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Title: A Survey of International Interart/Intermedial Studies

Abstract: With the rise of “American”concept of comparative literature in the
1950s and 1960s in Europe and the US, more and more scholars have attended to
the comparison, interaction and migration of literature and other arts; as a result,
the interart criticism has become a new approach to the study of humanities and
expanded to be interart poetics. Since the late 20" century, the rapid development
of digital technologies has become a part of our daily life, the interart studies have
broadened into the intermedial studies which booms as one of the most active areas
of humanities, going with the intercultural and diversified tendencies. The paper
makes a survey of the scholarship of international interart/intermedial studies and
elaborates on the four focuses: word and image studies, word and music studies,
adaptation studies and media transformation studies, thus shedding light on the aca-
demic trends of the intermedial studies in the new century.
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MRS 2R BB 7T B UE S T e R B 2 AR () NS E
B CPLELFLY » HIRANFIHEVE S B A ER IR Bt 70 2 Bl A SO T AT L 3 S 2 5%
] 7 9IR R D% RS 17T R FRE T o

Phi s E 2 RIS N F5 870 (René Wellek) HARTE (T3S )

(Theory of Literature, 1948) R « SC2EFNHA ZIR » [0 FLR A AT 5T

R E € T SCERHAD ZEAR Z 8] < A5 FH G5 B AR BHIESC R (152).
HJ5, H5w (Henry Remak) HEPF L SR » 5k T S0E 32 S 5200 B 5
b TR, R ECBOC S A FUIaREEAT T E A E, BT < RESIR 1P
ITHEFE . A CHRBCSCHM e XAMTIA ) (“Comparative Literature, Its Defini-
tion and Function”, 1961) — SCHVEfAL [ 8 ZORHL VR H LAl « L2
R R — ] Y Bl (1) S5, FEAE P S0 S BRIAR RIS AU, 1% an 2R (CanZs i)
MEZE. B, FR) , T k. HeRlE (mBUsE. &N e,
HAhR . BHEZ AR (3) o BN« %% (Mary Gaither) 7E (3¢
2 E2ZRY  (“Literature and the Arts”, 1961) — X H S EEH T T EZ AT
F R SO R, W3R B 2 T S U 5 SR S B 2R, WoRE L iE e
L, VA9 TS S 2R S =R AR IR < RS NARILR

M LA R (153) , XS ZARMPFLE B A FHEE .

LR, Bkl 22 1 22 R S S HA 2R Z [ EL RS2 A
Heff, B 2RO N SCE R — AN A . i, SEEMARE S
o (MLA) fEEZRMI A2 TR T« RS HAMZ AR 5/,
1968 “FH R | (X5 HMERKRZKZHEFH) (4 Bibliography on the
Relations of Literature and the Other Arts) , H|H T 1952-1967 43 2= W 50 1)
B ZARHVE R

1965 FAE R E B ERFHIFRF AW E, BHE « 7w B % (Murray
Krieger) ik [ A « ZHFHH S i) g bizsh:  (F¥sl) HR” (“Ek-
phrasis and the Still Movement of Poetry; or Laocoon Revisited”) i3, 52
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PR . T 1967 FFIERKR L, ML« 254 (ekphrasis) ' BN ES
SARMPFH)— ML OMES . 1986 4E 5+ i [H B ip 27 WF i 2 78 BHE HOE R 7
IF, < ZHAH T ROV W M. FE, B« E 58 R AR
WAER AT, 2T 2 S BB, 1987 15 5 5 EHER E Brwt 7T
2#4> (The International Association of Word and Image Studies , f&FK IAWIS)

FERG 22RO, 24 < BUITAE RSO, (23t ORI ZAR Gk Py 1
KGR IIBTAL ", 1885 2R F4h R BB DA . e 128 75 [ Brighvd 2%,
HR SRS, 15 GBEE S5EME)  (Word & Image) YATIBER K%, 1%
WAF 1999 4E55 15 WAL 1 15 2R L L. °

1995 S i IR 2 OO R8I0 T — I A S0 R E BRI 2, &
WIS “ B 2ZAR T : — B A~ (“Interart Studies: A New Perspec-
tive”) , $RABEEEAR /BEHENMMARITRIEDT T, R A 22 MEZKE 200 247
FHEFRE, POCER BEIRT FREY . RIS AR A ST AN ]
TS 2R SR IF RZUM e, JFERIR LB AT R 2. R EEHR
KA AT (Stephen Greenblatt) 74> FfetH, CEMIFCELR] T “ B 2R
e I Z), AP OB R 2R HIREWTUE AR S (6]
NG AAE (13). 1996 FALERES B 78 222> (Nordic Society of Intermedial
Studies) {EHi JLEAL, A28 WIS TP E BRI 25, JF tHROe SCEE T .

