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Sound, Listening and Brain Text: A Study on the

Soundscape in Mrs. Dalloway

&= 9% (Shen Fuying) %1 ¥ (WeiJin)

AEWE: (BBEILRA) E—HAHFFFTHNE, EEFFERAEH KX
WA FEEFEN, HAEEFEALGL RS E R, 2 A E 3
PR SCARIE SR, TURA (EBETRA) B FF WM £ R A EZH
Bo EHNRADEFRFFOEREE, RHERNERETHAIN AW
BER, BPRARXBTLEMBEL2F TEREERWMMA; AKDBE
W EF R A EANADE AR B TE S AR IR, B — st R A #EAT AL
WEBRANE. AFREFFNTE, DREFFHRBAH, XA RN Z K
XA B Z s, B0 TR AR 2 F IR AT . SR B AT xR s A
KA O RARE A B AT AT “kyar”  “Kay” M “Ar” % F F R
BR, HTURLRB— B KEAERG BB NG GREERENET, &
TR ZF R RN E FROCRI B Z A AN AR A F R
M E EB, BHEME CHHROARE, ME A CHERE, FLTER
FHAEOEAFEZFNZFZIE, GEMNERARTIRE,; HEMEREL
MEAAZ TG EELRE, GEMNEHARE COFRARMRE B TH
B F LA,

KR (BBETARA); FHEEN: WHA; WOUK; BELF
EEET: WEX, DARAFNEBEFRAR. MLAERT, TENEXE
AREXXFAR; #H#E, VARKFIEEFRELARE, TENFHLE
AREAXFAR. AXRUARFALHLSHFEATE “SPEXFFH
ANkamEEEEZAE” [MEHRT: 18RWZD04] I Btk & R

Title: Sound, Listening and Brain Text: A Study on the Soundscape in Mrs. Dalloway
Abstract: Mrs. Dalloway is a novel full of sound, but there is scarcely systematic
research on soundscape, especially the formation mechanism of soundscape, in the
novel. Prof. Nie Zhenzhao’ ethical literary criticism and theory of brain text can help
to research on the formation mechanism and the aesthetic value of soundscape in
Mprs. Dalloway. As keynote sound in the environment of the characters in the novel,
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the noise in London streets continuously disciplines people’s subconscious and
forms their brain concept that modern society featuring in modern transportation
and commodity equals prosperity and blessing. The sound of Big Ben plays the
role of the sound mark for everyone to arrange his or her activity and is in fact a
powerful force to discipline people’s brain concepts. Humans not only listen to
sound, but also respond to sound. And such responses are the externalization of
brain texts. Mrs. Dalloway’s misinterpretation of the sound of the explosion of
the tyre, Septimus’ failure to hear the sound of the explosion of the tyre and that
of the plane, as well as his extreme sensitivity to the sounds “kyar” “Kay” and
“Arr” all play the role of mirrors reflecting the typical traumatic aftermath of the
First World War in British people’s mind and is the externalization of the brain text
shaped by the sound of war. Characters in the novel also gradually clarify their
affective commitment and make their ethical choice through their affection for and
interpretation of sound. The process of Septimus’ enjoyment of the sound in his
daily domestic life is a process of clarifying his affective commitment; the process
of Peter’s and Rezia’s interpreting the song of the old woman is also the process of
clarifying their affective commitment and deciding on their ethical choice.
Keywords: Mrs. Dalloway; soundscape; brain concept; brain text; ethical choice
Authors: Shen Fuying is Professor at School of Foreign Languages and Literature,
Shandong University (Jinan 250100, China). Her research interest is British
and American modernist literature (Email: mti@sdu.edu.cn). Wei Jin is Ph.D.
candidate at School of Foreign Languages and Literature, Shandong University
(Jinan 250100, China). Her research interest is British modernist literature (Email:
weijinl121@163.com).

