,
processing the inner and outer material to formulate a virtual and genuine world.
Forth, authenticity requires that poets express and present things in themselves
concisely and succinctly. Lastly, it asks readers to abandon the traditional, romantic
mode of sympathetic reading, replacing it instead with contemptuous attitude and
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objective, scientific mode of reading for embedded feelings and emotions. “Poetry”
is less a definition of poetry per se than an apology for Moore’s own poetry and
authenticity, and for modernist poetry as a whole.

Key words: Marianne Moore; “Poetry”; modernism; authenticity

Author: He Qingji is Ph. D. in Literature and Professor of English at School of
Foreign Languages, Zhejiang Sci-Tech University (Hangzhou 310018, China). His
field of interest is British and American Literature (Email address: willyhe66@163.
com).

“RFACCT ORI BRI SR A TSN - B R A | R AT R OA
PRI R, H 1919 AF IR FIETE (HiAfth) (Others) LISk, JEJRXS IR
REMGY, EHER, LHIT =R, AR YA AR s
O RAS, B HCRF 15 L five-stanza version, JEFRSERERL ), + AT F HIARE ),
SRR AT, SATRROE: 1967 AREE /R gadie iR (RpdE ) B, FEoei
FiRT =47 R E ARG ANt , RO S W e R, 2R e e
B, WO B CRERAE) MR . AR RERCT T ADU R RRE A E X
RFITRF — 3, WARERE, [ A, DS er o LmsEnt, 4
SR EATRAEIRITE ", BRI BT, R AR R
B SCRFRRI R, X AT AR B R FFOR B2 —AN R, I AEAE
RRAY =AT “ TR 7, BERDAARE fSIIE S, e S E ki es L (< i
ARNERE ™), SR HGEE R T R AL R SR Bh A vE R, Ul
R ) ROBE 2 8 A OAE T B, ASad, 7R 3 O, B S ri—
PEAR I A P, AR T BT SRS TRIE 2 SR A B, 2R
ANPE SR P B, RIS T OGRS iR 3 SRR B, R
IHARRFGESR I bR, HNSIMER LA T8, FRE - Z W2 (Bonnie
Costello ) {HEEHEfTE H, “ IACT AT B, A5 Amsitt2n A3
AR, SARENWMSEEBICINE, MRk E TN, T x5 B sg i i
izl , fw s B AR A S (EE ) A A dm S (M) 7 (Costello 2)
PR T BRI TREA, BARTERURIE 204 5, (E AR AR R i ek Oy
AULIAMATA RECL L TR S, SRR, otk THYA
£ (things in themselves ) . [, SEEIEPRMREES/RIGREHON, WL T fif it
(LI, 1T RFRR 7 e AR EE AR FE AR R Ry, AR R EE JRKOGT B Y
FESCY, FHASCK L Rk SRR YIS, 7R SCARRANELAY IR, 7E3

1 PESRAE “ FRER op 1Y “the genuine” —id); /& B fih X sincerity, authenticity, i
STCAEIX R, =T ixX 4, nfZ0L Charles Altieri, Painterly Abstraction in Modernist Ameri-
can Poetry: The Contemporaneity of Modernism (Cambridge: Cambridge University Press, 1989)
261.
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AREE S g S R R BE K A il e SCECIR, S IO Rk A 5
ASORF I BER , XEEZRORBE,  FLoR BT IR ROBE 2 38, AR IX — FL
CLoE A ) TR 3 SO IR B0, TR — DAL R . SRR ZE AR,

—. “"TEHEL" 5RUAMN “ER 7 IE5iEE

5SS, ZATHC Reilk ” B B A MR i G, TR SE B AR
gilEab (BIECE A7) , B/ ER C H T 5, 58 AT B
wAHMEN, dEmsEil T E S XS AR TR A RS - AR
f3r (Elizabeth W. Joyce ) tARy, “ XJEE/REUE, © H " /& B R di %
MR, HWZ TR, BUGEMSIE 2 TAES T - 35 SO —4¢, #iil
RRFRAT E AR 7(34) . BRI, XPRFRRIE SC, st sR e ] 1O FLRI E
ANk, AT AR A SRR ELE, SCE B ELIE ((genuine )RR A BT A S
T, BEIRIFAMGSCREARRXT IR N N REAI0RE, T RGBS A, FFe - %
HrRE BTE S T EE R B BB, R A R JRFE (% (Predilection) ) rh i FHiE
“CHETEEIRE T X BER T —E R — R 7, B RO A AR R
(Costello 2) . #RIMX—E X, BPHEEE/RAANFTT, M= HH0) . BAKX
S AR o T At 2 2 OGBS R ) ELHEA T 1T 29 AR RO 3L, B0 BE IR )
FLYRTCHR G T 5 o 1N, 3522 - JE % 5 #% ( Darlene W. Erickson ) ot “ 1
B B MR SRR ETE “ FAR R 7 b (181), X TCBER K RS T
JRIR B IR, 208 - BrRiEE (John M. Slatin ) FIELJE - FE i (Jeanne
Heuving) IIA N B “ Hedm AFasE ” (Slatin 46) , B “ J&—Fh LR ILAY S
Jii ”(Heuving 91),

