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Mark Twain’s Critical Reception in China

Yang Jincai & Yu Lei

Abstract: Early at the beginning of the 20" century, the name of Mark Twain
appeared in Chinese literary journals, but serious critical interest in him came much
later in the 1930s when a few of his works were translated. Gradually there have
occurred various critical remarks among literary scholars who are well trained in
literary studies. They write about Mark Twain displaying a multifaceted writer who
followed a course from politics to poetics. The critical reception of Mark Twain
in China is not a one-dimensional matter. What governs this reception, though
sometimes a matter of chance, are intricately connected to the features of Chinese
culture of politics and mentality. In this sense, if we want to explain the way Mark
Twain and his works have found their place in Chinese culture, it is necessary
to consider the specific development of the Chinese literary consciousness from
the beginning of the 20" century till now. There could be discerned three distinct
sociocultural periods. Mark Twain’s reception in China has followed the national
agenda of each of the three different periods of sociocultural development as well
as the tastes and reading horizons of the audience.

Key words: Mark Twain; China; criticism; reception
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Mark Twain is the pen name for Samuel Langhorne Clemens (1835-1910) who
took the river boatman cry of “Two Fathoms” on board in his time to mean that
water is 12 feet (3.7 m) deep and that it is safe to pass. This weird expression, for
Chinese readers, has no raison d’étre except referring to that pompous, famous, and
humorous American writer. Interestingly, the literati in China have rendered both
misunderstanding and worthwhile academic scholarship as a result of translating
and interpreting Mark Twain’s works. Although Mark Twain was introduced in
China during the first decade of the 20" century, his literary influence, artistic
orientation and political and humanistic concerns have never failed to catch the
curiosity of the Chinese academic circles. Does Mark Twain debunk or cultivate
American capitalist discursive power? Is his writing directed more towards human
goodness than towards the seamy side of humanity or the other way round? Is he
merely a “misanthropic cynicist” (Lu 340) or an optimistic social activist? These
are the questions that have prevailed among Chinese scholars of American literary
studies.

While we have notable fruits of academic Mark Twain studies in China,
especially in recent years, when scholars began to incorporate into their studies the
results of innovative criticism of Mark Twain in the United States, his reception
by Chinese literary critics may not seem to be very conspicuous or significant. Yet,
when we inquire into the reception, seeking its true core, we find several important
facts that tell us Mark Twain has had a great impact on Chinese critics as he has
influenced twentieth-century writers and critics throughout the world. Also, we find
Chinese reception of Mark Twain has been largely and intricately connected to the
features of Chinese culture of politics and mentality. Here we will give a survey of
how Mark Twain is introduced, reviewed, and received in China.

Debut of Chinese Interest in Mark Twain

The first Chinese translation of Mark Twain came out in 1905 when his political
satire The Czar'’s Soliloquy appeared in the Gazette titled Zhixue (Ways of
Learning). The translation is not at all a random choice, for it was made in special
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response to the political and social milieu in China in 1900 when Western powers
were joining their hands to crack down on the Boxers’ Rebellion. Czarist Russia
seized the chance and invaded China desiring to occupy its Northeastern provinces.
From February 1904 to September 1905, Russia and Japan got entangled in a war
rivaling for the region, leaving China war-torn and causing heavy losses. Seen as
a revolutionary pamphlet by the revolution-oriented Chinese literati, “The Czar’s
Soliloquy” was not simply a satire against Nicholas II, but more importantly taken
as a strong support for the then Chinese anti-imperialist campaign. It was perceived
as a text to expose Czar Nicholas II’s absurd autocracy and cruelty. Soon Mark
Twain’s another story “The Californian’s Tale” was translated and appeared as “Qi”
(“Wife”) in the 70" issue of Hllustrated Fiction in 1906 (Tarumoto 618).

Set in a lifeless and depressing scene after the futile Californian gold-
mining frenzy, “The Californian’s Tale”, in a woeful tone, portrays a man named
Henry, who spends the past 19 years waiting for his wife to return, irrespective
of the fact that she has long been captured by the Indians on her way back. Mark
Twain, though still assuming his colloquial texture, did not seem to intend it for a
humorous one. What strikes as most impressive however remains overlooked, for it
buries under its guise of love romance a hidden gadget of social criticism, in which
the absurdity of the gold-rush fantasy is metaphorically embodied in a lunatic
husband who was waiting in vain for his never-to-return wife. In his “Foreword”
Zhou Shoujuan called Mark Twain “the first modern American author”(qtd in Bao
17), but such extolment was ironically contrasted with the scanty attention paid him
in the late-Qing Dynasty. For obvious practical reasons, the work was translated in
line with then the purpose of translation that should aim at enlightening common
Chinese and hence fortifying their national sense (Meng and Li 43-45). In an age
when China was ravaged by allied Western powers with the United States as one of
their leaders, the translation of “The Californian’s Tale” aimed at a critique of U. S.
imperialism, conforming to the cultural and political climate of late Qing.

There lied a mystery why The Californian’s Tale was first brought out in
Illustrated Fiction, a short-lived popular magazine, with altogether 72 issues
published from 1905 to 1906. The most important hint is offered by the time of its
publication—1906, a year when the 1905-1906 anti-American boycott movement
was still in full swing throughout China due to the U. S. government’s enactment
of the Chinese Exclusion Act.' Though an ephemeral literary magazine, Illustrated

1 See Tao Wenzhao, The Sino-U.S. Diplomatic History (Beijing: Beijing Social Science Document
Press, 2000) 44; for more information, see also Wang Guanhua, Searching for Justice: The 1905-1906
Chinese Anti-American Boycott (Nanjing: Jiangsu People’s Publishing House, 2007).
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Fiction did echo the phase’s call for a cultural, social and national revolution. One
of the purposes of this magazine was to introduce ideologically-oriented fiction,
both at home and abroad, to disseminate revolutionary thoughts, to reform the late-
Qing society and to fight against the imperialist assaults from Western powers.
Undoubtedly, “the Exclusion Act” provoked anger in the Chinese to start a national
drive, and lllustrated Fiction was playing a leading role in calling for the activities.
In a nutshell, just like Yan Tong’s rendition of The Czar’s Soliloquy, Wu Tao’s
translation of The Californian’s Tale and its publication in /llustrated Fiction were
not only closely-knit with the anti-imperialist historical backdrop but opened up
a way for Mark Twain’s journey of reception in China. What follows may offer a

glimpse of such undertaking.

Translations of Mark Twain’s Works in China

From the 1930s on, a small proportion of Mark Twain’s works were introduced
to Chinese readers. His Eve’s Diary, for example, was released in 1931 and Lu
Xun, known as the vanguard of the Left Wing, wrote an introductory note for the
Chinese version, exhibiting his attitudes towards American literature. According to
Lu Xun,

The U.S. has turned into an industrialized society, in which individualism is
subdued and personalities are cast into the same mold. Instead of promoting
self, one has to strive for conformity. Anyone who claims it will be persecuted.
What writers care about nowadays is not how to express their personalities but
how to write in order to market their works for fame by catering to the public
tastes. Even W. D. Howells already so well-known has to give in and begins
to believe that entertainment is what enables a man of letters to be recognized
in the world. Therefore a few of those untamable find themselves displaced
and flee to foreign lands, just as Henry James did; some others such as Mark
Twain have to cajole and find pleasure in cracking jokes. In consequence,
[Twain] turns humorist just for bread and butter, but this sort of life cannot
always guarantee laughter, for woe and satire soon set in. It is because of
this little protest against American reality that children in the New Land, say
Soviet Union, are happy to claim: “Mark Twain is ours.” (Lu 340-341)

As far as Lu Xun was concerned, American realism had more or less been reduced
to a medium of entertainment. Henry James turned worshipper of European

culture while Twain was actually received within the Soviet literary framework.
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Meanwhile, Lu Xun, far-sighted, noted that Twain’s Eve in fact is symbolic of an
Americanized girl, rather than what the author took for granted, “a portrait of all
ladies.” Ironically, Lu Xun in his concluding remarks displays his interest in the
original illustrations of the story by Ralph Lester, appreciating them highly as
“delicate,” “fresh,” and “healthy.” Later, Yang Yi, author of The Illlustration of New
Literature in China, noted in particular Lu Xun’s support for the translation of Eve s
Diary, saying that it is Lu Xun’s interest in the book’s illustrations that has allowed
him to advocate its translation. China’s New Literature, Yang continues, saddled
with its Herculean task of social reformation, can hardly reflect upon humanity as
Eve's Diary. He then pointed out that if we have focused so much attention on its
illustration we should have forgotten this work (Yang Yi 7-8). As a matter of fact,
Chinese literary circles have never overlooked Twain’s Eve s Diary as they still
have with them both the text and illustrations and, above all, Lu Xun’s precious
introductory note. Regardless of his biased views for the illustrations, Lu Xun did
not really undermine his willful pursuit for revolutionary literature. Here is his
interesting observation: Such illustrations may have the advantage of clarification
for the eyes of those in China who have long been accustomed to the portraits of
“sidewise-looking and narrow-shouldered beauties” (Lu 341).