GBI LB RNY  (Mrs. Dalloway, 1925) J&—3B7eii A= F 0 /NG, H
BB R S [T - RSN U () R AR R R, o B RO 3 e s RE
ARG Z AN, WALLJLTFE AT T — BRI 2 5
BEA R gl 5 NER R (PR, BARENSHEESIcE, 58
WH AN Bz B CRIE S A, RE ik, PR
FRMIR KD A S AN ZEPAEET R, WS, WAFETEARE
IR KROMETFIEZ MR R, B4 %3 T 1T AL R R/ i i 75 8 e
(soundscape) , Fihl& o NEE LA H (meaningless sound) 7EAAI]
MIRN . #6532 R SRRSO Z MM E 7 FE R0, XhFES
FOW X WA 2RIA T N AR L 15 B 3 4 ) 7L

CRE SN SRR mEREMKUH (R, Murray Schafer) T
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(FE sl AT S HHE N FE Y (The Soundscape: Our Sonic

Environment and the Tuning of the world, 1977) 2", Xl “mH & 50" i
H B U E 2 A (Emily Thompson) , W) N7 & 52 “Wr
WM (an auditory or aural landscape) , ‘& “[AJif 3 5 A B IR BE A 5 A
YT ERIA R BIRER, MRS, FE s CEREER, R
NEHEMF XA AT L (1D o MAFFZEINE, S5
SRR “RRlZEmMEZERYr (listening) 177 X5 U & F1H AR
CHPIEAS pE 2 BT A A I 235 MCRFME N—1k” (Thompson
1-2) . ®F2, FEsWBAREm “W7 (Y, BEEFEN
U SCA T, DA R NS T R ) R e A R R I A, P
DL B 500 B A R AEAR KRR FE B 5 R & s B UIAH oG . A A “ e &
(brain concept) Ml “fii A< (brain text) S AJSHYECH . JBEIATAEIZE N
IR R AR RE P S R T RE 18 I SCAR 540 BRAE BRI 08 R ORI 5T S A
NG BN R S0 HIER R, T2 T 75 & 5OWut 7 R f 2L i
b, X TRV AL, R EEEARE L.

—. fEAMINNENFE—EAFT SRS

EEAEIARE SOCEAE v A A . RS P R (Angela
Frattarola) P&, fELMEMISCEH,  “ NWH E RS o B — Rl 7e
FE sk, (HE] 7T R, iR WA T e 2T T7 1, /Dt
WU EE” (134) o XA S OHE (RIS B S i m) ,  “ar b
B B K AR P PR R RRIR A A NS BAN I — aX — S iR A
7 (Cuddy-Keane 382) o wJLLiE, FEBUCESCCAEMR T, BHUBH S X
A & (sound) , WIF AR HEAGE LA E (voice) , [FFES
NFEBPNFIE VIO, 5 o NE A& 1 A2 AT o SC AR iz VR ML 3 UIAE ¢ . AR
T CGRWE RN BIAEIX I B /N Ui ) 8

£ CGRIEERANY o, S n S S 2 E NS S S BT E
BOAFFEAW, ZA MR & AT EIRIER BT, £)LF
AN AN B oA R B2 S, XL R RO AT A
EE S WP A Sdar i “HEMAEE”  (keynote sound) , Bl “i
HARZ N SZH:”  (anchor of fundamental tone) , ‘G4 TH # N A\ BT 2%, {H
O BATRAT NAINE S BAARZIT )2 52 (Schafer 9) o XFEAY
A EAMUGE “BHAENRERRNESRM” , mHe “RERNFER
MBS AE” (B 62) , AHEBEEANKERIEEMEN, HAERLS]

1 ZEE X S SO AT ) B R AT R B R —— <R IRATT AT AR A AR
AR AR T A B W, (Ey AT R 7 SR 2l FRAT ZM S R i A
ST B8 WAF I AUR (earwitness accounts) ” (8)
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I N FL 2B R T RGE . AR = AN B gl £ . “JRese . SR AR
AR 9% 222 ARt 81 JE R 7 2100 B T A RNEZ AR 2R 7 C “R AN
HEAR” 92) 5 X MR AL S AR 5 2810 5% T ik A 7 AR LR B i ik
e SRR A, BRESR, MY EeosicieE e,
BUFRATTAT AN I A& B A< 5 7 (“Ethical Literary Criticism: A Basic Theory”
194) o BARZ|] GEIETERA) o, AP0 B B 3 LA AL p ik
A K 9 2 BERE s 20 H 20 AR Rt SR R R S o, XX Tk
o T AR AT E IR B OCIAT TR, B NiiZER, ERRTE RS
DA Z AR RIINNES, TS M AbA 147 e BN ARt