SElR b, FRATTAT RADNES JR 4 SRS rh R B — LE UL A A DG FL IR iR . 1]
wn, fE—F 1949 fE R RMYSCE, BERUL, “ ANEEAUL, JRAIMER
] Wl I e L 3 R M £ 10 1 O v W 22 X Y Y T Ne 239 VR B e
FIZARTE, HCATARDAE IR S, RS S IR e RAE £ . "(Moore, The
Complete Prose 421) 7EiX HL, FE/RANCREFLI . LIRS E R Re i AR AR
M DI H 2 %o R 3R B ) RAR AR T BT Y A, BRI, X — LA A
SRAE A B e S Rr AR A AT R —— A Z R 0iE, AR
T AT AR PO 2508 7 4555 (5| [ ZE/R% 308) o R, MEEIRAE “ 34
— HigA4= " (“Toa Snail”) Wi “ faj i e HERY XUAE 7 (“Compression is the
first grace of style” ) isf ( Moore, The Complete Poems 85 ) ', MYk T iy
RS, BE R AT < WS " B . TCIE AR A 6T, Rt T —A>
MY ()R R G T TR AT RO A R A T I A e SRR A X

1 ARCHT5IRFER Y 1 [ Marianne Moore, The Complete Poems of Marianne Moore (New
York: The Macmillan Company and The Viking Press, 1981), ¥ 3ChEH A%, J5 OB A
—— k.
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o, FEo-(RBH T LS i 0 AR, O EOR A A . B X — 2
ZERE, oUE VLR BB S SRR X — A, R T SE S MO AT R
KIRSE I SCARES TR B R s Bk, ANEEERANERZIRT, dehe
ZIEE ML H TN 22, 30 1202 50 5 A 5 16 G A 3% 1 e A e v A 3
FWEH Z —, EQd R - /R 457K ( Charles Altieri ) BEAYARKE, 7E5¢HE
MUK RISHRIHFEZ T, G R HE T 2 B LA 7 (87).

ANk, RGBT R B R HUiRE T2, DX SRR A A5 A T
YaXfZ B, SERMUPE LA FURVE T 5, VERRER, BOmEE 4, 58
AR B R FOW (BRSBTS A
FEZ Ak, DRSS AR 3 e NRR R Z Ak, FRATOAZIUN “ Rk iS22RI
B EE SRR A P T GRS R . N TS, “ RRlk ” e AR AT

F, LCRERE: DA DIRERL TG FTE,
ik, AREFRACH S ELAEN, AL
P RE], — AN FaRa T E

— AL E IR T, —AF
AeF & ARy, LA fE 0Tt
Ay kA, CMNETERLEAA

ST VA m e 415 R 64 fEE T 2 B A e A
AR Beln B ARRE LB FI,
FEAK R EARE R ARE, KA

AT GARAR 2
BV B AT, LR
A, REwWF R

FEBHROKRE, TROHFL, KET R4
AR, RIS 0 B e IR R, AR D BB A 2T,
Bk, ZitFER—
LER R N
BRSNS S S LYY E

HAE” ; TRBRRXETRHIAL, Rid, HRAVLHR
R AV 3 A FARANRALL, 2R TFHK,
M3k B AT 0 FA R A

“HF
HFELE —
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FEPLBNR Fo 3 FE I A 20

