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Tu Cham A (Xu Zhenya, {555 , 1889-1937), who is regarded as the founder of
the “School of Mandarin Duck and Butterfly ( £ #5 i i JR /N5 ),” appeared in
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Vietnam nearly one century ago in the context that Vietnamese literature was in the
process of modernization. Translations of overseas literature in general, transla-
tions of Tu Cham A in particular, played a significant role in the first half of the 20"
century. Transformations of society, culture, and economy; the establishment of
new social classes as well as the development of Vietnamese publishing industry,
newspaper, and magazine are some major causes for the “phenomenon of Tu Cham
A” in Vietnam. The phenomenon existed and evolved with the Vietnamese literary
modernization process that brought many necessary bases to construct quoc ngu
(Vietnam National Language) prose and had a great impact on Vietnamese readers.
The Tu Cham A phenomenon was not only a literary phenomenon but also an ethi-
cal one, which brought relevant ethical matters into light for Vietnamese writers,
translators and readers. In light of Ethical Literary Criticism, it can be seen that
they had to face complicated ethical choices that were put in ethical backgrounds,

ethical conditions, and ethical dilemmas.
“Ethical Distance” and Misreadings of Tu Cham A

Nie Zhenzhao, in his book Introduction to Ethical Literary Criticism, claims that
“the whole history of human civilization is a constantly repetitive procedure of
natural selection and ethical selection” (6), so the human life is an ethical existence
that unceasingly requires choice makings. Not all published literary works are im-
mediately translated to other languages. Therefore, the cases of Tu Cham A’s Jade
Pear Soul ( { EFL3 ) ), Tears of Snow ( { FIEIRH ) ), and his other works in
the early 20th century are no exception. The first novel by Tu introduced to Viet-
nam was Tears of Snow, which was published in the local magazine Nam Phong {5
JEL B 5E ), Vol. 77, October 1923). It took more than 10 years for Tu Cham A to
first appear in Vietnam since his debut in China, Jade Pear Soul (1912). However,
Tears of Snow did not instantly ignite a “Tu Cham A fever.” After the translations of
Jade Pear Soul (by two translators: Nhuong Tong and Ngo Van Trien) in the 1930s
the craze for Mandarin Duck and Butterfly writings began to heat up.

In 1912, Xu Zhenya published Jade Pear Soul in China and began to serial-
ize Tears of Snow in Fiction Newspaper ( {/Nift#$% ) ) in 1914. However, Viet-
namese translators and publishers retraced Xu’s steps by firstly translating Tears
of Snow (launched in Nam Phong in 1923) and then rendering Jade Pear Soul
(published by Van Quyen and Long Quang printing houses in 1928)'. Nguyen Thu
Hien explains the reason for this reversion in her article “Translations of the 20th

1 The first Vietnamese translation of Jade Pear Soul rebranded the title as Under Flower (“Duéi

hoa” in Vietnamese).
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Century Chinese Literature in Vietnam from the Historical Literary Perspective” in
three aspects: 1) Tears of Snow “deeply contains some traditional factors of classi-
cal Chinese literature in tune with the translator’s reception aesthetics”; 2) the novel
has “renovations of the literary genre (by incorporating the forms of letter and dairy
into the fiction)” and 3) the combination of the two above reasons induces Tears of
Snow “fully appropriate to Vietnamese intellectual readers’ imagination and con-
ception about Chinese New Literature” (Web). Except for the last point, there are
some flaws in her explanations. If Tears of Snow embodies classical elements, Jade
Pear Soul is not a different case, so both are compatible with the reader’s “reception
aesthetics.” Besides, Jade Pear Soul, actually, has no “renovations of the literary
genre” but some new contents in the fiction. Moreover, Nguyen emphasizes that
the cause for a massive Vietnamese reception of Tu Cham A’s Tears of Snow was
“sympathy.” In fact, the publishing quantity of Jade Pear Soul was calculated dif-
ferently in Vietnam, China, Singapore, and Hong Kong' and the so-called “massive
Vietnamese readership” is unjustifiable. Nguyen also states that: “It is worth-noting
that in the history of the 20th century Chinese literature, Xu Zhenya’s renown is
often attached to Jade Pear Soul, whereas his reputation is often connected to Tears
of Snow in Vietnam” (Web). However, this statement is not accurate because there
is no literary survey to describe Vietnamese readers’ taste on the two novels.

It can be maintained that what caused the reversed Vietnamese translations
of Tu Cham A is the Vietnamese translator’s ethical choice. As a result, the order
of the translations might be interpreted by five points: 1) the random choice of
M.K (Doan Tu Thuat, also called Mai Nhac), one of the translators at Nam Phong
magazine, 2) the translator’s individual interest, 3) the translator’s ability’, 4) the
contingency of literary spread’ (for some random reasons the Vietnamese translator
read Tears of Snow first and then tried to look for Jade Pear Soul), and 5) the local
translators’ time gap in interpreting Xu Zhenya.

1 “Jade Pear Soul was reprinted a dozen times for hundreds of thousands of copies and sold as
far as in Singapore and Hong Kong” (qtd. in Li 75-76).

