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Interdisciplinary Literary Studies: Text, Print, Medium

Sandro Jung & Yang Xiao

Abstract: In this interview conducted by Dr. Yang Xiao in June 2021, Sandro Jung,
Distinguished Professor of English and Comparative Literature at the Shanghai
University of Finance and Economics, talks about his research on textuality
broadly defined as well as about how the adoption of the concept of the medium
can complicate and amplify our modern understanding of historical processes
involving the production, reading, and reception of literary works. Complementing
the literary scholar’s almost exclusive focus on typographical textuality with other
kinds of printed (not necessarily paper-based) media, he points out that reading
(and apprehending the meaning of) literature often occurred intermedially and that
frequently different kinds of literacy, including visual literacy, allowed readers
and consumers to understand objects inscribed with literary meaning (or epitexts)
as iterations of what Jerome McGann’s terms the “textual condition.” A work is
shown to exist in a virtual realm of appropriation where it can be given shape and
manifested as an object that—to a modern reader unfamiliar with historical object
and media cultures—may not have any connection with the literary work itself.
To the historical reader this would have been far from the truth, however, since the
print economy and consumer market capitalising on the currency and popularity of
literary works ensured that the literary meaning transferred to an object such as a
fan or a ceramic jug was recognisable and advertised as such.

Keywords: textuality; historical media cultures; reception; history of reading; print
media; typographical/visual literacy

Authors: Sandro Jung is Distinguished Professor of English and Comparative
Literature at the Shanghai University of Finance and Economics, where he also
serves as Director of the Centre for the Study of Text and Print Culture and the
Head of the Literature team. He has published more than 100 A&HCI journal
articles and 9 monographs, as well as many book chapters and edited volumes/
special journal issues. For the past decade, he has been the Editor-in-Chief of the
Taylor & Francis A&HCI-listed journal, ANQ, and, since 2015, he has served as
the General Editor of the Studies in Text and Print Culture book series (Lehigh
University Press). His areas of research include textual studies, book history/print
culture studies, eighteenth- and nineteenth-century English, German, and French
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literature, text-image studies, historical media studies, and reception studies (Email:
Sandro.Jung@mail.shufe.edu.cn). Yang Xiao is Associate Professor of English and
Comparative Literature at the Shanghai University of Finance and Economics. His
recent areas of research include the translation of English literature in China in the
18th century and the overseas communication history of Chinese folk art. (Email:
yangxiaoworld@163.com).
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Yang: Since your arrival at SUFE, you have founded a specialist research
Centre for the Study of Text and Print Culture to promote a range of new research

areas in China. You also seek to establish international collaboration with Chinese
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scholars. Would you be able to explain what you regard as your particular
contribution to the interdisciplinary study of literature in China?

Jung: When I set up the Centre for the Study of Text and Print Culture in
November 2020, I intended that this centre would build on the work that I had
previously undertaken in Belgium, where—in 2011—I had founded a centre of the
same name; like the SUFE centre, it tried to explore those areas that literary history
has not usually examined: the material forms of meaning. I am thus not thinking
about literary meaning as abstract only, but as shaped by the material conditions
that produce literature, that make literature accessible to the masses, and that shape
the very way in which literature is being consumed, read, and handled. So, it is a
material approach to literature that embraces the media of literature as its subject.
My interests are focused on the medium of print, but also other media. When I
moved to Shanghai, following a visiting position in China, which I had held since
2017, I realized that these media-centred approaches are quite well established in
the discipline of Chinese literary studies, especially those that examine text-image
relationships in such intermedial constructs as Chinese poetry and characters on
porcelain, for instance, or how images and Chinese characters operate on fans or
even on screens. By contrast, foreign studies or international studies departments
have not yet embraced these methodologies that already exist in China when applied
to Chinese literature. So, there is huge potential in broadening the field of foreign
literary studies through methodologies already used in China and those that have
been developed abroad.

What I am trying to do is to bring trends in foreign literary studies from the
west to China, but also to combine them with expertise that already exists in China,
especially in Chinese literature departments: my interest is, fundamentally, in the
recovery of literary experience across the ages. It is focused on literary history
and how we can address some of the blind spots that previous historians have not
studied. What do I mean by this? The blind spots that nowadays are being recovered
and given central significance are those that relate to minor poets, minor authors,
but also what we might call unconventional forms of textual transmission. Usually
literary scholars think about textual transmission in terms of manuscripts and
printed texts. My approach is to look far more broadly at how literature was being
mediated and transmitted through all cultural forms of expression: as a result, I
study media and textual manifestations that range from paintings to performance
and that help us to understand how real readers encountered literature—not just as
an abstract form of mental engagement in materialized form in the printed text, but

how this text was brought to life through stage performance, for instance. These
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material forms of literature and mediation also comprise literary-interpretive visual
images transferred onto material culture that was used in day-to-day settings and
that encouraged an active engagement with the literary text through the medium that
was being contemplated.

My Centre’s interdisciplinary remit in terms of the study of literature, then,
concentrates on how alternative media of textual construction, such as material
culture with textual inscription, can help us to understand the particular ways
in which readers of the past made sense of literature. This research does not
necessarily confine itself to high-end and very expensive books which the general
reading public could not afford. Rather, it takes a decentred perspective and pays
attention, among others, to spectacular media of literature such as waxworks. If we
think about the eighteenth-century novel, Pamela, by Samuel Richardson, one of the
most popular ways in which readers in the London of the year 1740 or 1745 would
have become familiar with Pamela would have been to visit a waxwork museum
where all the characters and stories were being embodied by moulded figures.
These figures were affordable to look at and experience because the entrance fee
to the exhibit was only six pence. Yet the impact of the display was pervasive:
the wax-work was an attraction and talking point through which knowledge of
literature could be gleaned. By contrast, the actual book edition, especially the 1742
illustrated one, was not affordable to the masses. It was exclusive and facilitated
access to the work in an clite medium. Nevertheless, Pamela became a media
phenomenon. For that reason, it is trying to negotiate how the masses read literature
and how literary studies in China and in the west have usually elevated literature as
a particular medium of cultural production (that is read by very few highly skilled
readers) that needs to be addressed in a future, corrective literary history of reading.

Previously, highly skilled academic readers have advanced theories of reading
that are detached from the reality of actual reading. My interdisciplinary work aims
to offer an alternative to this traditional reading history by recovering the reality of

readers’ experience of texts through all kinds of textual media.

Yang: Could you talk about the definition of “text” and the relationship
between text and other media? That is, how does text use other media to transform
its meaning?

Jung: Not even in the west is it considered a standard conception that the
text can also have different iterations. For example, my work on ceramics has
demonstrated that ceramics with illustrations of literary texts can advance literary

meaning to those who know how to interpret the images, and to those who know
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that these images work as mnemonic devices. These images on porcelain and other
ceramic wares serve as devices of memory, recording previous reading experience
or capturing textual situations that are now given visual shape.

My work draws fundamentally on the critical work of Jerome McGann, who—
in The Textual Condition (1991)—defines the spectrum of different iterations of
text. He amplifies the conventional notion that texts materialize either as manuscript
or typescript by adopting an inclusive position from which different media such
as images, image-texts, which translate the verbal construction of the text into a
spatio-temporal setting, are part of a text’s life and reception. My work has focused
extensively on images as mirrors of reception, but also how these images and how
texts travel from medium to medium.

In the seventeenth century, it was common to see drinking glasses engraved
with poems. These were special glasses for festive occasions: they could have been
for a birthday or for a jubilee; the poems on the glasses could have been produced
by the poet laureate in commemoration of a particular event or the monarch’s
birthday. You would drink out of the glass and, while drinking, you would focus
your attention on the engraved writing on the glass. This reading, making sense of
a literary text on a glass and linking it with a particular commemorative occasion,
enabled you to consume literature in a way that is distinct from reading the planar
text of the printed book. It is still very much the medium, the glass that you are
holding, a brittle material, but a very expensive material nevertheless, now enriched
and paratextually inscribed with additional meaning, which you have to decipher. In
addition, a third element, the occasion itself, the context in which you use this glass,
needs to be taken into account to gain a holistic understanding of both the mediality
of the object and the intermediality of its constituent components.

What I am interested in are those media that are not usually studied—
sometimes because they are very far removed from what literary scholars consider
literature as such. Trained professionals of literary studies do not commonly
consider objects ranging from vases to fans to reconstruct literary reception. But
fan production, in the eighteenth century, catered to a mass market in both China
and Europe: frequently fans contained stories that had printed and engraved text
underneath them and images above them. As you unfolded the fan, you would,
simultaneously, see the unfolding of a story. In terms of narrative, you begin
from the left of the fan, and then you open it to the right. With the unfolding, the
physical unfolding of the medium, a tactile relationship conditions the unfolding of
a mental process as part of which you look at the image. You read the text, and you

cognitively combine the two: you establish a connection, and this connection can
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be highly personalized. At the same time, this connection brings about a particular
understanding of the planar surface and the literary inscription of the fan. Again,
we must not leave the medium out of the equation because while the narrative is
very important, not only decorative, the very fact that you hold a fan in your hand
meant that you are of sufficient cultural status to be affiliated with a certain social
class. As such, your rank is being underpinned by this emblem of culture, not only
this material signifier of culture itself—the fan as an object—but by what is printed
on the fan. The medium possessing a background story, a history of social practices
underpinning it, complicates textual understanding. In the foreground, the images
and the text are the most prominent literary mechanisms affecting reader-consumers.
But they are part of an intermedial condition as part of which they need to be related
to one another.

Another example may be in order, especially since lower-class objects are
not usually at the centre of scholarly investigation because our literary history is
still very much focused on the middle and upper classes. We usually leave out
considerations of the mass market and the dissemination of literary knowledge via
this market. Nevertheless, in the eighteenth and early nineteenth centuries, we find
objects of use such as jugs, pitchers, or mugs, some of them quite costly, which not
infrequently had text on them—at times biblical text, at others excerpts from popular
works such as James Thomson’s The Seasons, but also images accompanying and
illustrating them. These images commonly originate in the high culture of visual art,
but they travel across the classes and are being adapted.

Recently, I have been thinking especially about William Lawrenson’s painting
of Palemon and Lavinia, two lovers in Thomson’s The Seasons, who are redacted
in such a way from the upper-class painting, which was meant for display and
exhibition, to then become a working-class story. The characters from the original
painting are transvalued, they travel from medium to medium, and in the process,
they are adapted for lower-class readers—reducing their upper-class habitus—
so as not to cause offence to their new target audience. The new readers or reader-
viewers, as I call them, of a lower social class would of course have objected if
they had been instructed—via the visually mediated story—to regard upper-class
individuals as a role model for themselves. What is now being advanced is a notion
that they can identify themselves with.

We clearly see Lavinia as a working-class individual who has not got the
aspirations of the upper classes that were part of the original painting. It is the
fundamentally same design but changed in such a way that it becomes palatable and

consumable without any ideological friction by the lower classes. In the process,
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there is a different reading experience, of course. The upper classes saw the same
image, supported by the Thomsonian text as a confirmation of their high-class
status. The lower classes, similarly, with a redaction of the original image, had the
image appropriated and revised in such a way that it cohered with their social and
their status identities: so, a different reading experience altogether, class-specifically
oriented towards generating a nuanced understanding of texts for different reading
groups. And this kind of differentiated reading experience has not been studied at
all previously. My argument, then, is that if we look at these objects themselves,
we see not only how particular texts or images travel across objects, but how these
images can be changed in such a way as to appeal to specific social groupings in
particular. We must not leave out, either, the actual objects themselves, which have
cultural meanings, for these meanings again affect the way in which we understand
literature.

We should also bear in mind that these materialised forms of literature
reflecting and inscribed with textual knowledge are the products of translation
processes—transforming mental endeavour into morphologically meaningful
entities that convey literary signification. To use Zhenzhao Nie’s concept of the
“brain text,” they are the materially manifested interpretive concretisations of a
“brain text [which] consists of brain terms stored in memories”' and are contained
by a brain-external medium. This brain text originates in a “mother text” that needs
to be communicated through expression. Once reader-viewers encounter objects
such as a jug featuring Palemon and Lavinia, however, this text object triggers
reflections and associations that, in turn, generate new versions of the original
brain text. These versions of the brain text—depending on the level of literacy on
the part of the individual contemplating the image-text construct in the form of the
physical object—need not be identical with or even close to the original brain text,
knowledge of which is communicated verbally or through other cognate forms such
as material culture. Signifying through a range of complex mechanisms, including
symbolism and the medial materiality and modality of objects, literary material
culture is not only evocative and generative in that it inspires further reflection but it
potentially also breaks the feedback loop of reinforcing the meaning of the original
work by giving rise to new and distinct brain texts.

Yang: | have noticed two characteristics of your research. One of them

relates to the role of illustrations as mediations of literary works, and the other is

1 Zhenzhao Nie, “Literature and the Formation Mechanism of Brain Text.” Foreign Literature Stud-
ies 5(2017): 26-34.p.30.
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that you attach great importance to the relationship between literary works and
publishing. Your research thus not only focuses on the work itself, but also on the
chain of literary production. In the study of the literary works of the 18th century,
such as Robinson Crusoe, your focus is not only on works and writers, but also on
the relationship between illustrations and the work. You have charted the medial
migration of designs of illustrations as part of a work’s dynamic and mobile
reception. What is the process of this kind of travel?

Jung: You have mentioned that my work has been trying to chart the various
interrelationships not only between authors and texts, but also the producers,
the actual physical manufacturers of those texts, the publishers, the printers. It is
important for my argument to focus on the entire chain of production in the sense
that those involved in the making of the physical books are also usually directly or
indirectly involved in bringing those books to people. Authors write. They do not
have any significant part in the marketing of their own books, but the marketing
is exactly what affects individual readers. It induces particular reading groups to
buy one edition of the work as opposed to another. And manufacturers of books
increasingly, once a text has reached canonic status, attempt to create competitive
marketing models. So, they equip particular works with illustrations, for instance,
with prefaces, with memoirs, with autobiographies, with notes, with cover art, to
make their edition appealing, but above anything else to make that edition stand
out from the whole mass of other illustrated or otherwise paratextually enhanced
editions.

At the same time, you refer to migration—the migration of image material.
My argument ultimately has been that illustrated texts are illustrated for a particular
reason. The basic assumption is that illustrations in the eighteenth and nineteenth
centuries are still expensive. If you can save yourself the cost of producing
illustrations, you will do so. From an economic perspective, then, it is important to
understand that any publisher who could have saved money would have done so—if
there were not a particular usefulness in including images. Images naturally enhance
the actual, physical appearance of a book by making it more aesthetically appealing.
But I am more interested in the paratextual, interpretive function of illustrations,
and how illustrations, seen diachronically over time, can give you an indication of
how different visual interpreters, artists, promote different understanding, different
readings of texts. My work has always been systematic and diachronic, focusing
on a range of illustrated editions over time. I have done this in the case of Robeson
Crusoe, for instance, limiting it to the eighteenth century, with The Seasons,

covering the eighteenth and nineteenth, and most recently with Salomon Gessner’s
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Death of Abel over a period of about 90 years, to see how different attitudes
towards the subjects depicted vary and how representational conventions change.
In terms of the migration of images, what [ am arguing is that current approaches
in comparative literatary studies neglect the function of illustration, even though
illustrations, especially if seen in a transnational cross-border context, have the
ability to reflect particular interpretive patterns and readings.

My work on Robinson Crusoe, in particular, is not dialectical in focus. I do not
focus on how one illustrated edition differs from another. Rather, I am interested in
how the publishing mechanisms of a particular period affected the ways in which
books were being produced: specifically, how in the year 1720 different responses
on the continent of Europe—in the Netherlands, Germany and France—engaged
with one another, how publishers reprinted illustrations, and altered them to
incorporate some more local characteristic features. I stress that publishers devised
their illustrated ventures in dialogue with the English illustrations that had been
produced at the time.

The standard British narrative of how Robinson Crusoe was being perceived
in the eighteenth century is that the illustrated edition of 1719 set the paradigmatic
pattern; my empirical, publishing- and media-focused interpretation of different
contexts, such as publishing, competitive marketing, and, above all, interpretation
through the visual medium in editions published on the continent, contradicts the
paradigmatic assumptions that have usually been made. In fact, in the year 1720,
it was not the British edition that defined the way in which Robinson Crusoe was
visualized. But it was the illustrations published on the continent, especially in
Amsterdam, that did. For Amsterdam publishers produced two editions, one of
a French translation, the other of a Dutch translation, which were equipped with
different illustrations. We are not thinking about a single plate or two illustrations,
as in the 1719 edition published in England. Rather, cumulatively, these publishers
commissioned almost 40 different illustrations, a huge financial investment that was
warranted by the ways in which those continental publishers that reprinted them and
published them in the first place wanted to mediate and advance interpretations of
this text for European reading communities.

Adding these illustrations to the study of the work’s reception results in a new
history of reading that gives us a much more complicated sense of how Robinson
Crusoe was understood in the year 1720. It represents a micro-analysis of a single
year, but it is part of a macro-analysis of how the publishing trade affected the way
in which a reputation was being built for Robinson Crusoe. In terms of comparative

literature studies, this focus on the mobile image and the image’s transnational,
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interpretive power is something that I would like to develop in China. Again, I do
not privilege any particular medium, but I understand images as central components
of the text and its meaning-making. These images are capable of shaping texts’
national and transnational reputations. Because it is through these images that
readers gained a visual, an imagined sense of what characters looked like, of what
the island of Robinson Crusoe looked like, of what a character such as Friday
looked like. Man Friday is of particular interest in this respect, for even though
we might nowadays associate him as an Africo-American, he was not consistently
depicted as black in the eighteenth century. Sometimes we have foreign features,
but never in that period is his skin colour definitively black. And that is something
that reflects the cultural ambiguity of the eighteenth century, which we nowadays—
looking only at selected modern editions from Britain or from America—tend to
forget because this selective consideration simplifies the situation historically; but
the historical situation, especially the dynamism, the exchange, between Britain and
Europe at that stage, and then more widely with America as well, and subsequently
globally, shows us that there was not one single interpretation.

What happened in Europe in the year 1720, and what the images did in the
year 1720 anticipates already what will happen, in editions of Defoe’s novel, in
Britain and the world more widely in the nineteenth century: with new technologies,
the cost of printed images is significantly reduced, which, in turn, culminates in an
explosion of images, including editions of Robinson Crusoe that boast up to 300
illustrations. Once a reader is confronted with 300 illustrations, they will be able to
glean a much more differentiated, diversified and intermedially constructed reading
experience than eighteenth-century readers. The book becomes a picture book; it
is completely identified with the visual medium. By contrast, a picture book in the
eighteenth century would have been a book like the two illustrated translations of
Robinson Crusoe issued in Amsterdam in 1720. For the engraving and printing
technologies required to produce copper-plate printed illustration then was so
expensive that the inclusion of 25 images, such as in the French edition, was already
an exclusive venture that transformed the book. This edition is one of the very few
instances in 1720 when a work was hyper-mediated through 25 illustrations—a
huge number of illustrations for an eighteenth-century reader, but not for us. We are
now part of an image age, an age where we are so immersed in image culture that
they are common to us. But they were not in the eighteenth century. That is why the
particularity and special status of illustrations in the eighteenth century needs to be

recovered as part of reading history.
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Yang: The originator of the illustration and the author of the work are usually
not the same person. The design of the illustration sometimes is inconsistent with
the content of the text. For example, the four illustrations in the translated version
of Gulliver's Travels published in Tapestry Portrait Novel are different from the
plot of the original work. What do you think of the split phenomenon between the
illustrations and the text?

Jung: This is a very good point. It is not generally acknowledged that
there can be a disparity between the illustration and the text because scholars of
illustration and scholars of literature usually want to read for coherence: they seek
to establish a relationship of alignment, where the visual text, the illustration, does
pretty much the same as the typographic or printed text, just in a different medium.
However, Gérard Genette in his important work Paratexts talks about the function
of illustrations very briefly as the function of “reinforcement.” Reinforcement does
not mean that the media need to be equivalent in terms of semiotic value. It does not
mean that they have to be aligned completely, so that one has an equivalent meaning
as the other; in many cases, in literary illustrations, you find instances where the
images introduce details that are not part of the actual verbal description or the
typographical narrative. And this is done for a particular reason of emphasis, trying
to offer local inscription and characteristics, especially if you are thinking about a
particular, geographical setting.

Imagine, as in the case of Tapestry Portrait Novel, a text from abroad, a
canonic work published in the eighteenth century, illustrated numerous times, now
introduced to a Chinese audience. If these Chinese readers were now confronted
with a western image, including western conventions of iconography, including
dress and objects, for instance, they might have considered it alien. They might
have mentally emphasised only the difference to their own manner of visualising
text through illustration, in the process misreading the image. For that reason,
Tapestry Portrait Novel commissioned wood-cut illustrations that are fundamentally
non-western in design conventions. As a result, the original readers of the Chinese
translation in Tapestry Portrait Novel, in examining the illustrations, would not
have felt that they were reading an alien work. They will have tried to make sense
of some iconic features which they did not know, including the transportation
device built to move Gulliver into the city. The four illustrations that accompanied
the translations helped Chinese readers at the beginning of the twentieth century
to understand Gulliver's Travels not as an English work, but as a work of world
literature, with Chinese characteristics.

Compared to western illustrations of Gulliver’s Travels, the woodcuts in the
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Chinese translation follow a special temporal framework—they are a micro-series,
capturing moments that succeed one another quickly. To a western reader with
cursory knowledge of Jonathan Swift’s work, the images—despite their Chinese
representational characteristics—will still be intelligible: for Gulliver lying on
the ground, being pinned down with ropes, has been an iconic rendering of the
protagonist since the eighteenth century. The western reader would, however, also
have recognised that a process of translation has been at work: Gulliver’s facial
features, the landscape, the built environment, and the trees all have a Chinese
cast, and the action has been transplanted into a Chinese setting. There is no longer
an exotic, vaguely defined western setting that is usually framed—in the early
illustrations—as imagologically British. In the Chinese series of illustrations,
the settings are naturalized as Chinese so as to overcome cultural-imagological
difference: this is a Chinese version of Gulliver's Travels. So, is there actual
alignment with the details of the text? No, there is no actual alignment; but, then,
in terms of representational conventions, Gulliver never clearly specifies what the
environment looks like. This openness in terms of the text, not providing details
on the surroundings, helps the Chinese artist thoughtfully to engage with the text.
Here, then, is not a case of a phenomenon that occurs frequently in Europe: the
recycling and copying of a pre-existing composition of western origin. Here, the
early twentieth-century Chinese illustrator invents a new way of reading and seeing
Swift’s protagonist: Gulliver within the representational conventions of China. He
introduces Gulliver as a character who was so well known that he does not appear
alien any more to a far-away eastern reading public, where efforts are being made to
render him as familiarly as possible. To western reader-viewers, however, he would

have been highly unfamiliar in this casting.

Yang: You pay great attention to the study of different versions of illustrations.
In “Book Illustration and the Transnational Mediation of Robinson Crusoe in
1720,” you sorted out the illustrations of different versions of Robinson Crusoe.
The content of the text is constant, but the illustrations can have countless versions.
What do you think of the relationship between the single text and the numerous
illustrations?

Jung: This goes back to what I have already said about the transnational
migration of images, but also of texts. The text, as you understand it, is still the
typographical text only. The first image-text of Robinson Crusoe was produced in
the year 1719, but now the text is no longer the property of Defoe—the copyright
has been assigned to William Taylor, the work’s publisher. It becomes a marketable
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commodity sold by Taylor as part of his editions and illustrations. Publishers in the
Netherlands, Germany, and France shortly after translated Defoe’s text into their
own languages, and they constructed a hybrid text, one that was illustrated, the
illustrations offering visual interpretations of hitherto non-illustrated scenes from the
novel. The hybrid text, including the intermedial construct of text and image, has a
special dynamic of meaning-making, a dynamic of functioning simultaneously. It is
fundamentally different from the English version of 1719, for the very fact that there
are different illustrations included, but the French and Dutch translations also alter
the original work through paraphrase and connotative meanings.

In my diachronic and systematic research on Robinson Crusoe, 1 have
examined all editions issued within a period of 100 years. I have studied the
significance of illustrations as part of a responsive archive and how illustrators
looked to earlier illustrators’ work and the ways in which these artists visualized
particular moments from the novel. Each illustrated edition is a hybrid text. The
typographical text should always be the same. However, illustrations, especially
differing illustrations, import additional meanings: so, if you are looking at an
illustration produced in France, in the 1810 edition, as well as at one produced
in America in the same year, you will, of course, find different motivations that
inform the illustrators’ work. The publishers might have instructed them to focus
on a particular scene, on a particular character, on a particular action. It is thus the
selection of the scene or the character or the situation that is being selected, as well
as how, artistically, it has been rendered that creates an emphasis.

[Mlustrations are synoptic nodes. They are cognitive clusters. We look at
them: we open the book, we leaf through the book, we encounter illustrations.
We recognize immediately that this is a different kind of text, a visual text, that
we cannot read with the cognitive tools of our script literacy. What we need is
visual literacy. As a result, we do not read illustrations from left to right, but we
have to read according to a special temporal framework: it is the reader who has
to establish what the subject is. They need to identify the setting and the spatial
organization of the illustration, as well as its temporal order. What is the action?
And which particular components of the action are being introduced? This is a
complicated process that differs in its reading strategy fundamentally from what
you call the constant text, the printed and supposedly static text that can be changed
ever more through the addition of illustrations: Removing illustrations or adding
new illustrations alters the text’s overall meaning because the change not only
affects the text-image ratio, but also the text-image relationship. If there are more

illustrations, these illustrations function differently in relation not only to the whole
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book but also in relation to the typographical text that goes before and comes
immediately after the illustration, physically speaking. Because illustrations were
still fairly uncommon in the eighteenth century, this relative rarity also added to
their meaningful status. For they complicated reading procedures: however much
typographic text there is in a book, whenever you see an image in the codex of the
typographically printed pages, you have to adopt a new image-defined strategy
to make sense of it. You switch from the script literacy of printed type to visual
literacy, and this switching of reading modes characterises the intermedial nature of
the illustrated book.

Images also are not read sequentially only, but readers return to them. Readers
might return to a part of the typographic text, too. But images do have special
appeal in that they concentrate meaning. And this meaning attracts the reader to look
at them again, and to discover further meaning: images are thus media of return.
You revisit them in order to reinforce associations that you have arrived at as part
of your own reading, but also meanings that you think might not have been clearly
articulated in the text. So, if we are thinking about Gulliver's Travels again, the
environment is not very concretely depicted in the text. That is why it was possible
for the Chinese illustrator to make a concrete version of that landscape available
through his own illustrations. Thus spaces and gaps of meaning that are present
within the typographical text are often supplied within the illustrations. Rather than
having a reinforcing function at that stage, we have a supplementary or even an

explanatory function within the illustration.

