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Title: On the Ethical Choices of Harmony of Cai Bojie: Centred on His “Three
Disobediences” and the “Three Coercions” of Others

Abstract: In the process of adapting The Story of Lute, Gao Ming discovers three
ethical choices for Cai Bojie based on his different ethical identities. He did not
want to take the imperial examination, but was forced to do so by his father; he did
not want to become an official, but was forced to do so by the emperor; he did not
want to remarry, but was forced to do so by the offical. All these ethical dilemmas
are caused by the contradictions arising from Cai Bojie ethical identity. When he
finds an identity for himself, all ethical dilemmas are resolved. Gao Ming creates

this complex ethical dilemma and concludes it with a happy ending, which is
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essentially an expose and reflection on the survival of the scholar who is an official.
He hopes to provide a kind of psychological comfort to the readers who work as
officials in the government through the teaching function of The Story of Lute, and
at the same time, he also looks forward to providing good education to the people,
which reflects Gao Ming’s ideal of wanting to save the country through his writing.
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