2 The literary form of Jade Pear Soul is more difficult to translate into Vietnamese than that of
Tears of Snow, considering the Vietnamese quoc ngu literature had not matured then.

3 Nguyen Nam in his article “Women Killed Themselves — Fault of the Novel? (A View on
Women and Literature and Society of Vietnam in the Early 20th Century)” stresses: “Tu Cham A’s
two novels were translated into Vietnamese in a reversed order: from Tears of Snow to Jade Pear
Soul. The main reason was, maybe, because of random introduction of his novels into Vietnam
in the early 20th century. After the serialization of Tears of Snow was completed in Nam Phong,
Mai Khe wrote an “Afterword” to explain that only through reading the foreword of Tears of
Snow had he discovered the novel was a sequel to Jade Pear Soul and by reading Jade Pear Soul
he learnt He Mengxia’s final life.”
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It should be noted that Vietnamese translators’ choice of Tears of Snow over
Jade Pear Soul despite their original publication order in China is not uncommon.
However, there is a gap of more than ten years between the translations that is
an “ethical distance” ( ffy ¥ #E &t ) in the case of Xu translations. Fortunately, the
gap gave Vietnamese translators enough time to evaluate the Chinese writer and,
also gave them an opportunity to implement their ethical choices. Actually, “ethi-
cal distances” mainly shows the gap of time but it should be placed into another
notable background as ethical situations ( fFiF&}% ) or ethical contexts ( fwHsE
3% ). Literature is a product of human history and in certain historical periods, there
are some specific ethical situations. Therefore, it is necessary to explore a literary
writing from ethical situations and ethical contexts. Tu Cham A’s debut in Vietnam
took place under a particular period of Vietnamese history while the local society
model had been changed seriously because of French colonialists. From 1897,
French began to exploit their colonies in three Indochinese countries, including
Vietnam, Laos, and Cambodia. After the World War I (1914-1918), they carried out
the second exploitation on a massive scale. Due to newly imported capitalist pro-
ductive modality, Vietnamese economy had changed very fast: broke out economic
relationships of rural areas, established new cities, set up new economic centers
and new settlements. Terms of culture, French government fully executed enslaved
cultural policies as well as prevented the local people from getting in touch with
foreign cultures. Under strict control of colonial governments, Vietnamese litera-
ture was divided into two main streams: the public literature (also called the legal
literature) and the patriotic — revolutionary literature (also called non-public lit-
erature or illegal literature). The former would not fight against the government
so it had spaces to develop, whereas, the latter focused on how to demonstrate the
patriotic ideas and would like to escape the contemporary colonial society, hence,
the writer ought to create their works secretly. Tu Cham A’s translations, in fact, did
not impact the plan of French in Vietnam. Thus, many of Tu’s works got introduced
into the country at that time. Moreover, French’s colonial exploitation strongly
influenced the partition of Vietnamese class. Especially, some new classes were in-
troduced, such as the middle-class, the lower middle-class and the worker class. In-
telligentsia became the new object of literary activities both in receiving literature
and creating literature. Followed by the new public of literature, the old literature (or
the medieval literature) gradually lost their traditional readers because the audience
paid more attention to the new literature, which was influenced or translated from
foreign literatures, especially French literature. New literary readers were associat-
ed with capitalist ideology’s debut in the local country. As a result, by means of co-
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lonial programs and capitalist ideology, Vietnamese culture, society, economy, and
particularly, ethical situations had been transformed into a new form of ideology. It
showed a new situation of ethics created and which tried to occupy the highest po-
sition of the feudal ethical system in the past. Tu Cham A’s novels came to Vietnam
while the feudal ethical ideas still did not collapse but the new ethical context just
appeared. Fortunately, some contents of “anti-feudalism ( S & % ) of Tu’s writ-
ings were quite conformable with the conflict of the old ethical system and the new
one in Vietnam. It is prominent that there are some resemblances between Chinese
culture and Vietnamese culture, the two countries had a deep relationship of culture
and, therefore, there were some shared aspects of the ethical mode. These “ethical
keys” of Tu Cham A’s novels were as same as the ethical background of Vietnam-
ese readers, consequently, it drew their attention almost immediately. It can be said
that the Vietnamese translator’s “ethical distance” were both distance of time (about
ten years) and the space including cultural and literary exchanges between China
and Vietnam; reception tastes among the local translator and the reader community;
historical, social, and economic backgrounds; the Vietnamese literary progress
itself and, especially, Vietnamese translators themselves. The gap and ethical situ-
ations made the Vietnamese translator have their own evaluation and consideration
about Xu and his writings, finally, they chose one of the Chinese author’s novel,
Tears of Snow, to release in Nam Phong in 1923.

Additionally, in company with the “ethical distance,” the ethical situations
had a co-existence of the misreading of Tu Cham A in Vietnam. Nie Zhenzhao uses
“misreading ( #%r% )" as a basic concept of Ethical Literary Criticism. He indicates
many misreading instances in the history of world literature, such as the misread-
ing of the conception of literature and literary text, the misreading of aesthetics
concept...etc. Similarly, in translations of Tu Cham A also existed the misreading
phenomenon.