Yang: In our recent research on the Chinese translations of Tapestry Portrait
Novel, you have paid close attention to the issues of publishing and the economic
processes of book production and marketing. What do you think is the relationship
between textuality and print culture?

Jung: The term “print culture” is very important here because scholars very
frequently ask me, what do I see as the fundamental difference between “print
culture” and “book history.” Apart from researching print culture, I am certainly also
a book historian: I study books’ meanings, I examine at the actual codex, the bound
book, but I also look as part of my charting of an alternative history of literature at
texts that do not appear in book form.

If we take Tapestry Portrait Novel as an example, we have a magazine.
The question is one of definition: is a magazine a book? Not initially, when it is
published because it does not have any hard covers or book binding. It is usually

presented in a temporary binding. It might be a stitched binding, not any binding
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that is supposed to be durable. Because once readers had the complete run of
issues for a single year collected, they had them bound into the shape of a book.
But what we usually amateurishly call “book” might be a novel; it might be a play
or a collection of poems or a gathering of separately published pamphlets bound
together. The “book™ does not provide any information on the print genre. For that
reason, I prefer the term “print culture” because it is much more comprehensive.
“Print culture” also covers individually issued prints, while comprising many other
print objects—chapbooks, for instance.

Chapbooks often were redactions of longer literary works, of between 8 and
32 pages. They were common in terms of their promoting of popular knowledge
of texts. In the year 1722, for instance, a chapbook of Robinson Crusoe, 28 pages
long, was published. The typographical text of the novel has been compressed
significantly through redaction but it has also been amplified by the inclusion of
14 small woodcut illustrations. In these short texts, which usually have not been
studied, the ratio of the text to image is one in which the images are far more
prominent. As a result, the woodcuts the reader saw are much more central to the
reading experience than they would have been in the full-text edition of 1719. That
edition featured only one frontispiece illustration and one map. Compare that with the
14 illustrations of the chapbook: the later illustrations were meant for a particular
book-buying clientele, who did not have the ability to read long texts or who might
have belonged to the lower social classes and who did not have the time to do much
reading. For them, the illustrations would have had a central role in helping them to
make sense of the printed text.

I have also worked on other forms of print, particularly media of print that were
not supposed to last: calendars and diaries. The Royal Engagement Pocket Atlas is
one of those titles I have been working on for about 10 years, focusing specifically
on how these book-like objects—copies look like books but are sometimes bound
in wallets or contained within slipcases—had a particular functionality attached to
them. They were supposed to be used for one year only, after which time they were
usually discarded. As a result of their ephemerality, they are very rare nowadays.
They are of particular interest to me, however, because each number of the Royal
Engagement Pocket Atlas included 24 miniature illustrations of literature. So, a user
of the diary did not need to read a literary edition of a text to gain knowledge of the
work. For the vignette illustrations, with their accompanying lines of text, mediated
fashionable literature. In this respect, the Pocket Atlas was able to convey a sense
of the meaning of the text. It would infer the work illustrated by recalling actual

reading experience or by inducing users of the diary to imagine meaning through
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the image because the entire text was not available.

“Print culture” encompasses both books and book-like print products such
as chapbooks and diaries. Print culture also allows us to understand the impact
and wide use of printing—not only on paper, but on other media such as ceramics
and textiles. Printing processes were not only developed for application on paper
but also for use on other surfaces and materials, so that printed images could be
reproduced on a range of objects such as jugs, cups, mugs, and coffee pots. “Print
culture” thus does not mean that the book needs to be central, as any medium that
can be printed on can count as belonging to this field of print culture. The only
requirement is that the object is planar, that it is smooth, and that it has a surface
that can be printed on. Many furniture fabrics in the eighteenth century were printed
on with particular dyes with copper plates: literary illustrations proved popular on
furniture fabrics, and examples survive that feature illustrations of The Seasons,
Oliver Goldsmith’s The Deserted Village, and even Robinson Crusoe. You could
thus sit on an arm chair and the medium around you would facilitate a “reading”
experience of literature (via illustration). It was an immersive experience. In the
nineteenth century, literary wall paper, depicting Robinson Crusoe, for instance, was
occasionally used in children’s nurseries. Looking at the wallpaper, the child would
not only be able to see the adventures of this protagonist but also to reconstitute and
imagine its narrative.

Textuality broadly defined, then, allows scholars to look beyond the book. It
helps us to understand that the text has emerged from a virtual realm of consumption
in which practically any object can be textually inscribed; it can carry meaning. And
just to give you another example of how print culture promotes the dissemination,
mediation, and experience of textuality: playing cards and advertising cards of
Robinson Crusoe featured centrally in late nineteenth- and early twentieth-century
European children’s understanding of Defoe’s story. They became popular in
the 1880s. By 1960, thousands of cards featuring literary works, including fairy
tales, had been produced worldwide. They were produced in European countries,
in Britain, France, Italy, and Germany, but also in America. German companies,
including supermarkets, issued over 30 different series of these cards. And they
were collectible, to be assembled in an album. The album itself is not a “book,” as
in an “edition” of Defoe’s text. But it enabled children—by collecting the individual
advertising card—not only to fill the blanks in the album, but also to complete the
visual narrative of Robinson Crusoe and to learn about the story in the process.
These albums were also issued by publishers, including one German publisher who,

instead of the cards, issued much smaller advertising stamps, telling the story of
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Robinson Crusoe in six images. In the 1930s, if you had a full stamp album, you
could return it to the publisher, who would then reward you for your collecting with
the publisher’s edition of Robinson Crusoe. This edition included large versions
of the stamps—Dbook illustrations proper, which now functioned as part of the
typographical text.

This is an area that [ am working on at the moment. It has never been studied
before. Taking into account the large numbers of these various artifacts, their
presence in children’s apprehension of literature cannot be doubted. But previous
scholarship has not acknowledged their impact. There were many other media that
capitalised on, and featured illustrations of, Robinson Crusoe, enabling reader-
consumers to be immersed in knowledge of the work in a way that we cannot
possibly imagine. It is this culture of reading through non-book media that my work
tries to recover.

Yang: You wrote an article titled “Packaging, Design and Color: From Fine-
Printed to small-format Editions of Thomson’s The Season, 1793-1802.” What is the
relationship between printing, design, color, the interpretation and communication
of the text? What is the role of media studies for an understanding of the processes
that translate abstract texts into material forms such as books?

Jung: I shall focus on the issue of colour first. We have to bear in mind that we
are thinking about a period before colour-printing for the masses. To see anything
printed in colour would have been highly unusual. Recognising how special colour-
printed books were in the 1790s, for instance, gives us an indication that a new
market was developing, one in which illustrations that could be produced in colour
were highly desirable, especially if they were also framed and displayed.

These colour-printed illustrations were much cheaper than the real paintings,
but they were still expensive. They brought life to the image in a way a monochrome
print did not. Colour is also linked to cultural status and fashion—but it was
reserved for the financial elite. In the 1790s, it was still difficult to execute colour
printing, and not many works were being produced. Colour, in general terms, was
desirable as part of the new design culture of the eighteenth century. And literary
illustrations were frequently translated into coloured media such as painted panels
on furniture or designs on large pieces of porcelain such as vases to allow owners
and viewers to contemplate the literary subject in the context of the luxury object
of which it was a part. [llustrations—mostly printed but also painted or sewn—of
The Seasons, Shakespeare’s plays, Sterne’s Sentimental Journey, and many other

literary works were part of the modern furniture of polite households. Consumer
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culture utilised the latest development in design and technology to create ever
new opportunities for visual interpreters to engage with the fashionable textuality
and literature of the period. Widespread interest in cultural fashions promoted the
production of a multifarious material culture of literature. Even mourning rings—
jewellery purchased on the occasion of someone’s passing—feature illustrations
from the bestselling German novel by J. W. Goethe, the Sorrows of Werther.

Especially my work on design and the transmedial uses of literary illustration
has led me into finding many different objects that you would not normally associate
with literature; these objects are, in fact, grounded in literary experience and used
literary works very concretely. It would have been part of the marketing of these
very expensive objects to emphasize their literary character and that literary works
were fundamentally objects of culture within the household: they needed to be seen,
to be held, to be looked at, and to be engaged with cognitively.

Yang: You have published many articles over the past 20 years but you have
also edited a number of scholarly journals and book series. What does your work as
Editor-in-Chief of the A&HCI journal ANQ entail and how do you promote Chinese
scholars’ research abroad?

Jung: I have been editing ANQ for the past 9 years; the journal was founded
more than one hundred years ago, and it is published in its third series now. What
I have been doing since I became editor is to broaden the range of the journal: it
used to be a journal very much like Notes & Queries, focusing on the documentary
history of literature, trying to fill gaps by publishing authors’ correspondence, for
instance, or adding hitherto unknown details to an author’s biography. Part of the
journal’s mission is to continue to publish documentary sources, even though this
is not frequently done now. The remit of the journal has changed in that I have
broadened the coverage of ANQ.

Even though it is a journal focusing on short articles, “short” is now relative
in the sense that submissions range between 3000 and 7000 words. We are also
now opening ourselves up—and have done so for the past five years—to all
historical periods. A strong focus of the journal in the past used to be old and middle
English. We have still publish on old and middle English, but all other periods
are represented now, especially the literature of the twentieth century. In fact, the
majority of submissions I receive from Chinese colleagues are on twentieth-century
literature.

Since my arrival in Shanghai, I have tried to help Chinese scholars in

producing work that can be accepted in ANQ. I have sought to promote knowledge
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of western journal article structure—a subject that is often flagged in peer-reviewers’
reports. | am keen to give concrete feedback on how a western journal such as ANQ
can help Chinese scholars to find a platform for their own work.

I receive many submissions each year, and Chinese colleagues regularly
publish in the journal now. There have also been special issues involving Chinese
scholars. What I generally find is that the work that passes through the peer review
is theoretically astute; once there has been positive feedback on the part of the
editorial readers, the authors can take that into account in order to produce a
stronger and focused submission—one that formulates a research question, boasts a
moderately detailed framework, and, above anything else, offers interpretation that
is fundamentally new.

In terms of promoting Chinese scholars’ research areas abroad, I try to
showcase the kind of comparative literature research that is being done in China.
I also try to demonstrate that there are particular innovative approaches that are
being applied, such as ethical criticism, for instance. But I am also considering
ANQ as a platform to report on developments (especially in terms of the criticism
of postmodern fiction and how these works have been approached in China) and to
facilitate discussion of what dialogue between China and western critical traditions
can bring to the interdisciplinary field of literary studies.

One of our forthcoming special issues will be dedicated to literature and
quarantine. In this special issue, we will have perspectives from the east and the
west to reflect on how individual authors’ experiences of the pandemic and other
health crises can contribute not only to the medical turn in literary studies but also
facilitate understanding of a transhistorical and transnational phenomenon. The
contributions will address how texts deal with a pandemic, with epidemics, more
generally, with illness and with global crises of health; how different approaches
can be synergized, how this kind of cultural contact that I would like to establish
between China and Europe can prove productive, and how it can shape the future.

Next year will be my tenth year as editor of the journal. We are thinking
about celebrations and an ANQ symposium, bringing together Chinese scholars, in
particular, to help them to formulate research questions that can address literature
both historically and synchronously. What I would certainly like to encourage is a
greater historical awareness of the great resources that China has: resources in the
field of literary theory that offer new perspectives on how individual texts can be
read. China has huge potential in terms of using its own impressive resources—such
as the Shanghai Library and the National Library in Beijing—in order to recover

material that has been in these repositories for many years, but that has not been
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studied.

The recovery of empirical data, as you discovered in the case of Tapestry
Portrait Novel, was made possible through a physical visit to the Shanghai Library.
Furthermore, to mine archives of publishing-related information tells us much about
how the marketing of a particular text occurred. But it also tells us a great deal about
how readers would have encountered this particular form of magazine publishing.
And this is what I see as an area that can still develop very forcefully in China: the
history of reading, the actual reading of texts, which involves the study of material
artifacts, ideally accompanied with the digitalization of these materials. The
material that surrounds us everywhere in Chinese museums is wonderful. We need
to (re)turn to this material, not only digitally: we need to look at the actual copies
of works. And this turn to foreign literary materials in China is something I would
like to develop in the next few years with a special issue about Chinese resources or
Chinese collections of western works. I would, furthermore, like to probe how new
models can be advanced with a focus on images and transnational, textual mobility
to chart cultural exchange.

ANQ has come a long way. It has developed from an early twentieth-century
journal that was fundamentally documentary into a strong international journal that
is open to different perspectives and certainly open to Chinese contributions. At this
stage, we have a journal that publishes contributions from many different countries,
not only China, not only Europe, but we have many other countries that make a
significant contribution to shaping ANQ and to making it ready for the future.
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The Unprocessed Residues of European Modernity:
Ferments of Alternative Commonalities

The project of European modernity as launched by the Enlightenment appears
to have been, from its very outset, accompanied by a traumatic re-emergence of
“animality” within the envisaged “humanity.” Already one of the Enlightenment’s
chief engineers, Immanuel Kant was at pains to emancipate man from his “animal”
habits. In his treatise “Idea for a Universal History with a Cosmopolitan Purpose”
(1784), he states that if history were delivered to man’s naturally inborn selfish
goals, it would amount to a “senseless course” of devastation, upheavals and the
complete exhaustion of human powers (Kant 42, 47). Since his natural disposition is
constructed out of “warped wood,” man needs mankind “to break his self-will and
force him to obey a universally valid will under which everyone can be free” (46).
However, by forcing man to overcome his selfishness under the custody of man-
kind, Kant involuntarily introduced a new discrimination between the improvable
and incorrigible humans who doggedly adhere to their base passions. The former
enter progressive history, the latter a regressive myth. In the outcome, mankind es-
tablishes an asymmetry between its active and passive constituents. To these passive
ones, as Dipesh Chakrabarty remarks, imperial centers allocated a pre-modern place
“elsewhere” and an outdated “not yet” time, relegating them to an enduring “waiting
room of history” (Chakrabarty 7). Although he primarily addresses Europe’s rela-
tionship toward its external outsiders, his description also perfectly fits Europe’s at-
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titude to its internal outsiders. Ever since the age of Enlightenment, the production
of both has accompanied the project of modernization as a dark shadow.

Even after the national reconfiguration of Europe’s imperial space in the af-
termath of the First World War, the asymmetry was not abolished. The envisaged
political unification reclaimed the mobility of people and goods as its chief objec-
tive, declaring people free to reshape the modes of their commonality. However, if
modernity has something to teach us, then it is that “one man’s imagined commu-
nity is another man’s political prison” (Appadurai 32). As mobility divided people
into its subjects and objects, not everybody in Europe benefited from it. As soon as
it entered East Central Europe after the dissolution of empires, it replaced its West
European liberating face with a coercive one, initiating huge and hitherto unimagi-
nable migrations of populations. “By 1890 close to 40 percent of all Austro-Hun-
garians had left their original place of Heimat and migrated to their current homes
from another part of the monarchy” (Judson 334). Almost four million men and
women moved overseas, but hundreds of thousands would then return after a few
years, enormously increasing the populations of imperial cities and thus spawning
harsh consequences after the empire’s dissolution (335). “The Fall of the Habsburgs
automatically turned the 25 percent of the Viennese population born outside the
frontiers of the new Austria into foreigners, unless they chose to opt for citizenship”
(Hobsbawm 15). By extending its ‘egalitarian discrimination’, the process of Euro-
pean modernization multiplied its unprocessed residues.

The response of these residues to their dispossession was, to engage Bhabha’s
vocabulary, “subversive mimicry” (Bhabha 94-132). The railways that were built to
enable the centers’ economic expansion gradually turned into the periphery’s instru-
ments of resistance to it (Schenk). Provincial elites, who were educated in the impe-
rially established provincial schools or in the imperial centers themselves, engaged
this knowledge for their opposition to them (Barkey 110). If the idea of this educa-
tion was to differentiate imperial societies, provincial elites engaged it to homog-
enize their communities. The modern invention of society thus inadvertently became
“the condition for the more exact profiling of the concept of community, inasmuch
as it could now advance into a collective name for all that which cannot be sub-
sumed in the concept of society” (Rosa et al. 2010, 37-38). The delineated operation
of re-signifying by adoption, which was already germane of imperial peripheries, re-
emerged in the new nation-states after the breakdown of the empires. However, if in
the late empires it had been carried by the national elites, as the victims of imperial
centers, in the new nation-states the carriers became these elites’ subalterns, situated

in the new nation states’ “zones of indistinction.” These zones were reservoirs of
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suppressed possibilities that distributed their potentiality into the social aggregate of
which they were (an unacknowledged) part, setting in motion this aggregate’s dis-
articulation (Povinelli 3—4; 11-13). A series of contemporary political theorists such
as Giorgio Agamben, Roberto Esposito, and Judith Butler interpret them as the di-
rect outcomes of modernization. In their view, the collateral effect of the production
of a homogeneous human world are the would-be humans, the spectral humans, and
the non-humans who are prevented from becoming legible within the established
space of humanity (Agamben, Homo Sacer 121; Esposito 209; Butler 92).

Indeed, the geopolitically reconfigured East Central Europe became a harsh po-
litical prison for many of its constituencies, which is why their sense of belonging to
their newly formed nation-states was replaced with a sense of longing for that which
these states excluded from their constitutions and official memories. New state na-
tionalisms befell and impoverished these constituencies, pinned them to the wall of
dominating nations, stripped them of choice, silenced their alternatives, and nulli-
fied their complex identity with an imposed demonization of the “other” (Brubaker
20-21). Since they longed for a different way to cohabit the political spaces to
which they were affiliated, they forged alliances with “spectral humans” elsewhere
who also felt “stranded in the present” (Fritzsche). This was now suddenly possible
because, while post-imperial Europe’s modernization seriously endangered some
of its constituencies’ material survival, it simultaneously immensely increased the
mobility of their imagination (Appadurai 6). Thanks to the substantially improved
institutional, traffic and communicational networks, “[e]ven the meanest and most
hopeless of lives, the most brutal and dehumanizing of circumstances, the harshest
of lived inequalities” became “open to the play of the imagination” (54). Unexpect-
edly, these positional outsiders got the opportunity to connect to outsiders from
other shores who had hitherto been barely known to them, paving the way for alter-
native, imaginary kinds of human togetherness, resilient to those that were imposed.
However, deprived of resources and thus prevented from materializing themselves
in given political circumstances, they were projected as commonalities yet-to-come.

Those who felt “stranded in the present” of post-imperial European states
engaged fiction as one of the media for establishing their alternative commonali-
ties. Unlike mass media, myths or discursive prose that, by their very nature, ad-
dress collective audiences, fiction introduces indistinct patterns of affiliation, which
through their non-appropriative identification disregard differences among the affili-
ates. By attending to “the connective tissues and membranes, that animate each case
even while enabling the discovery of shared motivations and shared tropes” (Hirsch

206), its authors try to escape their historically and politically established identities.
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Following their “appetite for alterity” (Silverman 181), they leave behind their in-
herited selves and cultural norms in order to align themselves with those who have

compulsively lost their “human” face.

Kafka’s Narrative Authority: Commitment to Subhuman Creatures

Such authorial self-displacement into the radical otherness of positional outsiders
adopted a peculiar form in the works of Franz Kafka, who consistently dispossessed
his narrative authority of established “human” attributes. It is worth recalling that
his contemporary Hugo von Hofmannsthal, whom Kafka greatly admired (Wanberg;
Gray 127; Blanchot 183), described the writer as

living in the house of time, under the stairs, where everyone must pass him
and no one respects him [...] an undetected beggar in the place of the dogs
[...] without a job in this house, without service, without rights, without duty.
(Hofmannsthal 66)

In the state of exception that ruled the European political space of his time by
making its “givens” dizzy, ambiguous and indeterminate (60), Hofmannsthal sees
myriad readers feverishly searching for “the enchantment of the poetry” (62), which
is in his opinion only capable of ordering the chaos of the contemporary world
(78). In order to rescue them, he entrusts the poet with the mission of sacrificing
his human self by creating “every second, with each pulse, under a pressure as
if an ocean lays above him, lit by no lamp, not even a mine lamp, surrounded by
mocking, confusing voices” (75). Hofmannsthal expects him to act as “a spider,
spinning the yarn from his own body, to carry him over the abyss of existence” (75).

Kafka is the epitome of Hofmannsthal’s author who, in the house of his time,
withdraws into the disregarded place of the dogs by accepting responsibility for all
inhabitants of the house including its outsiders:

Each of them is an open wound on his soul. [...] he suffers from all them, and
by suffering from them, he enjoys them [...] he suffers by sensing them so
intense [...] as if they were human. [...] He can leave nothing out. He must
not close his eyes to any creature, to any thing, to any phantom, to any spectral
product of a human brain. (67)

As the true inheritor of this legacy, Kafka’s authorial agency makes itself highly at-
tentive to and respectful of the outsiders that inhabit its fictional ‘houses’. His work
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teems with creatures that neither completely belong to humankind nor to the animal
world. Consider the peculiar figure of Odradek from “The Cares of a Family Man”
who, as Benjamin remarks, epitomizes the “distorted” “form which things assume
in oblivion” (Benjamin 133). Nevertheless, the narrator allocates to this subhuman
creature some superhuman traits, thus making his inferiority superior to his sur-
roundings. Portrayed as being permanently on the move and with an “indeterminate
residence,” he “stays alternately in the attic, on the staircase, in the corridors, and
in the hall.” He is so “extraordinarily nimble and can never be laid hold of” that
the “family father” is concerned he will, as his family’s most shameful representa-
tive, finally outlive it (“The Cares” 469-470). Another case in point is Red Peter,
the narrator of “A Report to an Academy,” an ape who was forced by his hunters to
learn human language but through whose words an ape-like voice still reverberates.
Deleuze and Guattari argue that his coughing forms a refrain that turns his “syntax
into a cry” (Deleuze and Guattari 13, 26). This cry has the force of an apostrophe,
which human language lacks. Developing out of the material body rather than hu-
man personality, it deeply disturbs the humans who mistakenly assumed to have put
it behind them. Red Peter is thus another positional outsider from one of the innu-
merous “zones of indistinction,” simultaneously inferior and superior to his human
surroundings.

In his seminal essay on Kafka, Benjamin pointed out the writer’s enduring fas-
cination with such figures that are “neither members of, nor strangers to, any [...]
groups of figures, but, rather, messengers from one to another” (Benjamin 117).
Inhabiting “intermediate worlds,” they break out from the restricted mythic space of
distinct human history into the unlimited indistinct areas of prehistorical times. This
“swampy ground of fluctuating experiences,” as Benjamin puts it, “forms countless,
uncertain, changing compounds, yielding a constant flow of new, strange products”
(131). By incessantly creating such messengers of prehistorical time, Kafka cannot
but reveal his own tendency to leap out of the determined course of development
as characteristic of human history. Indeed, in his diary entry of 24 January 1922 he

notes:

I want to change my place in the world entirely, which actually means that
I want to go to another planet; it would be enough if I could exist alongside
myself, it would even be enough if I could consider the spot on which I stand
as some other spot. (The Diaries 210)

This is precisely what happens in the so-called “he” series of his 1920 diaries in
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which he, standing on “some other spot” or “another planet,” speaks of himself in
the third person. By creating such “higher type of observation” (211), he leaps out
of the continuity of his self by opening a gap between its acting and observing parts:
the second part now becoming exterior to the first, yet without ceasing to be its con-
stituent. This “internal exterior” only belongs to the world of human action through
its exemption from it. In the same way, the divine world, forever lost to human be-
ings, only belongs to their world through its absence from it, or the sovereign, in the
political state of exemption, only participates in its juridical order through his ec-
stasy (i.e. ex-stasis; Agamben, State of Exception 35). What we testify to in all these
cases is “the topological structure of the state of exception™: “being outside, and yet
belonging” (35). However, unlike his characters that, condemned to the prehistori-
cal “zones of indistinction,” live the vulnerable extraterritoriality of subhuman crea-
tures, Kafka pulls his author out, as we will come to see, into the ex-historical and
exterritorial ‘state of exception’ of superhuman agencies.

The Enforced Prehistorical and the Self-appointed Ex-historical Outsiders:
Cross-Breeding

This means that we have to distinguish between two kinds of positional outsiders,
the enforced prehistorical ones and the self-appointed ex-historical ones, although
Kafka is at constant pains to melt one into another by way of their cross-breeding.
The moral extraterritoriality of the first that exposes them to others, and the political
ex-territoriality of the second that imposes them upon others, paradoxically support
each other. On the one hand, Kafka systematically entitles animal figures or ob-
jects by raising them to the status of narrators or focalizers. Besides the humanized
ape Red Peter, the cases in point are the verminous bug Gregor Samsa from “The
Metamorphosis,” the ant from “Josephine the Singer,” the presumptive mole from
“The Burrow,” the dog from “The Investigations of a Dog,” and the bridge from
“The Bridge.” Kafka also entitles human outsiders by transforming them into inter-
rogators: consider the stonemason from “The Great Wall of China,” the provincials
from “The Refusal” and “The Problem of Our Laws,” the hungry “Bucket Rider,”
the businessman from “The Married Couple,” the unexpected prisoner from “The
Knock at the Manor Gate,” the man from the country in “Before the Law,” and the
land surveyor in The Castle. As unexpected victims of certain political, legal, or
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economic configurations of forces, all of them are “positional outsiders.”"

On the other hand, Kafka lets his author, as the self-appointed outsider, unre-
servedly commit himself to the characters as the enforced outsiders, as if searching
for the ethical justification for his political exemption from their world. It has been
noted that Kafka’s passionate attachment to enforced outsiders grew out of his per-
sonal experience of multiple dispossession. (Litowitz 104) He was a German-speak-
ing secular Jew in the Czech capital Prague who, as such, was accepted neither by
the Jews nor Germans nor Czechs; besides, he was an outsider to his family that was
dominated by his father’s despotic rule; also, he was an attorney at the Workers’ In-
surance Corporation who fought for injured Czech workers, themselves outsiders in
the face of Austrian law; and, after the First World War, his generation fell outside
of the law too. In a diary entry from the turbulent 1920, he remarks:

Until now we had our noses stuck into the tide of the times, now we step back,
former swimmers, present walkers, and are lost. We are outside the law, no one

knows it and yet everyone treats us accordingly. (The Diaries 27)

Ultimately, considering that the Austrians in Prague, who administered the city,
blamed their Jewish co-citizens for having stolen and misused their language, Kafka
likewise became a stranger to his German mother tongue. Terrified by this series of
dispossessions, he withdrew into a corner of existence, reduced to bare life. “What
have I in common with Jews? I have hardly anything in common with myself and
should stand very quietly in a corner, content that I can breathe.” (8) Under the
circumstances of a permanent state of exception, it appears, no group-belonging
offered protection from the sudden deprivation.

