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Abstract: Do Androids Dream of Electric Sheep? depicts a posthuman world after
nuclear war. Filled with mass reproduction and biological technology, the fiction
eliminates the opposition between the original and the copy with the images of
androids, electric animals, television and Mercer. As to the narrative style, by the
physically, logically and humanly unnatural narration of science fiction, the novel
creates “impossible worlds”. Though full of the uncertain elements like the shift be-
tween real and visual worlds, memory fragments and real or fake identity, the story
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still focuses on the realistic problems and ethical appeal such as identity anxiety,
emotional dilemma, spiritual crisis and the salvation of the subject under the post-
human context. The fiction is interwoven with realistic themes and unnatural nar-
rative, challenging readers’ cognition; however, in its new ethical relation between
humans and simulations, the fiction explores the technological impact on society,
humanity, ethics and morality, evoking a profound thinking of humanism.
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BRI/ K5 E NESB W HBF£057 ) (Do Androids Dream of Electric

Sheep?, 1968) JZAEFE - 1 78 ! ( Philip K. Dick, 1928-1982 ) [1£: LA,
% (AR T) (Blade Runner,1982) 5t it di . 351 2 2RI ZIVEREIREL «
125 1B, (Ursula Le Kuin) TAA M s/ Ny 700 5 BUCERE, © m3RATRR T35
59, IR SAET, GRS RUEE (33 ) AR « 4ETRF (Jason Vest) 4G E: il
S T AR 2400 5 AR 32 S s A MR AR . BOR AW, MES

By, XEEE LRI FEB A MR M sE G B ASCE L (xi) o IR,

(R NS I ? ) Al < SR 5 /INib (cyberpunk)” [T &
FHERETHMUFR, MERBGR . FIRMEIE, IHESEMENER . EREM
R MR P JE T < N7 LSRR, (HR, RAAEE N
VLB RE RORIRTHE R A Rk A SCREAE . 4 « Bl 2K UL (Jan Alber) 1Ak “ B}

1 BN 20 M RERE AN Z 7 WRLIERZ —, I —EQIET 44 FHAGE /DU
121 FRRIR/INE, 2 10 FRB BTSRRI, A4 A 24 B RLL) =K
Tz — <« ARG « 3502 (G5 WA < B2 FC R ) R IEBI AR R

2 < T 5 " (cyberpunk) AL BIAILSE . (OISR . AT ARG T R, R
TR « F A 2% (WilliamGibson) FIA R « FEMIYI 5L~ BHL /N EAL, itk 5 /F A s n]
DA« FEMUYT 5 AT B . HAEE IR A S8 MAER AT G0 - DU 5E (Bruce Bethke) Ji 7 /)N
vl (FEMATC) (Cyberpunk, 1983), 7E (Tl ) #53, M4 H Q1 I 0] &= F o it
70 80 AEARHI B 1 M AE B (teenage hacker), fBAH “ BT . F AR —BF k4 007 4FAH
gt EBEH XA E ARG R 7, 200 http:/www.infinityplus.co.uk/stories/cpunk.
htm,
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IO 2 A R LS BB RIRE G A i, AU AP AR SR B
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BUR A HER R BIAMAER, BT LU B AL — M A A HATR . (H
S, AT A NN RGBSR, O RS IR, 3 A
ANHLYE « AR R AR T Bk T O E AR SBIE N, B R A
AT, RS TN I AR AL 6 B E N /N R 5 P
0 F IR 2 PR TE AR R, 3E — BRI N S PLER I 22 5 1 (Vest
180-181) , AT EHE VN P B R0 AENR SRR < REAME: BRRA
Pl ” (Booker 225) . 534h, &M TWIEER] T SR 5 P UK,
T AR T A MG AR E M TN E A E )
AT, AHIF B AT B3 A SR AT & Y 25 ) (Vest 42-43), X P
AR T L ORIRBETEM s RS b, 878 T AGERHORSERIBARME ” (X1
1 JEEAMEZ A 21 2 DR AR il A SO A 2 THE B AR B &
FRAEAY 51 30k | BTR DU CAE B SRAUER . /N5 X ) v 19 AN AT fig i ) (Unnatural
Narrative:Impossible Worlds in Fiction and Drama, 2016), HAlW & Eig % FEM/RK I, JE/R
FRAFRA AR 00 CAE H ARBUEE 1R ) (A Poetics of Unnatural Narrative, 2013), 345 #x9 (JE
AR . FG . s 559288 ) (Unnatural Narrative: Theory, History, and Practice,2015),,
2 ARSOITAR/NRG SO BV AR AR (i NS WL TR ) (Rat: bR AR,
2013 4F) o TCHRARETY, A3,
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Pid NBTEARRTRERY IS T & Az, T A48 538 ASRM R Bsh HH C R 5
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S AT A PR AR AR TR