FE/ANE T, 8 5 P e Y AR 2 A0 ST Sk A M ) DR A A A
. HAE, S Sk e 2 o B T A AR db Ak B4 52, B S I
R RS “ AN B, BIRPE, WENHS, BRSPS,
HZWE5ES; JNRABMSZE, RE. AREMZIRE; My bHEEET
AT O g, i KRR KR o HEIRBAN. TR R
— R EVERERRS, ITEBRAE, SKTECHLUR A SRR A7 (R
K2 o ERETRE A TV ORISR, HUbk LT RpLasFIAgim T
B MEWS5EE, &M EFER &8 BT &8RRI, ik
AT T i AR ASE TR # 9 AR 58 Bridens, ok He 5 5 b AR Tl AG Y
SRIAT BT IR, AT AE S i LR one e it A AN b A 2 O, BT i g
o MV RIS WAL R R, AR ARE Y “SEAR T o IR
RINEGIE R BRI RE &, 30 i B ) J B A o i iy S i, A4
AT T AR AR T R AR AG T “ SEAR 7 JBSR T, SR RE
A DR ANWRGERE XM “ER7 . R UMER R R
W L RN (2)

KA RIS B 75 5 e AR AL 25, Al 2 B AR 32 SR [ 3= SO0 AR
JEAT I A4 28k “42M”  (synecdoche) *. k « Fk (Le Goff) fRH,
R\T I3 SRR 2R, HOCRE A I T 2 LA AR I Ak 1R ek 1) 2R B AXAE
grit) H AR TR B AR A R R B S5 IR, TP AR A A I [R] A
RNBEART A2 “HE—UIMARE” (52) o fEBhBhRE ], BRI 55 35)
) H AT REAG B RN TR) B s N AT AR T I EE AR ROFIAE 22 4 b
id, MIEAADLA EFE, JLATHE, JLARE, JLAZ e, JUARTSa5E
B AT 555 o A I 3 SCRF BT IS DX R 0 X8 PR g o IS ) 0 00 5 45
1K B0 A BRGE B )5 o AT A, BRI TA) R AR b i A B AL

1 ARSCAR GERIETRAY M550, BHZESOR B sbsth, BWlE BRI - fiRR: (X
WERNY » PG 9596 (il BMRESCHifet, 2011 48) , ROCABRETIY, A5TE.
2 PR SR B H I ATR, TR HA A B BT S LA A o R B SOk R L
HYH—FERE T B
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W, T R -UISESINEEREM L7 (Mumford 14) K
TR R SR A LA 2 R b v, R TR T AT AR EAL . SR 1
TRIEZHM TR . X R KA ATE GRIEERAY Py —FhEH
(refrain) —FEHIFELE, LARCRABHRIN (75 & T AR (L2
YRS A0 REEZWGMER . U PR T JFIR TR,
HRNOE BEEDIRES, THEE TTEMFRAESTEHIER” (2) . £
b, B ANOGE T A S, ERWIINEN A&k E” (soundmark)
(9, BRNTEAE SEFREEEZIEHABIR R, R~ NN
ST LIAHE B G 3h bR iR

KA B AR I 0 75 38 0 NATTIERSE 0 o AR KD RS2, 5 S B2 1) 5K
TR AR R B0, XY & BRI RS T BT X
AN ] SCAE B T 7S S50k N SRR IR AR K B T N KA BRI 6 45
NBVRRSEfE — RPN LIGR, BiAE “IHRZTER, FRNE" , BF2 Tk
AN A AL NI R 28 NI SS T 2850 . R NV R AGIRAR s KAl i AR D I fi
“CTHETIM M BT R S AR R TS, TR AR Tl A A
e it PR SRS ek R T A A R it A6 ) 2 S B R B T O, R IR L
NRBNANE A RIA TS Qe s DL S (B e s R s B 1 A7 B R
HLIR VY75 5538, B i AT, AU thig & ATE LB R B R A
WIRBIHCH 2 R, X R sRi8 N Te), HayisE, SeCFREnE
WHETTRAL, (HRDAIRIE K. AL REGE . BAAA R = MR BUA
NATTRE AR 2 2 T S8 B I 1) B R

b R IS 1) RS BRI P SR R 0 KA B S I ) 75 5 %ok o [ AN [R] B J=
AFPRES B 5 5 e s — A AE . AN AN IEAE BB AT 4, KA
— ELWE, SRR B A O AE, S RESE A AT R IR 2R A AN b
WA S M AEAAEN T o 38 TR BIRA ol A I AR S, “ JATEL L L
KRB RAZRAFTEN STz A%, Xtk B AW, EE oM
MG S hpk i, SGEEHER, SR REZIEEFER; R ML)
CHE, AR GRT B B RS B (BRI AR TR B A ) IR
AR (2) o REPTEMNAR, JTEARRIER ERAFTRE RS HY
JRBLSEAN, W R i AT ML A AR AT AN B3B8 SR B A2 P 2 s
RIRRE & o IR e fEAATT “7E B O B iE 2 rp ik, St e
B, SN RZIQNEHER” o IMERRIRZN TR SRR H “2h
=, WAESCER ZATIERYI I E 2R —Hall “IBR-ZK-FiER-
HZPR” st M8, H —MERSE L - MURERENREAS, HiX