1997 4E B RR h ok K22 AJT E i <8 5 58 KA iRy, 3%
WA SLIZSUR B T Ia s . B E G BT EH R BT DRSS
SR NS 5 5 3 5 E BRBF 78 2% 4> (The International Association for Word
and Music Studies , &ifk WMA), ZoiBESEBCIAT, HESRNEE, ]
NP7 N ES XA S E R RAZIVIT, NE R P CE T Rt
1 E P30S Ekphrasis (344 AN RII A, 78 2R SERF A48 AT St S AR il < 208
W ORE (BREE: (R < 8 N e > il 2B L ARG IIED) R CHraeR) 2003
3D . RS A RIEIGRT RO, #5 BN R TL TEIE AR < il AR
ERFEN U (SUHBE: (o BRAET M« BB " I — 21 (ckphrasis)
ML M S AR ZE) , CRREITME RS 5 4) 2013 4R 28 1 JEEAE: (i ZU4id (
Ekphrasis) {15 2% 2 i I AR R) » 8 GG 2ET1) 2013 4F28 13 T4 (R 2R < B
(Ekphrasis) BRI RIS TR ZARI AL =), FCRBEZA) 2014 458 3 1]);
TEVERCHE PP AT, WER JL1E oy « iy~ ERICIA TN « ZARFHR T OME . Xl iy « 5
R A5, (E IR B TGVR R A A R R SR 18] FLAH RS 45 DL RRBE ) L Bl IR 52
Wi 6T AR, PRI AR SR <« S 7 IR, DLIRE SR 138 SO 2 3 BU 3 S m L,V ILBR SR (it
AR < LWl > 5 2R ), (ESECEE AR ) 2013 4E55 110, 3 229-249 L.
2 HLRVETE 44 FRON Association Internationale pour 1’Etude des Rapports entre Texte et Image
(AIERTI) , Za i LARE S R 9OWiR. o =280 — I E BRI 2, 2020 42K 2455
11 Jm E R 2, OHMOE IS WO SCEE 10 #8. 2 L5222 Wik https://iawis.org [accessed
2019/9/3].

301997 i WINMER 0 LA LR, B AERT S A TSI WL . 2 W, Interart
Poetics: Essays on the Interrelations of the Arts and Media. Eds. Ulla-Britta Lagerroth, Hans Lund &
Erik Hedling. Amsterdam: Rodopi, 1997.
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AT ZI T G | F ML ERRER I —RER S, & 2019 4F
FRIp T 12 JEE PR 2, HARETIAI S 18 &, RURFML, TERKSERZ N
VAL DNE

2005 T Jm Bt A B BRI o 7R S E AR SRR R RS H T, e
SCE L SRR AR ) S R, BRI A S R S Sk, I
AT B BT 7T [ B2 (The Association of Adaptation Studies, f&i#X AAS)
E WAZE IR 2 R0 TAEYS, A ARIAT] (it 7t (Adapration) , ASE
AR 9 BREUm 7T~ AF5 (Screen Adaptations) 2.

2011 A JBBR 5 1A BF 9 2 23 B 44 O [ B i 5 F 72 % 2 (International
Society for Intermedial Studies, fijFR ISIS) . 2> FEFEIARHEH, « B
FRVE SR ARG/ BER 2 W A B R, XL RIS [ (1 3BT
AL AL, N T HE RN ZARER Y, ok E L s
S YEEE KT E AR RS AR R R SRR 7. 2 E SRR
JEEMATE IS Th 2670 T I JEE AR W (P ), 2013 4 fmj==, 2015 4F;
R, 2017 455 hE, 20184 .

WELE T, BRI 20 220K 1 A e S A Fee ir . 31X
Sefit 5 A A i B IR TIY  22 S E BRI 2 A ARG . R U088,
NEFREZAR /BT TSR G, AMEIN 1 2R /5
BB R 2 e R R RS, W5 T ORI Z 155 2 5
AR FERE . BER BN TANETI TTEZH, EEUMNLL
MU H I TR E L. S H5EGR. BE 5 &R SRR
A S BT 5