BRE, “HEFRSBOEAIEE, " XA EANFH

Hak. BRI, WRIE—F @R

ke AL T
JR IR S
A% — o @
Foil, ALARAE R

RO — T WAV B R A B R, ST R CBREE =
REATHN ), B TTRIXRAT S W RBOEA S, HEP R, P R
FhoeBeny 450, DL FIRFR S EE . RIRATHTHEX R T 5715 1Y
5, AMERIL, X E TSRS BRI, i H X ) TR A A
e L EMTRER, AW MNECCRmE . KSR B OCRIEMT, ™K
P T — e ARG T 30 A — ) S RIEAH I T = ATRR R
W)L =L WA AR R A RO S, B AR R S
FiFHAE, Rk T RFIC AL . BRI, FRas b Fm) 45 i A, Jf
SRR E B A X R IR AN DB BT, IRKIBEAEE
ANPEEGREE, DA AL , AN Z A R 2 T0vE JEE iy o S EOE
A7 X RE, SRSV AR EE IR A ECHOUATREROUL,  JLX SRR 4 AN
feZm&ny: A58 % (useful and important ) , JRA: (5 AT B A% 1% ( derivative
and understandable ) , EL5ZAY 5404017 (real and imaginary ) , AR5 R
P (raw material and rawness ) . FZEZ IR, RAEZHABMN, SR
S PR AR RE OO R RIORT EL IR LRSI = PO /A] RSB, Rk PR ) i 29 41
FYZINY, AT ISCARZ MRV o X PRI 2R St — 20 Wi 6 e e
Y ELE R

AT AT — . 4], SBE SCIREREM (g &5
faiid ), ANidH A —4b, s U —X A AR AN —— e HiL
( “perfect contempt” ) . HRIELYHE - WrbrEMAFST, EEERAY “ REk " RN
AETT, WA - L - #4E (Ford Madox Ford ) 7E £ T (iFHK) (Poetry )
B BG4 X " (“Impressionism — Some Speculations” ) — CHIRIA T
XY S8 R AT . AR TR RS T Je A L SO AT &
WA RE RS, 77 TR ZN I TCyE AR M A X R i DO RIS A, PR R i
SR NRERUULE, KO R, MR i . BrhidiAhy, ke SRR K
IRXTRF OB 55, “ A SRz, # ZOZER " (Slatin 41)
RR MR ARS8 T IO UE #6l, DAREBeE ok ul, © eesiil ” &
— g2l " (ibid. 42), Wi, Wb 2 SRR AR, N e e
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SO0 s TR R Y ¢ R TS A — 2R, B T, RO R
Bt SEbr b, AR 3 SRR S, tR AR BT — E R iF
AR FO R AR I %5 070 ANak, Wi aEfoffie, HZmE T “ s agidl " wl
RBZL I AN —2 R X,

“SEARSM T ARSTRHIT G < IR, WAFWRE T —FE, RILT
SEZUTT A 07 I A B, “ S " 5 R B 7 Z S IR Az Fe 4R it
L [ ARRAEEE R (LA SRSRE . AR ) Frdgmny “ Rie ", Axtk, “5E2i
R BB — RGN . R8T SO B s, < RERT
RIS < AN, DASE S I E i O A 5B 2R (“Reading it, however,
with a perfect contempt for it”) . WMAUERAIE, WR—ANHAFMRER,
RERRLIR BB 8 — 251, RS KRR, JCRE, “ Hil " fEIOITEEE
FILRFBA B, MR — M5z r . “ B siil 7 B8R, BWE XA
PIRURR, XHEFAVE R B CHME— IR ARIN, BERE B AT R A HE A
B B2 R AT 193 S, AR 3 422 B T BATIRIAY, °F
ANHE AT B DS BE L B, A Al REIC 5o I Fh %
G O A 53R (B 27 2, AR S TR SRE AR A AR —E IR
B, AR U HGIA R HCOUAA S, T S " Z ISR it, WARIEA I —A>
Firg QZzAaprfneak, a8 “arne ), BOanSR it Jpy U2 ds < RRE 7, IR
ZIRANTT BRANTF A T R S YA, “ RS b 4R 3, — A Ea Y e
TE7. FEIXHL, I R ORI T, MIARSGE, BORFERERCh, <5
AL AT ABFEE 0B 1Y RO —— BURe s, Ak, EEERE R,
“HAL T SR TE MIAURAN B R AT Z L R AR R TS IR, R
DL gl 7 AR RE LB, A RE A IR LR