1 2, Edward P. Thompson, “Time, Work-Discipline, and Industrial Capitalism,” Past and Present
38 (1967): 56-97.
2 SEJEICGZ irrevocable, 7 “— AR, TLIAE T 2R
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it P B LA T O 3R A BRI 5 o A SE R RAR X 7 E Z0 e, AT
FEE WA RONL, WO BRATTE N AT R .

. BRI ERNEE—ERTR RSN A

i G i E T DA N R SCAS, g AE K i 7 (Nie, “Ethical
Literary Criticism” 409) o HIE LI “ N B IR0 AR 488 55 ol 40 R0 ) AS B 5o
Fi Ak S AT A AE G N A 19 4B T AR A A8 s A2 AN B R 2R R AL
ANEARAL B R 2 A T AR, e A RIS AR R o B 0 Tk e A ) P
Mz, iz e AT B YERD nT 45 2 AR, AR DU SCA A #EiR . (%2
B, CRSCAFIRGME S 33) o [RIBR, 20 S RES A AT B A
T 22 50 v AR 8 I A BRI U AN B AE N B R I 2 S B I, 3BT T O A
B SO R G IR EEOC R AN, AR R N O T 7 AN S AR A
I SCAS, il 2935 AT S 3 1R =R R 8L BN, LA AR
PG BN A . DR, Jd I A 7 ST AR i O T N 7 IR R R
7], A] LA I AR B A A R 2 T R R S A (R AT A R A e, g T S e 3 L 2
38 N R R 2 R i SCAS R Bt SR IS L

FE/NULH, BT N RTE R IE I R AR ZE BRI A I B R N . ik
18 DR NN B — IR R GBI I A B i, J )5 — OB “IBT Y Ahii
5 E—HEkg ! 7 (Woolf, Diary 10) ', {Eikig BR NAIEHER, REHL
th ERAS CA R, (N R AN ZE R A A, T i
S0 TE IR T T 1E FAT I 8% (female flanerie) °, MiZ K
AZRIREIEIIFE B o W B LIS G (0 75 8 1) 55— IROBE A — AR A, 2 (R D ik
I AR — SR NI S5 TR 2 B, il %) R AK TH 38 78 % 35 R4 IO 75 8, RS R
Y PSS, X RS A R TR T E A2, IR TR TR B PR e A
R P AR A s I W 3 PR ok SCAS T 33K o ki S A 95 1R 2 T 428 1 5 Tt ) L
S FEIX PR SIS RIER TR, i B8 6 F5 AR — SN A X P Ak
SRR, TIAZRRIGR, AR HASOR L 0 I P Bl Bk a 75 55, i DAk
AWENE T — K Bko /N XA PRk ANBALFE BRI S, s E
TG R N R E R RN, RIS A0 R AR .

TP 538 R LIS I NP Sy — oA I RO 0 BAEIE . 24 L R
R, “EHLIBERE A AN H S, DUREMARZIR” (8 .« 4
Bl C AR EEZY), AR CHL A Z B UK E, 5 “
Biskg5 N7 (bored into) Hik, HWR “A+E” C(ominously) , ¥J2H T
— R BT R SCA : FE AR 2, KL e 522 B H IR