The beginning of the 1930s saw a moment of disputes over the introduction
of American literature in which many Chinese scholars became enthusiastic about
American writers like Mark Twain while some others, driven by an ideological
orientation, found it hard to recognize the significance of American literature. The
mainstream literary periodicals at the time such as Xin Qingnian (New Youth) and
Xiaoshuo Yuebao (The Short Story Magazine), to name a few, all favored special
issues, introducing Ibsen, Tagore, Byron, Russian literature and French literature,
without showing any interest in American writers. It was not until October 1934
when a special issue of “Modern American Literature” was released in the journal
Modern (no. 6, vol. 5). With the advent of the issue, Chinese scholars began to
redress the hereditary depreciative evaluation of American authors and their works
(Ma 672-673). Despite doubts, disputes and even reproaches, this special issue,
after all, ushered in an unprecedented era of translations of American literature.
Under this circumstance, Mark Twain’s literary traits were for the first time
appreciated by Chinese readers. Zhao Jiabi, for instance, spoke highly of Twain’s
sense of humor and saw it as a unique feature of Western American literature. In
his discussion he quoted from Bret Hart to recognize Mark Twain as the father of
American humor.

Alongside this scholarly observation came the translations of several of Mark
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Twain’s stories and novels. In 1932, Yue Qi put into Chinese The Adventures of
Tom Sawyer, and his Chinese version was soon followed by four other different
renditions respectively by Wu Jingxin in 1933, Wu Guangjian in 1934, Zhou
Shixiong in 1939, and Zhang Duosheng in 1949. It is noteworthy that Zhang
Duosheng’s version, finished in December 1939, carries not only two pages of
black-and-white pictures from Norman Taurog’s film version, but also a very
impressive scholarly “foreword” by Zhao Jinshen who reiterated the fiction’s
childish tone and a sense of humor typical of Mark Twain. In 1934, Chung Hwa
Book Company in Shanghai brought out 4 Collection of Humorous Stories in
which Zhang Menglin, one of the noted translators, put into Chinese Mark Twain’s
short story “Is He Living or Dead” and gave it a Chinese title that literally means
“The Death of a Painter.” In 1949 Mark Twain’s The Adventures of Huckleberry
Finn was published in Chinese.

Observed from a historical view, translations of Mark Twain in China
witnessed a dramatic change in number from 1949 to the early years of China’s
reform and opening-up. Due to whatever political or ideological reasons, Chinese
scholars were in favor of Soviet Union in the late 1950s when China and Soviet
Union were allies, rebuking the military and political antagonism between China
and the United States. Naturally, Soviet-Russian literature became the focus of
China’s literary academia. According to official statistics, the Soviet-Russian
literary works rendered into Chinese accounted for 74.4% of the total of the printed
translation of foreign literature from October 1949 up to September 1958 (Bian 45-
48). American literature was generally rejected except a few “progressive” writers
so called were taken into serious consideration and often treated as instruments for
political purposes. Mark Twain, on account of his “political awareness” and critique
of American capitalism, was lucky enough to have been well received. Translations
of his works in the 1950s displayed two striking features namely a growing number
of translators and translations and various re-translations and different editions of
the same work. As has been exhibited by the statistics from the National Library
of China, around 30 Mark Twain’s works were translated from 1950 to 1959,
of which the majority are new versions and quite a few are only re-translations.
Among the new versions are Life on the Mississippi, The Innocents Abroad, A
Man Who Corrupts Hadleburg, Tom Sawyer, Detective, Tom Sawyer Abroad, The
Canvasser's Tale, Pudd’n’head Wilson, The Prince and the Pauper, The Gilded
Age, A Mysterious Stranger, A Connecticut in the Court of King Arthur. Re-
translations focused mainly on The Adventures of Tom Sawyer and The Adventures

of Huckleberry Finn, rendered by excellent translators such as Zhang Yousong and
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Zhang Wanli. The 1957 Beijing edition of The Gilded Age was prefaced with the
information that this novel was “a full panorama of American politics, laws, and
social life boasted of by the American capitalists” and an exposé of the “origin of
the American autocracy in politics and economy of today” (Twain, “Preface” to
The Gilded Age 1), while the 1958 translation of Life on the Mississippi extolled
the work as “an ode in praise of the power of the working class” (Twain, “Preface”
to Life on the Mississippi 2). But from 1960 to 1978 there was not any translation
of Mark Twain in mainland China.

As China’s reform and opening-up set in, many scholars turned to American
literature again. Mark Twain’s literary charisma was then attended. During this
period, translation of Twain’s literary works became more extensive, highlighting
his canonical position. According to the data collected from the National Library
of China, the total of Mark Twain’s translations, both new and reprinted, numbered
around 40 during the 1980s, 90 during the 1990s, and more than 200 during the
first 8 years of the 21* century. The bulk of these translations are Mark Twain’s
most renowned works, such as The Adventures of Tom Sawyer, The Adventures of
Huckleberry Finn, and The Prince and the Pauper. Obviously, these translations
have helped to give a full view of “authentic Twain,” an ambitious undertaking
embodied in the 2001 publication of the 8-million-word Chinese-rendered Nineteen
Volumes of Mark Twain, edited by Wu Juntao and published by Hebei Education
Press.

Studies of Mark Twain in China

Mark Twain studies during the late-Qing period remained all but a dreary desert.
Bidding farewell to the Qing Dynasty, China was ushered into the Republic era
from 1911 to 1949, whose first decade and a half witnessed a series of political and
military upheavals including, among many, 1911 Revolution, May 4 Movement,
and War-lord Clearance Drive. Translations headed by New Youth primarily focused
on European realism, including Soviet-Russian literature and those of other nations
under colonial rule, giving rise to the New Culture Movement which calls for a
literary revolution. It is against such political orientation that American literature
was rejected. Mark Twain was unexceptionally targeted. It was not until the late
1920s when Chinese literary scholars underwent a backlash against the long-term
negligence of American authors (Ma 671-672). Soon Mark Twain caught attention
again because of his literary influence. Books of American literature came out in
the late 1920s, nearly all of which handled Mark Twain though in varying degrees.
Zeng Xubai, the author of The ABC of American Literature (1929), wrote jocosely
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about Mark Twain:

Those youths anxiously seeking stories in Twain do not know that Twain is,
over their heads, discussing with their parents the most serious and the most
thought-provoking issues of human life. Twain’s works take on two-fold
significance, referring to one thing literally and the other symbolically. His
cultivation of profundity in both humor and meaning and exposé of human
stupidity are far more gratifying. Indeed, he is a human philosopher dressed
like a clown. (Zeng 92)

In 1934, The Commercial Press in Shanghai released two books American
Literature and An Overview of American Literature which offered a remarkable
survey of Twain’s writing, with the former dealing with Huckleberry Finn’s “Hamlet
problem of making a decision” (Zhang Yuerui, American Literature 99), and the
latter throwing light on Twain’s “hyperbolic touch towards paradox and absurdity,
as well as the resultant natural astonishment” (Zhang Yuerui, An Overview of
American Literature 122).