This experience of constant threat and crisis of public space accounts for
Kafka’s relinquishment of human attributes, relationships, and connections. He and
humans parted ways, replacing mutual belonging with a powerful longing for one

another from both his and his fellow beings’ side:

Without forebears, without marriage, without heirs, with a fierce longing
for forebears, marriage and heirs. They all of them stretch out their hands to

me: forebears, marriage and heirs, but too far away for me. (207)

1 Douglas Litowicz proposes “situational outsiders”, defining them as “outsiders by virtue of their
situation” (105), but I prefer the attribute “positional” considering these outsiders’ structural banishment
into the political and social indistinction. As a result, “Kafka depicts outsiders who never win their bat-
tle for justice, instead remaining forever confused, paranoid, ignorant, submissive, alienated, and self-
defeating” (105).
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If he is together with someone, this second person reaches out for him and
he is helplessly delivered into his hand. If he is alone, all mankind reaches out
for him—but the innumerable outstretched arms become entangled with one
another and no one reaches to him. (229)

I am away from home and must write home always again, even if all
my home had long ago swum into eternity. All my writing is nothing but the
banner of Robinson on the highest point of the island. (Briefe an Felice 392,

my trans.)

Kafka transferred this unrealizable longing for fellow beings from his life’s reality
into the relationships between the author and characters in his fictions. Both
relationships, those in his life’s reality as well as those in his fictions, are thus ruled
by the same principle: Only after both sides are forever prevented from physically
reaching one another does the possibility for their dreaming identification with the
other become wide open. The failure of belonging to one another releases the energy
of longing for one another. Consider the “You™ at the end of “An Imperial Message”
who sits at the window, when the evening arrives that separates him or her from the
daylight reality, and dreams to himself or herself about the will of the dead man.
Many of Kafka’s characters dream to themselves of such authorial exemption from
their frustrating present by attaching themselves to a lost past, but, cut off from the
possibility to reach such exemption, compensatorily oblige their selected trustees to
provide it in the future. This is how their subhuman prehistorical condition strives to
transform itself into a superhuman ex-historical one. Scenes of such goal-oriented
entrustment are abundant in Kafka’s fiction: In “The Penal Colony” the officer twice
screams in the traveling explorer’s ear (“In the Penal Colony” 174, 184), in “An
Imperial Message” the emperor whispers in the ear of his messenger, demanding
that the messenger whispers it back into his ear (“An Imperial Message” 24), in “A
Hunger Artist” the protagonist speaks “with his lips pursed, as if for a kiss, right
into the overseer’s ear” (“A Hunger Artist” 309), in “Before the Law” the man from
the country poses his last question right into the ear of the doorkeeper (“Before the
Law” 23), in “A Country Doctor” the ill boy whispers “Let me die” into the doctor’s
ear (“A Country Doctor” 251), in “The Great Wall of China” an unknown boatman
whispers his imperial message into the ear of the narrator’s father (“The News of
the Building of the Wall: A Fragment” 280).

Now consider the opposite perspective of the author. Being safely exempted
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from history, he dreams that the characters who suffer amidst its turmoil will forget
about his comfortable ex-historical shelter. But, bereft of the possibility to approach
them directly and check whether they really did so, he turns to the reader, seeking to
seduce the latter into ignoring his privilege in the same smooth way. As the charac-
ters are in another world, the reader is the only available trustee. However, as he or
she nevertheless belongs to a different life history than the author, he or she cannot
but be distrustful of the author’s manipulative act of entrustment. As Kafka spells
out (The Diaries 321), to win the reader’s trust under such unfavorable conditions,
he calculatingly attaches him or her to a character who faces an impending death. As
the lamenting reader concentrates on the dying character, s/he embraces the author’s
insidious self-exemption from human death with approval and love. The author thus
wins favor in the reader’s eyes by apparently adopting the latter’s “basic predilec-
tions, desires, moral ideals,” while he is in fact subverting them, i.e. outfoxing the
reader.

The Political “Selection of Mercies”: Kafka Read through His Descendants

Hence in authoring his works, Kafka engages the same method of subversive mim-
icry against the reader that the outsiders in his fictions apply against the characters
in power. If we recall Bhabha’s analysis of this technology of (de-)identification as
the main political instrument of postcolonial selves (Bhabha 94-132), we will not be
astonished to find Kafka’s postcolonial admirer J. M. Coetzee stating about his own

technique of authoring:

[T]he last thing I want to do is to defiantly embrace the ethical as against
the political. [...] [I]f I speak from the [...] negative pole, it is because I am
drawn or pushed there by force, even a violence, operating over the whole of
the discursive field that at this moment (April 1990) we inhabit, you and 1.
(Doubling the Point 200)

After all, Coetzee was born into the white minority which, on behalf of two Europe-
an empires, the Dutch and British, settled, ruled and exploited South Africa from the
early 17" century deep into the 20" century by dispossessing, discriminating, and
mistreating its native population. The deep entanglement of the whites in imperial
violence is the main issue of his first novel Dusklands (1974), with regard to whose

‘Vietnam’ part he remarks:

I would regard it as morally questionable to write something like the second
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part of Dusklands—a fiction, note—from a position that is not historically
complicit. (343)

The same holds for Kafka whose post-imperial discursive field was equally deeply
divided, which is why his authorial gesture of protecting positional outsiders could
not avoid complicity with their executors. There is no representation of victims that,
in its turn, does not repeat victimization. Induced by the consciousness-raising of
the Holocaust in the aftermath of 1968, this disenchantment of literature’s mission
urges us to read Kafka’s work anew. It is in following this thread that, for example,
Derrida remarked: “You have to betray [i.e. the world you belong to] in order to be
truthful [i.e. to the world ‘elsewhere’]” (Derrida 11). “There are ethics precisely
because there is this contradiction... [...] I have to respond to two injunctions,
different and incompatible. That’s where responsibility starts” (32-33).

In this ambiguous context, it is worth noting that the British postmodern
writer lan McEwan, one of the prominent inheritors of Kafka’s ethical sensibility
in the last decades of the twentieth century, lets the chief protagonist of his novel
Saturday, Henry Perowne, present the following train of thought:

This is the growing complication of the modern condition, the expanding circle
of moral sympathy. Not only distant people are our brothers and sisters, but
foxes too, and laboratory mice, and now the fish. Perowne goes on catching
and eating them, and though he’d never drop a live lobster into boiling water,
he’s prepared to order one in a restaurant. The trick, as always, the key to
human success and domination, is to be selective in your mercies. (Saturday
127)!

As these are reflections of literary characters, we are of course not expected to
take them at their word. They are operating within the whole network of opinions
that relate to, oppose, contradict, and/or parenthesize one another. Nonetheless,
in a world of unleashed competition for the truth, it is hard to see which authorial
strategy ought to avoid such elimination of the ‘dregs of society’ for the benefit of

1  Considering the abovementioned euthanization of people like insects in Kafka’s life and fictions,
the “selection of mercies” as proposed by one of the protagonists of McEwan’s Black Dogs, Bernard
Tremaine, is even more interesting: “Most people, I told her, instinctively disliked the insect world and
entomologists were the ones to take notice of it, study its ways and life-cycles and generally care about
it. Naming insects, classifying them into groups and sub-groups was an important part of all that. If you
learned to name a part of the world, you learned to love it. Killing a few insects was irrelevant against
this larger fact” (Black Dogs 32).
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its ultimate ‘truth’. As if anticipating these insights of his post-imperial descendants
in the aftermath of the Holocaust, Kafka remarks,

[a]lny measure of goodness, however different opinions on it may be, will
appear too great. One will realize that one is nothing but a rat hole of miserable
ulterior motives. Not the slightest action will be free from these ulterior

motives. (14 January 1920)

In the given permanent state of exception, ethics cannot figure as the last measure of

human affairs.

[L]ife, because of its sheer power to convince has no room in it for right and
wrong. As in the despairing hour of death you cannot meditate on right and
wrong, so you cannot in the despairing course of life. It is enough that the
arrows fit exactly in the wounds that they have made. (The Diaries 206; trans.
modified)

This is how Kafka sees the writer’s task in the modern accelerated world of history:
To make his or her remedial arrows fit exactly in the prehistorical wounds that he
or she has cut open in the representative body of historical progress. Only through
such a painful elimination of historical oblivion can the lost “life’s splendor” be re-
stored that “lies in wait about each one of us in all its fullness, but veiled from view,
deep down, invisible, far off” (195). Kafka’s authorial politics consist in ethically

sacrificing himself and others for the revival of this prehistorical “splendor.”

The Point of View of The Wronged: A Refusal of Responsibility?

But considering that what is splendor for history’s losers is by no means splendor
for its winners, his author’s ethical gesture ultimately presents itself as a retaliat-
ing political operation. This background “ulterior motive” compromises its fore-
grounded ethical profile. In fact, in his frequently discussed aphorism 82 from the
‘he’ series, dated 15 February 1920,' Kafka defines man’s “original sin” as a relent-
less claim for the status of victim, for victims are always innocent and so need not
answer for their actions (Aphorisms 206). Does this ‘sin’ pertain to his own writing?

As Benjamin aptly noted, this refusal of responsibility “applies to the sons more

1 The aphorism reads: “Original sin, the old injustice committed by man, consists in the complaint
unceasingly made by man that he has been the victim of an injustice, the victim of original sin.” For the

two most famous discussions, see Benjamin 123-27 and Agamben, “K.” 21-5.
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than to anyone else” (Benjamin 123), at least from the point of view of their fathers.
The sons, in their turn, experience their fatherly authorities as “lying on top of them
like giant parasites. They not only prey upon their strength, but gnaw away at the
sons’ right to exist” (123). The result of this clash of perspectives is a never-ending
process of mutual blaming, an uneasy cohabitation of ‘executors’ and ‘victims’ that
disquiets the world of humans, preventing them from establishing an impartial per-
spective “above the fray.”

As if being drawn into this vicious circle that leaves nobody’s truth unin-
volved, some prominent moral thinkers of the so-called late modernity spontane-
ously identified with the point of view of the wronged, which was so close to Kafka.
Their argument might be succinctly rendered as follows: “As we are bereft of our
rights by the very structure of our societies, we cannot bear moral responsibility for
our deeds; it is up to the wrongdoers to bear it.” Next to Friedrich Nietzsche and
Walter Benjamin who, following this logic, attach themselves to the subalterns’
dispossession, consider for example their intellectual descendant Theodor Adorno
who, opposing Kant’s universal ethics, formulates in his Minima Moralia: “Wrong
life cannot be lived rightly” (Adorno, Minima 39). That is to say—echoing Kafka’s
“despairing course of life” from the aforementioned quotation—one cannot expect
moral behavior of subalterns whose life is irreparably damaged by their societies’
power distribution. These societies’ allegedly universal ethos, ignoring their inhu-
man conditions, exerts violent pressure on their ‘deviant’ members’ customs to obey
it. “It is this violence and evil that brings these customs into conflict with morality,”
spells out Adorno, “and not the decline of morals” for which the dominant morality
blames the subalterns (Adorno Problems 17). Deprived both of the prerequisites to
appropriate this morality and to resist it, they turn its violence, through self-blaming,
self-humiliation and self-tormenting, upon themselves. Published in 1951, Minima
Moralia develops its ethics out of the damaged life of social outsiders within Eu-
rope. Only a year thereafter, Frantz Fanon, in his Black Skin, White Masks (French
original 1952), investigates the pathogenic consequences of the ruling morality’s
pressure on the ‘weak subjects’ of European colonies who, due to this pressure be-
come the abject objects of constant self-torment (Fanon 210-217).

As testified to by a series of his protagonists such as Gregor Samsa, Georg
Bendemann, or the hunter Gracchus, Kafka associated the outsiders’ delineated self-
victimizing attitude with the weak sons, i.e. “anxious, hesitant, restless persons”
like he himself (Kafka, Dearest Father 7). They never stop complaining that they
are victims of their fathers’ merciless violence: “you would simply trample me

underfoot until nothing of me remained” (Dearest Father 21). Not only Kafka’s
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“Letter to the Father” but also his many diary entries and letters demonstrate how
much he is inclined to identify himself in these sacrificial filial terms as induced by
the constant paternal oppression not only within his own family but also the whole
disaggregating imperial society around him." Yet in contradistinction to such pitying
and compassionate self-perception that dominate his non-fiction works, he carefully
kept himself aloof from the position of victim when shaping his fictional narrative
authority, preferring to render it in ambiguous, almost indistinct terms.

The Vicissitudes of the Filial Perspective: The Perversion of Sacrifice

It deserves attention that such equivocal authoring, especially of his fictional works,
is in accord with the retroactive intertwinement of the initially opposed paternal
and filial capacities as elaborated in Freud’s roughly contemporary cultural-
anthropological essays from Totem and Taboo (1914) onwards. In the last of these,
Moses and Monotheism (1939), Freud remarks that while the Jewish religion grew
out of paternal authority, Christianity responded to it from a weak filial perspective.
Yet however humble the latter presents itself to be, it is guided by the “ulterior

motive” of taking over the position of authority:

The old God the Father withdrew behind Christ, Christ, the Son, came in his
place, just as every son had longed for in those prehistoric times. (Freud 536)

Kafka anticipates Freud’s thesis of the retroactive “inscription of the Jews” into
“the history of the Christians” (Caruth 18) in his diary entry of 28 September 1917,
pointing out that the ultimate idea of the literary performer of self-sacrifice is to

LEINT3

“deceive” “the human tribunal,” albeit in a subterraneous way, “without practicing
any actual deception” (The Diaries 387). He manipulates others, so to say, through
his very literary performance due to whose subterraneous and deferred effects his
filial sacrifice gradually adopts a paternal authority. In fact, according to Kafka’s
argument, fictional sacrifices take place on two parallel stages. While on the visible
stage of represented events an outsider character performs a sacrifice to the others
upon which s/he is immediately dependent, on the invisible stage of representation,
simultaneously, the author directs his or her sacrificial performance to the distant
anonymous addressees. It is this mediated addressing that, through its mobilizing
after-effects, retroactively establishes the author as the background ‘director’ of all

relationships between his or her characters. In distinction to Freud who focuses on

1 On the sufferings of Kafka’s ‘weak’ generation of intellectuals and artists as caused by their au-

thoritative fathers’ generation, see Miiller-Seidel 70-71.
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this clandestine empowerment of the disempowered in religious sacrificial narra-
tives, Kafka turns the fictional ones into its epitome.

Unlike religious narratives, they openly display their positional outsiders’ ef-
forts to benefit from their sacrificial performance for the present others. However,
this uncovering of their envisioned empowerment is undertaken with the inten-
tion of covering another, authorial one. At the same time as the authors expose the
perversion of their characters’ sacrificial performances, they ‘impartially’ disperse
themselves into the partiality of each of them, winning the sympathy of their read-
ers for this detached sacrifice of theirs. When Kafka turns his fictions into the overt
stages for compromising his various characters’ sacrifices, he in fact targets the
covert approval of his ‘unselfish’ self-othering by his readers. Whereas characters
follow their petty interest as generated by their restrictive circumstances, he forges
the ‘disinterested’ commonality of ultimate victims with his readers. In fact, as it is
designed to compensate for his own victimhood, it is all but disinterested. On the
contrary, it camouflages the benefit which the author draws from its establishment.

Although Kafka consistently performed sacrifices in his diaries' and letters,” he
regarded these non-fiction genres as mere preparatory phases for the fictional ones
which enable such camouflage. The entrapment of characters within their interde-
pendence on the level of represented action conceals the simultaneous emancipa-
tion from this interdependence by the author’s action of representation. While the
characters cannot but reiterate their interdependence by involuntarily mirroring one
another in their actions, the author exempts himself or herself from them by evenly
distributing the aspects his or her own identity into the oppositions among them. His
or her sneaking into their conflicting roles, transforming them into the constituents
of one and the same ‘scenario’, silently deactivates the differences between them.
That is to say, while the inhabitants of the visible level of represented action relent-
lessly reiterate these imparities, on the invisible level of the action of representation

the author ameliorates them and melts them down. They act as the ferocious public

1 See, for instance, the diary entry of 4 July 1916 in which he performs in the first person: “I awoke
to find myself imprisoned in a fenced enclosure which allowed no room for more than a step in either
direction” (The Diaries 363). Or the one of 13 January 1920 in which he performs in the third person: “A
prison he could have come to terms with. To end as a prisoner, that would be a goal for a life” (Aphorisms
202). And finally the one of 21 October 1921 in which he performs in the second person: “All is imagi-
nary [...] but the closest reality (ndchste Wahrheit) is only that you are beating your head against the
wall of a windowless and doorless cell” (The Diaries 395; trans. modified).

2 See, for example, the following performance of the writer’s sacrifice in a letter to Felice: “I need
seclusion for my writing, not ‘like a settler,” that would not be enough, but like a dead man. Writing in
this sense is a deeper sleep, i.e. death, and just as you cannot and will not pull a dead person out of his

grave, so you will not pull me off the desk at night” (Briefe an Felice 412).
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activists of historical differentiation, he as the detached secret representative of an
allegedly de-differentiating prehistory or posthistory.

Let us now, for the sake of illustration, reread the story “In the Penal Colony”
in these terms. It introduces the character of the officer who, by force of allocated
circumstances, performs sacrifice at the same time in the opposite capacities, i.e.
the executor’s and the victim’s. In the first voluntary capacity, he wholeheartedly at-
taches himself to the public rituals of brutal execution that are, however, due to the
progressing replacement of the ‘sovereign’ with the ‘disciplinary’ political regimes
across the globe (Foucault Discipline), doomed to elimination even in the far remote
colonies.' It is not only that their inhabitants, as the narrator remarks, no longer
care for such cruel spectacles (“In the Penal Colony” 165) but the new commandant
plans to abolish them completely (178). Such developments as necessitated both
by the external historical and the internal story’s plot, transform the officer as the
executor into the victim of the new political constellation. In this restricted, involun-
tary capacity he must take recourse in the opposite, i.e. private performance of sac-
rifice by transposing himself into the viewpoints of his recent superiors—the new
commandant and traveling explorer—in order to outsmart them and materialize his
agenda. He therefore guesses their responses, anticipates their reactions, and forges
small ‘would-be scenarios’ (180-84), in short, engaging the subaltern strategy of the
so-called subversive mimicry (Bhabha).

Although Homi Bhabha applied this concept to the performance of colonized
selves, the range of subalterns who ‘stage’ their selves in their everyday communi-
cation with others exceeds just colonial circumstances. Each political regime forces
its outsiders to simulating and amalgamating techniques of survival. One of the
cases in point is the Underground Man from Dostoevsky’s Notes from the Under-
ground, which, considering Dostoevsky’s influence on Kaftka (Dodd 1992), must

1 Kafka carefully avoids locating his fictions, but the reader nevertheless learns that the colony is
somewhere in the tropics (“In the Penal Colony” 166), where the officer speaks French (167). The story
was inspired by the book My Trip to the Penal Colonies (Meine Reise nach den Strafkolonien, 1912)
by the German criminologist Robert Heindl, who, among other colonies, describes the French penal
island of New Caledonia, located about 20,000km from Metropolitan France (Miiller-Seidel 82-84). As
it functioned as the dumping ground for the ‘degenerate’ elements of French society, the explorer un-
derstands that it, in contradistinction to the democratic administration of European population, requires
“extraordinary measures” and “military discipline” (“In the Penal Colony” 171). This is fully in line
with the views that Heindl expresses in his own book (Miiller-Seidel 84). Yet, as the reform of the Euro-
pean empires’ legislation was at that time more or less accomplished, it was underway in their colonies

as well.
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have left its imprints on his shaping of the officer.’ Mikhail Bakhtin describes Dos-
toevsky’s protagonist-narrator as an enflamed ideologue whose suddenly stranded
position (he is a former civil servant)—very much like that of Kafka’s officer—
induces his embittered polemics with his society and the world (Bakhtin 236). Be-
ing in his indistinction both extremely dependent on and extremely hostile to the
politically and socially distinct others (230), he invents a special kind of subversive
mimicry, which Bakhtin dubs the “word with a loophole:

A loophole is the retention for oneself of the possibility for altering the
ultimate, final meaning of one’s own words. If a word retains such a loophole
this must inevitably be reflected in its structure [...] it is only the penultimate
word and places after itself only a conditional, not a final, period. (233)

Yet Kafka’s officer, who—in the footsteps of Dostoevsky’s Underground Man—
engages in his conditional speech a “thousand reservations, concessions, loopholes”
(196) to pave the way for a “sincere refutation” (233) of his claims, ultimately fails
to get it from the traveling explorer (“In the Penal Colony” 184) who thus turns into
his potential executor.

Such development of their relationship that deepens the officer’s humiliating
position enforces the new reshaping of his performance, leading him from a ‘filial’
subversive mimicry back to a ‘paternal’ violence. In this reactivated capacity, he
first “yell[s] in the explorer’s ear [...] with the full force of his lungs” (174), thereaf-
ter presses into him, with a ‘strong insistence’ and ‘clenched fists’, the task of help-
ing him against the acting commandant (182), and finally seizes his trustee by both
arms, gazes into his face, and shouts loudly (184). In this way, his submissive plea
transforms into verbal aggression. Walter Miiller-Seidel compares his verbal and
gestural attack on the explorer to the behavior of Kafka’s father toward his son as
described in “Letter to the Father,” which equally consisted of scolding, threatening,
irony, evil laughter, and self-bemoaning. In the same way as the father’s violence

destroyed the son’s capacities to reply, the officer’s violence silences those of the

1 Dostoevsky was himself banished to a Siberian penal colony, whose brutal martial law and sum-
mary justice he painstakingly describes in Notes from a Dead House (1862). This experience was so
decisive for his life that Kafka notes in his diary entry of 15 March 1914: “The students wanted to carry
Dostoevsky’s chains behind his coffin” (The Diaries 265-66). Although Russian Empire possessed no
colonies, it had established Sakhalin as its penal island in 1875. Next to Dostoevsky’s interest in such
political zones of indistinction, as materialized also in his Notes from the Underground (1864), Katka
was also inspired by his critique of the Western modernization of the Russian judicial system (1865), as

expressed in the first place in The Brothers Karamazov (1880). See Conti 469.
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traveling explorer, who barely gets a word in (Miiller-Seidel 123-4). Paradoxically,
while this turnaround of the officer’s behavior restores his capacity as the execu-
tor, it inadvertently merges him with the victim, i.e. a prisoner who had likewise
replaced the doggish submission to his superior with an angry canine assault against
him (“In the Penal Colony” 171). The officer’s unwitting redoubling of his counter-
part’s behavior casts a light of the latter’s helplessness upon him.

After he definitely fails to convince the traveling explorer, due to his undesired
contamination with his counterpart’s helplessness, the officer suddenly reinvigorates
his victimhood by setting the condemned man free, taking his place, and letting the
torture device execute him himself (185). Far from being a miracle, this substitution
merely radicalizes the constant reinforcement of opposites in the officer’s behavior.
As it galvanizes the “nameless adherents” (192) to sanctify his figure in their memo-
ry, this ultimate self-sacrifice clandestinely targets an ultimate self-empowerment. It
draws its inspiration from the adored old commandant whose political sacrifice had
likewise attracted dock laborers to surreptitiously work in honor of his fame. But
the force of altered circumstances repeatedly ruins the officer’s design to walk in the
footsteps of his great idol. Since the native addressees of his sacrificial performance,
the soldier and the condemned man, do not understand “a word of French” (167)
and are used to being instructed in their “native tongue” (185), they cannot possi-
bly comprehend what is going on and remain baffled. The only difference between
these two underdogs—who most of the time unconcernedly communicate with one
another and grotesquely amuse one another despite their substantially different posi-
tions—is that the soldier is fully indifferent to the developments that he is obliged
to attend whereas the condemned man invests a continuous effort to understand his
situation and is definitely “the more animated of the two” (189). As if contaminated
by his torturer’s vivid curiosity, he is never tired of launching diverse hypotheses of
others’ actions, such as at the moment the officer releases him:

Was it true? Was it only a caprice of the officer’s, that might change again?
Had the foreign explorer begged him off? What was it? One could read these
questions on his face. (185)

But linguistically and culturally disqualified as he is, he completely misinterprets
the officer’s action, attributing it to the explorer’s decision and thus making it miss

the target as envisioned by the officer:

What had happened to him was now going to happen to the officer. Perhaps
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even to the very end. Apparently the foreign explorer had given the order for it.
So this was revenge. Although he himself had not suffered to the end, he was
to be revenged to the end. A broad, silent grin now appeared on his face and
stayed there all the rest of the time. (188)

Thus the reason why the officer’s sacrificial performances repeatedly fail to
materialize their agenda is not merely the contaminating inscription of his
antagonists’ behavior into their outcome but also the contaminating inscription of
his own behavior into that of his antagonists. Redoubling the officer’s intellectual
mobility, the condemned man not only frees himself from his radical immobility
but also takes distance from his torturer and disobeys and ignores the explorer’s
orders (189-190). The same resilience is displayed by the explorer who despite
the officer’s praising of his tolerant worldview (180), in fact mirrors the officer’s
contempt for natives by rendering them as “poor, humble creatures” (191), “stupid-
looking, wide-mouthed” “submissive dogs” (165) who “ridiculously” believe in the
future resurrection of their old commandant (192). As opposed to the native prisoner
who “was a complete stranger, not a fellow countryman or even at all sympathetic
to him” (176), the explorer shows some empathy (184), supportiveness (190), and
even admiration for the officer (167). Yet as the latter shares the natives’ blind faith
in their old commandant, he ultimately dismisses them both, especially after he
recognizes the absence of the proclaimed ultimate redemption on the officer’s dead
face (190-91) and thus confirms the absurdity of his fanaticism.

If the opposed characters thus unwittingly ‘intoxicate’ each other’s
performances, making them miss their targets, this is because they unknowingly
mirror the author’s equivocal relationship to them that persistently fluctuates
between victimhood and execution. What disconcerts Kafka’s narrative authority
from the very beginning to the end might be translated into Italo Calvino’s much
later question: “How much of the ‘I’ who shapes the characters is in fact an ‘I’ who
has been shaped by the characters?” (Calvino 113) Calvino speaks of the “layers
of subjectivity and feigning that we can discern underneath the author’s name, and
the various ‘I’s that go to make up the ‘I’ who is writing.” (111). In this sense, the
officer’s and the condemned man’s adoption of the others’ points of view in order
to outmaneuver them are mere replicas of the story’s superior point of view that
meanders between the characters’ perspectives, countering one focalization through
the other but without identifying with any of their optics. The superior point of
view exempts itself from their blinded bias because they either filially sacrifice

their present to the past (as does the backward officer) or paternally their past to the



416 | Interdisciplinary Studies of Literature / Vol. 5, No. 3, September 2021

present (as does the enlightened traveling explorer) without grasping (contrary to
the author) the contamination of theirs with their counterpart’s point of view.

