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Abstract: American poet Marianne Moore, in her three-line version “Poetry”, 
succinctly imparts to readers that authenticity is the redemption of modern poetry, 

In the modernist context, Moore’s authenticity is a multi-dimensional concept, 
manifesting itself in five aspects. Firstly, authenticity takes as its core genuine 
emotional experience. Secondly, it turns outward to the present, particularized and 
local reality. Thirdly, it means poets should take imagination as media and hub, 
processing the inner and outer material to formulate a virtual and genuine world. 
Forth, authenticity requires that poets express and present things in themselves 
concisely and succinctly. Lastly, it asks readers to abandon the traditional, romantic 
mode of sympathetic reading, replacing it instead with contemptuous attitude and 
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authenticity, and for modernist poetry as a whole. 
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1   See Jeanne Heuving, Gender in the Art of Marianne Moore: Omissions Are Not Accidents 
(Detroit: Wayne State University Press, 1992) 93-94. 
2  See John M. Slatin,  (University 
Park: The Pennsylvania State University Press, 1986) 43-44.



528 Interdisciplinary Studies of Literature / Vol.2, No.3, September 2018

“
…… ”(qtd. 

Cianci 39)
    

raw material and rawness

“ /
/ ” “

/……/ /
”

“ ”
“ ”

——
“ ”

· Linda Leavell
“

”(Leavell 163) ·
“ ”(Joyce 35) ·

“ ” “nor is it valid / to discriminate against “business 
documents and / school-books” “

” “ ”(Heuving 94)

“nor”

“ / ”
contempt ——



529Multi-dimensional Authenticity and Apology for Modernist Poetry / He Qingji

“ ”

“
/ ”

“ ”
——

· Calvin Coolidge, 1872-
1933 “ ” The Business of America is business

“
”

“ /
”

20 10
things as they 

are 1

——“ /
”

“ ”

“ ” R. P. 

1  See John M. Slatin,  (University 
Park: The Pennsylvania State University Press, 1986) 46-47.



530 Interdisciplinary Studies of Literature / Vol.2, No.3, September 2018

Blackmur  “

” Tomlinson 73

——“  /  / 
 /  / ”
rawness

derivative
“ ” “the raw material of poetry”

“‘ ’” 1913
The Spectator

——“
”(Slatin 50)  

“
” “ ” raw “ ”

derivative
“ ”

“ ”

“
” ——“

” “
” “ ”

“ ”



531Multi-dimensional Authenticity and Apology for Modernist Poetry / He Qingji

“‘ ’” “‘literalist of imagination’”
——“‘ ’” “‘imaginary gardens with real toads in 

them’”
· “
”(Joyce 36) “

” ibid. 132

“ ” prosaic
unpoetic anti-sublime

“ ” “
” “

”(Gregory 116) “ ” “
”(ibid. 116) · Randall 

Jarrell
“ ”(qtd. Davis 214)

“
”(ibid.)

“‘ ’”
——

· “ mind’s eye
” “ too literal realist of imagination

”(Moore, The Complete Poems 
267-8)

“
”(Slatin 54)

“ ”
anti-narrative

anti-mimetic
(iconic)



532 Interdisciplinary Studies of Literature / Vol.2, No.3, September 2018

“ ”
“ ”

——

· “
”(Joyce 34)

“‘
’”

middleness “‘
’” “ ” “‘ ’”

“ ” “ ”

· “ ”
“

‘ ’
”(Costello 22)

“ ”

“ ” things in themselves “ ” “ ”
“ ”

“
”(Joyce 36)

“ ” “ ” “ ”
“ ” “ ” “ ”

“ ”
“ ”



533Multi-dimensional Authenticity and Apology for Modernist Poetry / He Qingji

“ ” “
”

“
”(Costello 26)

“ ”
“

”(ibid. 24) “ ”(Joyce 36)

“ ” unintelligible
“ ” “In the Days of Prismatic 

Color” “ ” “complexity is not a crime”



534 Interdisciplinary Studies of Literature / Vol.2, No.3, September 2018

Works Cited
Altieri, Charles. The Art of Twentieth-Century American Poetry: Modernism and After. Malden, MA: 

Blackwell Publishing, 2006.

Cianci, Giovanni, and Jason Harding, eds. T. S. Eliot and The Concept of Tradition. Cambridge: 

Cambridge UP, 2007.

Costello, Bonnie. Marianne Moore: Imaginary Possessions. Cambridge: Harvard UP, 1981. Davis, 

Garrick, ed. Praising It New: The Best of the New Criticism. Athens, Ohio: Swallow Press/ Ohio 

UP, 2008. 

Erickson, W. Darlene. Illusion Is More Precise Than Precision: The Poetry of Marianne Moore. 

Tuscaloosa, Alabama: The U of Alabama P, 1992. 

Gregory, Elizabethed, ed. , Westport, CT: Praeger Publishers, 

2003.

Heuving, Jeanne. Gender in the Art of Marianne Moore: Omissions Are Not Accidents. Detroit: Wayne 

State UP, 1992.

Joyce, W. Elizabeth. . 

Lewisburg: Bucknell UP, 1998.

Leavell, Linda. Marianne Moore and the Visual Arts. Baton Rouge: Lousiana State UP, 1995.

Moore, Marianne. The Complete Poems of Marianne Moore. New York: The Macmillan Company and 

The Viking Press, 1981.

—. The Complete Prose of Marianne Moore. Ed. Patricia C. Willis. NY: Viking Penguin, 1986.

·

2000

[Selden, Raman. The Theory of Criticism: From Plato to the Present. Trans. Liu Xiangyu, Chen 

Yongguo, etc. Beijing: Peking UP, 2000.

Slatin, M. John. . University Park: The 

Pennsylvania State UP, 1986.

Tomlinson, Charles, ed. Marianne Moore: A Collection of Critical Essays. Eaglewood Cliffs, NJ: 

Prentice Hall Inc., 1969.