—. BEE5BEGWR

EE S5RGBT, THEFESCRR, —RERKEE 2R
L

RAE N ARG, #9530 AVE SR e 8 (Simonides) I H 1 & Jo
WE, WEAR A P ], W 7~ R T R K TG 75 1 A O IR D B < R i
BISCEAE SR 2 2t 3 SO I S (R BRAL) 7R 18 R Re 5 i (1) R BRI
IWARFEAR CBFERRED AGE R 2R 8 T A 2R, X —1RRE
ZJE VA I B A o 78 7 SC 2T R ) R VE
1 RS WAL A EWER I RER U, 2019 5 48 W3 RHE KR T L2490 7 12 i
WAy, AR WAET] I8 #F, MR, ERREFm IR K. 2 W% 2 Ml http//www.
wordmusicstudies.net/wma_book_series.html [accessed 2019/8/29].
2 W2 M http://www.adaptation.uk.com/publications/[accessed 2019/9/3].
3 WL EFE Statutes of the International Society for Intermedia Studies http:/isis.digitaltextualities.
ca/about/statutes/ [accessed 2018/11/30],

4 EHEMN 2014 O EPRBE BN 22 0, 2015 FR SN T = Jn E T &, 2018 4
. FAERIHUNITER 22K T E BRES AN DT AWM AR — AR &
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1955 4, EEEFEM L (Leo Spitzer) KFE ( (L&) , A
K5 ICIEEATIEY - (“The ‘Ode on a Grecian Urn’, Or Content vs. Metagram-
mar”) — 3, S B R T . Ath 30 [E VR IE 32 L A BFZE (John
Keats) 440 (G i fcai) 1B « ZREFiHiy ” INLAE 5L, ¥ < ZA8 e ”
FRAAE N < oF B8 1 IR R0 B AL 0 2R il B0 S AR i ) R MR A 7, iR R
WEH ZARZIMFAEBE KR (207)

FEHHEHE o KR E 4 (Jean H. Hagstrum)1958 “E K% T (Ihik 2
ARY  (The Sister Arts: The Tradition of Literary Pictorialism and English Poetry
from Dryden to Gray) , M5 ZARACVE IR ML 18 tH 20 9% [EHr ot 3 3
W ARATHS W > Cut pictura poesis) fEG AR S EET. KIS E
FOFUP AL 1 S BEDE E SCRr I AR RO, XA R AR EREAT T
FE B, SR T g R RS 2RSS, W« BHE R (iconic
poem) . “EH[IE I " (literary pictorialism) &5, 4R 20K W diitt PR
AR EL ERIOR(ER 7

BRH - w HAKAE (ZIE R S Rrak 0§ 1hiz gh) it < 2R R 1E N
—AMZOMESTR Y, R TTIRREE R « SCFEXIE T R 7, a2 R
HRAEAE S A R A IE 2R, (265) , SRR ZE R EIYE; 5
Kefh NAE L35 (M. BT S5MLIN) (Ekphrasis: llusion of Natural
Sign, 1992) H13xf « ZA&FFH ” WFFS 22 A BEIMLA R GRE, JF S ZIR
PR AR, PP SO Sk AT T A, B S T SRR R .
i 35 B9 (James Heffernan) 7 15 16 /L #) 16 )  (Museum of Words, 1993)
O 2R FR I S E N« ML R AE 2 B S 5 I (verbal representation of visual
representation)”, FFAEIE K¢ R N E LA MINAE %L, $EH H s /
AR X LA 2R i B R T8 B R R R AR R . Ak, KPR

(W. J. T. Michelle) ) (#E2FEi8) > (Picture Theory, 1995) %%z {4 ik B
2 BE IITHE DL 4 (Wendy Steiner) [ (EE %P £ 5])  (Pictures of
Romance, 1988) Xt “ E4 Ut > (pictorial narrativity) [ H71 #5 A5 2K
RESEAT N T ER AR, JRAEBLAR T S vP ™ A T I R

1 2L Murray Krieger, “Ekphrasis and the Still Movement of Poetry; or Laocoon Revisited”, in The
Poet as Critic, ed. Frederick P. W. McDowell. Evanston: Northwestern UP, 1967: 3-26; [a]— 4 U AAE
FHEZE, b8 “Ekphrastic Principle and the Still Movement of Poetry; or Laocoon Revisited”,
in The Play and Place of Criticism, Baltimore: John Hopkins Press, 1967; 1992 FAF3#% N LU bR
NE#, 2 Murray Krieger, Ekphrasis: lllusion of Natural Sign, 1992: 263-288,

