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Literature, Text, and Theory: An Interview
with Professor William Baker

Li Yafei & William Baker

Abstract: William Baker is Distinguished Research Professor Emeritus at
Northern Illinois University, whose scholarly interests include 19" and 20"-
century British Literature, Bibliography and Shakespeare. Baker has authored,
co-authored and edited over thirty works on amongst others Jane Austen, Wilkie
Collins, George Eliot, Harold Pinter, Tom Stoppard, and William Shakespeare.
Editor of George Eliot - George Henry Lewes Studies and book review editor and
consultant for Style, Baker co-edits The Year's Work in English Studies and also
does reviews for Times Literary Supplement (TLS) and other journals. During
Professor Baker’s academic visit to the English Department of Shanghai Jiao
Tong University in November 2017, Li Yafei interviewed him on a wide range
of issues. In this interview, Baker not only shares his personal experiences of
engaging himself in studying literature, but also expresses his penetrating insights
into William Shakespeare, Tom Stoppard, and Matthew Arnold. In addition, as a
“textual historical critic” and bibliographer, Baker offers his thought-provoking
viewpoints on both literary texts and literary theories. Moreover, Professor Baker,
with reference to his rich experience as a literary researcher and professor, offers
valuable suggestions for young scholars.

Key words: literature; bibliography; Shakespeare; Tom Stoppard; literary theory
Authors: Li Yafei is a Ph.D. candidate at English Department, Shanghai Jiao Tong
University (Shanghai 200240, China). His scholarly interests include narratology
and Anglo-American literature (Email: liyfine@126.com). William Baker is
Distinguished Research Professor Emeritus at Northern Illinois University, and
editor of George Eliot - George Henry Lewes Studies. His scholarly interests
include 19" and 20"-century British Literature, Bibliography and Shakespeare
(Email: wbaker@niu.edu).
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Li Yafei (Li for short hereafter): Good evening Professor Baker, very nice
meeting you at Shanghai Jiao Tong University and I am very much honored to
have the opportunity to interview you. As a leading scholar in literary studies,
particularly in the arena of 19" and 20"-century British Literature, you have
published widely on Shakespeare, Jane Austen, Gorge Eliot, Wilkie Collins, Harold
Pinter, as well as Tom Stoppard and others. What brings you to engage yourself in
studying English literature and particularly what makes you to focus your study on
these writers?

William Baker (Baker for short hereafter): That’s very interesting and very
good question. I’ll give you a very personal answer. When [ was growing up in
post-war Britain, on the radio every Sunday evening, there used to be broadcast
adaptations of great nineteenth-century novelists, such as Dickens, George Eliot,
Wilkie Collins, and Walter Scott amongst others. My mother always used to listen
to these adaptations and my father as well. I got so engrossed in them. There was
for instance a broadcast of Walter Scott’s novel, Redgauntlet. It was the last but
one episode. I was so excited by what was happening, and I hadn’t the patience to
wait for the next episode the following Sunday, so I had a sleepless night, thinking
of the possibilities of the ending. Our school was opposite the local library, so in
the morning I went to the local library and read the last three pages of the novel.
I must say I was very disappointed by how it ended up. I then went to school: the
school had a very strict policy about being late for school. The headmaster was a
man called Mr. Ralph. I can see him now, and this was sixty years ago. He had a
very big head, very big skull, no hair, and he had funny horn-rimmed glasses. If
you were late, you would go into his study. He had a cane. He looked at me, and
he said: “Willy [I was called by my nick-name] Baker, I’'m absolutely amazed,
what’s your excuse boy?” — Great emphasis on the word “boy” expressed with
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considerable contempt. I answered: “Walter Scott, Sir.” “Pardon?” He said, “I
don’t believe this, what do you mean by Walter Scott, tell me about Walter Scott.”
I told him that I listened to the Sunday evening serial on the radio. He replied: “No,
other better things to do, why?” I said it was the penultimate episode, and I was so
excited by this on the radio that [ had to go to the library and find out how the novel
ended, and that’s why I was late for school. He put the cane down, and he said to
me: “Was it worth it, Willy?” I said: “Not really, sir; It was very disappointing.” He
said: “I’m not interested in the ending, get out of my study, don’t waste my time,
and send me the next boy.” So that illustrated the fascination which literature had

for me from early on: I used to hear it on the radio.

Li: Yes, that’s a very interesting experience. So that can be your very first encounter
with literature, and you started with interest.

Baker: Yes. That was more or less the first thing. Secondly, I had very sympathetic
school teachers. The English master at the school I was in, the senior English
teacher, he encouraged me very much. He thought I was very appreciative of
poetry. He loved poetry. He didn’t meet many boys interested in poetry. It was an
all-boys school. The school was segregated, unlike today. He used to encourage me
and wanted me to stay on at school, because in my generation, you left school very
early, at 14 or 15. He wanted me to stay on to take the examinations in English
literature, in English language, in mathematics, and in history. And actually five
boys were chosen, and I remember Mr. Ralph contacted the parents. Because some
of the boys were from poor families, their parents wanted them to go out, to leave
school at fourteen to go to work. Mr. Ralph contacted my mother and said: “Can
you afford to let your son remain another year at school?” My mother told him:
“Yes, study is very important; [ don’t mind, let him study.” Many years later |
dedicated a book to the teacher, whose name was Mr. Lewis — his nickname was
“peanut” because he was very bald-little did I know that I too would lose my hair,
as [ did in my mid-twenties — because he did this voluntarily. Today Mr. Lewis’s
voluntary assistance in his own time wouldn’t be allowed by the teachers Union.
There was another boy also, whom I re-connected with 40 years later. He became
a very eminent and distinguished chemist at the University of Toronto. He also
was at school with me. They asked him to stay on as well. It was quite complicated
educational and social situation: we were 11 plus failures. Following the 1944
Butler Education Act, school children in England took an examination at the age
of 11.This determined so to speak your fate. If you did well you went to the local
Grammar school where there was the chance to stay on until the age of 18 and
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apply for University entrance. If you failed, you got sent to a Secondary Modern
School where boys left at the age of 14 — it was changed to 15 — and went into
menial jobs. I studied literature and language with this English teacher, Mr. Lewis,
and he helped me very much. Then, after doing well in Public Examinations I was
transferred me to another school, the Grammar School that allowed its students to
stay on for University and College entrance.

Li: I totally agree with you on that. Sometimes teachers can play a very crucial
and even decisive role in what someone may become in the future, because they
can offer guidance with reference to their own personal experience and their well-
gained knowledge.

Baker: Yes. That’s true. Then I was always reading Shakespeare. My mother,
when [ was 12 or 13, gave me a copy of complete works of Shakespeare, which
I still have. I used to read Shakespeare and the poetry. At the Grammar School 1
never forget the teacher named Mr. Randall, who used to teach Shakespeare. He
was known as a very strong disciplinarian, and everyone was afraid of him. He
used to run the school cadet force, he had served with distinction in the thick of
the fighting against the Germans during the Second World War, and the school
had a sort of military training on Friday afternoons. I had the option, and I took
music instead, so I didn’t think he would like me. One afternoon, after lunch,
you know it’s physiological; it is a very sensitive time, because you want sleep
after lunch. Subsequently I used to avoid giving lectures after lunch. Randall was
reading lines from Alexander Pope’s poem ‘The Rape of the Lock.” I will never
forget this. He threw a book at me and shouted at me in front of all boys: “Baker,
you are sleeping, wake up.” I denied this saying “Oh No I am not Sir” — we
always called the teachers, the Masters “Sir.” He then asked: “What were the last
two lines I read out?” Maybe someone was watching over me. For some reason,
I recited to him from memory the last four lines rather than the last two he had
read out. He put his book down, and there was silence in the class, and he looked
at me and said: “not a word.” I learned a lot from him. He always used to ask me
questions on Shakespeare and encouraged me. Mr. Randall liked the history plays
and I remember him reading and asking questions about the Henry IV plays and
especially the character of Falstaff and his relationship with Prince Hal — the
young Prince Henry who became Henry V. In short, we had some very stimulating

teachers who encouraged us.

Li: That’s another very interesting story of your early experience with literature,
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which again illuminates the importance of an encouraging and supportive teacher.
Baker: Yes. Then when I wanted to go to university, there was tremendous
pressure put on me because of my background to study law. My cousin had become
a lawyer. Very few people from my Anglo-Jewish background went to study
literature, because their families felt it was difficult to make a living from the study
of literature. My uncle by marriage put tremendous pressure on me. He had forced
his son to study law. His son is 12 years older than I. Today in his mid-80’s with a
very clear mind, he still goes to his office in London. His wife told me that he spent
his time reading poetry in the office.

Li: So you see, what you really do is the life he envies, because you said “No” to
family pressure.

Baker: He was very “successful,” but law was not what he wanted to do. He has
a lot of novels, in his collection where I first read for instance Ian McEwan, and
Howard Jacobson and he reads a lot of poetry, T. S. Eliot being a particular favorite.
After I decided that I was going to study literature, my mother didn’t object. She
didn’t want to say anything. Then I had to find a university. I remember there was a
new university which just opening near where I lived. In England at that time, there
were several new universities started. One of them was in opposition, basically, to
Oxford and Cambridge; this was the newly founded University of Sussex. It was
very difficult to get into, and more difficult to get into at the time, believe it or not,
than Oxford and Cambridge. I managed to have an interview there. The Professor,
who subsequently became somebody I admired very much and published on, was
David Daiches'. He interviewed me. He asked me what my favorite Shakespeare
play was. I said Measure for Measure. He said that was a very unusual choice.
Most people would choose Hamlet or the Scottish Play, or something like that. He
produced a piece of paper, which I still have over half-a-century later, and wrote
down the opening lines of Shakespeare’s Measure for Measure. We spent a whole
hour, discussing these opening lines. Incidentally I still find Measure for Measure a
fantastically interesting play. Now whenever I teach Shakespeare, I always tell my
students that the opening lines in a Shakespeare play are the key important lines.
For instance, in Twelfth Night; or What You Will: “If music be the food of love,

1 David Daiches (1912-2005) was a prolific Anglo/Scottish literary historian and literary critic,
scholar and writer. He wrote extensively on English literature, Scottish literature and Scottish cul-
ture. After teaching at the Universities of Chicago, Cornell and Cambridge, ce created the School
of English and American Studies at the University of Sussex when the university of founded in
1961.
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play on.” The opening word “if” implies a “doubt,” a “question” and raises many
issues that the play subsequently examines such as the nature of “love,” “deception”
personal “identity” and so on. So, to return to the life-changing interview with
David Daiches, we spent a whole hour on close reading and discussion: today this
approach is called formalism. There is very little that is “new” in literary criticism.
It can be a regurgitation of past ideas with new concepts to describe what has
previously been thought and said. This maybe a very sceptical and slightly jaded
view of it, but a lot of these ideas had been expressed before. You know there is an

old saying that “there’s nothing new under the sun.”

Li: So you said that there is very little new in literary criticism, and it’s just a kind
of regurgitation of previous ideas with new concepts to describe it. I think that is a
very brave claim. Could you illustrate this point more in detail?

Baker: For instance, with Daiches, we discussed the language, the social context,
and the politics behind the opening lines of Measure for Measure. There are today
all sorts of approaches, but then we didn’t describe them as approaches. It was
just something you looked at. It was just something you discussed naturally when
you discussed literature. Now in a way, names have been put on this, you know

RT3

such as “formalism,” “new historicism” and so on. When I went to Sussex as an
undergraduate, one of the key courses we did was practical close reading, not the
history of it, but the actual words on the page. This was a tradition from Cambridge,
from Leavis', and they still have a final paper on this I understand at Cambridge. I
had a similar paper when I went to the University of London as a graduate student,
as a master’s and then a doctoral student. They gave you a passage of prose or a
poem, and you had to date it, and to discuss it. You had to put a period on it and
analyze the social, historical and political implications in addition to the words, the
language, everything combined together, in the passage.

Also at Sussex I had courses on the literature of the Industrial Revolution. The
literature which was produced when Britain was going through this period of the
growth of industry, more or less like your country went through in the late of the
20" century with the growth of industry and urbanization. We discussed in seminars
for instance Wordsworth, Coleridge, and Victorian writers responding to the
problems of railway, the mechanical age and the age of factory, and the problems
in the cities. We discussed these in interdisciplinary courses — with Professors

1 F. R. Leavis (1895-1978) was a highly influential British literary critic of the early-to-mid-
twentieth century. He taught for much of his career at Downing College, Cambridge and later at

the University of York.
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and students from different disciplines, such as history, sociology, which was very
popular then. We didn’t really didn’t study psychological approaches unfortunately
for some reason, maybe they didn’t have the faculty, but certainly history, because
one of our professors was a very preeminent historian named Asa Briggs'. He
wrote many books on Victorian England, calling it, as he did in one of his most
distinguished volumes, The Age of Improvement (1959) and about English society,
social and political forces at work. We were studying literature from that point of
view. When I taught a similar course of that nature at my American university, it
was regarded as something different. I said “how come?,” because that was what
we studied many years ago previously as an undergraduate. We also had a course
on Contemporary Britain when we studied contemporary British writers, (such as
Alan Sillitoe, David Storey and others), people like this, who were writing about
social political issues in Britain at that time.

Li: So even as early as your undergraduate years, you approached literature from
interdisciplinary perspectives? Does it lead you to believe that there are few things
new in literary criticism?

Baker: I said that many of these ideas which are claimed as “new” literary theories
have somehow reoccurred previously in different categories. There is a recycling.
We develop and refine ideas, but it doesn’t mean to say these ideas are any less
valid: they are the wisdom of the past. To slightly change the subject, I personally
don’t agree with Aristotle, especially about the psychological effects of tragedy. |
don’t think that what’s in tragedy watching on the stage, for instance, King Lear,
and the eyes being put out, makes you a better human being. That’s the theory of
“Catharsis.” I don’t think that watching pain on the stage makes one a better human
being, but Aristotle did. That’s a disagreement with it. This is my opinion.

So let’s go back. Have I explained why I became interested in literature? Because it
was encouraged by my parents, my father was a publisher, he published books. He

published some of the early books of science fiction in England.

Li: Yes, thank you. Let’s move to another question. I noticed that you have
published bibliographies and chrnologies of some literary writers, such as George

1 Asa Briggs, Baron Briggs (1921-2016) was an English historian. He was a leading specialist
on the Victorian era, and the foremost historian of broadcasting in Britain. From 1961 to 1976
he was Professor of History at University of Sussex, while also serving as Dean of the School of
Social Studies from 1961 to 1965.
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Eliot, Harold Pinter and Wilkie Collins'. Why are you so fascinated with the study
of chronologies or bibliographies? Why do you think it is important?

Baker: Ok. Firstly, there is a very practical and serious answer. Palgrave Macmillan
publishes a series named “Author Chronologies.” Sometimes you publish because
there is an opportunity — the publishers are interested, and there is a series it fits
into. That’s the first practical reason. But it’s an extremely laborious work I must
tell you, and I don’t recommend it. Secondly, some people accused me of being a
“positivist.” I am very concerned with “fact,” and I like there to be evidence. I have
been noted for being tough on my students because of this. Students have said:
“Professor Baker wants evidence for that statement.” I am very sceptical of value
judgments, possibly a legacy of my undergraduate experience; we used to take
courses in philosophy. At the time in British philosophy, this is the early 1960s,
what was fashionable, for instance in the work of A. J. Ayer’, who questioned
everything. He wrote a book called Language, Truth, and Logic (1936).This was
compulsory reading and was concerned with verification, that everything had to
be verified. What do you mean by this, and what do you mean by that? If you use
word such as “truth,” what do you mean by this? This made me very sceptical of
literary value judgments. Why do you prefer this author to that author? The literary
critics were not being precise enough, or using language sloppily.

When I did my doctorate, I looked at source materials: the topic was George
Eliot’s sources for her final novel Daniel Deronda (1875-76)- in fact an edition
of her manuscript Notebooks. I have always been very concerned with the factual
evidence. I taught for many years a graduate course on bibliography and textual

1 For the bibliographies chronologies and critical work published by William Baker, see for in-
stance (1) William Baker and Jeanette Shumaker, Bernard Kops: Fantasist, London Jew, Apoca-
lyptic Humorist (Madison: Fairleigh Dickinson University Press, 2014). (2) William Baker, 4
Harold Pinter Chronology (Basingstoke: Palgrave Macmillan, 2013). (3) William Baker and Ger-
ald N. Wachs, Tom Stoppard: A Bibliographical History (New Castle: Oak Knoll Press, 2010).
(4) William Baker and Jeanette Shumaker, Leonard Merrick: A Forgotten Novelist’s Novelist
(Madison: Fairleigh Dickinson University Press, 2009).(5) William Baker, Harold Pinter (Lon-
don: Continuum, 2008) (6) William Baker, A4 Wilkie Collins Chronology (Basingstoke: Palgrave
Macmillan, 2007). (7) William Baker and John C. Ross, Harold Pinter: A Bibliographical His-
tory (New Castle: Oak Knoll Press, 2005). (8) William Baker and John C.Ross, George Eliot: A
Bibliographical History(London: British Library, 2002) (9) William Baker and John Kimber, £ R.
Leavis and Q. D. Leavis: An Annotated Bibliography (New York: Garland, 1989).

2 A.J. Ayer (1910-1989) was a British philosopher known for his promotion of logical positiv-
ism, particularly in his books Language, Truth, and Logic (1936) and The Problem of Knowledge
(1956).
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criticism. What texts are we using? What is the foundation for this text? What about
misprints? There are many famous cases of interpretation which are wrong, because
they are based on something the author did not ever write. There’s a famous case of
this. There is an essay by Delmore Schwartz, who wrote an essay on a poem by W.
B. Yeats, “Among School Children” containing the line — (“solider Aristotle”). He
wrote a lengthy essay, interpreting this line of Yeats, but there was a problem, Yeats
never wrote “soldier” but “solider.” So this is a lesson that you have to base what

you do, whatever you say, in accurate texts.

Li: Yes, that means literary interpretation should be based on actual texts and facts.
We can never claim “the death of the text.”

Baker: Yes. You can say what you like about something. That’s fantastic, but that’s
a matter of opinion, that’s value judgment. So we come back to the philosophical
issues. A leading English philosopher during the post-Second World War period
in addition to A. J. Ayer was J. L. Austin'. Both belonged to the Oxford school of
philosophy. They were very concerned with actually the way you use language.
Now Tom Stoppard is very difficult, because he changes his lines, almost as they
are being performed. He is also himself interested in the very issue of what is a
“text,” what is the base for your theories of poetics, or feminism, or formalism or...
what texts are you basing them on. Such issues and these have fascinated me too.
So you could call me a “textual historical critic.”

When I went to Northern University, there was a tradition there for studying
bibliography, and I have a hobby of collecting writer’s manuscripts, their letters
and first editions. First editions are the authors’ initial published incarnation, and
there’s great deal of difference between which texts you study: is it the first edition,
is it a revised edition containing textual changes, or is it a subsequent “edition”?
Of course for Shakespeare, this is a very complicated but fascinating issue,
because there are no extant manuscripts to speak of. There are “texts” found in the
quartos (the early printings for individual plays) and/ or in the First Folio (the First
Collected Shakespeare of 1623). The first edition issue is a fascinating one.

For 25 years I taught a graduate course on bibliography and texts. The course
included the reference texts in a particular area which students would consult in
the library and where they would find materials in the library. Other topics covered
included which edition they would use. Projects included an author bibliography,
not merely enumerative, a listing but descriptive, and the collation or physical

1 J. L. Austin (1911-1960) was a British philosopher of language and leading proponent of or-
dinary language philosophy. He is best known for developing the theory of speech acts.
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breakdown of a book, including examining its binding, its signatures and so on.
Many of the students published a bibliography of an author, of what an author
wrote: | remember that students published bibliographies of the American author
Carson McCullers, and the late twentieth century English poet Gavin Ewart
amongst others.

Until I worked on the bibliographical histories of George Eliot, Harold Pinter
and Tom Stoppard for instance, there was no comprehensive, complete an account
of their published writings and other texts. Pinter (who was alive at the time)
and Stoppard (happily still with us) didn’t know themselves what they have
written, especially when young. When writers grow older, they tend to forget
what they produced when young or they want to throw their youthful work away,
or they don’t what people to be aware it, as the case of Stoppard. Those are very
controversial areas. Textual critics are fighting one another about that, especially
today in Shakespearian studies. There are so many controversies. Textual study is

frequently a heated area of discussion.

Li: So that is why you focus your study on bibliography?

Baker: I also found another reason. It fascinated me intellectually. I found
intellectually that it was more “scientific.” I got very disillusioned. I told you
earlier, [ was very much influenced at high school by critic, as many English people
were of that generation, by F. R. Leavis at Cambridge. Leavis was an evaluative
critic. He was a moralist. He said that some writers were worth studying and many
were not, and there were only four great novelists. He turned to Dickens later on,
because his wife loved Dickens. With others I compiled his bibliography as well.
Subsequently I reacted against him. When I was young, I was very much influenced
by Leavis, and then I found that many of his ideas was very dogmatic. Also some
of those he has taught were far from “decent” / “nice” people although Leavis

claimed that great literature somehow made its readers better human beings.

Li: F. R. Leavis has been accused by some critics of being a cultural elitist, whose
“critical theory and practice both express strong sense of elitism and admiration for
literary canon” (Wang, “An Overview” 117). How do you think of that?

Baker: Yes, that’s true, because (he believed) some writers are better than others
and some people are more educated to teach than others. He worshiped D. H.

Lawrence, and he wouldn’t let James Joyce into the “Pantheon of the Gods.”

Li: So your early study of literature and early literary critical experience were quite
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influenced by F. R. Leavis and David Daiches?

Baker: Yes, but I reacted against that, although I did their bibliographies, and
David Daiches became my close personal friend after I left university. He kept in
touch with me. He was very kind to students he liked for some reason, and he was
very encouraging to me. Leavis was a very interesting, very pervasive, and very
influential critic. He influenced, for instance, Raymond Williams the well-known
historical critic.. Leavis’ wife, Q. D. Leavis, was also a very fine critic, who wrote
a book called Fiction and the Reading Public (1932), which is about how people
read, how criticism is assessed and discussed “popular culture” and “middlebrow”
reading and literature. Historically hers is a very important book, which incidentally
was her Ph.D. thesis at Cambridge.

Li: In your point of view, why Shakespeare stands out as one of the greatest
playwrights?

Baker: Well, I mean, firstly I haven’t read many of the others. Secondly, his poetry
is superb. Thirdly his subject matter is the great human conflicts, ambition, tragedy,
hubris, desire, love, envy, jealousy, hatred, family conflicts, and disguise, and
the basic human qualities are also found in Shakespeare. He had such a profound
insight into human beings, and he shows their problems on the stage.

Li: Is there any connection between Shakespeare’s career as a successful dramatist
and the social and cultural circumstances in England at the time?