By and large, translations of Twain in China, for quite a long time, was given
a head start against his criticism, which, if there was any value, primarily centered
round Twain’s life experiences, publications and ways of composition (Ma 683).
Of particular note is Zhao Jingshen’s “Foreword” to the Chinese version of The

Adventures of Tom Sawyer:

The Adventures of Tom Sawyer writes about the barbarity of children life
that may go beyond rule, but it is imbued with a high human sense...The
Adventures of Huckleberry Finn covers a much wider range; hence it is not
simply a book for children, nor a book about children, but one of various
social studies through the saintly eyes of innocent minors... Mark Twain is far
more a social novelist and a precursor of American realism than an American
humourist. (Zhao 44)

It is true that early studies of Mark Twain partook of literary criticism. But they
were mostly “borrowed” from the U.S., for Zhao Jingshen once said jokingly: “If
there are any drawbacks in my article, they all belong to foreign spooks, and I am
not to blame” (Zhao 35).

During the 3 decades from 1949 to 1978, China’s Mark Twain scholars still
followed the footsteps of those in the late-Qing and Republic eras, privileging
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translation over criticism. In the then mainstream literary journals were discussions
about literatures from the former U.S.S.R., Eastern Europe, Asian countries,
Africa and Latin America. In 1979, the 5™ and the 9™ issue of the well-known
journal Reading carried respectively Professor Zhou Jueliang’s article “A Review
of A Short History of American Literature” and Professor Wang Zuoliang’s essay
“Editor’s Words to Selected American Short Stories,” both speaking in favour of
Twain’s famous story “The Celebrated Jumping Frog of Calaveras County” with
the consensus that Mark Twain studies in China should break the convention of
ideological reading and widen its scope of criticism."

China’s Mark Twain studies at the moment, though lacking in originality
and solid scholarship, did make great strides in comparison with the previous
biased eras filled with ideological concerns. The 1980s saw an unprecedented
flourishing of Twain studies, taking on a more professional merit. Ye Shuifu
spoke highly of this change, maintaining that foreign literary studies in China
have made remarkable achievements despite the affective impact of successive
political movements (Ye 3-8). In contrast with Ye’s panoramic view of foreign
literary studies, Shao Xudong’s article “A Review of the Domestic Twain Studies”
was more specific, illustrating how an American writer was perceived in the new
era. Shao summed up Chinese reception of Mark Twain from three aspects, say,

29 ¢

“edification,” “aesthetics” and “localization.” He not only commented favorably on
the achievements made so far but also pointed out various inadequacies in Twain
studies (Shao 132-136).

Since the mid-1980s Chinese Twain scholars have tried to incorporate
contemporary Western critical theories into their approaches. They have gradually
abandoned the stereotyped model of “exposure and satire” and begun to approach
his aesthetical realm, displaying a wide interest in Twain’s long-neglected minor
works. Foreign Literature Studies carried in 1986 an article titled “The Three
Phases of Twain’s Composition,” which observed Mark Twain as a humorist,
maintaining that Twain’s humor is not all along withering satire but light-hearted,
comical and jocose as well (Shen 60-65, 59). Follow-up researches also stand out
dealing with Twain’s “putative artistic loopholes” (Wang Disheng 3-8) as well as
his underestimated ability of “cultivating melancholy” (Dong 3).

Another significant feature of this period’s Mark Twain studies is that scholars
began to incorporate disciplines other than literary studies such as anthropology and
ethnology into a diversified frame of criticism. In 1999, for instance, the 4" issue

1 See Zhou Jueliang, “A Review of 4 Short History of American Literature,” Reading 5(1979): 27-
30; Wang Zuoliang, “Editor’s Words to Selected American Short Stories,” Reading 9 (1979): 75-78.
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of the Journal of Zhejiang University published an anthropological study of Twain
titled “Huckleberry Finn and the Rite of Passage,” revealing the “conflicts between
culture and personality, society and individual, selfness and otherness,” and the
primitive unconscious positioned in the writer’s mind (Zhang Deming 91-97). This
study offers another thought-provoking observation of the work’s local cultural
features in question. In 2006, there appeared in the 5" issue of Foreign Literature
Studies a study of racism in American literature entitled The Indians in the 19"-
Century White American Literary Classics, in which Mark Twain is critiqued
as an advocate for “white colonialism” (Zou 45-51). Obviously, such a view is
oversimplified as regards Twain’s sympathetic attitudes towards other ethnic
minorities such as African Americans and Chinese immigrants. In 2003, Foreign
Literature Review released an article probing into Mark Twain’s perception of
China from a post-colonial perspective. For the first time in China, Twain was seen
as both a humanitarian and an Orientalist (Cui 123-130). It may be claimed that
Chinese observation of Mark Twain since the mid-1980s has gradually departed
from a simplistic political/ideological reading and become more committed to
an exploration of a true Mark Twain. In short, Mark Twain’s writings, as these
and other critical studies suggest, are now commonly read as comprehensive
manifestations of a variety of nineteenth-century American cultural phenomena
(Yang Jincai 27). Chinese scholarship on Mark Twain, as Yuping Wang has noted,
includes studies about his humor and terror, his depiction of children, as well as his
views on race, morality, and China in addition to postcolonial perspectives on his
representation of Hawaii with the production of American colonial space (Wang
Yuping 658).

Looking back on his centennial passage in China, we find that Mark Twain
has earned a large measure of Chinese popularity though he often stands at the
crossroads, just like a statue, frequently passed by and quite well known to us, but
far from being perused. In terms of text selection and theoretical approaches, Mark
Twain scholarship in China in the 1980s, 1990s, and the 2000s is quite varied.
Nevertheless, there is still in Mark Twain’s literary hoard plenty of treasure that
may be worthy of further exploration. While we read notable fruits of academic
Mark Twain studies in the United States, especially in recent years, when American
Mark Twain Scholars have begun to incorporate into their approaches the results of
innovative criticism of the writer, there has also occasioned the most intense period
of the critical reception of Mark Twain in China, which provides readers with
comprehensive analyses of the major writings and motifs of a canonized master

of world literature. Obviously, literary criticism has always played a significant
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role in Chinese studies of American literature as well as in the critical reception of
Mark Twain in China. Chinese perception of Mark Twain is closely related to the
political and cultural development of the whole Chinese society. Social changes
and ideologies have exerted profound influences on the trend of foreign literary
studies in which Chinese scholarship on Mark Twain stands out.

To Conclude, We are pleased to release that the future of Mark Twain studies
in China looks bright, for the number of degree theses on Mark Twain has been
growing steadily in China since 1980. Today, editions of Mark Twain’s works
are generally available in Chinese bookstores and libraries. English editions
with Chinese footnotes are standard texts in Chinese colleges and universities.
Reviewers, scholars and degree candidates in China are now joining their hands to
fathom the complexities in Mark Twain’s works. While responding to the Anglo-
American tradition of criticism, Chinese scholars are nowadays making great
efforts to found their own. And no doubt such efforts will be contributive to a global
perspective of Mark Twain. That is also why Mark Twain has continued showing
us not only his masterly art and changeable qualities, but also his own anxieties,
concerning different human races as well as his search for humanity which attempts
to “translate natural substances into flesh-and-blood stories” (Dawson 381) worthy

of moral and ethical selections despite humorous characterization and improbable

innocence.
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Against the backdrop of the tax frustration in 1989, David Foster Wallace’s
posthumous novel The Pale King (2011) is presented as a memoir belonging to a
fictional author “David Wallace,” a former IRS (Internal Revenue Service) examiner
who wants to document the life and work of IRS examiners in 1980s. The multiple
genres of records and magical design of plots are twisted and interwoven with such
issues as boredom, selfishness, and apathy. Recent years has seen the increasing
attention paid to the issue of boredom in this novel. For instance, Ralph Clare
examines the construction of multi-faceted boredom in The Pale King and interprets
how it functions “socially, culturally, and politically in the age of neoliberal
capitalism” (Clare 429). Joseph F. Goeke interrogates boredom from the perspective
of existential philosophy and claims that boredom has evolved into “an aimless,
default, self-centered nihilism” in the character Chris Fogle (Goeke 193). Joseph
B. Nash analyzes the influence of Buddhism and meditation on Wallace’s attitude
to boredom, leading the discussion toward a general prescription for the practice of
awareness, in the sense of which “boredom can become the whetstone of awareness”
(Nash 81). Admittedly, the above Wallace scholarship provides readers with multiple
perspectives on the abstract concept of boredom in The Pale King.