First of all, under Chinese “New Literature ( #3(5% )” perspective, the Viet-
namese translator misunderstood about the case of Tu Cham A. In China, the writer
was listed in “popular literature ( ifi /4 SC 2+ )” and was criticised as a character
of “old literature ( [H 3¢ £%).” Conversely, while introducing Tu Cham A in the
Vietnamese Nam Phong magazine, the introducer said that Tears of Snow is a very
new novel, which appeared about 15 years ago, so should be read thoroughly. The
character of the story is a new intellectual of this period, so it is more worth read-
ing (Doan 421). As a response to this introduction, Nguyen Thu Hien indicates her

view as: “We particularly focus on the two words ‘very new’ because if they are
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translated into Chinese', they will become equivalent to the concept of ‘new litera-
ture’ or will suggest an imagination of the ‘new literature’.” (Web) In practice, the
researcher ignores Doan Hiep’s interpretation after “very new” word, “which ap-
peared about 15 years ago,” meaning what Doan Hiep called “very new” was only
to manifest about the time, it really does not contain “new literature” implication
as Nguyen admitted. The freshness of Tu Cham A only viewed as he is a foreign
author and this is the first time his work was translated into Vietnamese. Despite of
Nguyen’s misreading of Tu Cham A, there is also a fact that: Vietnamese translators
took Tu Cham A as a representative of modern Chinese literature. However, their
choice led to another interesting fact that they ignored Lu Xun ( &-it ) who is one
of the representative writers of May the Fourth literature ( 71.PU (2 ). In contrast
to Xu, Lu Xun was not introduced until October 1942, volume 23 of the Vietnam-
ese Thanh Nghi magazine by Dang Thai Mai. It indicates that Lu Xun’s first land-
mark in Vietnam was 20 years later than Tu Cham A mostly due to the Vietnamese
translator’s ethical choice. Besides, it is worth noting that, Xu created a record
phenomenon of print in the early Republic of China (1912-1949) and his positive
market effects facilitated him to enter the Vietnamese society.

Furthermore, on account of Mandarin Duck and Butterfly writings in general
and Xu Zhenya’s fame in particular, there was a common misreading of the author-

ship printed with “Tu Cham A.” Nguyen Nam shows that:

Two Knights Destroy Evil ( { BB IT ) ) and My Husband ({ 2K ))
were published together under the name ‘Tu Cham A’, but the actual
names for these two were Record of Two Knights Destroy Evil ( {
WEUTEL ) ) or Strange Case of Three Lives ( { =fi#14 ) ), a detective
novel by Zhuang Binghai ( #J%#% ) or Zhuang Yumei ( $E& ) (1885-
1970) which were first published by the Private Library ( 7 [E]ZEH )
of Shanghai in 1919. Madam Confederate Rose ( { %5l ) ) was actu-
ally a work by Wu Qiyuan ( 5:44%5x ) (1899-1948), further revised by Xu
Zhenya. Tears of Yun Lan ( { Z=RIRT ) ) was a work of Yu Xuelun ( Mj
I ¥ ) (1892-1967) [...] All the above findings show that some Chinese
novels, such as Zhuang Binghai, Yu Qiyuan, and Yu Xuelun, are trans-
lated into Vietnamese with their names concealed by the forefather of the
School of Mandarin Duck and Butterfly, Tu Cham A. (Web)

These are deliberate mistakes which were sourced from two sides of the transla-

1 Nguyen Thu Hien translates this sentence into Chinese as ¢ 25 57 50 M&—BARH /NG
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tor and the publisher/editors (the magazine, the printing house, and the publishing
house). The former changed the author’s real name, i.e., it showed that the transla-
tor’s ethical choice betrayed the truth or was unethical. The consequence of their
ethical choice caused the publisher and the reader to be in misapprehension. The
latter would still recognize the true writer of the work but they overlooked and in-
tentionally labeled these books to Tu Cham A. (Moreover, there was still a capacity
of complicity among the two sides to give the audience a misreading). Commercial
profits may be the main reason for their action because the publishers and the trans-
lators had a lot of income from making a deal either of mistake or of not reading Tu
Cham A. The misreading is more for the profits than for Tu’s fame. Nonetheless,
the misunderstanding not only gives problems to the reader but also brings barriers
in the research of Tu Cham A. For example, it is not easy to identify Tu Cham A’s
original text and the authorship. In 2010, Nguyen Nam made a list of Xu’s novels
and short stories labeled “by Tu Cham A” (translated and published from 1923 to
1931) as a noticeable part of his essay “Women Killed Themselves — Fault of the
Novel? (A View on Women and Literature and Society of Vietnam in the Early 20th
Century).” The Vietnamese researcher showed 23 works of Tu Cham A in total. In
2013, Yan Bao “made the list of translations published in book form” from 1922
until 1954 in his research “The Influence of Chinese Fiction on Vietnamese Litra-
ture.” “The list, which comprises 316 translations (not counting re-issues), includes
only the original work that had been identified.” (170) Chinese scholars mentioned
Xu Zhenya as the “most famous representative” of Mandarin Duck and Butterfly
school and at least three of his works were translated into Vietnamese (Nos. 277,
291 and 294). (Yan 173) Based on the Yan Bao’s list, Xu Zhenya’s three translated
novels are Tears of Snow, Jade Pear Soul and My Concubine ( {(£2Z3%) ). In the
same year of 2013, Nguyen Thu Hien, another Vietnamese researcher, provided a
new list that reduced the number of Tu’s Vietnamese versions to 10 in total. Below
is a comparitive chart of the three sources mentioned above:

Y f
No. lf:irn(t) Title in Chinese | Tilte in Vietnamese Translator Publisher

Ziyou jian

1919 [Da tinh han IPhan Manh Danh ?