So even if the author, as the victim of his characters, sacrifices his own view
to assimilate theirs, he nevertheless, as their executor, exempts himself from their
partiality and outsmarts it. Through this clandestine exemption, Kafka’s narrative
authority perverts the filial attitude as genuine of the officer who does not hesitate
to sacrifice himself for the other into the paternal attitude as genuine of the travel-
ing explorer who does not hesitate to sacrifice others for himself. Precisely through
this perversion, it meets and articulates the longing of its addressees for the ‘el-
evate commonality’ of the humans who are defaced by their historical and political
domiciles and eager to get rid of their humiliating belonging to them. In order to
establish this commonality’s historical and political in-difference and to shape it as
an allegedly all-embracing meeting place for all earthly creatures, it invites and en-
courages its adherents to equally sacrifice their historically and politically particular
identities. Yet how can this commonality be all-embracing if it is founded on the
sacrifice of the fellow beings’ distinct identities? This merciless sacrifice dismantles
the establishment of its shaper’s authority as its selfish background intention.

Thus, the institution of Kaftka’s narrative authority requires the double sacri-
fice of others, i.e. both characters and readers, for the benefit of its indiscriminate
‘truth’. The readers who unreservedly adhere to this truth enable the substitution of
its shaper’s filial position for a paternal position. Those on the contrary who disclose
its unwilling contamination with the appetite to patronize others—as we have tried
to do here—help this authority emancipate itself from its compensatory fantasies.
What initiates them is not a desire for the universally valid truth but their shaper’s
denied wound. However, although emancipation might be a better method of treat-
ing this wound than the passionate attachment to the fantasies which it generates,
we should remind ourselves that Kafka’s narrative authority emancipated itself from
the fantasies of its characters in exactly the same way.
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Abstract: When Han Suyin passed away in 2012, the world remembered her for
her description of life in China, the East-West dialogue found in her writings.
Little is known of the thirteen years she spent in Malaya and Singapore. It was
during this sojourn at the region that Han Suyin was able to spend more time on
her medical practices. It was during this period that Han was able to produce some
very distinctive writings including her creative writings but also most productive in
addressing social ills during the era. It is in this light that this paper will examine
‘Picnic in Malaya,” a short story by Han Suyin which focuses on the question of
social inequity and ethical predicaments that shrouded the Malay community at a
time when the country first claimed independence. The euphoria of the new-found
freedom of a new nation is contrasted with the reality on the ground—the plights
of the Malay women who found their condition remained unchanged. Through
the pen of Han Suyin, a Chinese female medical doctor cum writer, the voice of
a recognizable group of ladies cruelly abandoned by their husbands are heard.
Nevertheless, ‘Picnic in Malaya’ brings one’s attention to the necessary changes
to the inner fabric of a new nation within which the old ethical order has yet to
undergo reconstruction. All in all, the ethical choice of Han Suyin to boldly present
such a critical story during the Malayan Independence reflects the didactic function
of literature as propagated in Nie Zhenzhao’s ethical literature criticism.
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Introduction

The celebrated author Han Suyin (1917-2012), famous for her novels (Destination
Chunking, A Many Splendoured Things, The Mountain is Young, Two Loves and
Four Faces, etc.) and her autobiographical series (The Crippled Tree, A Mortal
Flower, Birdless Summer, My House has Two Doors, Phoenix Harvest and Wind
In My Sleeves), actually spent 12 years of her life in British Malaya and the post-
colonial Malaya which immediately ensued, from 1952 to 1964. This is one of the
least known periods of her long life. Her connections with China as well as her
celebrated novels and autobiographies have overshadowed her Malayan experience.
Little has been written about her life there, but the most comprehensive biographical

study on her sojourn in Malaya is by Ina Zhang whose Chinese name is Zhang
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Xinhong.'

This paper is an attempt to retrieve and reintroduce one of Han Suyin’s least
known short stories produced during her sojourn in Malaya. Entitled “Picnic in
Malaya, A Story,” this short but rather critical piece of literature was published in
1961. It gives an account of the ethical dilemma of Malay women at the threshold
of the country’s independence. Despite being part of a people who should have
benefitted from the nation’s transformation towards modernisation, a significantly
large segment of this Malayan community was still being plagued by the miseries
of old practices in a predetermined ethical environment. This paper will examine
Han Suyin’s writing style, the manner in which she brings her subjects of different
ethical identities into the scene, and how these are consistent with her own account
of her life in Malaya in My House Has Two Doors (1980). It also probes into the
necessary changes to the inner fabric of a new nation within which the old ethical
order has yet to undergo reconstruction, which again points to the value of this
short story by Han Suyin.

Han Suyin in Malaya

Han Suyin, whose original name was Rosalie Mathilda Kuanghu Chou, was born
in 1916 to a Chinese father and Belgian mother—her father had spent several years
studying in Brussels before returning to China. Hence, she has had to embrace
a bifurcated ethical identity since birth. Initially educated in China, she received
a scholarship to pursue Western education in Brussels before finally completing
a degree in medicine in London. In 1952, she moved to Malaya and practised
medicine in the southern states of Johor and Singapore. During this time, she was
married to Leon Comber, a colonial police officer with the Special Branch.

The period of her stay in Malaya coincided with the Malayan Emergency
(1948-1960), during which the Malayan Communist Party (MCP) launched an
armed insurrection against British Colonial rule. The majority of the MCP members
were Chinese, and this was where Han Suyin’s sympathies lay. Her most famous
work from her sojourn in Malaya, And the Rain My Drink (1956), deals with the
plight of the ethnic Chinese during the Malayan Emergency. It is a story of modern
Malaya as seen through the eyes of Han Suyin, who was a largely impartial but
nonetheless sympathetic observer. Her anti-Colonial stance led her to highlight the
plight of the people who were caught up in the MCP struggle against the British,
and who had to bear the brunt of British Colonial repression against members of

1 See Zhang’s monograph Han Suyin in Malaya, and the transcription of an interview with her
about Han Suyin at NTU’s alumni newsletter at the list of citation.
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the MCP, their sympathisers as well as their family members, including detention
and deportation. This did not endear her to the British Colonial establishment, who
saw her as a radical writer, albeit whose feminist inclinations came at the cost of the
ethical dilemma of instigating the authorities. Also, the Malayan society during that
era was not ready for such views.

To make the situation worse, the publication of And the Rain My Drink cost
Han Suyin’s husband, Comber, his career in the Colonial police. He was obliged
to resign from the Special Branch. Almost as if in consolation, Han Suyin, on the
other hand, continued to gain popularity among English readers. She engaged in
academic activities at Nanyang University, where she also worked as a medical
officer in addition to teaching a course on Contemporary Asian Literature. Apart
from giving lectures, Han Suyin also published some of her work in Nanyang
University’s earlier publications—one of them was the Suloh Nantah, or Torch of
Nantah (“Nanyang University” in Chinese), through which “Picnic in Malaya” was
published in 1961. It was also republished in the October 1961 issue of Eastern
Horizon Monthly Review.

Ethical Literary Criticism

As a writer of great moral courage in offering perspectives different from her time,
Han Suyin along with her propositions encountered frequent rebuff and repudiation.
This article will examine the undertone of her “Picnic in Malaya” through the lens
of ethical literary criticism as proposed by Prof Nie Zhenzhao, namely, “a critical
theory that reads, analyses and interprets literature from the perspective of ethics so
as to identify the ethical nature and moral teaching function (of literature per se)”
(Nie 3). In an interview with Prof Charles Ross of Purdue University, Nie clarified
that since a literary work is a “historically contingent presentation of ethic and
morality, the mission of ethical literacy criticism is to uncover the ethical value of
literature” (Ross 75-78).

In Nie’s narrative, human society evolves from natural selection to ethical
selection. Using the Sphinx, a creature with a human head and an animal’s body as
a literary analogy, Nie demonstrates that the ethical dilemma of yielding to one’s
animalistic nature or human nature will dictate one’s decisions and ethical choices
in life. The famous line in Hamlet, “To be or not to be” is not a dilemma between
life and death, but an ethical choice (Ibid). Youngmin Kim, in an interview with
Chen Lizhen, expresses his amazement with the analogy of the “Sphinx factor.” He
remarks that Nie’s “idiosyncratic representations of the psychosomatic convergence

of human body and the psyche” closely relates to, among others, the Freudian model
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of the “aesthetics of sublimation” of the primary double tripartite id-ego-superego
and conscious-preconscious-unconscious (Chen 389-414).

The key terms of the theory have been adapted for the discussion at hand, and
the working definition of these terms are as follows: (a) ethical identity—referring
to the objective identify of an individual in relation to other human beings under
given circumstances within a society or relational context. It is a determinant of a
certain individual as perceived and determined by his or her setting, e.g., what is
expected of X as a member of the society of that time; (b) ethical choice—referring
to the decision one makes out of all the considerable options in solving one’s
problem. It is made out of one’s will and rational minds; (c) ethical dilemma—
referring to the mental conflict whereby an individual is unable to resolve his or
her problem without making an ethical choice, i.e., a choice between two mutually
exclusive options. Such an unsettling circumstance occurs when both options are
moral imperatives of some sort. To comply with one denotes the violation of the
other; (d) taboo—referring to a prohibition that is guarded by cultural custodians of
a certain community; (e) ethical reconstruction—referring to the reframing of the
ethical order after a state of disorder or confusion duet to ethical-related issues such
as the dissonant states of taboo-breaking, or the social rejection of one’s legitimate
identity.

“Picnic in Malaya”

Out of all her works, little is known of Han Suyin’s efforts in documenting the
plight and ethical dilemma of Malay womenfolk as told in “Picnic in Malaya”.
This is one of her least-known works because Suloh Nantah, the literary magazine
in which the story was published, had a limited circulation that was too small to
make an impact. It was largely unknown until it was included in a collection of
essays in 1990 entitled Tigers and Butterflies: Selected Writings on Politics, Culture
and Society. Although originally meant as an essay on social criticism, “Picnic in
Malaya” is actually a short story, albeit a very short one. Nevertheless, because of
the social issues raised in the story, it was treated as an opinion piece. Yet when read
carefully, it can surely be ranked as one of Han Suyin’s finest short stories.

Han Suyin is known for her ability to produce vivid visualisations in her
stories. In 4 Many Splendored Thing, her description of the view overlooking
the old Hong Kong harbour from the hilltop at Queen Mary Hospital has been
acknowledged as being even more cinematographic than its big screen portrayal in
the Oscar-winning film adaptation of the same name (Craig-Bennett, 2010). Apart
from that, her writing is always permeated with lively characterisations of people, as
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well as down-to-earth language sprinkled with occasional humour and spontaneity.
“Picnic in Malaya” definitely presents its Malayan characters, their ethical identities
as well as the development of unanticipated events that the characters encounter in a

very authentic manner:

“My eyes are not good,” she (Hasnah) said to Maimunah, “a devil sits in
front of them. Please read this from Idris, my husband.”

“Allamah,” cried Maimunah, “he has given you the three falaags!'
You are divorced. And you were not even present. Hasnah, what did you do
wrong?”

... With the first sound of weeping automatically the women left the
machines. The sewing girls, many of them married and divorced and remarried
and redivorced again, and who knew without being told what had happened,
crowded round Hasnah...” (49)

Writing style aside, this short story is among Han Suyin’s most critical works on
the plight of Malay women at the point of Malaya’s independence. According to
Zhang, the story was inspired by Han Suyin’s interactions with Khatijun Nissa
Siraj, the wife of Mohamed Siraj (Zhang, 165-166). Khatijun was a women’s rights
activist in Singapore and leader of the Muslim feminist movement at that time. She
campaigned for the establishment of the Syariah court in 1958, and was the court’s
first case worker (Soin and Thomas 51-52).

One would reckon that “Picnic in Malaya” takes a unique approach to the
genre, since it is written as the reflections of a Chinese female doctor on the social
ills prevalent among the Malay community at that time, particularly in relation to
the practice of polygamous marriage. The story depicts how the religious authorities
colluded with erroneous and wayward husbands to abandon their existing wives
for new ones by exploiting loopholes in the Syariah law. Hasnah and some other
women in the story are unjustly divorced by their husbands, but are unable to seek
redress in a satisfactory manner. There is outright ethical chaos and nonsensicality
about the entire situation.

Nevertheless, the story is in many ways a representation of reality. It also
highlights the changes that were taking place in Malaya at that time—the euphoria
of the recently gained Independence, the hopefulness that this would bring about
positive changes to society, and the despair at not seeing these dreams fulfilled.

1  Talaaq or talaq, in Islamic law, constitutes a formal repudiation of one’s wife. When the husband

pronounces the talaaq three times, the divorce with his wife comes into effect.
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“Picnic in Malaya” is told in the third person by Han Suyin, a Chinese doctor
who gets to know Maimunah and her sister, Hasnah. Maimunah is a forward-
looking woman who had taken part in the anti-British movement, while Hasnah,
from Han Suyin’s point of view, is the constant victim of unjust treatment from her
husband, Idris. Idris is portrayed as a civil servant who decides to issue Hasnah
a pronouncement of divorce through a letter. When the women confront the
religious authorities on the validity of such a pronouncement, their words are taken
ironically given that Idris had registered his pronouncement of divorce on the basis
of Hasnah’s alleged unfaithfulness. Han Suyin’s story goes on to reveal that the
actual reason Idris divorces Hasnah, his second wife, is because he plans to marry
a new wife. If he does not divorce Hasnah, he would not be able marry another
as he would have exceeded the quota of four wives as is permissible in Islam.
“Picnic in Malaya” presents a chorus of many women in the same shoes as Hasnah.
Uneducated, with insufficient skills to make a living and little financial resources,
these women faced the ethical dilemma of either accepting or standing against
the cruel treatment from their husbands. A majority of them, as delineated in Han
Suyin’s story, choose to subject themselves to merciless abuse and abandonment by
their men. After being divorced and left to fend for themselves and their children,
they likely face the predicament and eventual pitfall of prostitution and jail (for
being a prostitute). In this matter, Han Suyin was ahead of her time for advocating
counselling and aid instead of punitive action. Her take appears to constitute a call
for ethical reconstruction, in defiance of the conventions of the time.

In this respect, Maimunah, the protagonist of the story, is portrayed as a
progressive woman who organises sewing classes for women, thereby giving
them the skills to earn a living on their own. She is a freedom fighter who had
been jailed for two years by the British. Unfortunately, despite Maimunah’s anti-
British reputation, her prison sentence somehow causes her to be stigmatised even
by fellow women, including the mother-in-law of her sister, Hasnah. Instead of
seeking redress for the injustice done to her, Hasnah demonstrates an attitude of
subservience which Han Suyin finds difficult to accept. In her ethical dilemma,
Hasnah chooses not to have her own voice heard but to accept the wicked scheme of
her husband. Along with that choice, Hasnah even begins to blame herself, thinking
that maybe she had committed adultery without realising it, and that it was probably
the work of the devil. In this way, Han Suyin highlights the ignorance of Hasnah
and other women in similar circumstances. The story goes on to criticise those in
official positions—civil servants and Syariah court officials who collude with errant

husbands and block every avenue for seeking redress.
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Women who are more hopeful place their trust in a new Malaysia,

“After merdeka (Independence in Malay), there will be schools for the women,
then we shall be educated, and if our men divorce us we shall be able to work
for ourselves. We shall not have to become prostitutes to feed ourselves and
our children.” (44)

Maimunah even seeks the help of Che Marriamah, a female Member of the
Parliament (MP). However, no help is forthcoming as the female MPs themselves
are facing challenges in the male-dominated parliamentary hall, where their voices
are largely ignored and made fun of by their male colleagues (50). It would seem
that this overbearingly male environment suffered little resistance.

In the end, Hasnah tries to commit suicide but does not succeed. She delivers
the baby conceived before the divorce but dies ten days after childbirth due to an
infection from a boil on her midwife’s finger (Ibid). The story’s title, “Picnic in
Malaya”, appears towards the end, when Han Suyin the Chinese doctor brings the
Malay women who work at Maimunah’s sewing workshop and their children to
the beach. There, they see some Europeans having a picnic, and the women decide
to do likewise as a way of escaping from their harsh reality. In spite of the big gap
between their ideals and their actual experience, their identity as a member of a
newly independent nation might warrant the justification of their cases in subsequent

social efforts in the days to come.

Three Chinese Elements

As “Picnic in Malaya” is written by Han Suyin, a Chinese, certain elements of
Chineseness can be detected in the story. Firstly, Maimunah’s adopted daughter
Khalsom is of Chinese origin. The same goes for the mother of Hasnah’s husband,
Idris—she had been given over to a Malay family as a child. In this way, Han Suyin
draws the readers’ attention to a common occurrence at that time, especially during
the trouble years of the Great Depression and the Malayan Emergency (1948-1960).

The second Chinese element in the story is the Malay perception of the
Chinese as being astute in business and having an entrepreneurial spirit. Despite
being brought up entirely as a Malay, Idris’ mother’s Chinese blood is believed by
others in the Malay community to be infused with entrepreneurial qualities. Even
with regards to Idris’ business acumen in making money, Hasnah comments, “That’s
because his mother is a Chinese” (44). This common misconception among the

Malays about the ethical identity of the Chinese prevails to this day.
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The views expressed in these two points are consistent with similar sentiments
expressed in Han Suyin’s autobiography, My House Has Two Doors. She reports
that during her early days in Malaya, “I would meet so many Malay families who
adopted Chinese children, girls especially; so many Malays were proud of having a
Chinese mother” (Han, My House Has Two Doors, 82).

The third point made by Han Suyin is the perception that the Chinese (and
Indians) are well-to-do, and that they dominate the ranks of the professionals. As
told in “Picnic in Malaya”, the lawyers whom Hasnah and Maimunah approach to
fight Hasnah’s hopeless case are Chinese and Europeans (49-50). This is probably
a reflection of the situation in Malaya at the time, in that the majority of the

professionals in private practice were Chinese.

Women in Medical Services in Malaya

Probing into the changing landscape of female participation during the early years
of nation-building, “Picnic in Malaya” highlights women’s attempts to renegotiate
their own social standing and welfare, namely, an ethical reconstruction of their
identity and roles in society. As a medical practitioner herself, Han Suyin also
takes note of the female presence in the medical profession during that era. In My
House Has Two Doors, Han Suyin reports that there were no Malay female nurses
at that time: “Nursing was not allowed for Malay women. No woman was allowed
to ‘touch’ a man or to be in his proximity” (Han, My House Has Two Doors 69),
as it was interpreted as committing khalwat.' Therefore, in order to prevent a
contentious situation, it was a taboo in those days for Malay women to join the
nursing profession. However, Chinese, Indian, Eurasian and even European nurses
were already in service.

In fact, at the turn of the 20" century, there was a stereotypical perception
within Asian society that women were not meant to be in the medical profession.
Han Suyin went a long way to become “one of the first Chinese women physicians
in Asia”, and is notable for her medical career in Malaya which spanned over a
decade (Windsor 91-92). She earned her Bachelor of Medicine & Surgery (MBBS)
with Honours from the London School of Medicine for Women, and completed her
housemanship at the Royal Free Hospital, United Kingdom. In 1952, after marrying
her second husband Leon Comber, a Special Branch Officer in Malaya, Han Suyin
settled down in Malaya and worked at the Johor Bahru General Hospital. She started

1 Khalwat refers to a man or a woman found in close and suspicious proximity with a member of the
opposite sex who is not his or her spouse. It is a violation of Islamic Law and carries a penalty similar to
that of inconsanguinity, affinity, fosterage or unlawful conjugation. Kindly refer to Section 115 of Part
XI—Offences under the Enactment No.3 of 1964, Administration of Muslim Law Enactment, 1963.
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her private medical practice at Jalan Ibrahim, Johor Bahru in 1953, and opened her
second clinic at Tanjong Pagar, Singapore in 1956.

On the day her first clinic launched, a Malay male doctor named Dr Ismail
commented while examining her newly installed autoclave, “You won’t have any
patients. People don’t like women doctors” (Han, My House Has Two Doors 100).
Contrary to that remark, Han Suyin proved that female doctors were even more
welcome, provided that they had what it took for the profession. She recalls, “By the
end of the first month I had twenty patients a day and by the second forty to fifty a
day, more than any other doctor in Johore Bahru” (Ibid). Some of her patients came
from the new villages and rubber estates, telling her, “I’ve kept my disease for you
to look at, Doctor” (Ibid). Her dedication to her work and some medical ‘miracles’
that she was able to perform earned her a plaque of appreciation as the “STAR OF
SALVATION” (Ibid).

The literacy rate in Malaya at that time was rather low, and only 1% of
the population made it to tertiary education (Educational Statistics of Malaysia
1938-1967, 6). Incredibly, some local women of great calibre managed to equip
themselves professionally and served the Malayan community wholeheartedly as
certified medical doctors. One of Malaya’s first Chinese female physicians was
Dr Soo Kim Lan (1894-1981), who received her education at King Edward VII
College of Medicine, Singapore. She began her medical practice locally in 1923 and
established her private clinic in 1927. Besides her home base in Kuala Lumpur, she
would even deliver medical aid on her own to remote villages in Terengganu on the
east coast of Malaya.

By the time Dr Han Suyin was serving in Johor Bahru, Malaya, three Malay
female doctors had already started their medical careers in Kedah, Perlis and Kuala
Lumpur respectively. They were Dr Salma Ismail (Faridah Abdul Rashi 224-25),
Dr Ruby Khaltom bt Abdul Majeed (The Daily News, 13 April 1948), and Dr Siti
Hasmah bt Haji Mohamad Ali (Siti Hasmah Mohd Ali, 2016). The presence of
these early female doctors during that era is quite phenomenal, considering that the
majority of women were still hindered by their lack of education, marital autonomy,

or a clear understanding of faith and religious matters.

Conclusion

The ethical choice of Han Suyin to boldly present such a critical story during
Malayan Independence reflects the didactic function of literature as propagated in
Nie Zhenzhao’s ethical literature criticism. Although the gender bias and religious

malpractice portrayed in “Picnic in Malaya” has largely been addressed in a
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practical sense over the decades, and the position of women in the region has seen
considerable progress, one might argue that some of the issues faced by Malay
women in 1961 have not disappeared completely. Han Suyin’s concern for the
plight and ethical dilemma of Malay women in the new nation-state of Malaya was
likely to have been influenced by her friendship with Khatijun Siraj, but it is also
consistent with the themes of ethical reconstruction that she championed by her all
along in her public speeches and other writings. It is notable that this empathetic
depiction of the social standing of the Malay women of that era is done through the
lens of a Chinese female doctor. One might wonder whether the tone of the story
would be as critical as it is had the author not been Han Suyin but a Malay woman
from 1961. All in all, how writers deal with their ethical identity carries great weight
to the construction of the characters under their pen.

In a nutshell, “Picnic in Malaya” presents a poignant view of the lives of
the common Malay womenfolk in Malaya, set against the backdrop of a time of
euphoria following Independence. Although resembling a feminist activist, Han’s
Chineseness remains visible as delineated in the previous section. Not represented
in this short story is the rise of a few extraordinary female medical professionals
including Malay female doctors, who were able to serve their generation during a
critical time of nation-building. Nevertheless, “Picnic in Malaya” is still one of the
must-reads among Han Suyin’s many writings for its historical, cultural, and ethical
reflections on the modernisation of Southeast Asia during the postcolonial era.
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The success of Frances Burney (1752-1840), also known as Fanny Burney, was
phenomenal in eighteenth-century England. She was a leading figure among a
gallery of women writers including Lady Mary Wortley Montagu, Sarah Fielding,
Charlotte Smith, Charlotte Lennox, Mary Wollstonecraft and many others. Her
first novel Evelina, or, The History of a Young Lady's Entrance into the World
was published in the year of 1778. It is widely acclaimed for its delineation of the
moral maturity of the heroine. Julia Epstein argues that “the comedy here comes
from the heroine’s (and her creator’s) youthfully impetuous and sly inversion of
powerlessness into power, as Evelina learns to manipulate social manners and
fashion so that she gains the greatest possible control over her life without offending
those who seek to ‘guide’ her” (Epstein, The Iron Pen 121). In this sense, Evelina
is highly tactical in her own way of self-fashioning. Evelina involves the growth
of a young lady, but it is not a Bildungsroman in the strict sense. Evelina is a clear-
minded woman with a strong character. In her letters, she fashions herself as an
innocent, obedient and docile young lady. However, critics like Marta Kvande
have noticed her obstinacy and tactics: “Evelina uses this pose of obedience as a
cover” (Kvande 170). Evelina’s maneuver with her guardians reflects her will of
self-fashioning. This novel presents to readers the progress of her moral maturity

through the fusion of self-fashioning and ethical selection.

Self-fashioning through Epistolary Narratives

Burney’s life was an epitome of self-fashioning as a young woman in eighteenth-
century England: she was a “protégée of Samuel Johnson, lady-in-waiting at the
Court of George I1I, later wife of an emigré aristocrat and stranded in France during
the Napoleonic Wars, she lived on into the reign of Queen Victoria” (Sabor title
page). These social identities cultivate the image of Frances Burney as a woman
novelist and a member of the fashionable society. Burney was born into a family
with high social status. As the other young ladies, when she grew up, she made her
way into the fashionable society. She was popular with Samuel Johnson and the
Court of George III. She began her five-year service to the Court as Keeper of the
Robes to Queen Charlotte in the July of 1786. She gained recognition and approval
from the royal family, which endowed her with a fame for the fashionable society of
London.

In Evelina, Burney focuses on the theme of the moral maturity of womanhood,



434 | Interdisciplinary Studies of Literature / Vol. 5, No. 3, September 2021

the efforts of self-fashioning and matrimonial endeavors. Ian Watt, in his The Rise
of the Novel, summarizes the contribution of Burney in a good way: she synthesizes
two divergent styles of novel writing created by Samuel Richardson and Henry
Fielding, and starts a new vision for women writers “with the advantages of the
feminine point of view” (Watt 296-299). Burney depicts a vivid psychological
and sentimental landscape on a broad canvas of the daily life in eighteenth-
century England to present the process of Evelina’s maturity from adolescence to
womanhood.