Boredom is “easier to describe than to define” (Greenson 7), consisting of
several components like dissatisfaction, disinclination, aimless longing and sense
of emptiness (Greenson 7). People often emphasize its psychological dimension, so
do the above-mentioned research works, one shared problem of which is that they
draw readers’ attention to boredom only as a type of mental experience, and all
their extensions of boredom, no matter to cultural, political or psychological fields,
are based on this premise. However, as Wallace argues, “I just got interested in the
reality of boredom, which is something that I think is a hugely important problem
and yet none of us talk about it.” (Wallace, “Some Kind of Terrible Burden 128)
The psychological dimension of boredom is not the only thing that Wallace intends
to write about. Therefore, to understand the reality of boredom, we should also take
into consideration its concrete form—the symptoms of boredom on physical bodies,
not only because it is a visible material agent for us to understand the invisible state
of mind, but also because the body is “malleable, permeable, primitive, animal, and
universal” and playing an essential role in most of Wallace’s works (Sloane 1).

This article attempts to extend current corporeal narrative studies of Wallace’s
works in connection with his conception of boredom. First of all, it considers
boredom as a mental state that has much to do with one’s body, focusing on

characters’ bodies and feelings that are affected by boredom. Then, it investigates
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the varied corporeal narratives and reveals the “mechanism” of boredom, namely
how boring life changes characters’ bodies and minds. In particular, it analyzes five
corporeal narrative cases in accordance with different effects of boredom, namely,
physical complications of boredom, collective mechanization of boredom, the
transference of boredom, boredom’s deprivation of healthy personality, and positive
effects of enduring boredom. In doing so, it suggests that by looking into corporeal
narratives of boredom illuminated in The Pale King, readers can have a more

objective understanding of boredom and thus can deal with it better in their life.

The Physical Pains as Complications of Boredom

One dominant effect of boredom on bodies is that it makes the body suffer both
psychological and physical symptoms, which are like “complications” of “boredom
disease.” Since boredom often comes from doing something repetitive and
endless, such as the IRS examination work, human body can easily get sick from
it. To provide reader with close access to those bodies that are suffering pains in
boredom, Wallace employs multi-perspectives on representing the complications of
boredom in individual bodies. Readers can observe and even experience both the
internal feelings and external performances of them.

From an external perspective, boredom in The Pale King is like an
invasive disease with a syndrome that can deprive characters of their energy
and consciousness. It is the mechanization of body that generalizes the external
symptoms of boredom. Characters like Sylvanshine, Garrity, and Chris Fogle’s
father all have their bodies mechanized by boring work. One of the shared traits of
these bodies is that they remain in some special posture of working regardless of

whether they are at work. For example, Chris Fogle observes that:

I remember being aware that my father’s overall posture or bearing seemed
unusual for a shorter man—many short men tend to stand ramrod straight, for
understandable reasons—in terms of his seeming not slumped but more like
slightly bent forward at the waist, at a slight angle, which added to the sense
of tension or always walking into some kind of wind. I know that I wouldn’t
understand this prior to entering the Service and seeing the bearing of some
of the older examiners who spend all day for years at a desk or Tingle table,
leaning forward to examine tax returns, primarily to identify those that should
be audited. In other words, it’s the posture of someone whose daily work
means sitting very still at a desk and working on something in a concentrated
way for years on end. (Wallace, The Pale King 177)
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After many years of the repetitive work of accounting, Fogle’s father is used to a
posture of working: bent forward at a slight angle, moving slowly and carefully.
His “sense of tension” is the state of a body caught in a continuation of the working
state, just like a machine that is always prepared for work. Accounting work
requires one to concentrate closely on lines of precise figures. Correspondingly,
people doing accounting work will maintain the same posture for a long time and
devote all their minds to accounting work. Fogle’s father and other examiners’
machine-like postures are a result of being bored and exhausted by work in a fixed
space for a long time. This posture is not only a special symptom for accounting
and examining workers. Wallace tries to show that machine-like bodies is a
universal symptom for all boring jobs. Garrity, the ghost in the IRS office who used
to be a factory worker, proves this argument with his body. He “kept moving his
upper body around in a slight kind of shape or circle, and the movements left a little
bit of a visual trail” (Wallace, The Pale King 384). These movements represent the
habit of his line inspection job, a type of endless and repetitive work that causes
boredom in workers.

Throughout the above cases, the external complications of boredom represent
the body’s submission to boring life. Fogle’s father “spen[t] all day for years at
a desk” (Wallace, The Pale King 177); Garrity did his inspections “three times a
minute, 1,440 times per day, 356 days a year, for eighteen years” (Wallace, The
Pale King 317-318). Their complications of boredom have much to do with the
pervasive industrial culture of “overworked American” (Katz 311), where human
bodies begin to lose the balance between work and rest. As shown in The Pale
King, being overloaded with work seems to become a common state of living
among American citizens. Their experiences are simplified by time. Even one
sentence can encapsulate many years of one’s life, because they just repeat the
same work every day. The body is also simplified by time. It remains in the same
posture as a working machine all the time. For making money or other reasons,
most IRS examiners cannot leave their work to change their ways of living.
Therefore, they could only stay and let their bodies be gradually distorted by boring
and repetitive job. Space, or the environment, as another factor that distorts the
body, also shapes the machine-like body. In the era of the narrative in The Pale
King, machines have taken over in many industries. IRS examiners use an adding
machine to transport files to be examined, the human resources department uses
a computer to help with management, and factories are equipped with production
lines to increase efficiency. Consequently, the examiners are required to deal with

much more work than before. Just as Wallace listed in his notes to The Pale King
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that this work’s first concern is “Machines v.s. People at performing mindless
jobs” (Wallace, The Pale King 547), the characters’ bodies take pains to work with
machines, which prompts the reader to reflect on the machine’s real-life effects.
Many of the mechanized bodies are the result of cooperation with machines. The
requirement to cooperate with a high-efficient machine just enhances the effect
of boring examination work. In a word, technological inventions do not make life
exclusively better. As long as the machines serve for human beings, there will
always be some aspects of the production process that involves a human body’s
interaction with a machine. For this reason, it is inevitable for a human to cooperate
with a machine. Fast-moving and efficient machines require workers to move at a
fast speed that usually exceeds human speed of working. Together with a culture
of overwork, the need for bodies to cooperate with machines forms rigid and static
workers, who are mechanized both mentally and physically. The embodiment of
mechanized characters in The Pale King might be an exaggeration, but it has a
counterpart in reality, not only in the IRS of the 1980s, but also in many factories
of today’s world. Through the mechanization of individual bodies, Wallace invokes
our reflections on the technologies and cultural products with which human beings
are trapping themselves in their inventions. Further, he also informs us one aspect
of boredom’s side effect: boring life will probably bring painful distortion in
material bodies.