1 B 38 ) ' -

Ziyou jian INam Phong, vol.

1924 Guong tu d ID Ch
4 HE (2) wong tu do ong Chau 27

1 Yan Bao mistook the title “ 42 3%~ (My Wife, or Vo t6i in Vietnamese) as “My Concubine”

(“Vo & ctia t6i” in Vietnamese).
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IXuehong leishi C s INam Ph L.
1923 ;,f;% {0); ;i; ettt Tuyét hong lé sir - |M.K/Doan Hiep 7;‘_ I;l , ong, vo
Xuehong leishi ox . Hanoi: Dong Van/
, 1928 EE— Tuyeét hong 1¢ sur IM.N. Doan Tu Thuat| Quang Long
Xuehong leishi C s Reprint) Hanoi:
1930 g“{;;’;; ersht Tuyét hong 16 sv~ [M.N. Doan Tu Thuat;aigrllsy) anot
1932% Xuehong leishi Tivét hine 16 si N Sanhl©
e uyet hong 1é sur guyen Quang Sanh|(?)
Pianpian taoh Hanoi: Bui X
3| 1925 };j:ia;:;zi(;)ua \Hoa dao trudc gio  [Nguyen Khac Hanh Hzrcl(n i Avan
Dong Chu liét quéc. . I
. . ﬁng . u }e .quokc Tran Tuan Khai, Thanh Nien Li-
1925 [Unidentifiable Liéu trai chi di. Hon
4 hoa Nguyen Phan Lang |brary
1934 [Unidentifiable Hon hoa Tran Tuan Khai Tin Duc Library
Yu zhi fi \
1927 4;251% 4 Chong toi INguyen Do Muc  |[Hanoi: Tan Dan
5 ZN
'Yu zhi fu N Tung Van Nguyen [Nam Phong, vol.
927 bz % Chong 101 Don Phuc 119-30
'Yu zhi fu, Sh i .
1 2T, Shuangxia Chong t6i, Hai chang[Nguyen Do Muc, .
6 | 1927 |pojian nghia hidp Nghiem Xuan Lam Hanoi: Tan Dan
RZK, BT '
Yu zhi qi
7| 1927 /Z]_:(_;%ql Vo téi INguyen Do Muc Hanoi: Tan Dan
1939+ | VU 7hi i Vo & ciia 16i% Nguyen Nam Thong [(?)
piveds ' = =
'Yunlan leishi . Hanoi: Hung Phu
1927 . Giot I¢ pho o] Lam K .
. i iot I¢ phong van am Kieu publisher
'Yunlan leishi o . (Reprint) Dong Tayj
1930 . t [¢ pho 7} Lam K .
93 i o Giot ¢ phong vin am Kieu Publisher
. . Bé tinh néi séng —
hai f
1927 Q;ng a{ engbo Trung Hoa ludn Iy [Nguyen Tu Sieu Hanoi: Nhat Nam
AIEE\LYBZ .2 £
ticu thuyét
Qinghai fengbo Bé tink ndi sng — (Reprint) Hanoi:
9 {1928 %/@gﬁi{ﬁ & Trjmg Hoxa luanly  [Nguyen Tu Sieu NhaI: Nam '
ticu thuyét
Qinghai fengbo B tinh ndi sng — (Reprint) Hanoi:
1929 it L Trjmg Hoxa luén ly  [Nguyen Tu Sieu Nhat Nam
ticu thuyét
10 | 1928 |Unidentifiable Hai vor Ky Vien Hanoi: Tan Dan
111 1928 lj_,l‘li(:ng iang B?’fg i,li'ep .izon hoa;iNguyen Tu Sieu Hanoi: Nhat Nam
B Hiéu ligt tiéu thuyét
Yu Li Hun . Hanoi: Dong Van/
1928 A \Duéi hoa [Nhuong Tong Quang Long
'Yu Li Hun L2 . ;.
12| 1930 A \Ngoc 1é hon INgo Van Trien Hanoi: Tan Dan
'Yu Li Hun N INhuong Tong, Du- |Literature Publish-
2016 IV, é
ERLE goc [& hon ong Minh ing House
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1928 Liyun leishi Gidc mong nang Lé  [Truc Khe IHanoi: Nhat Nam
, i :
AR (2) e nans
1y P e Lé-
13 1929 Liyun leishi j'u;c ’ZO;Zg n?ni ti Truc Kh (Reprint) Hanoi:
SO (2) i erz' , hiép tinh tiéu [Truc Khe Nhat Nam
thuyét
1929 S . P . :
14 ) Unidentifiable INhén duyén mgng  [Nguyen Tu Sieu Hanoi: Nhat Nam
1929 S . : :
15 ) Unidentifiable INgueoi trong guong |[Nguyen Tu Sieu Hanoi: Nhat Nam
16 | 1931 [Unidentifiabl Déng xwong vo dinh [Mai Kh Women Times,
entable Ong xuong vo di Mar e 29/7-2/8/1931

