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Ezra Pound and Interdisciplinary Poetics:

An Interview with Massimo Bacigalupo

Kent Su & Massimo Bacigalupo

Abstract: In this (virtual) interview, Massimo Bacigalupo, Emeritus Professor in the
University of Genoa, Italy, begins by sharing personal anecdotes of his encounters
with numerous literary figures who shaped his own experience of becoming an
artist and scholar. Among these, the most influential for his future activities was the
American poet, Ezra Pound (1885-1972). Massimo Bacigalupo’s interdisciplinary
approach, combining literature with other disciplines, finds parallels in the poetic
method of Ezra Pound, whose magnum opus, 7he Cantos, embraces a wide variety
of interests, ranging from humanities to science. Bacigalupo attempts to create his

EEINT3

own Poundian “periplum,” “not as land looks on a map / But as sea bord seen by
men sailing” (Canto LIX). In so doing, he navigates the seas of his life experiences
using a variety of media and approaches. In the course of the interview, Bacigalupo
further provides readers, who are tasked with mentally immersing themselves in
Pound’s creations, with advice on, and suggestions for, approaching the intricacies
and allusiveness of the American poet’s multi-lingual work. He discusses the “vogue
for writing about Fascism in Pound and others” in contemporary Anglo-American
scholarship, which is occasionally marred by an insufficient knowledge of history
and politics, and may lead scholars to see Fascist implications where none exist,
or vice versa, to miss larger patterns of Pound’s response to Italian politics of the
1930s. Bacigalupo notes Pound’s frequent exclusion from current curricula, as
against his popularity in the 1960s and 1970s, when he was seen as a scapegoat
rather than as an espouser of discredited and offensive ideas, and accordingly doubly
difficult to present in class. Ezra Pound’s ultimate purpose was to offer an account
of the world as he perceived it and to suggest a way out from war and debt, in the
interest of a more just and satisfactory public and private life. While the ongoing
digital Cantos Project helps us to identify sources and processes of composition,
and is thus invaluable, readers must decide for themselves that Pound is worth
reading as a poet and recounter of stories old and new.

Keywords: Ezra Pound; poetry; interdisciplinary studies

Authors: Kent Su is Lecturer at Shanghai International Studies University (Shanghai
200083, China). His research lies primarily in modernist art and poetry, ecology,
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Chinese philosophical traditions, comparative literature and transnational studies
(Email: suyikuan@shisu.edu.cn). Massimo Bacigalupo is Emeritus Professor of
American Literature in the University of Genoa (Genoa, Italy), Deputy President of
the Ligurian Academy of Sciences and Letters, and former President of AISNA, the
American Studies Association of Italy. His research interests are poetry and poetics,
Western literary canons, modernist Anglo-American literature, and literary translation
(Email: massimo.bacigalupo@lingue.unige.it).
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Kent Su (Su for shorter hereafter): Let us start at the very beginning. Can you tell
us about your first encounters with Ezra Pound and other literary figures in Rapallo,
Genoa? How did these experiences shape and inspire you as an artist and a scholar?
Massimo Bacigalupo (Bacigalupo for shorter hereafter): My Italian-German
father and my American mother, Giuseppe Bacigalupo and Frieda Natali
Bacigalupo, were doctors and were at the center of the community of English,
Americans and Germans who resided in the area of Rapallo — the Italian Riviera.
Giuseppe published in 1980 the book leri a Rapallo, that 1 edited, and that
has chapters about significant friends and patients, including Max Beerbohm,
Ezra Pound, Isaiah Berlin, Lillian Gish, and Rex Harrison. These friends were
often invited to our home for meals and gatherings, and so I got to know many
extraordinary persons, including “EP” (as Pound is sometimes referred to). These
encounters stimulated me to read works by Pound and his associates, especially T.
S. Eliot, James Joyce, Ernest Hemingway and E. E Cummings. English and German
were commonly spoken at home. When I went to Rome to the university I took
regular courses in humanities — Latin, Italian, Philosophy, English and American
Literature. When I had to choose a subject for my Master’s thesis, Professor
Agostino Lombardo insisted that I write about the later work of Ezra Pound. After
graduation, I went to Columbia University on a Fulbright Scholarship, and there
expanded my Rome thesis for my Ph.D. in 1975. Some years later the thesis became
my first book, The Forméd Trace: The Later Poetry of Ezra Pound, which Columbia
University Press published in 1980. This was probably the first book to openly
discuss Pound’s work in the light of his politics. In those years I also produced some
experimental (or “underground”) movies. They were mostly poetic statements based
on a mythical approach to experience, for example Migrazione of 1970 (which runs
for about 60 minutes) recalls the migrating peoples of ancient times and the symbol
of the Mother Goddess, the “eternal feminine” in all its incarnations (child, lover,
mother). This use of myth and the evocation of timeless festivals are clearly related

to what EP and other modernists did in their work.

Su: Interdisciplinary studies are becoming increasingly popular because of a
growing realisation that one category simply is not sufficient for allowing critics
to fully understand and analyse any given topic. Your own works have been
largely concerned with the interdisciplinary possibilities of literature as a medium
in conversation with avant-garde film, art, music and poetry. You have also been
conducting research in multiple languages. How do you approach such intersections
of different fields?
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Bacigalupo: I enjoy telling stories, and this is essentially what I do when I write
an essay or article. I try to bring together various threads in a convincing account
of my subject. I often write short reviews or profiles of writers and try to suggest
an approach which is my approach and which I feel can be shared. I have often
written about travel literature, and about how minute biographical facts influence
the books we read. I am also interested in readers’ responses. I once wrote that
a text is the history of its readings. And I wonder accordingly what history our
critical essays may have, given that they are not widely read. In my publications |
have often used photographs to tell a story parallel to the written text. This is the
case in my book Angloliguria: Da Byron a Hemingway (Genoa: Il Canneto, 2017).
As the title suggests, the subject is English-speaking writers who lived and wrote
in and about Liguria, the region of which Genoa is the capital and in which I live.
The book includes 68 plates, in color and black and white: photographs of people,
places and art works, with extensive captions and citations. It’s like a book within a
book, that can speak also to a reader who cannot read the short Italian essays which
compose the book — and it is as much a product of research as the written text, since
most images are rare or unpublished, and they tell their own story, which is both
personal (since I have met many of the modern authors, and the pictures are part of
my archive) and I hope of general interest, because these writers and events are part
of literary and general history. This history is somewhat fragmentary, composed of a
large number of findings. Likewise, in my book Ezra Pound, Italy, and The Cantos
(2020) I have introduced a few novel images of places and art that illuminate
aspects of the book’s subject (as Hugh Kenner usefully did in The Pound Era). My
book also has many personal aspects — some photos of Pound and his ambience
were taken by me in the 1960s. And the text occasionally shifts from critical study
and exegesis to a personal account of how I discovered this or that document or
connection. It’s like a detective story, describing the enjoyment of unearthing one
of the little secrets of Pound’s text. In fact, I sometimes think of the sixteen chapters
of Ezra Pound, Italy, and The Cantos, as my sixteen cantos. They are tales of
discovery, and there are quite a few humorous bits. I don’t separate my writing from
my earlier film work. I discovered that one could communicate with less effort by
way of an article in a newspaper than through the laborious medium of film. And I
usually wrote when asked for a contribution, or an interview, like this one. I found
that in writing I could express myself freely, and perhaps perform a useful function
helping others to understand texts and their authors by filling in the background
or recording how I had approached them. I have occasionally written texts that

approach poetry, and some are available on the website of the Ezra Pound Society
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(“Poetry about Ezra Pound”). One of these, “Sailing with Wallace Stevens,” came
out of a conference of The Wallace Stevens Journal that demanded from participants
“creative responses” to Stevens. It is a series of vignettes (and two photographs)
recounting my encounters with Stevens, from my first reading to my translations,
meeting his daughter, reading an unpublished letter he wrote to Princess Marguerite
Caetani, etc. It’s a compact account of what living with Stevens over five decades
has meant to me. And inevitably my relation, personal and scholarly, with Pound,
is part of the story I tell. My friend and colleague Wayne Pounds uploaded “Sailing
with Wallace Stevens” in his blog, where however it is printed as prose:
https://uenowayne.blogspot.com/2020/12/sailing-with-wallace-stevens.html.
Here, to give you a taste, is the first vignette:

Beginnings

In the late sixties Nick Piombino gave me the paperback

Poems by Wallace Stevens edited by Samuel French Morse.

It had a dedication, perhaps from a girlfriend:

“December 13, 1963 — To Nicky ‘... the search / And the future
emerging out of us seem to be one.” Forever, ***.”

A quotation, perhaps not immediately identifiable

without the Online Concordance. Really, my first encounter,
though I had come across Stevens in The Faber Book

of Modern Verse and other anthologies. That summer,

in Rapallo, I took Nick and his then girlfriend out for a sail

on the Vagabonda II. A sultry afternoon. Nick,

who was to become one of the “L=A=N=G=U=A=G=E” set,
wrote a poem about the event, aptly titled “Without Wind.”

But I could have found the best account in “Sailing After Lunch,”
included in Morse’s Poems: “the gorgeous wheel,”

“the slight transcendence.” Just a few years earlier

we had taken out on the Vagabonda a convalescing Ezra Pound,
“a blown husk,” yet for all that enjoying the summer breeze
and listening intently (I have a photo) to something

my father Bubi (his doctor) was explaining. (The Wallace Stevens Journal,
44:2, Fall 2020: 259-60)

Of such stuff are (scholars’) lives made. To repeat and conclude, I see my work

in scholarship, journalism, translation, film, poetry (and of course in the languages |
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speak and write) as part of a single project in which I record my “periplum” — what
it is and was like to live and experience the artistic, social, natural and personal
world in which I had the good fortune to be cast. I make these notes for myself,
but am always addressing a readership which presumably may benefit from my
account to better understand some major and minor figures and their ambience.
Contemporary responses are important because as time passes much information is
lost and one can use all the help available to recover the living voice of a writer as
he was perceived and understood. Such accounts can be invaluable.

Su: Ezra Pound seems to share your sense of interdisciplinarity. He resists simple
categorisation, and this is what makes him so undeniably unique. His poetic strategy
of “periplum” enables him to journey through a vast wealth of resources. The
Cantos, “a poem containing history,” is essentially a transnational work drawing
from a multitude of different subjects and fields in the humanities and social
sciences, particularly languages, literature, history, economics and politics. Unlike
the linear narratives found in traditional epics such as those of Homer and Virgil,
The Cantos employs a collage of selected images to elicit a hybrid and transcultural
poetic composition. Some of the quotations appear in their original languages, while
others have been rendered into English. How did Pound as a modern poet prefigure
the necessity of making connections between different disciplines: “the modern
world / Needs such a rag-bag to stuff all its thought in”*?

Bacigalupo: Pound was a great talker, at least his work is best understood as
a soliloquy by a storyteller. Of course, he quotes all kinds of sources in many
languages. But there is nothing that he could not have said to his acquaintances.
Open any canto and you will find him talking to you about his experiences, beliefs
and readings. “In the drenched tent there is quiet / sered eyes are at rest” (LXXXIII).
This is something in his tent in Pisa in September 1945. “ & / Our dynasty came in
because of a great sensibility. / All there by the time of I Yin / All rots by the time of
1 Yin / {5 > (LXXXV). Here he is intoning about the continuity of a tradition of
insight from ancient China to — Ezra Pound. He always liked to repeat phrases with
small changes, for emphasis. But it is always his voice talking to us with various
degrees of emotion. My point is that his work is “interdisciplinary” insofar as his
mind (like ours) is always making connections between information from sources of
all kinds — written, visual, musical, personal. All he does is record what goes on in

his mind as he engages in his multifarious activities.

Su: In Posthumous Cantos (2015), you mention the “variants, corrections, and
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additions” to Pound’s manuscripts that are a result of his tendency to continuously
change his own work. Given the magnitude of the interdisciplinary cultures
and epochs coexisting in The Cantos, can you tell us how to deal with Pound’s
extensive revisions and rewritings in archival research? Would one require a certain
knowledge of Italian, Chinese, French, Latin and other languages to fully engage
with the manuscripts? in”?

Bacigalupo: Pound had a slight knowledge of Greek and Latin, and a rudimentary
knowledge of Chinese. (He taught himself some Chinese only in the 1940s and
1950s, very late.) His Italian was idiosyncratic but competent, and his French was
pretty good. He did not know more (in fact less) than other educated Americans and
Europeans of his time. Of course, he had a passion for scholarship and investigating
medieval writers, thus a special knowledge of some periods. Essentially, he expects
readers to share his passion for old poetry from Provence, Italy, and a bit of Old
English — what he happens to have encountered and loved in his studies. As a
consequence, his readers and editors should be familiar with the languages he uses,
especially Italian. This has no relation with the process of revision. Pound never (or
very rarely) revised a poem or canto once published. As all writers, he made various
drafts and notes before publication. My edition Posthumous Cantos is a selection
of notes and passages omitted from The Cantos as published, passages that are
worth preserving and throw light on The Cantos. Let’s face it, very few people read
EP’s poem cover to cover. Posthumous Cantos offers texts from 1917 to 1967, and
is mostly interesting to read. So, it can function as an introduction to EP’s various

styles and themes over the decades — in fact a briefer Cantos!

Su: In “A Few Don’ts” (1913), Pound argues that “[t]ranslation is likewise good
training, if you find that your original matter ‘wobbles’ when you try to rewrite it.
The meaning of the poem to be translated cannot ‘wobble.””” In Pound’s hands, the
source text is “made new” for a modernist target culture by means of strategies
allied to his development of a poetics of appropriation. This is apparent as early
as his composition, Cathay (1915). Many Chinese scholars focus their research on
questions of faithfulness and fidelity in Pound’s “translations” of Chinese poetry by
comparing his versions to the original ones. How do you view Pound’s translations
in The Cantos? More importantly, what do you think about his relationship with
Italian works and how does his “Italocentric worldview,” to use your phrase (Ezra
Pound, Italy, and The Cantos, p. 29), differ from his engagements with other
cultures?

Bacigalupo: In The Cantos Pound introduces versions and pastiches; they are
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original poems derived from texts he considered beautiful and instructive. Homer
in Canto I, Ovid in Canto II, Cavalcanti in XXXVI, the Shosho Hakkei (Eight
Views of Xiao and Xiang) in XLIX, Hanno of Carthage in XL. As for Italy, Pound’s
involvement from 1924 with Italian politics, his belief that Mussolini’s reforms
were economically sound, and his support of the Italian invasion of Ethiopia and
later entry into World War 2 on the side of Germany and Japan — all of this makes
Italian history central to an understanding of his work. For example, the campaign
by the Fascist government to persuade Italians to be more fertile (produce more
offspring) is reflected in the “fertility cantos” XXXIX and XLVII, as is the Battle of
Wheat, which was intended to increase productivity so as to make Italian economy
less dependent on importations. The Pisan Cantos begin of course with the image
of Mussolini and his mistress hanging “by the heels” in Milan on April 29, 1945.
And Mussolini’s associates Alessandro Pavolini and Ferdinando Mezzasoma (also
executed) are saluted by first name in LXXXIV. There is a lot of Italian history
of those times in The Cantos. It is a curious fact that also minor episodes are now
recounted in works of reference only because they are part of EP’s biography
and thus of his autobiographical poem. Among scholars of English and American
literature there has been a vogue for writing about Fascism in Pound and others.
This is problematic because only historians have the necessary qualifications, and
you should at least know Italian well before venturing into such complicated and
intensively-researched matters. For example, though my field is American literature
and my English is pretty fluent, I would hesitate to write about the New Deal
and, say, William Faulkner. I am not a historian. But many American and British
colleagues who are not historians and speak little Italian think they can write about
Pound’s Fascism. This easily leads to errors and mistaken emphases. There are also
some who see Fascist subtexts where none exist. For example, in Canto XXV there
is a comic episode about lion cubs brought to Venice. I have read an interpretation
that wholly missed the humor (Pound was often funny) and insisted on ideological
(Fascist) implications of the vignette. And this in a canto published in 1927, when
Pound’s contacts with Italian politics were practically nil. One has to contextualize
and not overinterpret. Pound hoped to write poetry that would entertain and instruct.
He does not always manage, but we do him disservice if we don’t see the pleasure
he takes in reporting stories in some kind of musical chant.

Su: Basil Bunting in “On the Fly-Leaf of Pound’s Cantos” famously describes The

Cantos in the following lines:
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There are the Alps. What is there to say about them?

They don’t make sense. Fatal glaciers, crags cranks climb,

jumbled boulder and weed, pasture and boulder, scree,

et ’on entend, maybe, le refrain joyeux et leger.

Who knows what the ice will have scraped on the rock it is smoothing?
There they are, you will have to go a long way round

if you want to avoid them.

It takes some getting used to. There are the Alps,

fools! Sit down and wait for them to crumble!

The impenetrability and opaqueness of allusions in various languages seem
to deter readers from engaging deeply with the work. In Ezra Pound, Italy and
The Cantos (2020), you indicate that “as time goes on, their idiosyncratic mix of
languages will discourage all but the most determined readers” (p.4). How should
we continue to encourage the next generations of students and scholars to read The
Cantos?

Bacigalupo: All but the greatest poets are remembered only for a few pages. The
Cantos will be read by scholars and people interested in the dramas of the last
century in Europe and America. Pound addressed his contemporaries with some
success. A poet can’t hope for more than a body of readers that follow his work as it
appears. Pound enjoyed this ascendency over many people, who forgave his follies
and occasional blindness, for the sake of the fun and the music. How to present
him to students? Have them read the episode of Dionysus and the pirates in Ovid’s
Metamorphoses, and then Canto II, and ask why an American poet in 1922 should
rewrite Ovid. Is the result moving? Is he celebrating wine? No doubt, Ovid will be
studied as long as there are schools. His modern imitator is part of 20th-century
literature and well worth knowing. Pound is often appealing to young people,
especially as a prose writer, because of his directness and irreverence. Later we
learn that his reading lists exclude much that is at least as important as what they

include. But his list is always a beginning. So it was with me.

Su: With the publications of both Hugh Kenner’s influential monograph (7he Pound
Era, 1972) and Marjorie Perloff’s article (“Pound/Stevens: Whose Era?,” 1982),
Pound’s legacy has been secured in academic circles. Pound’s astute understanding
of poetics continues to fascinate and inspire generations of writers, poets and artists.
His enduring influence remains unquestioned and will only motivate more creative

output worldwide for years to come. Are we still in the Pound Era and can the
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modernist clarion call to “Make it New” still be applied to today’s context? Has
Pound influenced any contemporary Italian poets to write in the same poetic vein?
Do we still see traces of the Poundian influence in contemporary poetry?
Bacigalupo: The Pound Moment was the 1960s and 1970s. Since then he has
largely fallen out of favor, also because of the ill-considered publication of his
wartime broadcasts. His influence may continue, but writers are less willing to
admit it. I believe Cambridge published a history of US poetry in which Pound
was wholly omitted (The Cambridge History of American Poetry, edited by Alfred
Bendixen and Stephen Burt, Cambridge UP, 2014), as he is omitted in Greil
Marcus’s and Werner Sollors’s A New Literary History of America (Harvard UP,
2012). This makes no sense, but we know that there is a tendency to rewrite history
and expunge facts and people who do not fit our current convictions. Professors
of English essentially don’t want any trouble. So why teach Huckleberry Finn
or, for that matter, Othello. For Pound’s exclusion from the college curriculum,
nobody will protest; perhaps a few will insist on teaching The Merchant of Venice,
whatever the hazards. Pound has been a notable influence on post-war Italian poets,
less so now. He is more widely published in Italy than elsewhere. But little read.
Unfortunately, he is chiefly known today as the alleged inspirer of CasaPound, a
well-endowed Italian neo-Fascist organization, and many bookshops do not carry
his books.

Su: The recent scholarly trends in Pound scholarship are taking two directions. The
first involves the creation of “critical editions,” which requires scholars to undergo
the process of paleography. These scholars visit archival sites containing original
texts, which they scrutinise to uncover any mistakes and variants in subsequent
publications. After a scrupulous process of detection, scholars espousing this
approach compose detailed textual and explanatory notes delineating and restoring
the historical transmission and complexity of the work. For example, Timothy
Billings’ landmark critical edition on Ezra Pounds Cathay (2018) emphasises that
Cathay should not be read purely as “translations.” Such interpretations debunk
the timeless myth that Pound somehow has a clairvoyant critical lens for “reading”
Chinese poetry. Cathay is instead an amalgam of oral transcription and constant
revisions from the joint efforts of Japanese scholars (Mori Kainan and Nagao
Ariga), who were also specialists in Chinese literature. Furthermore, Mark Byron’s
The Blue Spill (2018) unearths a never-before-seen detective novel written by
Pound and his companion, Olga Rudge. Byron’s detailed annotations diligently

disclose Pound’s interests in narratives belonging to this specific genre of mystery.
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Although the detective novel is incomplete, the critical edition nevertheless sheds
light on this neglected issue. In addition, Anderson Araujo’s Guide to Kulchur
(2018) serves as a glossary to Pound’s challenging book. The notes are lucid and
comprehensive. They serve as “companions” and often make explicit connections
to Pound’s Cantos. These critical editions, comprising part of a burgeoning field
of manuscript studies, focus exclusively on a single text by the poet. The second
direction of scholarship on Pound consists of edited volumes, which consider the
heterogeneous and interdisciplinary nature of the poet’s works. For example, The
Edinburgh Companion to Ezra Pound and the Arts (2018) gathers a wide array of
chapters that seek to examine the inextricable, dialogic relation between Pound’s
poetics at various points of his life and the arts by which he was surrounded. Each
chapter contains a topic, such as Pound’s early visits to the British Museum or
Italian Futurist art’s influences on the movement of Vorticism. In addition to this
volume, the three-part, multi-volume project, Readings in The Cantos (2018-2022),
springs from the meetings of the London Cantos Reading Group. Each scholar’s
contribution is grounded in his or her specialism. The first volume, which covers
the poem from its false start to Canto XXXVII, has already been published. The
overall thesis of the project underlines the significance of a global academic effort
to continually unravel the complexity and obscurity of Pound’s magnum opus,
suggesting that no single scholar would be able to grasp the poem’s boundless
scope. What does future research on Ezra Pound look like? How might scholars
continue to engage with the poet in an interdisciplinary approach?

Bacigalupo: The most important recent contribution to Pound Studies is Roxana
Preda’s online “The Cantos Project,” ongoing, which will eventually provide
detailed notes on all cantos. The other projects you mention are typical scholarly
work, the value of which depends on the scholars’ competence. Few address the
subject of why and how Pound is worth reading. And of course, all scholars are
given to errors and may circulate baseless interpretations and misreadings. One
has to exercise judgment when reading scholarship as when reading Pound’s own
criticism, which was always a product of the moment. As for textual scholarship,
this is also a question open for debate. There are sound and unsound textual
theories. Years ago a “corrected” edition of James Joyce’s Ulysses was published
to general acclaim only to be discredited a little later. The only errors that really
need to be “corrected” in The Cantos are the lines “improved” by his publishers
at the insistence of — scholars, who thought they knew better than Pound what he
wanted or meant to write. Barbara Eastman’s book Ezra Pound'’s Cantos: The Story

of the Text (Orono, Maine: National Poetry Foundation, 1979) discusses most of
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these changes and from her information anyone can improve his/her printed copy
of The Cantos. Perhaps Pound is not so much in need of research as of readers, or
teachers who understand what is of value in his work and can communicate it to the
next generation. His importance should not be exaggerated, he should be allowed to
speak for himself. Thus, he may still attract youngsters who will for years remember
and be fascinated by the inexhaustible lore of Ezra Pound.
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Reading Muriel Spark’s The Prime of Miss Jean Brodie (1961), one can easily get
amazed and even shocked by the line: “If you did not betray us it is impossible that
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you could have been betrayed by us.” “It’s only possible to betray where loyalty is
due” (135-36). Sandy Stranger tells her former teacher so. This retaliation from a
student can be approached from various perspectives depending on what stance you
will take. Certainly it involves moral and ethical issues, for it at least concerns an
ethical selection in terms of betrayal. Marina MacKay notices its significant impli-
cation of treason, maintaining that “Sandy’s act of treason repays the betrayed in her
own currency: Miss Brodie has betrayed the stolidly conservative school of which
she is a part and Sandy has betrayed Miss Brodie; in both cases the reader is meant
to concede Sandy’s point about the limits of due loyalty” (505). Behind such ethical
entanglement between teacher and student is actually the novel’s ethical concerns
about British school teaching. Miss Brodie is a typical example that embodies
some features of British schooling at her time. She not only changes her school
curriculum and acts firmly with strong determination to argue against her opponents
but also guides her students to join adult debates as well as confrontation with her
school authorities, incurring provocative issues that unavoidably lead to ethical
concerns.