T, CHEEBRBOAKR T FRNAESIMETR

FETERERR WSS —ATrh, BE/R AU T AN WO R IR . A8 X
INBCE RN T MEN T XA I S (RS RS, ROl
RIS S ), BERIFG FH AT =17 AR I 2 51 IR L LY e o o 2 ) =
1, BIREBCOh s = WA, JEERE T8, X AT SE RS R S PR
ANFZERIFY), BRUTPIRIAS [ BL, Bl 100 L A RF i e P AN [] A
I, X — SRR A WA, R BERAES =i, “ — B
BRI T, — XX/ REZE B IR, AR I AT IS kAR, B
T B JE B Ry 1 n] LA &5 e s 0 0 fg e 2 R e T /A . 7 BEJR
BTSSR T T REMZS A, DETEENAT I = HHY
FILEW N RS &5, —inl, iRV UL, 17800, BB, A
MR HY U, e - iR = 5 R U 2 Y EE R —M TR, A
RWIZEERYPIFTEARIX G, HOREA) =2 &—F B & /917~ (spontaneous
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action ) o B AR ZME T IR (R BUIOGH (R 37 XURS O R AR SR ] — 26
Y, ARG, IR A8, BERE EAS NS TWAIT, WA
SRR ERE S 5, e - BRSPS e B E SRR N Z )5,
N AN AFRAE, AR FURGE R« B SOV AP ”(Costello 20), i
HER—-FEBENSRUB I ZHIAA—Z, 2455 - BiHeksx =4« F4 "
PR RN ek (embodied parts ) , AKX = EH BB GG A 1 AR
WRME | BEFEUCR, TR R R B R i A Y B e b B ) () 42 b Ak
PR 2.

A E S, b e rhds i, X =2l “ A H " a1
Y, ARSI, 2R e e R b i
PE, B “ AT LR EATE TR, o DRI © F0 X Hh S A& " (Slatin
44), XA X PRSI TR IR S A A, M RLE I
XA AR AR B BRI, EEIE LUt s AR, AN S
HZBE TS 55—, R =3 R B vl B EE R 5 EFE fg AR RUAL , &
SR T TEEFER B (DL RSB ZXT I A ), EE A B B
WA, AARVFA SIRAEZ AL, TAEAL, B Erh AR AN, X =&
IR R ORI R R R A TE LA 5 6T 7 )15 J% Rufi . Pt
MiRo BB, AUNFE B RAERFRP I R “ F 70 “MREE 7. “kk”, &
AXFRSIEAT AR, A Rk B IR R R A, R AN A
s, AR 2 T R SCh A A BliE] “can”——"Hands that can grasp,
eyes / that can dilate, hair that can rise / if it must”, JB/R 7% 15 /0) U2 F| Bl 4
BBRER , i AT B R 2 18, %A 5 i grasping hands, dilating eyes, rising hair (1fij
RS AT e i Ak 7 ) X, T MR KRR, YRR AP
TN, B T R AP 8T [ & 00 . AR TMAR A s S RAT HARAY R 3,
WA ZS sl B AT AR AT D o AR IR I B, AT A
RIXFENE . B, BARMEBE SEMAEE, HEMET. R, L
KUAE” (can) PRAERXFPRN, “fHE” EWAEWJ1. AIRETE; WA “RE " h
AILAE B R — D SR AR OGN (2. RN MAEa i 51671, J—h i
SRIEREN . B IR IR BRI Az e T . WX —5E, PHENYR A - IR Y
AT ATEL, WHEMGERATAE REAEE—30) o kX —FHR
FEPRXT  SMYIPRIE SOy 7, dEE IR Ay B sk SRR O FRATT " (Joyce
34), MiAFERM; RZTDAMME, T ERR “ M A S 20 i iR
J7 (ibid. 35), LA, E AR R AR S R I RN, AR

1  See Jeanne Heuving, Gender in the Art of Marianne Moore: Omissions Are Not Accidents
(Detroit: Wayne State University Press, 1992) 93-94.

2 See John M. Slatin, The Savage'’s Romance: The Poetry of Marianne Moore (University
Park: The Pennsylvania State University Press, 1986) 43-44.
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S W RN . X B T R R SVACEOR JE — By, Bad i ik
FRIRE , SRR A 25 R AZ A ) 7 3 F S AR N3, AT