Baker: That’s a very good question. I don’t know why Elizabethan and Jacobean
England produced Shakespeare. I think that great genius is born in all societies,
whether it is allowed to flower depends upon luck — an obsession of Tom
Stoppard: see for instance the opening of his Rosencrantz and Guildenstern. The
flowering of genius depends upon the circumstances, the conditions, and the
environment. There are theories that the great genius is allowed to flourish because
of the society in which they are a product. I don’t know, all I know is that there is
such genius, and you get it in all the arts, such as in music, in painting, and so on

not only in literature.

Li: The English language, to some extent, has been shaped to the modern form by
Shakespeare. Even today, he is widely quoted by English language users around the
world, and some quotes are even done unconsciously. One of the worldly known
“clich¢” from Shakespeare is “to be or not to be: that is a question.” As an oft-
quoted sentence, it has different Chinese translations, which means that there are
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no agreements in the translating on it. Some critics translate it as “to live or to die,”
while others translate it as “to exist or to destroy” (P. Zhang 114). So what is your
interpretation?

Baker: This happens in many languages, not only in Chinese. The interpretation
of the line depends on my mood. Hamlet has a decision to make. I would interpret
it within the context of the play. He is in a dilemma. Some people are like that,
I mean some people cannot make up their minds. Some people are this kind
of human being, and Hamlet is one of these human beings. Shakespeare is a
genius, maybe Hamlet is based on somebody he knew. I also believe a lot in the
biographical interpretation of literature. This kind of person cannot make up his
mind, and it is a very crucial decision he has to make, because the decision is to
kill, to take revenge. You don’t do that lightly, and if you do that lightly, there’s a
problem. So it depends on how you interpret it on many levels. “To be or not to be”
doesn’t necessarily mean you are not going to exist. There can be four or five or six
ways of interpreting Hamlet’s lines. These are also among the reasons why he is

such a great dramatist.

Li: Some people prefer to interpret this as “to exist” or “to destroy,” because they
claim that “to exist” does not simply mean “to live,” while “to live” is different
from “to exist.” If we say “to live,” it means “to make a living.”

Baker: Yes, I agree with that, but that’s one interpretation. I agree with the idea of
manifold interpretations according to the context and person, and the person who
is reading it, because people come to the text from many different backgrounds,
different kinds of presuppositions, and all sorts of different things. So it depends
on where you are coming from. That’s why it is so fascinating to come to China to
teach new students. For instance, I learned so much from teaching an undergraduate
course on Shakespeare in Hangzhou at Zhejiang University in the Autumn of
2015 to students, who came to the plays from such a different perspective than
my own. They asked me things I’d never even “dreamed of in my philosophy,”
to quote Hamlet, you know. You can’t be dogmatic that only one interpretation is
right. That’s part of the fascination of studying literature. When you experience in
life, when you grow older maybe, you can understand much more. For instance,
some writers, whom I didn’t understand when I was 21, and now there are some
I still don’t understand, but I do understand some much more than when I was
21. So you yourself change, and you have different experiences, and other people
bring different things to you. I don’t believe there’s one set of right-or-wrong

interpretation.
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Li: Another question is about Tom Stoppard. You know he, in some of his plays,
writes back to William Shakespeare. So in these plays, how does Tom Stoppard
respond to Shakespeare? Or how does he negotiate with Shakespeare and his
works?

Baker: Well, he is very brave. Look at Shakespeare in Love and Rosencrantz and
Guildenstern. Stoppard takes a couple of characters who have been ignored, who
have a role as courtiers. Both have a function — they are given orders, and they
obey these orders. Stoppard presents them as characters and human beings with
emotions and feelings, which Shakespeare doesn’t. Yet it’s all determined, their life
is determined by the dice, by fate. This is a brilliant and almost original take on it.
I say “almost,” because so much has been written about Hamlet, that somebody
might somewhere have written something similar, you see, you could never be sure.
But Stoppard’s version is pretty good. It is a brilliant idea that emphasis should be
placed on these two characters. Their function is to get Hamlet killed, but they end
up being killed by Hamlet, so it’s a twist on Shakespeare. Stoppard is almost toying
with Shakespeare, which in itself requires artistic arrogance.

Li: So Stoppard is trying to deconstruct Shakespeare, and some people say that
Tom Stoppard is a “deceptive dramatist.” The key to his work lies in the idea of
“collision” both in form and in intellectuality. He once told a New York Times
interviewer: “I write plays, because writing dialogue is the only respectable way of
contradicting myself.”' Could you please share your comment on that?

Baker: Oh, that’s Tom Stoppard. He’s being clever and witty. He loves argument.
He loves philosophical argument. You know that he never went to university. If he
went to university, he wanted to study philosophy, because he is always debating
himself, but never reaching a conclusion. That’s a problem of his plays; I mean it’s
like juggling — one character and one idea versus another. That’s how I interpret
that observation.

Li: Dan Rebellato once said that Tom Stoppard’s “theatrical surfaces serve to
conceal rather than reveal their author’s views, and his fondness for towers
of paradox spirals away from social comment” (576). What do you think of
Rebellato’s observation?

Baker: Stoppard would probably agree with that, because one of his great
preoccupations is disguise. His views can be regarded as juggling ideas, which he

1 This is from the official website of British Council, see https:/literature.britishcouncil.org/

writer/tom-stoppard. Accessed 18 Nov. 2017.
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wants to play with, but he wants to conceal. One of his plays is called The Real
Thing, and one of his central concerns is “what is reality”? This is a very crucial
central philosophical issue in Stoppard who is all too aware of the masquerade,
the mask we put on as human beings. We are all playing games socially and in
dialogue. We are all having dialogues with ourselves and other people. Above all
Stoppard is being very clever.

Li: Has Stoppard’s dramatic writing experienced a kind of transformation and
change in terms of themes, style, or something else, throughout his career as a
playwright?

Baker: He’s always rewriting, obsessively so. Not only particular lines, words or
actions but whole scenes, whole plots. He’s always rewriting, obsessively.

Li: You mentioned that you are quite fond of Matthew Arnold’s poems. Arnold has
been accused of being a pessimist and a cultural elitist. Do you agree?

Baker: My interest in Arnold is in his poetry, which is not a fashionable opinion.
I think Arnold is a magnificent poet in terms of his poems dealing with nostalgia,
place, and sense of perspective. In his poems, he juxtaposes his own situation
with classical situations. His concern is not only him but also is preoccupied with
classical Greece and Rome with ancient civilizations. He also wrote a magnificent
poem an elegy on the death of the great German writer Goethe and a long poem
called “The Scholar Gypsy.” Both are wonderful poems on rivers, on time, on the
passing of time, on movement, and on the countryside. My interest is mainly his
poetry, which is out of fashion rather than with his social or aesthetic criticism.
Arnold’s poetry, as I have said, isn’t highly regarded.

I must tell you something else about my literary concerns. I have written a lot on
writers, who haven’t been really examined, or aspects of major writers that have
been neglected such as Arnold’s or Pinter’s poetry. “Minor” writers also interest
me too, for instance the novelist and short story writer, the late Victorian and
Edwardian Leonard Merrick, the late twentieth century dramatist and poet Bernard
Kops both of whom I have written extensively on. So I suggest to you and others,
to study and write on minor writers, you have a clear field, virgin territory. But
not necessarily for your Ph.D. topic or relate the “minor,” the neglected author/
s to wider themes, such as for instance “Leonard Merrick and Late Victorian and
Edwardian Fiction,” “Charles Reade: forgotten Victorian-why?”” or “Bernard Kops
and post 1956 British Drama.”
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Li: Ok, that’s very useful advice. I agree with you, and thank you. Harold Bloom
comments on Arnold by saying “Arnold is, at his best, a very good, but highly
derivative poet, unlike Tennyson, Browning, Hopkins, Swinburne and Rossetti, all
of whom individualized their voices” (1-2).

Baker: Harold Bloom is a very interesting and great critic. He wrote The Anxiety
of Influence: A Theory of Poetry. Well 1 don’t agree with him over his view on
Mathew Arnold. What does he mean by “derivative”? I would have to ask Harold
Bloom. He has to explain himself. I can’t speak for Bloom. I totally disagree with

him. That’s his problem, not mine.

Li: Ok. Now, let’s move to topics of literary theories. Since late 1970s to early
1980s, “contemporary Western literary criticism began to exert an influence
in China and became, gradually, a prominent discipline and the standard for
evaluating literary and artistic practice in China” (J. Zhang 6). I was wondering
whether Western academia aware of Chinese receptions of its theories?

Baker: Probably not. You have your own great literature. I am surprised at this.
I think that Chinese literary critics probably have a very great tradition. This is a
very great country culturally. It apparently, I wish I knew more about it, has great
literature going back before western literature. I found the attitude towards Chinese
literature and culture sad, and I wonder why it should be so. You should be proud
of your own literary tradition and culture. Professor Nie, who very recently has
moved from Central China Normal University, Wuhan to Zhejiang University at
Hangzhou has developed the theory of ethical literary criticism, which is related to
China and is very fine. | have studied something about it. I think more of that kind
of work should be developed: Chinese literary critics should develop their own
theories based on their own literary traditions.

Li: The Chinese critics’ warm reception of Western literary theories does not
necessarily mean that they are imported in a blind manner. Instead, some scholars
critically evaluated the Western theories. Critic Zhang Jiang from China argues that
“quite a number of major doctrines and schools in Western literary criticism are
detached, to different extents, from literary practice and experience, interpreting
both literary texts and literary experience in the light of the ready-made theories of
other disciplines and generalizing them as universal literary rules” (7). Could you
please comment on that?

Baker: Oh, I hope so. Ok, he’s right. He’s correct. I think that’s most perceptive.
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Li: From 1965 to 1980, cultural theories experienced a so-called “golden age” of
development, but now “the golden age of cultural theory is long past” (Eagleton 1),
and it is claimed that “the contemporary philosophical and humanitarian thinking is
in a ‘post-theoretic era’” (Wang, Literary and Cultural Studies in the “Post-theoretic
Era” 4). What do you think of it?

Baker: Firstly, the development of literary theories. I think there’s something to
do with the development of the profession, and the universities. In other words,
they’re trying to self-justify their existence. So you develop theories to justify your
existence within the universities, but I can’t speak for all universities. Personally I
wish there was more attention to the actual text, and I am rather concerned about
too much attention in the classroom to theories without relevance to the texts.
Secondly, as to the “post-theoretic era,” I don’t know. However, I think the so-
called new theoretical ideas are playing themselves out, and I suspect there’s some
truth in this, but who knows something around the corner can become highly
fashionable. What interests me is why X becomes fashionable when it does.
For instance, why did deconstruction take over some very prestigious American
universities during the late 1960s and 1970s? Why has it, fortunately or not, gone
out of fashion? You see, there’s so much fashion to consider when discussing
literary theory.

Li: As one of the most vigorous and powerful voices of constructing Chinese
literary critical theory, ethical literary criticism has emerged to be an increasingly
important critical approach. Until now, it is more than a decade since Professor
Nie Zhenzhao initiated this critical theory, and it is gaining popularity in China and
abroad. I know you co-authored with Professor Shang on an article entitled “Ethical
literary criticism in the Chinese academe™', in which you introduced how ethical
literary criticism as a critical approach rises and develops in China. How was it
responded in the West?

Baker: Oh, there is your answer — read the article. There were favorable responses
after the article about ethical criticism. Nobody wrote to the 7LS saying we totally
misunderstood the theory. That’s what we were afraid of. Somebody, you know,
could always write and say “you are speaking rubbish, he never wrote that, and
that’s wrong,” but nobody has said that. Well, I have written about this, and that
was something I wrote three or four years ago.

1 For the detail of this article, see William Baker and Shang Biwu, “Fruitful Collaborations:
Ethical Literary Criticism in Chinese academe,” Times Literary Supplement, Commentary, 31
July 2015: 14-15.
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Li: One last question, both as a preeminent literary scholar and an encouraging
professor. What wisdom would you like to share with young scholars?

Baker: Ok, three things. Number one, publishing in good-refereed journals, and
don’t be afraid to deal with rejection, because it hurts the ego, and people can be
very cruel. However, if you think you got a good an idea on something, stay with
it. Secondly, make sure it’s well written and documented and thought out. Thirdly,
this is very cynical, be nice and respectful to your professors. This is because these
professors have power, vanity, and ego, they are human. I am talking very seriously.
I think all of us make mistakes, and I think looking back, I should have been more
respectful towards some of my professors, even though I profoundly disagreed with
them, but you don’t let them know that. They like their own ideas, and they like to
be special. They have big egos. You understand that? Vanity of vanities, that’s from
the Bible. Ok, I finish the interview by quoting the Ecclesiastes, the Bible!

Li: Once again, thank you, Professor Baker, for taking this interview.
Baker: Ok, you are welcome, but don’t classify me as American or British. What
I said in a very jet-lagged state as I flew in the day before yesterday from Chicago,

are just my own views.
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Reading Philip Roth’s The Plot Against
America in The Age of Trump
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Abstract: Philip Roth’s novel The Plot Against America (2004) is an alternate
history in which the famous aviator Charles Lindbergh becomes President of
the United States in 1940, defeating Franklin Delano Roosevelt, and signs non-
aggression pacts with Germany and Japan to keep America out of World War II.
The situation becomes increasingly difficult for America’s Jews, represented in
the novel by the family of Philip Roth in Newark, New Jersey. The Plot Against
America Against America is a profound commentary on the fluid nature of
history and the relationship of the Jews to history, both past, present, and future.
When The Plot Against America appeared in 2004, many read it, despite Roth’s
disavowals, as employing the imagined Presidency of Lindbergh as a not-so-
veiled critique of the administration of then President George W. Bush. Now
The Plot Against America is read instead as eerily prescient of the Presidency of
Donald Trump. Again, Roth denies the parallels because, although both Lindbergh
and Trump are bigots and white supremacists, he says Lindbergh was a genuine
American hero because of his pioneering exploits in aviation whereas Trump is just
a shallow conman. But a closer examination reveals that Trump, like Lindbergh, is
an authoritarian with fascist leanings and deeply anti-Semitic. We can be grateful
to Philip Roth for having provided us with a fictional model for the struggle against
fascism in America.
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Introduction

“Fear presides over these memories, a perpetual fear,” is the opening line of Philip
Roth’s The Plot Against America (2004). And perpetual fear seems to be the
presiding emotion over half the American populace in the nightmare age of Trump.
The novels most relevant to the present administration are all dark and dystopian:
George Orwell’s newly bestselling 1984 (1949), or Margaret Atwood’s The
Handmaid's Tale (1985), or alternate histories which posit the coming of fascism
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to the United States in the twentieth century, like Sinclair Lewis’ It Cant Happen
Here (1935), Philip K. Dick’s The Man in the High Castle (1962), and Roth’s
The Plot Against America. The novels by Atwood and Dick have been adapted
for current American television series. The novels by Lewis, Dick, and Roth are
counterfactuals which imagine a right turn in the 1930s or 1940s which transforms
the United States into a fascist dictatorship. All three novelists expose a brutal,
intolerant, authoritarian strain which has always been an undercurrent in American
history and extrapolate that tendency in a fictional thought experiment.

In The Plot Against America, Roth, as an adult narrator feigning his supposed
memoir from ages 7 to 9, from 1940 to 1942, imagines the United States after
the election of the famous aviator Charles A. Lindbergh, who defeats Franklin D.
Roosevelt’s run for a third term and becomes President in 1940 on an isolationist,
anti-war, and anti-Semitic platform. The U.S. does not enter the war but signs
non-aggression pacts with the Axis powers of Germany and Japan. Things grow
increasingly painful for the Roth family of Newark, New Jersey, as they conflict with
one another over how to deal with the new and increasingly troubling circumstances
for Jews in America: collaborate, resist, or flee to Canada? Roth writes in The
Plot Against America about Jews in a precarious situation, facing the perennial
crisis of Jews throughout history: they are not welcome and fear being expelled or
exterminated. They face fascism with a smiling face until anti-Semitic mob violence
and murderous pogroms explode toward the end. The Plot Against America won the
Sidewise Award presented annually for the best novel of alternate history.

It is not surprising that Philip Roth, with his tendency toward satire and
fantasy, might turn toward alternate history (AH). After all, Roth had already
imagined a man turning into a breast (The Breast [1972]), a grotesque professional
baseball league that never existed (The Great American Novel [1973]), Franz Kafka
becoming a Hebrew teacher in New Jersey (“’I Always Wanted You to Admire My
Fasting’; or, Looking at Kafka,” Reading Myself [1976]), and two Philip Roths
meeting in Israel (Operation Shylock [1993]). It makes sense that the man who
created Zuckerman’s fantasy about an alternate Anne Frank who survived the
Holocaust and went to America under an assumed name (7he Ghost Writer [1979]),
that the author of The Counterlife (1986) might write a counterfactual history of
an isolationist America in 1940-42 under the administration of President Charles
Lindbergh.

Philip Roth and History

According to E.L Doctorow, “history is a kind of fiction in which we live and hope
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to survive, and fiction is a kind of speculative history, perhaps a superhistory”
(“False Documents” 25). Philip Roth has always been fascinated by history and
the Jews, or what history does to the Jews. Judaism is a religion with a very long
history, and the Jews, as “the chosen people” perpetually awaiting the messiah,
feel they have a special relationship with history and have always been obsessed
with history. The twentieth century in particular, which encompassed massive
immigration from Eastern Europe to the United States, the Holocaust, and the
creation of the state of Israel, was monumental for Jewish history. As Roth writes,
the Jews were “created and undone a hundred times over” in the twentieth century
(“Imagining Jews,” Reading Myself). The Plot Against America is a profound
commentary on the fluid nature of history and the relationship of the Jews to
history, both past, present, and future. But if history shapes the Jews, fiction is also
capable of reshaping history.

The subgenre of fantasy and science fiction, the counterfactual novel or
alternate history, is an especially powerful form of superhistory, a means of
speculating on and reconceiving history, showing both the imaginative power of
fiction and the contingent nature of history. “The alternate history is a text placed
at the crux of temporality, narrativity, and history; these three points engage in a
dialogue that. . .questions these topics by estranging them, by changing events or
interpretations to make them unfamiliar” (Hellekson 65). Part of the pleasure in
reading AH is measuring the created world against known history and noting the
deviations. Thus The Plot Against America ends with an appendix summarizing the
real characters and true history of the time.

Alternate history, also called uchronia or allohistory, derives from the
universal human tendency to speculate about the random and arbitrary nature
of existence, and about how our lives might be dramatically altered if one small
event in the past were to change. We do it to congratulate ourselves on our good
fortune, to express our fear of the huge role chance plays in human existence, to
express our fears about the present, or to wish that our lives had gone otherwise.
Alternate history simply extends that tendency from rethinking one’s own history
to reimagining entire eras of history. It comes in three varieties: the anomaly, where
the altered history is simply given, as in The Man in the High Castle and The Plot
Against America; the time travel deviation, as in Mark Twain’s 4 Connecticut
Yankee in King Arthur’s Court (1889) or the movie trilogy Back to the Future
(1985, 1989, 1990); or the parallel worlds scenario, as in the television series
Sliders (1995-2000).

Why did Roth choose to write this alternate history, to flirt with the notion of
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an American Holocaust only to return things to normal at the end? I think it was
to demonstrate that the history books are only fictions and that the imaginative
truths of fiction may constitute a superior history, or what Doctorow would term
“a superhistory.” The historical events that occur in The Plot Against America,
because they never happened, are as unforeseen by the reader as they are by the
characters, so that we experience in reading some of the same shock they do — or
that real people do as they are confronted with the unexpected, with history as it is
happening. Roth would not have had created the same shock effect if he had written
about events that were already historically fixed and well known.

Beginning with his American trilogy, Roth conducted a deep investigation into
the nature and patterns of American history and the relationship of the individual to
that history. The Plot Against America continued the investigation. Roth describes
The Plot Against America as “an exercise in historical imagination. . . .” (Roth,
“The Story”). For Roth’s heroes, American history is not a smooth and inevitable
chain of events as in the history books; instead it is a disaster, sudden, accidental
and terrible, hitting them when they are totally unprepared. Writes Roth, “History
claims everybody, whether they know it or not and whether they like it or not. . .
. We are ambushed, even as free Americans in a powerful republic armed to the
teeth, by the unpredictability that is history. . . “(Roth, “The Story”). In American
Pastoral, Swede Levov, a prosperous Jewish American businessman whose
daughter becomes a terrorist bomber to protest the Vietnam War, discovers that
after the bombing he is “fettered to history, an instrument of history” (4dmerican
Pastoral 5). “History, American history, the stuff you read about in books and
study in school, had made its way out to tranquil, untrafficked Old Rimrock, New
Jersey. . . . People think of history in the long term, but history, in fact, is a very
sudden thing” (87). The Swede, whose life was all carefully planned out well in
advance, a series of successful steps, cannot deal with the unforeseen disaster that
is history. “He could never root out the unexpected thing. The unexpected thing
would be waiting there unseen, for the rest of his life ripening, ready to explode,
just a millimeter behind everything else. The unexpected thing was the other side
of everything else” (176).

In The Human Stain, Coleman Silk too thinks he has escaped history, but is
nonetheless finally caught in “the stranglehold of history that is one’s own time.
Blindsided by the terrifyingly provisional nature of everything” (Human Stain 336).
And in The Plot Against America, little Philip, the protagonist, sees his father fall
apart and cry “because he was powerless to stop the unforeseen. And as Lindbergh’s
election couldn’t have made clearer to me, the unfolding of the unforeseen was
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everything. Turned wrong way around, the unfolding of the unforeseen was
what we schoolchildren studied as ‘History,” harmless history, where everything
unexpected in its own time is chronicled on the page as inevitable. The terror of the
unforeseen is what the science of history hides, turning a disaster into an epic” (Plot
113-14). Commenting on The Plot Against America and his other novels about
American history, Roth say, “In writing these books, I’ve tried to turn the epic back
into the disaster as it was suffered without foreknowledge, without preparation, by
people whose American expectations, though neither innocent nor delusional, were
for something very different from what they got” (Roth, “The Story”).

As early as the 1970s, Roth started to tap into “the emergence [in the 1960’s]
of a counter-history, or countermythology, to challenge the mythic sense of itself
the country had. . . the struggle between the benign national myth of itself that
a great power prefers to perpetuate, and the relentlessly insidious, very nearly
demonic reality. . . .” (Reading Myself 89-90). Underneath the mythic notion of
America as a tolerant melting pot is the undeniable, demonic reality of America
as an empire built on white supremacy, slavery, and genocide. Alternate history
is a powerful way to privilege the minority view of American history, to write “a
counter-history, or countermythology,” as in African-American Octavia Butler’s
time-travel fantasy about slavery, Kindred (1979), or the Jewish-American Philip
Roth’s The Plot Against America.