This essay examines The Prime of Miss Jean Brodie’s indirect and mediated
representations of British school teaching through an ethical interrogation mani-
fested in both content and form. Miss Brodie’s learning as a teacher is personal and
a certain type of self-interest that can exert her position on students’ minds. This
results in an ethical issue, for she undergoes an ethical dilemma that is accompa-
nied by a cluster of moral issues so named. Nie Zhenzhao explicates clearly in his
“Towards an Ethical Literary Criticism” the ethical values in a given work with
reference to a particular historical context or a period of time in which the text un-
der discussion is written (84). In Nie’s view, all literary works constitute documents
of human ethical experience, and there always exist ethical lines in a literary text.
Alongside these ethical lines, there is a set of ethical knots or ethical complexes.
Accordingly, ethical dilemmas do not originate from logical reasoning but mainly
from ethical contradictions due to value-positions often taken solely in person (Nie,
Introduction 245). The same is true of Miss Brodie who, instead of following the
school syllabus, lectures on her personal experience as well as Fascism in class to
the detriment of essential course requirements, leaving her in an ethical dilemma.
Since a lot of subjects she has taught in class are irrelevant to the authorized cur-
riculum, Miss Brodie unavoidably violates her position as a school teacher even
though she has tried to improve upon or correct some of the school’s pedagogical
malpractices. Spark creates a character that embodies an underlying ethos for edu-

cation. Hence it is necessary to observe the role of teaching in the novel through the
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character of Miss Brodie. Seen as a whole, it is about school teaching, exploring the
perils of personal and political infatuation among schoolgirls and their teachers. The
story is carried by an omniscient narrator; however, I maintain that there are good
reasons to argue for or against the protagonist Miss Brodie’s teaching role, opening
various avenues of discussion in terms of educational politics and ethics.

Schooling is often politically and ethically oriented involving the efficacy, via-
bility, and sustainability of professional learning communities, so appropriate rela-
tionship between teacher and student is of paramount importance. Power struggles,
ethical dilemmas, cultural conflicts, and communication problems would threaten to
dismantle the effectiveness of learning communities. The tension between Miss Bro-
die and her colleagues as well as school authorities suffices to undermine the teach-
ing and learning status quo at Marcia Blaine’s School for Girls which obviously
lacks sound learning environments, for “[t]eacher reflection in social context occurs
as teachers engage in and share their reflections in diverse ways. The goal-directed
nature of human activity in cultural contexts supports learning environments where
people collaborate, use artifacts, strategize solutions to problems, and rely on other,
more experienced members of the activity system” (Hoffman-Kipp et al. 251) .

Pedagogically, there have been various methods of teaching: there is “teaching
to teach and teaching to learn”, “role play teaching” and “communicative teaching”,
etc., but one can be certain that any type of teaching involves a community/life in
which teaching and learning interact, though in varying degrees and scales of inter-
action. Reading British literature, one is often astonished by literary presentations
of teaching activities and teaching scenes in fiction; there is Charlotte Bronté’s Jane
Eyre (1847) wherein we see descriptions of Jane’s teaching role as a governess.
Teaching in a broad sense can be found across many British literary texts such as
Kingsley Amis’s Lucky Jim (1954), David Lodge’s Changing Places: A Tale of Two
Campuses (1975) and lan McEwan’s Saturday (2005), to name just a few. Teaching
in Muriel Spark’s The Prime of Miss Jean Brodie draws our attention close to the
personal and professional lives of Miss Brodie. Her devotion to the fascist Mus-
solini—a political commitment that ultimately costs her her teaching position—
undoubtedly symbolizes her own psychologically abusive wielding of authority, her
narcissistic exercise of power over the lives and minds of the five girls who make up
the “Brodie set.” Miss Brodie seems to be a literary exemplar of the “radical educa-
tionist” who, as Gale writes, “opt[s] for personal authority that is characterized by
‘obedience [...] owed to the person’ and that often appears in ‘traditional’ and ‘char-
ismatic’ forms, as in the case of the ancient monarch or modern dictator” (50). If we

read the text closely, we cannot fail to notice the concerns of Miss Brodie’s teacher
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learning are of both ethical and political issues. It is argued that teachers’ work is
complex and requires deep and foundational reflective practices, for teacher reflec-
tion is constitutive of teacher learning as praxis according to P. Freire who suggests
that human “activity consists of action and reflection: it is praxis; it is transforma-
tion of the world. And as praxis it requires theory to illuminate it” (96). Peter Hoft-
man-Kipp, Alfredo J. Artiles, and Laura Lopez-Torres further illustrate the teaching
model suggesting that teachers face challenges “due to their explicit link between
reflection-action and culture learning, and their attendant concern for power” (249).
Teacher learning has become one of the most important concerns of the educa-
tional establishment. It has been more or less assumed that teachers who know more
teach better. This assumption has dominated multiple efforts to improve education
in the arenas of policy, research, and practice by emphasizing what teachers know or
should know. In my discussion, I do not question this basic idea. Rather, I argue that
even though efforts to carry out such pedagogy are shared among many teachers,
there are radically different views of what “knowing more” and “teaching better”
really mean. In other words, there are radically different conceptions of teacher
learning, including various ways to image or envisage knowledge to be carried out
through different professional practices. Another conception often refers to the nec-
essary and/or potential relationships that exist between knowing and teaching. More
strikingly noticeable are the intellectual, social, and organizational contexts that
support teacher learning; and above all teacher learning is deeply associated with
educational change down to the very purpose of schooling itself. Thus “how teach-
ers use reflection must be understood as situated in the activity systems of teacher
education programs, classrooms, schools, and professional development events. At
the same time, historical residua are found in all activity systems” (Hoffman-Kipp
et al. 250). Different conceptions of teacher learning may lead to very different
ideas about how to make improvements in the education of teachers and their pro-
fessional development, how to bring about transformations in school and curricu-
lum, and how to assess and license teachers over the course of their professional
life span. Miss Brodie, forced to leave her position because the personal element
of her teaching intervened, may be a case in point. Considered inappropriate by her
colleagues as well as school authorities, Miss Brodie encapsulates the contradic-
tions between person and politic, ethics and curriculum, innovation and profession.
Her deliberate choice of subjects for teaching involves not simply personal likes or
dislikes but rather an ethical dilemma for the wider community and professional
culture. It is her viewpoint of value and teacher learning attitude that constitute her

mind of ethical dilemmas.



Approaching the Teaching Role in Muriel Spark’s The Prime of Miss Jean Brodie / Yang Jincai | 393

What is most at stake in this discussion is how teachers and teacher learn-
ing can be understood and positioned in the debate as well as how educational
institutions are actually structured as they perform teaching in real-time scenarios
at school. It is clearly noted that various initiatives related to teacher learning are
actually very different in purpose and have very different consequences for the ev-
eryday lives of students and teachers. What is embodied in the conception of teacher
learning often unpacks differing images of which probes are made into knowledge
for teaching. It is assumed that the knowledge teachers need to teach well is gener-
ated when teachers treat their own classrooms and schools as sites for intentional
investigation at the same time that they treat the knowledge and theory produced
by others as generative material for interrogation and interpretation. In this sense,
teachers learn when they generate local knowledge of practice by working within
the contexts of inquiry, forging localized communities to theorize and construct
their work and connect it to larger social, cultural, and political issues. Read with
reference to the above, The Prime of Miss Jean Brodie shows forth these contra-
dictions in the role of teacher learning. Miss Brodie teaches her students “a lot of
subjects irrelevant to the authorized curriculum” which enables them to know what
they are not supposed to learn in class such as “the Buchmanites and Mussolini,
the Italian Renaissance painters, the advantages to the skin of cleansing cream and
witch-hazel over honest soap and water, and ‘menarche’ of girls.” Also referenced
are “[T]he interior decoration of the London house of the author of Winnie the
Pooh” and “the love lives of Charlotte Bronte and of Miss Brodie herself” (5), both
offering a challenge to the school authority and holding Miss Brodie “in great sus-
picion” (7). Miss Brodie is thus considered a threat to the school, for she performs
inappropriately as a school teacher and yet provides insight into the complexities of
knowledge and practice. Seen from what she does as a teacher, Miss Brodie fails to
use the formal knowledge and theory stipulated in the curriculum nor does she make
wiser judgments or design interactive learning activities for her students. Instead
of treating her classroom as sites for intentional investigation, she is occasionally
misleading her students by misinterpretation of history knowledge.

As far as her teaching content is concerned, Miss Brodie acts independently
without following the curriculum as stated by the school. She believes that she is
offering real knowledge that can inspire her students. That’s why she often incor-
porates her personal experience, asking her students to “hold up [their] books” and
in so doing she even encourages them to tell lies, to stage or engender a moral or
ethical issue. If found by intruders, the students will follow her instruction and prop

their books up in their hands and tell them that they “are doing [their] history les-



394 | Interdisciplinary Studies of Literature /| Vol. 6, No. 3, September 2022

son [...] [their] poetry [...] English grammar.” What she is actually teaching in class
mainly includes her last summer holiday in Egypt, the care of skin and hands, the
Frenchman she met in the train to Biarritz and the Italian paintings she saw. Most
ethically troubling is her grand affinities with Mussolini and Caesar, as Miss Brodie
flattens those who despise her “beneath the chariot wheels of her superiority” (56).
This brings her student Sandy to the point of betraying her to the school authorities
and yet also puts Sandy behind iron bars at the novel’s end. Narration of such events
relies heavily on various complex time frames which suggest irony, and various
moral complexities.

Miss Brodie’s manner of teaching, since it is more manner than method, may
involve some social framework of knowledge, for she displays an assertive mind
that has influence upon her students. It is safe to claim that Miss Brodie creates an
atmosphere conducive to a certain kind of knowledge production. Brodie’s class-
room presentations, obviously solipsistic, make whatever knowledge she presents
converge on her personality. In the Brodie set, knowledge is put at the service of
maintaining maximum intensity in the bonds between them. Dissemination of
knowledge is intended to magnify their bonds with Brodie, rather than to open the
door for free, independent and interactive exploration. The domineering presence of
Miss Brodie in knowledge transmission may help students assume that Miss Brodie
herself is the creator of knowledge. Solipsism is apparent in her lessons whenever
Miss Brodie stages them, moreover, so that she becomes simultaneously the subject
and object of the knowledge she disseminates. What she observes often becomes
identical to the mind that processes and presents it. As far as her students can know,
she cultivates her own world in teaching that goes beyond her clasroom. Her history
and art lessons, filtered through autobiographical accounts of her summer vacations
and romantic liaisons, may well imply educational value—enough to make plausi-
ble Eunice’s retrospective adult observation that Brodie “was an Edinburgh Festival
all on her own” (40)—yet all knowledge converges on Miss Brodie. She fills her art
history lessons with virtuosity, erudition and celerity that rveal an indisputable as-

sertion of her own tastes:

“Who is the greatest Italian painter?”
“Leonardo da Vinci, Miss Brodie.”
“That is incorrect. The answer is Giotto, he is my favourite.” (18)

Here obviously lies an assertive mind. From her teaching, we see that Miss Brodie

is an ingenious textual weaver and improviser, composing lessons out of whatever
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materials are available. Both already attuned to the complex possibilities of conduct-
ing multiple lives in fantasy, Sandy the spy and the actress Jenny will instinctively
come to understand Miss Brodie’s methods of overwriting one reality with another:
“the two girls listened with double ears, and the rest of the class with single” (76).
Noticing that Sandy carries the weight and impact of Brodie’s philosophy, confiding
to her inquisitor that above literature, politics, and theology, the most profound in-
fluence on her development was Miss Brodie, Benilde Montgomery maintains that
“Spark not only places the inquisitor both at the end and toward the beginning of the
novel but also suggests that much of the novel is Sandy’s reminiscence, a suggestion
that provides Jay Presson Allen’s dramatization of the novel with its structure” (97).
Miss Brodie acts firmly and with strong determination to argue against her
opponents and even gets her students involved in such debates. “We shall discuss
tomorrow night the persons who oppose me,” said Miss Brodie. “But rest assured
they shall not succeed” (21). She is quite certain that she will defeat those who op-
pose her for she strongly believes that she is still “in her prime”. Miss Brodie often
tyrannically assumes self-importance and acts freely upon instinct. She once “had
led her new class into the garden for a history lesson underneath the big elm. On the
way through the school corridors they passed the headmistress’s study” (28). Seeing
that “[t]he door was wide open, the room was empty” she called on the students to
gather around the open door, “point[ing] to a large poster pinned with drawing-pins
on the opposite wall within the room” (37). Her confrontation with school author-
ities, including her colleagues, makes her students realize in unexpected ways that

there are many disagreements among teachers over different issues:

This was the first intimation, to the girls, of an odds between Miss Brodie and
the rest of the teaching staff. Indeed, to some of them, it was the first time they
had realized it was possible for people glued together in grown-up authority to
differ at all. (20)

Miss Brodie’s students are now conscious of the tricky adult world of authority and
conflict, due to these intimations. Having been vastly informed on a lot of subjects
irrelevant to the authorized curriculum, these girls have been perplexed without
knowing how to take sides between teachers. The adult world has exerted a far
reaching impact on them resulting in betrayals embodied in Sandy’s disclosure of
Miss Brodie’s teaching materials. She betrayed her teacher to the school authorities
leaving herself behind iron bars at the novel’s end.

What is taught at school then should follow a school’s authorized curriculum
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and the teacher is supposed to design a syllabus accordingly to differentiate subjects
amongst a curriculum in accordance with the overall purpose of an education.
Miss Brodie in the novel emphasizes individuality, infatuated with the opportu-
nity fascism provides for the “exercise [of] iconoclastic forms of individualism”
(169). According to fascist strategies at work which specifically address women,
Miss Brodie represents both danger and elitist nonconformity as well as familiari-
ty and safety; the price for this thrilling but secure rebellion is, however, the girls’
surrender of freedom to the set” (172). In the interest of protecting the intensity of
relations within the Brodie set, like “the communion”, it strongly resists outsiders,
especially those most sensitive to the group’s attractiveness. To extend the set wide-
ly enough to include other girls in the class, let alone the school, would jeopardize
the special intensity of the bond. Brodie’s most obvious strategy for keeping “the
communion” glued together is her designation of outsiders as threats. Her strate-
gy of exclusion victimizes not only her colleagues but her students as well. Joyce
Emily, for example, is never included and becomes the most unfortunate victim
of Miss Brodie’s exclusion even though she is strongly attracted to the Brodie set.
When she first meets Joyce Emily, saying, “I think I haven’t met this new girl,”
Brodie is deeming her unworthy of direct address and implying that simply her not
having met the girl marginalizes her. Moreover, when she does address her, it is
only to ignore her with a few well-chosen words: “Well, we must be on our way, my
dear” (14). Again, Miss Brodie acts arrogantly and self-importantly in defiance of
others, exercising her individual power, which is considered part of her opposition
and challenge to the school authorities. Miss Brodie’s deliberate exclusion of her
students unavoidably causes victimization that accompanies ethical issues. Peter
Robert Brown has offered an insightful discussion of Mary Macgregor’s victimiza-
tion in The Prime of Miss Jean Brodie suggesting a far stimulating topic that probes
the ethical and political dangers inherent in the narrative. He claims that the novel
“offers a broad critique of institutionalized power and the narrative authority that
such power often assumes” (229). He further argues that Spark in the novel actually
“involves readers in the victimization of Mary and, through her irony, enables them
to become aware of that involvement” which he believes “can have real moral and
political impact” (229). Obviously, Mary is the scapegoat of “the Brodie set,” and
often considered the ways in which Mary is victimized not only by her teacher Miss
Brodie and her set but also by the narrator and the narrative of the novel, again
incurring in the mind of readers an ethical dilemma about both victimizing and
getting victimized.

Being overly autocratic, Miss Brodie often reinforces her students’ roles in her
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power structures whenever she singles them out and even exploits them for the sake
of her personal agenda. Her declarations of the girls’ specializations—most notably
Sandy’s for insight and Rose’s for sex—enhance intensity by simultaneously de-
flecting opportunities for competition within the Brodie set, or communion. When
Miss Brodie holds that Rose’s specialty is sex she means that Rose is singularly
provocative in ways that none of the other girls would ever try to be, given their
own specializations. Miss Brodie’s imposition on her students well proves that she
is hurting or even harming the communion, which may also cause her to leave her
teaching job.

To conclude, the narrative concerned explores the teaching role of a school
teacher Miss Brodie but the reader is never made privy to her inner mind. We are
simply presented with Miss Brodie in various classroom scenarios, through the spec-
ulations of her young students or a bemused larger world. Yet Miss Brodie, so os-
tensibly the risible object rather than the narrating subject of Muriel Spark’s novel,
triumphs through her own overtly ridiculous, vivid style: “I wore my silk dress with
the large red poppies which is just right for my colouring,” she tells her girls. “Mus-
solini is one of the greatest men in the world” (46). The inappropriate juxtaposition
manifests the teacher’s delusive charm as well as the novel’s juggling of affections
and ethics. Miss Brodie’s elitism and fascism, Miss Mackay’s plots against Miss
Brodie, and Sandy’s identification with established authority all point to ethical
issues questioning the power and authority of those who construct them, and
urging readers to reflect on the ethics of narrative and their own ethical responses
to narratives. The character of Miss Brodie is a case-in-point, for while she wields
knowledge in intoxicating ways, she also ethically transgresses, transfigures and gets
transfigured as a result. She reveals that there is a fine line between the constraints
of professional ethics and the activity of teaching as inspiration, a fine line between
the dissemination of knowledge and the integration of knowledge and practice. We
can, so to speak, learn from Miss Brodie’s errors, both in our own teaching and our
own efforts to create a syllabus that inspires our students. Basing knowledge in and
for practice, we may avoid the pitfalls of the overbearing personality and addiction
to conflict, so that we teachers, too, learn from the knowledge we impart.
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Meisho in Terms of Mobility and Ethical Literary

Criticism: Meisho along Tokaido Gojusan-tsugi

Hyunyoung Lee & Yeonhee Woo

Abstract: Meisho (% 1) refers to places in Japan far-famed for their literary
references, originating from kagaku terminology (#i%%H1%) and now indicating
a diverse range of places of interest. Meisho can be a subject of interdisciplinary
studies involving celebrity study, mobility humanities, ethical literary criticism, and
cultural memory study. Meisho in celebrity study can be regarded as an artificial
fame that humans tag a place through media. Mobility decides the efficiency of how
a place evolves from a relatively immobile constant into a mobile variable, namely
meisho. Ethical literary criticism motivates humans to ethically select a place as
meisho through literature. Literature derives from brain text, “memory stored in the
human brain.” In this sense, literature can be viewed as shared brain memory that is
outsourced from brain text to written and electronic text. When a place is referred
to constantly in literature, cultural memories for this place come into being and
hence make this place meisho. This article aims to figure out the mechanism behind
meisho by studying the ukiyoe series Tokaido Gojusan-tsugi as visual literature.
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Introduction

Ukiyo-e ( 7122 ) refers to a style of Japanese woodblock print and painting that
flourished from the Edo period. Ukiyo-e, literally meaning “picture of the floating
world” in Japanese, depicts famous theater actors, beautiful courtesans, urban life,
travel in romantic landscapes, and erotic scenes. Utagawa Hiroshige (1797-1858) is
recognized as the last great master of Japanese ukiyo-e. In 1833, Tokaido Gojusan-
tsugi ( {ZRIFIETL+ =KX ), an ukiyo-¢ series by Hiroshige, not merely afforded
Hiroshige a rise to fame, but made travel along the Tokaido road increasingly
popular among the general public back then. Tokaido Gojusan-tsugi covers 53
post stations plus the starting and ending points along the Tokaido, one of the Five
Routes linking the historical captical of Edo to the rest of Japan.

“The Tokaidd was a theme that Hiroshige faced for his entire life resulting
in the creation of a tremendous amount of work. There are over twenty series
left behind as different editions...Despite being works by one artist depicting the
same post towns, each series includes completely different viewpoints, motifs,
compositions, styles and modes of expression” (Maeda 349). Interestingly, although
Hoeido edition ( ££ 7k 3 iz ), the first edition and masterpiece series, immediately
thrust Hiroshige into stardom in his thirties, Hiroshige spent his whole life exploring
the Tokaido theme from every angle. With over twenty editions of Tokaido Gojusan-
tsugi published, the Tokaido was constantly shaped and reshaped as “meisho,”
literally famous place in Japanese. How does Tokaido Gojusan-tsugi influence the

Tokaido road as meisho? This paper aims to answer this question through the lens
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of literary ethics and mobility. This interesting phenomena indeed involves several
keywords: Tokaido Gojusan-tsugi, ukiyo-e, meisho, mobility and literary ethics. To
answer this question, the author will first probe into these keywords and how they

are interlocked with one another.

Meisho
The term meisho is defined in Waka Dictionary ( A1k K&z # ) as follows:

Meisho ( % FIT , lit. “famous places™) is originally a kagaku terminology ( &2 H]
i), referring to a place that has been recited in waka ( 1K ) in unique manners
ever since ancient times [...] A unique impression is hence attached to the place,
namely meisho, based on ancient poetic tradition. Such an inherited image plays a
role in creating multilayer and deepening lingering feeling in waka. (960)'

By definition, meisho originally refers to places famed for specific literary, cultural,
historic, or politic references. Meisho, literally meaning a place with a name, can be
linked with literature, historic events, legends, folklore, historic sites, or even places
that do not exist. A place makes a name for itself by various literary references to
human society.

Meisho is by nature a type of fame attached to a place. When regarded as
a meisho, a place attracts the attention from common people the same way as a
celebrity. Celebrity refers to a human being, whereas meisho refers to a place. While
celebrity mirrors the relation between human and human, meisho in fact reflects the
relation between human and the nature. Still, both meisho and celebrity are closely
linked with a certain fame. Therefore, how meisho, whether natural, cultural, or
political, comes into being can be looked into through celebrity study.

Celebrities are people recognised widely. They are commodities and effects that
are produced by mass media image-making (representations), are consumed by
large audiences who take an interest in their personal as well as public life, and
who project, promote or present themselves in particular or spectacular ways
for this consumption to take place” (Nayar 7)

Based on this quoted definition of celebrity, the so-called celebrity in fact refers to
more than just a flesh-and-blood person, but rather a social effect involving star,

large audiences, and mass media. The three are closely interlinked with one another.

1 Unless indicated otherwise, all translations in the paper are the author’s.



402 | Interdisciplinary Studies of Literature / Vol. 6, No. 3, September 2022

The star-making process cannot be detached from large audiences and the mass
media. A star can be seen as a product produced and circulated by mass media, and
consumed by large audiences. Capitalism works as the underlying power driving the
celebrity mechanism.