BBERXAR ..., SV I S R B AR LE IR E Y, ol B 7 (qtd.
Cianci 39),

X PR, R F AR BRI, 1HEN S5k, B
J&5 3Ok raw material and rawness 1953 #r A B #E— D EIE, BRitL=ZAh, BEIR
TR ERFRHON I ANSE | Bk 5 I B s S ROV, A RRIA BRI B 1Y
X — R AR R ok . — R g AL, C ETEEAEE R 10T
IS mZs enmmm e 2= eil /A 7, Z2mmpytimat, “ 4e
A 8 A SR 2] TG 1 B () 35 /L FRATTN SRR 8 1 P AT 0k PR AR 1 2R
PO MRV, FREI, EEIRAN R R RE B O AR B SRR R N
T LR NREW A b S B AT, AN A2 BRI e G 10 TG 4 A it vy i e A 1)
W, MEHANILRRICA ReAS B RE A PASk S PR R B AR AR
RESEXT ) =B 9 Z Y0 B g, N HRMR b JE R~ —AH P 52y e,
el BEEEEA (IR sz, UXENERZ L) , U
AT E A (FEZ R B 502 ) o B R IESEF “ e ik —3CE G,
REEE MR E RS T —FabE MIAGER AR SNEZE, HHET
KB 5N Z P BRI ok R AR MANMEAR A A M ER AT, iR
HIFARE W E AR
ik - Wi 4E /R (Linda Leavell ) {8 451 A BE R (9 B B, i B0 1) 152
B2, AR EEIR X W AR T 09 I B I 7 b AR 7T 2 AR R 48 S B i 1)
7574 "(Leavell 163), HHENIH A - FRPHITE BT, DOMHEMERRIRIU RS . 4T
TR EF A5 SRR —REME LB A% 7 (Joyce 35)., JLJE - B BRI E
)7 B ¢ H A ASEE " (“nor s it valid / to discriminate against “business
documents and / school-books™ ) £ /a] H iy SCEEAE T, (A5 “ BE /R4t A AR 4
PUPAMEARSURE TR 7, “ ARHEAFFRIE "(Heuving 94), iR HJZ X
—arimiat, RERA R, BTRATT IR A, b b, BERIERTE
B “nor”, fi Bh2 J5 B9 BT DB AT RrAE i RE, RERRAS AT SCE kA T
B (BRI ), WRE TP S 2 Y e R R B, i
TATAEATEEARA] “ AT ZSHRARLE [ FATICTEEAF ARG 7, (HA3RAT]
AN B X A iE (S ATTA A contempt —+F, AN ) A -
RN Y. F, CHEIRE L A=, Z T DB, Z i AR R,
ZH A R RS R, JFER DA T = B s 5 B, i R A IR TS =
AL B AT AT A B T i AP AR . WX —B 5, (RS I i
BTG, RS IE S5 I B b SR o PR 32 R, JU R R H B iR
PRAE LA S ABRAT, 2
FEREJRMRFCC R, K%, e, T, AR S am IR 1.
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W ARNRFIE R I, MEE/RE A« L 2T 4 N Z A s A bk
PRAG AR RS S T, S Ak, BERAERER PR R B S . RS E . th
ShE (M A g ) %%, sScuFsit sk fa s 510 AL HE « A
55 SCAFVA I T BB 7 Z 28k RE (LRI E e aE ), AEA—, H
P45, S5IOMRr G | P8 U B SORISIE Bt 5% A = 140 Br—FE,
DU T A AR XS R AN 7, AR AT R B —
IS B, MR AR —— B, BT RATEELN, B2,
SR SAETE I ISCAFAE . FESEE b, FEEE MBSt o, EEY
RHE . Tk, R, IEEE SRS RRSC - FEEA (Calvin Coolidge, 1872-
1933) &S “ i EEEZ I " ( The Business of America is business ) JF
2 MU RG T 9% LA SO R 3 SORE R, BRI, X B EE Y
MG —J7 I 5 AE UL X SE AR R R F B R AL, 55— 1 AR U R
LA BLSCAELE, AR 2R . IS 22 PR 2 Ak

DL FRATTASCAR SN 1 Bt 7o SRt S L8 AT T 4T, e SCAR
W, BEIRU A — e E it T B IRHE . BRI BT [ A 55 SRR R
RS " A8 TR R BRGSO SEREEE T SR,
T B ERAEENT

FRRHFBIR, H84N: “RLHFRAGREALENRL, RLFK
T RGEBRM, FIRALTRAEM 257, RETEEIAL R KGR, FK
AT MR, RAFLFFHA I, BT AHF AR HA
Fzoh, 7 (267)

BESRAEAS AR SCH A B BT, LA T M5 S X 33— A
(5 IR R — ), T ELAS HF IR E B i 5 SR T S 0
VR ARAETROEAOBESE, 1 20 HATEE - 10 4F, FERKC O i A
L T TG s OO B S AR IO RET: (things as they
are) , MIHFIOUCH AR 99, UWRFHOR 2 H5A L B/RXHE /R I 261
U RIERRAOAA, FWIH A 5% EL A2 I F S T AR I R M WL ARl L
SR T 2, WU T A6 ol —— /A% SCPERL . | SR}
B AR AR AE R b, MR, R AR T, i
TR, RGBS AR BT, T i 2P,
SO ARV, IR, BER SGEIL BTS2, X RO
T ERBERZAR, — YIS, BUGARTT LA, AT W 5 3 %
BERUEURT RS, T — D) SCAAT A 20U IOBER, E AN 3 SRR (R P.

