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Abstract: In sustained and in-depth studies of Swift spanning more than 40 years,
Claude Rawson offers a subversive interpretation of his famous political essay,
A Modest Proposal. He argues that Swift has at times drawn on the protective
insulation provided by irony to create a style featuring uncertainties, constantly
expanding the scope of satire and leading to a tendency toward ambiguities
of the essay’s ethical significance, and he also finds striking parallels between

Swift’s imagination of immoral acts in disconcerting detail and Nazi’s tyrannies.
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Although the uncertainties are confined by an ultimate moral framework and
thus certainties remain, Rawson still reminds us to attach great importance to the
relationship between irony and ethics. By incorporating an ethical perspective into
the interpretation of this literary classic, Rawson takes the social responsibility of a
literary critic. Irony that breaks the ethical boundaries poses a great threat to human
life, but irony itself has ethical value. Therefore, in order to take advantage of irony,
literary criticism needs to play a full part in the process of interpreting it, which also
brings a whole new level of insight to the construction of literary ethical criticism.
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(embarrassment) |73k, &% IS AR — Pl RS IR A SO, 103X
b XU BB R A T S i A e v, R E B B IREMRMH E M (Rawson,
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MNMEWEA, TR MRS, 76 IFEE SR I N AETTAK
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Ll EE, B RS RIER AR ERREIERZ T, X7 R
HOO e VEREAR I R B B PE AR 2 FR R KR () 1 v B VRN B

1 JECHHR e “BRAWT , (EEGBBOOE) [, ERE, bR AMEHEES
WEFTH R AL, 2020 4, 25 40-63 TL. Jm b s RbriE iihg .

187



188 | Interdisciplinary Studies of Literature / Vol. 9, No. 1, March 2025

DR B DSOS B B v, R AN 2 B OB TG v P B AR (1) 1 SR A
I, I AiEE IR ”  (Rawson, Gulliver and the Gentle Reader 36)
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BRI 46 B 3 SR B H A S R AR AT A, R AdER A 25
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L, DL T — AR E T NESizZ N, X Nk 36 B 1
FEF TR 7 ANmEtE, B “HURIELETA TR MEE, e AR TR
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1 2 I Claude Rawson, Gulliver and the Gentle Reader: Studies in Swift and our Time. London: Hu-

manities Press International, 1991, 145.
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HR, MWOCHERIMAERE, RRGHE e “Bk” 2k thiE i
ST P T B A I, I I S B A T g, s UK AT DA B s ) 1
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BITFSR:  CHERE FE RIS M H SRS A Ay AR RE F, R e AR



The Ethical Dimension of Irony / Su Hui & Bian Wenjun

FESN, AR IR0 R 2% 10 & A8 70 2 TA1IBC R RIS 50, i o s M A
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X2 BH A b P22 R S AR H R 7 (Suarez 116)
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TER S KIEER, DB SRR B fE
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