In the same manner, meisho, just like celebrity, is more than a physical place
that exists by nature, but an artificial effect that can never detach from mankind.
Meisho, literally meaning places with a name or famous places, mostly refers to
scenic or cultural landscape sites recognized for their beauty since ancient times.
The recognition of such a site does definitely not occur spontaneously, but rather
results from deliberate actions in human society.

Through the lens of celebrity study, meisho exists as a whole ecosystem
driven by three engines: a place, media and human (audiences). The three engines
are interlinked in an organic way. Media serves not only as the key to mobilize the
immobile places among mobile human beings, but as the teaching tool of ethical
selection in human civilization. How three engines function organically behind
meisho can be seen through the lens of ethical literary criticism and mobility
humanities. Mobility can clarify the operating efficiency of three engines, whereas

literary ethics can explain the essential power driving three engines.

Meisho in Terms of Mobility

[PJeople and things do not operate independent of space. Space is not simply a
container in which things happen; rather, spaces are subtly evolving layers of
context and practices that fold together people and things and actively shape
social relations (Kitchin and Dodge 13).

Through the lens of mobility humanities, a place is relatively immobile, while
humans are mobile. Mobile human cannot exist detaching from immobile place.
Place or space not just is inhabited passively by humans, but lures humans into
moving in. When a place attracts countless humans to move into and out of, this
place changes from an immobile constant into a mobile variable, namely meisho.
Such attraction by meisho is built up based upon human’s ethical selection through
layers of literary contexts, cultural traditions, and social practices.

Since there is only a minority of human beings directly inhabiting and
connecting with a meisho, how does the rest of human interact with immobile
meisho? This is where media play a role. Media act as the key to facilitate the
interaction between human and meisho. Media serve not merely to mobilize

an immobile place, but to reach out to its mobile human audiences. The more
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developed the media are, the more audiences a place can be connected to; the faster
the whole meisho ecosystem can run; the more famous meisho a place can grow.
In return, the more fame a meisho gains, the faster the media can spread and the
easier audiences are connected to. In such manners, media directly link up with
the dynamic mobility within the meisho ecosystem. Mobility decides how fast and
efficiently three engines can run.

In mass communication, media refer to various vehicles to record or transmit
information. Information can be encoded into diverse media genres for transmission
and interpretation: traditional media like print media, or new media like the Internet.
Information exists in different forms, including word, symbol, video, image, sound,
and so forth. Distinct forms of information attach to different media. Nowadays,
information is evolving on a real-time basis insides the black-box media machines.
Mankind is now producing, processing, re-processing, consuming, re-consuming,
sharing, transmitting tons of information 24/7 in mass media. When information is
shaped in artistic ways, artworks are born. When information is produced in literary
manners, literature comes to life. When information is output in textual forms, text
comes into being. In this sense, text in ethical literary criticism can be viewed as a

genre of media, whereas literature can be considered as a shape of information.

Meisho in Terms of Literary Ethics

According to Nie Zhenzhao ( %24l ), the concept of text can be regarded as follows.

By nature, text refers to the medium that stores meaningful words or symbols.
The text medium can be any material that is able to store words or symbols full
of meaning. Generally, text has three basic forms: brain text, written text, and
electronic (digital) text. (Nie, Introduction 270)

(Unless indicated otherwise, all translations in the paper are the author’s)

Text implies the type of media that carry information in words or symbols. Based
on media category, text can be divided into three basic forms: brain text, written
text, and electronic (digital) text. Brain is hence treated as a special medium to
deposit words or symbols. While brain text resides within human brain, written text
and electronic text reside outside human brain. While brain text is a rudimentary
medium to carry biologically living text, written and electronic texts are relatively
advanced media to output brain text.

Back to the core question, how does Tokaido Gojusan-tsugi influence the

Tokaido road as meiso? Tokaido Gojusan-tsugi is a ukiyo-e series painted by
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Japanese ukiyoe great master, Utagawa Hiroshige. Ukiyoe ( 7#1H:4 ) refers to a style of
Japanese woodblock print and painting that flourished from the Edo period. Ukiyoe,
literally meaning picture of the floating world in Japanese, depicts famous theater
actors, beautiful courtesans, urban life, travel in romantic landscapes, and erotic
scenes.

Literature is mainly produced in verbal language, but not limited to verbal
language. Human in fact learns how to make ethical choices under the influence of
diverse texts except verbal language. Compared to verbal language, visual language,
like ukiyoe, is less abstract, but rather more subtle. Still, visual language can extract
and voice brain text the same way as verbal language. When literature is produced
in visual media rather than verbal media, how does visual literature play a role
in ethical selection? How does visual media like ukiyoe contribute to the meisho
ecosystem?

In terms of ethical literary criticism, ukiyoe can be regarded as written text. As
Nie coins, “Written text uses any writable material as the carrier. Besides common
paper, any physically material where symbols can be written, printed, or inscribed,
such as slate, pottery and metal, can serve as the carrier of text” (Nie, Introduction
271) Ukiyoe is by nature an elaborate combination of colorful symbols that are
painted on paper and printed through woodblock. Basically, ukiyoe, like other forms
of visual arts, extracts and refines the visual symbols stored in the brain text. In this
sense, ukiyoe acts as a kind of written text that features symbols instead of words,
or visual language instead of verbal language.

Based upon ethical literary criticism, meisho can be treated as the outcome of
ethical selection by civilized human, indicating the ethical order between human
and the nature. Ethical selection acts as the basic theory of ethical literary criticism.
According to ethical selection, mankind becomes the biological human through
biological selection, and then go through ethical selection to be moral human.
Evolution is the way to run through biological selection, whereas teaching and
learning are the method of ethical selection. To achieve teaching and learning,
literature functions as the teaching tool to guide human to do ethical choices. In
the same manner, literary works regarding meisho indeed serve to teach the human
audiences the ethical order between human and the nature.

In terms of literary ethics, mankind creates such visual literature as ukiyoe
in order to serve ethical selection. Ethical selection acts as the ultimate goal for
human to conduct literary activities. “Regarding the origin of literature, literary
ethical criticism emphasizes that literature originates from mankind’s requirements

to express ethics. Literature is treated as the outcome of ethics. Literary ethical
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criticism insists the ethical responsibility of literary criticism, highlights the
teaching function of literature, and stresses the distinct value of literature” (Nie,
“Ethical Literary” 14). Literature is produced to disclose ethical relationships
between human and self, human and human, human and society, or human and the
nature. When a specific place is recited, depicted, or referred repetitively in literary
works, this place turns into a meisho famous for such literary references. Meisho is
hence a by-product of human’s literary activities to achieve ethical selection. Ethical
selection thus acts as the essential power that drives the meisho ecosystem.

Regarding meisho ecosystem, media serve as more than the networking system
between human and space, but the literary tool to define ethical order between
human and the nature. Mankind diversifies media to popularize ethical orders that
serve self-interest the best in human society. When such visual media as ukiyoe is
involved in a meisho ecosystem, mankind and the natural space can interact with
each other in intuitive and effective ways. The ethical teaching and learning in fact
take place in even more invisible and subtle manners than verbal media.

Mechanism Behind Meisho

The key point for a place to become meisho is to be identified by a majority of
human beings. Right before written text like words or electronic text appear in
human civilization, mankind interacts with the nature in physical and spacial ways.
Primitive persons bond with the nature only by physically living in and transforming
the natural space to survive in biological selection. Primitive persons cannot bond
with somewhere that they haven’t been in person. Their spatial awareness is strictly
limited to the physical experience recorded in brain text. As Nie puts, “brain text
is the text that is stored and loaded in human brain” (Nie, Introduction 270). In
prehistoric times, nobody except the brain-text carrier can “download” the text and
pass on the information to others by word of mouth. The transmission of brain text,
thus, takes place on condition that both brain-text carriers and receivers coexist in
the same spatio-temporal dimension, namely both parties face to face in reality.
Moreover, “except for a handful of brain texts that are saved afterwards by means
of written text, a vast majority of literary brain text has been buried in oblivion
forever with the death of the brain-text carriers” (Nie, Introduction 270). In other
words, brain text cannot be widely transfused separately in human civilization.
Consequently, it is impossible to rely only on brain text in promoting a place to
a large population. With only brain text available, prehistoric civilization has no
chance to witness the formation of meisho.

Then come the game changers: written text and electronic text. Both are refined
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from the rudimentary texts carried in brain. Based upon the media property, brain
text can expire with the death of text carriers, whereas written and electronic text
can be saved with the material media even forever. Brain text seals off information
in person, while written and electronic text disclose information in public. Brain text
privatizes and withholds information, whereas written and electronic text publish
and transfuse information. Through such media as written and electronic text, an
immobile place can interlink with a large population across time and space, thereby
possibly growing into a meisho as time passes. Written and electronic text can be
seen as one of the prerequisites for the appearance of meisho.

Still, how a place becomes a meisho lies in how it is accepted and recognized
by human being. To build up such an identification resembles the process of
memorization. To memorize something new is to input new information into brain
text, namely to change the original brain text carried by a person. Brain text is
defined as “memory stored in the human brain. As a peculiar biological form, brain
text contains human beings’ perceptions and cognitions of the world” (Nie, A Basic
Theory 194). Basically, brain text exists in the shape of memory. As exposed to
new information from outside world, human brain selectively filters out, digests
and absorbs only part of information into memory that serves biological and ethical
needs. As information flows in and out, brain text is hence not a static but rather a
dynamic memory database. Memory coded into brain text is open to new changes in
the same way. To remember a new place is to update the memory database.

Since brain text is living memory that is unseen and indecipherable to other
humans except the text carrier, humans create written and electronic text to decipher
and share brain memory. In this manner, human outsources individual memory
to update “collective or cultural memory” through written and electronic text.
“Over the last decade, ‘cultural memory’ has emerged as a useful umbrella term to
describe the complex ways in which societies remember their past using a variety of
media...[cultural] memories that are shared within generations and across different
generations are the product of public acts of remembrance using a variety of media”
(Erll and Rigney 111). In this sense, written and electronic text serve as the media to
shape and share collective or cultural memory.

By definition, meisho involves multiple levels of literary references. Literary
works involved can be treated as public effort to memorize the past of a place.
Literary references to meisho depend on written and electronic media to shape
cultural memories for a place. Once cultural memories for a place come into being,
a vast majority of people can identify a place across time and space. This place

then turns into a famous place, namely meisho. In this sense, meisho can be viewed
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as the “lieu de mémoire (site of memory),” a concept popularized by the French
historian Pierre Nora. Lieu de mémoire or site of memory refers to “any significant
entity, material or immaterial, which has become a symbolic element of the
memorial heritage of a community. Sites of memory are where culture crystallizes
itself, and can include places such as archives, museums, or memorials; concepts or
practices as commemorative rituals; objects as emblems or manuals; and symbols”
(Whitehead, 2009: 161). Literary works on meisho generate cultural memories of a
place by recalling, recording, and materializing the past of a place. Layers of literary

references make meisho distinct site of cultural memories for a place.

Tokaido Gojusan-tsugi

According to Astrid Erll and Ann Rigney, literature plays three roles in the
production of cultural memory: “1) literature as a medium of remembrance; 2)
literature as an object of remembrance; 3) literature as a medium for observing
the production of cultural memory” (112). As a medium of remembrance,
“literature help[s] produce collective memories by recalling the past”; as an
object of remembrance, “literature establishes a ‘memory of its own’ in the form
of intertextual relations that give new cultural life to old texts”; as a medium for
observing the production of cultural memory, by “imaginatively representing acts
of recollection, literature makes remembrance observable” (112-113). By the same
token, literary works involving meisho generate diverse cultural memories for a
place by recalling the past of a place, reshaping the established cultural memories
buried in old texts, and embodying cultural memories.

As visual literature, Tokaido Gojusan-tsugi ingeniously produces diverse
cultural memories for Tokaido by recording, remodeling, materializing, or even
creating popular cultural memories for Tokaido.

Back in the Edo Period, print media took the lead in generating cultural
memories for places. Book publishing emerged as a commercial enterprise in Kyoto
early in Japan’s Edo period (1615-1868). The commercialization of print media set
the stage for the prosperity in written text. As written text flourished, literary works
on natural places sprang up, which preconditioned the appearance of meisho. For
instance, “The explosive popularity of the comic novel Tokaidochi Hizakurige
by JIPPENSHA Ikku in particular led to the popularity of the Tokaiddo” (Maeda
6). Originally published in 1802, Tokaidochi Hizakurige became a bestseller in
Hiroshige’s time. This comic novel is mainly about two commoners who travel
along Tokaido for the Ise pilgrimage. The travel story in fact produces popular

cultural memories of Tokaido. Its humorous tones further lure human brains into
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remembering the places along Tokaido. This bestseller succeeded in creating and
seeding popular memories of Takaido to numerous minds in Hiroshige’s time.

Cleverly, Hiroshige borrows some cultural memories from Tokaidochii
Hizakurige to reshape collective memories for Tokaido. Several scenarios in
Tokaidochii Hizakurige are visualized in Tokaido Gojusan-tsugi. “Yajirobei
and Kitahachi, its main characters, were very familiar to townspeople in Edo.
Men looking like Yajirobei and Kitahachi often appear in the highway prints by
Hiroshige” (Maeda 130). The two characters are often called Yaji and Kita. In fact,
this bestseller not only describes their hilarious journey in words, but portrays
vividly what they look like in the illustrations (Figure 1). As this novel took off, not
merely did Yaji and Kita turn into household names, but did their illustrated faces
go viral among people in Edo. Hiroshige smartly copies the two popular faces and
visualizes some fascinating plots that are not illustrated in the novel. Borrowing
already popular collective memory from this bestseller makes artworks in Tokaido
Gojusan-tsugi more identifiable in public.

Figure 1: Yajiro and Kitahachi.

Taken from Tokaidochii Hizakurige.

For example, Yaji and Kita in the novel fail to taste the famous speciality tororo-
jiru in Mariko ( #§ ¥ ). Traditional tororo-jiru, namely grated yam soup, has been
served by a famous tea house called Chojiya ( ] J& ) for 400 years. Founded in
1596, Chojiya, together with its speciality tororo-jiru, has been recorded in countless
Japanese tales, haiku, ukiyoes, and writings. In this sense, tororo-jiru and Chojiya
are the sites of cultural memories for the place Mariko. Although Yaji and Kita could
not eat tororo-jiru in the novel, Hiroshige makes up for this loss by creating a rather
different scene. In the Hoeido and Gydsho editions, Yaji and Kita are instead enjoying
the delicacy tororo-jiru right at Chojiya in Mariko. Such a simple scene composes the
whole print in both editions; still, viewers can recognize the place Mariko through
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shared cultural memories of tororo-jiru, Chojiya and two characters. Moreover,
Yaji and Kita show up hilariously from time to time across Tokaido Gojusan-tsugi
in different editions. In the Hoeido edition, viewers can see Yaji and Kita traveling
through Kanagawa-juku ( #f %% )I| 15 Figure 2), Yui-shuku ( {1 k. 15 ), Mariko-juku
( %175 Figure 3), and Goyu-shuku ( ffIy#15 Figure 4). Yaji and Kita also appear in
Futagawa-juku ( — JI| 15 ), Kuwana-juku ( 3% 4 15 ), and Yokkaichi-juku ( /U H 7
15 ) in other editions. These intriguing scenarios adapt popular collective memories
to create novel cultural memories for Tokaido. These new cultural memories add new
layers of literary references to Tokaido as meisho.

Figure 2: Kanagawa-juku ( #3115 ). Figure 3: Mariko-juku ( {715 ).
Taken from Hoeido Edition. Taken from Hoeido Edition.

Figure 4: Goyu-shuku ( £H7H 15 ).

Taken from Hoeido Edition.

Historical allusions are drawn to recall historic events that happened to places along
Tokaido before. In the Hoeidd edition, Tora ga Ame ( & ~ F ), or Tears of Lady
Tora, is depicted in the print of Oiso-juku ( K f# 75 Figure 5). Lady Tora was the
lover of Soga no Jurd Sukenari ( & 3 + BE #4 k% ), who killed himself upon the
success of his revenge. Lady Tora cried on the death of Jird on May 28. People used
to call the rain that fell on May 28, the day of his death, Tears of Lady Tora. Such a
historical image leads viewers to recall this old love story, which has been encoded
and saved in their brain texts. Tears of Lady Tora set in the background, travelers in
straw raincoats walk into a coastal village looking for shelter. In this way, Hiroshige
adds new variables, namely incoming travelers, into the accepted literary reference
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to the place Oiso-juku. The ukiyoe hence creates a novel literary reference, which in
return rebuilds collective memories for the place Oiso-juku as meisho.

Figure 5: Oiso-juku ( KT ).
Taken from Hoeido Edition.

Japanese classic literature is visualized and remodeled as new cultural memory for
Tokaido. For example, Hiroshige presents Nissaka vividly in the Hoeido, Gydsho,
Reisho, Tate-e editions by painting the famous Night-Weeping Stone (yonaki-ishi
B & £ ). The legend of this stone originates from Konjaku Hyakki Shiti ( &
Y518 , “Supplement to The Hundred Demons from the Present and the Past”) by
Japanese artist Toriyama Sekien. Published in 1781, Konjaku Hyakki Shiii, together
with Sekien’s other works, makes a huge impact on Japanese monster imagery.
Based upon the legend, this stone has been crying at night for a pregnant woman,
who was killed by bandits and shed blood on the stone. The spirit of this woman
then inhabits this stone; hence this stone weeps every night. Night-Weeping Stone
is a significant symbol of the stone legends in Japan. Related to various legends,
Night-Weeping Stones vary from place to place. Still, the Night-Weeping Stone in
Sayo-no-nakayama ( /NMZ @ H1111 ), Nissaka, is the most famous one, thereby acting
to embody the cultural memory for Nissaka.

Figure 6: Nissaka ( H 3 ). Figure 7: Nissaka ( H B ).
Taken from Hoeido Edition. Taken from Gyosho Edition.
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. i

Figure 8: Nissaka ( HPR ).
Taken from Reisho Edition.

In the Hoeido (Figure 6), Gyosho (Figure 7) and Reisho (Figure 8) editions,
Hiroshige puts the Night-Weeping Stone front and center to direct viewers’ attention
right to this stone. The writing, “Namu Amida Butsu ( 7 #EFHRFE/A ),” is painted
on the stone in a partially visible manner just as described in the legend. This
writing on stone, praying for rebirth in Pure Land, tells its own tale. This stone
stands out as a site of cultural memory from other images in these editions. In the
Hoeidd and Gyosho edition, this legendary stone catches the attention of the passing
travelers, who cannot help but stop and glance at it. By contrast, in “the Reisho
edition, interestingly, Hiroshige let some travelers pass by the stone without even
glancing at it although he depicts the stone upfront right in the center” (Maeda 160).
How passing travelers react to this stone actually reflects how viewers respond
to the cultural memory embedded in the stone. Based upon the shared cultural
memory, reaction scene as such can easily capture viewers’ attention and emotion.
Viewers can easily recognize this place even though the natural scenery seems no
different from that in other places. The scene of how people interact with the stone
generates new cultural memories for the place Nissaka as meisho.

Such collective memories are scattered hither and thither across Tokaido
Gojusan-tsugi. These already popular memories have been deeply rooted in public
memory. Cleverly, Hiroshige not just visualizes but remodels or even overthrows
these popular memories to produce new cultural memories for Tokaido through
Tokaido Gojusan-tsugi. For viewers, these reconstructed memories have been
partially encoded and stored by the brains. When exposed to these artworks, viewers
are triggered to retrieve old cultural memories previously stored in brain memory.
This retrieval process accelerates brain cognition and response. Human brain uses
its existing memory database to understand new information. If relevant to what’s
stored in brain database, new information can be easily deciphered, identified,
encoded or even saved in brain memory.

More importantly, Hiroshige remodels the existing cultural memories through
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elaborate compositions to create some masterpieces of his career. For instance, the
Hoeidd edition uses linear perspective to create a sense of reality.

The compositions emphasize depth by using linear perspective to portray the
lively scenes of the post towns and their surroundings. Setting the viewpoint
low to capture buildings and people as larger created a sense of reality. The
viewer is drawn into the images as they create the illusion of traveling.
Expressing space using linear perspective creates a fixed viewpoint directing
attention to the scenery. The depicted scenery is seen through the artist’s eyes
as if the viewer is experiencing the visual world standing in the same spot as
the artist. (Maeda 349)

The artful composition draws viewers closer to painted places. Viewers are put into
viewpoints as if they are traveling right now on spot. Linear perspective, by design,
guides viewers to zoom in on sites of popular cultural memory, such as tororo-
jiru, Chojiya, Tora ga Ame, or Night-Weeping Stone. Viewers are brought face-to-
face with popular cultural memories for Tokaido from every angle in over twenty
editions. Through ingenious remodeling, existing cultural memories for Tokaido are
not merely recorded and recalled, but largely refreshed or even overthrown through
Tokaido Gojusan-tsugi.

In addition, Hiroshige creates brand-new cultural memories for Tokaido by
jokingly tagging the painted objects with his own name or the publisher’s name.
Hiroshige ( JZ.#E ) is the first name of Utagawa Hiroshige ( #)I1|JAH ). “ & o ,” the
katakana ( 7 {ft44 ) of Hiro ( i ), stands for Hiroshige’s name. “ {7k & (Hoeido)”
is the kanji ( ¥ 5 ) for the publishing house’s name Hoeidd, while “ 77 2 W # ”
or “ /7 N ” stands for this publishing house owner’s name. These name tags are
ingeniously integrated into various objects in Tokaido Gojusan-tsugi. For example, “ t
o 7 is painted as the cloth pattern of a manservant who carries two ladies’ luggage
passing Hara-juku ( Jiif5 Figure 9) in the Hoeidd edition. “ &£ @ ” is also designed
as the family crest of one Arimatsu shibori store located in Narumi of the Hoeido
edition. Narumi-juku ( 5 & 15 Figure 10) is famous for its tie-dyed cloth called
Arimatsu shibori. “Hiroshige always used the motif of Arimatsu shibori stores in any
print depicting Narumi” (Maeda 251). The Hoeido edition artfully names a Arimatsu
shibori store after “ 772 # > and designs “ £ & > as the family crest of this store.
Both “ /72 A ” and “ & & > are clearly stamped on the exterior noren ( f% & ) of
this Arimatsu shibori store. Similarly, “ £7k & > and other kinji related to * {7k & >
are written on the signs hanging insides an inn, located in Goyu ( f#Ij#i Figure 11) of
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the Hoeido edition. “ 772 N H ~ is even hugely stamped on the wall for decoration
in this inn. In the Hoeidd edition, Hiroshige crafts plenty of masterpieces by playing
with these name tags. Ingenious artworks as such produce original cultural memories
for Tokaido.

Figure 9: Hara-juku ( J&15 ). Figure 10: Narumi-juku ( "§ 715 ).

Taken from Hoeido Edition. Taken from Hoeido Edition.

Figure 11. Goyu-shuku ( {15 ).
Taken from Hoeido Edition.

Essentially, Tokaido Gojusan-tsugi is written text that recollects, reshapes,
embodies, and generates cultural memories for Tokaido. Such written text is
primarily transcribed from the brain text in Hiroshige’s mind. By nature, brain text
exists in the form of brain memory. With only brain text, brain memory is locked
into the brain and die away with brain death. Then written and electronic text
are invented to download, record, materialize, and share individual memories in
human civilization. Through written and electronic text, individual memory can be
exposed to, received, identified, memorized, shared, reshaped, consumed by a large
population. Accordingly, the individual memory turn into cultural memory that can
be passed on across time and space. When a significant population shares collective
or cultural memories for a place, this place can be recognized widely as meisho.
How to grow cultural memories for a place depends on the media. In terms of
literary ethics, written and electronic text are outsourced media that serve brain text.
Therefore, Tokaido Gojusan-tsugi, as written text, successfully grows a new layer of
cultural memory for Tokaido to further popularize its name as meisho in public.
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Conclusion

Meisho is an intriguing subject of study that requires such an interdisciplinary
approach involving celebrity study, mobility humanities, ethical literary criticism,
and cultural memory study to look into.