Notes: (?) = Unidentifiable; * = Yan Bao’s mistake

In the above table, there are 16 translated works claimed to be originally written
by Tu Cham A, but 5 among them (Nos. 4, 10, 14, 15, and 16) are untitled and the
original titles of 3 are unidentifiable (Nos. 1, 3, and 13). Vietnames title of Tu’s
work was translated into the local language and are not similar to the cases of Ziyou
jian and Yu Li Hun. Some publishers also combine singletons for publication like
works no. 4 and no. 6. The former printed Spirit of Flower (Chinese title unidentifi-
able), Dongzhou lieguo ( { W JEF[H ) ) and Liaozhai zhiyi ( { WG zEE ) ) to-
gether, while the latter was combined with Yu zhi fu and Shuangxia pojian into one
version. The identification of Tu’s original writings later became a bottleneck be-
cause of the unclear titles in Chinese and some other reasons (as analyzed above).

Choosing Tu Cham A: the Vietnamese Translator’s Ethical Dilemma

In the first half of the 20th century while selecting Xu Zhenya’s novels (for Viet-
namese translation), the local translator was trapped in what Nie Zhenzhao calls
“ethical dilemma” ( {3 F 55 )'. Literary translation was actively involved in the
modernization while Vietnamese literature was ready to exchange with other cul-
tures and literatures, especially French. In this period, the literary translation was
associated with the propagation and spread of quoc ngu (Latin language-based sys-
tem). We should notice that using quoc ngu to translate foreign writings is destruc-
tive to chu Nom ( W )°, which is a symbol for nationalism and traditional culture
of Vietnam just like Chinese character ( {5 ) for Chinese culture.

1 An ethical dilemma is an inextricable, insolvable or insoluble condition or situation which
impacts to people’s ethical choices.

2 Chir Nom ( "7 ) also called “Chit Nam” ( “ZFg ) or “Quéc 4m” ( [F % ) literally “Southern
characters” or “Characters of Vietnamese” is a pictorgraphic writing system that created by based

on Chinese characters.
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Since the Roman alphabet was far better suited for rendering Vietnam-
ese than the previous chu nom system, it quickly replaced the latter.
Hundreds of Chinese novels were rendered into Vietnamese in quoc ngu
for the first time and published from the turn of the century (through
the 1930s). There is thus a poignant irony in the fact that the new script
based on the Roman alphabet was decidedly more effective for translat-
ing Chinese novels into Vietnamese than the old script modeled on the
sinographs. (Emanuel 1102-3)

In fact, while taking quoc ngu as a translative instrument, the translator is faced
with ethical choices. This is a battle between the old and the new cultures, develop-
ment and stagnancy, Western and Eastern civilizations, and individually, between
contemporary translators and their predecessors. The incessantly inextricable
struggle that was formed by various ethical positions, conditions, identities inside
the local translators created the ethical dilemma. They were hard to escape the ethi-
cal plight. If they embrace the new it shows that from a specific point of view they
gave up on their own cultural roots. However, if they support the old ones then they
will be lagging behind in time. At last we see that the Vietnamese translator’s ethi-
cal choice was to enter into the era with a new ethical approach: taking advantage
of quoc ngu to strengthen the country and nation. Their ethical choice was placed in
modernist demands where many patriotic revolutions, including Dong Kinh Nghia
Thuc ( HITZE3 ), Dong Du ( %1% ) and Duy Tan ( 4E57 ), were expected in the
movements.