1 See John M. Slatin, The Savage'’s Romance: The Poetry of Marianne Moore (University
Park: The Pennsylvania State University Press, 1986) 46-47.
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Blackmur ) Z-# ARk, “ XEEsiAJEMATH O, HEEE T 101,
DRI, Al EE, HARKRE, HERE RS MBEEREA LR NS A
DLATIE T, TERATT Rk A TRz EIR RS T (Tomlinson 73 )

HTSCO T AKER Y, BEIRZERERCR LR R] A 7 2Com s B8 . B
TSRV, MAERFR IS (RVAIZS ), W AR, FERRIG R O B,
LR AR O B —— TRl B, WRAR— O R 1 RE A R AL T /
JEARRARTT 13X AE S — T T MO8 | Hl, AR E R 7o SRR
sUATE M (rawness ) S48 B, 20 ROt R Ul ELE R G IR R IR, AN
B (STFARRETSCHY derivative AHIFRY ), ABARERK Y JFER B ORF8 2087
W py R R, R AL RE 7 (“the raw material of poetry” ) Az
LB (a0 MR EPREE SR " F ), POy — R T 1913
HERFT (WEEFH ) (The Spectator ) e Ay it e i ry SCRE,  TMEE /R A 2B
PSR T SCEER B, PR R “ TR P RERR IR T K Y
IR, T B — B AU R R IE (1 IR ) "(Slatin 50) o R, RFERAY R
MR B RAR B Aad, BERIEIRG Y, BB AR FIRSC, dadk2Tom X
B VETT R FERTSCO R, FRATHR e “ e MW B AR I 21 0 1k BRAf 1 B
e, EIRRRRTE, SOREAE, SRR (raw ) (9 RCSCR] < A AR R
(derivative ) [RlFEREFS ) = HRHR P IOIRIER, A8 AT B 1 RE R, R,
TR, PR L RRERCT “ REaR I AR (LR ) I Tl Rt FIREFE 15 211,
AR AN 2 TR S SO SRR AN T, 38 o PR SCAR i SC P S
e B L RER AR R, T — R R SR M st e T 17 ek
A KB ASRTSRAY B IR, R bR R B & R =i 4
IERS B R I P e X i . PSR ECE, RS TT SR AR R

=, CESHERENE " MM IS5E

PBEIRAR NAEIX B o LU SCHAt R icrh, SEBE A O iRl Bl 1 vy
WG HOC AL i ATFI A eSS MZ A, DUIRRRRYRFIOE S, IO
REES , LUIRSEA BA SR BRI RO RN &, WY TRY ., BBty
HARR CMiARARIER ) AL F AT, JREZESE ., TR EA I8 M E
MRS TEMARYERE (A ERERERE) WHIAES, BRI Rihemn
iy Rk L SERARL G IR (RIS AT ), DR BB TG B T Y
DR TR, I JCE R PR, il SRR A S . dnfe] * Fetds
ANERFHC — 8, BEIR PR AR E VBT SR —— Befhiie APRARAL,
BERATERFC”, X —A) 52 PR F IRl B, 2P smR R AN SRR N
PHBARRE ”, AL AR o FIREE RS, PRANZINSE . B
PLECI A 5 S (RS FIBiRE 7 ), T AR — i, AR
(A BB S B F AR, T SRR SR, AN REAREE LS 32 S A 4R 32
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KTk, MR EE R I . AR T, BRI AR
g AR BT X 7 (“literalist of imagination™ ) , A BEAIE HY ELE Y
FAK “ g ELSCAERR Y RE R AE B 7 (““imaginary gardens with real toads in
them’ ) .