2 ORYPREAIZER S TR 1, < X2 — M2 G e 245 JM H AR Z AR —Fh ¢
B CEARXTEERER) , 12 HIR 9 BERAE R — Fh SR S) ~(“My aim
has not been to produce a “picture theory” (much less a theory of pictures), but to picture theory as a
practical activity in the formation of representations”), {HILA H ¥ A4 4 128 (MG HE ) (BR7K E
BISCAERE, JBRCRS AL, 2006 4F) , ZH UM B4 EIEA KM, 20 WJ. T. Mitchell,
Picture Theory, Chicago: U of Chicago P, 1994: 6.
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€ [E B 2 AR W JORHE 9T ) 28 2 35 7 B o 1AV R (Marjorie Perloff) 75 (&Y
FIHI5EFE Y  (The Dance of the Intellect, 1984) I\ 5 2 AR HEVEHIAL M 4R
WA L E ARSI e (Ezra Pound) . ## X (Wallace Stevens) I
Te R (James Joyce) BIFE 520, 45 HPF M SCA R I E L ZARKIEA
MR, IR K IAR 32 SCRIEXT 5 AR 32 SCREER AT AR < B B
KAgem . WAEI )G (REE iesh)  (The Futurist Movement, 1986)
BRI T 5 2R R R I A RE RN 2R A i 1) )RR D B2
/R M7« SRR (Charles Altieri) 1 (38 B U 32 SCRe AP ORI SE A R )
(Painterly Abstraction in Modernist American Poetry, 1989) #EHIACE SURFR
BUEE T RIS SAIESE A 8¢, 73 # 1 36 B AR R A B BIE S 28
i (Paul Cézanne) . YEJN& (Pablo Picasso) Z54i R H X 2 0] () TLEH 5% &,
VUE 7 B 32 SCRE N S Ar WS Se e S AR B B AR TR DU) DL SRR ] i A 3 38 S AR 1Y
R A
ERIRIHE (IR FE X S5 EZERY  (Modernist Response to Chinese Art:
Pound, Moore, Stevens,2003) DLPEfE ., /K (Marianne Moore) 135 w2
F[H R A R E 2RI E B OV O, #Em 52 T G 7 AR REAR R
B SE ARV, R 78 7 BLACYR e N 4] A H ] 56 AR AR il r 45T £75 18 R 34RO
12 T IARIRREERAIE, I RS 2R R B P3G N 1 75 5 SO 7 1 4
. !
—. BE5EFRMR
HESEIRMI, JCHEES & RS 2R/ BE AT EH
By, TR AN M R
EESERERRESWEILE 2 —, B SF « &K (Steven Paul
Scher) J& & AR 530 FUE B . AR & ARAISCE R R A =Rl
A, < F RS2 (music and literature) , &% 5k F ) 3C 2% > (literature in
music) B “ P B~ (music in literature) o 54535 k52 F EAF AT « &
SRR (IR B R RSCEE T CAndEED , AR SRR, Tt O
R R . TR (EESCETRRIE S 5 AR)  (Verbal Music in
German Literature, 1968) H#&H T “ 1B F B IR 7 M-S, fhIX 4 7 =3«
R “IBES SR (verbal music) , B2 BATRIA R SR Hi/E R « 3
e (A < BRI R 7 (word music) , B ZEA IR A R 10 B A B
BT, AR B SRS M BRI VA S22 E 7 (g, TRAs . [l h e
REE ). MR TEXROEIES & RN M EEH T & F Bk 5 R AR A
I ARFFREANET 2020 4 o [E A 2 Rb 25 R AR ( BRZR S 1% ).
2 CEFHERU D ABE -GN B AR T SRR, AT R
B, whHIR, PR, SR, AR . 20, Walter Bernhart, Steven Paul Scher and Werner
Wolf, eds. Word and Music Studies: Defining the Field. Amsterdam: Rodopi, 1999.
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AR TBG M EARMERC R & AR £ FREMN” R alE © F AR s
3l fsz—HEREL B AN FEYEOE SR (1-6) o f8ES# % /R (Albert
Gier) fE#& /K140 AHLAH IR H SURKCRIGE WA, B < R AH SR HITH
& "(language as music), JFMIE SCFE AL T “ SCEPRIE R 7 AR S E
SSrb, BORENRRTE: EIEWEE AT, BEIRMENRTS AR RN S
By, &SRAERNATE (qtd. in Scher 18-19)

e o TE3EER (Laurence Kramer) 423 Mk 5040 R 51T &, 18
T TR T (1) 5 AR R, B T B AR RS (melopoetics) [
Wi (“Dangerous Liasion”, 159). AAH{E « ik — NEAE A S — & R
YEM AT LA ¥ B A R B IX 5 > (Music as Cultural Practice, 6) . ARl i 2

19 L LIRS R SR 58 ) (Music and Poetry: The Nineteenth Century
and After, 1984) . ({ENSCALSEER & 5K, 1800-1900) (Music as Cultural
Practice, 1800-1900, 1990) . (+ #t & IR 5 )5 BLAHIR) - (Classical Music
and Postmodern Knowledge, 1995) UL}t 2 Fi VPR, @M T — &8 ZARHFEIE,
WAL T & IRAUE DL SR 5 A PRI T A1)