Besides the distorted shape, bored bodies in The Pale King are suffering pains
from the inside as well. Such a state first shows as painful physical feelings and
organ diseases. It is a corollary of being overloaded with boring work. Sylvanshine,
the newly assigned IRS examiner, shows some symptoms: “Sylvanshine’s neck
down through his shoulder blade was on fire, and he could feel the start of a
jumping muscle in one of his eyelids” (Wallace, The Pale King 46). Another
symptom is a comprehensive negative feeling that makes him both mentally
and physically uncomfortable. On his way to the Reginal Examination Center,
Sylvanshine feels himself flushed with “self-pity, a feeling not as dark as the wing
of despair but tinged carmine with a resentment that was both better and worse than
ordinary anger because it had no specific object” (Wallace, The Pale King 53-54).
Sylvanshine’s colleague Lane Dean is more clear-sighted, he knows that the terrible
feelings are caused by boredom. When he encounters Garrity’s ghost, he realizes
that he is experiencing a kind of boredom which is “beyond any boredom he’d ever
felt” (Wallace, The Pale King 379):

His buttocks already ached from flexing, and the mere thought of envisioning
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the desolate beach unmanned him. He shut his eyes but instead of praying for
inward strength now he found he was just looking at the strange reddish dark
and the little flashes and floaters in there, that got almost hypnotic when you
really looked at them. (Wallace, The Pale King 380)

Focalizing on characters’ feeling at work or off work, Wallace provides an insight
into the internal space of the characters’ bodies that is only accessible to the
characters themselves. However, this private space is also influenced by boring
life. Filled with painful feelings and depressive thoughts, the private space of the
examiners is dark, blank, and hopeless. What is more tragic, the examiners’ feelings
generate a tension with people’s general recognition of them—they are known as
the target of the public’s hatred and are considered as a bureaucratic agency that
exploits and threatens people. The IRS is the most powerful government institution
in the United States. Every resident has to deal with income tax payments. The
IRS has the right to sue anybody who fails to pay taxes correctly. Meanwhile, it
is IRS that brings in most of the revenue needed to fund the federal government.
That is why people often project their hatred of the government onto the IRS and
its examiners. However, the truth is that examiners bear the pressure from both
sides. As the examiner Mr. Glendening says in his dialogue with colleagues: “We’ll
be the cops they call when the party gets out of hand” (Wallace, The Pale King
149). Examiners are the IRS’s tools in collecting money and punishing people.
IRS examiners are “used” as “large, grinding, impersonal machines” (Wallace, The
Pale King 262). While seen from the inside, they are self-consuming “machines,”
sacrificing both their physical health and mental health. In exposing the examiners’
bodily sufferings from boring work, Wallace expresses his condemnation of the
American government’s hypocrisy.

In Wallace’s anatomy of the internal space of bodies, Sylvanshine and Lane
Dean have shared their inner feelings or illusions which cannot be seen from the
outside, but Wallace allows readers to observe the general state of these examiners’
minds. One type of shared feelings is Sylvanshine’s eyelid muscle twitch and
Dean’s desire for “shut[ting] his eyes”(Wallace, The Pale King 380). On the
surface, both symptoms are a result of a long-time overuse of the eyes. It happens
to Dean when he is working and to Sylvanshine when he is not using his eyes to
examine. Further, the feeling of the eyelid’s jumping or the shutting of eyes from
working are both manifestations of the characters’ awareness of their bodies. In
other words, they are aware that their bodily and mental state are destroyed by
boring work, while it is hard for them to get away—they do not have the mind
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to escape and could only keep suffering from boredom. When closing his eyes,
Sylvanshine has a “feeling not as dark as the wing of despair but tinged carmine”
(Wallace, The Pale King 53), while Dean has a similar illusion of “reddish dark and
the little flashes and floaters,” which even feel hypnotic (Wallace, The Pale King
380). Wallace embodies examiners’ mental world into internal physical experiences,
which serve as a “code” for the reader to know what boredom “feels like.” He also
provides some hints of characters’ moods, like “despair” and “boredom,” through
the corporeal narratives to connect physical feelings to boredom. In this way, the
reader is invited to become an observer of their corporeal feelings and an active
judge of the idea hidden within these narratives. The similar body feelings of the
two characters can invoke the reader’s feeling of deja-vu and remind the reader
to take these traits not as merely individual ones but as common complications of
boredom.

The third perspective, as an innovative method of Wallace to embody
boredom’s physical complications is that he invites the reader to enter the
mechanized body of one examiner and experience how he or she feels in body
after suffering from boredom’s complication. In the ending chapter of the work,
Wallace uses the second person voice in the corporeal narrative and inserts the
“you” into scenes with the interactions with a female therapist (called “facilitator”
in the text). In this short chapter, Wallace brings the reader into a comprehensive
all-around process of embodiment to express a moment of the mechanized body’s
state. The identity of “you” is a “trained observer” with “nothing to observe”
(Wallace, The Pale King 539), and the therapist is also embodied by her words and
actions. In reading the narrative text, it is the reader who is led into the character
of an IRS observer. The space, an office of therapist, according to the beginning
sentence, “could be any office” (Wallace, The Pale King 539). In other words,
the space could be any office that the reader can imagine, making it easier for the
reader to take the initiative to enter the observer’s sensorium in the storyworld. An
unspecified space allows the reader to increase their mental access to it, with the
specified surroundings directing the reader’s feelings. In this way, the reader takes
part in the story and has a chance to know the feelings of the mechanized body.
Plus, the observer “you” is not embodied by any description of appearance, gender,
or affection'. Wallace designs this unspecified character to provide a perspective
that the reader can take and experience as a mechanized body. From the perspective

of the protagonist “you,” the reader can see or hear the therapist, meanwhile having

1 To avoid redundant pronoun using and misunderstanding of person deixis, the following text as-

sumes the observer as male. This character is actually not specified in gender.
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a feeling of the environment. Even the eye movement is directed by the narrative
text. It is like the perspective from the inside of the body, and the experiencer is
the reader. According to the therapist, we may know that the observer has weak

consciousness and control of his body:

The setting at which you do not feel your own weight in the chair is two-
thirds reclined. There is a disposable piece of paper attached to the headrest.
Your sight line is the seam of the wall and drop ceiling; the toes of your shoes
are visible at the lower periphery. The facilitator is not visible. The seam
appears to thicken as the overheads are lowered to the level of a false dawn.

‘The way we start to relax and become aware of the body.

‘It is at the level of body that we proceed.

‘Do not try to relax.” (Wallace, The Pale King 540)

The therapist asks “you” to relax and be aware of “your body,” before which she
even reminds the observer, “you do have a body, you know” (Wallace, The Pale
King 539). Meanwhile, the observer appears clumsy in relaxing. He is able to
see and feel, but unable to relax his body from the mechanized state, just like a
real machine which is always ready for work. The descriptions of the observer
are flat accounts of sight without any mental activities, indicating the blank
mind of a mechanized body. The action of seeing is machine-like as well, with
the surroundings differentiated by “visible” and “not visible.” It is an indirect
way of embodiment, dominated by the object or the senses about objects. What
Wallace wants to illuminate from such an experience of the IRS observer is the
powerlessness and indifference of a mechanized body. The boring examination job
deprives him of dynamics in both his mind and body. For the body’s sensorium,
the reader can share some experiences in seeing and listening with the observer,
meanwhile the narrative also requires the reader to imagine the character’s internal
feelings from the corporeal embodiments. Combining the embodied experience of
the corporeal narrative with reader’s own deduction, the reader devotes an effort
to understanding the mechanized body and will be more likely to reflect on it in
practical life.

However, the powerless mechanized state of body is not always irreversible.
Wallace provides some hope in the last sentence of the chapter: “And how vividly
someone with no imagination whatsoever can see what he’s told is right here,
complete with banister and rubber runners, curving down and rightward into a
darkness that recedes before you” (Wallace, The Pale King 540). That is to say,
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even though the complications of boredom bring painful experiences, we still have
opportunities to recover from them.