In terms of celebrity study, meisho can be viewed as a type of fame attached
to a place. While celebrity refers to a human being, meisho pertains to a place.
Like celebrity, meisho is an artificial effect that is created, identified, shared, and
consumed by human beings. A specific place, humans, and media are three engines
that power the whole meisho ecosystem.

Driven by the three engines, meisho can be treated as a mobile space in terms
of mobility. While human being is mobile variable, a place is by nature immobile
constant. Mobile humans utilize vehicles to physically reach an immovable
place and invent media to mentally interact with an immobile place. As humans
ceaselessly go in and out of a place via vehicles and media, this place changes
from a relatively immobile constant into a mobile variable, namely meisho. How
a place bonds with the large human audiences still relies on the media, the carrier
of literature. The more advanced the media are, the more efficiently humans and
a place can interplay with each other; the faster a place can grow into a meisho.
Literature loaded by media functions to build up spiritual bonds between a place
and its large audiences. The more contagious the literary work is, the more human
audiences a place can bond with. The more literary works there are discussing
a place, the more fame the place can earn. When a significant population can
recognize a place, this place turns into a meisho. Therefore, mobility decides how
efficient the three engines interplay with one another.

Mobility rules the operating efficiency of the three, whereas literary ethics acts
as the essential power to drive the three. In terms of literary ethics, meisho can be
viewed as a space ethically selected by civilized human beings, who go through the
selection both actively and passively. Those who select meisho actively are mainly
literary creators, such as writers, poets, novelists, painters or other influencers.
Those who has no choice but accept a space as meisho turn into the audiences. As
the teaching tool in ethical selection, literature guides a large population to ethically
selecting a place as a meisho. Literary work like Tokaido Gojusan-tsugi exist in the
shape of written and electronic text that originate from brain text. Brain text is, by
definition, living memory saved in brain. Human invents written and electronic text
to download, record, deliver, spread, share and consume individual brain memory in

human civilization. The ultimate goal is to create and update the cultural memories
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of a large population. In such manners, individual memory can exert influence on
the collective memories of numerous others, namely one influencing countless
others. Through such media as written and electronic text, human civilization
can boost cultural memories for a place. Once multiple layers of literary works
memorize a place in different ways, the majority is more likely to remember this
place. Such collective memories for a place make meisho.

Undoubtedly, Tokaido Gojusan-tsugi acts as such an influential written text
that successfully visualizes, reshapes, creates, and popularizes the cultural memories
of Tokaido across time and space. In fact, the lasting success of this ukiyoe series
constantly seeds and feeds diverse cultural memories for Tokaido to countless
brains from generation to generation. As more and more humans interact with these
cultural memories, new layers of memories are added to Tokaido consistently. In
such ways, Tokaido is always evolving as meisho.

Still, except Tokaido Gojusan-tsugi, more cases should be looked into to prove
the suggested mechanism behind meisho.
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NRSCW R UL E ARSI R, TR B, A& LLRl k£ 4h
HATEIZ IR SO A B AP ELS R R Al 72 FARE BN B, A
mARRE B KRR, Ea T s, JRIRETH I T AR T, )R
R R NRIR BN, R 7R B s, ki Blc BIX A B 1
3T, XU SCEAR BRI SRR AR BERIA U AR AL
TRAE B AR IE RO R IR AR NI, 1 A DR R B SR I R £
W, RN WMERE AT S ST X 5, B ERIT . A A&
HEEASRAE , e PR N BA B R . JRA9 8 i NIl 2k 1
THRERINIIART, ZONEEMN, ATHEAAAER A L, EEAR EFH
HASWIX BT K FATH AT IEAERBIE R AR T, HihE — RIMEE
(e R R AR AR R, T K i A R AEAE 2 A VR BOR T B, LR E 718
B R AL IRGE MR 2 e . G PR TR H0E, Bk AT iR R
PR B skbs b, BT VF 2 R B R BN slE 22 )L, 4B S iE
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Y T R A BB A ROR AR R A, X U I ERATT AR AR AE AR BRI S F BL, EE
IR SR AR L.

MALTH) “SEAT SEEE” , BIETH “Dimen” , SEET0 8
BRI, NARS BES AR, RHAXT , XEEE 7 ANS 850
X 7> F EAREE Ja R, TEMHH NS ES NG, R, AU
KREEHEFHA BRI R e, ARAQEIEE AT T AR A KBk, 2017 4 10 A
26 H, WHITHARR PSS ARIEW AR RSy, AR EE ARG AR
SRS AEAE T . BRIbZAh, PEFBE RO R EE, DRI R
QG 1) R g R 2 L. A SRAE SR R BIHERT, B A FE 3R A IR
B3 HIHL S N UL K A 2 08 5 DR P A i 5 — B SCE NI 2250, smT o -
AT AR SR NS R B (A% O AR B Rl i i AROR N TR BE RO 5 2E
R TREGS Ak, AR EREm AT, Plastbrrmkke,
HAR IR T BN PSRN A, BURASEFRBIN “ A&
ZHE B ERIER A S N SRR AL AR X BB B R AR, X
2 S A0 L N AR T R 2 PR AR AN S

IR CNEZH” THE RN E IS BRSNS — TR
R, A “ AN R N B S HoR R T . $st,
AL G AR 18T 20 S8 [ Tl A g I3l B, R SRR KL & ik
REF Tk, P RBEF LY. X —-dfd, AAREAR bR e
WAL I FEE, R RBET SR E A, AMER T HLEE, RIFE
MNEEGEE, TSR T “ABLRR” IR, Wlsk 7 Rk T
RTLizsl, LT TASBHERAT N, XA UEERANZ S XL
ISR — Pt A RUEITAR TV ST 3, AHL2 S EZRDUON AW “HLEs
W A4S N TR AN S NRIUIHLE T “ A7 o N RE
FEAS LA MU ER T 9B BEN, NS HLAS L ST IRIT R, HLas L5
BN, MNP EBILE . A, NRIUE LR RLTR 2R A T8 e G
AR EAEL? BATROZ AT AR B S B R MR AL BN S LA . N EHR
ISCAR? #Aihut, N TR GER AL “HoRN” R Z A A 1Ere #
JE 2

FEACBLIE R B, AE BRI NIAAAE, REls e B MV 2R
o, JREN AR REEETR, EiREE Oz, EMCEIE R R
M PR A R T, AR A ST IR O RS B A A, R R
%o HARGREAN MG A ZAEARFAR 30 R R, AT &A1)
R W AR T BEE B2 BOR AW 2D, B & 18 BUE AR 3N IZ
HFR ML RE . KICDUE, RELTERE A BOREN, R &S ERR AR
1 SO AR TR A HE PP AU M A BRI 456 1) o202 20 P ) P B i 44 9 i A6 B e IR X BT oo i
A
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RERAEFTEAR . A8 8 R 22 A A FE 2 i A i R, X — I R 4R
AR B PR TE il HA MR ERIE AR 58 AT 2R, BHEHAR O N At AR HERT,
BREEANH A A EIERD, ARAIERFAR LR EIERRZEAR
W ARAEE A A, RS R AR A EE , Hln AR EE RN
U (&) C o] 1993) w2 R A i R B0 1t AR 0L G 2R AR AR 4k
EERL/NGE (FEFENY  (The Cloning of a Man 1978) g 7 il [ C AR
PR T B2, MR TR N, RN B, NRER 1% R 2245
AETE S0 = s N W] HE R AR R e PR AR dlIE N, 2 —DREEE R
. (HA2, 7EE R FEET R R R, WfiE A v N SE R 1)
B, DL DL H SR AN By 7 &5 e, sizfs B BE SRR IR AT O,
N e LA E . AR BF, B RTRRZ) /NG B o A #IE 2 748 B ik
BESTHRSFERMES R, B, MERSEANERE, NHEMERR
NEE D TR 2 ARG 2, B2 £ 0046 BEME BT 208 2%,
52N B 2R AL AN 2 AR T T 3 R R 22 5

SCEAAR PR VAR NSRS A JE = B Rl 4R A O HEVEARE “48
BUGRHFE” o “RbmmakEE” R CRNSOR” RAMIEACEE G AE. $
i “RbAE RO IRIK N LS N DR SR AR AR
FOUMER, HBL TR RINE S Wi ERKRE “IN AR 455
WIWEIRL A RIAR S BRI RE T ICSCA I AR R AR AW E TEAE (R R . AL
PRANAZ VR A SOA LA 1) F FERIT TS, AR R 1 20 U4 A SCA A
i, WAE TR TS NSO S R AR AL, AT N B B TR A R Y
Bk A SACRIE G B FIX PP ARED T T (LT hie
BN SR e B 3. WA B SCRE AT LLE ), SCA R B 2 PP AR
N HT R [E A SR R BUHE R B R A T i, AMUBES A BEG E AR — BRI
SCECVE R SEA SR B ] R, 8 T AFE LD S B b 18 T BACSOAR . AR
ARATT— Fh RS E L AUR 2% 5 IR R fA%, AUE R SO R R, 36 B A 2%
AR, IRl AR R T AN WT 535 o TR R 22 R KA e A K T 5 1 4
KA ZRAR SR HRRZN ARG, SO A PRHE TR R S e [] 25 o [ 22 1] L 5 2 i) Al
A, X E A TR STk S A
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NEWE: A¥StBEEXFMEFHIF PO wE, EHITFEEF, 1EHE
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MHFHRBFRARAT ARG FNLESFA, LT HEFANEEE
BER, RERMNBEZRE G AR AN KK,

KR BERE; BEA; Bahd; REKE; BUK
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WH “(EEBEAERODNRALERAR” [MEHE: 17CWWO017] Fu 5
FHMELEFARRTE “YREFREMRIFCRAEE, BFSHE” (W
Bi5: 19ZDA292) Wi Bt R, i “IHEK “FEIE 7 KB,

Title: Keyword of Ethical Literary Criticism: Scientific Selection

Abstract: As one of the most important key words in ethical literary criticism,
scientific selection as theory is not equivalent to scientific choice as terminology
in critical practice. The former refers to the third stage of choices after the natural
selection and ethical selection, mainly tackling the problem of the combination
of science and humans; while the latter focuses on the action of choice based on
scientific norms. No matter in reality or in science fiction, the results of scientific
selection exist everywhere. With the narration in science fiction of robots, androids,
human cloning and immortality, the paper attempts to sort out the denotation
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and connotation of this keyword, helping to understand humans’ cognition and
transformation to nature. However, the scientific choice narrated in the novels is
still the result of humans’ ethical consciousness and ethical choice, which refers to
the initial stage of scientific selection. The real scientific selection means a stage
where science replaces ethics, that is, by virtue of technological products, humans
develop from human extension to human deconstruction and turn into “humans by
scientific choice”. Strictly speaking, scientific selection, separating from ethics, has
not yet arrived; nonetheless, science fiction has expounded how humans develop
and use technology from the perspective of scientific choice, predicting the impacts
and consequences science has exerted on humans, thus prompting us to consider the
hybrid and coexistence of science and humans in the future.

Keywords: scientific selection; humans by scientific choice; science fiction; ethical
choice; brain text

Author: Guo Wen, Ph.D., is Associate Professor at the School of Foreign
Languages and Literature, Suzhou University of Science and Technology (Suzhou
215009, China). Her research interests include British and American literature,

science fiction and ethical literary criticism (Email: ainna520@163.com).

518

A B ALV, NRSCH R R IE = AN Br—— B AR IE#E. B2
EEEARL RS . BARIERAE ARG NN, A G I A B X T
KIMFAF N BRI AR R 2S5 NGRS, “RBRHRigsmif =1
JrI, — s N R R AR BN R an T AL B AL N 52 AR
MM E R =R NSIZUA R FNEE N FR2E 2 B R R (GEB24,
PR B ZIR) 250 o Rl 5 A& &wEAE TR N, —J7 i
H5ERMNRIAR X A, BTG e BEFmAUKERZZERER A H—7m
577308 “ A& (cyborg) B “J5 A" (posthuman) Z5EE[X
K. KT CRPEFEERE” UM “REENT ME, RERIERIE—IXUIIRT
AT TR, PHIE TAE R AR KRB “FBl#iE#”  (scientific selection)
DL X — B B “Bl22ik$8” (scientific choice) 2 [B] R IX o At DL 7 B
NRBIERE:  “ v AR #IEHF (scientific choice) 4R, HAJE TR
1 (scientific selection) BB RI2#2IEFE (scientific choice) ” (XA T &
2| 15 o HIWW, WEBAUIE T “RiREEEm R, mekE AR AK
FOEE ARG B B BN B AR, L BN RSB DA B R
FAT IR BRI A . RAE KRB AE R FEHRIRBRN, EFE5G
HAE BRI, A BRE D AR EE AR
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BRFE R BEAE T AN E MBI R = IR R i, S0 2
HE R . W82 X EMRIZ) /NG (B2 H ) (Frankenstein,
1818) IR~ BE N, FIIEE5E « B PH K (Tsaac Asimov, 1920-1992) 2
TREEAEHILE N N CERRPHES)  (Brave New World, 1932) Hil1]
FBENBIRIZ) “HiRm” PRI AN N TR G AR REIA, Rk
B YIbE S RO AW A, BB RE TS FRATE 2 R I
H AR (William Gibson, 1948-) 2T “MX /el " HoAR S B vl A AR 7T
FEHT T =14F, AURE 7T AP, T HE ARG N B K & N -
Bl £ OB SN FIHESE,  TIRFZ] /N AL B B w7 A = (0 (R, 4
PL “INENERES”  (cognitive estrangement) ' FRARAE 4 SIS R BEHI R, A
AR T NS H AR N R i, 20 5 5 Rk B AR SO SR B A4
HEREM . RE, CRERFZ)/N SR AR AR SE IS REOCER, AR A BhIRAT]
DR R E R B RS AP E

—. HEEA: BFEFMOERIEX
BLEE N REZ) /NS B WL T G, A oy i JE Pl e o gt HE oL
T FE 7 1 4 AT Uk 2 AP AR AA 20 B o ) 75 8 55 35 P 7 (Talos) « [
V8 JE IS S0 B A A 44 AN = [ B S “ORAE IS #2 N R 2 R BB AR
NN B R ALEE AR TR B R E K « 8 5e (Karel Capek) [ RUR ( (¥
RWTTRENLESND ), HLES A (robot) {EASEMIZ 13, Lbr L 2BUMNES .
BIPEEE RIS, IN—IFEa LA st AU TT 6T Hom N, BEA DGR, A2 H
BOHERIEORL 50 K T H . 2 Ab g, _Ead 60 4EAR DU — AN S ZEL T s w2 “ ik
ACHE” I, TSR BN RAE, AR R R R WA B R N Tz
TEER BRI IURTE, X — RANE R 2 R IE N B TR
PR UL (FIPEEER 136) . B ESMENSE AMFMZL, A5%HEE
TR R “H—MEH ‘IEFH  (positronic brain) #&FIRIZIMER,
ZJE W A NRIZEANLAS NTE SRR FAiE ok 7 (Leslie-McCarthy 399) .
FAAH = RIEN AR BN IR A B A A AR A . (e P L)
(Runaround, 1942) HIXFERHIAR “HLEENF=HIEM” -

1 BB IAFL « SRS (Darko Suvin) 32 H AR KIMRIEG . i dE B/ b i s
IR RGBSR AR B S R A (mirror) , 162 AN RARER, HI
BHLPNUAEAFTIIMEE (a new set of norms) fHLLK &, “HiE” B AR IISLINIE R & skt
ZISCRAIIEAESE (formal framework) , 1 “IAKN” AU ISR G, i HL& X BLSE i &
8. (not only a reflection of but also on reality) . £ /il Darko Suvin, “Estrangement and Cognition”,
Speculations on Speculation: Theories of Science Fiction, James Gunn and Matthew Candelaria eds,
Lanham, Maryland: Scarecrow Press, 2005, 23-35.

2 B WRETE e BIPEZR:  (PUPHRIGIRRILINGLY , REAR. WIR. ZEHIE. AR 2
SCE U, 2011 4
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— MEARFHEAE, RBAREARBALZEGE,
= BRIFEFE—EN, MBALIBMARLG A,
= EREFFAEEWNGELT, BALAKF AT, (201)'

JUER P SRR A« = RE N AERHL] AL A AR 2230 S L
F NG EA Tr R R, AR, B SIS L AT A @S T H B
MR LA NS b, BRI SZAE R H Bl A 1 0 A e S8 1) — el o 3 il
SRR A b, AR R T N R R R R R Y. FRE, BT
Pl N ZACER AW S0 2R, HAT AN BEL R B, — B IJuk
R, EHRY CREED) Pl N CEAEL”  (Speedy) BLFR. “IHLEL”
TER BRATAE S I B Ab B B3, 25—k A d i, 55 =Rl e s
T 28 3R AR E A ET, A — B R . X — RS AR E R T “=
KIEN” PR, UESE T HLgs A BI46 BRE R K2 N0 B L) (1) R AE BRI,
M ICVEMH B e EE R .

AL W25 s K 77 (The Sphinx Factor) ik 7 ARG HIERE, “ A
YEDR 7 5 B R T IS 588 A T — RAME B AR LSO A 3
%8¢ 7 (“Ethical Literary Criticism: Sphinx Factor and Ethical Selection” 389) .
BTG B ) (W N (The Bicentennial Man, 1975) TP Hl#s N EIEM A
PR 7, R L EE R B e LR, R, MR IE TR E
AEVE BTN, A I AE T AN By (HR, ANRIGZAAE 4N
Ffl i NS . ZAEEERR: “REMHBRIEN, REXRBESHENY
(515 , HHCMEEHREELFRNTNT “EN” BECHGES, Fa8
TEN], HFETANE R 7O RN Al UL, =ORVEN” AN AT Gt I T
R PENE Bk £ 2 (8] 0P JE 8, HLds N VARG R g A\ 2Ris FI R
R e R A T 1] 36 ) 70 o

M EATHIBLEE NN RS, LA AR B2 AR 0 3 SO 4R , S0
EERHERHEEIRMBEARN. £ URRIXFEMPLED  (Machines Like Me,
2019) o, RN ALGE T EN, HEERADIHANRIF A, HILeT I,
PLEs NBEE A NRA K, WIEEON AR R 2 34k, WISERE, Wl
N R R IMHrBL 5 NRIAF ) — M A a2 Bk, RS AR RISk 2 1,
BEATAC BRI R H AR AR A EOR R W, anf “ BLARA” 5k Bl
AR, BESE R AR BRI E R AR N R A ARV . S RKVEN AR
ARBRRHAN, F N TR BIPRES FTRARAS” (RE Bk
KA D, W) E B EA DR B L A RERN E A, 1 HN ST AEH

1 RTERMPEERAE I A B« PSR (FUohsek. Plas NEREE) ,
P (MRt LR RBESCE R, 2014 4E) , FCHRBRETG, RE——30.
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DL, FEARRA FE it — 2D e MR, DAHESD R 21 B AAHEN T —Fir B

. FEAN: BERESRERR

S5FLEs ANRLE5 AN (android) b & @Ml N mE g, HAME EE:
N, BB RENE R, EREMEARCHINTZ “ AL,
NESHEN BB E R BA R R EITRIZ) N g SR, 15 R
AR CA T2 — M T R E BB R FAE, 25T 5k R
. REFELL TR ANRLNET HIER TRl AN S R 2 T
AN E S “BmiEsE. AdEE, Rk —U#H%k”
(16D o M358, HM BRI N ERIEA, NSRBI SR 2 k50
FEMNZ TR R, T R — P AT e BOC R .

ERHFIE B, ANEA. NSYZRIPEBIC R AE T R R,
ff B3 2 18] A 18 IR S A A R AR T O . FEFERIE « Jli 5 (Philip
K. Dick, 1928-1982) ¥ {fjENEE WHLT2£15? ) (Do Androids Dream of
Electric Sheep?, 1968) 1, Fiin NK545 48 NI ME— bR 5 THER “#
TESE” —— “fha. THERMIEMEKR N (79 , NI E S . i,
TR EERJE T AN, T “RE” R ARREESEERRPRAR
NI, HEMANETR E TR NEVIR, BARNG TET ) ZHRTS
BN GG o —J7i, s FE SEVRAZBARN; H—J7m, i
HMMBEEB R AENG E, TREZKAERR, ZXHEIAANETFTIRE
LR A R B TR A B R H I T R A PR 5 pl T A ) S R
TR HRNAL SO TR A, SR, Mk IR AR, BARANYS
2R ANE A A 52 B4 BR BEANEER F 1 I 20, RO REE NI 1 2
ST SREE IR AR

2 [E R ZIME R 5 « 41 541 F) (Ray Bradbury) (1) { 2 28 AAH A 7] ) (Marionettes
Inc., 1951) FAE ANIE RS . HPmGEN “HRR 5" AMUAES
W LS5 NETSR, WHMT R EPER T AL EMRE. DGR, s A
SRRV PRI AE T IAS AN, 4 sk 5 6 Sk WA 3K R Kb — B — A S R
B, A R T 58 o A R G UF L2 W “Ase R 5 v D —Vl——nz2 ik . S
HVF, FIERANRIA—FEESR” (Bradbury 137) , {HIERZAXAT “HR”
M NIE N fa & RS RANE b T ARMEE T R 8 00 P2 V) B W) s L3S
N=RIEN, B FNGERITA SURISTEM LS5, B BN RAG BRI
BB T EN, &AIEFREIL, RIS, DR ZEFrE
BN B o TTIX — R A A R R AE R N AR, AT B A 3 e I R
MASAS NBRIE, BN “REBN” « “MBEN" FERZIEHENYIEYS
He
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SRR IE I E K R« Bk RIS A1 bR AR
FEREAE A, ki ” WL — A hEs EREMESR . —DMEEA
—AMEZANE, —AEE, BER LR REEMREA Z N LHIE R
Fto. MBRMHMERMGEN, BEANNEZR . MAENKERT, 4
NEGRERE, RN TR RAEF YT AE, o se bk
B ZTTEMAY . BARRILIE IR IR KT AR 12 A Ul W MEA
FWEARAL NIRRT, XL A AP CE NGt AR
AR BGOSR B R S S B B S A XU AK A i e B, TR A e R
P Z IR T AR FEMEE . L MMe B 5IEME, W ARRE W] BURYE
H O EL, EEAHEMBIEAN——EN RHIABGIEN, AR NS
TR R AR 42T 2K .