] B 5 WA A T 22 o T Iv] - 48 ] 27 % W i 2% (Siglind Bruhn) 7£#5 20K
ORI A . WS T 1995 SRR Ey LS AT 1 ES 2RI &, WhTE
KEHERE T “ F R (“musical ekphrasis™) HIMES, H DAL L
TEEEAE K 38R (Maurice Ravel) AN EEMZE i (/K4K) (“Ondine™),
1E (2275 5 43) (“A Concert of Paintings: ‘Musical Ekphrasis’ in the Twentieth
Century”, 2001) —3CH i B R FRTE 22 A0 & SR K 10 EARAIE:

FFATT A AL 5 2 A0 A AL & R Sk B, Je 3 A 69 A%
M), EXARI AL % AE T AAEE, Bk S El L
A TREZAG LA G, FREANAMHE, 1245 Kk
FA—HE, A S AR XA FAEAE B R, (551)

TR IR ERERF IR FUE A O RAE B TE S B, B =
BRI AT 18 < 1B B RAEBOL W R AE 2 5 R (musical repre-
sentation of verbal representation or visual representation) , H[ « ¥4k N IR H
— ¥ i 8 —E @ ~ (a poem or painting being transformed into music) , 13
S DR b R4 i 53 AH M (Arnold Schénberg) T b A 4 52 35 BLIT « Mg
o, (Maurice Maeterlinck) (1 JEIAE (R By 5 HENN S5 48) - ( Pelleas und
Melisande) T GIAERIAZIA R BORFIE#I X 8 Wi ke 2% (Ottorino Respighi)

1 X SCRHE R R N EE M (K2R ) (Gaspard de la nuit, 1908) — T3 h5 8t 5 i A )
W, HARWE BN GG (Le Gibet) 5 “H Rl ” (Scarbo). IX A A& 4w /K 52 UL
K5 W] (Aloysius Bertrand) f) 5] 44 SIS 45 P 0 = 1 VRl v 1% gl A B SR HRE 5 S o A 1 e R
“Trois poémes pour piano d'aprés Aloysius Bertrand” ] 12F A 204
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NNRBNEIWERT (B FR VIR = W& ) (Trittico botticelliano) 55 (566-572) .
T L1 ZARMPE R KIR R 1 & SR aiams, JUHRSE 1« 2
NEEHIRLH -

2 [F 2 BRAT RS (Daniel Albright) 2 EUA T SCRTEL B 25 AR 7T 4T,
A FE . fhAE (RIFELEY  (Untwisting the Serpent: Modernism in Mu-
sic, Literature, and Other Arts, 2000) AR E X EZARLZE, HH
REXE T2 B EENZARLIGH S5 HMZAREEER, Wik o
FE (Igor Stravinsky) [f] (FZ42) (The Rite of Spring) & via #E |, WA

(Gertrude Stein) [ (VUX=%:]Y (Four Saints in Three Acts) FEaiJH|,
IR SIAR F ez T WA SR GiF1T)  (Parade) WilR$esit. A% #H
B A BRIV B R G S 1SR (R BgL) . fE (EL
REXSEHREIRER)  (Modernism and Music: An Anthology of Sources,

2004) o, BUIRERH, FERKPNEI P b, B R S T AR ZOR A )
R, MAEIARE S, HRTER Y T 2R, ki 11X
— IR 2RO, BEAFEE M XA AN EE A, AR

NRFE TEREXNA R R ABER, B K IAE CPEE AR SR A
TR R 1 AR 3 S SRR R I BAR R SO TE B, MBS R SRR
Rt 7 — A rial. BIKJERAE (Z23%%)  (Panesthetics: On the Unity and
Diversity of the Arts, 2014) h 5 WP BB S B2, 45630 4. &
RO LB R ER G — S 2R, °

=. WEMR

SR SR FUAE LN B EAOGE, BEAH AL 5 RO

2004 FEAEHER MBI AR T < S SR T ZEBANE, BTN
VORI RS R T s . RIS . AR (IR 5N T)

(Literature and Film: A Guide to the Theory and Practice of Film Adaptation)

B E4m, 55 E2H R (Robert Stam) 7EK 1A 52 TURHT & A T L
Gt T FEAT VAR . M E iR SR AR R R KRR, JIF
FINT T Frb B 22 D], S S 2 A R R g DR N TR S SR AR AE A R
Wi ) AR, RS A P A ) < BB A (iconophobia) B E ST 7
(logophilia) . “ )% » (anti-corporeality) ZJH4E, L MMmMPAN « 2
A (37 o HE, BRBIEHAMEIAREE (EEE X R E
X R ESC BRI ST TT . B IE R IR RIS
Ji e < A2IE > Corigin) A« HBSEME ” (fidelity) Z5MiA, MM 1 S0 R 2
SR AR, NS« 140 7, Oy FL RS g AT T0 i S7 2 BEAL Ak AT 22 R
1 Adam Parkes, “Putting Modernism Together: Literature, Music and Painting”, 1872-1927. http://
www.review19.org/view_doc.php?index=401 [accessed 2019/7/2].