1 MEHARIRE SCEATI AR, SRSSChRE A, AN — U
2 %L Ching-fang Tseng, “The Flaneur, the Flaneuse, and the Hostess: Virginia Woolf’s (Un) Domesti-
cating Flanerie in Mrs. Dalloway,” Concentric: Literary and Cultural Studies 1 (2006): 219-258.
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—H. NNV RIR A E AR TR TS EAA R WL, AT, H
TR AR AT O i SCA I E R, A AN A N B 5 — B
QB RORRND) R HAN N EIENL, HAEEHUREAFE, AT E g,
SLESH —FEMESZ o X ARG P B R A WT DL AL R R H Al G T S 2R 110
KT UAEIE. /R REFLIITFEIRZHHBHIEH, e3¢ 7 H SRR 0
PRSI 258N R R T ONATT W, R4S AT
SR TF LW AR TCIEZZ R 75 ”  (Woolf, Diary 85) - RIRIEES, /N
NP E R R —F, RO WA & 5T B ERRELERER, IFH
AN EES, TR TR KL B AR GRS AR AE RN SOA, ki SOAR S
AHATIAE B P ORE g ) EA RAR ) i . I  E /N  A RO TRALE B
Do RIT, AR KRR I T RIE T RAC B A4
KA PRI G 2 8 BT T B 7 2 i S AR AN e AP0 RT3 1) 1
W, T EE 2 T s o AN S B B B B 20 o AN — ARk b VR I 23 7
BT A W 2R E R B AEN RIS, MW 2 7 550k E B 26 4 B i — )
CEMERE: K D HRXABNL G ZEWE”  (“The Proime Minister’s
kyar” 12) o Al B BUB It AL T 500 — 1 5 5 AH ORI 2R 7, R0l
BT H, FUABEHG, TR AT i3 E A v v i B SRR 8 SOAR R Uk
il AR BRI RIG A, A0 R PR A 0 S A ) — ) iy A M E 5 R U T 6 42
o SR A T A AL S AR s AR IR AT 1 — D) AR IR ) — A
LR, XSGR 5y, DA A A TR S L R A, LA
o ile, WEHKIG. REIERE SR, @idl, IREMEMLR —HZIK” (12-
13) o AXTVRZE R BRAR B BAARE () 45, (ks BiX 2 —MESZ 42 F A
SRR E AT B PR N AE RO R G 6 B R AU B R 2 AR BN AR AL . B85 R
BRINTE 3 b B B AR — IR A KR . B NFERR PR % s, 72 R
HARTI ORI A TR 5 “BRbe” “ @7 “B%” “Bip” “Fk” &
Refi S R RAE — M MER, 1 FL AR 5 4 1 R ek A 1 5 AR A 0
ABAFEEHERSE o BRRER, EARRGEERTEK T KT
a4 R SR A . B bL, A Ah i Uy 4R BLAR IR AR Gl R A
PN EE, ArANEEME , EE O SCARRIHIL T, A r
SN S BLTHIAASE R VR AR 2 I8 T B D — FRc At 1) 5 et SR AE — i
HHHBNBMAERE PR GE “Hhn” o EAF0e NER, 5t
& CHRBERET , A BB CkJE” YRR B R C—HEY
K7, IR AFAG A TR AR AT
7 7 B ST ) 3 TR T AR PR o SC A T LA, 5 05 T/ 158 SO A P At ot
7 L) AR AL AT DL E AR IE . PRI B 2 AR R0 78 Ath i 28 Hh A T RE
B, At ) K G v A0 5 T T = B AR BVR R AR 7R O OO R TH R
PCRAE— D RGN oAl N ) B B — A%, IR 4R AE RARH S Ml IR
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i, MBEHAEREEAAE—F, “RERCHZE, BHOE T 2808,
PG FEAE M TFE, BFEURAAER” (15 o XFRBEEMUITEM
55, H5ERA T W B @A R B K i el X PRI —
EHBE AR A &, T B g S, FTEh ATHIE RS AR
N EABEAL, M4 7303, Bk 7, AR TEE (5 o BN
o B g 2 EH A, FE A B ROE K IR AT DL E e RS2 B, XM R
AT P 7 6] 15 45 L SR AR AN I N BT AR AE . U T 8 BEAR I RAL
fER BRSSP, — AR “K” A “R” PANTAERE, 885 BRI T 2
Ja EE WA FRAE N “Kay” 1 “Arr” , BARIX S5IRIERTEAE TN “The
Proime Minister’s kyar” ") “kyar” {EiE % EHZFE VK RE k. B RNE
FEL A BT A H,  “Kay” f1 “Arr” AN T HRIEHORXH “HLl
GR) %F (kyar) ” MESFHBR', A E5M0 0 ARG FEAMKIT. M.
R H SRR REEE T AT R, B A SR T R4S
A eI SRR D RS, R R B, IR B R RS TR A 1 B A 1 i i
B, LB AMNESGEA%IE” (200 o FECHEEMH “rasped his
spine” Fll “concussing” ZE1AKAHE “Kay” Al “Arr” AZHHRE, HE
2 R IX R T AR GL I8 35 77 0 386385 3 BRI T AR I 2k e i 0 21K
T, WM AR W R R R e DA AR AR AT S i ) B
MESZ, AEAFARATT R R 2 BRI 5% 37— FE IR o