Collective Bodies Getting Mechanized in Boredom

Another aspect of “the reality of boredom” is that the state of boredom can operate
very powerfully in a group, mechanizing and numbing every member of it. In The
Pale King, the IRS staff is such a group whose bodies are not only mechanized in
the state of boredom, but also turned into an integral of boredom that can assimilate
new comers. Wallace elaborates several key features of such a group with varied
corporeal narrative features. The first and foremost feature is that examiners
unanimously act in an extremely, unhumanly way. Many of them work together in
a big office, but the workplace appears abnormal. “Wallace” feels shocked by his
first glimpse of the Immersives Room:

There were at least 150 men and/or women in that room, all intently occupied
and busy, and yet the room was so silent that you could hear an imperfection
in the door’s hinge as Ms. Neti-Neti pushed it closed against the force of
its pneumatic strut. This silence I remember best of all, because it was both
sensuous and incongruous: For obvious reasons, we tend to associate total
quiet with emptiness, not with large groups of people. (Wallace, The Pale
King 292)

Seen from the surface, such a quiet place is a good atmosphere for working,
especially for tax examination, which requires “professional concentration”
(Wallace, The Pale King 386). This might be the source of his “sensuous” feeling.
However, the quiet is not like that of a normal workplace where people may get
distracted in various ways: “these were people who did not fidget” (Wallace, The
Pale King 294). In other words, their uniformity has gone beyond the normal state
of working. Such a quiet atmosphere can only be experienced when everybody is
concentrating on his or her work. But it is almost impossible to achieve in an office
with more than 150 people. The only way to make it possible is that everybody in
the office must keep concentrated for a very long time. Besides the silence, they are
doing the same work, which can be seen in another chapter:

‘Irrelevant’ Chris Fogle turns a page. Howard Cardwell turns a page. Ken Wax
turns a page. Matt Redgate turns a page. ‘Groovy’ Bruce Channing attaches
a form to a file. Ann Williams turns a page. Anand Singh turns two pages at



“The Disease of Capitalism” / Wan Xiaomeng | 23

once by mistake and turns one back which makes a slightly different sound.
David Cusk turns a page. [...] ‘Irrelevant’ Chris Fogle turns a page. Ken Wax
turns a page. Howard Cardwell turns a page. Kenneth ‘Type of Thing’ Hindle
detaches a Memo 402-C (1) from a file. ‘Second-Knuckle’ Bob McKenzie
looks up briefly while turning a page. (Wallace, The Pale King 312)

The whole chapter contains multiple repetitions of “turns a page.” Dealing with
paper files seems to be the only thing examiners can do at work. It is “not as mere
illustrations of the pervasive boredom that blankets the IRS, but as matters of
narrative record, or examples of novelistic datum” (Wouters 461), and it adopts
one bodily action as the basic form of narrating. Wallace highlights and repeats
the action of a turning page, suggesting the boring uniformity of examiners.
Everybody is doing the same thing with the same identity. As a result, reader
may see the group of more than 150 people as duplicates of one person. This
oversimplified description of characters reveals the boring essence of examination
work, and the long narrative without a concrete plot also causes a bored feeling in
the reader, which in turn offers a realistic simulation of the examiners’ boredom
from repetition. The examiners’ bodies act against the normal working state of
office staff, meanwhile distancing the reader from the story world and providing
a semiotic figure of this group of bored examiners. Thus, we can get out of the
historical context of IRS in the 1980s and illustrate boredom’s effect on groups
from a transhistorical perspective. The busy but quiet office atmosphere puts
pressure on every examiner, and every examiner’s effort in concentrating on boring
work sophisticates such atmosphere. Newcomers like Fogle and Cusk have also
been quickly assimilated to the mechanized bodies. Ironically, the atmosphere
is first established by the examiners themselves. That is to say, the unification
of bodies has become a vicious integral. Once they start such a large amount of
repetitive IRS work, they become more and more mechanized. When boredom
deprives their bodies of their dynamic qualities, they do not look like human
beings, and they remain in the mechanized state, showing no impetus to get away.
To sum up, the second feature of IRS examiner groups is that they are forming a
powerful and depressing atmosphere that newcomer’s body will easily conform
to their manners, because an individual mind’s resistance can hardly fight such
a group’s power. As more and more people get involved, the atmosphere created
by this group grows, which may cause everyone to be more depressed and finally
deteriorate the whole group.

In this case where a group of people deteriorate together, the most obvious
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negative symptom of this situation, which is also the third feature of the examiners’
group, is the morbid physical and mental state, which is the result of a large amount
of repetitive work. The long-time state of being overloaded with examination
renders examiners bored and desensitized, as they do not seem to feel tired. The
situation shocks Lane Dean: “Neither man on either side of him seemed to ever
fidget or move except to reach up and lift things onto the desk from their Tingles’
trays, like machines, and they were never in the lounge at break” (Wallace, The
Pale King 382-383). Working in this way, with terrible health conditions, occurs in
many parts of The Pale King:

(When being interviewed) Pale and stunned, faces’ planes queerly
shadowed—this is not a problem, though on video some of the faces are
a drained gray-white. Eyes are a problem. If the examiner looks at the
documentarian instead of the camera, it can appear evasive or coerced.”
(Wallace, The Pale King 104-105)

(In waiting time) A few of the personnel seated or standing all around the
room and connected hallways were reading files or filling out forms that might
conceivably have had something to do with their assigned work, but most
of them were staring vacantly into space or engaged together in wandering,
desultory workplace conversations, the sort (as I learned) that neither start nor
ever end. (Wallace, The Pale King 302)

Examiners show a miserable look in the camera, with their faces drained gray-
white by work and their eyes’ appearing strange. Such a state has become a shared
trait among the examiners’ bodies. We can also see the emptiness of their minds
from their blank eyes, suggesting a feeling of confusion or aimlessness. As for their
actions in their spare time, even though they do not behave in the same way, their
bodies, no matter whether they are reading, gazing, or talking, collectively show
a morbid state. On the one hand, they are like machines, for they have devoted
most of their time and energy to working, and they have already lost their ability to
enjoy life beyond working. The body’s functions for these examiners are reduced
to only examination. On the other hand, they are not energetic machines, because
their bodies have suffered the accumulated negative effect of being overloaded by
working, as shown not only in their pale faces and blunt minds, but also in the list
in §11 of authorized syndromes/symptoms associated with examinations (Wallace,
The Pale King 89-90). On this list are anxiety, headache, hypertension, paraplegia,
and other serious symptoms. Combining the human and machine-like traits in
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examiners’ bodies, Wallace intends to show us a group of characters who exist like
human but act like nonhuman, and their human traits and nonhuman traits combat
each other. The IRS requires examiners to do long time repetitive work (similar to
the type of tasks of machines), and doing such work will do harm to their human
bodies, reducing their enthusiasm and misshaping their bodily postures. When
bodies try to react and send out unpleasant signals, pains and disease are the best
evidence of such. After suffering the pains for some time when examiners are used
to an internal “combat,” the numb mind and painful body begin to coexist until
the examiner’s death or even exit after death, as Blumquist and Garrity appear in
working state even when they are dead and becoming ghosts.

Working bodies in group represent a more vivid illustration of “boredom”
related with the culture of overloaded working—they make a grand scene of
“machines” working together in a “factory.” Further, we should notice about the
definition of machine—a machine does not have subjectivity, and it must have
a “controller” behind it to give it instructions. The “controller” for examiners is
actually the American government. To put it in another way, the collective bodies
of the examiners are Wallace’s entry point into political irony. In The Pale King, the
examiners are just a tool for the government to collect money and shield itself from
public attention. To quote Wallace’s words, “In the body politic of the Unites States
of America, many have likened you IRS to the nation’s beating heart, receiving
and distributing the resources which allow your federal government to operate
effectively in the service and defense of all Americans” (Wallace, The Pale King
103). There’s much more to discover about this “heart.” As has been mentioned in
the previous illustration, the public’s impression of IRS examiners is that they are
decent office workers who exploit the general citizens from the top of the taxpaying
hierarchy. Wallace puts people in an IRS advertising video into comparison with
examiners behind the scenes. In the video, “GS-9s and -11s in ties and shirtsleeves,
shaking hands with taxpayers, bent smiling over the books of an auditee, beaming
in front of a Honeywell 4C3000 that is in fact an empty chassis” (Wallace, The Pale
King 103). In the camera, the “factory” looks like a nice workplace—examiners
behave elegantly with pleasant expressions, showing satisfaction with IRS working
life. While the fact is that examiners are all pale and depressed, with their eyes
evasive—they are drained by boring work. However, the more thrilling thing is
not the silenced truth, but the way the U.S. government stops the truth from being
known by the public, which discloses a special function of boredom, or, in the

original text, dullness:
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The real reason why US citizens were/are not aware of these conflicts,
changes and stakes is that the whole subjects of tax policy and administration
is dull. Massively, spectacularly dull. [...] The IRS was one of the very first
government agencies to learn that such qualities help insulate them against
public protest and political opposition, and that abstruse dullness is actually a
much more effective shield than is secrecy. (Wallace, The Pale King 85)