Philip Roth on The Plot Against America

When The Plot Against America appeared in 2004, many read it, despite Roth’s
disavowals, as employing the imagined Presidency of Charles A. Lindbergh as
a not-so-veiled critique of the administration of then President George W. Bush.
One can understand why Roth would resist such a reading; he critiques W. in his
novel Exit Ghost (2007), but that was not his primary intention in The Plot Against
America, which was to show the potential for an American holocaust because of
the blatant anti-Semitism already present in America in the 1930s. It also gave
me an opportunity to bring my parents back from the grave and restore them to
what they were at the height of their powers. . . . I’ve tried to portray them here
as faithfully as I could -- as though I were, in fact, writing nonfiction. ... The
writing, then, put me in touch with my dead parents no less than with the period,
and in touch eventually with the kind of little boy I myself was, because I’ve tried
to portray him faithfully too.” Roth writes, “Some readers are going to want to
take this book as a roman a clef to the present moment in America. That would
be a mistake. I set out to do exactly what I’ve done: reconstruct the years 1940-
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42 as they might have been if Lindbergh, instead of Roosevelt, had been elected
president . . . . My every imaginative effort was directed toward making the effect
of that reality as strong as I could, and not so as to illuminate the present through
the past but to illuminate the past through the past.” And he mentions the use that
Czech writers made of the works of Kafka to oppose the Communist regime in
the 1960’s and 1970’s. “Literature is put to all kinds of uses, public and private,
but one oughtn’t to confuse those uses with the hard-won reality that an author
has succeeded in realizing in a work of art” (Roth, “The Story”). But great works
of art are suggestive and lasting and can inspire new readings as times change. As
Timothy Parrish writes, “Yet, as Roth acknowledges, a truly powerful novel
sometimes has the gift of prophecy since it provides a framework by which future
readers can orient themselves within their contemporary experience” (Parrish
159). Thus Orwell’s 1984 is a realistic fiction, a monument to its author’s creative
imagination about a potential, frightening alternate history that nonetheless gives us
a vocabulary about the operations of an authoritarian regime, so as “to illuminate

the present.”

Does The Plot Against America Predict the Presidency of Trump?

In a similar fashion, The Plot Against America can be read today as a brilliantly
prescient work anticipating the reign of Donald Trump. Both Lindbergh and
Trump are celebrities who had never held political office before running for
President. Both depended on their money and name recognition, on promoting
“America First,” on populist appeals, and on galvanizing white supremacists. Both
expressed admiration for foreign dictators. Both triumphed through charisma, big,
simpleminded promises, and attacks on minorities.

According to one critic, “It would be an exaggeration to say that Philip
Roth predicted the presidency of Donald Trump. But in 2004’s The Plot Against
America, our greatest living novelist foresaw, in startling granular detail, how
a demagogic celebrity like Trump could come to power” (Galupo). First is
underestimating the candidate by considering him a joke. Yet both Lindbergh and
Trump rapidly defeated their Republican rivals and then beat their Democratic
opponent. “The second precondition is overestimation: an overestimation by the
political establishment of its own mastery over the borders of permissible rhetoric.
Trump scapegoated Muslims and Mexicans on his way to the White House. In
an infamous speech in Des Moines, lowa, Lindbergh scapegoated ‘the Jewish
people’ or, alternatively, ‘the Jewish race.”” Both were denounced for their racist
rhetoric, but their supporters approved. “As it so often does in Trump’s America,
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establishment condemnation, in Roth’s fiction, falls on deaf ears.” Both Lindbergh
and Trump ran unconventional campaigns that the establishment disdained but the
media delighted in (radio in 1940; television and social media in 2016). Lindbergh
“speaks in language that is ‘unadorned and to the point.” He is unpredictable
even to the ‘professionals who had been assigned by the Republican Party to steer
the political novice through his first political campaign...”” (Galupo) In all these
respects, Trump mimics Roth’s Lindbergh.

Even while the 2016 Presidential campaign was underway, one commentator,
Mark Bresnan, wrote that The Plot Against America “is now impossible to see
outside of the shadow of Donald Trump. Like Lindbergh, Trump has used his
celebrity and wealth — and a private plane! — to triumph over a hopelessly
fractured Republican party.” Bresnan notes that “Trump and Lindbergh share
an isolationist ethos that bleeds into ethno-nationalism.” Lindbergh’s speeches
scapegoated the Jews and Great Britain; Trump’s xenophobia is against Mexican
immigrants, Muslims, and China. “Trump wants to make America great again,
while Lindbergh wants to keep America out of the Jewish war; both see themselves
as dealmakers that will achieve their goals through sheer force of personality.”
Just as Lindbergh legitimized the use of violence by white nationalists against
the Jews, so “Trump’s signals to his supporters are equally clear: use violence if
necessary to expel protestors from rallies; blame Muslims and Mexicans for all of
the United States’s shortcomings; celebrate power and authority over consensus
and negotiation. His name has been invoked as a taunt against minorities at high
school sporting events, as an accompaniment to a swastika in the vandalism of a
Northwestern University chapel, and in the assault of two students — one Muslim,
the other Hispanic — at Wichita State University. . . .his success has exposed a
sizable bloc of American voters willing to embrace his unapologetic mix of ethno-
nationalism, authoritarianism, and transparent egoism.” Bresnan concludes that we
need to abandon the myth of American history as an inevitable progress toward
tolerance and equality. Instead, ”we Americans need to start telling ourselves
a different story, one in which the prevalence of virulent racism and the latent
appeal of fascist authoritarianism are not the stuff of alternate history but enduring
elements of public life” (Bresnan). In other words, we must accept the sort of
counter-history or countermythology that Roth proposed in his fiction.

Soon after the election, Judith Thurman enumerated the many parallels
between Lindbergh and Trump: “The historical Lindbergh was an isolationist
who espoused a catchphrase that Donald Trump borrowed for his Presidential
campaign, and for his Inaugural Address: ‘America First.” The fictional Lindbergh,
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like the actual Trump, expressed admiration for a murderous European dictator,
and his election emboldened xenophobes. In Roth’s novel, a foreign power — Nazi
Germany — meddles in an American election, leading to a theory that the President
is being blackmailed. In real life, U.S. intelligence agencies are investigating
Trump’s ties to Vladimir Putin and the possibility that a dossier of secret
information — kompromat — gives Russia leverage with his regime. . . . Many
passages in The Plot Against America echo feelings voiced today by vulnerable
Americans — immigrants and minorities as alarmed by Trump’s election as the
Jews of Newark are frightened by Lindbergh’s. The book also chronicles their
impulse of denial” (Thurman).

When Thurman asked Roth if it has happened here, he responded, “It is easier
to comprehend the election of an imaginary President like Charles Lindbergh than
an actual President like Donald Trump. Lindbergh, despite his Nazi sympathies and
racist proclivities, was a great aviation hero who had displayed tremendous physical
courage and aeronautical genius. . . . He had character and he had substance . . .
.Trump is just a con artist. The relevant book about Trump’s American forebear
is Herman Melville’s ‘The Confidence-Man,’ the darkly pessimistic, daringly
inventive novel — Melville’s last — that could just as well have been called ‘The
Art of the Scam’ ” (Roth, quoted by Thurman).

Roth, born in 1933, describes himself as a lifelong Roosevelt Democrat.
He says, “I found much that was alarming about being a citizen during the
tenures of Richard Nixon and George W. Bush. But, whatever I may have seen
as their limitations of character or intellect, neither was anything like as humanly
impoverished as Trump is: ignorant of government, of history, of science, of
philosophy, of art, incapable of expressing or recognizing subtlety or nuance,
destitute of all decency, and wielding a vocabulary of seventy-seven words that is
better called Jerkish than English” (Roth, quoted by Thurman). Elsewhere, he has
compared Trump to “the ominously ridiculous commedia dell’arte figure of the
boastful buffoon” and called him “a massive fraud, the evil sum of his deficiencies,
devoid of everything but the hollow ideology of a megalomaniac” (Roth, quoted by
McGrath 16).

Roth insisted, “My novel wasn’t written as a warning. . . . As for how Trump
threatens us, I would say that, like the anxious and fear-ridden families in my book,
what is most terrifying is that he makes any and everything possible, including, of
course, the nuclear catastrophe” (Roth, quoted by Thurman). The election of Trump
was so shocking and unforeseen, so unexpected in the polls and inspiring abject

terror in millions of Americans, that it was immediately viewed as a kind of strange
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horror show, an alternate reality. Damien Love reviewed the inauguration of Trump
in the television section of a Scottish newspaper, as if it were a creepy revival of

the old science fiction and fantasy TV show The Twilight Zone:

“this huge interactive virtual reality project, which will unfold on TV, in the
press, and on Twitter over the next four years, sets out to build an ongoing
alternative present. The story begins in a nightmarish version of 2017 in which
huge sections of the US electorate have somehow been duped into voting to
make Donald Trump president. It sounds far-fetched, and it is, but as it goes on
it becomes more and more chillingly plausible. Today’s feature-length opener
concentrates on the gaudy inauguration of President Trump, and the stirrings
of protest and despair surrounding the ceremony, while pundits speculate
gravely on what lies ahead. It’s a flawed piece, but a disturbing glimpse of the

horrors we could stumble into, if we’re not careful.” (Stolworthy)

Another critic, Robert Kuttner, took Trump more seriously, writing, “The fascism
now approaching is far from friendly. After decades of assault American democracy
is far more fragile and impaired than we assumed. In Roth’s fictional America
under Lindbergh in 1942, there is still a free press, though he does describe the
assassination of a leading media critic. Trump, by contrast, is assassinating the
difference between fact and lie in the entire media, and to an appalling degree he is

getting away with it. . . .”

How Anti-Semitic is Trump?

Yet do we face a plot against the Jews? How anti-Semitic is Trump, who claims to
be the “least anti-Semitic person that you’ve ever seen in your entire life.” Despite
his assertion, Trump’s supporters include white supremacists and American neo-
Nazis, homegrown fascists. Such bigots are xenophobes, equal-opportunity haters
who despise all minorities, whether Muslim, Mexican, black, gay, or Jewish. In
a rally in Phoenix in March 2017, hundreds of locals, including heavily armed
militamen, white nationalists and even a few elected officials, gathered to support
the 45th president. Trump supporters called for “liberal genocide” and “deportation
of Jews” (Rosenmann). Trump did not denounce the rally.

Fred Trump,Trump’s father, was arrested in 1927 in a violent rally of the Ku
Klux Klan (Bump). Trump himself, while not a KKK member, has nevertheless
refused to condemn the Klan, many of whom are Trump followers. In the 1970s
the FBI investigated alleged racial discrimination in the rental of apartments
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from President Donald Trump’s real estate company. The final agreement in 1975
“contained no admission of wrongdoing, but required the Trump firm to institute
a series of safeguards to make sure apartments were rented without regard to race,
color, religion, sex or national origin” (Gerstein).

Trump is a garden-variety racist who trades in crude, ignorant stereotyping
of minorities. About immigrants from Mexico, he said, “They are not our friend,
believe me. . . . They’re bringing drugs. They’re bringing crime. They’re
rapists,” adding, with the offhand denial of the racist, “And some, I assume, are
good people” (Reilly). Trump reportedly stated that all Haitians have AIDS and
all Nigerians live in huts (Njoroge). He refused to protect immigrants from Haiti,
El Salvador, and Africa, saying “Why are we having all these people from shithole
countries come here?” (Cohen). John O’Donnell, president of Trump Plaza Hotel
and Casino in Atlantic City, said Trump blamed blacks for his financial problems.
‘I’ve got black accountants at Trump Castle and at Trump Plaza — black guys
counting my money!’ Trump said, according to O’Donnell..... ‘Laziness is a trait in
blacks’” (Fisher). He paid for full-page newspaper ads calling for the death penalty
for the Central Park Five, a group of black and Hispanic teenagers falsely accused
of attacking a white woman in the park, and never apologized to the men, even
after they were exonerated and released after years in prison when the real attacker
was found (Lim). He rose to political popularity by spreading “birther” nonsense
about Obama, and he tolerates and even cultivates bigots and white nationalists
among his supporters and advisors.

Trump’s stereotyping extends to Jews: he reportedly said, “‘The only kind of
people I want counting my money are short guys that wear yarmulkes every day’”
(Fisher). In The Plot Against America, Lindbergh allies with notorious anti-Semites
like Henry Ford and Burton K. Wheeler and invites Nazis to dinner at the White
House. Yet at the same time he brings into his administration the devious Rabbi
Lionel Bengelsdorf, whose purpose is “koshering Lindbergh for the goyim” (Plot
40), that is, rendering Lindbergh more acceptable to Christians by making him
appear less rabidly anti-Semitic.

Trump’s cover is his Jewish son-in-law Jared Kushner and the fact that
daughter Ivanka is a convert to Judaism. But, as one commentator wrote, “That
Trump’s son-in-law and adviser Jared Kushner is Jewish should not in itself be of
comfort; there were some Jews who worked with Hitler” (Ward). And, as another
critic wrote, “History is filled with politicians who fomented anti-Semitism yet
enjoyed warm relationships with individual Jews” (Beinart).

Trump is also a staunch supporter of Israel, or at least of the policies of
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Israeli President Benjamin Netanyahu, such as Trump’s provocative move of
declaring Jerusalem the capital, denying Palestinian claims to the same city, and
stating his intention to relocate the American embassy from Tel Aviv to Jerusalem.
Nevertheless, such moves could be seen as playing not so much to American Jews
as to Trump’s base of white evangelical Christians, 81% of whom voted for him.
White evangelicals believe that, according to biblical prophecy, the Jews’ reclaiming
Jerusalem will precede the conversion of the Jews and the second coming of Jesus,
triggering the end times: their longed-for apocalypse (Butler Bass). Thus Trump’s
support of Israel has more to do with his hatred of Muslims (with the exception of
America’s long-time ally, the oil-rich monarchy of Saudi Arabia) and his desire to
reward his white evangelical base than it does with philo-Semitism.

At the same time that he poses as a supporter of Israel, “He has placed
individuals with ties to anti-Semitism into high public office — shattering a hard-
won taboo against flagrant anti-Semitism in government. He has invigorated a
white nationalist world-view that demonizes Jews, Muslims, and immigrants. He
has, intentionally or not, energized white nationalists, neo-Nazis and a legion of alt-
right internet trolls. His campaign and early presidency have been marred by anti-
Semitic vandalism and threats. President Trump has downplayed these acts while
ignoring the pattern he has set in motion. The issue of Trump and anti-Semitism
keeps coming up because the president has embraced political figures whose
conspiratorial and far-right ideologies are highly suspicious of — if not outright
hostile to — Jews and Judaism. Regardless of whether President Trump personally
holds such views, many people around him do” (Cotler). These include former
members of the Trump administration including Mike Flynn, Sebastian Gorka, and
Steve Bannon, as well as present members such as Jeft Sessions and Rick Perry,
all of whom “have deep ties to fringe elements of the extreme Christian Right,
the white nationalist alt-right, the European far right and the anti-immigration
movement. These ties have played a key role in normalizing anti-Semitic bigotry
and advancing political alliances with those who promote or are sympathetic to
anti-Semitism. This is dangerous for the Jewish community but it is also perilous
for immigrant communities, communities of color, and all religious minorities
whose safety is jeopardized by white nationalism” (Cotler).

During his campaign, Trump retweeted hate messages from white supremacist
sites, including one infamous image of Hillary Clinton over a pile of money
featuring a red, six-pointed Jewish star with the message “Most Corrupt Candidate
Ever!” The Trump campaign feebly defended the offensive image, saying it was
a sheriff’s star, and then tried to dampen the controversy by changing the star to a
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circle. But this ignored the fact that “the image was previously featured on 8chan’s
/pol/— an Internet message board for the alt-right, a digital movement of neo-
Nazis, anti-Semites and white supremacists newly emboldened by the success of
Trump’s rhetoric” (Smith).

After his inauguration, the White House failed to mention International
Holocaust Remembrance Day. Next, Trump declined to attend the 2017 Passover
seder at the White House. According to a Newsweek report, for some Jews, “Trump
will be at the centerpiece of the annual retelling of the story of the Exodus—cast in
the most unflattering light as the slaveholding villain” (Le Miere).

Next, the White House press secretary, Sean Spicer, was forced to apologize
after he suggested that “Hitler had not used chemical weapons, ignoring the use of
gas chambers at concentration camps during the Holocaust.” His remark “added
to the perception that the Trump White House lacks sensitivity and has a tenuous
grasp of history” (Fandos). Trump tried to make amends for this series of blunders
by denouncing anti-Semitism and embracing Israel at the United States Holocaust
Memorial Museum’s National Day of Remembrance in April 2017(Merica). But
Bend The Arc Jewish Action, a nonprofit organization and political group, posted
an open letter asking the Holocaust museum to disinvite the President. “President
Trump’s administration has repeatedly insulted the memory of the Holocaust, and
embraced the agenda and rhetoric of white nationalism and antisemitism,” the letter
reads (Open Letter).

Bomb threats have been on the rise in the United States and Canada since
January 2017, a fact some Jewish groups attribute to Trump’s campaign and
presidency. “The number of anti-Semitic incidents across the country increased
by 67 percent in the first three quarters of 2017 compared to the same time period
in 2016. . . .The Anti-Defamation League (ADL) says in its latest “‘Audit of Anti-
Semitic Incidents’ that the number of assaults, acts of vandalism and violence
against Jewish institutions between Jan. 1 and Sept. 30 totaled 1,299, compared to
779 over the same time last year* (Anti-Semitic Incidents).

Asked about the rise of anti-Jewish crimes since his election, Trump told an
Orthodox Jewish reporter to “sit down” during a news conference in February 2017
before defending himself as “the least anti-Semitic person that you’ve ever seen in
your entire life” and “The least racist person.” He accused the reporter of lying, and
he referred to his great friendship with Benjamin Netanyahu, employing the always
handy “some of my best friends are Jewish” disclaimer. But the reporter was not
accusing Trump of anti-Semitism, only asking what he intended to do to stem the

rise in anti-Jewish crimes. His anger and excessive defensiveness on the subject
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might suggest an underlying guilt. Preposterously, Trump claimed that the anti-
Semitic incidents originated not with his supporters but with his political opponents
to anger people (Oppenheim).

The turning point in the opposition to Donald Trump’s putative anti-
Semitism came in August 2017, after a violent mob of white nationalists terrorized
Charlottesville, Virginia, killing one person and wounded several others. Yet Trump
refused to denounce the right-wing marchers, claiming to find a moral equivalence
between neo-Nazis and those protesting the Nazis. At this point, prominent Jewish-
American novelists Michael Chabon and Ayelet Waldman, a married couple, wrote

an open letter:

“To our fellow Jews, in the United States, in Israel, and around the world:

We know that, up to now, some of you have made an effort to reserve judgment
on the question of whether or not President Donald Trump is an anti-Semite,
and to give him the benefit of the doubt.”

After Charlottesville, however, claimed Chabon and Waldman, there was no longer
any doubt: “the President expressed admiration and sympathy for a group of white
supremacist demonstrators who marched through the streets of Charlottesville,
flaunting Swastikas and openly chanting, along with vile racist slogans, ‘Jews will
not replace us!” Among those demonstrators, according to Trump, were ‘a lot’ of
‘innocent’ and ‘very fine people.’. . .

“Any Jew, anywhere, who does not act to oppose President Donald Trump and
his administration acts in favor of anti-Semitism; any Jew who does not condemn
the President, directly and by name, for his racism, white supremacism, intolerance
and Jew hatred, condones all of those things” (Chabon and Waldman).

The marchers in Charlottesville were chanting “Jews will not replace us!”
because anti-Semitism is the engine of white supremacy: “in the White nationalist
imaginary Jews are a race — the race — that presents a direct, existential threat
to Whiteness. . . .Jews — despite and indeed because of the fact that they often
read as White — are a different, unassimilable, enemy race that must be exposed,
defeated, and ultimately eliminated” (Ward). The Jews, according to white
nationalists, are the archenemy, Satan’s spawn, a powerful international cabal who
pass as white but actually conspire to bring down whiteness. Thus true whites vow
not to be “replaced” by the insidious, false white Jews.

Yes, “Jews will not replace us,” and neither will “Happy Hannukah” replace
“Merry Christmas.” During Christmas 2017, Trump, who often traffics in paranoid
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conspiracy theories, revived talk of the bogus “War on Christmas” and claimed he
had singlehandedly won the war and made it possible for Americans once again
to say “Merry Christmas,” as if that had ever been an issue. Just as he blithely
retweets hate messages from white supremacist sites, he seems unaware that talk
of a supposed “War on Christmas” began in the 1920s in the notorious anti-Semitic
tract The International Jew: The World’s Foremost Problem, first published in
Henry Ford’s The Dearborn Independent from 1922-24 and then republished in
four volumes sponsored by Ford. Henry Ford is cited in the first edition of Hitler’s
Mein Kampf (1925) (Denvir). And he is an influential member of the Lindbergh
administration in The Plot Against America. “The War on Christmas” is one of
Trump’s many “dog whistles” to American anti-Semites.

Another of Trump’s thinly disguised anti-Semitic slurs is the term
“globalist,” which implies that Jews have no loyalty to the nation but conspire
as internationalists to control global capital, similar to the infamous forgery, The
Protocols of the Elders of Zion_(1903), which was used by the Nazis. Trump said
of his outgoing director of the National Economic Council, Gary Cohn, who is
Jewish, “He may be a globalist, but I still like him.” Trump was not using the term

13

innocently, for one of his final 2016 campaign ads warned of “’those who control
the levers of power in Washington’ and the ‘global special interests’ and the ‘global
power structure that is responsible for the economic decisions that have robbed
our working class, stripped our country of its wealth.” Besides Hillary Clinton,
the ad featured images of only three recognizable Americans: the investor and
philanthropist George Soros, Goldman Sachs Chairman Lloyd Blankfein, and then-
Chair of the Federal Reserve Janet Yellen, all Jews” (Beinart). This is in line with
his campaign’s borrowing of neo-Nazi imagery to show Hillary Clinton with a
pile of money and a Jewish star, mentioned earlier, thus aligning Clinton, who is a
Protestant, with the mythical conspiracy of international Jews to control and loot
global capital. Trump thus traffics in classic, paranoid anti-Semitic imagery linking
Jews with money.

Trump proves that one can have a Jewish son-in-law, a daughter converted
to Judaism, be a staunch supporter of Israel, and yet still be an anti-Semite. In this
fashion he can retain a modicum of Jewish support while still appealing to the mass
of his followers, who range from polite anti-Semites to rabid neo-Nazis.

Differences Between the Fictional Lindbergh Presidency and the Real One of Trump

The fictitious Lindbergh presidency and the real one of Donald Trump of
course deviate sharply at many points. The main discrepancy is that Trump
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better resembles Roth’s fictional portrait of the real-life gossip columnist Walter
Winchell, who was Jewish, than the “golden goy” Charles Lindbergh. Lindbergh
is an austere WASP whereas Winchell, who was a fierce anti-Nazi, becomes in the
novel Lindbergh’s chief public critic and later his opponent for the Presidential
nomination. Although Winchell is the quintessential “loudmouth Jew,” he resembles
Trump: he is a media celebrity with an unstoppable mouth and gutter charm, a
vulgar playboy who chases showgirls, a maverick, immoderate, and, above all, a
self-promoter (260-61). When Winchell starts to run for President, the New York
Times denounces “Winchell’s ‘self-serving shenanigans’: “there is nothing Walter
Winchell has more talent for,” wrote the Times, ‘than himself”” (261). Winchell’s
candidacy is short-lived, for “anti-Semitic agitators hunted Winchell down at every
crossing” (264): he is first wounded by a mob in Boston and then assassinated
during a speech in Louisville, a martyr to the cause of anti-fascism.