Even though the notion of “Angel in the House” was not coined until the year
of 1854 by Coventry Patmore in his poem, the division of social space and personal
role has been in existence for centuries. Burney was born into a middle-class
family. Her father was a musician and man of letters. Burney behaved well with the
manners of a “lady” in the eighteenth-century. Young women should obey many
disciplines to shape their identity and model their action of respectability. In the first
half of the eighteenth-century, novel-writing was not taken to be a decent profession.
Susan Lanser points out that even for women writers of the 19" century like Susan
Ferrier, Elizabeth Gaskell and George Eliot, they will use many quotations and
aphorisms to achieve the effect of authority. Aphorism will prove that women
writers “are profoundly knowledgeable” and give them “a sense of association
which is a blending of the texts of women writers and men writers” (Lanser 109).
For the time when Burney lived, it was far more difficult to be a professional writer.
This profession put women writers in a vulnerable position on the social ladder.
Burney wrote in her diary on the entries for September of 1778: “I am frightened
out of my wits from the terror of being attacked as an author, and therefore shrink,
instead of seeking, all occasions of being drawn into notice” (Burney, Diary and
Letters of Madame D’Arblay 761). For many writers in eighteenth and nineteenth
century England, writing letters was an important channel of self-fashioning. Some
of them even wrote diaries and letters with a view of collecting and publishing them
in the future, which was a common practice at that time.

It is notable that Burney chose to use the genre of epistolary novel to tell her
story and organize the form of her novel. The novel consists of two volumes. The
first volume is made up of 31 letters and the second volume 22 letters. Evelina is the
deserted daughter of a debauched aristocrat. When the novel begins, she is already
a seventeen-year-old young woman who has been living in the countryside. When
Evelina leaves for London and lives there, she narrates her stories through the letters
to her guardian Mr. Villars and other people. The success of Evelina paved a way for
Burney to enter the fashionable society. Sometimes, people tend to track down the
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autobiographical elements of Burney’s fashioning of herself in her Evelina. Burney
comes to meet this situation in her life time and seems to accept the correlation with
calmness or even gladness. “Instances of the gross conflations of Burney and her
book product occurred when Dr. Johnson called her ‘Evelina’, (Come, —Evelina,
—come and sit by me) and when two girls in a shop stared so intently at her, it was ‘as
if they expected to read in (her) face all the characters in (her) book’” (qtd. In Park
141). Julie Park’s anecdote of Burney and Dr. Johnson testifies the success of her
self-fashioning with her novel Evelina.

Urbanization is a dominant force in the history of England in the eighteenth-
century. Burney delineates the impact of modernity on the daily life in London,
which is one of the greatest cosmopolitan cities in the world then. For women living
in cities, they undergo a significant change in their lifestyles when compared with
a life in rural areas. Julia Epstein points out that “the heroines of Frances Burney’s
four novels embody a set of contradictions so paradigmatic of the later eighteenth
century that they might be said to define the ideological tensions inhering in the
period’s complex demarcations of woman’s social place” (Epstein, “Marginality in
Frances Burney’s Novels” 198). Through the letters of Evelina, Mr. Villars, Lady
Howard and others, the image of Evelina is shaped in delicate details. As the preface
of the novel says, “the following letters are presented to the public- for such by
novel writers, novel readers will be called, -with a very singular mixture of timidity
and confidence...” (Evelina xiv). The effects of the narrative and the process of
self-fashioning are interconnected in a very complicated state in Evelina. Reading
this novel in the specific historical milieu of the eighteenth-century, we will have
a better understanding of the situation of Burney’s action of narrating women’s
identity through daily life details and the fictional narrative of this novel.

With an exquisite touch of the pen, Burney depicts Evelina’s moral maturity
and ethical selection in a graceful and imperceptible way. Shortly after arriving
in London with the Mirvans, Evelina writes to Mr. Villars to inform him of their
situation. In that letter, she mentions an interesting incident that expressed the
ladies’ different attitude towards self-fashioning. The first thing they do in London
is to go to Drury-Lane theatre and watch a performance by David Garrick, a famous
actor of the time. Evelina writes:

I am quite in ecstasy. So is Miss Mirvan. How fortunate, that he should happen
to play! We would not let Mrs. Mirvan rest till she consented to go; her chief
objection was to our dress, for we have had no time to Londonize ourselves;

but we teased her into compliance, and so we are to sit in some obscure place,
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that she may not be seen. As to me, I should be alike unknown in the most

conspicuous or most private part of the house. (30)

This is a animated depiction of the excitement of a young woman at the first
moment of arriving in the capital. It testifies Evelina’s innocence and naivety in the
fashionable world. She was eager to enjoy the bustle and hustle of that cosmopolitan
city. Harvie Ferguson argues that “in modern society identity is exteriorized as
appearance, this is important in a society where a high proportion of interaction
takes place among strangers” (Ferguson 185). Evelina and other ladies surely knew
this and were ready to exteriorize their taste and class identity through their dress
and other ways of life. The situation with Evelina is almost the same. She wrote
letters to tell her stories. This action is also an important way of self-fashioning.
The epistolary narratives in Evelina help readers form a moral judgment on the
characters. Since most of stories in the novel are told by Evelina, she is the center
of consciousness. In her letters, all the stories and other characters are tailored and
filtered through her mind.

Selection of Ethical Identity by Self-fashioning

Self-fashioning is an active choice that is made through the mechanisms of
subjectivity and the selection of ethical identity. Nie Zhenzhao holds that “moral
behaviors and moral regulations are based on the premise of ethical identity, which
restricts the subject of moral behaviors to the extent, sometimes, of mandatory
degree through ethical taboos” (Nie, Introduction to Ethical Literary Criticism 264).
Even if Burney doesn’t use this word in her novel, as most of her contemporary
writers, the issue of ethical identity looms large in Evelina. Self-fashioning is an
active action and an intentional endeavor to form an identity and shape subjectivity.
Jeffrey R. Wigelsworth holds that “current scholarship suggests that individual
identity is formed through an internal process of self-fashioning and through
membership in particular groups” (Wigelsworth 59). Wigelsworth is insightful
to associate the formation of identity with self-fashioning. This is also true to the
formation of ethical identity, which is a social entity of responsibility and rights.
Stephan Greenblatt defines self-fashioning in this way: “of course, there is
some absurdity in so bald a pronouncement of the obvious: after all, there are always
selves—a sense of personal order, a characteristic mode of address to the world, a
structure of bounded desires—and always some elements of deliberate shaping in
the formation and expression of identity” (Greenblatt 1). Greenblatt takes the action

of self-fashioning as a way of communication with the world, which requires an
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ethical choice and deliberate endeavor to shape identity. As a common sense, most
of the people would stick to the customs and habits of their class. They are willing
to achieve a sense of identity by following social rules that are set for and obeyed
by all the people of their class. Appropriateness, which means being suitable and
correct in a particular situation, is one of the guiding rules for ladies living in the
age of Evelina’s time. In letter XXI, the heroine of this novel experiences a certain
type of cultural shock when she expresses her “astonishment” at the “rudeness” of
Miss Mirvan and Miss Poly (Evelina 146) who deviates from the expectations of the
fashionable society when they talk about and go to an opera house. They lose their
self-control without knowing the etiquette there. Evelina presents a moral vison to
its contemporary readers that an eighteenth-century English woman should have
self-control to achieve an aimable identity, which is the inward curb of her desire
and self-fashioning.

When Burney published her Evelina in the latter half of the eighteenth-
century, the manners of self-fashioning was popular for the fashionable society of
London. People living in and immediately after the early modern age believed that
they could fashion their own self and identity by following certain social etiquettes
and rules. The notions of self and identity in the mind of Burney’s contemporaries
were constructed under the influence of John Locke and David Hume. The two
philosophers combined to create a current of empirical relativism for British people.
Hume’s theory of the self is quite empirical too. He holds that “the notion of self
is a fiction that is imagined in accordance with ideas” and that “there is no such
thing as a monolithic self but a stream of incessant and momentary perceptions”
(Radcliffe 56, 59). This trend of empirical philosophy was extremely influential in
the eighteenth-century. With the enlightenment of this philosophy, people came to
believe that there was no absolute or invariable state for the existence of an identity.
It gave rise to a belief that the self was fluid and the identity can be fashioned. The
action of Burney’s making her determination to be a writer and writing her novel
Evelina can be considered as a measure of her self-fashioning.

The rise of the novel witnessed a fast-growing number of women writers.
Aphra Behn and Sarah Fielding gained fame as women novelists, but their
popularity and financial success were rather limited. Frances Burney came from
a well-to-do family and her determination to become a professional writer was a
deliberate endeavor of self-fashioning. She was a pioneer as a woman writer. It
justifies her insistence on the anonymity of her authorship when she publishes her
Evelina. There has been a bias that in the eighteenth-century women novelists were

not as good as men writers. Andrew Varney summarizes the causes of this situation:
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widely accepted bias toward women’s competence as writers, their treatment of
“lesser” topics, the legal status of women that limits their identity of an “author”, the
difficulty to receive payment out of their gender roles, social custom and prejudice
that discipline women to stay in the field of domestic sphere, contemporary criticism
to valorize “masculinity”, association with loose sexual morality, their education
that excludes them from the classical culture (Varney 117-118). Varney gives a
reasonable explanation to this deep-rooted bias, which impeded Frances Burney
when she started her writing career. Her selection of her identity as a woman
novelist was a financial, social as well as an ethical action. She made use of her
fictional narratives to take part in the great enterprise of eighteenth-century women
novelists. They contributed to let their contemporary readers to have an imaginary
experience of the moral maturity of a young woman in cosmopolitan London.

For young women coming from rural districts, the opera houses in London are
very attractive. In a letter written on March 26, Evelina expresses her wish to go to
London, she writes:

They tell me that London is now in full splendor. Two playhouses are open,
the Opera-house, Ranelagh, and the Pantheon. You see I have learned all their
names. However, pray don’t suppose that I make any point of going, for I shall
hardly sigh, to see them depart without me, though I shall probably never meet
with such another opportunity. And, indeed, their domestic happiness will be
so great, -it is natural to wish to partake of it. I believe I am bewitched! (27)

For Evelina and other ladies of the middle class or aristocratic families, going to
an opera house is a way of entertainment as well as a way of self-fashioning in
the fashionable society. They wear cosmetics and gorgeous clothes to show off the
extravagance and affluence of their life style as fashionmongers. They take pains
to cater to the fashionable culture and try to have an emotional identification with
their class. It is their way of fashioning their identity in the public sphere. The opera
house is also one of the few places that are suitable for young ladies at that time.

In letter X, Evelina and the ladies were preparing to go to the famous Dury
Lane Theatre. Mrs. Mirvan was reluctant to go to the theatre, her excuse was that
she worried about the dress of the young ladies because they “have had no time
to Londonize” themselves (30). Evelina was in a great ecstasy when she went
to the theatre. She wrote in her letter in a high spirit: “We sat in the pit, where
every body was dressed in so high a style, that, if I had been less delighted with

the performance, my eyes would have found me sufficient entertainment from
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looking at the ladies” (55-56). Evelina spends her earlier years in the countryside.
When she arrives in London, she is eager to fashion herself in accordance with the
requirements of the fashionable society. She can’t wait to start her action of self-
fashioning. She arrives in London on April 2. It is exactly on the same day that she
goes to the theater to watch a play by David Garrick, the most popular actor of the
time. The next day, she comes to St. James Park, a landmark of London. On April
4, she goes to a private ball given by a very fashionable lady. Before going to the
ball, she goes to a barber’s shop for hairdressing. She feels uncomfortable with the
new style of her hair by writing in the letter to Mr. Villars in this way: “You can’t
think how oddly my head feels; full of power and black pins, and a great cushion on
the top of it. I believe you would hardly know me, for my face looks quite different
to what I did before my hair was dressed” (34). It shows that Evelina takes pains
to comply with the customs of the fashionable society of London. She is anxious
to gain recognition and be admitted into the circle of fashionable ladies. Karen
Lipsedge points out: “In Evelina it is the dressing-room that Burney employs to
signal the heroine’s transition from maiden to potential mistress. Equally central
to Evelina’s transition, Burney suggests, is her heroine’s ability to acquire the
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‘art of cosmetic transformation’ (Lipsedge 122). As a young woman bred in the
countryside, Evelina has a natural feeling of admiration for cosmetics, consumption

and fashion in the cosmopolitan city.

A Young Lady’s Entrance into the World: The Maturity of Moral Sentiments

As the subtitle suggests, this novel tells the story of Evelina’s entrance into the
world. It testifies the features of Bildungsroman. Evelina, as a young lady from
the countryside, feels the impact of different culture and customs in London. She
has the moral guidance of Mr. Villars and Lady Howard. Lord Orville, observing a
strict code of morality has an influence on Evelina too. Mr. Villars, Lady Howard
and Lord Orville function as an external power to guide Evelina through the unsafe
ground of moral issues. Their existence serves as a supporting power for the moral
maturity of Evelina. She needs more guidance and suggestions at the beginning of
the novel, which can be proved by the number of letters written by these people.
The first seven letters of the novel are written by Lady Howard and Mr. Villars.
These letters fulfil the tasks of introducing the background of the story, depicting the
personality and history of Evelina as well as providing necessary information. The
physical existence of the letters of Lady Howard and Mr. Villars works as a moral
voice that protects Evelina as an unsophisticated young woman. Gradually, she

enters the world and gains independence with her own way of exploration, which
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is achieved with the force of self-fashioning. With the progress of the story, Lady
Howard and Mr. Villars move to the background and the personality of Evelina
comes to the foreground.

In the conventional and patriarchal notion of sexuality in the eighteenth-
century, women were supposed to be more emotional, moody and benevolent than
men. Their behaviors were thought to be governed by irrationality and sentiments.
The spread of the moral theories of David Hume and Adam Smith made English
people believe in the value of moral sentiments. It is possible that Burney read
Hume’s The History of England, for she modeled the despicable character of
William as “violent, haughty, tyrannical” in her tragedy The Siege of Pevensey
(Wallace 66). Burney was definitely more familiar with Adam Smith, since Adam
Smith was also a member of the Samuel Johnson Club (Rogers 89). Adam Smith’s
The Theory of Moral Sentiments (1759) played an important role in shaping the
forms of aesthetics and morality in the eighteenth-century. In the theory of Adam
Smith, sympathy is a core element for the sense of morality. Smith’s theory of moral
sentiments contributed to the rise of Sentimentalism in eighteenth-century England.

Frances Burney was fashioned by the mainstream notions of sentiments and
virtues, and in turn she expressed them in her novels. Evelina, however, is anti-
Sentimentalism. This practice was quite against the grain in the field of novels
when Evelina was published in 1778. The dominant genre of novel at that time
was sentimental novel. “The declaration ‘A Sentimental Novel” actually appeared
on the title pages of many works of fiction of this period, and was particularly
common during the 1770s and 1780s” (Mullan 2236). Even though Sentimentalism
was highly influential at that time, Burney’s heroine Evelina was not under the
sway of this philosophical and cultural trend. Sentiments were taken as a proof of
capability of morality. The abundance and overflow of sympathy and sentiments
were considered to be a symbol of moral advantage. Rejecting the logic of reason
and urban life, Sentimental novels of the eighteenth-century advocated feelings
and rural life. When Burney wrote Evelina, she deviated from this convention.
At the beginning of the novel, Evelina leaves the rural district and moves to the
cosmopolitan London. She is sanguine and rational, even if she has some flaws,
which are inevitable problems and marks of growth in a novel of Bildungsroman.
The notion of “reason” is used by most of the characters as an important means to
fashion their identity. Words like “reason”, “reasoning” and “unreasonable” appear
more than ninety times in Evelina.

Frances Burney is on an assured ground to know how to self-fashion the

identity of herself and her heroines in the novels. Burney and Evelina can be
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deemed as a two-way reciprocal expression of self-fashioning. The publication
of Evelina can be considered as a literary event that enabled both of them to tell
“her story” and to self-fashion herself. Throughout the novel, the consciousness of
morality is a central theme. The major characters like Evelina, Mr. Villars, Lady
Howard and Mrs. Mirvan are the embodiment of morality. They guide their actions
with strict moral disciplines. Apart from that, some of the minor characters like
Sir Clement Willoughby, the flamboyant and frivolous nobleman, keep virtues and
decorum in their mind all the time. Even for Madam Duval and the Branghtons, the
vulgar antagonists, they have a wrong code for the sense of appropriateness which
is contrary to the widely accepted standard and mainstream morality. Nevertheless,
they still confine their ethical selection and identity to the domain of morality. It is
not their intentional neglect of morality, but instead, it is the discrepancy between
their false sense of “morality” and the mainstream standard of morality that makes
them look disagreeable to the other people.

According to ethical literary criticism, “moral enlightenment is the fundamental
function of literature, which is achieved through the reader’s esthetic experience
in the process of reading”(Nie, “Ethical Literary Criticism: A Basic Theory” 191).
The fictional narrative of Evelina serves as a fabric, into which Burney weaves her
ideas of moral maturity, ethical selection and ethical identity for young ladies of the
eighteenth-century. The texture of the epistolary novel foregrounds the narrative
voice and authority of Evelina. She functions as a center of consciousness, through
which readers come into contact with other characters. The moral maturity of
Evelina presents the conflict of individual will-power of self-fashioning and the

strong shaping power of culture.
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“HM” (intertextuality ) 25 R E, 4% % « U4F (Roland Barthes)  ZEF[ » 77,
Fi i (Juliet Kristeva)  fE# « #8531k (Jacques Derrida) 5% 18R
MUK JE, BONSCAWEIT . SO VPSR U ) B M AR . “ SR 1R “ 4
SRR . R ELEH)”  (Greene 1426) , S22 AL 2 MK
PEFRA . S AE 7T Sk, SR SCAS (brain text) FINES,
FaH ko0 “RE R SCARMTUAE, RANE XA SO S JATILAE T 2428 14
JAXCAAFE, — M AR L SO FR ANV DSk 5 T
A7 1D, FREEMEHE SCARR = MIEE, B “Br TRCA, ©F 15 A
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ML (B STAR” C“JisCA IR & R T b L) 5 SR B2 ” 31
EHEP) “BEIAR” BfRE 8 L SCAME . EER W SCAM SR, &2
BIFFAR B4 BSO8R, ASid B ) @SBRI SO S 2
FERRIN ARG A BIER S RIS, SRR H, R ZAE R DU T4
R RO MEE A A ARk, 4 B S 2 A BRI U X6 DR AT A A ki AR A [ 149 ki S 4 A0 i A
SRHMTEWA S, I TR I SCA,  BPSCE IR SOA, XA S R A
fE7  C“SCEARHEALE S CA” 167) o AU, ExXgmiE. AHY,
BERT LR LS RS . JRE BRI U I AR, A BLE SO is . STl
T R I ST, T i 2 R 38 e SO B an i, AR “AR 2 o8
W, ANMUEE 7152 L FI{E# (author) FIRUE (authority) , BT
SOAE SUARCE A A P2 AT Be s B4, SISO AR B 1 IR J st fi ST AR
IR A B, KT TSR U SO 50 A R, T X 26 U] 5L
JEE SR B 5| SCAL PR SRS Hh S Ok

JEIRE 1915 TR ERR R A 51 50, BAROR “ 8RR AL (“To
a Steam Roller™) . “#fhz T BRI 2 T ¥47” (“Diligence Is To Magic
As Progress Is To Flight”) . “ it gt 2 BIAE” (“The Past Is The Present”) — 1 &,
s, A5 RER SR R AN K 2 % IR IS T « AN (Margaret
Holley) M1%it, #E-R3E/RIFY (1915-1917, BIZEEE/RITFALZ A . B
IR—HHIREAE 75130, 20 AR 40 AR, X—BFWMKB =02, M
50 5 60 4EAR, WAy =" M 1924 £ AR (W4 ) (Observations) JF46,
BE IR R VERESRE I Lt ab . AT CABARA 2, BERMEH 9 XA S H B A%
AW Y 5 sk /K (R. P. Blackmur) Ak, SEFx b2 el 3 mg
52 B EE R S 20 {H 1923 4F J5 BE /R Wil R 2E IR AL —— 51 SCHCR AR |
R, BA5 1922 4 Gili) MHREEBEENXR, AL
KU FEERMAEMARN ZR b RT3, BE/R PRz B DL
FRONBPENGRE, B RN RN ZI B A 2 R R HEE T, o B0 SRR B
SR H R T RO B O BRER Y, AR IR I T R ) P
SR, X PEAEAER, RRPIMRE M I ERE, IR )Z 806 5 ) 2
FAEVER S e . BER REAI 5| SCH A, BERAE R “APRE” [ 4 04 1
IRPR—8, @ BRI IR A B B O 51 SO R G 7 SRR
N R BT A (“hybrid method of composition™)  (Stapleton 49)
ForboR 25 1 S B S AT . BER AR SCBS R 2, K AbiE, AR
R A 1 ih 5 S mE e (DL RS 1E5| C EMARAR, RILH—F “8#

1 See Margaret Holley, The Poetry of Marianne Moore: A Study in Voice and Value (Cambridge:
Cambridge UP, 1987) .

2 See Charles Tomlinson (ed.) , Marianne Moore: A Collection of Critical Essays (Eaglewood
Cliffs: Prentice Hall Inc., 1969) : 66-86.
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ERFE”  (disjunctive poetics) FIHF{E (Gregory and Hubbard 7) .

B, R SRR G0, JLFESR B AR, T S BARGIH £42 t y
F, HEF 2 MERNGISC WP REs, HUES LR 4E
RN E — T T8 540 RAGR, ERH 2. £k,
JB R 5 R R LR 2 Ak IR RARBRE 7O AR BRI AS ] B AR R S 2Rk
FRIAFZE . HR, SRR 30, A4 B AT wsm:, BOREE 7R
SCISERE R X RS “RUB” SR G| ST B SCPE T SRR AR B NS A
girh, RRERN R AR DL TR R 51 SCSREE, RTEAEXRT 5 SR R
MR BEJRI 5 S F 2 U, $1. BNTER, S TR S,
FISCMTEIER ST AR R S B =, BISCHEE NG5 N, RS R B
XTIEAEE FA T SR8, Agd, BERA I E 3 s BRGSO i, B A O
MEICENSI SN, B—F ARG NG % T35 ' XAk EIE 3,
Mg E R EAVEEE R AU A T I 77 2, AT B 2B

PEIRBISCHI AR AR e, B 51 S WIER I R s —
fER B SO R “BEZEIREEEHL” 51 7 4G S & R K5 e « UK
2 (Lawrence Gilman) , 5 9 “®ifhz TEAWH L T ¥AT” WA T
—HEHEEW. EAHLICZW], BERMERIHXS “ 51 SCE AU )5 5E LA
FOP IR PR T o I EREMAE” Sl T — B E SRR
s —— « ‘FMRFFARE / —Fag b O RIECC 7 (Moore 88) 2, [
SLIER I, RGBS 2 3T 5| AR E HfiE, AR R
F IR R — A @B X PR 2 A g, RSl AT “ 3R
Wi yiiE: “RABEG TS, / —h 1, AR X E, “IRAEY (41
think” ) ZERAE “I” HAHE; “RE” L LEXN “—hH—1+, —FAE”
P E M EE. A, BERE IR 5 SUE N B S AEROE R, 9T M F 2
B (B XS “HI”) PFBHKMIX—FBRERWN, £EIIR M Gi
JiY ZJG. “RER” (“Poetry”) —HREM G| SCAFRAS S AT VE A — AN LA 1) 451 1~

ZRFEPI AL I T FE/R B 28 fl i 2 A0 s B R . BE R 5] FHFE /R i 4R,
BRI TT M FERETZRINARR T “ A% RLA / RS 4b (Moore
267) , HABEROTNRE, 11 EERINNIZ B AT DR AR AR, gk —
WM T RSO X A RS 2R, BRI R SR ¢ Ol T RsE T
MRS FENE" 7 (“too literal realist of imagination™) EM N « ‘MR
FIEPETE X E 7 (“literalists of the imagination™) (267-68) , 5| 2
“JEE” H I E I A B ME SR AR . A “REI” 1919 FEHIRR

1 See Cristanne Miller, Marianne Moore: Questions of Authority (Cambridge: Harvard UP, 1995)
177-78.

2 ASCRT 5| RS B H Marianne Moore, The Complete Poems of Marianne Moore (New York:
The Macmillan Company and The Viking Press, 1981) , PESCAZEH A, & CKAEH ——InvE.
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B, BT RAER, XN AR DL I A R S TS VE AR I R
1924 FE/R AR COWEEEE) , AP “R/ed” BGh0 7R Hik, 9l
NS ERA SRR — 5, 258 A, 2 5008 RS 3 .
1967 4, BE/RHIAR CREA4E) I, W “Rpa” RITREFHIRE] =47, A
TERERR SR RAE RS, I AR . TEVER AR e B R, BE R LT
THHL T — > ME gy O SR AL N T —AN 5l s (HIE
RERGI O (267) , R T 5130, M2 mERMREAE QA S, &
BT BARUS R A Z .

FUXAE, BEJRSRTH FR A T 5 SO R SR AR 51 SO R L, A
(1) 22 S I Wb M 55 B2 K . AR BE R RRak R, AR 51 SCHI R T 22 B 1Y) e s
A, SERACHSEEMHEZRE K, TBHR—MK ). BT « M0
WA EE IR XS 5| SCHEE A, mf LA« PBEORIG HRr A A —Fh & 18, 1ERh—
A% #H B 3 [F A (community of voices) 7 (Holley 115) . f i itk
AN FHFEAN A, E TR AR HHS “MARE S L HE—
ERRFANE KA, W W7 —RFR. MIEWSEBEIE, E3X%
A, EEMUIBIFIERIERRE, “SCHEXARFRIUERE R T RE RN
iR, AHZTTER Z P BN SCARTIIRAEE R C “SCF AR B 2O S5 I S AR
172) o SCHERRR) Gilil) s, BERANI A H TR T, 0ZE
BT g SCAERE R R ], A RNGE NS T AR EF R RIS
R R “UTER” (“Silence”) . “F 7 (“An Octopus™) Al “US4R”
(“Marriage™) . “YIBR” BRHAREM—E, W5 W RE&HI—E; &
R 1447,  “AR7 BIRISCE S 12 47 —— “IRACEUARTUL, /A A
AEATEE, / WA ZBIR P [ / s R E W BiEETe. / sgal
—FEHE L /R R ERT AL, /2 REE AR —FEER A —/
AT B AL,/ ARABATTIF O E T BL / AR —E A K./ BRI DT IR
TR R A O /AU, BAETHF. 7/ bt Ot i,
GEIRFCUEIRB BRI 7/ BERARE” (Moore 91) .