The U.S government uses dullness to suppress people’s awareness. In other words,
they are making use of the natural weakness of human body and mind, because
normal people have limited ability to deal with boredom. On the IRS examiners’
side, the repetitive and exhausting work takes up most of their time and energy, and
they would not have the consciousness or capability for rational thinking—their
minds are made machine-like, knowing only following the instructions. Viewed
historically, the mechanized bodies imply a condemnation of the U.S. government,
criticizing their oppression of examiners. To see it from the perspective of corporeal
narrative theory, we can also realize how vulnerable human beings are in front of
boredom. Group of bodies suffering boredom may experience distortions or pains,
become numb, and finally deteriorate themselves. In addition, the group can also
be more dangerous, bringing others in the same morbid and numb state without

realizing its evilness.

The Transference of Boredom

Boredom not only tortures those who are doing repetitive work, but also hurts
innocent ones. Characters tortured by boredom are unaware of their negative
effects on those surrounding them, who may easily “pick up” boredom from
bored characters. This is the third aspect of boredom’s effect on bodies: it can be
transferred from one to another without any prior condition. In The Pale King, an
IRS manager unconsciously transfers his boredom to his infant who does not do
repetitive work or feel any pressure. Relevant story happens mainly in §35, where
“David Wallace” meets his Group Manager, Mr. Manshardt’s baby, who does not

appear like a newborn infant at all:

My Audit Group’s Group Manager and his wife have an infant I can only
describe as—fierce. Its expression is fierce, its demeanor is fierce, its gaze
over bottle or pacifie—fierce, intimidating, aggressive. I have never heard it
cry. When it feeds or sleeps, its pale face reddens, which makes it look all the
fiercer(...] Its back lay directly against the Group Manager’s, its large head
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resting in the hollow of its father’s neck, forcing Mr. Manshardt’s head out
and down into a posture of classic oppression. They made a beast with two
faces, one of which was calm, bland, and adult, and the other unformed and
yet emphatically fierce. (Wallace, The Pale King 389)

In general, people consider the infant as a cute and lovely figure who represents
the hopeful future of a human being. In The Pale King, the infant looks more like
an incarnation of evil. Wallace depicts the infant’s body and highlights its fierce air
and weird appearance, creating a detestable impression of the infant. Readers will
correspondingly choose a critical perspective in observing the infant. The weirder
thing is that the infant seems to contain more malignity than a normal adult in
boredom; it not only conveys a fierce air that keeps people at a distance, but it also
makes a two-faced beast together with Mr. Manshardt, its father. Compared to the
“calm, bland” face of Mr. Manshardt, the infant’s face looks even more dreadful. A
comparison between the face of Manshardt’s body and the infant’s body just adds
to the horrific effect, and it further encourages the reader to find out what makes the
infant’s body abnormal. Viewed from the clues within the chapter, Mr. Manshardt’s
lack of parental responsibility may be the major reason.

The narrator “David Wallace” observes that “[the infant’s] presence seemed
not to interfere with Manshardt’s office duties, [...] Once the working day began,
however, the Group Manager appeared for the most part to ignore the infant, and to
be ignored by it in return” (Wallace, The Pale King 391). To set his wife free, Mr.
Manshardt attains permission to put the infant in his office, but he does not provide
any care: “sometimes the office smelled slightly of powder or pee. I did not know
when the GM changed the infant...” (Wallace, The Pale King 391). Mr. Manshardt
is often busy with his work in the IRS. The infant usually stays in a smelly and
messy environment. More details from the narrator’s experience in Mr. Manshardt’s
office show the infant’s strange behavior. The narrator “heard the unmistakable
adult sound of a cleared throat, albeit at an extremely high pitch, as if from an adult
who had recently inhaled helium out of a decorative balloon” (Wallace, The Pale
King 394). The sound is from the infant. After that:

The infant had set aside its teething ring—rather carefully and
deliberately, as a man might set aside a file on his desk once he has completed
it and is ready to turn his professional attention to another—to lie moist and
shiny next to an upright bottle of what appeared to be apple juice, and had
placed its tiny hands folded adultly together before it on the vivid blue plastic
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of its play station, exactly as Mr. Manshardt or Mr. Fardelle or any of the
other Group Managers or District Director’s senior staff would place their
clasped hands before them on the desk to signal that you and the issue that had
brought you into their office now occupied their full attention, and cleared its
throat again[...]gazing at me fiercely, said—yes, said, in a high and I-deficient
but unmistakable voice—

‘Well?’

It now seems probable that it was at first my shock, my as it were
nonplussedness at being spoken that adultly to by an infant in diapers and
jammies soaked with drool, that led me so automatically to answer, to respond
as [ would to any expectant ‘“Well?’ from a Service superior, functioning on, as
it were, automatic pilot:

‘Excuse me?’ (Wallace, The Pale King 394)

It is both interesting and ridiculous that in a dialogue between an infant and an
adult, the baby sounds much like a superior leader over a subordinate. The diapers,
teeth ring, and apple juice bottle embody its identity as an infant. Besides, its
tiny hands and his “extremely high pitch” of clearing throat belong only to an
infant’s body (Wallace, The Pale King 394). While the behaviors of the infant
are in discordance with all of the infant’s embodiments. Its movements of setting
aside things, clasping hands, and clearing throat are adultlike, or to be exact,
bureaucratic. The proficiency even invokes automatic reactions from the narrator,
driving him to respond as he would do to a superior manager. An infant’s body
carries both physical attributes of infants and the movements of an adult, forming
a dramatic tension in the reader’s cognition and prompting the reader to inquire
about the cause of such a tension. A newborn infant has to learn basic skills and
movements by imitating parents or other caretakers. For Mr. Manshardt’s infant,
who stays for a long time in the office every day, the most likely imitation is bound
to focus on the habitual movements of Mr. Manshardt. Moreover, Mr. Manshardt
works hard and pays little attention to the infant. He even cannot change diapers
on time. The hygiene issue remains unresolved, let alone taking care of its physical
health. Therefore, the only connection or interaction between Mr. Manshardt and
his infant is the infant’s naturally imitating of Manshardt’s office movements,
which explains why they look like “a beast with two faces” (Wallace, The Pale
King 389) when together.

In addition to imitation, the embodiment of the infant also arises as a response

to Mr. Manshardt’s way of living, through which we may learn more about
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the negative effect of the IRS examiner’s boredom. The infant’s bureaucratic
behavior of clearing its throat and clasping its hands are obvious learned from Mr.
Manshardt’s bodily movements, while the emotional expressions are a response to
the personalities of the father: “it just sat there, motionless and mute, gazing fiercely
at whichever GS-9 auditors happened to enter our Group Manager’s small, frosted-
glass office” (Wallace, The Pale King 390). Mr. Manshardt’s infant does not express
its feelings as other infants do, like through crying or smiling. Instead, it seems to
show little reaction to environment—it is “emotionless,” echoing Mr. Manshardt’s
“bland” face. Mr. Manshardt’s body is acting in a restrained way, which narrator
uses “bland” twice to describe. He speaks in a kindly tone to subordinates, and he
takes the infant into the office to share responsibilities in raising his family. Even
though he tries to be a qualified father and manager, his mind has been worn out by
the repetitive work, and he is unable to react either positively or negatively. In other
words, he has been trapped in boredom, and his status directly affects the infant.
Lack of attention and care wears out the infant’s enthusiasm towards life. Without
interest in any surrounding things, it just remains motionless and gazes fiercely.
The infant does not need to conceal its emotion, so fierceness proves to be the final
and only form of its dissatisfaction with the environment. We might understand it
as the infant’s symptom of boredom.