At the funeral, New York Mayor La Guardia admits that Winchell “was not a
lovely human being. . . .He was not shy, he was not modest, he was not decorous,
discreet, kindly, et cetera. . . . My friends, only a Charles A. Lindbergh has motives
as pure as Ivory soap. . . .” But La Guardia goes on to state that because Walter
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was the enemy of the fascists and Lindbergh was “’a fascist sympathizer, more than
likely an outright fascist. . . .Walter’s vulgarity is something great, and Lindbergh’s
decorum is hideous’” (303-05). In The Plot Against America, as in his American
trilogy and The Dying Animal, Roth opposes the falsity of decorum and purity
to the honesty of indecorum and impurity. Donald Trump can be criticized for
many things, but surely “decorum” is not one of them. In fact, Trump’s loudmouth
vulgarity is read by his followers not as crudity but as a sign of fearlessness and
authenticity.
Conclusion

Nevertheless, The Plot Against America, which may have seemed like an
oddity when it was published, now “feels horrifically prophetic — a warning that
intolerance and populism are not historic quirks but aspects of the human condition
against which society must be eternally vigilant” (Power). According to Richard
Brody, “The Plot Against America is about how it can happen here; about how, if
it were to happen here, American Jews and, for that matter, many other courageous
Americans would rise up, organize, and resist; and about how their altogether
American resistance against an altogether American abuse of power might
nonetheless not suffice. . . . . The Plot Against America dramatizes the American
character as vast, manifold, and inchoate; it can use its prodigious and uninhibited
energy for good or for evil, and it shifts under the sudden force of unforeseeable
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events. The shifts and pivots of the American nation at large are also those of each
individual American.”

We now face a real plot against America, one that will not be so easy to defeat
but that we must resist with all our power. According to Robert Kuttner, “Trump is
far more of a menace than Roth’s invented Lindbergh. Getting rid of him will take
strategic focus, courage, and no small measure of luck. . . .” But we can be grateful
to Philip Roth for having provided us with a fictional model for the struggle against

fascism in America.
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Little work has been done on the works of the expatriate writers in Turkish
literature who left the country after the military cue in 1980 to live in a European
country, and who started out their career with a political consciousness only
to end up defying all the political frames and utopian idealism. Despite many
stylistic dissimilarities, they share some common characteristics like a deep sense
of alienation and rootlessness which leads to an incurable sense of anxiety in
their characters who live in a no man’s land. This group of writers are usually
motivated by a deep longing for Istanbul when they are in exile and make Istanbul
the capital of their imagination. Thus in some of their works Istanbul is sometimes
as important as the characters themselves, or, in some cases, it can be the main
character as in Nedim Giirsel’s My Beloved Istanbul, a collection of short stories on
Istanbul. Yigit Bener is one of these writers who had to leave Turkey for political
reasons. Bener’s first novel Missing Stones (Eksik Taslar, 2001)" also belongs to the
tradition of novels of dystopia in Turkish literature as it tells how the practice of the
political ideals turns the protagonist’s life into a nightmare when he discovers that
what he has fought for so far are formulated on a will to power rather than political
ideals. In such novels, the characters cannot go back to their previous lives as all
the parameters were shattered irreparably. They pay a dear price for this break with
their past due to their lack of interest in the public sphere, feelings of inner void,
despair, apathy, and lack of interest in the future. They cannot continue to fight for

1 Translations mine.
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their political ideals either and are faced with the difficult task of finding a personal
solution resulting in isolation from their previous social network. The result is, in
many cases, social and intellectual dislocation.

Missing Stones tells two interconnected stories of search, and narration in
the novel oscillates between these two searches. The first story develops around
Devrim, a young Turkish academician, and his search for the traces of his father;
and the second is the story of a search on his father’s (Erding’s) side for some sort
of solace in life. In other words, Erding’s story of search (the background text) is
told through Devrim’s search (the foreground text). The background text intervenes
in the foreground text through the accounts of Erding’s old friends. Thus, in the
whole novel, rather than a smooth flow of narration, there are temporal and spatial
lapses which demand an alert reader to follow. Devrim goes to Brussels as an
intern to the European Union and, ironically, discovers his father’s real identity in
this foreign city where he used to live as an asylum seeker. Just like a detective,
Devrim hunts for traces of his father’s and discovers that Erding was a self-exile in
both countries (Turkey and Belgium) being pushed to the edges of the community.
He learns that his father worked in different political factions, devastated his
family and a promising future leaving his PhD in law incomplete for his utopian
ideals and, then, all of a sudden, gave up all his political endeavours and went into
seclusion on a small Turkish island. Discussion of how far and how realistically this
novel reflects the political turmoil in the country is beyond the scope of this study.
However, one feels obliged to emphasize that Erding shows a clear awareness of
ways in which the practical necessities rather than the ideals determine the future
of such utopian projects. As he sees himself as caged in the conventional ways of
perception of political ideals, the novel reveals a wholesale attack on the hypocrisy
of the political factions. Because of the persistent references to Erding’s political
ideals, Missing Stones seems to be built around his political endeavours. However,
a closer look tells the reader that Bener puts Erding’s troubled relationship with the
discourse he lives in and his search for a new operating master signifier(s) right
at the heart of his work. It is for this reason that the novel reveals more when it is
viewed from a Lacanian perspective, which gives a central position to a master
signifier in the formation of both a discourse and a subject. This essay will seek to
give a Lacanian hearing to Erding’s sense of rootlessness in both countries and his
abortive attempts to escape it, and to explore the process he parts political company
with his political network and how he justifies his political dissociation.

Until Devrim meets Erding’s old friends in Brussels, he has been a “ghost
father” (75) who simply vanished from his life at the age of seven leaving Devrim
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and his mother to his maternal grandparents. They hated his father and who
transmitted their hatred to their grandson. When he reappeared ten years later,
Erding was a weak figure unable to communicate with his son, a “good for nothing”
in the eyes of his grandparents. These old people could not bear the sight of Erding
for reasons which were unclear; and they told Devrim almost nothing about him,
as in his words: “They never referred to my father....He was the diseased of the
family, a source of shame to be hidden from view.... As if he hadn’t existed. Only
my grandmother used to refer to him .... But she did it with contempt” (114).

Devrim’s talks to Erding’s friends turn out to be a process of rewriting
his father’s identity, which metamorphoses from an irresponsible womanizing
anarchist to a lovable father with a strong sense of duty and responsibility. As
the title implies, he fills in the Missing Stones in his past. From Erding’s friends
Devrim learns that Erding had to depart from the country. Devrim’s mother could
not get her passport to leave the country in the early years, when she managed to
get it, it was too late for both herself and Erding. Yasemin stayed in Brussels for
two years and the difficulties arose from several factors: their marginalized position
in Brussels, financial difficulties, and last but not least, alienation from the other
due to several years spent separately. To make matters worse, Yasemin had to leave
their son Devrim at home as she could not get a passport for him due to her father’s
friends at important places. This old man kept his grandson to himself by pushing
the son-in-law out of sight for some curious reason. He wanted to raise Devrim
in his own image within a traditional context or he used him as a bait to keep his
daughter near himself. Yasemin seems to have torn between the expectation of her
own father and her husband, or in a Lacanian sense between two Fathers of two
different discourses. She went back to Istanbul to her father’s house and fell into
a severe kind of depression. When all the asylum seekers were allowed to come
back to Turkey by the official government, like many others, Erding went back to
Istanbul. Instead of a happy reunion, theirs turned into a tragic one as both Erding
and Yasemin changed a lot in ten years and as Yasemin’s depression became even
worse. Their endless quarrels and his failure to understand Yasemin led up to her
suicide. Interestingly, she committed suicide when Devrim was away on holiday
to celebrate his success in the university placement exams. This was revealed as a
natural death to Devrim, in fact, when he came back from holiday he learned that
his mother was given her burial ceremony. Shortly after her death, Erding went
into seclusion leaving everything behind, including Devrim. The unbridgeable gap
between himself and his son added another layer to his suffering.

Devrim’s quest for his father and his own past, “takes place in locations, in
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memories and also within socialist theory” (Tiirkes 2). This is made possible by the
frame story (the foreground text) which is based on a strange coincidence: Devrim
will work as an intern in Shari’s (Erding’s ex-girlfriend) office at the EU. She acts
as a link between Erding’s past and present for Devrim when she depicts Erding as
a determined man with a strong sense of responsibility towards his family. Devrim
is shocked to hear that they were friends as his father seems so inferior to this
intellectual, efficient and formidable woman. To learn that they were once lovers
and his father still means a lot to her comes as an even greater shock to Devrim.
Shari says that this man who sacrificed so much for his political ideals later left
his faction in Brussels although he was one of its leading members. He joined
another faction but he did not feel at home in this faction either, and soon joined the
opposition group within this second faction, and shortly afterwards was expelled
from it too. After ten difficult years in Belgium, he returned to Istanbul, where he
had the chance to work freely in his previous faction before the takeover; but this,
too, turned out to be an abortive attempt and he gave up his political endeavors
altogether. In the end, the man who devastated himself and his family to create a
political utopia started to live in perfect seclusion on a small island, cut off from his
past and friends.

Through Shari, Devrim contacts Erding’s other friends in France and
Belgium who say almost similar things about him. His father metamorphoses into
a collection of fragments which he cannot integrate into a whole because, now,
Erding appears as a lovable figure who suffered a lot for both his family and his
utopian ideals, and who, even in those difficult days, kept on fighting. Devrim
tries to find the Missing Stones in the jigsaw puzzle (of Erding’s life) by speaking
to different people. In each relationship Devrim explores a different aspect of his
father only thus he can reach a unified understanding of who his father is.

What Devrim hears from them is not enough to explain why Erdin¢ gave
up his political ideals or his reasons for choosing seclusion. The only convincing
justification comes from Erding himself in a letter to an ex-girlfriend in which he
ruefully says: “I feel exhausted, I lost my belief in myself” (240), and he adds: “I
tried hard but I couldn’t adjust, it is beyond my capacity, there is a chronic allergy
against this established system in me, this is a kind of disease of inability to adjust,
whose cure I couldn’t find” (242-243). His comments on his struggle command

attention:

Changing things ... ‘change’. This is the keyword. Not accepting the existing
things. Not being content. Asking for more, at least looking for something not
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worse than the existing things. We tried to do this. We aspired for this role. We
would be the midwife of history. We would give birth to a new world at the
expense of unavoidable pains. We would write a new history. We could not
manage. (241)

He asks: “Then what is the cure? Finding an apt way of escape, like finding solace
in ethyl alcohol or in a variety of narcotic plants?” or “an escape of a mystical
kind?” (242). Here we witness his efforts to cope with painful emotions. In the
same letter, he says that he is doomed to unhappiness: “In the end, when one
loses his hopes and aspirations, and when one gives up his beliefs, life itself
becomes meaningless. If one is unable to change this meaninglessness, what is
the point of insisting on living?” (243). His solution is to be a living dead (247),
that is, seclusion. He accepts that his vital instincts are still strong but not strong
enough to live in community. In his case there is strength of mind at odds with his
surroundings. In such sections of the novel in which Erding reflects on his living
present against the background of his past, one feels compelled to refer to Omer
Tiirkes, who says that Bener “explores both the past and today in their interaction
and offers two-partite criticism” (2-3).

Levent Cinemre drives the nail home when he says, “there is not much
material in our literature about the ones who had to flee their country and to be
away from their family after 12 September cue, Missing Stones fills in a literary
gap.” Cinemre also gives a list of themes explored in the novel and says, the
narrative explores a wide range of issues (EU and Turkey, Turks in Europe, hatred
for the immigrants, man-woman relations, feminism, linguistic nationalism in
Europe, the past and future of socialism, the social status quo in Turkey) each of
which deserves to be the sole topic of a novel.

Omer Tiirkes and Emrah Goker categorize Missing Stones as a political novel.
Tiirkes claims that it explores the recent past with its socio-political problems.
He also claims that “there is no distance between the writer himself and what he
narrates.” For Tiirkes this strong overlap between the biography of the author
and what he narrates is made clear by the use of the names of the real political
figures for the characters in the novel, like Devrim, Ulag, Mahir, Sinan, Taylan,
etc.” (1). Tiirkes continues; by locating the context in Brussels, Yigit Bener has the
opportunity to deal with the problems of “immigrants in Brussels, problems of the
Turkish workers and the ex-left groups, socialist groups in Belgium, contemporary
problems of international socialist movement” (1).

Goker thinks that “the narrative deals with all the political issues under the
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sky” and claims that Bener pays special attention to fulfil the aesthetic requirements
of political novel. To support this view, he underlines the fact that the narrator
doesn’t limit himself to the young man Devrim who is at the centrepiece of the
novel. This narrator also gives us access to Laeticia (Devrim’s girlfriend) and to
Erding’s former girlfriends, through his two letters to his lovers during these years
of exile and through his dialogs in the last section of the novel and less often,
through Erding’s biggest love, Devrim’s superior at the EU, Shari’s thoughts.
Goker also says: “Another detail in the novel that supports this view is, narrative
is dominated by theatrical performance and intense dialogs. Abundance of
conversations is another point that enables different characters to make political
statements.”

Due to its themes, the novel has been categorized within the political novel
tradition by different critics (Cinemre, Tiirkes, Goker, Naci, Polat) but according
to Bener himself this categorization is unfair. Along with one’s confrontation with
one’s political position; the novel puts under scrutiny many other things like man-
woman relation, sexuality, love, marriage, morality, values, how one is viewed both
in Europe and in his country, individuals’ hidden impulses, etc. In this sense the
novel offers a radical confrontation with one’s self and the other, and everything.
From this perspective, the political references here and there in the novel do not
constitute the core of the novel, just the opposite, it is one of the minor issues in it.
Problematisation of sexuality, love and male identity is foregrounded more than the
other issues. (in Altun)

While Fethi Naci says that theoretical/ poetical discussions make up eight
percent of the novel, M. Salih Polat says, almost all the narrative is made up of
“theoretical” discussions. Polat claims that the political criticism offered in the
novel is shallow and doesn’t offer anything new. Polat seems to be harsh in his
criticism considering the fact that not much was written about the period and
about the people who went through that period in Turkish literature. The novel
doesn’t set out to offer a documentary account of the period. It concentrates on the
intricate relation between Erding and his position in the dominant discourse, both
in Turkey and in Europe. The most we can infer about the political history does
not go further than a personalized version of it. In this line of thinking Polat seems
to underestimate the literary merits of the novel and falls into the trap of what
Whimsat calls intentional fallacy, the tendency in the reader to see in a literary text
what one wants to see.

Ensar Altun, in Cumhuriyet Kitap instroduces the book as follows: “the
narrative is for those who want to know about the lost lives of the lost generation.”
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However, Bener refuses that, in the novel, he set out to give voice to the
predicament of the exiles. He reveals that his aim was not to create a prototype for
the immigrants. He doesn’t feel responsible for them as he thinks that everybody
lived this particular period differently, “though in similar conditions.” However, he
cannot deny the fact that, “those who lived through such an exile period will find
something from their own life in Erding’s story.” He continues to elaborate on the
idea by specifying those possible common elements between Erding and the readers

with an experience of exile:

...loneliness, isolation, confronting racism, losing their reference points...
in one place in the novel, there is a comparison between prison life and
exile. As far as I have heard from my friends who have experienced both,
prison life is led in the same country and within the same frame of reference.
Thus, your perception mechanisms remain intact. You know that it is prison;
your freedom is limited, through bad living conditions, different forms of
oppression are in practice. When you are abroad as an exile, all your frames
of reference are ruined. You feel as if you are left somewhere in the air. Its
psychological oppression is much more than what you feel in prison. Neither a
familiar home nor a familiar language. Nothing. (in Uludag)

By some critics the novel is also regarded as an autobiographical novel but this
categorization is rejected by the writer himself who says that he never felt alienated
and disconnected from his father as Devrim does (in Altun). Although accepts
some of the parallelisms between himself and Erding, he underlines the differences
which dominate the novel. He acknowledges the internal autonomy and unique
logic of his protagonist by disconnecting himself from Erding (in Uludag).

Erding refutes the Name of the Father twice, first by questioning and trying to
offer an alternative to the dominant discourse in his country through the political
faction he was in, second by challenging the main tenets of this faction. Erding’s
predicament becomes more comprehensible from a Lacanian perspective which
prioritizes a master signifier in the formation of both a discourse and a subject. For
Lacan, a master signifier unifies the fragments into a meaningful whole and the
discourse itself becomes stable against the background of these organized signifiers
(Lacan, Le Séminaire 218). In order to cope with the sense of lack caused by the
symbolic castration, the subject needs to identify with the operative master signifier
or the signifiers revolving around it, and believe itself to be self-identical (Lacan,
Le Séminaire 177-178). This identification and gratification gives the subject the
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sense of unity and recognition which is essential for an awareness of an ego ideal.
This is to say: the subject can position herself/himself in a culture due to this
correlation between herself/himself and the master signifier (Lacan, Ecrits 95-97,
229-231). If the subject’s relation to the master signifier(s) is problematic, s/he can
exist only on the margins of the dominant discourse as s/he is denied the symbolic
identification and gratification. Among such subjects hysterics demand attention —
as in this novel the protagonist’s discourse is or has to be primarily a discourse of
the hysteric. The hysteric achieves the transition to the symbolic register unlike the
psychotic but there is the loss of the signifier’s referential value at the conscious
level. In the unconscious the master signifier exists as a major constitutional
element but is negated in the consciousness (Lacan, Le Séminaire 107). This results
in a lack in the signifying chain of the subject which finds its expression through a
symptom which becomes “the signifier of a signified that has been repressed from
the subject’s consciousness” (Lacan, Ecrits 232); and the hysteric’s discourse is
dominated by this symptom. To put all this into a nutshell, as the subject cannot
have access to the symbolic identification and gratification in the dominant
discourse, s/he compensates for this lack through the symptom, or the part object
(plus-de-jouir) which is the unsymbolised cause of desire.

If one looks with a Lacanian eye at Erding’s political endeavours and his
unexpected seclusion, one can suggest that when he was in Turkey and in his early
years in Brussels when his organic ties with his community in Turkey were still
strong, the idea of a political utopia acted as both a symptom and a part object for
him, or it took “the place of what by its very nature remains concealed from the
subject” (Lacan, “Desire” 28). As an alternative to his failing identification with
the operative signifiers in the dominant discourse, he preferred to be dominated
by the idea of a political utopia which offered jouissance, free of the fear of
castration. According to this reading, his utopian ideals enacted the struggle
between the Symbolic register and his unconscious drives which posed a threat
to the Symbolic narcissistic gratification. (It might be worth nothing here the
underlying connotations of the idea of utopia: the unity, wholeness, abolition of any
kind of lack or of all the binary oppositions, and homogeneity, all of which imply a
challenge to the Lacanian idea of the symbolic castration).

Devrim is told by his father’s friends that Erding was suffering for both being
far away from his family and living in an alien community where he lost all his
reference points. He was also struggling with the prejudice against his cultural
roots: in Brussels he was always perceived as the cultural other, even among his
left-wing friends. Devrim can see that Erding was seeking a sense of belonging in
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a community which denied him recognition. This brings him closer to his father as
he, too, is struggling with the same kind of prejudice. Devrim, too, feels that he is
perceived as the cultural other by some of his friends at the EU whose first reaction
is usually to say: “You don’t look like a Turk™ in an ironic attempt to be nice to
him.

Interestingly, he is surprised to find out that his father managed to turn this
predicament into an advantage. In the eyes of his small circle, Erding acquired
the position of a self-exile, the attractive cultural other. Not only his political
views but also his ideas on sexuality were quite radical, equally attractive to his
friends. Erding found the traditional sexual ethics hypocritical and backward, and
problematized its fundamental elements and taboos like loyalty and the secondary
status of women. In his anti-monogamic morality, he was also against the institution
of marriage as it commodified women taking them as objects rather than subjects,
and challenged its arbitrary symbolic values. When Erding was in Brussels, he had
many love affairs, all of which were known to his wife back in Istanbul. These
affairs give a different shade to his image of the suffering but sought after hero.
He was honest and open to his partners in all phases of his relationships and gave
his partners the same freedom that he enjoyed. He went so far as to introduce his
girlfriends to each other, even to his wife. In a provoking scene, for example, he
made love to three different women at different times on one night at a party and
each of the women knew this. On this issue, the writer dialogizes different views
between the characters who take Erding as a womanizer, and the characters who
approve of his practices (these are usually the women he slept with) because of
his honesty, the consistency between his ideas and practice, and because of the
genuine affection they received from him. Even the women who were victimized
by his experiments in sexual matters and who still suffer the consequences cannot
resent him. Whether they agree or disagree with Erding in his practice, it is striking
that these old friends still have deep respect for him. Again a Lacanian look might
explain how he could have a hypnotic effect on those around him: being on the
margins of the symbolic register, Erding spoke from the position of the lacking
but desiring subject. His theories on sexuality and politics served to open up the
lack and kept it as it was rather than plugged it up. He implied the incarnation of
forbidden jouissance for them, who promised a complement to their lack.

Not everybody speaks positively about his father. The leader of his second
faction, comrade Philip, for example, says reluctantly that Erding was an active
member in the beginning, and took many responsibilities but “later on his petit
bourgeois tendencies started to become dominant. He diverted from the mainstream
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party policy and his criticisms were gradually getting harsher” (81). Erding
criticized the immigration policy, their idea of international solidarity, and he defied
the party discipline and joined the bourgeois Trockist opposition. Then comrade
Philip adds, “he was questioning the party’s fundamental ideological principals,
even the contributions of Stalin comrade to socialism” (81). Why did he disagree
with the leaders in these factions? The basic doctrines were always the same, so
what changed after he came to Brussels? The political community in this city
had its own hierarchy, its own rules producing its own dominant signifiers which
disrupted the other elements of discourse; and its representatives saw everything in
terms of these dominant signifier. Erding’s utopian ideals acted as the part object
both when he was in Turkey and in his early years in Brussels but when he was
allowed to integrate this part object to the discourse, it lost its previous attributes.
In Brussels, when he was given the chance to talk and write about his revolutionary
ideals freely without the threat of the Law of the Father, his political views were
transformed into a totalizing frame of reference, a system of knowledge itself rather
than a part object. It was no longer an unsymbolised cause of desire carrying the
power of subverting and disrupting the authority of the dominant discourse but it
became a symbolized frame. Now, Erding saw the basic doctrines of his faction in
their symbolic references rather than as metaphors of jouissance, and as a result,
they lost their hold on him. Once more he sabotaged himself by pushing himself
to the margins of a frame of reference where a master signifier reigned. He was
once more in the no man’s land and was looking for a sense of belonging in this
land which refused to grant recognition to him. This brought further alienation for
Erding, from both his friends and the community at large. In that sense, this was,
for him, another escape from castrating power of the Father.