PR - TR A DL AR EE IR B B 5 B TR U2 B 5 | 5« S B
IRTF2F 1) S E " (Joyce 36), A1 [AIHFIA R EE /R SR8 = SR H 2L, “ FrLd
Fb s 35 SO AR R A AS 2 7 Cibid. 132) . SR, WiEZEEIRIS S
Fn | SCH R UL I i U5, AP G o DR ELAE, BEJRPRMB RO TR 3 )
LWL “ S8 30 AT e B, T RFRRER AF L A | 3 75 IO Ak prosaic )
FEERFE AL (unpoetic ) , DA R MTT 22 (19 2 5451k (anti-sublime ) THARZ T
R8T RFi LS. Ak, FERGRBAI R T, BER AESE T X —15 458
TERTERX — b, S SOV BE RS E A S JAEm “ [W2E 7, HR0E “IRIE
SMREA TS MER, AESCHTESRAY, ARRRASFh B TR E 3 X, iR ¢ BE
SRR, TRl SO AR " (Gregory 116), 2 “ ELp " X “ HA FE I
FI RIS 7 (ibid. 116) . 3X LM 55— T ERIE T 22 485K - 377K ( Randall
Jarrell ) AL, BIPEFE ., SCREAF. b SCHTAE AROREc, dadl anid & A i)
HRRE « 5IRIE £ LESRAIE], 2K AR "(qtd. Davis 214); B FE 4R 2 TR
B3 CRWrEE, TR RIS 3 SCARER, SR IRIE T SRR R R A B
LA (ibid.)

IRt R R A 7 SR, AR RIS T A
WA ST 32 AR 1 3 SCAYSENR o FERERN S T %5 | SO Ak —— M2 IS0
TEMBCSCE 2P - A soad THOIE “ #85 (mind’s eye ) Jif L2
Yy, Bl TR TR RS S X (too literal realist of imagination )
AR AR A i F ST H AR IS 52 3 L "(Moore, The Complete Poems
267-8), HZEGLZAAYE T OUHER RS . BEIR BARME R T B S 1E, FB1S
ZUERA T SRR E S SRR, E s T e S AR,
FE TIPS o BRI, BAR AR , BRI S 2 R E, « K
SEANI A 22 Z AN TA ) 3 s B Rk (Slatin 54), (B b 258 225 | SCRA K51 3¢
SRR, AN ZNFEIRMAUREE T A C RIS, AR 3w E R
BN Z 09X EE AR R B A RE N2 — o (HZ 5 | SCEBERVE S 2 SGE
ANBRTF .

EMZER, o TRETRLNE S FE CHEMS T RLTF AR (%)
B F A, EFYPIR, AT BER BARAE IS E 5L 3 U,
BT MEET ;. XAURIAEMXS A3y “ A (kR L, Wik
TEHRFREC D o BERIRF i A W i i A& 4e . Al (anti-narrative ) |
JREE (anti-mimetic) R, R, AW, HYIEIE R EZ LSRR
TEL G (iconic); SEPr b, EEIRIR 2R i ELHER TR AN RBE, Wb X3St |
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P UL, AR BRI LSS (R SIS UIADC ) | MR angsm |
ARG SCEMBEE . R, XSS < AHG T IAE], AR R X AR
I IR —— FEIRAN B e . ANHTSCA AT, BEIR SR IA RN 12 11 X
PRSI, 2O B A T AR SR A R R N, T LR AR L R . Y
TR, GRS - SR e, ¢ 5 SO AR R R, BRI
REACR IR Y " (Joyce 34), AKX AL IE SRR IR S5 A 3 sE (AR [R] (O HOE M AR
) .