P A A2 U 45 38 155 5 ] B 30 R AR B R AP R B IR 28 1L, AN/ R
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W2 F) R A TR REPEMIZE L ™ (FRESC 416 ) o SCARAM RS HGT2E [ s o
1T ELF0L T d A AR B AR B g RSk, 53 4h, VR A skt
VR FERE, sFE I CEG SRR, b AT S R |
FEERRS I < A0 E RIS, bR &3 [ S LA 3t
T2 Fp AR IRz ~ (73) o i NBARMEA: TR Scb e B C &
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1 AT e TR T 232 B RN SR T2 EIT I R K . R EEFRIE Y (R 2
R, ERSCEEMEARN D 23] SR EHRA N« S0 R AT L —i4r,
AR, NRE T, T R REA ST S o AN [T S B SR L AR T
FERE DT S MBI AR RS, X SO A B B0 SO I I 8 1 S B BE Bl fe 2
ERR A, OB SCEN— L ( CCERBEEFRMITERR ) 256)
2 XRTRILGGHT, FESEZBAFARN « CERIERMIT ”, R, < &
1 IUE LB TT LA Ry il —F 5 AR R AY | Qi 21 Ir g i 2R 1Y . — PSS
FAREU, WSCRMET S PGRE L, AR R ARIEFRMSER. ARiE
2T YNNI 5= Wl 2 NN E= ¢ (I P B DY 7l ok N i R = AP B o SN 79 N =g i A
PR S HE LR AR B (B R, AN(CEEAAS BT )8 Xk, i BT 2 A
AT S5 FLEAEE A B R AR B HEATRIA 7 ( (CSCFRBEEALIT S8 ) 263) .
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H IS RH R B E R O 28 UL A, X8 « Lotk HLas A
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$ir 4 (Donna Haraway) tA R “ BHLJ/N ST 2 IS E 1 B 5 AR R
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Promise of Monsters: A Regenerative Politics for Inappropriate/d Others” 70), 1f
N BRARIME 7, P ANS BRI AR B AR BT A THE AR
RYNSCEW, B« e AR 7, BE Fihad 60 4RRA B H L iHEpL. B
BRI AR BRI & e, 5 A3 X (posthumanism) L4 “ FEFHAE > (cyborg)
B AHLIR AR RE S & ek . MERI4eds « FElAg ~ i SOl “ — A HLIL
B, RS S ANUARRIR G, Ay, WRR /M
BB & %~ (“A Manifesto for Cyborgs:Science, Technology and Socialist Femi-
nism in the 1980s” 7) , Ja AZS £ XL F /R (Katherine Hayles) WA K « J5
AT BPE R SRS, AR DA, A RRIE FUR D) S 4k
MAEA:= iy 4R (How We Became Posthuman 2), /Nyt H 54 AR EA N
FKWAEYIRYE, TR T N 5 EE B A ENE B & e, 5
AN ZS LT RE, B TIEARBEE PR« RMEAY 7. BRI
g < BHEINBETP AN AT RERY A2 ok T B AR BOHEIUARDG ... HIE7/BL U
#hE FEAT) ERFTREM AMIFIES ” (104) o BRI ARG T AHLA 5
25, WEANEHSRFENSR, RREAFRIARVTEA, JFREA]
DARCR S o xR M TR e KRB, AT TR e, Hlas
LRI SR, ] I, R IEAE SR A IR ZI AR 1 Ff X < A7
HWLE

BRI AL T RATRGERR IR, WmE TILHEERAS K, HMN
R FoR A, AbAN IO A SCAS Y E R MR 2R, TR TR Y By
Lrl GE B A AE S A AR . e T < N SAEN 7 IR E T
BB LM P, e T B RS R A eI, (i NS A
1 g IRBEE N < 2R5 7, SEPENUTRG SR MR AT, A SR R
(simulation), XS5 T P4t 24 e, BB IR AR PU RS2 AS, LS B
IREANTE . 2, Jean Baudrillard, “Simulacra and Science Fiction.” Simulacra and Simulation.
Trans. S.F.Glaser. Michigan: University of Michigan Press,1994: 81-84. £fi— 4~ FF 4l it 2501 F
WA BT, JERX BRI R, BT SRIFE Y EAR A . R AR
BISE SR s o5 BRI 2R 7 (production), SN Db AL SR KR N BLHFLIAE T
THG N, EDAREHW EVRET ARk, AR, TTLIES 2 A R A 2
(LA
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WIR & BHEE S « Iy s 2 AR R DI T gt . /D BETS St iE 2 A
N RPHE A 2 i, YEARHERE, EEITFRIHBOTH G R AR S A
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OIESERORE, BTN AR RS E 7 . R Sl sy
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CHROKRET, ANREA —2aE, KOS IRE I E AL (72) o sz
RN [ WS R IR BN FE — i 4 28, XSGR IF A TR B IR, AT R
SR TEAR N ARG R 5

B T BSEHLLASE, B wdr TAE ik A3k, Xt A R_R3dT
PR, HARH O < BB MEGE AR THME " (155) , Xt
e T AN A h AR A AR B SO B A IR AR RS B SR
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By, AL AR AR BE R . < B AN 0 B 4 (it fthvh 2 Sz b A OB
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fe 3 el ERTTREMZS [AME L . HE sw vl DA Al "R AR Ak T 45 Ik
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T S A BT VA I ) RS <« AR IE RS (How We Became Posthuman
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