MR BE IR SR AL (AR, 3R R B SR AR R W AN 31— 7 22 - B 1l ——
BCE UL, B R T SC. Rk, BEARRRCR AR IR AR N B F BSOS,
AL “A25E” HI5130, SEPR B2 “513CinI3” s M N s WAE 5] S0,
WAEG| L2 hh. R b, SRV H SAE N — s SR E AN E 5, a2
Z)LEAIRE G “HSL” a7 o AR, ARGl “ e 7
HNGALE - )l B - HERIBUI R RB TR LB .. ERXMBUIIRRT, B
BA B AR - St B - ZeMEre s CRFFUIBR, GO R —#F, “ik
AT OGO L /AT — S AR 7, Beiii 2 T R EF UERIERR 7.
P, ZJLARR 7 B R BN T —A) CRRARERTT o FRA U %
BeAZRK” , M2 “residence” —1i; MEMAX—ATHKE, “residence” 1§
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KAEBKAJEME, EHFS5%EASFEFEEMNS N LR ERL, B8 T
R R SRR 5 T 5, “MWASsAT R “Aig" o, AE A
R B (Miller 187) o WrER bR AS “UTER” , (HITERAZ
R, WA “Tal” 2oL DI — R AR 2| A %«
B PR 1, AERE N BT BRIE A ) L sl @ I i) “ AR A
BT B UTER, O OR A HTER . TAE ORI — e, “UTERT 1)
FERIEE KER “MBAZE” (ARSI 30 , SRS, RiET
X HBUBAEFE IS PE. nT UL, “ASHR” 5 “UTER” R BEIR A
AR B R IRIE T ) . 1935 AR EEIR (i) HARN, R “UTER” g N
Ja— T RE. XTt, AR « FT/R$EHG /R (Charles Altieri) A NNt 4m B8 H 1,
BAEWE 7 “ R AR P iR TR RE R 0 Lt DRI, XX — eI
(Altieri 269) .

T, Ba5%n. mEEASSEENS

WHTSCAT S, AE MR SO SCI R IRBE = B 5, 36 E I Sk
S EAAEEEAR. ER. WA R, i U S R AR SO T
iR [E XK (American idiom) LA XREN . BRI “&BON” M2 LA
VSR NARR B ST AL 0 3 . 1922 4F (GRIRY FIB T (HE) , B
27 BRI, (R BRI UL, R EER AT —— “ RN A —
YEBE, SR T FRATR T, SEFRATT 1) A S0 AU BT HEAT HOFh A 85 BICR 2 TR i
CGIRTFIE 127) o BRI LT 2 T ERER IO AIOMURR, AN Tl (e IR B0 2 %
FIf A b —— BER RSO T35 BSOS I AR, RN I G ) 3
FRER I S R, BRI A B SEBr b, B EA S0 EE S
MALE | ES SR IR, HRESERERR GREDY , E T ERBR T
AT “xtSEE A A SCAL IR " (Molesworth 263) ',

JE IR =R RF AR AE S T 4 2R B R S A E 7, 8T
JEE R AMARE ) 51 SC 5 AN 5] SCERmS . MRFIR N ARG, X — B RERT 20
PR, —RUIMEE S SO R N, W “HpE R - AFIE”  (“Virginia
Britannia”) , “EFAEMLL”  (“Steeple Jack”) %5, A—2RHEIZYILE, fn “iy
PRuT5 7 (“Plumet Basilisk™) ,  “#FILH”  (“The Pangolin™) %%; Aidixtt
BNVRER) RS2 B RS SIS R, ki BRI 35 [ 0 S04k & 1 1)
XL RER AR TR T PRl 8, 2R AR ) AR AR, AN i R T EE R
G SR I L B AR A S —— UL GREITE) . RS
PR OREERMED DA 25604k, BRiA « W4E/R (Linda LeavelD) Ay, BE
IR RE RO A2 0 I B SE TR EI R, “ BRI XTE 3R, e iR

1 See also Linda Leavell, Marianne Moore and the Visual Arts (Baton Rouge: Lousiana State UP,
1995) :169-73.
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FEH SRR R 2] ()

FEIR 1925 % AF ( H &) £9, FFRAMERE T LE; HIRRERFHK
JE 1932 4R “/NULI— 5y, REEE— B4y, REIR—#B45r 7 (“Part of a
Novel, Part of a Poem, Part of a Play”) , 1% )5 #70  ="8& A E R —— “ &
FENT” o “ILME”  (“The Hero”)  “2242”  (“The Student”) . X =1
MREEHE —EEE. &2EET S E RN — A s —— EE e
sy 2 AR T BAR = R LA bR, (88— 1 Rp e b bR B 5 3
IR & U S [H gl NEL R . BERAERR R R IR 2 44, ATIRSE I ST
Sk X KR AT Fr A R EIMAREEIEMN . AL M
P, wn “FMA7 . AR (“People’s Surrounding”) « “41%)” (“New
York™) PLK “wm S ENL T o 5 TR bR fdEc it 3, I DA oG e 36 [E
HISCAL @, G “3e4% 22”7 (“England™) . “#5E B « AAEL” . “Hi
FEWZ/RL"  (“Spenser’s Ireland”) %5,

FARARE T I St R P S, (R A DU B R A AR A B R . AT
ML LW RHEEASNDARPE RN —EHNERgs, Pt
FE A, BIZE =510 38 [ AR A DR &8 E (R £5-& 4R AN 28 T el 22
EHEPE. “AHL” —FF2I TAE B R OME TSR, A EED R/
g7 . “Em” NS T RERE ) E e 2K E 1L (Mt Rainier) [ 4x
PLA I 5 2. Bl AR 2 18 R N NS AR IR AR, 55 1L Al
HE R, SXPZMMHENEEG RS BB 2Rt h 50 24 H%
G130 GEATNRIIAS SAFFS 1),  “fik” 195130 , WAL /R ki
BEAEMNE, MELBERMZR « A (Henry James) . £ « &' #i4
(John Ruskin) . 3CERAESE. HH Ut 52 0 A0 56 [ b B A 5 5 S0 e 1) 5 Dt )
TR —— MR b B by SCIiR 555, BERTEIL e, it i
T L B /R T ILAERRE E; FriG RS E: “ER i, THRE!
FERTH, THRTE! / FESRIESE R / i e R X kA
(Moore 76) . fEXH, HEIMAEFEE/R WL, WIBASKE; BEREREER
H S8 [ IR SO Ak it o R B f — A, B REIREL <IRB” FESLRe

MEHIERX EE, “@TEVT” 5 “s=/m” BaR U2k Jad &
91 SCRE R R R B B Re, AT 2 A — A5 SO & 1R, Add, #REX
(LRGP = o [F oy BAR RS S e v, FIFEEAH T 8T
%, AR LR R B S i g, B R SR EPLSE. 1B — A LR BRI
e S, B B SCRrsI M “ EERER” o “EsENL LT ME—A8 “EH)
HE RPNV ETEERXFE / — N/ NE - ” (Moore 5) o Z 1= H
JRERAT AR, JuRME R E, FIR AR H R AT SRS, R E
AR B S o BER ()RR FERFAS A 35 2 SR 0], R s B AR ) 0 PR 4 s
X BLVE AT DARRE At 4 BE JRAE g TR i A s FH AR S B 51 5T JBEZR AL
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FIRE S ERER O “BUE” , USCr N 20 iRe a0, Apcdiie
FEITHIR . ZEAM MG E; B8, KRR SR EANME, CEAH
WAEE. ARL 13 JFA=ETEE:

EFHHEARINAEFEIA

— AR ER ), T AILE

NEME G bx b, Ewh ReGeHiE, FH
HERBEE R, B8

PR R R I R A kA
HeHe 2 8k

ZHBRBE, —BB—B, BB
AT R kB KA T4 B a4,
KRB R BPEL BT RAT, BIEREH RS ——

BEWME—TF 1K
liEE B B
K

Fird, MILEH LML E
RRTHEE, REEDH

F T RO G R T ILEEFILA L
Ko RTAKHE| =+ A5
A RIT; TH Ty T4 8 W

FEHFHE, (Moore 5)

BEIR UL TR R A T —— FRATHES R P 524, SR R ml, 2
I — IR KIEW RS —— Fhf . AP ARES mmh e —Ueer
I AHE . WS —— BRI SR . T TR 0 R 8 3 B IR
RIS R -0 AT, ATHEVER AT KHTHEM 2T, KB
BRI RR TR C ALl ERER T /4R TSRS D o NSRS,
P JF R TP IR AR AL K 23 ) 5 4 S HE RS 0 3 ) 2 S BRI —F) 16 “the seagulls
keep flying...... or flock mewing where a sea the purple of the peacock’s neck is
paled to greenish azures as Durer ...... TR ORI, EAEXKRIE 4T
B/ HEE, W7 RENERILSH /R ENER: BEIMLZ KR
AL/ R HtE gy eeee” (Moore 5) o Bprft “JRAEL” AYZESCHI 2 “confusion”,
M A2 “disorder” 5 “chaos™; MiFFA CAMIEE KA, X B “confusion” J&
BrE SRS S5 EFZHAMERRES. ZTUE “Hn” , NMiz2ik
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R AR BEREGRER. WlER)E W EIE:

A XA DR T AR
ALK, BRIFA,
BEAEL T ERTFHET AR TR
i e ) 7 AR i 2 5
T REWERE, HTHER,
KREAZ, (Moore7)

JEERAE VAR PP ) LT, S 4T B o, X AMULT “ R A Bl
TR A BN E S B NELRAR 2B T . AERXAYIME, FELR /NI H L,
NN PPt “CEEMEY 2 (“fit haven”) , f “UWIRIL JLIE,
W, BN, AT CREEEGNT, RO R R S T,/
XAEATEZAF”  (Moore 7)o fEIXAN/NME, £ “ A& . “RIEANR
MEER 7« “lg” o X7 L. XA CTUEHEA” /NVE, SR
FrR R RIS %00 RERERIZE AR Z 70 —— Z i fE 1K 52 .
BERA S — AT E R RIS TR AL e, 24,/ mAERL T, B
BT/ BGH” (Moore 7) « Aid, HEVERMZE, “Egi17 M IR
FEIRAL IS W AE/NE P B IRA R IS AAAE: (HEE/R IE R XA F A
5 RARE AR AS AR T, R SEE DTS SCHIIE SCAR IR AR, R A
INERE S SR E/IME

FEREH, BERVARZR M Z Je A% O, K F iy gt/ N, B /ME: T
XA IRER “confusion” [ 53— R Lo XA Z WA, Br T RIESOAN
2, ERIAE W7 b BERFEFELLD BN, 26, TR
MR IR 22 o 5 B R R AEIX AN/ NVELE, W] DU RIS A o —— A
W, OB, MK, /RO, BEE, KA, K, g/
BT, B BAAE, W/ Aa, REAS " (Moore 6) 5 [AI,
KR oott, WRIAEMEFE, RIE S KA. A S AR B #F
hEIE, X EARATAE, TARIRENE / MiAZ R (Moore 6) ;5 TIARAL
KN “H FIERFEFFE”  (Moore 6) o BE/RALT- 19 76 I 77 A RE X JURF
W R, A8 “A” —Rph, DL RIUURER], P HEGSERE S
BRI R 257 — “AEAE / B3, ARBGE / Marft”  (Moore
101) &

XAE AR B B 5, RPLHORISEEBLSE, — et S AhE
PEARRE . 2 0 SOBURF OB SE o W SRAXAN B 5 Jm — 19, B AU A5 B R L3R T
—ANHE R R I NME (BRI SEED AR, BOY AR
FER/NEATTRE / At afels” , mHIEH 7T AR A, st MEERT
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B I B KU, DR “ el thREm A e, BAR, BRASEN
XA B A e 22 Al B — AN R %, AR N ETBE / AT AT
LIERE” —— XA SO T IR A E S AN B . S L
RV P R R A, R E IR E G AR TS A 1 — 7> —— KX B
AR AN NE A . R R AR BIRX — LS bRl I ISR R
HRES XA ENESARELEDN. Ll (“RENEE” ),
M BARR) . R T B ¢ “BER EMER” D .

=. B85 “EX £E

B ) (R KAL) (Spring and AID A EE NS (n the
American Grain) & NAE AN SCRERR ) BLRE IR, ARG XA 50k
[PIWFRL, BEIRI “Ef” T 1924 FREK: ZREARNERE GiEY , 87
PIX A2 BE R AR AR ) (SEEPERE D) o 4E (HEY E4is, BE/RNE D g
VPR L, DGy 38 B SO R B A SCAL B 4 A R) A, T X A OGN 2 A
T8 T UE B T B AR B . BEUR 1934 SRR R E “ i SEE
NZH| « il ” (“Henry James as a Characteristic American™) , 5 (& [E M%)
—HE, T B SERT RS, R AT E N BE IR = AR R A 1
HEE

WIFT ST, CRrs ARk T 2036 B B 5, 22— BAR 36 E 3L
R 20l ER TSR TR EDSL. AY, FEBERZ,
KERE B —5I5C7 MBEFHATEA LR, FORFRETIRRE R “/h
YL — 53, REE)— 8653, *RBEI — 507 28 — 855, el = =35y (“3%
HE” AT ) HRMAE T 9 X E . M E N AMEIMEAN LT
b EE 5, 5EME MR T — AN SE B R AR, MR T “RE R —E a7
s, CASEm 7 o R . B FLEE RIS, REEROGE R T 1 2 a8 2
AR — AR AR n) s BE R BB I R R IR, I AR
AR TRYIEEN RS . XI5, RURHE B “ A1
H” MEHHEE, FNHEEESE BRI 2 BT RRCAS I A5 5, 1A A&
MO B ORI R € X “CBURL” I — XU 7S B AR BT JBE R
XS SCHEA Fo 3 —AN BN R e CRRgE) I 2wk In) R FTEL T 3F
WORRIIBT T WRRE B AR R G R ARk, T 250 2 25 HoAth
TERE, KB P BRSOk . 1935 AR (FRIE) , RILFFOR RN,
MR AR A 2 FE R, KM R r HEE VR SR AT T . AN, RS —
1) RN T BEAE G g A () BE R VAR, AR A HENE . AR MR SR I,
X E R i LAY | g e S A S RS SE I T 1 BRJRAE 1967 -4 (i
AAE) B, DR T CRRIE) BISEREME, PR AT —RERA R (TR
(What Are Years) 5. X 2] “E 7 REX T E/RIRE N, X
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52 AR R BRGNP s s i s, LSRR —HEAEAECH
Y FWMPAET—#, HRAZBOATRATHE LB R JLIE 30 SFAR L G
PR RF AR A6 0078 B PR B 2R

Sebr b, “sE 7 SR E G EEOR =R AR B . R TR SR
G < Bl = O A Dy = I 2 NP 1 | = S A I S DN - 5 R &
G, ForPEEEE b SCHR A A IS Rrak DL s R, BAE “EMA7 —
REH,  EORAE DA 7 20, R SR B SCARE I E SO 2R (REHR A
[ 3] 72 “diversity”) —— “RF 2 &M AENZ K (“home of a diversity of
creature”) (Moore 73) , “ A X HA G0 &MY [EIAEHEE R A/ RE,
BERE, MEfLRE, W, W1E, 72557 (Moore 73) o Xt FHA “ILIFHMHE
7 IRMECL & “HisREsCmae 17 B “Ema” SR, ARG BiE LA I Y
WM (preconception) EAFE AT S, WhEE: “ALUH ‘W Skigfrixis
/AR —FREMZEHL F I ZRTENS” 2 7 (Moore 75) & SUIX Fh A (AR G itk
TE XEE TR o R, BEIRTE R AN LT e (Cgedg 227 “ W s SE [ 2 JR 227 “ iyt
1 HLIZ B ”[“Sojourn in the Whale™]) , & Bz, i it 5 HARE K LLEL, LL“4E
dage CRE T A0E CERE” , BE U “EFE L7 £ (Leavell 183)

REAR TR 227 IR AR DLICR 22 9 E R RRaR, ke 4 R g R “gedg 22
RV — AN fERXRE R, BEREIE 7EE, mRF. HE. RKT%
HEEHLIX 5, #EE, XANEE “WHRE, BHER BAESHEE,
GESUN “CBAEH /REEE, HEE” o XA E KGN 7 H Al A F E K8
Epmlm— “hEAENEE, BEANWIRET, /REEAERES RS/
SRZIR R (Moore 46-47) o 5 “Iekg 227 S HAM L E REAFI 2, “3
FHB « AFNE” Gl Py A, s B (EED RSB M H IR KR
5 AR R 2 J Rt (Miller 151) , #R) 5% 3 B & S04k 5758 R b &2
SCAHCHIAL ) 5% 28 I, A B 36 [ ) 35 20 ) JL )i 58 1 7 A% G2 1) — JO R Sk v
PASC RN S BRI A A0 SCE IR O o IXSEhRRS “ffs”  (liberty) [)5H
&, “TERIFRATVEE Wit / 838 AR TE R 7, B LR ) 28 — 1 i
MR ESE C CABERRIR 7 s A EREEE BN, EE LR KR
RE S R TH SRS, AAmIxLe “ B WA RBCN “ BE & E
#HN”  (Moore 109-110)

E1926 R ET (HEB) B—RKWied, BERK 20 tH M+ —
AN CUrEW, BER, AETM” A (“of curiosity, of excursiveness and
discursiveness™) (Martin 55) , [fij BE /R Wk (1) 78 SRR A 4F 5 i B A A 4 2=
SCACHRFAE A X W RIS, A RRATHES (FWRETD , B
W AR R E S, WA M550, RS, X MR B R A T H
AR 32 SCRE N 2 Ak A EERER LT, AR T2k, =
AN ZE e AR UL BEOR R R A 1 AR T X — . JBEUR
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MEFHTEEEIN, Bk, EFARGH. EER VLRSI A, —J7 i it
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AT T2k 8 (Moore 20) .

AT, BER = AR R, BTSSR B SO A, AR S A
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falte; — SRR RN URFHE, R 2 EE X S 2. Fl, A
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B — R AE R e B, ML, TR, Eeee ” (Engel 1) . 1EN
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MIEAFRF RORE, X E MBI ET R, B EETEMHIE A EEA
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[F] R 7R 0T 2 LU AR R IR — . “ Bk A iR I A R R SR S A
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SRR W AT T, 28 N — P38, RRERBR 7508 =T FEE )\, LT BAsE A
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BOC SR, Sl 5 IEn S,

MEERFERE B, iR, RS R S5 38 X B R WAk i) “ B8 R ATE
EH, FONATEIN 5P BRI, fENA LRI
B, ARAET EAENIE S SRAMEAR, Rk A gew i 240 s g
A 5 BN A IR BEIR M (A 21Uk e N 298 « BT AH{E 5L (John
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ARAE R D) R R Z AN 2GiE & b A R [ N WK 5T (Adorno 33)
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Abstract: With the publication of The Ninety-Five Theses, Martin Luther initiated
the Reformation. With abundant contribution shown in his literature concerning
religious studies, fundamentals of Christianity, and the German translation of
Bible, he led the irreversibly subversive Reformation, ushering in a series of
other reforms in social life. Martin Luther’s ethical choices are indispensable
to his above-mentioned eminent contribution: piety in Christianity endorsed his

profound critiques and reforms, sincere love to the Christians underpinned his
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deep humanism, and meticulous studies and deep devotion to religious research
and reform brought about profound critique on Christianity. His own religious
interpretation rose to the status of public interpretation. His religion-reformation
laid emphasis on moderate social reform in the spheres of thoughts and beliefs,
objecting to radical social uprisings or revolutions in other social life. His ethical
choices resulted from both the objective socio-historical conditions and his own
subjective determination. Applying theories of philosophy of culture, hermeneutics,
and ethical identity, the special focus of this essay is on his ethical choices, which
led to his outstanding contribution to the reform in Christianity and the progress of
the society.

Keywords: the Reformation; right of religious interpretation; irreversibility; socio-
reformism; choice of ethical identity
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TXCE R (T BEIEAR LA BIE) (IFFR (L HHAEHN) , BURFERK (e
MWy ), HULIERIBI T BRSSO B T 4

FHWEIEE) - BIFE, A, el T B EACK R R R EBE
fyE R A R, R s T B S A RS T TR
B FI2E, (AR R R B S, IS B AR T B it
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DIHIbR & 1629 M BUN RN, BEEZAPOEMAERERIM R &, Bk TS
REH D FETALII I ZOH R -

BB R AR RS MR IR M 22 3K R, 5 HAME AL FMmEcEr S —
B, 3 B KR 1 SR AN R AR R SR B s s B 1517 4
RSN R KRZIE, st A S ARESME, LK [N
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The Allegory of “Folding” Death: The Scientific and
Technological Ethics in Solid Geometry

F9Ed| (Guo Yingjian) XA (Liu Xianghui)

NEHE: EHFE - ZnALBERBER MY —F “RIE", (LEIUT)
BT HERXEFLF. LEMFRARNANEAER, BXRZHAN
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Title: The Allegory of “Folding” Death: the Scientific and Technological Ethics in
“Solid Geometry”

Abstract: As one distinct work of Ian McEwan’s early short novels, “Solid
Geometry” differs from the habitual subject pattern of concerning adolescents,
children and young adults. Instead it discloses the radical phenomenon of
worshiping science and technology by means of anti-utopian scientific and
technological ethics writing, and implicitly criticizes the hidden moral crisis. In
virtue of three “death” events of different narrative layers and different types,
“Solid Geometry” demonstrates the ever-lasting disordered ethics in terms of social
relations, friend relations and conjugal relations in the form of allegory. The death
of Hunter is a rebellion against the materialized academic ethics, the death of “M”
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is an accusation to the dying of friendship ethics, and the death of “my wife” is a
heavy attack to the collapsing family ethics. By constructing three seemingly “tender
and mild” but virtually “shocking and scary” “folding” tragedies, “Solid Geometry”
not only expresses the accusation to the scientific paranoiacs, but silently poses a
question of how to solve the crisis of scientific and technological ethics, and calls
forth the construction of harmonious life ethics orders.

Keywords: death; allegory; lan McEwan; “Solid Geometry”; scientific and
technological ethics
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Title: Ethics and Politics in Underworld: Ethical Choice of Nuclear Arms Race and
the Reconstruction of the Memory of Cold War Paranoia

Abstract: The front page of New York Times of October 4, 1951 was dominated
by two parallel titles: on the left “Giants Capture Pennant, Beating Dodgers 5-4
in 9" on Thomson’s 3-Run Homer,” on the right “Soviet Second Atom Blast in 2
Years Revealed by U.S.; Details Are Kept a Secret.” Drawing on these two events,
Don DeLillo’s massive novel Underworld, in its reminiscent narration, delineates
the fierce confrontation between the two Cold War rivals in a panoramic fashion.
In particular, Underworld exposes the ethical choice made by the U.S. and the
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Soviet Union which were competing for supremacy in the nuclear arms race, and
the serious ethical consequences brought about to their citizens and the ecological
system. It offers a critique of their engagement in ideological competition and
adherence to deep-rooted hostility to and prejudice against each other. As an epic
novel about the Cold War, Underworld reconstructs the cultural memory of the Cold
War paranoia of that special political climate.

Keywords: Don DeLillo; Underworld; ethics; politics; the Cold War; cultural
memory
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5% R i < AT RE 1. 1945 4F 7 H 16 H, L 7EHT S5 78 BRI 1R R
S A] AR b B S AR S B R T, B S AR Sl B i T X
HARZEEATE) . SULIRI, 56 E D0 IRICIX AN H I [ B 50 H 2 & B A A 22
T, S BN RO BE R OB ORI SRS F RO R E . (HIEE T
JR X AN NP S B B R R EES, EX A H A A R B E, 3R EXT
HIRE THEHBMMFRAZGAALT . B, FsL b “JFF3AR SR T 75

1 2L https://www.politico.com/story/2010/04/bernard-baruch-coins-term-cold-war-april-16-1947-035862
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BEANSE [E 2 [RIPIAMEAE” (Gaddis 25) o TN “T B 1 BAM 5L,
PR EROR T e XA TVF”  (Gaddis 26) o B FRBCAEA ) S5~ 507 1
(PEEE, FET 1949 48 8 J1 29 H IR NE T 7R BC ) 5 — MU 5, SR 1%
ZEWTHEAT B . SR IE AR LI AT REIE 320k H 7R B T g, XL RO
AT B AR S K AR

(H RS BB AR A S FROLRR: 1 R 5 ET 2 AX
HREAE 2. MiLL « HWEFRIBAARL2FTHERE T E; 3. Jen « Wik
ARG EFEN S ZEREEE . WBE R AERE, HBRSEFHRUTFRA
FERRHEE, ¥ = FHIKRERBAFLERIC. HAENT, HBERS R -7k
T 7R R . BRERTCAE 2 20 tHad i 2 32 [H R A iz s, 1Al [FH
A J8 T E X BB (National League) AP X &hjik: 21 E ANBL (1958 4
Ja 4 R IH S B NBAD FIAG & 5a MRIE A7 BA (1958 4F 5 24 NS AZHLIE AT B o
X R BR AR ¥ i i W R B s, SRR R, ERIUZ BRI % . 1951
11 H 3 HE B BEIE A A S Fbn 38 058 32 2 A [ (1))12 %0, A2
AHER K B R RF A AR . BRI AT BRI ER L EE, (H XU R
Fa. BAMLE, BOTERELFRE N 2 RITH T MR E, BEA
AL 18 A BAE BRI B LU 5 2 i 36 B 5 DR AEAZ U B SE 28 TR JL 28
fBLo

KRR A L E NBNER V& G B LT, B URATH — A LR4T
T A SR P b e T 5 2% IS BRI AARR 2 9 “ ittt —d7 7 (The Shot Heard
‘Round the World*) B4 24T, HAFRHILH HREZEABE T EHEK. 7
AL HKEZEA (Ralph Waldo Emersion) [{R:F (ERME#EH)  (“Concord
Hymn”, 1837) . fEIXE RFak B, 52 BRAK 7E 38 [ 37 55y Fh 4T e it i —
H” AR EE R IERIL T R E, IHATECT S £5E, W
BT FFNE B /7 (Emerson 130) . [Alitk, Ll « 7@ &R XA TR )R
[ Attt —f” SEPR BRI T 7 AR IR S A, BRERA R il
WAEZIR T T W AR FISZAE R R . SRRt dt, B ABNK NI « 7
WARFTH TSR A 24], A& U R L3845 7R, “ B ABA
JERI TV 7 XA IEL =ALL. Har BRI L SRS TR 3 I A A B U
W SR BRIT A b T — IR e RS, M5ER, SEEF6 LK
IR VR Ry R K B Bl 50 AT T B IS BLERAS T IR I NI I LE ANk 55 37 T i
1T 7 — R Gk deh, BS LA E TR &R, HH
HRWEZ “HEWAZINATMAAL”  (DeLillo, Underworld 24) ' {EIX 1,
BN B IR 5 TR DA S5 ST R U I 5 LI 0 1 A 28— IR AR HE

1 ASCH R (MY 19530845k H Don Delillo, Underworld (New York: 1997), ¥ 9%
HeE, AUth 25 7 RENPREAR: H« MmES, (hFHR) , mHERE (Fa: Bk
kA, 2013 485D, fetb iy
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Dz [aI = A 7 M AR I R o AESAE DT — DM A — 532 1,
HEEH 7RSSR MmO “BANEELIPIRAE, BT
PR NAEIE [R50, Wr i 1, Al 1 AR AN O P A B RS Sk BR R Bk — K7
(DeLillo, Underworld 172) . itt, HAS—1EXCH) “Igith—&” , JGikiE
()2 A AR AR 22T I A2 TR BRI B NE , v LA & 1 7 ¥ iR T 46 (Fitzpatrick
155)

EIsE b, HWARBAARLZIT R TEAD, HE (M FHA) HiX
AMEEREIPIR T T — BB HFWETT. Bt BABER - 5
THEGEFR R, REWEEHENACE ST « 5T it =2 EK F 1H 4L
32.4 FEIUE TR WA LRI ER kA 2 . B3 5 RIEHEERZ A T LT R,
B IRERSE L T o MR Bk & IR B S - il S — AR # AR R
FIXAEERI RV, M RAEIX N EERLL 34, 500 E703245 T e v, Jé miRfk
JEAE B RN, KILT MWK T AR 2T X AR L,
NG X JLERREBEIRE T 1 1951 FHER EE 28 2] 1990 488 7o
[ 380 RO ) HE A7 R O ANV R S — S WLAE

—. “TRE” 1 “BRRREWIE” : PRPERTARMEBES

FEPE 7 UG AR b, BUA M EAR SR EAT AW A Y, A
TR (DR L2 2 ke XBuh, P bdiEx
BT B2 RS WA b AR Aok e G, T REE PR B g —
PRTE 16 thedfidh, 1E N Sr g —MmBURE R (aykE . SES%) BN
JE XBUA B F A B A R RSN 1187 BUE 58 A% O .
BEE 2320, B HECEHREH RO R EE, REARMAEdG. HH.
VO = R AR R o 7 AR RAEE R EE H 1.