o, AT LABEE SR A FIX WM 2 (] Ak, AbF R A el bty < 48
S EEE T S T WIS T ARG IS . XHRE O R L g FAg B, i
F—A5 B LRI T —Fh R EPE (middleness ) o WAL UL ARG ELE
F N T R EER B T M E G SC, B4 A SR R R A
SR thE 130, PR EE R E A e R P B SR RS, B e A R B Ak
SRR M R AR I A . XA AR A B, RS S e, 3RS
TR B R L A R, BT S R T T E A AT
sofbe TR AR E TN BLSE, SR RF AR e AR IS, R F5
FUB M R B IS, Ak, 2 & B B EsRg?
Je - RS X I T AR TCIE B Ak, BRI PR T HA AT AR
MRS, T FEEERE R,  (RIBERXEE, EHM) TRy S5 Bkt
YIAHIG, AT 25 et vl DL B i A 25, an ] © A 55 SC Rek-5
—FEARLZPHEBR R Z Sh " (Costello 22), ANid, Br T 9 Kipliob B L iF
WA G RSN, 5 — 28 LARNRRZ A0 B 2F | By | S P ML (R
EMNATF AL, AR s 53, FEAREAR, BRI,
I B B TR, bl B I A T SE T IR AL ST 1, A kAR
GBI o T T X ST G B R i SCAe i . RS Ar5 2 /b1
iFEIES, TURGESEXFEREE D, B El 7, HimgEEL 51
JERBS T2 () TSR D 3 S P R T LRk . SEINELSE, ARG
ik “ SR 7 (things in themselves ) . DX — SR, “ FLACHERR ™ i “ FLAC 7
T, AR (IR AORTE T RS ) B E RS (BRI
L RTEENEEN) , GRS “ Lad EARFAEZEM T, 145 A fil
F-1T Ko iy Jest "(Joyce 36), HEJRFRIGILSCMEIRIIBAE, IR TL 0 Y I R JEk
RO, R =g T R SkE W B & BRI RN —FE. FrRL, iR
BOREERGOR . i « BLACWERR 7, Wbk A ¢ LA T BAAREATE T,
AR S Bl " (7 ) o “ FLSCE 7, FCE .

IR SCRBE IR RS B, BIMESE A ORI T HimE, PR
PRAC T S [ Ah e L, SOPUR FURI IS ST, R (LA R
FER AT HUR E SCRER, i RE R 2 S B QAR 2 9R ELIAR Y P T8 Bt 25 s AR
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AR — B PR [A] . XPREE AR, FLiE A HRr i i A% O R E SR 1 E A,
i N FURTER S B A 3RS B, MR — A Sr RS, t LA A4 A%
XFRFRE B 200 EH . B, BRI OSSR TRAE (NTES
HME) WH K FARTTRIERSE RN Y . HK, EIORAMNEFS I B S Y T
(). FLARRY | R RS AL, T SRS —EE R () BUAE PRI A SR EER
PR A B MU R ok e B , ok U R AR Y . 55 =, H
MR R ARG ] A TR AL, %o P AE RN A R EF T AL BN T,
A — A BRI B SR (CHIRIET NN ) |, DOk 13 Y B A R
RN S0, FCCESR R AR MG M ERA S5 2, R R FFEATE S
R, HAXHAREIEYA S . &E, TR ZoREE M RE
F S BRI B e A B AR, AR ARG .« B#R » B (45l
AR ™) . S5iRFlk. FEAGRRE— IR, A XA BRI, IRz 2] i
Fp AR AR IR, R BRERR P ) E

WK, SCEE (VLURTERO) TCisSe NHELE i R Rp iR s gerh, ARLadE
AT SR O, BB LA 3E T DA SE B AUHR AME G (), IEQNATSCIR S, A5 Bk
ISP JR R Uk Z R M, PR A A SR et 2 T kaan B . SRR, e e
SR, RBREANTTRRITE S . SR (CSCFELE F51) L
AL F R IR 25 302% T g SCR, At I A ) O & A4 B e
SCRYFERN B, S A CRRARIY SR X, TSERR A HORE 2 S0 SO
— R i O SRR, A B B e, B Sk
HA B A EI Y "(Costello 26), PHASCEE MR 5 — i 7 Hofth
B, R SHBURAES RN € X, ST U E/RAEN A O RS
ECMOEYT, OB 32 CREECRE Y. R — R R RGE (AN RS
) 7(ibid. 24), “ JEEE/R A CWAING, ArEELE] A9 H AR "(Joyce 36), 7F
FEIR M RF R B E S e, BOW B — R R 2, BA04IAEE AL
VR B e B B 3 SURF N2 —, EIR I RR a2 B4 2 3 R 2 T0 1k B AR 1Y
VG (T R b AR 2 % Yk unintelligible ) o FEJR HARNIE H C Y
REKIIMERE 52 4% Wl “ A4 H 71 7 (“In the Days of Prismatic
Color” ) Hify “ 24 ” (“complexity is not a crime” ) Hl &k [ O 5P
ZH. Ak, IWATSACH MR, BB R, R R
TESCAR . f ECH DA B A TE S, R AT . T A B A B A B
FER X — XD B . HEPEEE R FE O E Y, R HIE 2 A i A 2
(L) AR, oo R ga AR R A e, AadRmE AR, T
DI A, R4S . Scfk . B3, BUOTESE TR RO, il
PRSI AR5, R, SRR IR R s A
RAMENER, BAVEHLGEFE— B SLAg 5,
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