Devrim learns a different aspect of his father from each of his friends, but they
cannot make sense of Erding’s reluctance to establish contact with his son. All of
them say that Erding was very fond of his son, and some of them witnessed how
Erding minded him much more intensively than his mother as a baby. To find an
answer to this question and to get to know who this man really is, Devrim flies to
Turkey, to Cunda, the island where Erding lives on. Their talks solidify the image
of Erding created by his friends. Devrim was told that his mother didn’t die a
normal death but committed suicide as she was in severe depression. She was torn
between her husband’s ideals and the expectations of her oppressive father, who
did everything within his power to put an end to their marriage. Erding says that
he could not attempt to contact with him because when he fled from Turkey his
grandparents accepted Devrim and his mother only on condition that Devrim would
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not see his father again. When Devrim asks why he chose seclusion, Erding’s reply
is interesting: he says that he still regards himself as Marxist and still believes in the
Marxist utopia but he lost belief in the ways to achieve this utopia. He gives harsh
criticism of what has been done so far in the name of Marxism, and adds: “How
can one defend a regime that is established by imprisoning, torturing and sending
exile millions of people?” (326). All these Marxist factions ended up establishing a
hierarchy and oppression similar to what they fought against, he says. Their basic
mistake was that they were fighting against the will to power in the established
system but they, too, acted on a similar will to power. Therefore, in Erding’s
opinion, all of the attempts to establish a Marxist utopia have failed. He adds
ruefully: “I don’t want power. I don’t want to have power on others. I don’t want
others to have power on me. [ want to be ‘powerless’. I want powerlessness” (244).
Emrah Goker thinks that the novel tries to come to terms with ’78 revolutionism

E3]

through an archaeology of the past in the presentness of 2000s.” Tiirkes takes
Erding’s words on the will to power as “a manifesto of a new political stance” and
he also emphasizes that due to this new stance the novel ends on an optimistic note
(1).

When Devrim insists that Erding should still fight for his ideals, Erding’s
answer deserves attention: “I don’t have the energy to fight for anything.” He gives
expression to his case with a quotation from a poem (Mungan 108) and says that
one should either be within the circle or outside it because: “When you are in it
physically and outside it spiritually /.... there is nothing else to be done, my man,
except for drinking in the evenings and being unhappy” (344). This quotation hints
at the idea that his seclusion is born out of a desperate need to find peace away
from the suffocating political context of his previous network.

In Lacanian epistemology, one’s sense of identity or ego ideal is dependent on
one’s position in relation to the master signifier(s) which unify the other signifiers
and which turn them from fragments into a stable discourse. At times of social
upheaval the failure of the master signifier to stabilize the discourse might lead to a
profound feeling of alienation and depression, and finally, to dissolution of the ego
ideal. In this line of reading, it would not be wrong to suggest that Missing Stones
is the fictionalized form of the subject’s changing position to the master signifier.
Erding feels alienated and pushed to the edges of the dominant discourse, as the
patriarchal totalizing discourse cannot fulfil its function of providing a unifying
principle, at least for Erding. And he is unable to establish an alternative to it
through Marxism; in other words, he fails to find a new master (or a new Father).

From another perspective, Erding’s quests for a new Father can also be taken
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as the subversion of the Oedipus, or the passion for knowledge. In the myth,
Oedipus paid a heavy price for his unusual knowledge. Likewise, Erding enacts
the passion of Oedipus as he suffers from an inability to submit to the Name of the
Father and seeks to assert his hysteric discourse over the discourse of the Father.
He, too, pays a heavy price for his quest for a new Father when he fails in his
attempts: he confronts the impossible and loses his desire to plug up the deep sense
of lack. This also accounts for his choice to live in seclusion as a “living dead.”

M. Salih Polat says that some stones remain missing in the narrative. This
view may be accepted when we think of possible outcomes of a reunion in
their near future against the background of the characters other than Erding and
Devrim, like his grandfather. However, one can also say that the novel closes in a
consciously ambiguous way emphasizing the open endedness of the aftermath of
their meeting. Through his role as a father, it seems, Erding will reposition himself
in his culture. This time the father-son relationship is reversed: through his son he
will forge new links to hold things together. It will be the son who integrates the
father into the symbolic register; and the novel ends when Erding shaves after a
very long time of neglect and makes plans to repair the worn-out house he lives in.
He is trying to achieve a humble command of his life on a decent ground. These
attempts remind us of the words of the Fisher King at the end of Eliot’s The Waste
Land: “Shall I at least set my lands in order?”
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centered on Xiang Linbing’s argument that “the folk form is the central source for
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The debate over national form (hereafter referred to as “the debate) after the
break out of the Second Sino-Japanese War (hereafter referred to as “the War”) has
played a crucial role in the development of Chinese literature and art under new
circumstances, which not only continues the constant debate over “westernization”
and “nationalization” since the late Qing Dynasty, but also contributes to the still
growing ideological trend of the popularization of literature and art since the May
Fourth Movement (hereafter referred to as “the Movement”). Since the spring of
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1940, the debate has last for “over half a year”', attracting attention from many
leading men of letters, like Zhou Yang, He Qifang, Ai Siqi, Xian Xinghai, and
Guang Weiran from the liberated area, and Mao Dun, Guo Moruo, Hu Feng, and
Hu Sheng from the KMT-controlled areas. It is no exaggeration to call it a “a big
event in the world of letters™”.

The debate mainly centers on the point made by Xiang Linbing (1905-1982,
originally named Hua Nan), that is, “the folk form is the central source for creating
a national form.” In his view, “new substance is originated from the old one,” and
thus, “the creation of a national form” belongs not to “the law of Wai Li,” or the
law of transplanting foreign forms, but to the “critical application” of the “folk
form,” He even argues that “if the new form originated not in the self-denial of
the old one, it would be nothing but an unpractical and impossible aim™*. His view,
however, is challenged by other scholars like Guo Moruo, He Qifang, and Hu Feng,
all of who contend that the creation of a national literary form is not in antithesis
to the learning of the foreign forms, which, as they argue, are helpful for such kind
of creation. They also stress the importance of introducing outstanding foreign
literary and artistic works. Viewing the debate in the literary-historical perspective,
the debate is of significant theoretical values, because it concerns not only about
the orientation of Chinese literature, but also about how to properly evaluate new
literature and art since the Movement.

It has been sixty years since Mo Yan put forward that “striking backward
from western literature to folk literature,” in the postscript of his contemporary
masterpiece Sandalwood Punishment (2001), which has been highly appreciated
as “a real national novel.” Such aesthetic standpoint of returning to folk culture
not only echos with Xiang’s argument, but also corresponds to contemporary trend
represented by the popularity of Liu Sanjie (or The Third Sister of Liu's Family) and
the nation-based view that “the more it is ethical, the more it is international.” It

1 Hu Feng, “Postscript of ‘On National Form’,” The Complete Works of Hu Feng (Vol. 1I) (Wu-
han: Hubei People’s Press, 1999) 790.

2 Hu Feng, “Preface of ‘On National Form’,” The Complete Works of Hu Feng (Vol. 1) (Wuhan:
Hubei People’s Press, 1999) 711.

3 Xiang Linbing, “On the Central Source of ‘National Form’,” Xu Naixiang, ed., Materials of
the Discussion of the “National Form” of Literature (Beijing: Intellectual Property Publishing
House, 2010), 156, 158.

4 Xiang Linbing, “The Application of Folk Form and the Creation of National Form,” Sino-
Soviet Culture (Vol. 6), 1940(1).

5 Mo Yan, “Postscript of Sandalwood Punishment,” Sandalwood Punishment (Beijing: Writer
Press, 2012): 515-516.
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also manifests that the creation of a national form is still of theoretical and practical
significance, and is thus worth contemplation and exploration in a new social-

cultural context.

The Debate over National Form is not a “Theoretical Tragedy”

After the break out of the War, one of the functions of literature was to mobilize the
people, therefore, a proper national form became a crucial and deeply-concerned
issue. To stress the national form was to intensify national consciousness, which
was also based on the need of mobilizing the masses during wartime. The debate
was based on the fact that both sides agreed with the necessity of creating a new
form, and thus, it focused not on whether a form should be created or not, but on
how to create it and how to popularize the literature and art.

Looking back into the intellectual history of modern Chinese literature, one
knows that Mao Zedong proposed the concept of “national form™ at a comparatively
earlier period. In 1938, influenced by the Soviet ideology, that “the content should
be socialist and the form nationalist,”’ Mao Zedong, in the report entitled “the
Position of the Chinese Communist Party in the National War,” stated that “‘the
international content’ should be closely combined with ‘the national form,’ so as to

create a Chinese style that is welcomed by the Chinese people.””

In the February
of 1940, he further pointed out in a report entitled “on New Democracy,” that
“the form should be nationalistic and the content new democratic, both of which
constitute today’s new culture.” In the March of 1940, Xiang Linbing, in his article
“on the Central Source of ‘National Form’,” which was published on The Dagong
Daily in Chongqing, maintained that “a national form for the popular literature and
art,” or “the national form for Chinese style and Chinese manner” should be created
to support “the political practice of resisting against Japan and of building a new

994

country.” Furthermore, as he pointed out, “there existed two forms of literature and

art previously: one was the new form since the Movement while the other the folk

1 Guo Moruo, “Discussion on ‘National Form’,” Materials of the Discussion of the “National
Form” of Literature, p. 254.

2 Mao Zedong, “The Position of the Chinese Communist Party in the National War,” Materials
of the Discussion of the “National Form” of Literature, p. 2.

3 Mao Zedong, “On New Democracy,” Materials of the Discussion of the “National Form” of
Literature, p. 126.

4 Xiang Linbing, “On the Central Source of ‘National Form’,” Materials of the Discussion of
the “National Form” of Literature, pp. 158-159.
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form widely known among the people,”' and between the two, the latter should be
the “central source” for the national form, while the former should only occupy a
“minor position.””

According to Hu Feng, Xiang’s argument forms a sharp opposition to
traditional orientation of new literature and art, and thus becomes the main
target of the debate’. Hu speaks little of the level and effects of the debate, and
he summarizes the intellectual limit of both sides as two “theoretical tragedies.”
The first refers to Xiang’s understanding of literature, which, in his mind, is too
formalistic because it is based on mere concepts. He further points out that Xiang
attempts to solve the problem with self-contained dialectics, which, however,
unfortunately breaks away from both the society and the “pattern on the paper”
in the actual literary development, and thus forms the “wrong direction” which is
harmful to the development’. The second refers to the fact that the objectors did not
surpass Xiang’s theoretical logic and were emmeshed in his argument concerning
the “central source,” rather than solving the problem from the real struggle. The
results of this fact were twofold: on the one hand, the real feature of the national
form was not highlighted, while on the other, combat, the more urgent task, was
nevertheless cast aside, since most energy had been diverted to the metaphysical
discussion.” Therefore, Hu Feng suggests that the creation of national form not be
separated from the literary and artistic development and the actual struggle in real
life. For him, this should be the attitude of both sides, so long as they have to deal

99 66,

with both the “poor” “legacy of the theories” and the “urgent
290

task of real struggle
for literature and art.

Hu Feng’s claim of linking theory with practice is admittedly blameless,
but his theory of “theoretical tragedies,” however, is one-sided. First of all, the
directive function of literary theories could not be fulfilled at one stoke, because,
different from mechanical operation, creative writing requires not the mechanical

execution of certain instructions, but the enthusiasm, talents and inspirations, apart

1 Xiang Linbing, “On the Central Source of ‘National Form’,” Materials of the Discussion of
the “National Form” of Literature, p. 156.

2 Xiang Linbing, “On the Central Source of ‘National Form’,” Materials of the Discussion of
the “National Form” of Literature, p. 158.

3 Hu Feng, “Postscript of ‘On National Form’,” The Complete Works of Hu Feng (Vol. 1), pp.
790-791.

4 Hu Feng, “Postscript of ‘On National Form’,” The Complete Works of Hu Feng (Vol. 1I), pp.
790-791.

5 Hu Feng, “Postscript of ‘On National Form’,” The Complete Works of Hu Feng (Vol. II), p. 791.

6 Hu Feng, “Postscript of ‘On National Form’,” The Complete Works of Hu Feng (Vol. II), p. 791.
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from the accumulated life experience and rich emotions. The author’s temperament,
experience, interests, and self-cultivation decide both his/her creative orientation
and style. An author has to select, accept and gradually digest the theories as
guidance, and nobody could force him/her to create immediately a masterpiece
by abiding by such literary direction as nationalization and popularization, nor
could he/she deny the theoretical values of the debate per se simply because it
fails to realize immediately its guiding function. Besides, there are admittedly
a large amount of “metaphysical discussion,” which, however, is not a reverie
divorced from reality, because it on the one hand exerts an actual influence on the
writing practice and thus leads to many popular literary classics, like The Song
of Ma Fantuo, and Zhao Shuli’s Peasant Takes a Wife. On the other hand, much
metaphysical discussion is indeed based on actual experiences, with the urgent “task
of real struggle for literature and art” as the aim, just as Guang Weiran points out in

his exploration of the national form,

Our fiction should make its way into the masses, which requires that the
novelist be emancipated from his/her desk, and to “give as many lectures” to
the masses on the square, that is to say, literary creation should adopt the oral
speaking form, becoming “lecture literature” or “confession literature,” in an
aim to amplify its effect. As for the reportage and the quick sketch growing
from the wartime, the author should improve their flexibility and artistry,
extending their application to every farm, factory, school and military camp.
As for applying and overcoming the old customs, I would suggest that the
opening introduction and the art of composition in The True Story of Ah Q by
Lu Xun has set a good example. As for the novelette, “The Story of a Wild
Girl” by Li Qun (published on Literary and Artistic Front), in my opinion,
represents the embryonic form of the national form as regards its vivid
application of the old form revealed in the opening introduction, its adventure
of adopting the technique of confession, and its smart way of finishing the
fiction with filmic artistry, although it still has many drawbacks.'

Guang Weiran makes the mission of literature after the War as its starting point
by taking into account the actual development of literature, and he also specifies
the methods of creating a national form for fictions, like adopting the form of
“reading out loud” from “speech literature” and “confession literature,” learning

1 Guang Weiran, “On the National Form of Literature and Art,” Materials of the Discussion of
the “National Form” of Literature, p. 246.
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from the opening introduction in old novels, introducing the confession style, and
even applying the newly developed artistic techniques from film industry. If “the
Story of a Wild Girl,” as raised by Guang, has outlined an embryonic form of the
nationalized fiction, and Zhao Shuli’s novels like Peasant Takes a Wife has marked
its preliminary maturity, then Sandalwood Death and Fatigue of Life and Death by
Mo Yan should be regarded as a breakthrough. Talking about the artistic features of
Sandalwood Death, Mo Yan humbly remarks,

Just like Maoqiang (a local drama in Gaomi) can only be appreciated by the
toiling masses on the square, only the readers who are comparatively fond of
folk culture would appreciate my novel. It may be better if it is to be read out
loud by someone with a hoarse voice when surrounded by the masses. Such
kind of reading activity requires the “participation” of not only one’s ears,
but also one’s body and soul. In order to make it more adaptable to such way
of reading, much of the novel is purposely written in rhythm, and dramatic
narrative method is also adopted intentionally, tinted with certain exaggeration
and magnificence, aiming to make it easy to read and understand.'

Obviously, Mo’s aesthetic appealing to popularize the novels and make them
adaptable to the square, has developed Guang’s idea of “emancipation from the
desk” in a new historical-cultural context.

To summarize, the debate which lasts for half a year, has not only deepened
the theoretical studies of literature and art regarding forms, sources and functions,
but also enriches modern aesthetic thoughts and advances people’s understanding of
folk culture, literature and art arising from the Movement, and their understanding
of both the relationship between the new and the old literature, and between
Chinese literature and foreign literature. Therefore, it is far from being a “theoretical
tragedy,” rather, it was and still is of significant theoretical values. As regards the
discussion centering on the crucial point of the “central source,” this debate has
explored two key issues: one is the transplant of the foreign form while the other
the utilization of the old form, both of which will be further discussed as follows.

Proposing the Law of “Wai Li” and of “Struggle between
the New Form and the Old Form”

Talking about the relationship between Chinese new literature and the old/foreign

form, Guo Moruo proposes an answer quite dialectics,

1 Mo Yan, “Postscript of Sandalwood Punishment,” Sandalwood Punishment, p. 515.
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In fact, Chinese new literature and art can be regarded as a synthetic unity of
two traditional forms, one of which is created by the folk and the other by the
scholar-bureaucrat in feudal China, and then, popularity as acquired from the
former and artistry as from the latter, accompanied by some foreign elements,
form another synthetic unity of the old form and the foreign form.'

For Guo, Chinese new literature and art have led to “two kinds of unity”: one is
the unity of the two old forms created by “the folk” and “the scholar-bureaucrat,”
while the other the unity of “the old form” and “the foreign form.”Compared with
Xiang’s view, Guo’s view is more flexible and closer to reality.

A little different from Guo’s approach, which is mediate rather than radical,
Hu Feng, citing the view of Fritsch (former Soviet literary theorist, 1870-1929),
points out that the new form is based on two contradictory laws: one is “the law
of Wai Li” and the other “the law of struggle between the new form and the old

form™

(hereafter referred to as “law of struggle”). The so-called “law of Wai Li”
means that a country accepts and transplants the artistic forms produced by another
country with similar social condition, because such foreign form is “suitable

for reflecting the reality at home™

. Hu Feng suggests that this law is not a mere
reverie because related examples abounded in history. For instance, “ode” thrived
in the mid-18" century France, and yet prospered in Russia one hundred years
later, because both France ruled by Louis XIV and Russia by Ekaterina Pavlovna
were immersed in an atmosphere of empire glory and heroism. Such lyric forms
as “ode” are full of hyperboles, metaphors and rhetoric, all of which correspond
with the needs of that epoch, and thus manage to prosper in France and Russia one
after another. Furthermore, the influence of Alfred de Vigny (1797-1863, a French
romantic poet) and George Gordon Byron (1788-1824, a British poet) on Mikhail
Yuryevich Lermontov (1814-1841, a Russian romantic writer), and that of George
Sand (1804-1876, a French novelist) on Ivan Sergeevich Turgenev (1818-1883, a
Russian novelist), have also proved the law of “Wai Li.”*

Hu Feng suggests that Xiang has researched the theory of “the transplant of

novel form” by Georgi V. Plekhanov and Xiang’s view is similar to that of Fritsch.

1 Guo Moruo, “Discussion on ‘National Form’,” Materials of the Discussion of the “National
Form” of Literature, p. 256.

2 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. 1), pp. 731, 735.
3 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. II), p. 735.
4 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. II), pp. 731-733.
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However, in his mind, it is a pity that although Plekhanov has brought to light how
and to what extent literature and art could be transplanted to a foreign country,
Xiang still one-sidedly insists that “the law of Wai Li” could not be applied to
the creation of a national form, because “the British imitators can never be on
equal term with the French creators” and so on.' This view does not conform to
the exchange history of world literature, and what is worse, it would prevent the
national literature from learning from foreign literature, which is indeed harmful
and wrong. Viewing from the origin and development of Chinese new literature, the
new form actually has profited from the foreign form. An eloquent example of how
“the law of Wai Li” works from the perspective of modern Sino-foreign literary
relationship comes from Lu Xun, who mentions that one feature of his novels is the
“uniqueness of the form,” which is benefited from techniques adopted in foreign
literature, like the modernist techniques.

The so-called “law of struggle” refers to the fact that the new-rising social
stratum forms its own form and style by denying the old ones created by previous
dominant social class which has lost its power. Hu Feng expounds that every
ideological trend and every new form created and prospered in the history, had
fought fiercely against the old ones.” This view could be regarded as a new one after
the theory of “every dynasty has its own style” in the Yuan and Ming Dynasties,
and the theory of literary revolution/evolution during the New-Culture Movement.
In 1912, Wang Guowei, in his preface of a book titled “a Study on the Opera in the
Song and Yuan Dynasties,” stated that “every dynasty has its own style, Chu Sao,
Han Fu, Parallel of the Six Dynasties, Tang Poetry, Song Poetry, and Yuan Songs,
each of which represents the literary style of a dynasty and cannot be surpassed
by later generations™. This is a conclusion of the theory of “every dynasty has its
own style” since the Yuan and Ming Dynasties, and has basically not transcended
Liu Xie’s theoretical framework that “the literature changes with varying social
customs while politics leads to the vicissitude of society.”* In 1917, Hu Shi
proposed in the article “on the Improvement of Literature,” that literature in each
dynasty “changes with the times and each has its own strong points. We should

1 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. 11), pp. 733-734.

2 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. II), p. 735.

3 Wang Guowei, “Author’s Preface of ‘A Study on the Opera in the Song and Yuan Dynas-
ties’,” The History of the Opera in the Song and Yuan Dynasties (Introduction by Ye Changhai)
(Shanghai: Shanghai Classics Publishing House, 1998) 1.

4  Zhou Zhenfu, “Modern Translation of Wenxin Diaolong,” (Beijing: Chung Hwa Book Com-

pany, 1986) 404.
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view them from the perspective of evolutionary history, rather than regarding all
literature created by ancient people as better than ours.” He raised an example, “the
works by Zuo Qiuming and Sima Qian are just marvelous, and yet is The Water
Margin by Shi Naian worse than theirs? The poems anthologized in San Du and
Liang Jing are great enough, and yet they pale before the Tang and Song poetry.”’
Hu’s view adds new element of “evolution” to traditional views, which apparently
transcends the cognitive horizon of previous generations. Hu Shi further suggested,
that “Chinese literary history is but a history about the super-session and renewal
of literary forms, that is, a history about the ‘living literature’ which is to replace
the ‘dead one’ at any time,” and thus, “today’s literature should take vernacular
literature as orthodox.” Objectively speaking, the struggle between the vernacular
style and the classical style was fierce between the new form/ideological trend and
the old ones. What Chen Duxiu said, that “now if one wants to revolutionize the
politics, one has to revolutionize the literature that shapes the spiritual world of the
politicians who are going to revolutionize it,”* best exemplified the deep connection
of literary revolution with ideological and political revolution.