=. ZEA: BEEFESRERE
TEE NI B RN 2 O HE AR 22 FE B Be i — NI [R5 MR A5, 41
a2 FOE RS R AR B . REERL i A P A dr AR . 121
AR P IORTE, BT IAE “REENT

FEARFFABREEA (B AFNEAOA) FofhF i F (sci-
entific selection ) BURASIZ £ 8% T ATRAAGY . X AP TR 69 52 ILA 7 59
B —FBBERAZORAEBRAGRIE. L7 RN GEARAZAS I L
IR FHELEAZE AR B RAARIA; 5 —FEETIRAR ARG L
JEBGE TiRH-FR A EA R RGRE, (MNal £54]15)

SR, SERENEM IRIZN AR E TSRS R R A e, R
REBACENIFREHAREN, WA, ENMRE KRN 25 K — R
MG PIREL, e S B, BB, Lt ss. 5z, HAA
Frt x ERREE BRI SLIL “RAE” 5 RAE” BERIE, IR Eg S
LTSS EIAET T A BN E IR R AR HEH B

MIVE BIRIZ MR, 5 “ = RS 2 — K G it 7)
(Brave New World, 1932) @#) | — MRFAEFH BUAE 2o DN RAY)
R IR R L B AR R BU AN, UK R— A Bl i A 23 Th A2 8
ftt SRR L EAP A RN, MATA RS “ LR e
W1, DR SRR N BHE A AR e, T AN AR B A N A 6 I A ) A 2
M E. “HAR” B AR BLELE, XSRS IERRENYIE, HE

1 Bz SRS AR HE el ok b i 2B IR, SECREZ, bR B S T AR R T R AR
VARG, JFE LT ACHER, & i A MR . RT3 A b g1 3,
W TR b, TR N R, DI ZARE R s 3



432 | Interdisciplinary Studies of Literature / Vol. 6, No. 3, September 2022

FFrtt2REMATERE., HE, X—RKRFLSHMANNEFRERIN
) “RT AT, e, AU EREE N Z e, DL Rt Ohlik, B R
FURTE K

M8 (J.C.Hutchins) 1 ((i-t¥: %) (7th Son: Descent, 2009)
2w ENEM—F, WA IR MEmnE. LKA A
FH T 58 B 3L (R i ——PBH b v P BEAR 28 « BT RVE T A 5, Rt 1
T EEARI . AT R AT EX T, RN A, CEERVE”
(26) ', KM —Fr=4 7T OERBR, “S5EESFMEER Rk A
XK, J_\TEUE/JEIWJ’ B —FHYAW I (Freud 3) , f# A=A 80K P A=
RURTTSE A OB . R IX — WG RS R BT REZ) /N, (HE, ARO &
ML), —HIEASR, AR T AT, REZFERA
R

H—ITH, MRS T ERNCEIET, BRI O T SR
TR T RE NOR I, AE-EA R A AR R E RO, BFE
ACBET S Wi B e A R A5 5

Jii A AN KA BAR, A — TPk A MBS, AN EILF
ol BedaFaildn, TSR A 0 XA K Bk, RSB Itk
HATE e, ARG YRR, B, BHEAKRMERI, Afofo
f ey S ah BT BT R G FHRATR TR LR, INALR AR
EXIP A4E, st R (&ZZ4), “MRf IR A6 Rl
# 5 SUFI FHIE” 30)

SLRE NI SCAR A 2 b i S R O B, A AT AR A B RRIRAS P A

EP oA, 8E BIRRET NS PR, LEEMFERLZ. "I,
WA B IS B2 A ReHE B o e AT “ 32 UE” 1S ki,

FEBLSEE R, XK RS HICEOIF 4R « B fifiks (Martine
Rothblatt) %} “E4E7a = A"  (mind clones) Fl “kAi1E]” HE RS0,
W 5 S TR, ENTHZ0, S T e By gt BifE, Wbk
ERRER “CHRIERE” , whEHAKAER BRI, IS EE G 44 1Y Binad8
FINLEs NZET, IXAER] DK AR 92 . 2R o b N 7 R R b N, “ I
FE N NERAE, MNEAR R, X — MR EaE (e ) R B
TEN OISR SO B EE” (281) o H8R, Wil s i T4
IE]/I\ THERTACHI Bk, BIMZ% =1 (cyberconsciousness) , 8 4E A0 S
LA, IHERA AT SO, X-ERE CGELT) hrdiZ &R,

1 AR XR BT g W5Is0a5 e madi: Gty mg) , MR 20 (K
W WIHSCE ML, 2011 4E) R ICHBRAE T, AN .
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sz, MNP EEAERLT “E4ERENT .

SRR} IR B BLO PIRAI AN AE, B SRT DL DA SRR K B A AR N T
PREGAE. SO EREN N, HIEdE AR (scientific selection) [F]FT
B EWRERHERENS R, SE2EVNE BTN FE RSB EIE R 4
W “—RANEEEFESEN P ERERCEEMS, S RAEFRAER
U R EON H AR BT )RR R DU e e NAEAR B B2 HOR&E H Il
Fu v b N AR R NI i RS BN (X2 S5 16) o RiE
B SIG AT I 5 A PR e 5 R AR R, AR v B NN AR TR AR T B NS
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434 | Interdisciplinary Studies of Literature / Vol. 6, No. 3, September 2022

RN UL K R L, Bl AT L B AR, X TR AR R
EHPEZ . B « HATARCE Lithed 80 EARME BT 1 “E A =3~ (b
I8 E )  (Neuromancer, 1984) . (EF{AE) (Count Zero, 1986) Fl (H
JAZWNNYE)  (Monalisa Overdrive, 1988) , @it F&1# 25 (A # 4y 1 AN J&i@ it
Bl 2 AP DK AR AR G . TE4EGNI) (E2H1ie)  (Cybernetics, 1948)
PEASE =, ¥R 518 TR EEOR 2 A RIHLES X LR (-eeeee )
LIRAE T T B SR RIEISE BT, FRATE BT LA &2 N T
FENEY), WLasKER NG THR” xi) o HENZHALEHEREAN
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BOR, WAATHFERIEE” 5 aE 100 o AR E, AEMAKR
FEa M B R B AR IR BN B, B2 % CRIIREL” B AR
PR CRPEIREL” MATEL, a2 B RTASGE AR KR . mTRA, H
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R 280 NG HLE R 25 B, T AE B IR SRR AR B Rk £ r 45 53

BRI, B ARFZ) /NS I se i R 2k £ —FF, 315 8 TR R
WIZM B, EPARRHE B IRS 53R g e, MARBEANURE N it
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Title: Keyword of Ethical Literary Criticism: Brain Text

Abstract: The theory of Brain Text initiated by Nie Zhenzhao is an innovative and
energetic understanding of the origin and ethical function of literature as well as the
psychological processing of literature in human brain. According to ethical literary
criticism, both literary creation and literary reception are inseparable from the brain
text. On the one hand, brain text is the basis and premise of literary creation. After
processing the brain text according to certain ethical principles, writers develop
the literary brain text and transform it into literary text. On the other hand, it is not
until after literary text is accepted and effectively transformed or internalized into
the reader’s own brain text that the ethical teaching function of literature could
be realized. However, the psychological mechanism of the generation, output and
acceptance of literary brain text is a very complex issue closely related to cognitive



Keyword of Ethical Literary Criticism: Brain Text / Wang Songlin | 439

science. It is noteworthy that Nie’s theory of brain text is somewhat evidenced by
the discovery of contemporary neuroscience, specifically by the success of Brain-
to-Text experiment, the advancement in the field of brain-computer interface that
turns thoughts into texts. The achievements of neuro-linguistics and neuro-ethics
have also endorsed Nie’s proposition that brain text is a special biological form with
moral attributes.

Keywords: Brain Text; Brain-to-Text; ethical teaching; cognitive science

Author: Wang Songlin, Ph.D, is Professor of English at the Faculty of Foreign
Languages, Ningbo University (Ningbo, 315211, China). His research interests are

British literature and ethical literary criticism (Email: wangsonglin@nbu.edu.cn).
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Bryner, 2007) .

2B VIR I e AR IR o ek s ECT R 5
KR (F-0/ 0K R) KILLRGEAIR . MEYIR N Y B SE T A=
WZAMNAEE. PR —, BRE M, BRARYR, AR IREY R
TR B . AHE, WEFIER AR, KT AREH, H¥H
AR THVIRE X, 25 NIEE R % RINARIA . Ffe, =
WX S R TR 2R ) L, A 2 B2 5 L DURE (Benjamin
Libet) fiih, #h&RF 0 R TT 2 A 1B 0 - 5 BG -k 56 R IX — 24 IH]
FITERMT: “ (eeeeee ) 3K G ] R b PR (R 40 MAE T, T bR 22 4 R FK )
BRI AR E I R RV B R B BRSO HERAE A
BeE LA, AR XEMERZ. R RYE. WUIMIEEO 2 Wi A4 fe s
Y (D 508 (BATA R E0ARE) 2 B rEEne? 7 (%51 H 2E
BE ZefE)E 1017) B RN, BRI — WS AMUE 2= E ke, i B
O oy — N EET R E R SEIIEE AR IR (RSl H REER BHE
B 10170 o ART, BUACRRS: H BTARMERERE AT A BATAT USRI HAT 1 B 4



444 | Interdisciplinary Studies of Literature / Vol. 6, No. 3, September 2022

ARG, MR, R AR IR BRI FE AR 0E . NAZ L, TER
ST ORI N R R AR BRI AL TR R B, =R
B N U2V =X S L SIS N b [P 37 A
Bl BEANFERD T EIRNAEYS. OB E L ERFEINE, FFHEH
A R Y E R RORE RO i FE P E LA DR IR A
HAX PO IR SR, 2 PRI R A R 8 5 AN A I R A 45 SR ) i 5%
(eeeees ) MR B, G ORISR fE(E, AR5 A Rk
N Bt fE . BYEr= A4 1 BAR L ROR I SRR N, A RER AR SURTE# T
K, BHUNSCA”  C@APRARISEIR” 1000 o WSO AT EE T
— A ARSI BIRE R, SCRSEN X RISCEVERE A . B
SR N R REST AN SCASE A5 0 — PR I AE LS A7 58, SR, A AIRFS 2,
DA R E R EHURLE 68U R IEFE AR AT K. &R 21z
FRLGESE A RN o FRATTAT DUE S B W R S R SR B SCARAE Ry “—
FlREERIG AT B AT REME

KT W SCARRIEY) &M R 23R, AT L % — TR &R
SRR, FATAGE,  “E0AR” (mind-reading) H LT RFZ) /N LA K IR
LR . FERERE S FoRE,  “i0y” BURTEX FERAES . MHE%E
BAR RN SO T AR (S A o BAR, AR R EN A R I S S
HFORTTRESEILI S o (8, UTEE RN RL RN T8 GE AU I 0T 78 i R R
B, “ELAR” X—FMRIFBAT RES AR KRBT SO sE . FAE201H:
GR, BRI E R FAT I i 2 il (BMIs) fEy—Fil
A A 1 2= Y6 K T e B A 5 (RoB 73, Rl A2 VA 7 UL PR 2 4 A 0 T e 44 9
(ALS) . USEERIGT. Wi FIANRE”  (Lebedev & Nicolelis 536) . &il%
R, HETRNF AT LLE A R PR SR i e O B R I E S,
M RCEE AR, AE “RE T 5EE (imagined speech) M ANLAZ L
Jim”  (Herff et al., 2015) HUfSE B, i, WERE LKD)
B B (ECoG) i35 I 1 4 R I R B S+, XA SR 1 .
BIEEFAVR T —Fhi4 R “Mi-CA”  (Brain-to-Text) [ 5%, A LB
B, K BEINET R (ASR) FR, KRG A5 3h e A 9 AH B SCA
PR FRR (Christian Herff) FIEF /KK (Tanja Schultz) FF IhgeMERZ L
PR AR AT LL A AGOX PRI AR, DU RS T4 28 e 1) AR G Sl A I b
A5 T Mar L A P e R O U AT I B A £ JC LR O T A LS
31, 1S LA AR R B s 2455, HRHHE T ACA”  (Sundaresan
2016) o “Hi-SCA” RGEMTRBEVERARLE T, TR FRE KA %1
HEF A AE SR B RAESRERBNAE S, X—HARREAER.
X ERE N B EAR TP “ 28 HFriE -S04 1 (Brain-to-Text interfaces) #%
R RAEE " (Koebler 2015) , X Nt —DscBlipLez O “ AR
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/ A&7 (mind-uploading) #iARZIw 1A, 20164, i (Elon Musk)
WAL T “PPEEERE”  (Neuralink) 2w, BYEFHMALE OE AR T M AL
N, Neuralink7E20204E (1) — RSP LI R WG IR R« X TR A
ANIRET, AR I LE S F20454E Nk e « B AEE ML, MimiE
RS E L KA (Lewis 2013) o 4R, MWAEMEFEIMAERE, “i
OAR” FI AN E/ AR FIERSH N R k& e &, (H2, X—F
Bk A AR, e A7 TR 4G 3 ) R

SR, A AATRE “RabLEE 07 FIeE e B RoR Rz T AE, (HIE,
T 22 Tt 2 ATURAN T A FE IR i — SCAR” A “RMMLEE 117 $ AR it iR 7 s 56
BT 5 T BB AT “WisCAR” Z Yl 5 AR S, RR2 i ke
SREFERBINE -ME PSR (AERSE—MPRES) 1 C$3D
ORI, BP0 T WSO — P AT S IR AR

=, RXAREERY. WEREE, RESSRELE

RFTREVAL, NGRS 5 B UIAE G, N s o B M RR I 2 — e A UG 5
IR, B E WAWHE R T ORM . DN K2 e R A E & R IR
SEFFERE LU “BEMRMZEINE (- ) BT ANERIERKR
i, A ATREER LT MES, AR, &5 WEAKSE K, AR WE
FEWMIE AR R, (e ) BRSSO, o T NP s
%, BN AVESR K515 S FrasFE M7 (138) » Ehxmiek 552
BIEE I SCAR R AR TR B T — NI, BN 15 S (WS4
AN CNFSEEEEE) 158 R @l

Tef1mE, A ESEAF, 0 (ERO EB5 R AN BYEAEE
TBAENLI B BRI . 75 SC2EAE i D s B2 wh AT P 78 14D 2 R o 2 ) b
MU WfA] R A2 1R, I — 45 28 2R 10 ) 6 T 2 B2 SOR UL AR & — A
fift 2k o SCEAG B2 VT AR RE 1 Sk ST T AL 6 T, ok B R A — ) R
AR S E i AR T U O Sk S0 IR S H STt 2 SO A, i NS
1Sk S22 AR H B 2 A B A R A A ) 5

AR FRAT AN S 8 e AR S —FiE X, e )i v iz
FES A NGER INEN. SR RE e, A, I AWRES AR
MU S48 BEIE £ 0 5 Rt + 0 b B, X e 7 A& T A S AS H 2
OB T 0E, A E IR B S IR IS R I Sh g D7 7 THITEI R K R 7
(Ahlsén 3) , HNER FEiE 7T HEERNEE—E &%, 155
L DB AEALE R JEE SREE VAR, HEZW KR EIK
ki 14 By e AR R i 485 4 22 TR) 1R 0% &R, I JFE A DK 1149 v 7K S A 2801 Ty R R 1 42 Ty
REZ A &R o AE NIRRT TE A5G BT S0 7 11, MR 2 S 7 BB
BT . MR EF Y F R HYN « DL T (Adina Roskies) #5
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T (AR R E R )  (Stanford Encyclopedia of Philosophy) Hf) 4
AP W%, MME X “MARRBE TSR, A
P i) @, X G i R T AR DRI T AR 0 AN B 0 R AT T R T e 4% N 5
Wi o [RJES), 8 FRATTOAG BRAE £ A M0V E AL A BR SRR R, eh bk T A 1)
A3 i) R 2 R AR B SO 7 (Roskies 2016) o XA E X 3kbr I
B 7R AR T AN R IR RO T . MR IR B Cethics of
neuroscience) I “/SFRZIMHZL I  (neuroscience of ethics) . REHLL
IR 2R A0 22 IR AR BRI ) T 4 1 AR IS B8 R R A, (R 2 B Al H
KRB AR FROR QAR P 2R R SIS U s 5, PLEE
e NRIEEAT N 1R BRAFEEL AR

PR AR B 2 1 — AT 55 3l A WA 28 A ) 2 A0 £ OF 0 3 18 B 40y R T £ 50
Wlo FEERERZ O EHIRY/R L (Darcia Narvaez) AN, “iEfdE
P AEEENHL AR — 25, AN 2 EAEE S UEAR T M 2
M7 (323) o FETX—M A, KM AN [R] (1 R0 ) % R B, TE A S
S KA . GURTLZEIR 1, fEACERE I _F N SRAT A R Bz 2 A ] A
AEEHIRMSPERIER: “2en®l” o “S5087 M “HEReEH”
(323-340)

PURTLIEINA, KIS — I RAR T T HE AR SMS S MR RGN “ %
AR HL”  (Safety Ethic) o “ZAASHL” HIEMEEH B R A A7 FERT I IR 46
MBS, BN R “EXRTh SAERAH, A58, HigfEsh=
FEESCREFI R I A IS B e ARSI 4ERF B R 4 it ” (325) o B, “%&2
AR R RIHRY B RG2S i 2“2 546717  (Engagement
Ethic) . “Z5{H” & “JFERIE, LWANEE. KNL% R4
FIAHSCEERI ) H 07 (Narvaez 325) o WFFCRMH, ANJEE)LH KA & 14 R
SR BT 25, KON RIERE St g e, «“ CNFD
B AT BLSE SO AR BRI 2 SRR 4, T ¢ O B FR A
Wk B BCAR N R A SR TE, KIN R G R I R F & B AL
IR A EB% K7 (Narvaez 326) o KINIKEE =kitih, WiEHxEE
—, f& “HME4EH”  (Imagination Ethic) . “ABRAGTE” F51K) 2 A
B 5N 55 i B AH DG 25 4, X segh Ry ¢ (FED RFSMEHEA, iE AR KM
e a) AN I ST RE 717 (Narvaez 327) o K[ T8 #HIF 57 #8242 A
PR b, R A W AR AR ER AL, s R ] DUE I B SR IR S
FRUR KL I RE T GI/RTLZE U “RiM G2 B . tHRIST3+
gk, SRR E ORI AN RS e AT I AU R E 3R R R
PCAE R P 4R SN 5 AR GARELD AHICH R X K &,
[ ‘Z503 MRHXKIE—F, {TE-IEFHE” 327 . XFEEX,
R FRV BRI 2 FRAT TR 0 Wi () SR U, A NSRRI B B G/ BLZE G T 48
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FACHL” WIS SR 2 RIS MK “USBEE R M “RiSCAR” B A Sl R T
AL AR 5 IR B S DA SRR AR B B NI PE AN B G NS A R A
A, #RsRIA 2 BURON, SRIFRUSE (SC52) IR RE DL AR BT SCAL A 555300
AN R IR o

n RAE G IR FL 2L R 4G B kA = Br i (R “Z&p8” . “2 5
feE” M CRREET =BO 5RBAIN U =Bag” (B Bk
B2 RELESET M R EET = BO AL AT S K
“ICHI=BUS T RS SO R R B OIS, B, “XC
=B ” AMUHBEE TN ERIEFE BRI 4 2 #,  HikfE
HUARK BN HIRHE R & AR B A

AR ARV Y, NRAE A R A & 0 i B AR IE R B, IR
e NI T BT A 1 20 B SRR, NI AR 7 B i S A 7 A F i
$o NSO MRS PA I NIATSCAS . BEARH) “ikSCAR” — i JF
ARFRABLE IR AT UL Ao T AT R (O SCA,  BERANENIRISOA L 7 SO EE H0T 3
Ao MR, R AR B R R A ZBEAN, EER
WP TP B B AW 57 B, R R Z TR A B TN SR 1 T
X WNEAENEMS, FahtliE 7 A, helg 7 AR, 20 78T
RIBELE, NIZHTE AL 7 AC B R LR UL, AN e % 7 A2 48 B AR i S
Ao NRMIEAC BRI e BB, WOy — BRI, — MEHEIfF
fEo HEEFWHE T NBAR, AN IR NEA T H A5
PR R, ABEA NEFA e R, sedinl 4Rk, Bk, &Rt
Az A B RIS BRAG 17 BRI SCAS o S ) R BV B RE - AR I SCA, HIX
T 35 SC AR AN L B A AT BR R R TE 7 ) ROIR BB XA R AN 2 18] (AR
A X o

£ I5 B & T SCA B BRALAR B0 A BB . BATRBL, B R SCA
OB R RS o SEREIR SO B KO BN TALH] 5 v 5L
R B AR BE LA T 2R L

R F AL, KB R s AR, RIRAEE A, X EM
T HEpa4Z BN Bid iR EE M AL, BRI
A, XEMTH MG %A, RS F T KM egieie b £m T ey
Bhit; A0 KA IRt AT A R i R AR S AR, R EA
FU W Bk A 2 A R AT B DRI E L, X EM T HEpegia
Fas, HAMKARGERAMEL TN RTRI TR, MAH
K BN ERGHERBE Y, RFABLA, ( “BWXAFEEAL
8975 B ALH 5 LFA T F IR 30)

1 GH¥ENN, BE2ERNRETES.
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FR ST AR IR NSt R B S ] W SR 2 )
DR, AN, E3CHEHEAMAIPER, SCEEM I E 2 Z A3 1
ORI A% ST AT TE AR B0 R & e 338 A8 S ORI IR A AR B
WHE B S AN B IR 2 A IR SO, e AR KN Hh 2 ST A B
AEER K. Wi, SO R SE i b B 3 T 3 SR IR SO
Feted ie, HICE UK R RERAL s AN B3 B RN S 7 RE R 5 Bl
 —— BRI —FAL R OB+ 2 Bk, AR RIREER PRI

AR, AR RO T SCHREA S A AC B D RE I R B R, SO
MARA A5 T 8 B —— i 3 Bl B RN o 38 P AN 5 DX R AT 5E A
A2 ASE IR RIA ST, DB EANA BRI B IE N AT TESIRAT Jy . (22,
A N SHapEag &2, FAME BERTIT AR EIEEK
#E, RN AREE T AR UG SCA AR B 2 m] DU FH A e A8 B2 (1 0 20 R
SR R B AT ST A A I AL (0 R, (EL e AR A P 3 S 226 R i o
20 70 BRI T B2 J5AN 55 o ik 2 AT 2 Wr T30t MR BB R 5 T Bok &
IENBG AP g5 Ae BEn L. DN, ESCH BB R R, XSk nl g
SR AL A TR [

SCEAAR B A PP BU TR SR AT AR BB TR T AR . SRR 4R
M, WESCAR N RIEREIEOR, WSOt RE T OCENEE R AR
ML IEFAT Y, CIREEETRARGRER,  HE ARl A N R A i
SCARYGE ) o B SCA PR E N AT T ANRE S8 AT 0, HE NIIAFAE, BREN
MUAS I SCARRUIRNE & (T L 5 SCA R B2 PR 33) o 24
SEimA 7K (= AR P 7N U N R £ & & 5 b | o e (s P S D B e " N
Foo 155 SCAHT L 7 SCAS ] DL Bl i N R o 5% B BT o 4 A R i S
A7 C R SCAS RN R & BT L] 5 S AR B A 7 330 o AR, XF
AN, B DR H I SO AR N SCA R B R AAC, B2 T 1R 5 i
SRR . SO BRI, BB RS SR A R B L RE
gk, W DURRYE B 5 (04 2 D8 [ A0 1] 152 0 56 2 ol ik 3 S22 SO (10 T A7) B AT
(3L DA . SCAR B 2P 10 H A2 515 1303 0 SO A st AT R BEIE
fEJRm ERah %, BROCCA R A ME e EUE R S, REIERA
(L) SOA, 7t B S pEER f. Hsk, Bl ORISR T 2
fEE i, —wAn e (BARE) TR, SR ENEE
Bt R ERING SR, &R SRR OR” (70) o SCAMES MR H
B 5 TR B AR A B RGBT R I R R A
ERSHITIREEK, R 7 SCERR BRI - &R TR