2 RFHRREACK T 2020 4 g UK AR AR (RRERAEIED
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Hufr (8-11) o fliddis BB FHAX B HIER oM H AR A S 1
St wa5g 1) m WImIERT B AR S, 8 SCAS R4 U A0 A g B 1 1 2 %
H BCFROR A RS O A U i AR AL OB TV, R R (VR)
fEfRE 2 RN S S SCEIE R, WA G R R ) B A4 5 R
[F 55255 (13) o HrZR U4 I 25 BR A /N U A B R AR I R 12, B A
%, PRI R gm At ST AR RS IR, ORYE © BOCHE ” (intertextuality ) Al
“HSCAYE > (hypertextuality) o fx)m, HTZE@HREMHMFFEE, HiTH
MM R EEEENATS G, (AT W\ TR EERSEAED
FER 16 A7 5738 o8 B 2 o A vt () B AR 73 B o

N 4 (SR ISCE)  (Literature through the Film: Realism, Mag-
ic, and the Art of Adaptation) ¥ J /Nt I HL 520804 T s SR FNSL B, DL &
B EER/NESEZEEI KR ABE=H CUES5HEIER) (4 Com-
panion to Literature and Film) JE ML S [ @, Wl dm A0S %
T T ) e A BRI LSO DA R S g ) S REURT AR ) A . X = A
A INAS RS B g bt T s H .

A S gt 5| RS 2 R O o D [ 223 - RAE4E /K (Sarah Cardwell) 7E (25
Ym AR M S5 M /NL)  (Adaptation Revisited: Television and the Classic
Novel, 2002) w5t g4 » (adaptation) EHEAT 7IRAMIBINT, BHEX A
MESREFR S gm i < b 78 7, ARSI < B, Wt oF EE RO 9T R e
(1) <« AR M2 < it 7, REZIDCEEAR S iE MR, MAM T A
FIRAR I g /E 2 [ R (12, 19) o REEZE/RIEH: <« odm 2 1E & X
—ANESCAS H ) Bl BB, TRES AT REA 2 I < RESEE , [HALZOE
Lo FRARAT (1 L SZ B AL SO G1)3E  (21) & b 3 i = AR e dm B /E— 4> It -
SO B AR B B, IR B w1 P S, B AT RE S B A AT 1Y)
1) 5L A it DA B e B L IR SCAS, AR AR — > e 4R i AR SCAS X S 97 O £
GafEdh e e (25) o FERSLEm T AL BB S, REE4ERIEEHE R
Wk gm B E ML T B iR, AR SSRIB AN —%. fERES, ik
IR . — B HL LB R LRI TE 072 50 BT 4 /N Ui R FER e g, R aE e Ak

(25 W)  (Pride and Prejudice) %53% [ 25 #i /N i o604 FR) FELAL Y, /2) 8

% AR ER I YL TR AN AR 1Y) R R T A

BE & T TR N R R, A 53 IROE AR 5 IR 28 M DL R B e it o
()85 22 B . ge B #4035 4 (Lucia Nagib) 5 PFE 2 FH A% (Anne
Jerslev) Wi4m# (AEZEE35E)  (Impure Cinema: Intermedial and Intercultural
Approaches to Film,2014) {5 TEE TN 24ELL « B¢ (Andre Bazin) [
ARG R O THR4IERS: N —##)  (“Pour un cinema impur: defense
de I’adaptation”, 1951) MUARRE, W50 M55 HoAth Z AR AR VR I DL R WL g
IR T2 e RIRE )] (xvill) o TERTE Y, FEMEA < JEdid >
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HME &5 B « L2 2 N > (film as film) BIGENRFHER RR, $#1ERH
P 585 SCAG IR A RN 7 VE AT T 7L, BN B R B 3R ST
fir (xxil) o dWFEWANRAEE. EE. B, FHE wES. FEM 16 47
SEHSCE ", BN ARalidg > (17 e M ABUE R I ESER T, et
A HEL R S TR NS SO I s, I X < S S H 2 (border-crossing
films) AlJ5 - A5 (post-medium films) K EAK M, HF 78 AT LLIR
EHENTE, HERETEG, EHL. AP EBER? Bk
T B SR