=, EAREBERENFE—RIAESFEXA

i SCAS R E E N IIAR B, PR et N RS J7 SURGETEAT N
RENKAAAE, RENKAR” GEZA,  “RSCAMp#E” 33) . #t5
Zo AEWRIEF . AT BRI RE A, I SCASTE M A B S (1 DA SRR
iR, HL A AL R AR 2 A e N 58 UL ) B o R AT A A LA
B HEAEMRERRZ, XMIATNRE S NRIPIE & s, EEn]
LA By Wir 2 SE AN R AR AN A WA B0 AR AN LI SE AR BT, 58K
R X W] LA B ERATERE GE EIRND o AW 58 A48 22 ik
PR FR o) e N A3 I A T 5 xS 6 S 5 SOR B R A ), AT A
WA B 15 A TR RS AT R o S8 1 (100 75 2 X B8 A B AT A0 B 22 P
P A5G T PRI B Sk R IR AN RN 3%, T — AN N SR SOAAE
BRI P A AR o B B AR B

PG QLA 1 (0 P S 5 /N L £ he B 7 Ok 3R A B 0 B %
DB, A B8 35 BRI T T RS ) S il SCARAE H W A3 TR R A I R &
e, BRI SCARAET ROR R R SR, B A ot i B A H AR Y

1 2L Garrett Stewart, Reading Voices: Literature and the Phonotext, University of California Press,
1990, 290.
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R HSET R BRI PUA LA, Kl 24 EBUG A B S rEhl. 2835
BRI R sz A EBOR RS 2 F M D I T R BAR SR Y, (EAE RO
R ETNTE B C R 2782 1 7 B 32 SO & 4358 2 AR MK A £,
[F) IR A R A2 B RRRE 2 T, AR LI RO ST AL 5 2k 25 1 IR A B R R
71, FPEARSRELAI LIV AN L BERE AR, B T i b R BT R T BRSO FERR AR, B
B B R RN AT AR IR L) G, (AR oA R X e X b 1 H
W, AHBEFEZBEAMNES .. HEXEMSE 75 G EE 7
T, FEWT B VE AR EENE 1 A B I, A LT SRR MRS R T, ELSE I R
FORTRIE, T HLIX M 5 AL P A A PR £ D 0 S SR v 2 TR Ak — 3 bR s, FH
B& T ZIWr L)l AR . AR, dh AR IR — MRS, D e Tk
e EREENKAE, B HMEEKEE”  ERXMETIAEM AT E, ittt
ks, EEHLET R SR, SEV R L, BOZFHGAIERE, B CIRIRM S
SOZRE, ORI, AL AR (138-139) o FEWT 2T PU 4L
SN C—lIEEER Y B, “HEREEMS, (HrE4E” (Woolf, Mrs.
Dalloway 105) . £2/ERINE|H CIEA T &R MALE ZIE, BOA 71X
FERF ARG 8, M A F 1 EHEIRAE R OS T HELWIEEA
TERS, Z)WRGHE— 85 TR BB PSS . “ BT ARLeL) . AL
FEFE AL S A, #WHE 7? Aar A — 2B, b SR i A
TS KA R . TEZJE R — BRI L. . 35, BRI LSRR T, MR
BEX” (140) o 48K, XERY “ii. e, €7 #aLn B AR, mil
T8 JF R R E AR IS IR AL B RS R KRS PR AR AE , BEREA  £) e R T
G, AEBRA RS SRR, ARG B LS S X R RS R R ) BT 1 B
i, FEEPRAIARERE] PN TS A AR . SR, i mT DO Ak
MR, EEAAERtA” (140-141)