1 AR RE R T s, BRI Z SRR R s R
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M., EXASIAEHEIE: “BEXE” HEERRE

MANFHE PRGBSO AR an B0V 5 4509 0] LUETE S A1 2 1T
AR T 3 s B AR5 TR o SCAS P 2 1 < SEL 4 XU AR BRIE fE L [A) . A SC 5242
ZME TR, S ] AR SO SCAR R RS WiE. M. BRERAEN
R SCAS, T A IS 22 i SCAAL S (A PR . R8I » BLK (Terence
Cave) fEW AL EINMM R AR Ui “ 30 RN 2 —FAm ErE
w7, C—RMBEAERTE” (150) o PLRIEH, CEHFINEGE “ BRI
FE T ATHUE B SCARAHAd R R SCEL 7 (21) o ZE2ERH, Rk
“TENHE X BN S3WIX 430 FFK”  (“Ethical Literary Criticism: Sphinx
Factor and Ethical Selection” 386) o i SCAHAFIE RIS AES (B
T HRERRR B BAKREL, 5 SCFESCARR) IR YE XA X B fE S A
I ST A P 25 A AN B e B A B R

T X “3UCAR” (Text) —ial & XA 2. FF} (Paul Ricoeur) 7£
M AFESCAR? BRI — 0, CRSCUAE SO P S E TR ok
PITEE”  (145) o JFEsE (Guy Cook) XFAIRFPIE AT T¥ R, INNCAR
“ORTIEEMRN —BOEF A (e ) o XAREURTERRIE (e )5
WEAAMBINER G B3R R” (24) o fhidt—2 6 “i5iE”  (discourse)
—IAE SN “ S5 CARMXT” (opposed to text) MR, “RE—EAEHTH
HE, HE TR MES, REHEREINAHN. 8 X0E
RBEHEIE”  (25) o HBMXFRREHE A E “IRANBIMFFE”  (perceived
quality) ZBAFRATEANS K O SCEAR) < BY4E XS , B DIFEE S 450 b e
SCA AR BN B 7]

AR FEF T (Geoffrey N. Leech) A1 4%F (Michael H.Short)
TEAMATTEZ T (/NHSARY  (Style in Fiction, 1981) — 4k 7 “ &
XA 7 (“mind style”, MPEN “ERIRFE” D) BME. 287, EF%R
A VE R AR ) (Roger Fowler) fEARH (&5 %5 /M)  (Linguistics and
the Novel, 1977) —Hihfgdefdth 17 “ B4 " 23, flifah “ B4EX

Y ge AR R B N B R AR RTE S RIE” (Fowler 103) o F#F
AERRAA, —MEZ I RS T e S il Y Ath J86 52 A0 AR S S5 400 R R R 1) )
BT 07 (151 o ARATTOA R AR B T4 5 BT 8 381 0 5 5 0 S ) L 4
KA Z [AAFAE NEBR R AR “Wn SRR AR — B4, B4 T
R N —FES — M, SRR O, RIERRZ N —F R
e’ 7 (Fowler 76) o HARRUL, “HE4EXME” 2IEXHES RN —
MN CANYD WAERBIR, TEREIRBIEI SR GE=IRD Rk A
Ghk, (A SOt N BRI 5 A NPT e A A TR 3 PR 3 AR R )
BATVRIL,  WiSCARTAR AT LG S22 SOAR R “ AR XS B Fe it a2 B
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TNy R RN SO ML A G SR 5 - ST B - B S N 1
BXHES O 540 /400 7 2R AR,

BONRNEIL BT S, SCARITE S 18 15 A1) v 45 0 A de 5 T DL 14 B
et P % R H RE A IR DA R ST 5 i SCA () T AT ) o DAIX LA 3% (Text A)
R X AR, R T KR EREE T SRER T, dEEE, JREIK
Ko HEMRITRELSHEMPEER. Firdk” %513 Widdowson 26) . U1
REATH XL SCFF/ R B ERPLREAETIM%, HIFETACH
e, fiinz 7K EZET. Ba, EASZ AN ME#RTC. 2
TIREARES RS, EFERAY, REHAFEAEE” (Widdowson 26) ,
R A3 B B A e 5 A ] A Bl F S R Rk . (HAE,  RE N BRR A8
(William Carlos Williams) X _Fid 30 7#b47 1 #Eogrdi e, GUF 7 X &/
(Text B) :  “Ix 2L/ N2 7 /0K B/ 27/ TR AT Re 2R/ B8 & / i -
B/ R/ RIE Y 7 /AR /AR 0K (5l 3 Widdowson 27) o 1X
¥, Text BIIFEM L5 #) . 18 5 UM FHEY] F 35 5 Text AANE . PAHLL
B, AMER I Text BEMARXREZ: “JRinIR” XA REHE R —17, BT &
JE— TR E AL, RAFREN R, X5 T B B 2 R T BRI RR .
Text B — ARBUREH “UREFHR 77 - “dEFE7 o “dERIkR” 5%
F BT REFORTT, B L2 T “BHE”  (end-focus) XU, 5Nz [
TR CMAERZO o XFPRIEGS MR P LR BCE IR AR, A,
WEAEN T, MR E R RIE T AR Text ARFER A, “HIX
B, BB MHER, RIEFAZWMK, MR RE. i 3 ERRETN
IR B A E S T AR F 7 (Widdowson 29) . HiE AR E Al HES
FText B (X4&) PR REBERER, BiFEHE ZHIRFALY
4/K (Andrew Marvel) BIRERE (EfhZE 15891 N)  (“To His Coy Mistress™)
HIRE)FIZE “BIC AR VI3 (“a long preserved virginity”) 1% &Rk
(Widdowson 28) . #5752, Text BRI 2NN “fiinz” W BRI H A H
PR TR TF B B B, Text BEAG IR 38 1) B CERFE

SAR, PR NBBREET R (Text B) drRisn “HEsE" 205 7 AH 240
IEE AR A . 75 AR TR PR R, Text BRI 45 K4 F0 IR 1 BRI 2% 2%
T AMBEE “IR” FISCATNZER GERREGEERF D MrE e .
Text BiX & /NFHIREH 2 “iX HA&UL”  (“This is just to say”) o {HA2&, Haki
WARBERIEMNFHEZ “IXIFEARHIEP”  (“This is NOT just to say”) .
UL, AURE “ERIAMEAILIXEE, e LA Ao R E ) — A4
[ (Widdowson 30) . Z AR TFARME Wi, AFIRERN 7R — K, il
RSB ANERE” FEART DARE R M E B R IR SCAH . #0K Text BAR
BT — A (Text C) , AR AT LUK 22 B 30785 J5 1) 55— P SCA R £,
ik Text CRERXFEHFIN: X A RZEUL/IRNZ T /VKFE B 21/ WRE L) 1/
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e UK/ HEH /AR H/ IR Re 2/ B A R R 7 (Widdowson 30) o Text
CHITERVALG S 5 I 2 (BUAE /MEE) AR SCA, PRt B 4E XU
WAE ., Text CLAREFMIEIN (poetic form) E¥Text A, HARMEW A H 4=
(poetic implication) , FNE LA L Text AR ERAAEM T, W53k
M A RBNER —E RN 2. SText B, Text CHETAA
TR FE 4G S R . WNETATIR, Text B = MBI RRIARRE, MET
“ORIETFAR T, AREE, AR UK BT RIS E N, R T AR E N H BT
W, R TR SR NSRRI ACE N AR X — %3
e MXTME, Text CHIMNSIAN]JLF-R2 X Text ARITE CEH], B 7L ER
AN, BREIE LT S5Text AR (SOETRZHEG8)  (2005) —i2&
T R Sl T SRS IRAR ) N — a8, 1E% () RIXFE
PR BRR IR TIX B R R SO KU . “OX 2 — /MR, A EIRIE S, W
ATREE R AR, (HHTRENEH TRIES, (FEBA THMES A A
PUEZ” (511

ANNA, E—oririh = 2R EHE, 207 SOAR “BgERRg 7 A E
R, AT IO 5 S B R A, WA S AR RS RNE
GEE) « X ma) gt id fErp (RIS 7 S U 22 ORI 2 e oy
i SCAS i FR D AT RN H B P B TE A B N . IR IR T Text AL Text
B FlText CHIZHT B AER B, I SCAS IR A0 38 m) 5 S8 48 XURS 1) 2 B )
FHOG, 3K 32 AR I AE R JXURS B4 1) 15 e 3 AN R0 21 I 7 A 1R 35 ) R S )
gk b, IR FNE F B Z S AR/ AUAE I EFR Ay R TE L
(word-view) , 5 “tFW” (world-view) FXF N . iXLLHIRAEEEZ R
AR U B AR BN AR A T SCAS I B B2 R o, A B S O R AL
i SCA e e RAFEBORAE R - R Wz, J4E XU a] LA e DA 1) 482 B30 Beis
B TTEFIE BIREAR TR/ BORE / NI SCAS B s PR B iR i (i B )

TR, “JH4E”  (thinking) F1 “Z1iH” (consciousness) M & ik Sk
B BRI R SR 2R NI A S R 2 A o . INFD 2R R O
A7 (mined-reading) —id5 “0OE L 7 (mind-theory) &M A, LA
IR FRATTA PO AT AR 18 [EAVFIAR R (M Je R R 1T, SE AN
B S E WY « AR (Lisa Zunshine) FfEH, IAKIRRER “TFEKFAT
A0 e A — P O AS TR SCARAE R R A BRI (7)o Wi
o, AR AATEAE B AEIR S R N7 ARIRE ), “ LR IRATE A A
KA PIARTRIE” (7)o SEFR b, BZ4EX —ibS LT 7 3RATHOIES)
B 77 J7 T, B R AU A G 2 AR X AR MR A A& )7 (Semino
156) . fEiES ¥ X MMER (Alan Palmer) ARk, B4ELEFH “MHMH. K. 5
SAMEL” (19) o HERA B YRS SE 2 B I OSCAR A SLIE b BTN
TR MRV B i NG & 8 5 B YEZE b, Ja 28 W 325K R AW
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ATE T AW R BT, fEXR (BAURESAYD 1 4ETs 05 H
SR Gy, HAGRTE S H R B A A SIETE
I RERT, NSO TT DA RO 3 5022 SO 1 “ Y% 7 KL TR
25 WG B (B

N SCAR PR R FE TR E - SO - NN - 1212 - RS - (305 ilSeAR BL
L E e F AL 4 — R A FERZ R R A VLB IRk R SO e
NN, SO QIR I A HI 240 H 2 e B0k R 5, S0
PSR I T A ORISR A RS, A O A R AL A AL
I SO RERAE ORI T, SCERIN SCAS 51 05 3 0 I e Bk %, 3057
M SCA A R 77 AN SZ O B — A H R 2R L, e 5 s
2R T MM AS LA N IR BHA B DI O B 2B 22 K 558 A L
EIIE 7B SCAR B IR 2. MR TE 5 A Al 248 B2 (AT S0 tAIE R 7 1 SC
A — I BAEE R R RIS . MAFHGER A EERE, 1EX (L
WED) [ RBYEXME” JRE SO . BT AR NSRRI SCAS B
Wit Bt D, DABREAR RN T BENL & N A A SO 1 28 1T g ™
PR A L ] L
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Title: A Study of Adaptation from the Perspective of the Brain Text Theory
Abstract: As a time-honored writing form of literary creation, adaptation has
long challenged critics in theory for how to account for its way of processing and
mechanism of production. According to adaptation theory, adaptation is a discourse
re-construction and recreation of texts by referring to one or more pre-texts as its
fountainhead. Yet for ethical literary criticism, formation of brain texts is the core of
adaptation creation, which falls into three stages in processing: adapter’s obtaining
of the second brain text from the source texts, forming of the adaptative brain text,
and transferring the brain text into written form of the work. Studying adaptation
from the perspective of brain text theory, Ethical Literary Criticism not only reveals
the essence of brain text creation in rewriting, but also explains the occurrence
mechanism of adaptor’s brain text practice, thus opening up a new theoretical
approach to the study of literary adaptation.
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1 See Hutcheon, Linda, 4 Theory of Adaptation, New York and London: Routledge Taylor and Fran-
cis Group, 2006, 7.

2 See Slethaug, Gordon E., Adaptations Theory and Criticism, London and New York: Bloomsbury,
2014, 23.

30 KFH e FEMEEE (MSS5HAH) —1i. See Sanders, Julie, Adaptations and Appropriation,
London and New York: Routledge Taylor & Francis Group, 2006.
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Title: Ethical Dilemma in The Scarlet Letter and Ethical Choices of Hester Prynne

Abstract: Nathaniel Hawthorne is one of the most influential novelists in the 19th
century in the United States. His work The Scarlet Letter mainly tells the tragic
ethical story of the heroine Hester because of the immoral love during the colonial
North America. It is the masterpiece of American romantic novel. The paper, from
the perspective of ethical literary criticism, returns to the historical scene, analyzes
Hester’s ethical choices under a specific ethical dilemma and complex ethical iden-
tity, and explores the inevitability of her ethical return in the constant conflict and
struggle between her free will and rational will. After that we can further search out
the ethical value in the novel, which is to enlighten people to abide by the social
ethical norms, otherwise they must wash away their sins and realize the ethical re-

turn through complete confession.
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1 PUNMERRRZE, SE507 - @438, “PPRFE I R IE 28 n o), 1P g e A8 2 1R
R EAWEPIRE——RX TR 5. 7 Z W 65 - & “PPREEZHRRITEE——Ra i
Hoyr s (PEBZERKMEER) Lag) BN Clent: ARSI RAL, 1999 47) 86.
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ITHEERNHEERZ —. FERRJERER 1) =k B 2 JE 4l 1) 408 i 1
SERII I 22 . SRS Bk, AT — A E R RN, — A& m S2E,
OB AL T TN, XA AURE DAY TR = i fis . 5 bR,
EFEIXFE WAL R AN A /MR END, BE BRI TIEX G B iL
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AR LA AR (oeeeee ) BN R IS AR e
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R EEE S, W R FEMNLIENMSE . He/RERiEu:  “FEEZER
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IEGnAs 2 W 2 iy« (eeeees ) XA LS AR O RIFE T H R
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R EEMEN S (B 103)  —(iEXMAUERMA NEE, HE
an )R R ol A 2 BRI, B A, £ 19l Ei, BARK
AL 2 (8 SRR AR X PR AT, B SO FETBORE I i ph 2, XA SRR (1)
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BUSERMNE K C RN A I & . S RS2 A 54k, B ER A # A
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—UIAFF et HE, MhBOR BRI ARG, RERCE T LR IR e S . 7 £ W Cv.Kantop
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Ethical Identity Choice and Ethical Identity Constr-
uction of Poet Translating Poetry since the 1980s

il (Fang Zhou)
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Title: Ethical Identity Choice and Ethical Identity Construction of Poet Translating
Poetry since the 1980s

Abstract: From the end of the 1980s, the development of Chinese modern poetry
fell into a new predicament. A group of young poets began to translate foreign
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TG TS I BOCHE R CBLTE SinACE i) A1 O Rghse) L fEifh
BN B R AN T ZARMRE N o 50K M E R 7 RS AL BB AR Hh [E T E B A
AN NAETERI I OE 2 A, A B MR 2 B AL A A A S
MR LR IS I AR BB I, AT TR — AR “BEE RN IR E
FEAARE R R AT R A A B B S5 E MR BN BB SR .

PN, “anRIARDERE R >R RB A SENEEES NS
B3, M BGEFIAME (AR TP 7E ) 5l NG 1 G AU & Sk
B3, WABRIGERA TRERE AT et (7)1,  (RmHKR
B ———FER TR PE R AR AR) 1) o VENEURM T Sr
(10 e R A 1) R B B TR AR T IR R . B AR PIRAS, W (P IRAN SR
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f) o WA AR E A AR AR ZE e AR, B, BEBEE” (A
J CPEJEREY 236D , (R o “EEE i N AIOK S 138/ 5 4 —
BAYE I AR (PRI, CTEITITREY 28D, (eeeees ) EECAE S ) SR
PSR ETA AL AL, a0 (B o SE OB OB, iR
AT, —MEE SRR, mRBREE S (A, GRE) &),
(tad) o “F i m AN RATE LR/ B NN B (L, (7)1
IREY 151D 5 VO)IBIEOCR S /R SRR IO R 8O0 B BHTR b 5 e
Al A Tz, H/RFRETHE S Ref S I HECC, D REIRTE, 7
J BB B R S EOC 7 4, SO, slRABOLZ TR 2 4 .
PO AR — BRI BCS B, BRI S E, AN E SR, A 5 42
“HEAEREERERE, AmibAEEZERE K. RiESMEAER S G E
K, it B EESE S TR E G, “URR: R ESASCEER
WAMERE (k) 7 100, AR “Ad E AN ZES, s E 2] E
K, RN T EE R R R A 7 (), “U5iR: R
B 4 E i AMERE (k) 7 1), FENMEN “FEFNT , H—F
T AR 2 By A IR, AR A TR AR AR TR 24 T EAH T A A BRI
SPEESTUIRAS s DAR R 1 e A (A0 21 5

TRANENBEFH TN, AR S @i, WIS AR X1
SENT U VAR AR B S U o 752 R B 1)k BRI B 66 B R, HE3E L« sk
LR R IE B127 8 . 5 77 LA & A i 3 A TR R AR Y R AL
OB AR, S0 SO B G S i) “RNE—7 BNERRh, 3H
VB S FERE R RS S B A S0 S A [ A% G 30 A L
R, XN KA NPT SO R RIS IR, N R - B T, 07 3C
ARG REA N BEE, T 5K 2 58 A 5235 SO PO P R IR R DUE S H 2 1
alaETE.  (BHRBUE BRI ZS1E)  ( “Tea at the Palaz of Hoon” ) W45 “FH
ORI TIEIE AR, RO SETRE S, CGEREBR R
FAMY  ( “The Idea of Order at Key West” ) A “ A TE th A 5 75
#, GUERIHE MR MR S, M, 4adken” . GR EMAT
£)  ( “The Planet on the Table” ) H “MiA NS5 KHE N, AR,
H EARA NS5 E R B ORI S5 E 7, (RGBT IREE)  ( “Le
Monocle de Mon Oncle” )  “ANid, FRIRFA WA —ERK, ERBLR A
AR VIR, ENERAERES —MM NS BRFHMAEAEA . fy—4 K
B kAR BRI LR, R EAME R RS EDOR, B ETR
“EE” REEE, R TER CREETNT RS AT TR, &
) B — P AT R EL PR TR PR A B )

M, B HTEERFEN, WXH R AR KENEE, £ EIER E,
R PE LSRR AR W R B A TS AN E G B AR
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AR LA EFF AR &, Dy B AR R SR REIR S B S K AE, BT
H“RENT RN RRE T/ CBRETENT B SRS AR A B EE
SiFes, NARGHES AR, WS 2ol “ AR e s
AR AT SEXT TR R PURYESE, @B A B B 4y, AESERE P A R S
AR REERES, LB “Tr NEEE” / “BFERANT RN E.
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Ethical Metaphor of “Anger” in Look Back in Anger

M M (ChenXi) [gittJ/ (Tao Shilong)

NEWE: A% - Al (FENER) ZEE “BEEFE XFRIKHY
ZHZE, HRT ZREEEFFEX - H4F “BR BOERE. ZER
HEREAMESFAERHRE, B - BRSNS BT E VAL NHE,
BT Hk “BR” WRERM, BEBESAMEIFR, BHALE (LW
EIEL) UL BT b “GRABRERT , B EFAEREEY -FENIE
THPAHEE, RE, B EEZIHHOREAN, RELF, &
SREFcREE, FRE FH T WA RN EEE RS B,
MG ARG Fnde o, 47 &kEl “BR” WkaEMRAREER, ZH
AT RERE “BREFF R “BR” ATARA. FERFEMHE T
Bt (b 32 B

KW 4w - B A, (MEWER) ; AR -&F&; BERS
EB®IN: B, X¥iE+, wAFSEEFEAT. HLE R, AR
FHAREEXFE, WBRXFE, XEREZH|IT; Bk, HEAFIEEF
R EARE, ARTHAEEFE, AiFE, XFBEFHIF, AXH
ERARELELANE “XFREFRITEFREFERRZELNAR” [TE
#HE: 2IAWWO001]) | HE 4 LB E LN ERFAKLATE “ZRETEF X
FhazERARERAR” [FEHT: 21WLHO6] UK EREF 4 E
ABHRAE “UREFOERIT XA EE, MEESAR [FTEHE:
19ZDA292] #7 i B P2 AR R

Title: Ethical Metaphor of “Anger” in Look Back in Anger

Abstract: John Osborne’s Look Back in Anger is a classic work of “Angry Young
Men” in Britain, telling a post-war British young man Jimmy Porter’s psychological
journey of being angry. By focusing on the prominence of “figure”, the reversal
of “figure and ground” and the construction of super-foregrounded “figure” of the
character and theme in the play, this paper analyzes the characterization, ethical
implication and ethical appeal of Jimmy’s anger. Osborne uses the “dominant” of
“anger” to present the lives of British post-war young men and steer the audience
to adjust their focuses on the dynamic changes of “figure and ground” so as to
perceive the panoramic vision of what the playwright has depicted: individuals,
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family, and the society, which projects the “other” in the drama into the reader’s
“self” in real life and arouses the audience’s introspection and reflection, so that the
theme of “anger” as well as its ethical implication is sublimated. This play exhibits
the playwright’s ethical reflection on the causes, expressions and possible solutions
of the “anger” among Angry Young Men.

Keywords: John Osborne; Look Back in Anger; figure and ground; ethical metaphor
Authors: Chen Xi is a professor at School of Foreign Languages, Hunan University
(Changsha 410082, China). Her major research fields are British and American
literature, comparative literature and ethical literary criticism (Email: chenxi@
hnu.edu.cn). Tao Shilong is a Ph.D. candidate at School of Foreign Languages,
Hunan University (Changsha 410082, China). His research interests are British
and American literature, cognitive poetics and ethical literary criticism (Email:

taoshilong@hnu.edu.cn).