M. BN

20 A JE M, BUAR CE R BSOS AT H W AR AR, 5l
S5EBUTR. TR, X¥E5E RERU R 2R A ST 5T & S
X BEEAYE O . ISR BRI e IRE 2 — . EEE i PE (Joachim
Paech) 7£ 90 FEALE A « SNSRI » (Intermediality is in) . ° 2R,
Hr G (Digital Age) FL—F 3 AR H I GHES SE A B R4 1 7 T kR
GO O < B[R] (19 L3 (interaction of media) #%17] |« S5/ H.5))

(interaction with media) , “#HEAF ” Hafd K, HAHMWEL. NS5HL4E
AN FERR H 2 i 5 BN By —MRAEIE R, At e D& N
TR, HOE AR IS — R B AR 2 A R SR
R sk S SULFEIR, BB 2 18] 076 38 AN i 6 55 g .

JEBR— [y BN i AT B . B M5 BE 8 (Hans Lund) 78 ({EN
EGEISCR: BURI SO 5T ) (Text as Picture: Studies in the liter-
ary Transformations of Pictures) — 59 7 A Z T MR 3 i) = Fh £ 5
. 24 (combination) . {5 (Integration) DL A #4784 (transformation)

(6-11) o BEEFRH “ A& BuE < HAr 7, BNHE S MEUEANE I 1 Rt
RES, BB b e . BOCHORE, e SO N R - Ak (William
Blake) AI{H] « $'ZEH (Dante Rossetti) DL 18 [E/F 5 3 B RF « #&Hidh

(Giinter Grass) ] — 265 ) 3 B 1)1 ot B @ Tk yems . 78 « a8 /E
i, R R 2 SCTAE ML TR A I — sy B, £ H A " E

1 9 e — b [ 2 2 0P, WFAC AR [ ol R SR &0 R, ZARRR AR i
XK I E AR, S I Haiping Yan, “Amidst Landscape of Mobility: The Embodied Turn
in Contemporary Chinese Cinema”, in Impure Cinema: Intermedial and Intercultural Approaches to
Film, eds. Lucia Nagib, Anne Jerslev. London: 1. B. Tauris, 2014: 203-224.

2 TEGRFEH 11 T, EPESEH Cecilia Mello 204 1 B ] FEL 5 P (19 25 1) b 335w [l e M L
SRR R . S Cecilia Mello, “Jia Zhangke’s Cinema and Chinese Garden Architecture”,
in Impure Cinema: Intermedial and Intercultural Approaches to Film, eds. Lucia Nagib, Anne Jerslev.
London: I. B. Tauris, 2014: 183-202.

3 % W, Joachim Paech, Film, Fernsehen, Video und die Kiinste : Strategien der Intermedialitit,
Stuttgart/Weimar: J.B. Metzler, 1994.
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i, BRI R R AR O ST Thie, AR © RS AL fEa T, — HRBRR
EUETER &R, 15 F S8 0E 2N, B, i85 M R R IRk, G
—ANAT, G E AR B IRIRFERR G RE T . B s Rr R I R (pattern
poems) PAACHIAR 3 SCHH GRe A2 SRR« Rl Y AR S . T AE © Y
e, BAEMERR R 518 T ARG BRI, XA g, W
B b — AR R B S R R SR RIE S H IR AT, s i e T
EUEE BA HALHIE S XFa . UGS T T4 m s Al 2R
MIRIPERS, X P« Fe4e > RIPEALA « SRR 7,

AT [ i BB 90 2 2 S R L4548 (Lars Ellestrom) 2 Jiif S Ak 5%
KEFBEHN M ZHEEP R PO FE, KRS — R KRB ENTARIRIA,
TEBREA T W AN K AR B 50 UL S o Al AE S 2 (AR RIS )  (The
Modalities of Media, 2010) H M | —NEAREHEA CREIREAL, £XT
LAREE A TS A T i, AR g SCER (AT RS
AW (Media Borders, Multimodality and Intermediality, 2010) , %
RS “ESEEAT 2R B DL Z AR ZR TP RS A SR,
BEAR EARME B Z R R, WO TR R B, @350
PSRNV . HBEN R IIERE L E (BN (Media Transfor-
mation: The Transfer of Media Characteristics Among Media, 2014) T & #H.
FEAZEAE T, TR IRORVEAN R B rhopA b R A 1) 57 BR DA S A B AN A R
BT RetE, oME T Ao s, HTHRERESIE. 5IE. 8% B
T DT 58 A (1) 5 T e 4 T e AR O IR R R

B AR R ST, EEZEEFH « £4&H (Henry Jenkins) 7£ (Hh
KA YE)  (“All over the Map™) — ¢, DISEE{ERIEETC « 4 (L. Frank
Baum) BIYE[H (LREFIEE)  (The Wizard of OZ, 1900) “ BL2% 51 # ik N,
SITEG AT B E R 2 S Ak, SRR — SN AR K,
XA B2 R G b7 SRR, WP, WERNB AT
&GS, B, B SR B REE).