T 5 BN BB A R BE AL R O B, D T BLTE B G
T SCAAE AL = AN T R He—, AR AR SR IR I SCAS AR O 1T 5 A2
SE ), HHRIESE R 7 XA AMETE 2 ZHE, V2SO T 2
FRfE ), SRl e R E A 20 NRE T B A & AR RS
oK, TIPS TG BH i R S A R I R S A — R A R, IR A [
B a XA R S B MG E R . =, OSCRE I NREEIAE, P21
LRI — Mg S JVIRES RS, H=, WAz m T s oA, 28
ik ok b EL A T A A P e A 8 1 P A RO R SR B R, T AT
B2 45 B TR R TR R, B R IR A S SR S AR I AR (1)
T RACE A . b, 2T oK RE HE ARSI R B AR i N\ 2 A
BRI B AT AAEH, B SR AL R G ) R BE H R AT S R ) A s
ATERIAFEAG 5, FASKEHEEF MR TEARE 2PN AR AZ
(1) AR A 5 S AL ANFR AL D& (Tung 97) 388z —.
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L SR b S B R 6T 5K RE H R A T B SO [ 2 i SCAR S e
5 BN R FIAG AT m], A 4B 45 R0 R 18 S 0 AT Sk 22 3 N R RS 1 AN [ i 0 e
W7 BAANFAEBE TIPS A AR EIESS, XA F B8 2R 52 DAY
AH [0 JC B A 2 SO 75 B B AN [RIRAC BRI RE M R SHER L2, (A5
B AT 230 N AR AS (] DR S Bl - 3@ 6o ) R 2 ) BRI 3 SUABERHA
(R P EDRE ,  AATT R R 8 AN I BH BT AR A7 86 DA [ RH AR BT ] < 32 75 5 B
BT, B2 2 (A SR AN R S (11 B[R] AR B A 1) AR 15 1% 5 R [ b K

AR AT R T 5 17 R0 A BT ) Al A A 0 22 1 N S B o R o AR 4 B R R B
W) AR AIE H A AIR¥s TR AR, T g /R 35 R N B 15 = 1
REPRBEAL, OHRIC LR EKE ) Z 1, (X FhoK AR ) 52 1 2R 2 4k
(1), AlCs IR RORTEMT . ISR, AR IR A AR T H 2R R
ANIEAE AL TR FHE & . “—Mergn, BeHnEE, B —
AWE W, ThRTM, Z2XEN, A FmtBKEERE, K2R,
RAMINGE, WA 22 NAEM: ee um fah um so foo swee too eem
oo—" (76) o WTEXFE—EFI, AFEZFEMHISARER, (EAfrILFE
Z A SRS ONIX R T B S N UL A R R R B B A . BB E NN,
FRE, WX E IR IR B NS R R, AT DA AR
XPE I NI E A RE, BUIX A BRI NS Rk, A 7 In) I [A] B
Jo WAEIXFREER, 450230 N S AR e T (1) A8 G 72 floxf 7K 8 52 155 1
MR ZUENTIRFHNEEZWFE, CRFAET TaAE, WimAs
W A2, LA SR RT Al A M A 25 . W o AdRE ) 2 A A,
HKER AR, BEGMEA B X, HoRPERS A HES, MIRHMCR T — B AR R
YR X EN RSO R, BRI 0 R g A S R 2 i
(1)< PR TR 2 0 IR A E L TRV RS 1L DL & “HER i F4 3R, ihIRIESE
MR HLE " (77-78) o AR, PRASR AKAE 2215 I U I LT T R S A
FEE 2 “ee um fah um so foo swee to eem oo—" A FE, IZEBIAISIEMW, IEHL
WA A AR AR IE T AR F FRAR K IE 2 s AR X2 A N SR
T A 9 Al 52 155 40 BEAG [m] B N4 FRD O R, 2 AR SCAS 7 1A i i 4 Atk 52 1
i MR 25 P i A

X [R] =N N PE B [E] — i, IR SRS s v 4 ) B PR i 7 A —
FERIRSL, MR E T i A R e B £ . TR Paal & b e [, A e — b &
THERAERISL IR EE W 2, B TEMTERA I, H LIRS A A A
UfE, XS Ut BRI TE B, 7E O b4 v B A TR E 1S 2R AN .
PRTESERS, WU BZ AN RIEE, ASEENE: eI T I, wIg

1 2K#) (. Hillis Miller) AR RS Z A ARERE T H K2 A0E /NI E R 4. T3]
7 (Elicia Clements) AT /R & H T8 2 SCHIRR RIS & 8 N3 SR At Boctl, R EE /N
WA 5 SR EARTE AR
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FEEBMEZET” (78) o T ZBE NS T TS, “fiifxes
RN ? (A I NMIALE, sE AR S R R dh N, I 4adix
B 7 WM ESCE, BN —BEYORE A E Lg%, Wik ibs
BRGS0, “IELLJLEMICLR, S PAEERRI AN SR (oeeee ) HEHE, HE
1 H RN, W) P fSn e EREme], R2h TEF AT &
AFARIE” 7 (78) o AHLEXTZ A REXFRLE AELL EH SIS 15T 7 i
[FTE AR R, 2 NI« BIEa NG AR S5 2 7 4 5 D 4 5% SR it
8, M T BEIX NSRS EE R IR NTERT BIRAE R R A BE
B A5 ? 7 K, i AR E— D i (eeeee ) WJERE], A AR
WoE AR BEEIEL])” (78-79)