After all, however, the New-Culture Movement is an ideological and cultural
movement about the fundamental changes of Chinese society. During this process,
there is a fierce struggle between the new and the old, which is a corollary of
the trend of times, rather than a reflection of the universal law. Seeing from the
development of Sino-foreign literary history, it is natural to see the new form and
the old one takes turn, but the relationship between the two is not that incompatible
as fire and water. When the radical ideology wanes, the new form could not only

1 Hu Shi, “On the Improvement of Literature,” Academic Anthology of Hu Shi: New Literature
Movement, Jiang Yihua, ed., (Beijing: Zhonghua Book Company, 1993) 21. Hu Shi had men-
tioned a similar point in the article “The Concept of Literary Evolution and the Improvement of
Drama,” that “literature offers a kind of record of the living status of human life. Life changes
with the development of society, so is literature, and that’s why each generation has its own lit-
erature, be it Zhou-Qin Dynasties, Han-Wei Dynasties, Tang Dynasty, Song Dynasty, or Yuan
Dynasty.

The author of The Book of 300 Songs was not able to compose Anthology of Yuan Opera, and
vice versa. Likewise, Zuo Qiuming was not able to compose The Water Margin while Chungiu
Zuozhuan was an impossible task for Shi Nai’an. (See Jiang Yihua, ed., Academic Anthology of
Hu Shi: New Literature Movement, pp. 74-75.)

2 Hu Shi, “Driven to Join the Liangshan Rebels,” Academic Anthology of Hu Shi: New Litera-
ture Movement, p.200.

3 Hu Shi, “On the Improvement of Literature,” Academic Anthology of Hu Shi: New Literature
Movement, p.28.

4 Chen Duxiu, “The Theory of Literary Revolution,” Duxiu Text (Hefei: Anhui People’s Pub-
lishing House, 1987) 98.
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coexist peacefully with the old one, but also strives for creative development by
learning greatly from the latter, which reveals the limit of “the law of the struggle”
by Hu Feng.

Other scholars like Ai Siqi and Xia Zhaobin also comment on the old form
and on how to utilize it, and theirs seem much milder when compared with that of
Hu’s, which is more competitive, as Ai Siqi said:

The Chinese old literary form does not divorce from the reality, rather, it
provides a special technique for reflecting it, which is characterized by
representing the essential respects in a hyperbole way, and the most obvious
manifestation could be found in old novels and dramas. In this sense, the old
form could be regarded as not realistic, but “freehand,” a term borrowed from
traditional Chinese painting...Its exaggeration allows it to reflect the reality
mightily, and to magnify its crucial points, and thus, it won the favor of the
masses. It goes without saying that the art requires not to reflect the reality
in a nuanced way, but to catch it and hold it. In this sense, the old form has
something to boast of...To grasp the old form, one must get its “reasonable
kernel,” that is, stressing the important points and adopting a moderate degree
of hyperbole technique..."

And also, according to Xia Zhaobin,

One cannot deny that most Chinese readers are still greatly influenced
by Yue Fei, Xue Rengui Levy East, The Cases of Judge Bao, and Chinese
Sherlock Shi, the form of which, however, is not mature enough, and the
content virulent, and yet they have all grown up from Chinese soil in the past
thousands of years. Therefore, they belong to China and are especially capable
of discovering unique Chinese national hue. To establish a national form
for a novel, we have to pay attention to the powers of such traditional novel
and its form, and thus, we should first of all use some techniques adopted by
them, such as the technique of describing some characters, and the words or
sentences that move the Chinese so much.’

1 Ai Siqi, “On the Basic Principles of Applying the Old forms,” Materials of the Discussion of
the ‘National Form’ of Literature, pp. 13-14.

2 Xia Zhaobin, “On the Construction of a National Form for Literature and Art,” quoted in Hu
Feng, “On National Form,” The Complete Works of Hu Feng (Vol. II), p. 754.
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As we can see, both Ai Siqi and Xia Zhaobin maintain that literary legacy should
be carried on in a reasonable basis, such as “stressing the important points and

LEINT3

adopting a moderate degree of hyperbole technique” “the technique of describing
some characters” and “the words or sentences that move the Chinese so much”
in old novels and dramas. According to Xia Zhaobin, although such classics as
Yue Fei and The Cases of Judge Bao are far from being flawless in terms of both
form and content, they grow up in Chinese soil, and thus they are especially tinted
with national colors, whose power over the Chinese masses could not be ignored.
Therefore, to establish a national form for the novels, the old form should be
referred to and taken advantage of.

Reviewing the history of modern Chinese literature, one would find that the
most popular writers with the widest influence are not the most famous figures
in the field of new literature, like Lu Xun, Guo Moruo, Mao Dun, Ba Jin, Lao
She and Cao Yu, but Zhang Henshui, the “great master of the chapter fictions.” It
was Zhang’s Bring Your Smile Along that caused an uproar, rather than Diary of
a Madman by Lu Xun, or Goddess or Cai Wenji by Guo Moruo, or Midnight by
Mao Dun, or Torrent Trilogy by Ba Jin, or Four Generations Living Together by
Lao She, nor Thunderstorm by Cao Yu. Zhang’s novel unprecedentedly breaks the
record with over 20 editions and six film versions. Zhang’s other novels that have
integrated the form of traditional Chinese novels with that of the western ones,
such as An Unofficial History of Chuming and The Story of a Noble Family, have
also swayed the whole country. Among those novels, The Story of a Noble Family
is about a history of rise and fall of a noble family in the Republic of China, with
the pains and sorrows between Jin Yanxi, the son of the Prime Minister, and Leng
Qingqiu, a female student from a humble family, as the thread. This novel is tinted
with a dense sense of aristocratic literature and a rich color of classical romance,
which is sufficient to prove that the old form is still of vitality and that the classics

and old form remain still the aesthetic taste of the newly rising stratum.

The Creation of a National Form and New Literature and Art

since the May Fourth Movement

Seeing from the fundamental question of creating a national form, Guo’s view of
“synthetic unity” and Hu Feng’s “law of Wai Li” could be regarded as two simple
and clear theoretical guidelines, which are of practical values, and are also in line
with the literary theories. According to Guo, the new form since the Movement
is based on the integration of the two old forms (one by the folk and the other by
the scholar-bureaucrat) and the foreign form. Guo’s view demonstrates that the
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nationalized and popularized folklore and the so-called “aristocratic literature” and
“mountain-forest literature” by Chen Duxiu are of complementary advantages and
could coexist with each other. It also reveals that the creation of a national form
relies on the foreign form, and obviously, Guo is against the two radical positions of
resisting the foreign form and the old form by the scholar-bureaucrat. Therefore, his
theory of “forming a synthetic unity” not only denies Xiang Linbing’s partial view
that “the creation of a national form belonged not to “Wai Li,”””' but also revises the
theory of “literary revolution” by Chen Duxiu and “the law of the struggle” by Hu
Feng. However, although Guo Moruo and Hu Feng see the relationship between
the new literature and old one differently, they show similar concerns about the
relationship between the new and the foreign literature, and also about the question
concerning whether new form should conform to “the law of Wai Li.”

According to Hu Feng, the exploration of a “national form” reveals that
the “realistic tradition since the Movement” takes its initiative to strive for
development under new circumstance. The “May Fourth tradition” is a force
combining with the actual national development which strives for emancipation
and progress, and it “takes the initiative to be guided by the revolutionary
experience of world literature and art to improve itself, and to be cultivated by the
fast-developing national reality to enrich itself.”” Then he proposes that Xiang’s
view about “central source” or the theory of “old bottles for new wine” by Zhao
Xiangli and the others are problematic because both, in his mind, violate the rule
of “the content decides the form.” According to this viewpoint, specific form
should not divorce from its corresponding content and be utilized only as imported
product, and thus, the acceptable form should not be like a “bottle,” but the one
that, in the author’s mind, conforms to the internal rules of the reality and to his/her
comprehensive understanding of the reality. Since the creation of a “national form”
aims to “more artistically represent the ‘content of new democracy,””" and to create
“Chinese style” and “the optimistic ideological or artistic force of new China,”
one should learn from the folk and traditional literature and art, with intensifying
understanding of life, opinions, the words of the Chinese people and their way of
conveying their emotions. On the other hand, one should also overcome the defects

of the new literature and art by actively accepting “the experience of international

1 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. II), p. 729.
2 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. 1I), pp. 769-770.
3 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. I1), p. 763.
4 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. II), p. 788.
5 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. II), p. 773.



A Review of the Debate over National Form in 1940s / Gong Gang & Ma Yueling| 239

revolutionary literature” and probing into the “living reality”'. However, such
learning aims not to revitalize the old tradition, but to “overcome them,” and to
“create new content and new form.”” To overcome the defects of new literature
and art, is not to “throw it away, or to replace it with another thing, but to make it
healthier and develop better.”

To conclude, for Hu Feng, the central resource of national form is not “the
folk form,” but the “experience of international revolutionary literature and art” and
the “fast-developing national reality.” The essential aim of creating it, is to promote
what he understands as the New-Culture Movement and new literature and art
since the Movement, rather than to revitalize the folk or traditional ones. Compared
with other views, Hu Feng’s criticism of Xiang’s view, which stresses too much
the folk form while degrades the new ones’, is fiercer, but is more comprehensive
and systematic. His treatise “on the National Form” could indeed be regarded as
a conclusion of the debate. However, the fairest and the most objective discussion
about the relationship between the national form and the other forms, was made by

Pan Zinian,

On the one hand, the national form should learn a lot from folk literature

and art and classical ones, such as the fine language, grammar, tones, writing

1 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. I1), pp. 773-774.

2 Hu Feng, “On National Form,” The Complete Works of Hu Feng (Vol. II), p. 774. Besides, Hu
Feng even held that for the new realistic literature and art, all old forms (including that created by
the folk and that by the scholar-bureaucrat) had paved the road for the new form, but they essen-
tially functioned as a resisting force. Therefore, in his mind, people should persistently strive for
intensifying the leading function of the new realistic literature and art, to “reasonably eliminate”
these old forms revitalized from the national war. (See Hu Feng, “the Seventh Part of ‘On Na-
tional Form’,” The Complete Works of Hu Feng (Vol. II), pp. 771-772.

3 Hu Feng, “the Seventh Part of ‘On National Form’,” The Complete Works of Hu Feng (Vol.
1), p. 774.

4 Xiang quoted “An Investigation of the Current Literary and Artistic Movement” by Huang
Sheng and commented, “new literature and art since the Movement, catered for ‘university pro-
fessors, bank brokers, dancers, politicians, and other petty bourgeoisies’.”(See Xiang Linbing, “On
the Central Source of ‘National Form’,” Academic Anthology of Hu Feng (Vol. II), p. 158; Xu
Naixiang, ed., Materials of the Discussion of the “National Form” of Literature, p.45.) As early
as 1932, Qu Qiubai argued, “The masses seemed to learn nothing from the New-Culture Move-
ment. New literature and art since that time was just westernized ones for the genteel stratum,
which the working people had not that good fortune to enjoy.” (See Qu Qiubai, “May Fourth and
the New Cultural Revolution,” The Selection of Historical Materials of Literary Movement (Vol.
1) (Shanghai Education Publishing House, 1979) 368.
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techniques and styles, while on the other, it needs to learn from the excellent
new literature and art since the Movement. All these are the sources for a

national form and it is hard to differentiate which is the center and which not."

From the perspective of literary history, the debate concerns about the questions
of literary sources, the social functions of literature, and the nationality and
cosmopolitanism of literature, and thus, it is of universal theoretical significance
which has transcended a specific historical background and political objectives.
From these questions, there comes another one that is also crucial to the
development of Chinese literature: how to create a new literature that is capable of
representing the new reality? The exploration per se will undoubtedly lead to other
debates — say, the antithesis between westernization and localization, between
nationality and cosmopolitanism, between popularization and elitism, and between
the folk position and the intellectual position--and would trigger a new discussion
over the relationship between the creativity of Chinese literature and folk culture,
and between classical literature and foreign ones.” In other words, the debate has
become a historical event, and yet the exploration has far from being finished,
which will continue to the new century.

If Chinese literature in the new era is oriented towards the network, the
fantasy, the petty bourgeoisie and the folk, then we could say that Mo Yan’s
declamation of “striding backwards from western literature” and his learning
from the narrative structure of folklore, the chapter-style fictions, and the popular
artistic forms, represent properly the orientation of Chinese literature towards folk
literature, which is a question worth further exploration.

RiEHE: H R

1 Pan Zinian, “Inheriting the Revolutionary Tradition of May Fourth and Developing New
Democratic Culture,” quoted in Hu Feng, “On National Form,” The Complete Works of Hu Feng
(VOL. II), pp. 774-775.

2 For instance, in 1940s, there appeared a trend for novel creation in the liberated area, repre-
sented by the “potato” Group, authors from the liberated area remained dominant in Chinese lite-
rati during the 17 years after liberation. Around 1960, there also appeared a trend of the popular

folk literature and art, and works like Liu Sanjie became the orthodox.
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China is nowadays featured by an explosive capitalist growth, multiple social
contradictions, and various strategies of re-linking with global capitalism,
exhibiting an apparent lack of coherence between theory and practice. Its
advancement is accompanied by a vast transformation of the social body into
emerging interest groups. What we have of China’s increased globalization is in
fact one of disturbing inadequacies that “has kept rural China ever on the edge in
producing interpretations of what China’s transformation means, ranging from
coming collapse to inimical rise, with uncertainty and ambivalence in between.””"
Chinese writers are becoming increasingly aware of the changing nature of risk
in social transformation resulting from economic reform and the shifting landscape
of the sociological study of disasters. They have begun to assess China’s adoption
of capitalism and predict its future, offering a far controversial picture of China
in transition from communism to a market-oriented economy. As Minxin Pei has
observed, China is experiencing an enormously daunting social transformation. On
one hand, he argues, “rapid economic growth, massive social transformations, and
relative political stability in the past two decades provide grounds for optimism.”
On the other, he continues, “the growing gap between the country’s increasingly
open and market-oriented economy and its closed political system, along with the
increasing strains generated by an unprecedented pace of socioeconomic change,
raise concerns about the sustainability of Chinese policy.”” Many Chinese writers
are voicing their doubts, concerns and bewilderment with their stark consciousness
of uncertainty and catastrophe which may be related to China’s fast economic and
social developments. By exploring their thematic concerns, one may be amazed
to find two things: first, that the period is one of healthy production of narrative

1 Jincai Yang, “Political Interrogation in Contemporary Chinese Fiction,” Neohelicon 41.1 (June
2014) 155.
2 Minxin Pei, “Contradictory Trends and Confusing Signals”, Journal of Democracy 14.1
(2003) 73.
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fiction seen by the vast number of novels produced in China during the past decade
or so and fuelled by the rise of popular culture and commercial globalization.
What is striking is the tone of narration in these works now “fully recovered from
the sentimental retrospection and naive, simplistic socialist realism in the decades

9l

following the end of the Cultural Revolution.”" Su Tong’s The Boat to Redemption,
Ge Fei’s Invisible Clothes, and Bi Feiyu’s The Moon Opera are all cases in point.
They have differed largely from the Post-Mao era in which fiction such as Gu Hua’s
Hibiscus Town was dominated by sentimental retrospection following the doctrine
of reform as well as a memory of scars. Similar undertakings have featured “scar
literature” writers, such as Liu Xinwu and Zhang Xianliang, who were primarily
concerned about writing, reality and imagination. Instead of cultivating social and
political protest, they exposed the evils and “scars” of the Cultural Revolution and
used literature to propagate political change and highlight individual value.

The second main characteristic of Chinese fiction in the 21 century is
its sheer diversity featured by issues of globalization, hi-tech, urbanization,
marketing economy, internet and poverty and their impact upon the lowly common
Chinese such as the disadvantaged rural farmers. A dominant strain in the fiction
of the past 17 years has urged the reader to look into the nuances of guilt and
responsibility. Su Tong, for example, cast a group of teenage protagonists in his
Walking for a Kilometer along the Railway and The Stained Glass who attempt to
save themselves by refusing to take part in the disordered activities. By depicting
leaving home as a solution, such authors often draw on a well-established trope
in which a symbolic journey of growth and change is used to address a crisis.
Seductions in Yan Lianke’s Serve the People, betrayals in Yu Hua’s The Seventh
Day and disenchantments in Yan Lianke’s Ballad, Hymn, Ode and The Four Books
and political interrogations in Mo Yan’s Frog and Yan Lianke’s Enjoyment also
translated as Lenins Kisses have marked an era of paramount ethical issues that
might embody global crises and disasters. These Avant-garde and experimental
writings have been associated with a wide range of political perspectives
and agendas, including emancipatory struggles for social justice, ideological
quest, criticism of repressive politics, and allegedly apolitical forms of creative
expression. Writers in the new century have diverged from the conventional way to

speak for the dominant ideology of the reform as many did during Deng Xiaoping’s

1 Lei Da, “Ershishiji jinsanshinian changpianxiaoshuo shenmeijingyan fansi” (Reflections
on the Aesthetic Experience of 30 year novels in the 20th Century), Xiaoshuopinglun (Fiction
Review) 1 (2009) 11.
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reign.' They have shifted their attention to the shaded side of contemporary China,
writing about the marginalized and reflecting on crises that accompany the existing
social order. Efforts have been made to explore various disasters, displaying a
reengagement with a realist tradition. Their voice is harsh, interrogative, but heart-
wrenching. Thus, I will examine how contemporary Chinese writers write up

human disasters characteristic of political, moral and environmental crises.

Political Interrogation

At its political level, contemporary Chinese fiction attempts to question rather than
affirm their ongoing political status quo. Many writers have to respond in various
ways to the socio-historical contexts and ideological agenda underlying a persistent
interest in material success and wealth pursuit. Different from their predecessors in
the 1980s and early 1990s who simply look back and portray life in rural and urban
China affected by the Cultural Revolution and its upheavals, Chinese writers in the
2000s are more socially critical, exploring mechanism of the present society. Yu
Hua, for example, tries to tell the world what has happened to China. According to
Yu, Chinese people today seem to walk in a world “entangled between a scene of
feasting and revelry and one of broken walls and ruined curbs.” In his observation,
contemporary Chinese life is no less than a stage of inflicted pain. Yu Hua is
not alone when he once uttered that “various social issues and concerns have
permeated all walks of life in China today but they are obviously blinded by a kind
of optimism originating from the nation’s high speed of economic development.”
Chinese modernity carries a double face that juxtaposes modern urbanization to
a backward, remote countryside hiding its ugly side. “At the heart of the problem
of Chinese modernism lies modernity and at the base of a purportedly stylistic or

994

formal procedure lies also a political dimension, a social meaning.”" At first glance,
contemporary Chinese fiction tends to distance itself from its previous undertakings
which mainly followed the political agenda of their time and tried to single out their

political correctness in reaching a right stance exactly required of the dominant

1 Many writers in the 1980s hailed the Chinese reform and offered their salient critical stances
in rebuking the Cultural Revolution. Gu Hua, Li Guowen and Zhang Jie are such writers whose
well-known novels are among many Hibiscus Town (by Gu Hua), Spring in Winter (by Li
Guowen) and Heavy Wings (by Zhang Jie).

2 Yu Hua, qtd. in Liu Ke, “Yuhua zicheng yao wei zhengzhi xiezuo”(“Yu Hua’s Claim for
Writing Politics”), Shidaizhoubao (7imes Weekly), June 28, 2013.

3 Yu Hua, qtd. in Zhou Mingquan, “Ping Yu Hua xinzuo digitian” (On Yu Hua’s The Seventh
Day), Dangdai zuojia pinglun (Contemporary Writers Review) 6 (2013) 122.

4 Jincai Yang, “Political Interrogation in Contemporary Chinese Fiction,” 151.
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ideology.'

The release of Yu’s The Seventh Day enhanced the controversy over China’s
politics of modernization. The novel stands as a burlesque criticizing China’s
reality by way of its absurd narrative. Inventive, playful, dark and disturbing, it tells
of vivid tragic scenes in contemporary China typified by a 41-year-old man named
Yang Fei who, recently dead, receives a notice that instructs him to show up for
his own funeral before 9:00 AM.” Known for his belligerent condemnations of the
horrors of life in his writing, Yu Hua is capable of weaving fragmented narrative
sequences in which twisted syntax, grotesque images and metaphors abound. Here
again lies his theme “to live”, implying an even more desperate tone.

Yu Hua’s harsh criticism finds its resonance in Yan Lianke’s Enjoyment which
also critiques Chinese reality of peasant grievances and the devastation under local
government manipulation. In reality, groups of Chinese such as the rural farmers
are often abandoned and ignored during the process of China’s modernization. It is
insightful in the way in which contemporary China is subtly examined and judged.
In his observation of reality Yan Lianke criticizes Chinese modernity, exposing
social inadequacies. So does his peer writer Mo Yan who writes in response to
political agenda in contemporary China. He deftly “questions the legitimacy
of violence committed in the name of revolution by depicting such violence in
disturbingly graphic detail.”

Typical cases include his Life and Death Are Wearing Me Out and Frog. Mo
Yan turned to his birthplace a world he knows so well that he can use “aches and
pains” to express his love for the wide earth and its peasants. His Frog examines
the government’s policy of family planning in the countryside, drawing a public
attention to the systematic campaign for contraception in the countryside. The
novel cultivates a woman country doctor named “Gugu” (Aunt) whose activities
demonstrate a far more complicated nature of her mind. On the one hand, she acts
as a firm executor of family planning policy forcing mothers of children to have
induced abortions or a ligation of the oviduct and launching a massive manhunt
for runaway pregnant mothers; on the other hand, she saves life, for she on many

1 Many writers in post-Mao China hailed the Chinese reform headed by Deng Xiaoping with
little reflection on its outcome however negative it may be. Typical writers are Gu Hua, Li
Guowen and Zhang Jie who simply rebuke the Cultural Revolution in favor of the reform. The
burgeoning heteroglossia of the literary scene of the 1990s marks the bankruptcy of revolutionary
utopianism of the Cultural Revolution replaced by the new idealism of the reform era.

2 Yu Hua, The Seventh Day (Xinxing chubanshe[New Star Press], 2013) 3.

3 Shelley W. Chan, 4 Subversive Voice in China: the Fictional World of Mo Yan (Amherst:
Cambria Press, 2011) 21.
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occasions serves as a midwife, giving life to hundreds of babies. Here Mo Yan
allows her to confess herself, but the evidence is largely hidden and paradoxical. He
knows well how to handle political controversies in his days, for it is no easy job to
address a sensitive subject such as family planning often termed as a basic national
policy. Seen from this light, Mo Yan is adventurous in characterizing one who is
both an executor of the family planning policy and a killer. Deftly, the novel brands
itself a confession while featuring formal and thematic traits that are conspicuously
fictional. As Foucault reminds us, “the confession is a ritual of discourse in which
the speaking subject is also the subject of the statement” What we have of the
fictionalized character Gugu is then one of reflection and despondence illustrated
in the play that follows the novel. The fictional confession in the novel straddles
intimate discourse with the prevalent common practices of family planning in rural
China circulating within a public, making it a prime space within which to imagine
a spiritual world of rural resentments against it. In the case of Frog discussed here,
this kind of narrative Mo Yan employs playfully jettisons the intention of a huge
amount of antagonism and spiteful attitudes from the empowered peasants towards
the policy, allowing for a measure of criticism within a mass public that directly
addresses the issue of human rights accompanied by the policy of family planning
and the government’s imposition of power on its subjects.