I Bl i) - (Look Back in Anger, 1956) &3t [E FIME K Z146 « ik
7 (John Osborne, 1929-1994) R4 Z A, 1195655 H 8 H 7EAE #5258 B
UK, BEBETEL WAV CSOFEAREI I — O TR AR
J” GBSl A I 421, “ARER T —ARENR S TS )BT, FREE
e R RI P A7 (Taylor 11) o BRHETARWPIE CIOURH R — Rl ok
Dh¥RiE 7oK o JkE (Jimmy Porter) IXAN “IyLifE” NS, A iz,
WA R E BT E” (Angry Young Men) AR A A H A4
(s alm ) & —dp —=Fm, DAEE/DNEE KPR AN EEY 5, L1956
(1) = AN B IR M oS Bl TR B KR R R IR R . RELE, A
FINNT KL WU ER”  (Banerjee 82) HIAERIAY), AH A2
M E S BRI 2E TS A B AR (TR EED 2 AYA
B, RBAHSES. FEA “BRESR” MamfE, BERmEBD KES
Tk PEERBCRAHE EMAEM —IR . AR HEAOTE N E T, A
HIRFANT, M “EIE-557 8Eigadr (BUSmEmD) A R R &8 r K
e EM, RIAEEARE “WUR” KRR N, RRAFFIX
R E KRS, HZ DEES” BN YRR, S A0
BLAA -

—. BEHNRESERE “FR”
CHUSH BB L i v ar st B, S e:, SR E
iR B ENHERRE. B - RN R REAR. HA RN
Bz, HPPROE R EEN - &% (Edgar Rubin) 2. &L “A
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Jr - K7 MR AL, B R=AR N BN TE S 2 o B AN S AN 4
% U O B 2 AR X — MR SEal B i B A% B IR R )7 (Principle of
Pragnanz) , 8 EEREGEEEME CRATSED 1. DN 558 8hEk
B, TARBERECR. AL EEEE . SO BEKNZEE 5 (Ungerer
and Schmid 163-165) . J5k, 44948 « Z8 /KK (Leonard Talmy) 2 5| A
WHNES %, ATaWES. A2 Ep “BE - 557 34 (Croft and
Cruse 56) . 45 « HrE70 /R (Peter Stockwel) KK - B R 5iERANS
Mg, RIBESCEUAR T BA LU RHIE L — & N EE

(1) BBAARGMKRIEAMRIIFIE, BEFHTETTHE;
(2) BRI HBENERLASDN;

(3) BBANERE R 2T H %200

(4) BHTARTRF B HR, RARRBH—H5;

(5) BBEABARY> AR, REELED., LRZR, LALRI]A;
(6) AMAERFH LARIH, AL THMERS . (Stockwell 15)

AT BRI, AT BRI S E L R R, o
7 AR BB S AT AR AT A PR AR 5 T AT “AEAE
PR DI BN B R B, Tt E RSN R (RIE
ot 260, FEXRIF, AP OmARA ML o “REhiE” o R
P SRR W BONSCAR T TS, RA & DL ERHERDA . AL,
I TR AR A — SO S oy S sy (it 7R “IREEE” (spotlight)
B “B5IRF” Cattractor) ', WIHIASE . IEFEREG. ATARIN. TERRHE
S, IR PR A B BN S AT S B B e AR - RS
SO PE R, PR “BUTER R BANE SRS ISR AR sh A # S0
LIRS " (Stockwell 18) o HIF “EIRAEE LR AL, H RFINHG
ZhEf”  (BEAE 56) , RIEZIEN BRI R LB APIEN, Vi 1 b
B AR AR SR A S 7 (Stockwell 167) , {f5238 1 & /I1E
K- RSP AW RE . ik Heig, (HG25 AR R A4 mi il
HFMEIL L, RREEREREWEE, HEEA KRR A, e
RSO N AN T B SR, SO “HOBIIRE” MR [ 35
AP < SRS RS PASEEN (Nie, “Ethical Literary Criticism: A Basic Theory”
1 See Peter Stockwell, Cognitive Poetics: An Introduction, London and New York: Routledge, 2002,
18-24; Texture: A Cognitive Aesthetics of Reading, Edinburgh: Edinburgh UP, 2009, 20-31. Stockwell
A “REERE” (spotlight) X —MEEORMEREAR B ARSI BE & A B0 R 5k ss, A “I5|
77 Cattractor) KT SCAREN 3 RIEH LR MFTE, JFEUITEL W3 T L
CUARTE FHRAE, OFAMARR. 23030 Y, MRl “ R A WK1 fE,
AR G B a Ry, E AR 51 50 R, BN SRRk .
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190-191)

A#) (character) & RIARZOER, LLBCAETE, Hoan (i fE
JE) AR AN AT, DRI BT 2 4 AR v PR SR RO R B 2 T 1 RN
METE . BIAEREIF L SE: “HARE-NMZ TP AL &NLEE
M, SERIHRTIRE SR AT B2 87 C (BURIMEBDY 9 ',
M KA ()RR W] DAHEDN 35 K38 55, IRATRER A T =2t ax . FEXRJEIEE
—%&IY, EHK U MAYBEITEERIRARE : FOKH AR AR A5 — A
2, B R RTGH, BEANKRR” (D, BERIHIF X MCK
WA 2B (12) o @K E, HEg ., 2Em NEIEY2
PhdE, SRR TR M E SRR R TT . BB B ORI AR

R, RAARET ZHMR) LA IBHEX—F, B ALFERER
A k. AN R AL Z A AZR IR —F, RAD? KIZHA X E T
REM—E, BB BE BRI, BEIUAE K, —AZIHLETT .
A6 FATHX LK BEIEAT, RA4miED?  (14-15)

HOKRBZ S &, AR E R B R BUB M2 . IR N RN
P —DEr 7 (2, “WARAMESEIR” 91) , mHEXEHEK “f
B FWEIVER, RO SRS IR, MEENB4ER . Eid “FH
th. A5 UL RUREIE ] (Bennett and Royle 60) , 32 74 &R
B TE B R M2 ) ORI A DY, sz FE RS BRI B AT ARk, 5T
FCR T 35 K AT G N B s 21 B 4 7 31 B AL BOCAR A RS R, TdE G
FE AR AN L T8 E AR S A EALET R RO R T KX A B Y

EIN=R
H &lo

FEETEANRIR I RE T, 305 A SRR AN (character) gt £E b 52
WP AR M ANE DL A (person) , XF — AR A A TH]
AR AN, AR “HRS7 SEMIEFALS S, RN
Ykt “H3k” (Bennett and Royle 63) o 133 Ji ok 18 Fifl B8 M AR e i1 1) B
Rl WMEREERK BB 2R, ZxEAKFEMEM. U E B KR
CRIIBAR , 33 5 ot N EIR IO BE 22 A R 35 KT8 1100, A “ 1o
B HHPA RSB B B FERAFE D, HAZ A R
NG “IUL” BN REES U —— BRI SOR T IER”
(58) o B0, FKRHISOERMRIEEHR 20K, LaELL bR, &
KEGEESE “ RIEE 2 — 25 0] . IR EAY " (57) , &xXHAE
K NIEBACOR . SORTEIEI (48 2 5 I8 IRAE & KO B R TIRIR AR -

1 LUFSI NS R, JRCE] H John Osborne. Look Back in Anger (London and Boston: Faber
and Faber, 1978), DAFUbRE TS, Af——3il.
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B I, BRI i gl RIAE S Br  “ B” 1k
KE T EZEEYLEMIE, REERE, &R R 38R 5 3 1Y
ProE. HARMEEE ST, BBRNZEROT R — R, HR gt
MR, 58 R A R EE: AR Y, SEAE R s ml SR
7 (45) o KM TR b 0 Ak s ISR B R 8 B Bt . AR
M, K7 IR B R, — 7 SOE N _ERPYZE R SR B
e FOKBELERL S & RS M CRARBK ST B C Rz, (H2
ABATT S 2 B SRR R SR A RN . S RIREUS 5, 2 ik
KEEE R A, Al SCAZEES DLE RO “HRE 7 o KRR
BRI X 55, EHRARMAEN, iz RRMERRRRRME T, it
fia WHRI AR L7 (26) , SERFEG T LHARKIEE. B 7S E L
RN R R, SOKIEAEAS o LT i, YUK BARRR A, “1/MEL”
(22) o FAHEE, KD B PSRRI A

SR, XA “ARTRBH” B RN 55 NE T 1 % S MO, s
BERMZEHAKR, WM, FRAENT “RFEME” AR R MHARE. #K
I A e LR KA 5E, (EARA B TAER, # K0 T4h, HBbFH T
BV . FIRE, oKk B AR R B2 B AROR WAL 5 K R Hl Rk 2 BR
WA, EREAONEBLAER, HREEERIAOVMIRL . 2k, Zit
WA I Z I E RN BT AR Ot 2R R NR 465, 1F N iE 1%
gr “ ULl S XM AR H . BT ANRRARIANOR — A H R
WP, i HER ARSI SRR GERE, “RAmINIE R
W7 94) , B LR B S A ORI A B IR0 AT i brE . IR
B, P ATOAFSS E I FREE AR, WS KA
K. fEIHETE « B0 (Jacques Lacan) [WAS15FRBMER:, 3% 76 BN SN
Fd Ry, WM E ARG T, wEEME MR, REITHEFE ‘A
", MikHFER “MEF” MEehREE R “BI” B—mE 1.
“HbE 7 NI BB L BRI A BT, TR R o K A gk
%7 AN 2 R

FORAE Ny RN BT TR R, B AGE I OR BT Y

11944 5, SEEBUFBNE DO BT Z RS RHPAE SRR, B (1944 £
HIE) , K (L) (Bulter Act) o %R RETH T M7 EE BOE K RATET RN,
e T HISHE . PERE MM AT M OmENEREEHE, i28E e NENEES
Blasimid il N 224 3], TR BRI AL S FIBUR bR B2 R S5 308

2 B0 R L. (T ST e Ei)  (JbRt: AMBHCE SR HRRE, 2006 ) 103-
1120 AESCEAER T, ARGE “HikfE” e KA RIHE “ME N7 B0 “HA7 , ATk S s v g
A, EAEEAE RIS, EREIIERN . REREE. EREER . JELRIRE SR 5 1 R
MR BEE” N R ATahiish. d0lkei, il A ErgE A MEL)
FREE AT REESIUCN, SUETERA .
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FIRRMAAT AR, 225158 REZXN NMETE, HIu™ L e
W, BAERBUSAe B, PR TR S S —— “ BRI R o
R K CRIERE” NIEERIR R, EEE hET 5 CER”
Z BTG S S BN, GEREXRE NS SO S, R BRI SCA (¥ Hifs
1B, R “BUE” BRI

—. B -EBEENERE BB WRERS

e B A | 17 5 R R ) R BER R N R JE v 9. N2 A1) % &R Ak
MM EEANMEREANMREIE-E SRR 8T, EREEES, 5HF
RN B TP IR AR BFE S FEYREE b, HRAS “BEmic
#”7 (Stockwell 19) A 5. —&xRRElIH, FEAND— KRR EBCAETE,
PeansoKks EBEAYNE 5 n 3 F &, WK . H2, GrK
BNV T HESh 7 JEBACEE A 7 N, ] DU 5% e 28 H R ol
B, SEILETE- S . 0 J& b 9% 1 A A 2 B TR -1 S R
g5 R 16 (UM EEDY o, BETAEHEXRAYZ mRE L. =
ANVIRAWRE NS, S ETE -8 S s, [ B 0K xR AP A8 38 5
FE LR RIE A AT, R T 30K “Bi” Mk s.

JillFR B - 5 R B e RIAE oK 5 R AR 2 M I sh # b %, JE I
T KRS R R ST . SRR — %, BB E KSR
TS A0 ) ST AR il — Bh — BRI EE RIS . R KEE B R BRI, 3
FIARVUERATE, EER A M. EHRRNTOBR MR 75 KB, i
N T H M4, LFRELSLAD), WA 3 ste, A
(19 . T2, HARHBERINEIEEREICHR, “SHFMRE, £/
i), SCHRTARM NGB0 e i %, B S Bt — sk k i — 55
M, AXFEMER 2SR T (22) o W SCARBEAR A0S 2
A, FRASRULI TSR IS TERAR KA LR “AB 577, BN RTER £
AL “HEEORETE” (IIE 26) o SRR K R ke
P B RN, IR X R s B SO R, T BLER R B,
WK R HHAA, SRR rI5k 7).

BT RIAR, HOKRE R AL o ph R il X — EE - R R, 2
EHERE, i DAAB R R AR I AR T B AC BEA S . THON SERIARM TR, HoK
TRTMWAT RN “R—AEAM L NIRRT RS REA e AR g 17
(1) o ZHBMOBEE R ANE ML BRAARR, s Hk “—IkR
W7 (52, BREURON ERIARIGS EOK, Bk, EHORGH R, Rl LA
BRERIZERIM” . “BERAT (66) o BT FIARMBEE, WHIARM EE
Rt e AN AR PRI g PR, RV SRR DT ER AR 2 21 T it
WUREIRZMT o KR EE RS IR H 37 i R B = e A R A A, T
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HORG R e PR BRI L (39) o H T R SR AR A
LRI SR, AR E KR “RLFE” (Hall 508) , i
BN ART T B LR PRE A “HPGH IS4 (Bolt 238) . %
FINA, WHEARFEN “CIRLEE” A RME 7 RIS L T 32 2
BV HIRE S 15 AT ARG LU B 0 22 e B . oK “R
PRI , M, fERFFACR, BMREEE . AT E 0 SR F gt
He, SOREMIE,  CHE R SOR PN RN, R0 LAk
(58) o« BT HKRMEEE, AT KRS, WX 2EE, xRk
185, WNIRE HARSER AL — A od — R IER A6 1 N Ak AE—
g7 (57, FEEFERCER B i, sy RE TR ERSORMmIfh . SR
RAMBEILT R “ARAEEZS DA, BEAEE N THE, B
TAERNA I — 077, O T BRI O “HE 7 (Miller 176-
177) o BERIBRESHBFAMGL T KRR ZREAR, FERRRE, mHS
B RN Z JF R BUS T Sk B P okt . EFRER, LFHRIIDL
BRI b R AN S, LA ) b BE SR T 15 UG A At SRR A, XA 1 7 K
PR AR FOTE . AN i A2 SR AR B E B IEIRYE R B0 S ATy, Al
AR — M O B R R, RIS BRI MEIR S . W, Bl
A HOK S WH AR Z B B ip il s, RE W EKBRR R P RF .
OO ACPRAAFIR R, AEEEE IIRRT S ORBUS RO B R, SRAFIE B R R AN
i, JRERJR B — SR T (0 5K A ] e oy S R

CRTE B B - 15 S SOR AR B 38 BLR L 3 KA SR AR Z 1],
PARGHFAR YR FORMIH R Z MM =MAE KRR L. 58 &P, WH2RE
Jo L 53, B2 Ja flid o B 28 s 1 i 51 1 3 IR ER . LR
MEFORKE, PESRHRR, R TRIEE R (13) , HE “H
BUE B URIARE, BVt (23) o WMGETE W EIAT KRR G SR
FAETERE L, HZBONRENMERE, EmRE TR RIT M. 55—
REENY T 557 P 98 BN B R AR IR . A58 3, AR YR — 12 1)
WA R REE, FIARBEIT “IXAMABE " (47) , — T A FT R
Bx)a, SERFAE. ER. RIS R AT NG, B
FIEMCBRRR P RIS T A5 o< B 74— AU B BL AR DL«

A b B - SO R AR AN A 18] B F i R — O HE
LSNP/ S gl 1= el W= iof o8 15V = P A IDNEY |05 R I 2bed: 7 R
JE MR AEEIAREE, TP JE P RS F . S E RISk, R 4A
I, e ELORMICRIAR BB X G oKk (D o AR IRAN 35 K AR e XS
FoELFIAR (2D, 5 EIRACRI AR 2 18] DA SRR AN 75 oK 2 18] “ %
A EAERE” , TERCT 3 A A R MR AR T AR, Rk — 2R R =
7 (EHL 299) o BB e ELORANEAC IR B OoN Y, AbAlT— &R 815375
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W HAT NER BT P EAb VIR F R IR, &%, HAK. R X
FIRRZ NS K AR SRR = NIE R T PN BLAZ 2L = A s A
BIEK &R, EART A BN BT 3052 ATH & AR 250 1 — FhRe ik
Lk, RN FIH A — PR AL 7 (Gavins and Steen 1) , HSEH
H ARG A RIAR LS, RS X = MR, v LLERIAE DT A ERE
=M. BoEHKRRTTER 5EE7, s EHRIRIK IS8, Bl i
KBERGWEIR, SOOI ONSE R, &R BN A
FIALET, Z AT REDAL T = A W Tl o %, oA A4 4 T i i 55
RE . EX - AWEIE-8 st ¥ AN FE R, 35K0 “15
B AES w BRMSCRIAR ) = MBI “UiER” e S A IR
VHIRP=MRAZEBR T “FEE” o fhp) “BUR” PIPHEE, AfRE A
RN, O T AN MRS —— Rk, BT IRAL .

HAR (%) CA A& T
S . -
\7&( ¥ R 2
\;’5\1%( <« > fg @& <« > §
" .)%/ Ry Yo

B R -SGHR - SORM = AR R B2 K R - R = AR

M= NEE - 1 5 AT B 31 K 5 W& B R 56 2
EIRME Y. 7ESCHIAR S w RIS AN R R, ORI R O s BESE A
RTINS A . TERFIRILR, EREWEETEER “—iE )L
IR BB 3D o EREHRSERHI=MABE, HAREAT
TSR EINSEE, JTOIEME B C 5K R2 T ZIGER~IER, &2
I NBATRAAEEE” (94 o FHARDUAEAL IRES, ©F 2 B
ANE, B B RFRON “CEET (12) o flEIS “EREMETT (25)
FAE R, FRIE - MNRER B 5 1) 2 AR R U A2 — FiviE 7 (30 .
AL, AWNBRZARBR SR OK, EREMSHTEEEC “BREE” Z
W, “HAREZANWIEARRE, EIONES. SRS (Nie, “Ethical
Literary Criticism: Sphinx Factor and Ethical Selection” 392) , —/ AR HRE
SUURBA WM ZE S AL, A AT 582 S SAS BEE AT R 5
M =ABEE, TUERE RN AREE USRI S, fibil KA
A, B e FE AR B, A BRR T, EDARXT B S AT
SRS, TR AR DL BT R R NS b, RS AR T
HIZJAE 2 [] vp 0 R AP
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Jild E R N s i, = ARG BRI S, RIL T REIAY 2
(BRI 7F JE PR, e 2L KRS SEIN AR A IS AR, DA S oK “ 1
B HERR S G EE R, BT BIASRE RIFIIFER G5 T
L5 [ VA RN S AR 0 A A AR BE R SR o BT ST R AT AAG B A BE R
PRI AR TEAETEA], A NS A TE RS AR TR PR (B R 7 (Nie,
“Ethical Literary Criticism: A Basic Theory” 191) , (fi&Rg I * FE XA
VBT 50 RAEI T 3R B ER 2R 5K I [FR, oA S 2 (44
AL R SR G AR, YT I E RS R AR RN, ThxR R A5
7 A R R = AR DA

=, BEEKERS “HR” WEEIFK

KL - 1 5t 530 i) “ai s AEAE G TERBUIETE - 35t
WA T4 T AT AR S RIEROR (XIEYs 260 o “HisAb” mVIHTER
EEEEY - BEP RKME (Jan Mukarovsky) 5| A SCRF5E, #6851 AEH
(. BB EYE O SUERRHIE, RAEE “N T 2R RN FEMEBE
S IRTIAE O BT (Mukarovsky 52) o FEINEIRRSAR, BT EAb AT L@
ARy . BHBE . mEERES . GIEMERAE. BEE. B
AR e 4 4 FH A5 07 RSB S A A5 SCA 1 PR R AE ) 1 R h oA AR
SR R B Ty AR AN B b A Ty T “ T BRI E G R (REIR
TE 303) T sy B AR B R SCAS R AR TR AR AR . — AN JRIAS BT A TR I S5
LEEE RS T “SAEEZR”  (dominant) , 1fj “G40ME T K& —FiiE Rl 5
HCEITE, SCEATE i o B A A T & DA P 2 o, Bl i 2k ok
(Stockwell 14) , T stAL BT 7T DL BERR B —500E S 0 AR . (Ot
R EIET bR R B R (3R, R X RTE S . AU T
MIFEM s RIX TR, i B X —E R EE, S\ 7K i
e AR YRR o

A, AT ME RS X BRI, B A I F 2 R
WHE, BE KRR RT R, RBI TR B RN RE .
FESEZ S EYRR . ASFE T PAPF b AR 108 5 M. IR AL Gk
B, (WY DLHEAA . TERE S CRIE R AIER, B
VSR I KR S SRR 5 B IR UE 7 (Taylor 45) o 7E KX FH H e g
IRZMIE. HO, ¥ “yob” o “ruffian” . “boyo” . “bitch” . “drive
me round the bend” . “pull your ears off” . “Damn you, damn both of you,
damn them all” . FIRFEEVCN S A E L RIE 2 5, B A8 5 3%
SR, AR AR I A% 5 1 5 e ] JF O T P R T A R e M
B, FTUAERE MR . AR S RE T s RSl T B R R, AR SR H
IRLR N TR BAHERIEN AN, S E R AT S . A6 e 01
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AR RIS, WETCIE S R AE “FIFEARAIINA”  (Gavins and Steen
64) , JElr, FORTEE LAAR SR SO T AR RO BN I, fh o B DA SR #R
FRITTER S SEE AN, DR D At 3 A O 22 b 7 B G R AR B 5 06 B 2 A
J&, BEEERE, EMNORE, B E HIRT AN, RIS
(96) o FTLL, XRITEF AT SALRESLEL 7K B BURRINE, R
WA R OO B BE R 9RO . BERUCZ PO JE A . I OK
BRAES, T2 RRIE. 2MsiE, BT LB S KOt
T, AR S, B BUEA TR .

Hk, Hge “BU” X—#ar s B g, FIACKRIN @ Btk
S5 2 A DGR 7 s IREI RS, R 5 R N A2 22 g DA AR BEAA BE AiT 7 4L
RIE T H K OFAE. BRAES A IE. W FR B L ETR. AFH
TARGERIE “HL” o AT MAMERER L, (BUSHIEIET Bk
7 CZEMFRT . CREUFE” FARLMERF RGN A, RS R %R
JRAE S HIAR L D EIRE KRG RN “RIZER” , 8RR
HERT 46) , Bk LR, 83, EHAKRZ DR EL). E
FWEAENERE, KRG “fERE. 78 RAMEESTV T, 4
KRER T LA R (64) , A DISERER A . e ™ 14 Z i L ik
HOREEH QIS /SR el A BECK, a2 IS It i RE ik B E A 1
JEA 2, ELRITBRIRIITEIL T, FARER T A B CERBUE 24, R
TR wefa, MEEHARSOR TS bRz IS 9 BN RO [ S5 % 1 Ak
e “ AP A — R BIR B At 2 IR AE 42 2 1)/ K22 B 7 VSOT
TR ENE Rl I8 — R 7 (68) o ik JiE 4 B i R OK I I W JE AN AR AE
s AL, IR L5 PRSI SE B G I B SCR S E N B, AT
MR EERE, BARYE SRS RZEENRESTEAI SRR mEH
B ERES AR BLS AT “RVEBRBRZ AR 2 57, DA AT “ 7
NBEPREIE R, AR, HOGEURIEX EEESREZRE” , R
e “IEIE RS . BOale X et U 07 R AR B ATTAS A A E AT A R S
(UL 55) o AR XEEHT S AL AR, T84 oK e R AMaAT
Ny R e il OB P JE 2 B RAE I “ HAREAR " (Verma 150) , 1
ABEARER U5 T F RS ELURR . 11 35 AR BUA I 18] ) 2248 0 {58 Hh 22 A
R 7, TERFIIE AP REARIRR, RN Bk BB,
fEAt (TR AN R MR AT O, TR BEA AN BB . iR
FE NFEIL A 1S AR S, 15K (emotion) R FINAIZEATEN;, AR M
R IR AR LR IR AR 1 [ S A% TR T A8 S BB T T BL, B 1R B i3 30
PRI RE R A« BB S R B S P AR R 45— FE RS (Stockwell
172) o FrBh, kel b 35 R 48 0 Jo ik 1 O A0 AN s 2 I, SO 22 b
(R BRI I B o FEINRIRF 2B K, R I IR AR RO T« e mar i
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Wit ”  (Stockwell 173) , #IEBam BRI, S35 T RL “H i R FH4E. T
B 1R AESE NN E T SSARFIY) 5 7 (Lakoff and Johnson 26)
BRIk, &K “BuR” MM, SE REEFROE 548 ERR T
N, R HEETERRR . BRI, IR R R DR SO, SR e
NI RR, SERMRT K “BU&” I B YRR B AR RIS 4R o

(TR Y BR T I8 F O B B0 V8 5 R A 5 558 S R 7 vk S
“PR” BRI RUL, R CHEE T XFPAT I 0 SR R R SR
1, REGFAGEEMESZR . BN BEAERSIERR. Bld, 2K
HEHIMFE—BR, BEKE “BU” 820X —mk -, iz BA R
i, EMFERERENARNBIEREE SR, 51 @R rIRmEE,
FRAR R IR Z NIRRT AR B2 . B k) “miw\” A s E S L
KM AR SRR B K A, oK “AQR B X WRIE S LN
(41) , DARIAXTGEARERING IR . M ERIARIE S A FARE M0 a5W”
(89) « A “AFWE” (91, FORMRZEMIWF R i g, moRfhd
HEORER IS R, B\ E S “fEIR” (92) o “BINN” R RBURHIA
FEE, AENEIEROREREBURE MR, B, CREBRMR” X
ST FEER], RN EIAER SIS =P 5K “mirk
RE” HE, RPN, SR AR B St i R ki
VI BT R ZRE, EATELEIRE AR, iz RA e S
ZAERE NOREA B s s fth— 22 BRI 287 (94) o "L, KRERH
KA RIS B B S FORBI AT R B, CHIAR(E S hBoke “ KReA
FaBR” IR, TEARATTER A

EARB - —E———F R RFFG R T X k3
Wk AL, AT A TERBRFFo9, £HEF G, LK
e, R AEFTEFEGSHE P, LENZEES T, 122,
st T AR Tk B 2 A R AT, AP ER R R EN RN, (47)

B b, X FENPIR AR A AL T EOK S IR “HHEER” , “H
HESLMERIMERIEA, XM H R A = IHIER”  (Nie,
“Ethical Literary Criticism: Sphinx Factor and Ethical Selection” 392) , #K5 U F]
AR IE] “ORREAARL” (TR R A T2 AR By o (] “BRIEEIIERIE” (96D
o FSEAEP AT HY], CRIARAE SRS RN M EE K, HEH
P12 R EAEARA T RIS 2 b, FR S GRZ AP G H 2t idb.  “ A3

1 CORBERIFAR” JHE BIA 555 — (L2321 Pamela Lane {EHLSE AN o6 U7 FIBEAR . P,
JE R B 35 K AT LA A B AR B S B . 22 W 1954 4R MU 'S 45 Lane ff)— 35 <https://
www.bl.uk/collection-items/letter-from-john-osborne-to-his-first-wife-pamela-lane>.
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PR ALY I ROV AE RS AR AR TS I T B W7 1 AR e 5 4 22 Sk i B
BEESAARAL SR SR8 DT, MW RRERIRA B A R R A RIS IHESD 1 R &
J&, AN AR Bkt il BBAL, v “BUR” TR
K. RESHK “DUE” PEBIRRRS .