One of the common points of innovative movement of Vietnam in the first half
of the 20th century was appealing people to renounce the bookishness learning-
style, which was influenced by the Chinese traditional academic style of teaching
quoc ngu — by means of adopting the new script to improve intellectual standards
of the people and simultaneously serving the revolutionary goals. Although the
existence of Dong Kinh Nghia Thuc was short, merely for 11 months from March
1907 to November 1907 but the movement brought many outstanding effects to
renovation achievements of Vietnam in the early 20" century. Some advanced char-
acters of the organization like Phan Boi Chau, Luong Van Can, Nguyen Quyen...
hoped to remove the traditional learning method. Their aim was to introduce some
new ideals from China, for instance — Liang Qichao ( 2 ), Kang Youwei ( JE
A %), and Japan as Fukuzawa Yukichi ( ## {5 & 75 ) which expanded quoc ngu
and developed the press, etc. One of the most essential activities of the organization
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was translations. One of the first books translated into Vietnamese was the Chinese
book “New Book (& ).” Nguyen Don Phuc, one of the translators of Tu Cham
A, was a member of Dong Kinh Nghia Thuc, owing to the working period in trans-
lation part of the organization, became a keen writer of Nam Phong magazine as
well as translated the Chinese author’s My Husband into the local language. Ad-
ditionally, expanding quoc ngu to enhance cultural and intellectual level of people
was an important purpose of Duy Tan movement which was initiated by Phan Chau
Trinh from 1906 to 1908. This result of the Vietnamese translator’s ethical choice
can be viewed as an answer to the modernist’s appeal at that time. French colonials
would like to apply quoc ngu to rule Vietnam, nevertheless, Vietnamese people
make corrupt use of French policies to build their own local culture. It is displayed
that the new ethical condition, which based on the new script development, was
widely supported by the colonialist even though their aim was very different. For
this reason, this situation also led to another ethical issue: French authority hoped
to use quoc ngu as an administrative instrument to Vietnamese, however, the local
translator or even Vietnamese intellectuals wished to utilize the new text system
to strengthen their own country. By means of “public literature”' at that time, the
Vietnamese intellectuals and writers were both spreading guoc ngu (as French gov-
ernment requested) and growing their own local culture. Fortunately, after making
their ethical choice, they contributed to quoc ngu propagation and prose literature
as well as the literary modernization of Vietnam in the first half of the 20" century.
Along with the translator’s ethical choice some local researchers would like
to explain “Why there was a reversion in the order of Xu’s publication?” This is a
question which local scholars such as Nguyen Nam and Nguyen Thi Hien focused
on, but they ignored the other part of the question: Why did the translator choose
Tu Cham A? Additionally, while analyzing Doan Hiep’s preface they skipped the
ethical comment that might be the most remarkable reason to induce the reviewer
to make an introduction of Xu’s Tears of Snow: “Tears of Snow is a very new novel
which appeared about 15 years ago and the protagonist of the story is a new intel-
lectual of this period, so it is a novel worth reading. Although some characters are
not really moral but the writing is good and the story is very interesting. The people
in the story are very similar [to Vietnamese people], the narrative is also very new;

1 Because of a colonized country, Vietnamese literature in the early 20th century to August
1945 Revolution existed in two literary parts: “public literature” and “non-public literature.” The
former was a legal literature that had permission of French colonist government. In contrast, the
latter was harshly censored by the official, as a result, the non-public literature must circulate se-

cretly.
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seeing good sentences, they are being praised; seeing the unethical ones, they ad-
monish themselves. Therefore, it is a valuable novel” (Doan 421). The critic be-
lieved that what made it “a valuable novel” are some characteristics that belong to
the ethical realm. Therefore, the most important factor that made the local transla-
tor choose Tu Cham A is the ethical reason and below are possible causes:

1) Xu Zhenya publishing phenonmenon in China and some other Chinese
communities (such as Singapore and Hong Kong) would be the most remarkable
reason. Particularly, at the era Vietnamese publisher and the press were attempting
to satisfy some neccessary changes in the social life in the 1920s.

2) Fascination of Mandarin Duck and Butterfly fiction and Xu Zhenya novel
was appropriate to the translator’s aesthetic reception as well as responded to some
new appeared classes’ reading taste — especially the lower middle class (small
trader, small shopkeeper, craftsman, official, intelligentsia, pupil, student... etc.) in
some big cities including Hanoi, Nam Dinh, Hai Phong...

3) Vietnamese translators found out some new aspects in the content that Xu
Zhenya expressed in his novels including the matter of feudal ethical behaviour, the
ideal of age, love freedom, marriage issue, revolutionary spirit... etc.

Nguyen Nam asserts: “The intellectual and moral conflicts between the East/
Old and the West/New described in his novel are very similar to some issues in the
contemporary Vietnamese society. In other words, the translator may sympathize
with the social problems mentioned by Tu Cham A in his various writings. There-
fore, they attempt to spread what makes them favourable and create some social ef-
fects and aesthetic interests among the reader” (Web). The translator’s idea met the
new aspect inside Tu Cham A’s fictions and afterwards they wished to let through
the Chinese novelist’s writings to represent their thought on changing the society.
It cannot be denied that in 1920s, there were some resemblances between Shang-
hai, where the School of Mandarin Duck and Butterfly was founded, and Vietnam.
Moreover, there was a similar “writer-journalist model” between Xu Zhenya and
his Vietnamese translators i.e. a meeting point between Xu’s characters and Viet-
namese receptioners. These elements were a very important catalysis for Vietnam-
ese translator collecting Xu Zhenya’s fiction to render into guoc ngu versions.