In all, The Seventh Day, Enjoyment and Frog stand as three fine examples in
contemporary Chinese fiction extremely helpful to comprehend China today and its
fiction writing. While they are interrogating governmental political maneuvering
of local authorities that may have irrationally inflicted on lowly common Chinese
various unexpected disasters, Yan Lianke and Mo Yan are both reminding their
readers of a wide range of ethical issues of which moral degradation has invaded
contemporary Chinese life. Such exploration has not been the subject of wide
research due to many reasons, one of which is obviously how a critic should keep
a right political stance, for one has to uphold the Party’s leadership. If we look at
it closely with respect to the multi-dimensional attitudes of its various authors,
Chinese literature produced in the new century provides, apart from its political
interrogation, a valuable and notable body of morally instructive fiction in which

one might see another great surge in subversive voices.

Responding to a Moral Crisis

Mo Yan is not alone in his efforts to reveal his absorption of and deep

1 Michel Foucault, The History of Sexuality: An Introduction, trans. Robert Hurley (New York:
Vintage-Random, 1990) 61.
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disappointment with reality. His contemporaries like Yu Hua and Yan Lianke are
also highly conscious of an ill reality offering their sophisticated satires which
showcase their condemnation of social, political and cultural maladies and
human weaknesses. The former writes to expose and condemn the barbarities of
local authorities. In his The Seventh Day, Yu Hua crafts a discerning critique of
contemporary Chinese culture through an evocative allegory revealing fates much
worse than death. He doesn’t shy away from the harshness of modern China, but
instead tries to highlight the humanity and kindness of ordinary people, their small
everyday struggles, and their refusal to bow before the power of the government.
Violence and conspiracies permeate Yu Hua’s stories, for example, his “World
like Mist” casts a few human characters who are reduced to abstract numbers 2,
4, 6, 7, and so on. The whole story revolves around a car accident and a suspected
suicide, dominated by disconnected pieces of dreams, hallucinations, and memories
concerning enigmatic characters such as the “driver,” the “woman in gray,” and
2, 6, 7, and others. By way of his grotesque images and metaphors of bloodshed,
death, and weird and absurd dreams, Yu Hua captures an ill society in his unique
narrative design which emphatically disrupts the logical and rational order of
things.

Yan Lianke offers a far better existential parable that embraces absurdity
and nihilism in contemporary post socialist China, arousing in the reader’s mind
various moral issues. Through his depiction of an ill society filled with insanity and
official corruption in his Dream of Ding Village, Yan Lianke is in fact approaching
Chinese peasants’ complex relationship with wealth, power, desire and death.
Death caused by blood-selling provides a useful example of how an actual tragic
story is interpretative and narrated. It is one of the major thematic concerns in Yan
Lianke’s fiction displaying his personal sentiment of death: atrocious fear hanging
around. Yan successfully transforms it into a deep concern for human survivals
and fine points of ideological significance. In the proliferating narratives that
seek to establish a more complete definition of human nature, his novels are filled
with people who tend toward the ecstatic: they tumble into oblivion, edge toward
absence, thin into evanescence.' In fact, at the start of a new millennium, Chinese
people are becoming more and more confident in their efforts for a national
rejuvenation. Notably, this confidence transforms into a drive for the Chinese
Dream, immediately catching on within contemporary Chinese literature, where

1 In addition to Ma Xianglin (Dream of Ding Village), Sima Nan [Riguangliunian (Life As
It Is, 1998)] is also a salient illustration of this phenomenon, in which forms of delirium or

unconsciousness substitute for intersubjective imagination.
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writers in different ways engage with a moral degradation. How to get rich quickly
and earn a decent life is part of the Chinese Dream and has become the major
goal of the Chinese. But in reality, it is still wishful thinking, especially for the
poverty stricken rural farmers who are so loosely fastened to themselves that they
frequently wander away and get lost, particularly when they attempt to find a better
life by selling their own blood but instead become infected with HIV. Villagers in
Dream of Ding Village act recklessly with HIV infection, giving rise to various
destructive behaviors in which the blackness and ugliness of humanity surface.
There are many scenes in the novel that embody these various behaviors such as
power struggle, cheating in marriage and reckless love-making all illustrating a
brutal morality tale that marks the stark transition China is undergoing.

As the first Chinese novel that deals with AIDS, Dream of Ding Village
revisits the Chinese literary tradition in the 1980s derived from not only a human
concern for life, but something related to a disease that has become a metaphor in
which human disease is often embodied signifying in general, perhaps something
like moral decay or social and political corruption or human evil." Obsessed with
their dreamful life Ding villagers are now driven mad and have lost their sense of
reason and become devilish leaving their whole village forsaken. A village of life

has now turned into a hell on earth:

It was still the same place, but all the people were gone. The streets were as
silent as death, empty of man or beast. There were no chickens, pigs, ducks,
cats or dogs. Now and then, the call of a sparrow shattered the quiet, like a
stone hurled through a pane of glass. Grandpa met only one living thing, a

1 A host of writers who came upon the Chinese literary scene after the mid-1980s reacted
strongly against the vestiges of the aesthetic of the sublime dominated in Mao’s time, expressing
their disenchantment with Communist ideology, the party and the official narrative. With
souls tormented with anxiety and driven by desire, with phantasmagoric dreams and the shady
unconscious, they blasted the semi-religious doctrine of literature and art irrigated by vague
Communist ideology and began to depict sex and sickness in the most disgusting, nauseating
corporeality, smearing the public space of literature with images of the body intended to negate
its sublime aspects: the body wallowing in filth and dirt, the body that farts and shits, the
body dripping with urine and feces, and above all the body as rotting corpse, see Wang Ban,
The Sublime Figure of History: Aesthetics and Politics in Twentieth-century China (Stanford:
Stanford University Press, 1997) 231. Dubbed New Wave Fiction (Xinchao xiaoshuo), their
works initiated a writing tradition of the fantastic, the schizophrenic, and the grotesque in post
Mao China. Yan Lianke belongs to this tradition of which Li Tuo, Su Tong, and Yu Hua are also

representative.
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stray dog so skinny you could see its ribs...."

In a scene of unexpected catastrophe that has become characteristic of Yan Lianke’s
work with a portrayal of the death ridden Ding Village, we are encountering the
cruel reality of the Chinese peasants who have been perpetually suffering from
their own fate of a hopeless, unknowable, unintelligible and mysterious reality.
Notably, this gesture of the narrative potentially implies its author’s private spiritual
life enhanced by an attempt to seek self-preservation in the text. Yan identifies this
trope in the novel, in response to pressure from poverty and the coercive role of
local government manipulation in rural China.

Ding villagers are tragic and hopeless and the place they live is now enveloped
in death, appearing to be ominous and suppressing just as the narrative explains,

The silence is intense. Yet even in the absence of voices or sound, Ding Village
lives on. Choked by death, it will not die. In the silent shades of autumn, the
village has withered, along with its people. They shrink and wither in tandem
with the days, like corpses buried underground.”

In such atmosphere of universal death, one finds it easier to see deaths than slippery
pebbles around the lane. Yan uses the first person narrator “I”, a 12-year-old boy
who has been poisoned to death to unveil his father’s true nature. It is through
“I”” that we learn his father is called Ding Hui who is the biggest blood merchant
known as the Bloodhead, characteristic of a capitalist in post socialist China.
Grandpa asked his son Ding Hui to apologize for what he did, but was rudely
refused. Sadly in vain Grandpa hid in dreams as fever did in blood. Yan writes,

Grandpa has a same dream every day, Grandpa dreamed almost every night.
For the last three nights, he’d had the same dream: the cities he’d visited
— Kaifeng and Wei county, with their underground networks of pipes like
cobwebs — running thick with blood. And from the cracks and curvatures of
pipes, from the I-bends and the u-bends, blood spurs like water. A fountain of
brackish rain sprays the air; a bright-red assault on the senses.’

Also,

1 Yan Lianke, Dream of Ding Village, trans. Cindy Carter (New York: Grove Press, 2005) 338.
2 Yan Lianke, Dream of Ding Village, 7.
3 Ibid, 8.
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Death settled over Ding Village like deep, black night, blanketing the
neighboring hamlets and villages. The news that passed back and forth along
the streets each day was just as dark. If it wasn’t that another person had come
down with the fever, it was that someone had lost a family member in the
middle of the night. News even spread that a woman whose husband had died
from the fever was planning to remarry into a distant mountain village, as far

away as possible from this fever-ridden. God-forsaken plain.'

Life is really hard for Ding villagers, for they not only lack in money, but also
do not have sufficient rules and regulations that enable them to get rich. Poor as
they are, Ding villagers have to risk their life and try their luck. Gripping, swift,
heartfelt, occasionally exhilarating and often surprising, the narrative exhibits an
existential parable in which power obsession leads to moral crisis. Its ruthless
depiction of violence, madness and despair also encode such themes as sacrifice
and misery. In the novel, the narrator locates the critical and moral function in the
power of the author to introduce the reader, by indwelling and identification, to
dimensions of reality of which the reader would otherwise remain ignorant. Just as
Liang Hong has observed, “death, violence and self-destruction abound in Yan’s
fiction.”” Judged by the standard criteria of literary excellence, Dream of Ding
Village merits our attention, for it diversifies our understanding of the modes and
manners of moral discourse in the new century. It exposes how Chinese people in
age of transition struggle to survive at the cost of their life, reminiscent of decades
of destruction, frivolity and moral degradation in twentieth century China despite
its boastful claim of tremendous material achievements.

Yan is keen and observant, probing to the depth of humanity and the desire
to combat death in the face of death. For him, it is just the desire that incurs death.
In his Dream of Ding Village, Yan censures human desire, for it is not only the
instinct of death but one of life as well. The novel’s hallucinatory depictions of
death and desire-driven morally corrupted actions allow us to consider further
how Chinese peasants have suffered from capitalistic impulses and distorted
human nature in post socialist China. Despite its obvious harsh criticism and

representation of moral crisis, Dream of Ding Village also foregrounds the writer’s

1 Ibid., 13-14.

2 Liang Hong, shenhua, qingdian, baoli ji qita — Yan Lianke xiaoshuo meixue tezhen lun
(Myth, Ceremony, violence and others: a study of the aesthetics and others: a study of the
aesthetics in Yan Lianke’s fiction) , Nanfang wentan [Southern Cultural Forum 4] (2015, 64).
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“mythorealist consciousness, innovative imagination, and creative literary praxis,”
to borrow Weijie Song’s words.' It is all known that economic development —
industrialization in particular, and more recently globalization — often brings
undesirable side effects, like damage to the environment or the homogenization of
what used to be distinctive cultures, and we would naturally regard these matters,
too, in moral terms. On both counts, economic growth is often observed in terms of
material considerations versus moral ones.

Moral crisis is also accompanied by a theme of extramarital love that many
Chinese writers are enthusiastic about in the new century. In their writing, sexuality
offers meaningful social criticism regarding the individual’s plight in contemporary
Chinese society, a criticism present in the work of Bi Feiyu. Different from the
conventional Chinese concept of family which sees sexuality as the result of
marriage and love between husband and wife, sexuality depicted in the new century
Chinese literature starts to serve as a kind of individual communication in which
sex is no longer connected with marriage. Here sexual morality like loyalty and
chastity, for example, is effaced, but what we see instead in these family narratives
are their different discourses of love bringing to the fore extramarital sex. A case
in point is Bi Feiyu’s short story “Days in Love” featuring a man and woman
who only get to know at a dinner party come together afterwards and make love.
Obviously they don’t intend to get married, for they simply want to live together to
comfort each other by making love. For both, sex serves as a means of connection.
Living on odd jobs in a glamorous city, they don’t know what will happen to them
but they have to live on. Again, the story unveils the dark side of materialized
contemporary China which reminds its reader of unemployed city dwellers
nowadays reduced to be hapless, desperate and lonely seeking reckless sex at the
cost of Chinese marital morality.

Towards an Environmental Crisis

Many writers in the new century are also striving for an ecocritical approach in
their writing which renders various perspectives into Chinese government-led
economic development and human depravity. Environmental degradation, for them,
is a profound moral failing that ignores the well-being of the whole of the social
network.

Liu Qingbang, for instance, is very much concerned about environmental

degradation. His Red Coal (2006) offers a typical example that addresses

1 Weijie Song, “Yan Lianke’s Mythorealist Representation of the Country and the City,”
Modern Fiction Studies 62, no.4 (Winter 2016) 645.
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rural environmental failing caused by local government’s policy of economic
development. The novel narrates a farmer and his life in a coal factory. It reveals
how he chased fortune in any means, revealing the twisted soul of humans. The
story started in thel1980s, a farmer named Song got a temporary job in a coal
factory. In order to become the staff there, he tried to chase the daughter of the boss
of the coal factory. However, he failed and was driven out of the coal mine. He
then found his chance in another village which is not far away from the mine, and
finally married the daughter of the village headmaster. He made plenty of money
and finally became the boss. With wealth came, his darkness of the soul surfaced.
He became obsessed with profit making with no attention to the environment coal
mining was ruining. Casualty occurs daily and the villagers are now living in
pollution. Springs abound in the area but no one now flows water. The river around
is now dry as the narrative goes, “They cannot grow lotus or rice any more. Birds

21

have flown away. You are responsible for all this, demanded a villager.” Even
waterfowls have flown away, for there is no fish for them. No waterfowls. “Not a
single one. The tall trees where birds used to nest have been felled. The whole Red
Coal Village cannot grow rice any more. All the fields have become wheat land.
Deprived of its moisture, the wheat land turns barren. Even garlic grows smaller
and there used to be lots of lotus ponds, mourned the villagers.”” The situation is
even worse, for Red Coal villagers are utterly “threatened by a lack of drinking
water.””

Having recognized the dual facets of science and technology, Li Cunbao
also begins to critique the government’s crazy obsession with science and
technology and mourns over their penetrating impact on human life, offering his
critical thoughts that science has not ensured humanity safety but fears of atom
and chemical wars. In his opinion, science and technology do help us know the
world better but have never avoided deterioration they are to bring about and left
us on a worse situation. Such perception of science is rooted in his ecological
vision critical of contemporary China’s high-tech controlled modernization drive.
Unexceptionally, Zhang Wei also gets saddened over the deforested wasteland

in his hometown, claiming that loss of land often gives rise to human empty-

1 Liu Qingbang, Hong mei [Red Coal] (Beijing: The Beijing October Arts and Literature
Publishing House, 2006) 289.
2 Ibid., 350.

3 TIbid., 351.
4 Li Cunbao, Jingshang [The death of a whale] in Dahe yimeng [Remaining dreams of a big
river] (Beijing: PLA Literature and Art Press, 2002) 27.
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mindedness. Very few people may agree with me, Zhang maintains, but it is
absolutely a truth.' Thus, contemporary Chinese writers offer what might be
considered a morally infected criticism of the refinements of life made possible by
economic development and negligence of the importance of nature in human life.
More and more Chinese today are afraid of being displaced in the process
of rapid urbanization and have brought forth an anxiety of spiritual loss and
displacement. Instead of immersing in their happiness of material gain and refined
life, they are now aware of many considerable environmental sins and a steady
distancing from nature and become more anxious about their own life featured by
a perplexity of alienation, haplessness, fear, helplessness and mental predicaments.
Most of them inwardly know that nature will soon take a terrible revenge if human
beings continue their rampant exploitation of it. For them, the feast offered by
material gains doesn’t taste well. This reflection warns that humanity should revere
nature. Writers at the time feel impelled to streamline such sporadic environmental
thoughts and turn them into a more interrogative voice embodied in their respectful
portrayals of awesome Mother Earth. Obviously, Chinese life writing starts with a
kind of profound self-questioning that is necessary to moral judgment, bringing out
some aspects of the relevance of literature to the global environmental crisis, for
“stories matter because they shape our values, inform our sense of our humanness,
and by indirection shape our environmental behavior.”” It is hoped that man can
regain his benign humanity and befriend nature. This thematic concern is evident
in many contemporary works such as Yang Zhijun’s Huanhu bengkui (Lake-bank
Collapse) and Wu Zhongxin’s Dixia youyu (Underground Fish) both are novellas
offering intricate analyses of the causes of environmental degradation, focusing
on frenzied human activities dedicated to profit driven cultivation against the laws
of nature. What is apparent in Lake-bank Collapse is the novella’s argument that
human beings will inevitably ruin their homelands and become homeless if they
keep acting irrespective of natural governance. In a similar way, Wu Zhongxin
recuperates the motif of crime and punishment in his Underground Fish which
is told via the first person point of view, demonstrating that coping with power
requires adaptability, strength and the willingness to surrender oneself. Ironically,
the story narrates how government approved mining industry destroys a green

village, exhibiting various responses to power ranging from direct confrontations

1 Zhang Wei, Yuanxing zhi zhu[ Warning of a long journey](Wuhan: Changjiang Literature and
Art Press. 1996) 202.

2 G. B. Handley, The metaphysics of ecology in Marilynne Robinson’s Housekeeping, Modern
Fiction Studies 55, 1n0.3 (2009) 500.
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with damaging dominant discourses of coal mining to the constructions of
alternative communities after environmental destruction. As the story develops, the
narrator “I”” is morally encoded in line with other protagonists named respectively
Shi Shenxian and Lin Daren who represent two different attitudes towards Nature.
Shi Shenxian, though boney and often talking nonsense, is actually a village
prophet who can foretell a future mining disaster; whereas Lin Daren is rather
negatively portrayed as one who has made fortunes and climbed up the social

ladder at the cost of his village’s environment and many villagers’ life and health.

Conclusion

Reading contemporary Chinese fiction, one is also getting to know China today
in its rapid social transformation in the past couple of decades. Chinese writers in
the new century have been keenly observant of various issues derived from social
transitions turning out a cluster of stories and novels which correspond with the
nation’s explosive capitalist growth, multiple social contradictions, tumultuous
strategies of re-linking with global capitalism. What they write about embodies an
apparent lack of coherence between theory and practice, and a vast transformation
of the social body into emerging interest groups. Instead of enjoying equal benefits
of social development increased globalization has brought about, the nation’s
vast rural China has been all the way kept on the edge. Thus have occurred
various interpretations of what China’s transformation means, ranging from
coming collapse to inimical rise, with uncertainty and ambivalence in between
despite various governmental efforts taken to improve the situation. As China is
undergoing such colossal transformation, Chinese writers nowadays are more than
ever reflective in their criticism while they are writing crises and disasters. What
we read in their writing is often a grotesque, comic, spectacular, miserable, absurd,
and deformed literary world.
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Abstract: Barker, in 7Tobys Room, depicts an incest between a brother Toby and
his sister Elinor at the age of puberty, who feel guilty and remorseful afterwards.
Later Toby goes to WWII and dies. His suicide note to Elinor is only half written,
so Elinor tries very hard to see his comrade-in-war Kit to find out about his death,
only to know that the incest between them has brought forth severe psychological
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torture to him. This paper tries to analyze the novel from the perspective of ethical
literary criticism, focusing on the analysis that both Toby and Elinor, growing up
in an ethical environment in which parental love and ethical education are missing,
fail to nurture a correct cthical awareness; their animal factor and their human
factor are fighting to gain the upper hand in the process of their development of
mutual love, resulting in the anti-ethical incest when the former wins; the incest
leads to their misplaced ethical identities and engenders unspeakable trauma.
Barker tries to reveal that a sound ethical environment, ethical education, nurturing
correct ethical awareness and making a correct ethical choice play a very important
part in the growth of young people.
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Title: Ethical Predicament and Ethical Selection in Moby Dick

Abstract: Persons in Moby Dick showed us a ethical world full of contradiction.
They were involved in the predicament of religious ethic, social ethic and
ecological ethic. Ahab changed from a Christian to a leader of the heathen, going
to challenge the authority of God while subjecting to the God automatically from
the subconscious; He wanted to take responsibility of his wife and son, but he had
to abandon them for pursuing “selfness”; He also wanted to give up his desire for
conquering the nature and keep the ecological harmony, whereas he chased Moby
Dick only for his own interests regardless of the crew interests, causing the crew
to death. Ishmael believed in Christianity while he made a friend with a heathen.
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Starbuck would protect his and other stockholders’ interests while he obeyed
the captain’s orders and joined his alliance of chasing Moby Dick. Queequeg
felt deeply attached to his motherland while he chose to join Ahab’s alliance by
betraying his nation’s wish on him. All ethical selections made by them in those
ethical predicaments reflect Herman Melville’s ethical selection in his times.
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1 Lawarance Roger Thompson, Melville’s Quarrel with God (Princeton: Princeton University

Press, 1956) 19.
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movie etc, revealing how Le Clézio expands his horizon in his literary creation by
drawing nourishment from painting, movie and so on. It is a dialogue vivid in form
and profound in content, enabling the readers further appreciate Le Clézio’s unique
outlook on art and literary creation.
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Title: Asia in The book of flights of Le Clézio

Abstract: In the book of flights, Le Clézio describes Asia through the hero Hogan’s
perception and makes us listen to the echoes of Asian culture through some
intertextual excerpts. Different from the image of Asia in the traditional travel
literature, this foreign land lacks something exotic and it is no longer paradise or
utopia at the beginning of the 20" century. Yet, being land beyond Europe, Asia still
reserves its essential difference. It reveals another relationship between man and
world, and another poetic language, the silence. These two ideas belong not only to
Asia, but also to Mexico, Africa and other foreign countries in Le Clézio’s works.
Thus, the writer sweeps the stereotypes of exoticism, denying any attachment to
the past or any primitivism. By making a great case of otherness, it attaches more
importance to the community and to the compatibility between different cultures.
Key words: Le Clézio ; Asia; exoticism; de-exoticism
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ST FEHOE N IBARS , IR B i i, s S B I A % 4 3 ok
ZE R W CARZET TIES (138-146) A HENEMN . 1ER LR
Wy ) 2 o B IR SR KOG 12 4 7 L 5 OB B s, SR —
FRRZII5K A7 o e LA, “ 5 BARARAnILSEm | Wt 7% . nibiEEg” (141),

1 FEHEME T BG4, Jbd 18° 50, ZKZ99° 02, 7EZEEBEN.
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A2, WK “FEHeE L8 BT PRI (139) ,  fERETE
JRR, BAE], WEAR” (141) , BREFERZ], XA EAER R HE “OE,
B, FE, BT (141) o Bi5Ed . AEKE/ANE T, T EZIE AN
T — R EER T RO RN “ITes, Fds, 18
JoH, HRTCHRES, F-gkihbds, WEILIRICA, Mpkiak, MRk, Boiksksk, &
ETIEEAL, ZRFE" (142) — ABCHHR? TTNFIW, EEUATA
PIRITT, AL RS s T BRI, fEEEHE, “—HZEER
AR E RS e b, VDB . RS R R BT R AR SRR, A
WIBAURT-, P (144-145) o X —#F ARIRRIAEE R T —Fh
AE, HNTER UM LB . (SRS SRR . VEE AT AR, 0
TR, fhEd—RINEEE T TR TR W L
52 AN (@ YAy, NN/ SUTILLE WA, CSEEET . CHTEPT L R
(143 SFRIEAGE AR Iy s A 5B 5 AT, A A TR T
%A ST AP FRZIAR (144 ) o X HAY “BlAb” SRV . 5T “4)
MR X RS, ERIS T — AR e Lot Sk i
(146) , “BERLANE AR —5A)5E, AR — 0, AR —r I, JriE
SRR, UAERER, ERER, BT (146) o MR, XEAEE ks bl
GRS PR BRI TS W (ST ARERIER ) BRIE, DU
W AERBIENEW R AR, BRI RE R HOCWE Y,
WA LUIRIEE ) BYORAE I, AR, by BOCHA —Fh B . Jr ey,
NZEER R A ZE B =, RIS, fl ik s 38 D itz SRS
JE FE R SCEEANA], BLXI[R) ) L —Fp e B R AE A8 7 2 2R 58 I A Dy st
VR IE SR O R A AR RS . R AR E R A, T e A
BT AST] 5 BLIR AL

A R albE” Rk iiESE T —Fh B, R EIFAERE “5F
BT BRI A . B ST IR AER I H A R
MR XACRAT AU PRl == 238 ) o 7ESEIH, BRIXIGAIRE], “ab
ESFHEE, ZEHAERAERNARSE ST (BAE? ) - [lig=1"4]
HIX ARG BANER, FRX RN RSHIARANEE, FHhE
AENTEME” (148) . ATLAUE, Ho s B S =0 T S dlbk” | “R
WERT BAMNESE, — IS AERGM SR EXNER, H—I7
M, WOTEEHR %7 AR, BAR “RAR IR IR, g 2%
SRS (2% 235) .