MRTE K, AR A5 AT 78 G 7E W 2[5 — o e, I H AN [F 146 22
o S T AR AR BB, (EARAT A ST ) AR BRI £ 5 IX B R K R
e FEI . TENTEIX Ak, AT TS e, sE RS, —
NRFIEW, — AR LRGN, AT 3B 2 SR 0 RESR 4
B2, wiAEZ IR R4 PIAGCR, (HIXFRECR LA AT s R
e PPN, AR BT bR F B 0 s ) 2 AT R BT 11 4 FER DA 2R O A
R SCAS . 172 8 N B R A WA SCIR R S B A TEBR 1 R T
REME, BEWSIF AL RS AR IE ML AN B B AL T 2. BT LA, X T A5 AN v
e, 5HUGEZ NP A A EE R, T YA 1E
BERIBOIACK, ROSEM KA FORES:,  CEARAT TR SR B R 0 75 & (R AR AR R
XoF A O 1] R AT 7 WA L2 I RO SCAR P SCAR A 1A A7 ] 1740 4 FERL I 26t
T FTESEITRIE UL, FONEBANRIHEBA “B4REER L 4T 1)
Fi, FTUARRT “BARMETGMMN AN RIRIEEE” (49 , HEE <M
IR TR AL S AR & A LG 207 (51D o TR At 2 R i 9
2%, HoA— 00y R P o R A T 3 38 5 ST 9 Bl H (R T A R
AT RRE AR AN G B B 1) S A

TR [R]— 75 & SCAAS [R] R SR AR B 8, fEA R EfF &5
BIDCT I SCARAEAR S B2 T T2 TR R iR T, “ 5K SCAS (initial brain
text) SZEVFERE . B THZE . BT AN R ZR S TE SR /2 8 & (memory
defect) {540~ (“Ethical Literary Criticism” 411) . Z{H AFTIEREL, A
DA 1 A IE AR S I 11 S AR 4 (0 SR AT SCAR s 04 455 5 W A ) TR A9 G SCAS )
2 R R 52 BIAATT 2 B () O IR R s e, ERAR SR AT IZ T ]
B, AR IE R T AN ) B AR SCA (second hand brain text) , I HAEX

1 RTEENFMEREIREYISCA, KA A2 4755 17 (Richard Strauss) [¥) “Allerseelen”
(“All Souls™ , AR RAE/INUEHE T I X B AR S0 3C, 0 FEAT 734y S Ak s
(189-190) . FihiL (Stuart Clarke) $EH, fH/RKRIES BNE AN Z I A o i o v AL A& hr
# (Eduard Lassen) i AR 0r457 Wik i (Clarke 50-52) .
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ARLRE, AT HOAG FA RIS B 0 25 A RO o 5% TR E R4 75 2
S B R R o P2 e B B RO R LA, 76 ST 92 3
HAIER.

ZRELH R TS OO S BLIEFER R W, FATAT DU I~ ¥
SORAAERLE: GEIE TRAD) A BB B X N R 2RNE R,
FEIRDE AN AN A8 J2 T T N BT AR I 2 AN Wxt
I EL B B AR A I DA 2 AR L AR R R P A
BT SX i MR 4B I LT RS ) I S AR /N 1 N A ) TR A S ) R R
A, 3RS AT DA Bl B o RAE BN N RN SCAS s SR SCASAE T
JFE AR SCAS (R AR AR ER A2 AT L R ORI B S I RE I, AR A2 L ) R
58 G BOA RS B BRI ML RE, 52, NI & AR
SR AR, R AT OA R TS AL AN e B B R A i AR . s Al AR PR
HEPP, FATAT LU BB 2 75 8 SO0 R I RE AT BENL A, T A B
FRFIACEIREMIER, RAEBUCE SO T, adok, @ o eEl
AR 2 75 3 SO R I RE AT O BN, AT AT DLSS UE AN = 5 AR B AL PP AE
W SE NI TA] L R R o
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