AFRFHERES . MFEGAMEEERHE T “PUs” XL
K, “@dROREE” 1) “HhRALEE 7 D E E MRS AR Gk
2o, “WARAESEIRY 98) , R EOKE) “BUR” mibEE NN AR
T 2B R LR B AR A 58 A2 X — ERRA R Z o 4R R A, IR
NBR “RBURTEHE” A BEE T RE YRR . BRI BIE 530S,
SRR B2 7 R S EE S N R EE RS R AL N, [H
I, oK CBERT MAYEIE RS RATE S ——FE N SRR AR S
PSR Z WP JE 0P, DRI TP ~F AR OSE A B sk in 8, & ik
J& T B R =m A

MRS LB rh %5 9 5 AR N R H A8 AT E, T DU A AT 7E
B S AR E R MY, ERCEAR e BB rh O e BRI . (1R
R BRI SRR BT S5 SO AT SR A B AR A BT i
B R SRS NV R ) “AGPEIAEE ", MR SR M B A
KR AT RIS AR . ARV RE, E RS R ARLI R KRR
RSB RIS, KM “PBUs” PR A R, xRSO ZE TR
NT S, BN N L BEE N TR MRS TR BN
o BETARIE “Bg” #6 ANBEAEK, ihis 5 A3, {1
TORMIRON LS TR BATACE i Re “ AU R BOVERATIE L7,
AL B AR R AR s R AT IE MBS A i A A M o
JRIASTRE R 45 5 1 AEMGE AT S U FRIE A S K mT e, Mo 3A1 0 #r
HOR BT RS EVROR MR OUHE T E B SR IS R R, B
i, AUE N EIE S AT I AT
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means of documentary mutual verification, this paper expounds the ethical choice
of this move which marks the turning point of Tolstoy’s life from evil to good.
The entanglement and enlightenment of the protagonist of War and Peace, Pierre
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Bezukhov, in such ethical lines as his personal life, personal spirit and individual
and society, in his ethical complex, lastly in his ethical choice, has important ethical
value. In the ethical choice, Leo Tolstoy and his autobiographical character Pierre
Bezukhov are similar. In Leo Tolstoy’s novels, the narrator has the characteristics of
expressing positive moral purity, and there are situations where the narrator’s moral
sense is ambiguous or even wrong.
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J1E, EUHCFEAMER R, MR T AR S D R R SR, X2
RS R aE s (REEEF 33) o BRI T R R0 FI 1o ey, TE 4k
JEAE ARV, AMERFE /R B e B S AR dn B AR RS, 1 BLAT A 5
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ZARFE T, 19954FC. . G. FfgH (C.J. G. Turner) fE (<ZQE « R a4k
DHPCHEAE BREFAEENE . EWER O RIELL? ) (“Psychology, Rhetoric and
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X AR AN O RIRAE” SCRATT T, R T A1 - FER
W 2R A5 B 5 AR BT AHE A B A ) R, X e R R T R TR AR T A
PBERFARTIE, (SN, (W~ TR E. SCHREERE
BTN « FERBR I SO SR 0, 7R BRI TR, ASCHMERYIR « F6/%
Wi AR NPCHELERY (P SAE) F il 3R E RIS BERE) N 7E R,
PRV AR AUR B, X% ERAHENFA T,

—. 1B FRETHR DGRBS IRk

K« FER BT ZR N AR S BE SR BRI O RN B V) o W HNAZ
PRI AR A B FE B . FERRIEAE A SR, EHA
AR R RE TR IS O B A S BB, N AR Bk e
X H DA A B £ T ) — MR BRG], DU 7R SOGB4 DT R SRR 1)
HEo
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Title: Ethnic Ethics and the Imagined Communities in Literature

Abstract: As the moral principles in regulating the relationship between different
ethnic groups, ethnic ethics are crucial for the construction of “a community of
shared future.” Despite the fact that ethnic ethics have always occupied a central po-
sition in numerous literary works dealing with the entanglements between different
ethnic groups, there is an obvious lack of systematic, comprehensive, and in-depth
research in this area. Thus, ethnic ethics embedded in the imagined communities in
these literary works can be another important testing ground for ethical literary crit-
icism. This paper first looks into the unequal and unjust relationship between differ-
ent ethnic groups when racism is employed as the governing ethical principle during
the colonial period. This can be seen from the consequent conflicts among different
ethnic groups. Secondly, with the independence of various nation-states and the
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thriving of anti-racial movements, those ethnic groups in subordinate or less advan-
tageous positions keep exploring, revitalizing, and reimagining their own cultural
traditions, with the aim to reconstruct ethnic ethics and their own ethical identities.
Lastly, this paper argues that cosmopolitanism can be appropriated as the ethical
guiding principle for the future construction of a cross-ethnic community with the
harmonious co-existence and alliance of different ethnic groups.

Keywords: ethnic ethics; racism; postcolonialism; cosmopolitanism; community
Author: He Weihua, Ph.D., is Professor of English at School of Foreign Languag-
es, Central China Normal University (Wuhan 430079, China). His research interests
include western literary theory, comparative literature and English literature (E-mail:
whua_he@163.com).
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Abstract: Ethical Perspectives in the Narratives of Regency Novels and its sequel
The Angel and the Dove: A Study of Elizabeth Gaskell’s Novels, both authored by
Chen Lizhen, are interdisciplinary studies on the intersection of ethical literary
criticism and narrative theory in the nineteenth-century British novel. The Angel
and the Dove demonstrates the duality of narrative discourse and gender politics
in Gaskell’s novels from the perspective of narrative theory, focusing on Gaskell’s
efforts to address the issue of women’s social status in Victorian England. Ethical
Perspectives in the Narratives of Regency Novels approaches the narrative forms
of a series of influential Regency novels from the perspective of ethical literary
criticism. The two monographs are closely related to form a continued effort to
depict the evolution of the nineteenth-century British novel, revealing the diversity,
complexity and originality of this literary genre. They shed new light on the study
of English literature and are undoubtedly valuable sources of inspiration for future
research.
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P B R R

Wide attention has been paid to the nineteenth-century British novel and fruitful
research has been carried out both in China and abroad. However, systematic studies
regarding Regency novels from the perspectives of narrative theory and ethical
literary criticism are still underrepresented. Published by Zhejiang University Press
in 2021, Ethical Perspectives in the Narratives of Regency Novels explores the
overall trend, development, and interconnection of the narrative forms and ethical
structures of novels during the different stages of the Regency period in the United
Kingdom. Written by Professor Chen Lizhen of Hangzhou Normal University,
this book uses the term “Regency Novels” instead of “Romantic Novels” to stand
for the novels that are greatly diversified in the early nineteenth century. Chen
Lizhen has not only done insightful research on Regency novels, but also on
Victorian novels, especially those of Elizabeth Gaskell (1810-1865). He published
his monograph The Angel and the Dove: A Study of Elizabeth Gaskell’s Novels in
2018. As a critical work with broader cultural canvas and larger literary landscape,
Ethical Perspectives in the Narratives of Regency Novels functions as an academic
successor to The Angel and the Dove. In the chronological sense, nevertheless, the
Regency period precedes the Victorian era. Put in the chronological order, Ethical
Perspectives in the Narratives of Regency Novels serves as, in fact, the prequel to
The Angel and the Dove.

Duality of the Narrative Forms in Elizabeth Gaskell’s Novels

Since the turn of the new century, Gaskell studies have benefited from a variety
of theoretical methods, including, to name a few, feminist narratology, gender
studies, post-colonialism, consumer culture, New Historicism, and reception

theory, which have propelled its development in a great way. Many scholars have
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explored different aspects of Gaskell’s works and succeeded in achieving academic
excellence. Yin Qiping points out that the story of Mary Barton “symbolizes the
endless pain of ‘two nations’ in the wake of ‘progress’, which is accelerated by
British industrialization” (91). Cheng Wei states that “as a literary realist of strong
ethical concerns with poverty, Mrs. Gaskell intends implicitly to deromanticize
Haworth and the moors in her Life of Charlotte Bronté” (158). The promotion of the
ethics of responsibility in Ruth “helps to guard against selfishness and to guarantee
the presence of self-consciousness” (Li Hongqing 158). Chen Lizhen moves on
to argue that “these new trends demonstrate the diversification and innovation of
recent developments” (155). He also stresses the resurrection of the fame of Gaskell
by stating that “with the publication of Gaskell’s letters, works, biographies and
research monographs, Gaskell has become a phenomenal figure in Victorian studies
in recent years” (64). Due attention must be paid to Gaskell’s fictional endeavors in
terms of narrative forms and ethical structures. Specifically, we need to find out how
she displays the duality of narrative forms within a single piece and between works,
which has a direct impact on the deeper formation of Gaskell’s works.

As a book on Gaskell and the Victorian era, The Angel and the Dove is
published by China Social Sciences Press, a national level publishing house. It
is the first monograph on Elizabeth Gaskell in China. The Angel and the Dove is
a detailed analysis of Gaskell’s important works including Cranford, North and
South, and Wives and Daughters. It concentrates on Gaskell’s efforts to construct the
social identity of Victorian women through the perspectives of narrative theory and
cultural-political criticism. The book explains how Gaskell’s duality of progressive
and conservative approaches to the theoretical issues of women’s identity in her
life and writing is revealed through narrative structures and covet progressions.
The Angel and the Dove is a good academic specimen to find out that “the plot
development exists in tension with a ‘covert progression’ in the shape of a powerful
hidden dynamic, which is essentially different from previously investigated
deeper-level meanings and which complicates readers’ response in a distinct way”
(Shen 62). Chen Lizhen explores, in The Angel and the Dove, how these covet
progressions are manifested in both the content and discourse. Furthermore, this
book enhances the study of women’s social status in Victorian England and explores
a new ground on the duality of Gaskell’s narrative stance. The Angel and the Dove
provides an overview of Elizabeth Gaskell’s life, including her writing career,
literary reputation, writing style and literary themes.

“Flying Like a Dove” is a chapter that illustrates Gaskell’s duality in enhancing
women’s social status through different narrative strategies. It briefly sums up
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Gaskell’s love for literature, her desire to “fly like a dove”, the beginning of her
writing career and her entrance into the world of literature. The chapter is divided
into two sections to describe Gaskell’s narrative conception of women’s social
status, which was a major social issue in the Victorian era. In her works, Gaskell,
as a Victorian woman, demonstrates that she aspires for freedom and more space
in addition to being a good wife and mother in her house. This is followed by a
discussion of Gaskell’s duality of the elevation of women’s social status, which
has mostly been either overlooked or overstated by critics. The following three
chapters provide an analysis of the duality and complexity of Gaskell’s novels. The
second chapter is entitled “The Discrete Force of Story and Discourse in Cranford”.
It addresses the issue of non-plot narratives that disperse throughout the text,
investigates the notion of “elegant economy” and reveals the separation of story
and discourse in the narratives of a female utopia. On the one hand, it criticizes
patriarchal society by describing the lifestyle of the female community in the
town of Cranford; meanwhile, it confronts the limitations of the community itself.
On the other hand, it euphemistically indicates to what extent that utopia relies
on patriarchal society. Chen Lizhen emphasizes at the beginning how Cranford’s
construction of the ideal of a female utopia was closely tied to the “redundant” crisis
of spinsters in Victorian society. Focusing on “non-plot narrative”, a distinctive
narrative mode of Cranford, Chen Lizhen explores the social contextual factors and
ideological connotations behind this unconventional narrative model. He continues
to describe how Cranford’s “elegant economy”, the foundation of its lifestyle, is a
means of resisting the historical constraints of Cranford’s rural life itself through
parody, and how the female community resists patriarchal society in the form of
collective power, presenting a reflection on the process of modernization. Finally,
the separation between the content and discourse testifies the contradiction between
the construction and destruction of the ideal female utopia.

The Angel and the Dove approaches the notion of “the Angel out of the house”
by focusing on the characterization and metonymy system of North and South. It
addresses sexual politics in the separation of social spaces in Victorian England.
He argues that while the patriarchal system provides women with the dislocation of
two identities, the social space of the Victorian era is obviously artificially separated
into private and public spheres, which are based on the duality of the male and
female gender. Gaskell employs the strategy of inversion on the part of conventional
social roles in North and South, allowing the protagonist Margaret to transcend
the traditionally feminine private sphere and move into the public sphere. The

book also uses a system of metonymy in the separation of social space to describe
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women’s resistance to the oppressive authority of the patriarchal society. Gaskell
employs this strategy in North and South to make enough room for women’s power
to enter the public sphere. Finally, through a highly creative and original analysis
of the metonymic-meaning-chain between Margaret and the South, Chen Lizhen
stresses that the metonymic system of North and South, which uses the northern
and southern geographic regions as the standard, should involve two metaphorical
chains: Margaret-London (Helston)-South and Thornton-Milton-North (93). It
transcends the stereotyped academic assumption that the conflict and reconciliation
between Margaret and Thornton are symbolic of the industrial civilization of the
North and the agricultural civilization of the South (90). He points out, at the same
time, that Gaskell’s inversion of the conventional social roles and metonymic
meaning systems have contradictory dualities in elevating women’s power.

Chen Lizhen elucidates debates and reviews surrounding Molly’s female
“central consciousness”, in the fourth chapter “The Duality of the Narration of
Female Status in Wives and Daughters”. He further indicates that although in Wives
and Daughters there is a certain similarity in applying free indirect discourse as a
narrative technique between the limited point of view and Henry James’s “center
of consciousness”, there is an obvious difference between the two in terms of the
number and the frequency of use. This chapter illustrates how the dual voice of
free indirect discourse breaks the silence of Molly and weakens the female subject
consciousness in Wives and Daughters. Based on this, Chen Lizhen brilliantly
explores women’s way of seeing the world and emphasizes that though it provides
Molly with the chance of expressing the consciousness of subjectivity and
enhancing women’s social status, it fails to challenge the authority of patriarchy.
Lastly, Chen Lizhen highlights that the description of body and sight in Wives and
Daughters are not intended to show the strength of women, but to maintain the
moral rules and hierarchy under patriarchy, reinforcing the class distinction and
shaping the image of Molly as a “Victorian lady”. Gaskell pays great attention to the
value of moral teaching in her works, which, in the perspective of ethical literary
criticism, is the ethical value of literature (Nie, “Value Choice and the Theoretical
Construction of Ethical Literary Criticism” 88). Chen Lizhen also underlines that
Wives and Daughters is relatively conservative in the aspect of gender issues, which
forms a sharp contrast with Cranford and North and South. In this sense, the duality
of Gaskell’s narration of women’s social status is constructed in a larger scope. It is
worth mentioning that this book also contains two appendices, including “A Brief
Review of Studies on Elizabeth Gaskell”, and “A Chronology of Elizabeth Gaskell’s
Life and Works”. There is also an “Afterword” at the end of the book. All these
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elements are combined to form a well-constructed and balanced piece.

The Ethical Landscape of Regency Novels

The Angel and the Dove delves into the literary, historical, and cultural contexts of
nineteenth-century England. Viewpoints of other important scholars are also cited
to support the central argument of this book. Based on the cyclic meanings of text
and history, Ethical Perspectives in the Narratives of Regency Novels reveals the
inter-influences of ethical structures of Regency novels by illustrating how these
novels are affected by social-ethical values and changes in the narrative strategies.
Meanwhile, it studies how the narrative strategies, in turn, influence and promote
the evolution of ethical values in Regency novels. In taking an interdisciplinary
approach of ethical literary criticism and narrative theory, this book facilitates our
understanding of the idea that “the task of ethical literary criticism is to explore
the ethical values of literature and help us make right ethical choices by analyzing
and interpreting literary works” (Ross & Yang 75). Furthermore, different types of
novels, such as sentimental, marital, historical, Gothic, and allegorical novels are
fully analyzed to reveal the narrative features of different novels and demonstrate
how these novels capture and reproduce the ethical milieu of the society.
Accordingly, this monograph is divided into three parts: Preface, seven main
chapters and Conclusion. In the Preface, readers can have a general idea about
the monograph and understand the theoretical frameworks, exquisite layout, and
sound research basis. Starting with the explanation of “Regency”, the first chapter
illustrates the changes of British literature by introducing Walter Scott’s transition
from a poet to a novelist, and ends with the investigation of the moral tradition in
Jane Austin’s novels. In this way, Chen Lizhen depicts the narrative panorama of
Regency novels. From the second chapter to the sixth chapter, he makes in-depth
research on novels of different types from the perspectives of ethical structures
and narrative forms. Focusing on the sentimental and marital novels, Camilla
(1796) and Emma (1815), Chapter Two explores how narrative skills influence
the construction of moral elements. Chapter Three and Chapter Four explore how
national and historic novels, such as Castle Rackrent (1800) and Waverley (1814)
can demonstrate the history of national unity and conflict. These two chapters deal
with the complex relationship of aesthetics and ethnics in the nineteenth-century
British novel. Nie Zhenzhao holds that “In Britain, it was not until the 19" century
when the esthetic concept of literature was established. It was closely linked to the
nationalistic sense of English literature” (Nie, “Ethical Literary Criticism: A Basic
Theory” 202). In this book, Chen Lizhen delves into the interconnected aspects of
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history, aesthetics and national politics. Chapter Five deals with Gothic novels such
as Frankenstein (1818) and The Vampyre (1819) from the perspective of narrative
theory. Chapter Six mainly analyzes The Pickwick Papers (1837), a novel of humor
and hilariousness, to explore the interaction between the serialization of novels
and readers’ reading ethics, thus attempting to find out the ethical consideration of
Charles Dickens in adopting rhetorical narratives. Chapter Seven explores the anti-
romanticism trend by depicting the important ways in which Edinburgh Review
and other literary magazines have participated in the cultural hegemony between
the British bourgeoisie and the aristocracy in the early nineteenth century. The
cultural warfare, to some extent, has manipulated the discourses of mainstream
culture and literature, shaped the cultural values of the younger generation in Britain
and provided cultural nourishment for the novelists in the Victorian era (10). In
Conclusion, the significance of Regency novels is summarized in a good shape.

In Ethical Perspectives in the Narratives of Regency Novels, the notion of
“Regency novels” is used instead of “Romantic novels”. Chen Lizhen points out
that elements of Romanticism can be found in many novels over time and that
novels published during the early nineteenth century may, on the contrary, lack
the characteristics of Romanticism. It is misleading to name British novels in the
early nineteenth century as novels of Romanticism (4). This title also highlights
that ethical considerations and narrative forms are two major theoretical pillars in
this monograph. The structure of Ethical Perspectives in the Narratives of Regency
Novels is clear and complete. It is well-founded under a structure of deduction and
summary, starting with the definition of “Regency”. Seven chapters are dedicated to
analyzing different types of Regency novels with explanations on some important
works and the anti-romanticism trend. This monograph pays great attention to the
whole-part relation. It not only investigates the ethical structure of a single novel
from the perspective of narrative form, but also reveals the overall ethical features
of different novels, making a comprehensive analysis of the cultural trends and
literary features of British literature during this specific historical period. In Ethical
Perspectives in the Narratives of Regency Novels, Chen Lizhen keeps a good
balance between general topics and concrete narrative strategies of the novels,

making his research an organic whole.

Continued Efforts to Approach the Undercurrents of Literary History

As insightful and inspiring monographs on the study of the nineteenth-century
British novel, The Angel and the Dove and Ethical Perspectives in the Narratives of

Regency Novels form a continuation of academic endeavors, sharing some common
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traits to make them noteworthy and successful works of literary criticism. The
titles of both books are wisely designed with multiple meanings. In the phrase “The
Angel and the Dove”, the symbolic significations of “the angel” and “the dove”
are achieved with great resourcefulness. Gaskell is an understanding wife, a loving
mother and a dedicated writer, who always keeps her great passion and ideal towards
literature. But these elements would not always exist in a harmonious way. She once
expressed her dissatisfaction in a letter: “But as I happen to be a woman instead
of a bird, as I have ties at home and duties to perform, and as, moreover, I have no
wings like a dove to fly away, but if I travel I must go by coach and ‘remember the
coachman,” why I must stay at home and content myself with recalling the happy
scenes which your books bring up before me” (Gaskell, 14). Gaskell’s different
social identities form an interesting tension for herself as well as for her works.
Chen Lizhen’s adoption of the title “The Angel and the Dove” is highly creative.
“The Angel” and “the Dove” in the title are both parallel and contrastive, which not
only arouse readers’ interest and encourage readers to delve into the connotation of
the two, but also summarize precisely, properly, and comprehensively the duality of
Gaskell’s identity. Meanwhile, the title serves as an allusion to the duality of various
narrative structures and gender politics in Gaskell’s novels. To make the content
more explicit to readers, the subtitle “A Study of Elizabeth Gaskell’s Novels” is
added to enlighten readers and stimulate their interest to explore this specific writer.
Both The Angel and the Dove and Ethical Perspectives in the Narratives of
Regency Novels succeed in breaking new ground and applying suitable, reasonable
and tactical perspectives to textual analysis. The narrative panorama and ethical
landscape of Regency novels are illustrated to designate their exquisite shape with
historical concreteness. In these two books, novels of different types are analyzed
respectively, demonstrating the diversity and complexity of the nineteenth-century
British novel. Chen Lizhen makes an intensive study of social and emotional
experiences in the Victorian era on the level of story and discourse. He explores the
complex and subtle interactions between different historical factors in the novels.
Through close reading and critical analysis, Professor Chen Lizhen’s insightful
monographs depict, in a persuasive way, the narrative forms and ethical structures
of the nineteenth-century British novel. The Angel and the Dove and Ethical
Perspectives in the Narratives of Regency Novels form a significant critical practice
to help us get the ethical values of the nineteenth-century British novel. They shed
new light on the study of English literature and will undoubtedly serve as valuable

sources of inspiration for future research.
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