PTG AE IR VE BURG #) 8 HH B A S5 RS AR A R A A7 B4
EIEMARE LA EMEER AR (LS 518) o £ (EXRS5AKR: T
$. FR. JEH¥E)  (States and Citizens: History, Theory, Prospects, 2003) X7}
H S IR AR S K B AL « 40 (Quentin Skinner) 55 A 34 (110 SCEE T,
FEMEERV TERMARMK R, 5 =8 (AREILEK.: FHbLRE
B B, fEEST TERMER. BN, TEEAFRSHNAREERIIRR,
fath “ AR5 E K 1)K R A2 — P 34K 2[4 (intersubjective) [9¢ & ” (Poggi
42) o ARMRMNEZ, BATHEL. Mbeft. (REE T L5 5%, BZ NN %4
FHofe, " ARMEZ S, FlmME™, JERE5ARZ AT EE
KER, THBAAERHEKR, FHHANEL TR RWEREES, “IHH
HEZ BUAHE, WWEE KR T, Ry B ASCRE, —E— KK,
FUEE B E R AR B % CRIE 82) » JEEPTHKZRF] (W.R.
Sorley) 7£“ [E 5 fr)1E 15 57 /T ” (“The Morality of Nations”, 1891)— X H {5, «
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FAT N, BE N AZAE, N T ArA NRISLRIRI RS mfhas =, 2 4t Ay,
RARAN THEEMER A RIS, Bk, “EXRSIEENHARME
5E”  (Sorley 436) o RAEFEFKMIEME SN NIEEARR, HIEAEWE R
FWAEMEER . AMUEZNHARAAEEITAE, 0 HExHw E K57
HIEMETT. ARAHETER L2 NS, BRWA R A R aAgE R
TES

AR R 20 TH20 5 2 -t S R i ORI BOA FIE RIS . AT A]
RZ EBEFAMHINE T/ (A B, sieEs g, SCREF LR
BigE. HTESMEN. BEREE-BANE PR, BERSSE HE5XT
VA R SR I 7 S AR B BORH B R A2, X SRR N R — i . (e
NS EIEERIM R E RACHE -GS 58U L E TN T 53R
FIT A H A B 38 DA B 36 ) e A 3L/ 2R

VERSCAARBE A B — A% O R E, BT R « B 5 T 12 o
—J7 1, A&EELIEFE [ethical selection] F&F& N B E R, RIiE S kL F)iE
TERGAM B 53— J7 HAE L [ethical choice] 45X PB4~ LA_E B 1E
AL, EBEAFNSRAR, FHEARERGARMGENME” (&
BA CUESTAHNTESIR) 266-267) o HEE TR, SCEME R EDL 1)
PR WA IR “ — RN FH AL A0 BERR 7 AR B £ 4 4
NETRECN W o — SRR RS AR B AR FH IR A 302 3 e 6y T 4B 451
BTSN  (BRJE5e 400 o SU) T 44t FORF O B IR ) A= i A e
ERAE— UM W R A EREI BT, 32 A R (] 38 [ R0 75 18 T
I R B AR BB . T 2 DL, 3 PR o T A 30 TN A >R 56 A TR AR AN B
5 [ RN I3 AT i B 19 O T SRR et e i A . RN E, XA E
FANA oAt [ R I AT LRV ZE F L. SR, SR — H A2 BT AR
Foa R A [ [ R A A R R . 7B/ Ul CH NS of, b s i
AR IS 1 TAE N A “ R X7 (Downwinders, F8ETE T XA E K
BRD FWMNBE R M2 K HR . B, SREg, ek, ™
I K SRR AS (DeLillo, Underworld 405) . BB TTA R G4 “FIhG
BOUAE RS IK AR . — NSRRI L AN Bk K, S5k Kk —hb % .
PREEN, hEANEN, — B2 iTE 2k B, R M{EEETm T
(DeLillo, Underworld 406) H5RE[n]:  “IXAEMIIGHLHIAEAT AT ? 7 IR E
Soit:  C EBIEMAMMNEEE, U, FOAIEA T I RAE. A, X
IS B I B LI . A AR 7. AR (IHZ) iR Kidd
W PR, B8 NKI AR SRS 1. Bl 5 RO, EEWE
FIPEF o e, AR5 i (DeLillo, Underworld 406) . iX¥63E
BN R Z BN BR T 28, #0152 21356 B 250 MU MR R 1 fa 5,
R T K TV B AT -
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LAy, TR AE IS 5 v W H R AT AZ TS, R s T AR
e ER AR, U EAENANRIR NS S A Nl H O IR 2 7E 28K
B v, 4k 27 8w AR Z W) “ iR A 1E 7 (Museum of
Misshapens) [ & 21| () g JE AR -

Rode BAT A B — ATy, W e st iE, AT £ETE
FEFR T, ARG 518 IR HE A NG L A [ B P A —HARAZ
kG IL, — A B IE R FARG s, — AR EFRERET o,
H I A B R R

Je ok, RAMARNA/ANIRREFIE, A RIRE KB L PR, HRFR
¥ETE L, ALZASE, (DeLillo, Underworld 799)

S AE JE T AR I L, 7E T AR U BN R B T R I T R AN S48 B A
MR SR E RORREVIN 4w 2RI 5E, R EMBBBUN YET e E R
P N BB AEAZAR S 2 rh, AN BL R LR R A se 5,
PAASE AT 583X Ao 68 6 F A A& 495 A E (DelLillo, Underworld 417-418, 801)
Z RIS IR S NSRS R KA E. A¥%ERE,
FIVERZ BN 23 SRRl —235 BT 7. 1x10° 4. H R 5 2 &7 R
YA SRERI )8, XA B AN T F MR AR, B Eag
G HREARNMATEEME”  (Dobson 220)

NTHRBEF LR, € EM IR e Bk B Ak 7™ E
FINIEE CEHL, HERT TIREAERERIET, 2288 TEFENAR
N S EE T . /MU RS M 4E e 2 AU IRATIBE it 4
TIXFEME? 7 g 2 mEE: “NT S, TR T, BAE T AR
RO BURST . KiRZEK”  (DeLillo, Underworld 793) o “R T 34",
Yo ZE T AR SR TR 2 W R — RPISE AT U H FFTE, X2
A B A TR RRAE o ZE A AU RERUR: A B2 IR R AR AL T/,
BATAT LR, T4 i smmx 7y, EEMTFBERAN T A H
WP G . AR SE 58 T E &SI T RNR IR BESE, 1R
K BTG VAL R ST A & B3R T B R 5 A RZ AR IEE MBUA e B R,
R T T E SRS R

=. NREZZFIZERBREHR: ZRIXENESRERR

e B — A VE A N5 N Z T8 {0 SR AR 7, (ELRE & I AR g
e HRVERE B AE AW K IR AN FKEE, A2 2 18] 38 78 1 i) 2t
PN E TRV, HUbEE PG, RHAG L A 2540 20 4507 1 3 N
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B, PER BRI MEBLEEESEFERE « PR E

(Aldo Leopold, 1887—1948) 1 H (¥ 2 £ %) (4 Sand County Almanac
and Sketches Here and There, 1949) — 151 (KHAEH) (“The Land Ethic”)
SRR A ERVERE Y KL B R A SR N (Leopold
202) o KHIBLR, TEAREMITEF, HBRABESRAHEEZINA
ML, FlBEpGEEE, “[ HP 20 e ] E2458%F M KA
H4dh, NS5AEKSE L s REY 2 RIS R”  (Leopold 203) . fift
HOIT “RMAGER 7 X — R, R [ AR ] SERRRISMEY KT, A K,
TS PERN NI b, BeE 7] DL — ANk & 8%: KM (land) 7 (Leopold
204) o FBRE Al <R HAGHE” AR BUAZ R FT RN 5 AR 22 18] “AE AR -5 85 AE AR
LG LA N8t 32 307 S8R, T AR AN 5 NP iR
EE: “fiiE 2, KHACHE AR 7 BN SEAE b 3 [F 44 73 v 1) £ £,
5 MAIE IR 25 A8 Sy [ 4 R 1 05 3 s 5 R A RS o 3 T I 5 o At 1 Xk 7 1)
RE, [FIAEX T ILFEAAR S B E 7 (Leopold 204)

NS HRMASERR T ST, REEAR. BRER. 5HEAMELL,
IR BRI & SR . B L & R AR Y, XV R ]
FE A TR X — N EEACEIRE. S, EEER RN
HEATAZAREE, 1 R B W 4R T 65 9 B Y Ak iR B3 AR T S5 1 e EE B R
HARI . 1951 4% 1992 4 #0136 EBUM T 7 1021 %5 . 1M
WA T AT ) ZE K 4 4 107 50 (Semipalatinsk) 56 37 )2 56 A 3 AR AR
Uo . A\ 1949 F1] 1989 F-1X PY 47 (] 75 AL AE X BLEAT I 456 & A% 1A%
JeH IR 1989 fEAE W HEAT B Ja — IR SEIR I R A A% MR, 4R PRI B T ™ B AR i
SHETG Geo VORI, SRIRZ AN TIRERIZ 5648, M4 R i s )]
(10 A= iy AV R B T G AT 4 B fE S, 1T H LR R S AR K M AR AR T
fL, BB VK AMERBIR, EEPAE bR HA) FIRZER T
ISR £ ERE NS HRZ RSB R G

Jew « W (Nick Shay) J& (iR FRI—ANFEAY, BN
DATESE R 20 Ea BRI, B, “IRAERMA 7 5 RWHTAE
16, KCIRY, SESZIEY), BRI (-] IRATREDE A
0, EMEL, WBEAIREKEY)”  (DeLillo, Underworld 88) . 333 AbTH
—ANEREFE, W RS P BRI, WA 2
LB AT RS . B 2 B 7 20 2] =R A 3N TH A
2, RMUBAE P AUHFE T KEREIE, RN b AR S H & i, JF
ORI AT GER —Fh g & N — AN A EERR ) 2 i “A
HREIET . XL BRATHI SO M ZE R . B f e A A3 75 28 . FRATT )
T RKERBI Lo ] ATESIR AT, EHIRATELE”  (DeLillo,
Underworld 287-289) . JNSZHLE A E A = B H B9 A L H e, £E
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PN R A= JH 2. PIFM e S, EE AR REAHES,
SH L EE « ZAGAR (Andrew Dobson) gk,  “HURA IR AAT B REELERE L
BRI DK, DR AT 06 20 Z01 3 735 26 5 A AR DR " %o A 5% ) RT 3R 75
PRURMIEME 7 (Dobson 258) o FIEREEEMIEH, “anREai LA G A O
F SO EEA, SRR R R e R AT, & BAEER” (Leopold 214). by 4h 5]
T RAT TR (R R (Underworld) 4 X%, B4k, &
B A /N AR A B A B R 2 SCHE RV PE . (HE i Je ) T TR I HERR
BRI 3, TR DR A G 1 oy S HE MR, XA IR R T — N BRI “Hb
AT

deak, JErt ik UHEZEED I/ EAFFFH AR, “as,
FEEA — MR, —FA A M7 (DeLillo, Underworld
88) o KM FLIARAT “Hi2E” RBONIXES Y OUHERIED R4 faks,
TEADARE . TR O3 X, I AR T b 3% A S 2 90 U0 e % PR R
TEHBR IR AL BRI : A B 28 8 A IR, HE RO 1Y) S B B IR M T 1 R (1 5
IRH . AR HE 7 2 H e 3 4 LART B A AR IR DUS B8 (oo ] AT
SRR, 052 375 Yo ) R PIiA Lok (DeLillo, Underworld 88)
AN R TR 2 U, “AERES R 2 0], AFAE— P AT B R
[oeeeee] BRERAL D — XS PRBRIDOURLG [eoeeo-] SRR L, 2 R
Jis” (DeLillo, Underworld 791) o 3%, LIk, AL H HAE
FEILSK TR, R TR ™ EA 7 AR5 “4t
ERZAR”  (symbiosis) .

AR, RN T WA RAT T E TR, FETER
WA U PR R X 58 4 Ntk (1) B 55 M o7 300 e 28 ) BERATT LAA S5 1)
KHRAZAE . EEERER S, BrMa, “fERAETFHRE
Y, —HAT T AR, EEZ NN BIERSAZIR Ik
ZJa, PN R IESZ 0 1 S IR NS, AN RER b R A I 1 4 S U
Hk”  (DeLillo, Underworld 799) . IEWI%# LB R H K,  “ NK/E
NERER” , Bz “HEREFAEE KERMIEETT” (EB24,
CMONZEHFO T XBAETR” 31) o EAFER R R AR RS (6], /N
5% 1 32 B AR P — IR FE R O3 SCIBRBN R &8 7R BRI AN 2 R H
Mo BIMBATRZIED) “F=4 T — MRS 22 A )52 FE 7 (DeLillo,
Underworld 289) , {EMATTAEFIIMNEARIEE, MRAREMEK, ibKRES
F G G Ik B BRI E . gEe TS e B R BRI,
AR [ooee ] TRATTES ARLIRNE R 7 20, SBOKIE 235 R k% %47 (DelLillo,
Underworld 791) o fEFBURAEFRRK, “RHASEARIL 7 —MAZSH R A,
X SISk S e —FPE R, RIAMAOW T g R A BT . X B IR,
e B R EHIAE )7 (Leopold 221) o (M RHHEFL) do sty 3£ 753X
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Fh—BRRE, BRI SN N, 5ESASEAMELLNEE TSN
TETM G, PEEE T NSRS B RN A KM TR RIRATTEAE — T
AT E R AN A SR Z M T R A B 48, R T H G 5 IE#
(R 70 Co B R 22 AR A E o

N B i P < — o Al 3 AR 3R T 44 B 5 AT IX,  m) A R e
RN R SR B, B A A OICRE B A Ll 7 B FSF 7 (Peace ) IX A~—1i] 45 2 (DeLillo,
Underworld 827) o 1XJ& /NI HIIE 1A 56 5N A8 5 5 2RI 06 AR 10T -
AME 5 B 2z (A k54, mHE AR BRI IR, “HmME
HAFTARIN, HME TS JRMAFILAE " CRZEE 2000 .

M, “13” 5 “BMEgRE” . SREEENICIZEN

TEAEG M S, 302 RN SO 1 — 5 4 Flc 12 AR A7 1 — P B
TEX A2, SO R s SR ICAZ 47T (carrier) o TI{E CARIEAZ
MALA T, FAVEE R SCFERE NS 5 EE, FATE ARG
S FEAZAT N o IE WIEE [ 2 35 55 G « $7 66 2 (Renate Lachmann) fT#5 i, “ 3¢
S SAIACAZ, AR — R B R E S T, 1 AR R AT B
SRR —FCZAT N, WM A7 (Lachmann 301) o /NIt “ 5"
T 5B B NN S B A AR LR TE 1951 45 10 A 3 H2$47 1. X4
B RFRAS P B H 1, TR R R AT RE AR R IR I . JB ek G A
ANERAU: “IRINN, B RIBEFFLAAS S P SRNG5S HIE M 13 X4
e, Bk REIE, [ ] FODET A, WIHEEMBE. 10 A 3 HEL
13, A H P&k, #E% 13”7 (DeLillo, Underworld 95) . #£74
Jicped, €137 RAECTEEARRE AR CHRFET . R EEE,
PAZ 16 H AR P24 T M REE . 78 (R &, BEA
A 2575 ] 5K K R 7 22 A D5 R AF A 28 IR T E I H B & “137
XA HCFAE e va ki — B AE 2 A %

BT —RARGIRLE FAE, RABRE—ARFA 13 XA KT
[l SR —ER, RERRAR 13 EARE. R KRBT
WFRA AT,

TEFFEH 13 FRE,

F2EAERT 13 HILE,

EARTT S s iz iens, BEHEFIN13 5¥,

HRAGFG BH, 1003 B, REAALCF AR, FEE
13,

EARAFRT 08 KK, 4T 59 5K [--9, 8. 5, 9. e
AR, MR RS, A6 5 TR HRB T
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AR AT BILE AR IR . 3. 58, JeodbdomAT R, FHE 13,

MRk Z 9k, e RARET MEEFSEIL, RTARITH B EFT LT
ME7-1212, M A2 #EFHEAFHE 13AFH,; wRievit5a b n
MNEF AR, FEIGE 13,

F-7A— A Branca XA & Fre [ |BEIILE R 2, R A2 18, YAk k3,
Branca iX JUA T HE B A B 6 F 32 o 39, 39 A 4L HHAR? Rk
AFATAR YL R0 B 0 3, RATE) 492 13,

AR RR T A 23, REFATAGE A 10, Rieeid FHE
% 7v2? ”  (DeLillo, Underworld 678-679)

fEXH, Jerik 587 13 A RIS P E i, AR
HRAEZEEL . ANATEBG RIS d L v g e AR E . BURESS . U
T L HDIRAS o

£ GRS, SEE AR R B 5B J 7 AR o 1) A FE AR R B
FREAAE R ) — 2R B, s b, RET 1945 4 7 H R IBH L T
JEF 5, IR 4 5 B ROAR T RN — P40t i) 2 AL Stz . 7 3¢ BUT
AADRE 2 S AAF 2 T, R A A 0 — Bt 56 [ & — BRI A% 22
WAz o SR, FRIREE — B 5 (RN Bl 45 5 B R T I AIA %2,
ABATT IR A 3 NIt R A T BRI AR A o FE /N, R 7E [ 53K i 4 A 78
XAEIVERIRE, AT AN b BRER R R H 0 T8 38 A S i e A 8 K LT R
BRI AR« AR e SRR ERS & O S 0+ AR AE RHZ IR IR B
NUNSE RO INID]EE SRR

“IRRLF—GFRWILE, A LQANRL S RIETEHR? 7

“BEEARNETRILE, ” L,

“HEE,

“RAERFERAALETRBEGET ., BARSIRLRE, A
EEATREBEAARE, X RARERAFE, LA T
FARE—AANINEE LB

“k. 7

“xf, RE. ETRAZIEX —HF KNG, EEMEHER,
AMUFEERN, T E AR E [, 7

“Pe &) EDL, ARETHAE—FREARG S, FAEREZE, BATAT
W% F—Fr M . (DeLillo, Underworld 171-172)

1949 4 8 3 29 H IR AT 128 — U 73l SRR A BRm fe 55
PN SR BEAE SC TR A0S L H 2 IR, 5% [ BOARFH ) By A i 14 206
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WralRe K AR T b EANTHFERLE, £ E AR B 7558 B
BRI . R, FERAE /U A2 008 A B AR E
FAHH CORIBE R o BUR. RN SR AR 5 IR TR A 4%
A BRI E A AZ T AT — RAIME AL . EAME). 55 EHRE
HOEARRE, B LRI A AR AT A R T R T TR A <R3
Wikt ”  (DeLillo, Underworld 718) , — i i Il &5 b o} J5 1 3. 28 o (1) 7~ 4% 1 U
(DeLillo, Underworld 728) o /UL, 52 W AR ) Ji 11 75366 D348 8« AT
BN EHENMAARE TS “RAMNEEETLE 7! 7 (We're all gonna
diel) XFrAr A B IAMER. EREHERER “TIE” 5 WAL N7k
MR, (e e Rk — B st E R — kX A)iE, PR R R IE— 55
i TEBUR M EAAFIGARRIER T, AT OB FAE R 52 0 H 8 52 ok 3 75k
AT H A . ER A TS, A 2 E RAVOAESEIE:  “ IRBRARAR 2 1
FIN, ARG T — B ? 7 (DeLillo, Underworld 81) (b FtH 7Y
FLSEFRILT AR 36 R BG5S 5 IE,  $BIR T VAR R S5 [E B
NI 52 PR AT o 132 T RO L . ANAT E R

&g

P R E P SE i AN B0A TR R, e AR IL = . B
KTV RO IR AT Hize, H e 36 [ IR AR 2 i A 2 Al LRz i) . 7236
E Y RELIEFRAE « JLEA 7S (John Updike) “HuFVUHFHE” B o —#F (R
T#T)  (Rabbit at Rest, 1990) ™, TE NG ALEIEMF S “8f 7%
i, M—AEEANEHAENWE? 7 (Updike 509) . X FEXRM S, EARH
3 S A e R A SR BRI 5] ), REUR B SRR HEC, RS
P75 B SR ZIA A ENIE . FE— iR AN (S iED) (1991) L&,
TERYEEE, “BSRP SRR TN B R . AU Lk
B JJj—% (“Fiction is all about reliving things”) . XZFATHIE K="
(DeLillo, “The Power of History” 63) .