=, "R HERSGE

(A3 ) PROEIMEST T Sk B BRI I . 2P B TR
S, R E M P A TR B RO kR B, AR RN Sk e
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BT S, RIk s —Fp iy . AR RS, Hak, ks O MEaA
B i -Y SR, RAHEENIILF, AHARRE T E R
(265) o EEgVER A L, [EIRIRE 5 HA EE AR . HHEE R,
2230k B —FIORG PR 2R A, AR AR 2 o A WA e i T, B
AL EBNEE AR AR T e T R, 2R S AR (&
77 108), TERRI, BLXERE] “HRPOCER FEUEE TR (196) o 5t
[RIEE, A X ICRR AT 5 B SCHAN B s T AR (265) o MARTEHII
SOUJZ I, SEHFFAR A B XA AR ZE A ARV, (HUEAE AR 2, S
G T —FR A, X ELERIAEWD . — T, ST ASHHEX
ROGHT LB, —Ji i, KRTREE S AR A . 31X A ] U ) 7o 3
FRANGIVEG G — ELAE R B A, o205 7 SR 5 b g R 2%, AT
PAise, SEPH R AFTIFE T “op R EARZ ARG L Tl A E TSR (220)
RIF TR B IR ST F IR .

ERENEE (147-51) , BHERZ, W, BHH, BREGEEEX R 1
i ASRAGUEP R SE AR " (148) , B Wl TR AR S
ZIRIMZ R (148) o “Zb% SWENSHAMWIREE, X IEZR X7
KRyt Al A R, AR RRLOK, RS EME . NS0l e 2407
K, A AMS AR, MR T P A B R SRR, R
BEIRTE” , e S, ARG SR B tl, AT B,
FARRELART, WESLAREET, MR TN L0 B r 5T
B (Suzuki 71) o ] F 2, NSHAUZRER, HIEMSME,
HRAEEM IS, TS, VR —ERiE RS, SChr R4R A5t
RH R, XA AR F, ATENEE -1 AR ]
PR AR AR L, 53X + | BOKR A —d2” (150 ) 78 “ REFR N (152-56 )
— T, MEE MBS T3 MR SERN I, EIEARRAA SN
TR, M SRRV — R, BB (1 R B RHE R PR
(155) o EfHE “BEXET (155) WESE, BE-FXHA I, rid.
WA . ARG —ATE. X1 SCF S5 5e 35T AT 1969 42k
TAE (BB C2E) BRI (B R ELEANNE ) TRl fEX
FacEY, ERGE: “BOMASZBEANNRRAARZAET, BOAAE
A, AT S HAURRIRGRR, R E A PRA S SRR
AR, fifi] BN Aok, FW. Earkss” ,  “AEE AR
AT, TR NS B AR L2035 (« Lettre @ une amie
thaie » 13) o BXIFEH], HEFE . Wy L. SFd, AR sh S5 A 07 50
BA—FRWEE, Ao, RTESRSHR R, XtiT
W TV A S B S FAREX S, MEOERMENEE, AR F L
B RPS5
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ENSHR NG, “EARAAAE, ST WA EAATE, (OF
I EFERS [AISEJE” (149-150) o TERRU, VEE Z U E 47y siACIHE AL
B IYERNE, BIAbEEME T, [HRIX SR oA L, B S, HE
XS ERAN IR AR, B EATRE” (12), “HAHELR T7(24),
HRWIMB RN 7 —FET: UK. BAR “Zf , “AEAIE, W
AFEAFIERR |, MR HGATH F 2 — 4, “n DA R TR ERAY
UUER, R AN SGHFE AR AFERRT (149) 0 XFEF AT A
ML Z M FATE T 205, B4 T A SR pas b, SRK, P
& CWERIFNET (149) o MRFHGIEES | RIS Y . BRI E . B
FEAE IR | Rt 5 B AR ARG R L KU A ELRELY | A EASHT, “IX
SRR TURR” (151) o IEZIX M 22 AT LIAREY “Me & s i al” o “ih
RAGEIE” (151) , &5 WAEERMATI, EHERIEIES, i (Yt
) iR T ) o (KM ERIFEAEN ) DA — RSN E AR . S
e, BT LAEBIEZ S Ui . R MRS, BmEZ, Wil
AR AT PR N SR AR R R, PR AR RS
MEIRIKE R («Lettre & une amie thaie » 14 ) , #5355 B UE T
119 AR 20 LW AR WV E A 0 56 T B 2R ER G . SN 2 T Y
Wl ATETXS SRR AR R, WA TR il = SO,
TE TABATAIAFA 2R T Zoehf S i AR B, AT i anfef 225405 4
AHYE . NEREESREI R Z R FL”  (Suzuki 137) , BIFTHEITH
FRAM FR G ERA 7 E

FERT M AIX —45eh, FXRE—AJIE, TR AN TR T, X AR
BEYFETREE" (149) o BHE, SR AW AR ™ R
B PR R s BN, (GEZAR) BIRUAH SIER WG R = B
FEMERC — A WX TR0 S (AR E L A NIE ) B SCFRT R,
AT, MERIE A SR MR ks T Gz 45) MARNE |,
B2, VEZA NI A Fh i & KSR A — T IR FfE R . 1966 4F, )
SO INE R HARIE SN S — AR A S AR E] LS 12 RIR I R
&S RS A O I AR R R A" (Albo
26) o TEMLZHT, AXFEMAAEEAR R R T BN SO 552 20, Frid, b
TR E RS — RS T BB SCALRIAFAE (Albo 27) , BI—RloRsifik. {HE,

1 FRE G B B (R — M RBE L ERANLE) . Le Clézio, «Lettre & une amie
thaie.» Le Figaro littéraire, 12 janvier (1969):13.

2 ¥ 1F JE SCJE On ne peut pas oublier ce voyage, ce passage de la pensée dans la vie maté-
riellec FSCARKE on i1 < AT, 2EH R, G456 LT3, fEXBENYEER <, R
PR, WARIERAN. IFH, N B, SURAYEIZTT «“3 .

3 AEREARIN RIS RTOR P E, H R R A .
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SR, bR ERE— WA EZR” , — “ERE e
A2 AT B —e R, B S22 BiRATE”  (Borderie
11) o W, SRREZIFA e “ BRI A A o E2,
PSR, (BB E LA ARG ) 5 GEZ A5 ) T I LR 2R [E Y
BEEeAR, EZRNERTE R TR TS B R B M) AT TP AR, b
KRR, O BT B R A T5 2B 2 X B S Ay e, TSIV Y ) 490 S A 3 )
PSP NINE T3

HIATR LA Y BT, & 3B T ENEE | AR I FE 2 e
WOMZESE) |« PEDKEAR, FEESEE R, XL T A [ A [ R A AR
e R T B SB[ . E, X SRR AR DT B — A7
SRR —ZME” (Zhang Lu91) , X FHEARIER FUOER) “SBUE” o fEDiR,
bt “EnJE ARG EEAE CGEZEM) ZAAE—MILRI AR PE” , B “F
" (Zhang Lu 91) o X PFEAES H AR Rt A —FAHRIBI N AZ
X— “RJTREAR T B TARER 70 AR AR . B RORST R 20 |
M BRI E RSN R — Bk re (EFEALEMEM ) X —F APt s],
EPRE . R H A RS _E 1 75 2 AN [R] i —— e 3% 10 55 oo v e i S
KT ENRIERENE, XS R T ARG, RO T 07
RRARAYICHE

19 205K 20 tE22 ), %4 . SaIfAUR. SRB L e 22 ORISR E
VER P AR B SR FGE SRR BIEM, IF SO T AR REIIER
WAE . IRP A RAE 19 200K 20 T2 HIAE RSO R T SGR I R 5 8h
BT SREE AR, S0H TR WA RENE, 1%
TROME e A S SO ARSI B R @R o M 2 ORESE
VEZNZP X A B SO MR EE A B2 R BNEY, MATHAE 5 A5
BU R T SSRMIAVE T SCSELE (2507 7, AT T R A
AEZ RS S R R R (ERMRER 208) o X SEAEZE 2 b
TSN A 225", M BERH BRI 5, T A 5 S0 Y
FEf . FERARRIE LI, e IRl i =2 oK1, A2
LhIRE o g WU B B X AR R S B T P B — BB ARV, —LERERS AR IR I
Tt e PR BT R RER T (R, BhRORST I S 2 L ORIESOFAE
Sl MR TERER RN, S8R 1T XA IR RS SR R
WFEAE, (HRIFARD “57 B e, JFH, Bl AERIEA LRI, Jf
BOA B == sE R B ARRER N SE A . Rk 5 1 5 TR AR T A8 = b 5
VLAY S, IR AR RS, LR Sl e i i 2 A5 (3
#220) .

() HEEM “FHAUET— M AR 2 6], —> e
NSCHI A B, AR T2 18] 59—k B B ldgm ™ (bR 300), “—
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MANEF . 5L TASE RS CEMER 301) o 1B
MR Z AN S35, 8 eSS B S 36 . AR RPN C R, B
TR THER AR E L Ess” (CERMAR 303) o IERAXAE X L,
WMBL THEREE T T AR AR & A
=. M. EME5EMN: B—IE5HR

KEB IR FE NN, B va 35 WAL SRV R4y, JUIR 1970-1974
AEAE O E SRR ARG U TS, A R BT —Fho i N 556 R A
KPR —Fgrai 5. HEPr B, N Gz ) DLECHE R VIR AT LA
VEFR T e AR WM ARG T RS

(A5 ) A SR SRy — P REUR 1 b 2 A w3 5% A A JEARAR Ak 1Y)
GERERM, TSR AEXMAEIE? BARTEMENS, REERAN “FEXT
HEIRAE F P STHEEE R (Suzuki 71) o WFRATIAH, B EEAJFEN
B R 1967 AEERIE LN BTG R o Toie e (B —M = E Lotk A ARIE )
W (kA ), ARRVERAE RSV E 2 e X R E E MG AR 1
(A7), TUZRRIN S LNy bl 5z, E—Fiat; [,
W SR SEMEA MGG R . B, BB WLARE RN S —F, 7E
AR ERR Y, AT & TR AP, M T Y S ORISR
MEFHRT R (235) , [FBFENTUAE EE3155 B (238-39,244-47)
Hk, SVUEF S5 —FEF, 20 TS, fEX—H5r, YEZRXPE Y
Bl T ST T DT IRE TR (265-66, 272-74,295-97) ¢ “FIAMRMOCHT
ANZRIE” Mg T R AOGR s, ERASC” (273) , MAiTE R
FEPSE LN MR SRR BE AN —IXTE AR S T TR S
B G012 5L, fEEME T — VTR AR I, “FHE T/
—JBEANVAEET (292) , FRFPUITTES S WA Z B I S A BIPR ., B, B
MIESBV R ER A T —Mam N SRR, R, A
Fo VEETE— RV GEVG R EE D 200 B2 N5 ARARZS
BT (Hai 111), XFFMATHE, “AMETTNBETHRNZEZ P (Hai
15) , XE5HEVMY LB A —3. &5, BXESESEHORTE
FIOARTT (267-71) , X SMEWIEIE “HEMFNE" . DU PR
WXEETTAFTAIE S TR EFHRBIRIEMAZRSY. B2 —1E
WEIRENARIT A (270) , XFHET “Ne—FE SRR, miE—FhoaEs.
BOARFIRBEERXRR” (271) , Wk, B “fET 85 NSl AR g5
S FEEH” (Marguerite Le Cl & zio 533 ) o 5309 “RAFRET N — 5 HHXTR
EBE R LTS TR M “PERTRHORE N (276-79) , HiRA AR HLfA
AR, “HSREARAMEMOCR” (279) , XAEE R, M “Y
W (277) « REEA . HA SRR —FSCRIOCR . IS S BN AL
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JERNS S5, B2t (49 5 R S5 N S8 P BF A —FP N TE AR L '

TXRRIE R G 22 FF— k™ B T 8 eSS S 20 2o wnik B E RIFEZR I
IRl PR E R, R TIRSAERIT S, W . SEM | ARV A RN 2 S 5L
HILE ST IR AT A . SRR ol 8 BAR 32 U R, BRI 2ok, Hf
fhasctl, BARR L@, (HUR ) r e S5 A e S8 F LS5 i PR 0 Se Ak h &
BT —F IR AR T R 2R VIR TPIRS, TEMER, A AR RV
BFENEE 22 N JEAR L R AR 0 LA 32 EAR B — R AL A N R . tedn,
()38 R SEAELS SEMN ER AR 22 A AR JE — ook, ENJERY (IRBEL: ) G HLgE
FR RIS R S5 T S EAR L AR AY TR G 3 OB AR A AR 2.
DR RICH Z SN[ SCAR TR A . Rl B, AE s SiesT B B e, S
FPN . AEMEE =R ( CEADLAY KRR ) ) S SERIO Z A 4, A b3
DI T2 5], BRI ASHAR LR WHES SR EA L F M,
AR 3 BN [ 14 S S AR B T — 5P 07 . BN ) S g i A, sl i
L

WA, RATHRKAE RIS R 77, (HRER AT, “fis
FFEATEAAT CBEBERIE ) 53AT (BRI ) MAFEZ A (RS
FEXTESCR ), MR S FRAOTIEA PNE, SRR REE T I AE L
AR IATZARTE”  (Salle 94) o VFEIEIRH A I8 7 3655 . 2 S5 Sl {27
(55 BT A G 2R B MRS KRG B LRSS . X “BFER N 1)
Hesto ASEPR L, AERANREAERAIN A CEA LG £ LRy, i ok
VAT K S I EAR AL, AT SCE i 2 AR AL iz , SRR e ML PRI . S
FMSFAEMA A2 KA, BRUL: (RSB EE ) B E MR
R, X — A5 BRI REZ B RAR T I I AR
J1. W SERN BT 2hWe? X 0P JE & S SCfEAE Y . HBERBRIRAEE, ER
Ao M EEAEAR, 7 (148) BRIEA —FHR 3 MM, EMEXR,
SRR —FE, SHEART T+, #RAE R . FH
TR 555 . RESHAK, B E— ML iR . Eunfb
TERE S B NSRRI PE S b S R IRRE . R B — AV #1805 AL
ARG (Laféte Chant ée 190) o {HSE, BAI7ERLL )y R B A
—FORE TP SO . thoknr W, (G A3) iy R
—Fpxf NSRS, TEARIA . BEEE ., PR SR SRR IR, B
2R IR B LR

1 BARIEMEN S, S7URF OO PEZ AR I = AN 1 DR IE [ —Fp A5 5
WA 2 DIERSH T WA 3 EHHRAN#EE, S U Suzuki, Masao. J.-M.G. Le Clézio:
Evolution spirituelle et littéraire par-dela |'Occident moderne (Paris: L’'Harmattan, 2007): 159-210.
2 % Wl Zhang Lu, «Entretien avec J.-M.G. Le Clézio sur les philosophies orientales et leurs
rapports avec 1’Occident.» Cahiers Le Clézio 8(2016): 91.
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iSRS BUERIE S, (AR IR IR R AR AE 1 J5 T -
PIER R 2 W 52600, BB i S5k L bR DG SO Bl ST R
FRTWM, ZIEETEM, KBELETEN, ZEETEM, HLFE
T ERZKRY (1929) © (—DEBEALELI ) (1933) . #5i3esF B_AE
W —TFUh B R ——X R R BB TE A 2 TSRV R 2 5 R T oAy, AT
— VBRI, SRIBAEIN I & B T A AR R . B TS ST R SE N AR
VORI T — P s A, (R RAEAE LN B R Z /) BT TR iy [l
1o R, Bvi3esT B —IFIRTE 2R [ 0 S H 5 oK IB 7R LN £ /R AR R g #
LT —B—FE, RIEARARE RS M A Bk o AT TR AR A SR = G
R RBIGER YIRS o ORISR AT EEH . AR dtIE, &
JEAEE YN EDEE AN e R R T O — B SRR . FEEREE, D ARORE
SRS, DASIMEMREA 25, KESE ., Kz, AEr
WA T h— i E, REEHERS, HEPEAZLE ., xR HBiEE
EARIEARI —FhNTEESEME . TERIEE R, NTER . A4S
SA K ANFEINEEAN AR 5EEMARIMER YRR, KW EREA A&/
1R BT AR SR A SN AR VY BFOULE T AHRI 2, SR, It
WZEE 2, FErAIR T 2 E DL N SC s —Fp S5 S S A
HEEA, IEMEARIERETT, JoI 2 v k5T MR B RE ARk T T
WEREE” . SR T, XSRS Ak CEE R SR, P E
EHREA, HAHY: ) PSR E — A FOWARRL. AR, RIEIA
R —FNAENE . KSR, VERER—FAMEME . BItE, RN
FERTAME . KSR T T 3 ST SR SK A W N S M . G

LI

&iE

FLIBIB 2 ARG R AR 7 B GR (il ), 58—k iR 4 (FEiL ) |
B FH—REFINR CIEEY) , #5357 B R0 IATUR A 2 — ARy,
207 T — P IEERISE R E NS E, (GEZA) e
B X B ARG R IR, LR R SHE X — KRR K, HE,
FEX — KRR P IFRE — o BB geia Seacit . S 58 i r .
BN EDEE R B W EDG, i R LA W
W, EEAE A EMAE L . AEFE SR Z AT, AR TR
R M) A0 AR ARl T SG T B SCIAAR &, JEANEAPE 7 bR
EVFHUBAT  (Gilles Manceron 11) o Joige& B XM SEAEZR A NERE A 1E R
PO NP URE, AN A F B o SEyums b, SeqT A FRHtb s 1Y

1 2 Suzuki, Masao. J.-M.G. Le Clézio: Evolution spirituelle et littéraire par-dela I’Occident
moderne (Paris: L’Harmattan, 2007), 81.
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G [EE, SCRTRPEMAVE A e e, R BOE BT, WwikAB AT,
XFERME,  “SEEMRARGNA A, it —Fh AR r 5
SRR, M, BRERRF AR SMhE Z MR, N—FEaing . &
FEURY AR B AR EEX Tl B B B9 RRIRYE 5 3 I R R T Z M AR BB C R

( Gilles Manceron 13) . #7522, #5isr BAPBRTIE—F “SCRMTFE" ',
R [R] S A 2 B A A7 5560
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NEME: XENMIAXLEXNE 1T HLTATHAS, WA I8 L2
Plees “mA” fn CUER” , MRETIMTHAR, TRHNENY TR
XACHY A, [ E R I L R S R BN T W R AR
WP B G W Ak, R A KR AR T R AR, 19 tE 42 B A
PR A AN o 3 UGN UL BRI, AmiE T NI i 8 R A i A B
EEMB R, NI —F W kAR E W ER G R, 19 LB
WHHE” . 9L FHbE “BENHL” , aARFHELHB AR *
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Abstract: The aim of the article is to research William Blake’s visible images
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conception through visualized symbiosis methods. Blake’s works exhibit one
kind of interdisciplinary poetic aesthetic imagery. In his poetry and painting,
visible elements of lines become the key points and control over the full poems
to revive imagination of poetry. Lines could be regarded as the bridge and mirror
between poetry and painting in harmony. Through the close reading and methodical
review of images and poetic texts, the article generalizes eight original types of
Blake’s poems and paintings by the view of visual design, and analyses different
distinguishing features and idioms of his works at all ages. His creation of visual
images and expression of diction symbols are an organic whole without watershed
between poems and paintings. His compromise symbiosis between poetry and



330 | Interdisciplinary Studies of Literature / Vol.2, No.2, June 2018

painting is mutually attached to expression, which would be considered as one
kind of innovation state of mind and method satisfactory to both sides. Blake’s
conjunctive form of poetry and painting made a profound impact on western poetry
and art studies in modern times.
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1 See Edwin F. Bryant, John Stratton Hawley, “Introduction,” Sur’s Ocean (Massachusetts:

Harvard UP, 2015) 9-12.
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Title: From “Spatial Turn” to “Spatial Narrative”: A Review of Spatial Narrative
in Fiction

Abstract: The latter half of the 20" century witnessed a “spatial turn” in the
development of western humanities and social sciences and narrative theories,
thus pushing the spatial dimension of literary narratives onto the stage around
the narratological and literary world. Following the suit, Chinese academic circle
began to explore the spatial issues in literary narratives at the end of the last
century, and then “Space narrative” has gradually become a hot topic in literary
studies. As a latest publication in this field, Spatial Narrative in Novels by Dr.
Fang Ying observed the development of the concept of space, gave a definition
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of the space in literary narration, and examined the narrative mode as a “spatial
narration.” The monograph, relating to the contemporary western narratology
theory and space theory, explored the rules and characteristics of the spatial
narrative in novels and discussed the issues of its pattern characteristics, space-
time relationships, and meaning-reference relationships by rereading novels of the
20™ century. The author defined spatial narrative as “a kind of narrative mode” and
summarized the essential characteristics of spatial narrative in a concise and simple
way. The monograph, rooted in textual practice, provides a new reference for the
development of contemporary Chinese narratology, and pushes novel theoretical
research and textual criticism into a new field.

Key word: Spatial Narrative in Fiction, spatial narrative; narrative mode;

Author: Zheng Hongxia, Associate Professor at School of Foreign Languages,
Zhejiang Sci-Tech University. Her academic interests are literary translation and
cross-cultural study (Email: zhengsan721.163.com).
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