PER NI 2L, EHRAER I AN R ME RS 2. .
SCEEFN AR 5T KA PELE CE AN MR ) (“Intermediate Images™) —3CH,
X437 « B> (picture) A1 K%~ (image) o fBFE « KM » F@ N E st
T — A4, AR A B AR LR A I Pl )« R PE S
Ve L ) 5 A 1P ) SE B FE R S W B B i B B S A ORI RE S andn
() BEAE AT DA R AR B 25 & 77 AR IR 2R I ZRTE L, ks, B4EaiE i
o BLERTRTEA T, X T8 ARGk Y, MR S R ] A
AR 2 5, BRSO B S MR, 1T LS HAAE (T e &R, A
e T SE DS 3

TERFIART, B SCARR DL R G HEE T S AR G, A1
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G LLS E KR AR . 2002 FE22F A it (Irina O. Rajewsky)
SR T« RBBEAME ™ Ctransmediality) B4, LUK /0T BEA PO 2t =
(intramediality ) F1 “ B H AP > (intermediality) o fift 3 « B P S84
e AR — TN N B RIS, < BN SR N 7t 72
PR EL B R LA B T R AR BLS < BSEEA  5  BEA  BORI
DX 5 A DL G B IR AT, TR LR AR, B < ARk A1
(non-media specific) (13) .

RIRFK (Werner Wolf) 75 ILES I A F i b 48 < B A~ B i« HILTE
ZAEN T, XA BA R E A VEBREN PR IR 7, B AR AR < BN
BIE“BEA T, 2T BHARAL " (VNI B SR) < B
BENHEY (/NP BRI 5 < 28 GBI 251, &
BT “AE AR RSB > (extracompositional intermediality) (459-474) .

FEHFF I - 5547 « 3B (Marie-Laure Ryan) % “ # &/ ~ #&H T
AU A AUE AR R Fe b, e GEEAPEE ) (“Transmedia Storytelling”,
2005) —3CHp A TR IR, BDE R R 2 AR &
AR, B ASEOCARER O SRR TR R Tk e R R A
PElr SR EUE T A B E A S 2 MR R S AR OB R R . DALY
BB KNG — DR RS RPN, REEEM. 2HE
B TR A A A B AT, & AR T M AR A (1-19) .

52 BT U Rt B 1) R AR RO 9T, A 2019 4F R R I GREBEA B )
(Transmedial Narration: Narratives and Stories in Different Media) — 1,
R T BN SRR ERAESE, B, AR B TR DT SR
AP IRIE A ARG T, Bk BN MRS BRI .

g

AR TN EABEE B AT I TG, B ZARMPE N
ANSCERM— B L, IFB Y ROV ) 1S 2SR FE il
L OB R BT SRR R AR, B ZERVT T BB NI TR,
NNSCERHR B ISR —, 2RI UM Z ek RrES . Hri
LWhEA A2 TR R B BRI BTt AT (SO B AR A 2
s s ZILH ATITARA R, R ATEAE B, o REIBEA (845 0k
KIK, ABAS[R SCAAN 22 B ) NATT AT RE 2= AN R 07 OB Fr (85) BT
AR T B NES S BRI T RS AR .

P =, UONiE S MOSCHAE R ER], fEES 20K / #5 B Bk 7T 1 [ B
FARYGE, DR, JESeEFENTNZE, WP WM mSR. FMEE

1 [EERE AT 5 Y m 2 A BB« EUB S T ROBS A SR S G 7, SRIERS AL
S B A O T E PR AT e 2, DA ITT A -
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S5 EH N 2015 S Nit = Jm B REE AR 7SS, ERTR R
MMM S %%, 2018 4 11 H 15 -17 H, EPRE N0
VU AESTERUNITE RS AT, Aok A, e, AR, JES 10 24
ERM 70 20 %HS 2. BINEAF DL« BLET T e S/ sk S5 g
NEM, MECASHIM A (k2 BUAE / Rk, K5 /080, At 4k, %5
TS A ST R R, DR RS AR . SR MEE K
Z A B A FNES SO s, (RIS N L S LM B R SRR, AP E
S N E PR AR SRR T B R

[E bR AR / AT TN, EHFNIER, HRAEW R KR,
NI Py PR R R (0 B, S R TE LR I AR AR T, (R
B R/ BEUEANHE T I AR Z e IR R
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