Rui/R - el REIE U5 2T ) 3Bk
By it

Marlene’s Choice and Her Dual Identity in Caryl
Churchill’s Top Girls

X410 ( Liu Hongwei )

NERHE: HEUYRLAEREMA - EFRT 1979 F61EHN (RFLF)
PEEREAT T HALENTEREFR Y L TEMAEFNBERER, #
AAWH LMEXKRBNEEZE, BlRETEANDHFEART “LBmA”
MAGHEFNRERES G, REAEFRANCEREZ THBNER, —F
W, BT ANEMAAREER, EERY, RV E THFRLEE R LR T
ERZAIRKEAMENMZELE; 7—T@, Fb ks i1 H
ARG E W E Z R, AR A R R AT S R R P R R
T ACE 21t R ERS TR L < B4 MmE R E
AREAREROKE, EEREZB P RAF —CLMWAEMELYEHF
By kB Kes, R TRARY CLBABELNER, B, SHEHN
FEMEBEWEE, hRk AW E SR DU R B e Z T R
KRB AN CRFEFS KB GEANBHFLARERAE, EERTEHA
SENRE| B EREMERFE, EHACFEP O E R E
T o SO G VA &k LK R S

KER: FWAR - EF5R; (MFELTF); BESR; REHF,; ©BEFTRE
EE®EN: Nal, XFH+, PEMEBRERFIEFHAT, TENE
KERLREE X FREFHITHR. AXAHERELHFLLE AT E
CXFRIE AT ERBEMGHIFEEAR” [MES%T: 13&ZD128 ]
URERHELHFES—HAE “FEE 20 HLREHAR” [HEHT:
09BWWO11 ] #y B R

Title: Marlene’s Choice and Her Dual Identity in Caryl Churchill’s Top Girls

Abstract: Caryl Churchill’s Top Girls (1979) is considered as one of the most cel-
ebrated feminist dramas, which ethically demonstrates the contemporary overview
of the life and career of British professional women in 1970s-1980s. In Top Girls,
Marlene’s dual identity has been chosen in different ethical situations. Being ca-

reer-minded, determined and ambitious, she has managed to get a promotion in “Top
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Girls” employment agency and become the inspiring female image for other profes-
sional women. On the other hand, confronting the cruel and fierce competition, she
chooses to conceal the fact of her own motherhood. For herself, to keep it secret
is an expedient choice but implies her cutting off the mother-daughter relationship
and refusal to acknowledge the responsibility of motherhood and her family. In the
feminist dramas, feminist playwrights attempted to deconstruct the traditional gen-
der binary by constructing an anti-male-dominated-center theatre. The all-female
roles and cast in Top Girls could be considered as an important dramatic technique
of feminist drama, effectively strengthening Marlene’s “Superwoman” image. Nev-
ertheless, Churchill breaks the norm of feminist drama by presenting Marlene’s
choice of dual identity and the mixture of fictional and contemporary world of pro-
fessional women to question about the radical dramaturgy in the feminist drama.
Accordingly, this play virtually shows Churchill’s ethical stance that claims it is
necessary to recognize the sexual differences and alert the extreme tendency from
“Androcentrism” to “Gynocentrism.”
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