Nhuong Tong, for instance, had some similar meeting places with others while
taking Jade Pear Soul to be his translation: “Tu Cham A was a journalist, Nhuong
Tong was also a journalist, Mengxia embraced revolutionary dream and Nhuong
Tong was really a revolutionist” (Tu 7). Despite Nhuong Tong being a writer and a
revolutionist, he met the Chinese company: “Cultivated in traditional culture, Xu
Zhenya on the one hand had the temperament of a typical man of letters, who was
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gifted at creating verses, observant and sentimental, and on the other hand, as a
member of the South Society ( Fg 41 ) having feelings for modern revolutions and a
sense of mission in the social transformation” (Qian 78). Xu Zhenya’s revolution-
ary and changed social spirit reflected him as a member of South Society in reality
and in Jade Pear Soul. He also let his protagonist He Mengxia ( fi] 2 £5 ) come
back to China from Japan to take part in Wuchang Uprising ( & 5 . % ). Mean-
while, Nhuong Tong also had feelings for modern revolutions which further made
him a revolutionist. Also because of which he went to prison on Con Dao Island'.
Although they possessed two different ethical identities but there was a rise of emo-
tions amongst them called “people of a kind fall into the same group ( [F]5FAHE,
[7] % AH3K ).” Nhuong Tong being a Vietnamese translator, a pressman, a writer, a
revolutionist and especially a citizen of a colonized country saw the models of “love
and revolution” in Jade Pear Soul and then further on translating it into guoc ngu.
“It might be the most dazzling radiance of Classical Chinese in China. More impor-
tantly it was a story of ‘love and revolution’ — therefore, it was highly relevant to
many confusions and hopes of the contemporary young men and women. It turned
from the private narrative to the grand narrative and the national revolution has
greatly expanded to the narrative space of love fiction since the late Qing Dynasty”
(Li 140). In 1928, when the Vietnamese version (namely Under Flower) of Jade
Pear Soul was published, Nhuong Tong was only 25 years old and in 1927 he and
his comrades founded the Vietnam Nationalist Party ( # ¥ [& [ % ) in Hanoi’.
As a young man Nhuong Tong was a bit different from “contemporary young men
and women” of China: he put his “hopes” more than “confusions” to Tu Cham A’s
novel. Actually, Nhuong Tong was not only rendering the Chinese fiction but also
commenting it by his footnotes. These footnotes partly showed his view on Jade
Pear Soul in general and contemporary Vietnamese society in particular.

4) Tu Cham A’s writings were a “social fight” tool for Vietnamese people and
for women & feminism: “Translating Tu Cham A was an opportunity for the Viet-

1 Con Dao Islands (Con Dao) are an archipelage in the Southeast region of Vietnam, located in
Baria-Vungtau Province. In the period of French domination (1884-1945), a horrible prison sys-
tem was built in the island to detain Vietnamese patriots or Communists who fought against the
colonial rule.

2 From 1926, Nhuong Tong joined in Nam Dong Printing House which dedicatedly prints
books to propaganda patriotism. In 1929, according to Vietnam Nationalist Party’s plan, Nhu-
ong Tong came to Hue City to have a meeting with Phan Boi Chau, who is a great revolutionary
leader. Unfortunately, when he came back to the North, he was arrested by French officials and
was sentenced to 10 years’ imprisonment, banished to Con Dao Island until 1936 when he has

released.
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namese translator’s to express the ‘social fight” and show their ideas about social
issues, notably women and feminism” (Web).

Nguyen Nam'’s above statement is similar to that of the author of History of
Modern Chinese Literature: “Jade Pear Soul is popular with the readers mainly
because it mentions the freedom of marriage [...] Jade Pear Soul employs the tragic
love story of Bai Liying, Jun Qian and He Mengxia to reflect the youth’s desires
for the freedom of love and awakening of personal consciousness after the 1911
Revolution. To a certain level it revealed and criticized the feudal ethics system
which was harmful to the youth’s love and also had a certain significance in fight-
ing against the feudal ethics system” (Zhu 39). By reading the Chinese novel the
younger generation could be impacted by the changes happening in their neigh-
bouring countries and start their own social activism. Although Xu Zhenya’s atti-
tude to protest the feudal system was a “certain level” and could not have a strong
stand, Vietnamese translators at least discovered the neccessary tool to subvert the
feudal ethics mode in Vietnamese society at that era. Consequently, Vietnamese
translators and Mandarin Duck and Butterfly writings have a same aim as Ray
Chow manifests: “But through them we see a very different kind of subversion — a
subversion that works by perverse dimensions, exaggeration, repetition; a subver-
sion that is melodramatic, not tragic, in nature” (6). The natural subversion became
a “social fight” tool for both the Vietnamese translators and the readers in the first
half of the 20th century.

5) From the perspective of written language, Xu Zhenya’s Chinese written fic-
tions were suitable for Vietnamese translators who were descended from Han hoc
or Nho hoc (Sinology, 7% ). Doan Tu Thuat (also called Mai Nhac, 1886-1928),
who translated Tears of Snow into Vietnamese, was born into a family with Han
hoc tradition. He learned Chinese in his childhood. Nguyen Do Muc (1882-1951)
grew up in a traditional sinology family, his father was Nguyen Dinh Duong, who
acquired high positions in the feudal government system through national exams.
Nguyen Do Muc also went through the competition and gained the title of “Xiucai”
(75 4" ) — an honorable traditional academic title — in 1909. In 1927 the writer
also translated My Husband and My Wife into quoc ngu. Nguyen Don Phuc (also
called Tung Van) (?-1954) learned Chinese very early and obtained the “Xiucai” ti-
tle in 1906. He translated My Husband and released it in Nam Phong in 1927. Nhu-
ong Tong (also called Hoang Pham Tran, 1904-1949) was descended from a Nho
hoc family. He studied Chinese when he was a little boy and is also translator of
Jade Pear Soul (titled Under Flower in Vietnamese version). Despite Truc Khe (real
name Ngo Van Trien, 1901-1947) did not come from a sinology family, however,
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at the age of six he began to learn Chinese with a village scholar. He translated
Jade Pear Soul after two years in comparison with Nhuong Tong. His translation
got the same title as the Chinese version. By inheriting the tradition of the Chinese
learning style, the local translator had a necessary language tool: Chinese. Actually,
Vietnamese translators had a deep interaction with the Chinese culture and litera-
ture which could be seen in their personal origins. Due to this connection, they had
sympathetic feelings with the Chinese writing and it impulsed to the collecting of
Xu Zhenya fiction into a translation object.