CHB R0 [m kA 26 B I SUMR I i 2 A . A @& fa
IR IR TS M 5 2 SR AR HR AL 1A CRTE 91D S IE AR I EE RV R, “ L
W SCEREEARTIRE, = SCE AR, 2 —Mal Am RriEsE &
(Z2H|, CCHRBEEAOTRIMEEFE S ER @MW) 87) o fFy—fil
PG IR T SCNUE, (R ERE RS AWIARZ . SE R, RURTT
FOMHE, L A R A S AR R 2 o SEBr b, RIS IR AL (plotless) |
“WHAb”  (fragmentation) . “JEZEYE”  (non-linear) IX4EJ5IL LT L KIN
WG, 48 /N TR 8 2 oK ] (1) 38 (5 RN 75 K A6 B S SBT3 A 3
o NIRRT SR E D508 T SEFH MR BE BN TEAX 5 A R
N5 HARZ AR PG BERR Y, BRZHIT 17X 2858 1 BUA 1 B A A48 PR 1)
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Title: On Ethical Issues in Cao Yu’s Drama Productions

Abstract: Cao Yu’s drama productions deeply describe the real life from the per-
spective of ethical relationship. He is used to creating strained ethical environ-
ment of a strong sense of reality and presetting complicated ethical status of the
characters, thereby manifesting the ethical choices of the characters and carrying
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out criticism of ethical relationship. He is good at refining and forming the ethical
knots, making the characters struggle in the complex ethical relations and showing
the development course of their tragic life, which may reveal the cruelty and the
evils of the society. In his drama productions, explicit ethical identity of characters
is ingeniously entwined with invisible ethical identity and the potential function of
the hidden ethical identity is used to create dramatic effects. Additionally, the char-
acters in his works all have strong ethical consciousness and always make ethical
choices in an extreme way in order to conform to the ethical and moral norms that
was driven by the original sin of their elders, which shows fierce dramatic conflicts.
As a matter of fact, the choices are not only based on family ethics but based on the
cthical identity that related with nation, collectivity, society and professional char-
acteristics. Cao Yu who tends to express ethics from the ethical standpoint of major
characters highlights the ethical choices of main identity in the multiple identities of
characters and shows its paradox, which enriches and deepens the ideological con-
notations of ethical expression, offering the original thinking of traditional ethics
and demonstrating the subjective ethical position and moral value orientation. Cao
Yu’s drama reveals not only the complexity of human ethical identity but also the
ethical conflicts and moral battles in different times. It manifests the trembling of
human soul and the humble destiny in the face of ethics and morality and shows the
basic position that ethical identity of individuals should be based on the ethical re-
quirements of the group and the nation. The ethical writing of Cao Yu’s drama gives
a strong warning about the real life and reflects Cao Yu’s persistent concern for the
real life and the strong sense of social responsibility.
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Title: The Utopia of Eros: On Aristophanes’ Encomium in Plato’s Symposium

Abstract: In Plato’s Symposium, Aristophanes’ encomium on Eros inspires
us to learn human nature and its afflictions and the essence of love. According
to Aristophanes’ tale, human beings in the past are bisexual creatures. By the
command of Zeus, each of them was cut into two and each of them is unisexual and
seeks the other half. That means man is an existence of Sphinx factor. The desire
and pursuit of the whole is the essence of Eros. Aristophanes’ speech reveals love’s
three attributes: relationship, exclusiveness and wholeness. But since the beloved
is regarded not as an individual, but as the lover’s own half of the whole, both the
openness and the otherness of love will be destroyed at last. Besides, the wholeness
is nothing but an illusion which couldn’t be achieved by returning to the primeval
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past. Contrast to Aristophanes’ view of love, both Socrates and St. Augustine
constructed the ladder of love, upward to the Idea or to the God. However, all of
them shared the same love paradigm of separation and unity. In order to transcend
the deficiency of their love narratives and to realize the liberation of love, the lovers
need to transform from monologue to dialogue, from self-love to other-love, from
loving the other as oneself to loving the other as the other.
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189d) o B4, AT N? ANMER AT d it R i) 2 Bl B 5 25 DAk 1 1 BR 11
PGSR BRATTHE R T N BB T ]

Ri] LS i et 2 7 NPT B VI AR AR S R . MUHIT N A B BRAR
(1, BT A4 B SO0, DYFDURE, MkiepE, ST HEmA. BN
PR A, BT LAIXRE B B a6 NI BRRAE, st —2 v =, RIVAB . L.
BEDS M A, XFEM BRI N AR, AT LA—20 =2 JER AT 23 701 & K BH
KHFIH S5 o AR HEIR T-48, WA P25 & 107 AR EAT i,
EEMmEMITHIE AN ZR, RE-FERIE. XA ER R bTE
LI, SRR AT S T EENE, mEFFERE, 5K
BT A AR (Symposium189e-190¢) o [RIBR A BT RAE M AN K AEAE R R
IR ARIMMEMR I SR GEIRAS, —FhIE IR N BARIRES . IRIEA S,
MEAAKR B T FH M, KA. ARG T e, B2 R
PRUCAE AR A, - A H B S i th A2 52 v i 1 9 J A RV 80, 150, 354) . {H
Ba] BT FE 25 A DR A W IR B R AT A S e A b fr, i ¥ & E Bk
NRE A FF VI o) B o 1K s S IR BR N S FARSE#2 J8 T B AR,
A H 4 BURIC I At 4 5% B i 5t 7 (Steven Berg 61-62)

PN IE], Ty o 2 [ B B sk 5 b 5, SR B G5 i — P R Ak
NI TIAREE . IR E XM NGRS ik 7 NS AR AL 58 1 o3 DL K&
NI FERNE ARV R n ) B &, 5l ARER R B
WA R R . WS R UL, JRIE N B IX R 2 AR T — P ik, =g ot
TR FH AT PE ORES 22) o BOBAH 26 T8 Mg eh,
NZ R, BRI R SAE,  A5 007% ST AR g b 2 T ke o o] B M
FEFa i, HETEM T HE, BEARIEEB ARG KA, WARAEHAE
N, EERBIMINERIEAN—E =, BHSS T AR R, WiniE 7AW
BH. HIEEM A, WA, Sttt AEDIE k. BFERE,
NEHEMZESS, RAae— REEpkE T EH R RER, EANMKE— IO
Yo, NZRHUCT FER . AT BRI A & K T W dris, (AT AR AR 2
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TS . AR, B Zar iy, PR Lk, JE
5 EE TN —sgi g, ikt il X Z 1 EE 7 (Symposium 191a) . T2,
MNHT IR, IAEAR R T BN, Baliffy 55 KB N o X2 2 A T E A1) 45 !
ENERE —REB I TREL. LFMET. FRENAHE B HhiEEE
5 H IR 5 —a G, B T RREURE, IR RS,
SRTITIZ A B AR 3 i iy SR PR H FOUH 1 e ME 1% J5 SRAE T, BUARABATT G ) 15 25
PelE e, AdEd TIRE B MmAESRP BT RE T AEBEARMET
Koo IX—Ja e, AMUAENME, W 7. B B s e e Pk a R,
k2 N R AR NS FE, B S AAE AR 2 vl fE. MBS A
WG IR TCAF . HHUL AT WL, AP (B BARAEAE PR, (HAR BT EAlA ] 4b T — Fh
A SEAER BARAE PSP BIRAS . PRk, T8, T B0k, B E XA
AT 7 RS s IR N ) AR B R R 2 N R AR U7 3. FEAET
MAMEINA, B8R T IS WA MEATE. T2, 5L BIFAH LRSS,
SEE 2 E Ay, BATEAR. SUCFER, XFOAE I, ey AEk TR
FrE R, ATER LAk, AMAHBLCES, & H %

B B TR 25 I IR R FE O N RIS A A A R L A i 72 . [B 3k
N2 FHIEMZ T, THrakdt, BHBAERNEEN, RN H g sk
O AR, BAK, A, SR, ERES, ELASEEISCH A arE RSV, 0
FAREL, BCT R E B e bR, AR SR AR B AR ARE: E A A A
fidtz, MWERVEHKAE, AFEMARGRETTEE, BBRARCAE, WAET
R FE SN, MR I B o i 2 T BBk . IR A S s
WS NTHI 0 25 s e — 4, Bl LIRS 28 R 12 BRON [ B X i R 1
M i R AR GRE A, U B SEROT: REE S s
FHIHEF) 5 o WEIFEEE, NHAEBR, BEKM—ES, 20 EREK
NI B AR SECE; MR, AR e A, =& SCIALERI 45 5,
PR EIE MR, XFOWEME, B®REANZAN, &5 TEKRHN
5ik%, 2 ERE CHMEBIE R BT R IHESS RS TR AR &=,
SRR REA 152 8 Rk e AL IS, BBE i e AU 5 At . X RAEE
AR T SC Pk, ®EE RS, RIESAEZEFTK 7. (Al
HE TN g s B =), X RE, AREIEE TFH AR,
BeA7E HARM R S B8R 7, (HEFARE T CHALE, 2 AR T Frik
EN GEREEH,  CUABREERMTE: NSRS EY) 15-17) .

B2 kul, BT EETFESY BAR B TN IS AR AR AR, R AR T H AR
5CHHIMAE — e R s S A . 7ERT TR E R, B AR IRAS [ 4R 58 0
B, BONANKRR G2 5K EE A, HEARRAE N Z N NN T RE.
A SCEk R ER N, BAS 2R FHEMREERERR, Hib
ATERAE RN AN E gt AR AL, IR i g P geia . B] BLETFEF AR ik A3
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FIARB A ia e, 35S B gl i i A i Sk R SR Y T B RE. (DN
L PO R A N, AL P R LRI N ] B AR S A 45 52 A i A T 1 AR
[ B L AE AN T AN CAEE S CEh R 4-6) o BT BLTHEZF 0 T NIEAR WS, T
SEME 1A ISR AL ST, IF4 T BT R (KJ. Dover 41-50) o EARM
ORE LR i et A R A (AR ER AR, AT SiE
RIERAT T H OB ez, B 7 BAORR S T H B, OB
PP AALIE I E A< R (BB « ke o7 7 168, 173) o M H 2, TR
MR QLB B R, REgm2 i i, Jh 2 mon BRI —
Gy T B i AR U RS SO S ALIR AR B, AT AR 1 5 Ak S A SR A 1
SRIRAS, AR BUH QI T 5 B AE N B[R], A3 1 8 S RS i
A, dTE S E S EETE IR A 2 B e, RO E R, BB R
L Ab Al R B8 R, FERAAEAT B2 AL B BRI AR, RG24k
R RBLRE, BHRFTRERARAA. XIEREBAN TR RIS,
S X RPIM B B R To R . IXIE R N K Aris M st BEARE
[l JEAT I B SR AT, AN RE 2T SO iz, R REFE B 28 5 SO 2 T35 L

Z. BEHHIAR: MEEMERER

Ra] HL B 2 A [ BRON BE LR N AR ANEE, ik AR AR, W E A, A
T B R X RIS AR TVE, 2N EIRE, 8 1155 R 4%— (Harry
Neumann 420-426) . IE& NS, BB E. kidk, HIEZZ6, ik
NZ AN, BHNTTRE. ZMBCN AN A Z LERAE. BHZR, ANK
HEEWHNER, EET KT B 7R AARIKFEAER, WrHE. B4,
A ZER, BMAATLLARE? ZECA & BRI NAEMENE? a1 R 3% T ALK
IR R T, Wa, T RZAKME G A 2 B B 25 o i O Hi iy

BN T AR, —AMERER, 5ANPFEEMPEMEE mREA
ST — PS5 T B R A, N AR 0T P T A R N R T AN 2 PR 7
M2, BRAFFEAE T HRS TN EME, 2T HAMKRTHL, 5
DRI SCIR G BN o ER B ARFEZF AR B, BRI A A D) 1 v i AL 1 A%,
BT T =AW B B, REE AR BB AR AR BRI EA F . il
AT A 77 R AR AR, B SN R AE R R BRI AR F K,
WRAMERESE, MITER, R2—FBRNE, XMERK R
AN bR F AR, M2 R M EHRARE, B R AR 2 .
BEfE, MBERAGE—0 8, HEARESEM ORI 5,  “f—
REEHEESHORK () —FEFR—E” (Symposium 191a) . 1 2 [8] 4
BARCR, MRS —E . i, XA EACRERImEE, e LBk,
AN, KA, ArHER. JUNEARE, XPECR 2 TR RS E,
B BEATMN, RAFHTHRK, HEENANKHR K. —J7H, F
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FUEBCK B 2 B i U R AN R HAER Z 8K, B A R s L BRI ZR, B
NWRKH T ANEKE S, ZHMTIRE? e ML), ik, oK
BEIRNFAVRMBE TR — L, HEREEA R HIER R AR Z K
RAEBHIEM ALY, Z0A RS EBIIER

WG, N T RIS BRI R VR L 5 B8R, A B N B B AT
g, AR T A AR Z R J7 ok 1 B A i 1 ARG R
Wi, H— AR T A E A RN LRE R EE, FIER
NG AR, B A RENT . ERER AR Ef N SiE N egm
HAadr, “HNEAES AP EATEA, RS YA Lt B AT R AR
(Symposium 191¢) . T/&, a2 E 5L A HE — DM AWHEE, m
PN NHIFE [FIAE Dy o PR S5 & R 8 AR 7 7 W Lo 2 AR o — Al o 249K,
B] LRSS S R RATT, B ANIIAEAEA RN TAEE —FE, IR E A
WO T A . A7 il RAFAE T B3 ez Ia), B2/ jr A N, BEAFEAE
TRz, WIER S5 5L 2. BARERENANFBFES, B4,
ETELAE LA R B R I A I E . AE B SRR EREHRIERH, EA
W2 R A B ARG IR, EEA DL AR B HEAEY . BB L2 m %
i, BEARAREAE T, HAT AR AAT “FERXFAE — RS2 — T, SRJE AT
S IR T, ROV Em AT o B, 7T 5E, KRR,
BALSFER, W T NN XV, #AART BRI . BRI,
RREHNEEMEK, FE2 e 5SEsEngs R, RARIEMARHRI, 2k
AR RE AL B ). IEWEERAA R B BRN, RERN B Z A A R T [E B
HIRIRAEE . A U2 — M 5 AR B AR R, A e — 5 Rie
HURPERIAIR,  me 208 H | il o I SR I SCIALVE B83E . 51 A 8L
AMEZ, B RS ) ZAGR WIEAE T, M EZ S SR RER. K
BERA QAR —T, WHA MR . ZREEIRRE, JoRELEIhi&giE
ARG 7 REm e ( (HEEAE) 60-63) .

W, BRBIERAAWE, HAA R ZERABRAEEYE? ] B i
Irit: URAARALLET, X5 —ADEESREAAT NS EHET TR, X
Ao 22 R ARD FYBER, SEAREPITES A (O, N
MyGIFt NFIE . 7 (Symposium 191d) AU B 1 F625F 00 22 ARk &E, A
M EZRN &2 DA EE AR .

B, BRI — Rk RIEFIME . ZAIER 5 — DN, B —
MAWER. AeRF T, L, WRFLZEMER, MR AEHES,
FEXSTT o BEARRE XS T, MM AE — DN AR E, KRR Z
BB AL, T Z AN A A ME— G IR IR 58 A2, AR
M= A R B, AR ZEALR, WM, . EAE “5
IKETHAB IR, WEHES RERo—, —PMAKE T HCSK S —F,
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L5 E, M—IM%. fERT BEIHESS Iy 28 1 =K B RO R/, ES
T 505 N Z B 57 28O R 32 2R ¥4, T HAl P 2R %
MK RMZ R . Ak, MRIE b, HRGH, B—Fh a2 T
— R EREA, B TR, RS AREMC, ARG ICHE R T 5k,
WM E 2, SHANGEEAR, BEETE TN, AR E TR
—F, KA FTBRIZ NS % 2 7, PRI DUt 52 5 Bl % 3 . skt &
Baf BLHRFE 2500 T 59 AR Bt B A RONERR,  TTiE N Z AR SRR s .

HIK, BT B s = h—, @ — e AR AZINEE,
EAANBRIEAH B 4, Wb MRS RS, 2EIHE SRt ale?
A CAGRAE R4 (Symposium 193a) . [ HEEFEIFE RN, 2l
S, MEEE, OHWBMRR AN X TERGRBRAT S, XAk
BRI, A, Bk BAREEE G RIRE, N B RAIIdIZ. BE S
RHZ B Z, WRIHERAME, FRIEVIRES. WE—5 81
R, UIEI e o AT BEIE . #AIE Y, O AR &t 25, 1IERM
LSEFEIE . B NER B R 0 25 B AIRAS, T A2 A AE R R [R] 4 7 2
B2, eAkE T A, WAERENS —F, MARERNSCL
KN NBERE K G IMEA S, siaRiE—k, AMUEZR
BRI W, T HIRTG — P S — K. B B R 25 08 FH O
L FRIE SRR Z AR IX — AT, L B 3 5 4 52 0 i — 1,
&1 N— (Symposium 192e) .

&, ZHN—taEELRER, SHEEEHEENEE, A
XTHUI S ME— K FE . RARA R, T2 VRIT N 1 A U 52 P A2 V6 T R
NBJEA, RS2 RIGAME N E . XWERE, Z8AL—MER
JiE, MR —M A, ZREARER T AR T RIGRENE HEE,
EAR EERILRFIERIBRERN, €~ HERE N AERTm AR, Z2Kk8 T A,
JETN, MR T N AABURIRER), 1 H 20 “FRATHRTZ —1,
IAEAL T A S, Beph 73 T o RA 452 SCHFIALIE R, A BN, 7500 “ 2%
SR — IR, e NS 7 (Symposium 193a) o BT FE ST U
SURETY, WGAGE SRR NTHAT, NGO T SR P 3R 55 A1 R,
BB E M fris, bR 7 EZ, NS, BT R2E, A kk= Edam
ZUTE, EER E SO R e, ST AR IR, M B 2 0 1 5] A0
FAEATA, BEREANE, Na AFKHRERSHE AREEERFES,
BB N EE, ECIALE Rt 5 BRI, Whinmr gt K2 |
P A2, REZIH RS o TR BB SS ok U, AR R A, B XE
RO R B RAE, WA E . MR, WIRE ARSI B SO R A,
FZ RO T3 B ALIE T 22w s 0 B S A At A AN 5 1T
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=, BENERB: EHRHRE

R 5L 07 6 55 e B [ sk N ) XU [ A i 5 DA S~ BRON 5 A 8 4 ) 7 B2,
B TR CRME. ME— S — A, M ARRIEARIE . X EZEK
MEHAEIR HORR R, P2 AN BRI BER N SZ 6T 5 A5 ST
PIE R, A, AN ZHCGRA AT i 4 H AR S SCH IS BN . sk,
Baf ELHTFEIFRESR A T Sk L2, a2 R 2 - iiEE 53 2,
JRER TG HEAMIERATE. XL B R 2F 2 AW B R 5T 5k 2
b, ALBAER, BEMIERZHREME T HE SR, LR BYEEET
(1) 2k Hify 75 Bi] 17 (Tiresias)  #8 H-W5 2 i (Narcissus) Flf 7K 3 5 27 0Kk 4
(Hermaphroditus) £ MERERIATE & (BR4EMR 55-59, 73-76) , &2 of i 4
FIXCPERGR CHBys RS, 2 OEEE) 1-18) , MIEfH /R RIXEALS/E (fh
IRKR128) , HB AT BT B HHESF B AW S — RYNER .. A, AadEIEA
BT AR BRI, DR Z SO A AN F RIS, BEA K f i,
FI2W AP T (BB « sy i 204) o X Mty moarm, A4
BT 55 52 OUL IR e PR 2 2 008 B 2 i e 52 A ) 4 =5 S5 BT IR P 0 6 A
ST B )R 2

T, BTEERSSE R TR R RN, (HIXF S RS AR . FT
BTN RN BT BRI —F, A ZHER T B AR —F,
ME—/ 55— (B —PEME, W34, UL, B MES. “A
BT EE, BRI, AT KR ” EIENFEEE )
A2 BB RIS E R T SRR E R, SR T Sk B DIRIENd,
ERXFREE A — RN E, RO sEE, TAFR, Reg—ME
EICAZ BB AR B o AAMUASBEE 8T S R B EE AR 7 2 H 2 i —F,
WIREMINE SR T A2, BRI RAMIN. T&, ZERrE—
PEs 2R . THHIER, B—XKIENE, #rtHLlnE. “A
oz, FBEUEAER” M&E I . #HMmEZ, BAEEEM WL,
MAR T O, AR 7 T8 2RI (BB« 57 B
198) o XFEMTE, BHMLFE MBS, BOA—FE%Z. BRBEAK T H
TE, BARARGEERES, LTk, R RTEM R, Z
AT IS S i A R AR o B R R pe IE R AR B IR St
WA RE IR B R ZAK S Rk S2Br b, BAREEA NAR R SR IR .
{HIX B NBESRAAE T, 3252 7 SCH B, IRAsisias 7 8 & k.
VERNMSL A, A BIRETE 0 B RR SR, (HEAMEA R B REESE, o
LR A BEASBE AN BT E AR 7 —F, AR AE K
BRI 5y —F. bz, B AREMER AT DB 8 B A —F, HY
B AN TG P AEAE, 4R TR N R 495 0K 32 W 2 5y I bk bk 1) =k
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P, RS2 R ARG A%, LA BORY R EME 2, HERME L T
FATUAR (F/R1E 47-49) o [FIFE, fEfs (BRRELL)  (Hedwig and the Angry
Inch) w1, VAR YIRIZ 6, SHGEE IR 2L, A i %,
A AR RIS AT R RN I ERIE, AR H A L B T B A — e, T
e A I AR T () BAS S8 B A . IR e N FR PR B LTRSS R I
BRI R, (HRAHE R ZRILI K. Frbh, BEATRBHEN TRAZ
WA, TR R R T O MR 5. ZREERN TROZY
kR, #Sr ARG KM E SR R, A RRE R A A S R
FLUR, BT B G 25 S R O TR A P I -, (HX e 4 M U B iy
ARAED . WET IR, BT BTG SF IR R A DU AR IR AS W R BR N
A BEBRN B SEH B 2 R R B R E A, BRIt 2 —
PR R A AE N R BARRES . W R R X LS, 18R B B Ak
7R, BT BIERECK . BRI M 2 S SR N IE R E, X AR
EMER U E e, T ATk ? PR ER A R H 2 AR AR IR B 35 TR AR 3012
AHEARMER T, EARA LA T 0 s ol 594400, 52 d sl
FIEMYUER . NZ AN, BTV ER, UEEK, #2 Mtk
PERISC A B IS5 J o AR FRATHEIX Foh ST B ALV (1) 4 ED AN A 10 e 00 2 T 7
A BESCE N B BRI — A AT REIRA, S2br B2t 3
B B, RMSCHIREIER, MAMERMEIRM, MAER TIEA.
A an b, BESR 2 87 AAF ARG i T4, D02 AR st Sk gl A4 s 1 ST B ) 40
RAE P BR N B AV A5 DA, DU S HH S0 SR B IR B N IR EL AN B35
Wz, XMEAAERCE G LR ZRAF, B B —ML %2
Bi] B SS o Sh R B, R AE S B (Symposium 192d) o KR ERTIT
Wit BEE 5 20K T I R AR, RO SE R TR EH bR ?
BUVFAN I — /NS T A O M T A R . BRI R, B TR S AR
BT EAEMMEL], HEABEERXAEL, NN B RREE, % KK
N EE . W R BT B RS R B 7 B A BI4EST, B4 BV At sl A 0% 5 L A
P T ZAR E AR B, IMTRZ R T BRI SC @M . (E2 28K It B 7R R B
SCHR ) SR SR SORF ] 2 3k 8 7] RS 2 B LT FE 25 50 H A R BB . R NI
PRSP AR S ) 7 LG R R X A TR S A R IR ST A AT AR B
HIF R FE (24, CCAEHEMIESE) 108-109, 126-128) .
W, MPEHEAR, BEEHER, STHOCHEZET 1, Ba H AR
H AR 5 ST I OCEE X IR, $ AR B BRI R A 20 %, B R
Mo BAGHYE—MAERESENE IR, SAMUEE S AR EN A
B —FP Sl DN T Ao B BRSSO R85, A T Bh 5 A i R R 8 A
%, N RE AR R ETFESS, B B AR s T . SRR 2
AR MBS TR, ZHCER T EF M2 (Symposium 210) o Xf
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TP R UL, NREREE, RUARNTEAZMNE, “BdETFRK—F,
W AEF R EEAR” (Symposium 205¢) , TMA2RCK 236 235, Jh 2 /K E B H S 5.
B, FAAE N — M RPRAS, A2 AT 4R A, T2 3 B 48w _EJ7 (]
= MEM 8D o EVETT A, REARAE, 2RTEE GFEBE. £
AR, COFASFRAAEES ) 104,110) o F5A%Fr Jes 5 R f) 2 52 Ak ) B
VYR S0 g M. BESR N BAT BEVE SEEVER RS, D0 22 At e SR N B
PERBEVE AL ZAKEEAREE T B AR ARRE I R 48, J0 ik Wk S B AL
FE, & R ae i 848 0 2 45 DASE I . o SR A% o JECHE 52 AR S B R K
FRIEER, B2 Bt T D0 B () (F A, WAL 1R YRR . R AN,
MR E, “H bR, HEI bR czE” (EEHT 294) o fE
BEBHIES T, ANRXEE, ZHE T EwtaT By, 2 EWmEN, O
DAt ANABEAR % (John13:34-35) o Toils2 75 hu iR IK 52 80 2 i, 38 B 4
THMEM %, HEWRE M TR 28”7, BRI R B T B 5771 .
BIXFh A BB g, FEERESESEH, FAFEREEEMSG A —
Pt lEERES—, 85 LA — (Charles M. Stang 251) . WILE
K, EATAIRT ST o A A F R B VE AN 2 B B S 2 AOU
AFEIE N, TS 2, PRSI REER EN, AU — AN A,
—MEEH, Ea—MEERE (BILR 160 3 AMUZRELEN, FERRA,
BREFUMRN . MT—NEE KU, BRELEREERB S, LR,
RIGATREIR I B R BHE . HERINENR, SETENTMENE. T
FAPERA T LI, BEAREIHZ T B, WA IHZ TEEBEZR L. Mk 5,
FHARENMCT, ARENWE, HAZEANWR, ME2ZAWAN. ZFA
WK R — A AR AR RECARIEX g8, W
ANJE TWHRE, MR RE PG 5B S (Giorgio Agamben 61) o 424K
ERbE, WHER T ARFAMAE, £ T FEERK R, O SRR
FAREIR R —Fh B B R . fliE 5380

2 TR KB B SE B UF R 2 S AR N E SR, T T
BRI BRSSO R R NAEIR . iR T 2RI R R IE . M5 — Ak
MR, BONHATE S NS B 2 B B 25 . Efhn A HAR 53], o
ZEHRK, BREMEZEFEEAE, BRAEASGNITFREELIOR. Tgh
JR5 BT T T 2 8, T RE T 2B SE MR . HEREA T
A, "B, WERGERMBE, MIEE R, A PAE R,
W T I8 T2 B R O NI IR, S50, 284 REfL vk, se
BURHE SR 2R, oy, B RATLIS iR &M N, s
B IR Al £ NS0 RIRAL o
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Title: On the Academic Path of Building Chinese Narratology: Taking Fu Xiuyan’s
A Study of Auditory Narratology as an Example

Abstract: Chinese Narratology in plural patterns calls on the diversity of
building-routes. They are the important goals of building and developing Chinese
Narratology: to highlight Chinese national characteristics in the talk with the
world, and to explore some common laws of human narrating activities. Many

methodological examples in A Study of Auditory Narratology have been contributed
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to such goals. And they are mainly shown as the following: 1. From the research
angle, the study of auditory narratology has broken through the research pattern
of visual centralism when it begins with the auditory feelings in human narrating
activities. Moreover, it has resumed the “feeling ecology” in the narrative research,
so it can better show the basic feature that narrating is telling the stories. 2. On
the theoretical frame, it has emphasized the priority of subjective experiences in
the reading activity. The theoretical system of A4 Study of Auditory Narratology,
building on the core concepts of “Soundscape” and “Auscultation,” has provided
the effective theoretical weapons for expounding and criticizing. 3. In the research
paradigm, led by the problem awareness of tracing to the sources, it would build
up the research genealogy of knowledge, through the deep multi-disciplinary
integration, such as anthropology, mass communication studies, psychology, history,
literature and so on. 4 Study of Auditory Narratology symbolizes that the spiral
development of Chinese narratology has entered a new historical stage.
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Title: Canonical Blend of Ethical Debate and Aesthetic Appreciation: Moral
Masquerade and Ethical Construction: A Study of Henry Fielding's Novels

Abstract: After publishing the monograph Ethical Narrative in Henry Fielding's
Novels in 2010, Professor Du Juan newly published her latest monograph Moral
Masquerade and Ethical Construction: A Study of Henry Fielding’s Novels on
Fielding again in 2021, which was published by Peking University Press as one



Canonical Blend of Ethical Debate and Aesthetic Appreciation / Wang Shuang | 551

of the series of books for “The First Class Discipline Construction” of Central-
China Normal University. This new monograph is her another breakthrough in
the field of Henry Fielding’s research in general, and his novels in particular. The
new monograph attempts to restore the constructive process of ethical thoughts
in Fielding’s novels by using the ethical literary criticism and illustrates the
ethical traits and systematic connotation of Fielding’s novels from the diachronic
and synchronic perspectives. What is emphatically worthy to mention that this
monograph believes the unique values of Fielding lies in “novel morality,” namely,
Fielding’s novels authentically approach every character’s ethical dilemma by
querying the individual encounter, exploring the soul mystery, revealing the hidden
emotions, removing the historical constraint and lingering the trifles in real life.
On the whole, this monograph dares to break its own hedge and attempts to break
through the tradition and authority. Besides, it is a canonical monograph on Fielding
and his novels in recent years as its brilliant and creative thoughts are grounded on
the abundant research, blending the ethical debate with aesthetic appreciation.
Keywords: Moral Masquerade and Ethical Construction: A Study of Henry
Fieldings Novels; ethical literary criticism; “novel” moral

Author: Wang Shuang is Lecturer at College of Foreign Languages, South-Central
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