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Title: On Ethical Issues in Cao Yu’s Drama Productions

Abstract: Cao Yu’s drama productions deeply describe the real life from the per-
spective of ethical relationship. He is used to creating strained ethical environ-
ment of a strong sense of reality and presetting complicated ethical status of the
characters, thereby manifesting the ethical choices of the characters and carrying
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out criticism of ethical relationship. He is good at refining and forming the ethical
knots, making the characters struggle in the complex ethical relations and showing
the development course of their tragic life, which may reveal the cruelty and the
evils of the society. In his drama productions, explicit ethical identity of characters
is ingeniously entwined with invisible ethical identity and the potential function of
the hidden ethical identity is used to create dramatic effects. Additionally, the char-
acters in his works all have strong ethical consciousness and always make ethical
choices in an extreme way in order to conform to the ethical and moral norms that
was driven by the original sin of their elders, which shows fierce dramatic conflicts.
As a matter of fact, the choices are not only based on family ethics but based on the
ethical identity that related with nation, collectivity, society and professional char-
acteristics. Cao Yu who tends to express ethics from the ethical standpoint of major
characters highlights the ethical choices of main identity in the multiple identities of
characters and shows its paradox, which enriches and deepens the ideological con-
notations of ethical expression, offering the original thinking of traditional ethics
and demonstrating the subjective ethical position and moral value orientation. Cao
Yu’s drama reveals not only the complexity of human ethical identity but also the
ethical conflicts and moral battles in different times. It manifests the trembling of
human soul and the humble destiny in the face of ethics and morality and shows the
basic position that ethical identity of individuals should be based on the ethical re-
quirements of the group and the nation. The ethical writing of Cao Yu’s drama gives
a strong warning about the real life and reflects Cao Yu’s persistent concern for the
real life and the strong sense of social responsibility.
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