6) From reception aesthetics perspective, Xu Zhenya’s deep root in Chinese
classical literature as well as the Vietnamese translators’ profound connection to
the literature brought the favourable condition amongst the local translator’s liter-
ary reception activity.

7) The appearance of new classes at the same time shaped up the new readers
class, especially the young lady in some big cities who were a prominent element
to the literary consumption. Besides, the development of printing technology and
the press was a huge motivation to translators. From this side the translator and the
press played a vital part in using quoc ngu to compose literature but it was a diffi-
cult issue and hence, translations took its pioneer role.

At the same time it should be remembered that there were as yet not
many works composed in quéc ngir. The press initially launched through
the efforts of the French which played a vital role during the period of
transition. Numerous translations from the French and the Chinese first
appeared in newspapers. This also meant that Vietnamese journalists gen-
erally assumed the role of translators while the newspapers became the
forum of the new Vietnamese literature. (Yan 170-1)

The translator’s ethical choice had the active support of the press and other printing
tools that gave a consumed environment to literary books which satisfied the newly
established bourgeoisie’s material and spiritual demands. As a comparison, the rela-
tionship between Vietnamese translators and the publishing industry was fairly the
same as the interactions between the Mandarin Duck and Butterfly fiction and the
printing industry in China in the early Republic period. “The interaction between
the School of Mandarin Duck, Butterfly and early Chinese publishing industry fully
implied budding of early Chinese culture and creative industry and provided expe-
riences and enlightenments such as paying attention to content providing, actively
adjusting the model of content publishing, mining creativity adapting to needs of
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mental and psychosocial of people” (Li 8:169). The bourgeoisie’s needs of enjoy-
ing literature kept growing and more literary books including translations were
published. Fortunately, the Vietnamese translator noticed Tu Cham A and the local
printing and the press industry together created the Tu Cham A fever.

8) Last but not least, translations of Xu Zhenya in general and translations of
overseas literature in private were a response to the appeal of translation, the spread
of quoc ngu, and the quoc ngu literary development. Phan Khoi, a Han hoc scholar
and renowned translator, once claimed: “As for translations, in my opinion, if we
can translate something, we should do it despite the type of books because there are
not many books in our own language. For this reason, we should translate contem-
porary works, Chinese classics (both historical and literary), Buddhist sutras and
Taoist canons into Vietnamese” (Web). Therefore, translations of Tu Cham A pro-
vided a great contribution to the development of the Latinized Vietnamese as the

national language of Vietnam'.
Conclusion

Xu Zhenya was rendered into Vietnamese in the context of 1920s when the local
literature was in the process of modernization. One of the effective activities of the
process was translation. The translator’s ethical choice played a significant role in
building and spreading the quoc ngu literary prose of Vietnam on the one hand and
Vietnamese literature on the other. At the time of the Tu Cham A fever in Vietnam,
there was a “suicidal phenomenon” mainly amongst women due to the impact of
his novels (Nguyen Nam). This is one of the most evident social influences of the
Chinese writer in Vietnam. After nearly one century in 2016, the Literature Publish-
ing House reprinted Jade Pear Soul in a new edition based on Nhuong Tong’s and
Duong Minh’s translations. Apart from commercial purposes the action might be
a reasonable evaluation of Tu Cham A and his Jade Pear Soul. Undoubtedly, Viet-
nam in the early 21* century was not the same as the period of Xu’s first appear-
ance in the country. This is the internet and high-tech era which basically changed
countenance of literature. Tu Cham A appeares timeless to different generations of
Vietnamese readers who have various ethical conditions and make differing ethical

1 Quoc ngu characters (chir qudc ngir) was initiated by Western missionaries in the 16™ cen-
tury. French priest Alexandre de Rhodes was regarded as the greatest contributor to the construc-
tion of quoc ngu for his dictionary Dictionarium Annamiticum Lusitanum et Latinum compiled in
1651. In 1869, French colonist government forced Vietnamese people using quoc ngu to replace
Chinese characters in administrative documents in South Vietnam, and from 1910 on, the policy

was expanded to the North.
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choices. No matter what fate Xu Zhenya and his novels have, Vietnamese transla-
tors have made their ethical choices and the rest is up to the readers who in turn
will constantly perform their own ethical choices.
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