As a topic throughout the whole work, boredom appears in various symptoms
in different characters. While its effect becomes extremely shocking on an infant:
a supposedly energetic and hopeful infant becomes calm and fierce because of
the surrounding bland people and hopeless life. The infant receives boredom
from father, but shows it in a more obvious and fierce way that is different from
the father. It is even more shocking to see that the infant in The Pale King learns
boredom quickly than other qualities, which seems to block it from developing
other traits. Wallace shows us the bodies of Mr. Manshardt and his infant,
emphasizing the transference of boredom in a seemingly ridiculous way. In their
story, boredom is like a virus, powerful and infectious. It may cause a series of
negative effects, even those that an infant cannot escape. Since the infant has been
influenced in his babyhood, it is not difficult to envision the infant’s “bland” living
status when it grows up, and his boredom may continue being transferred to future
generations. The transference of boredom does not only happen between parents
and child, it can also happen between normal people, of which Dean and Fogle
getting assimilated to the mechanized group is the evidence (Wallace, The Pale
King 312). To put it another way, the transference of boredom is a pervasive and
important issue of the social culture. Clare has claimed that “Wallace is primarily
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interested in exploring the roots of ‘boredom’ as a specific historical formation of
late capitalist American life” (Clare 429). The embodiment of the infant shows
some clues of boredom’s “root” in relation to the culture of overloaded working
in capitalist American life. It is the easy transference of boredom that prompts
the “root” of boredom to grow and become a “tree” that brings boredom to more

people.

The Incomplete State of Living as Corrupted by Boredom

There is a group of transcendental agents between life and death in The Pale
King—phantoms and ghosts. “David Wallace” records them seriously in his
memoir, impressing readers with their “real existence.” From the perspective of
corporeal narratology, Daniel Punday defines ghost as a central category within
the “gray area” between body and nonbody (Punday 59). Ghost as a problematic
body can create variegated structure of spaces (Punday 60), highlighting the
spiritual state of individual. The following section will further this perspective to
explore ghosts in The Pale King. Focusing on the actions of ghosts, it intends to
provide another manifestation of boredom’s realistic effect: boring life can simplify
people’s life to doing repetitive things, make them neglect other needs or desires,
and keep them in such incomplete state of living, which remains even until the
body is dead. The two ghosts in The Pale King lost their lives in the building of
IRS. The bodily actions of the two ghosts, Blumquist and Garrity, vary greatly from
each other, while they also bear some internal resemblances.

Blumquist, marked by quietness and diligence, suffered a heart attack and died
at his desk in a working posture and was noticed four days later. His supervisor
Scott Thomas comments that “He was very focused and diligent, so no one found
it unusual that he was in the same position all that time and didn’t say anything. He
was always absorbed in his work, and kept to himself” (Wallace, The Pale King
30). He behaves like a sad ghost:

When Blumquist manifests in the air near an examiner, he just basically sits
with you. Silently, without moving. [...] He’s no bother. It’s not like he stares
at you in an uncomfortable way. You get the sense that he just likes to be
there. The sense is ever so slightly sad. He has a high forehead and mild eyes
made large by his glasses.[...]most examiners accept or even like a visit from
Blumquist. (Wallace, The Pale King 318)

Being a ghost who suddenly stops working in the IRS, the workaholic Blumquist
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seems to have nothing to do and nothing to count on. He does not perform any
frightening actions as other ghosts do. His mild large eyes show the same quietness
and kindness as during his lifetime. We may read from such bodily traits that his
too static state as examiner does not change with the death of his physical body.
The elements constituting his self-consciousness were lost long before his death.
Boring examination work in the IRS reduced both his mind and body to a simple
state where he just repeats the same examination process and neglects everything
else. Having been an examiner for over thirty years, Blumquist does not have the
time, and gradually loses the ability, to think reasonably or establish relationships
with others. Similar state can also be found in his colleagues, who do not discover
his death for four days. Almost all the examiners were busy with working so that
they failed to detect someone’s death in their same office. They all work and live
as examining “machines.” Therefore, coming back to the office might be the only
thing Blumquist can do as a ghost. His behaviors remain unchanged after the death
of his body. It is all the more pitiful to imagine that his spirit has nothing else left
after death, which echoes with the “slightly sad” sense in Blumquist’s story.
Another ghost, Garrity, who does another type of boring work, is embodied
with more details. He used to be a line inspector, doing examination of flaws like

bubbles or unevenness in mirror’s backing:

He sat on a stool next to a slow-moving belt and moved his upper body
in a complex system of squares and butterfly shapes, examining his face’s
reflection at very close range. He did this three times a minute, 1,440 times per
day, 356 days a year, for eighteen years. Toward the end he evidently moved
his body in the complex inspectorial system of squares and butterfly shapes
even when he was off-duty and there were no mirrors around.” (Wallace, The
Pale King 317-318).

After 18 years of mirror-examining, Garrity ended up hanging himself in what
is now the IRS Regional Examination Center. The second time he appears is at
Lane Dean Jr.’s desk: “He kept moving his upper body around in a slight kind of
shape or circle, and the movements left a little bit of a visual trail. [...] There was
something wrong with one of his eyes; the pupil of the eye was bigger and stayed
that way, making the eye look fixed” (Wallace, The Pale King 384). Even though
Wallace does not refer to the name of the ghost at Dean’s desk, the narratives of the
body are obvious enough for readers to match the ghost with Garrity. In contrast
to Blumquist, Garrity is a frightening figure who is a “big older fellow with a
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seamed face and picket teeth” (Wallace, The Pale King 384), and who “made his
hands into claws and held them out at the other wiggler like a demon or someone
possessed” (Wallace, The Pale King 387) and usually appeared “extremely chatty
and distracting” (Wallace, The Pale King 318). His fidgeting is also in contrast
to Blumquist’s quietness. More than 15 years after his death, Garrity still keeps
moving his body in the butterfly shape trail as his working status, all the time.
His eyes, one of which is fixed in some way, is restored to the state of inspecting
mirrors as well. In other words, these features of the working body remain not only
when he is off-duty, but also after his body is dead. Ironically, the only thing that
remains throughout his life and death is not something spiritual, but rather the habit
of a physical movement.

On the surface, the two ghosts vary greatly from each other. They work
for different industries, live in different eras, and behave in different ways.
Nevertheless, Wallace implies their similarity with one keyword: they both do
“examinations” and both repeat the dull examination work for many years. If we go
further to compare the narrative embodiments of their living states and ghost states,
wherein their bodily postures are emphasized multiple times, it is easy to notice
that their bodies remain the same in maintaining the attachment to work, and they
both suffer from boring work. One widely accepted argument about ghosts in The
Pale King from Hayes-Brady says that the ghosts are “a synecdoche of bureaucratic
civilization” and “by their nature, a representative of the unfinished [...] which are
deeply disturbing and frightening” (Hayes-Brady 150). I partly agree with Hayes-
Brady on the ghost’s connection with bureaucratic civilization. To some extent,
the two ghosts represent the apathetic living and working status of the majority of
people in 1980s, which is just the deeply disturbing and frightening point. However,
ghosts in The Pale King never have the idea or opportunity to really finish their
endless work, no matter if they are alive or dead. Besides, the basic reason for
their attachment to the place is not their consciousness of anything unfinished.
Their behaviors are more like those of an unconscious and habitual state. Thus,
it is better not to focus on the action of “finish” but to pay attention to the ghosts
themselves, who are “incomplete.” First, they are incomplete bodies that have no
concrete existence. Second, their personalities are incomplete throughout all their
forms of existence. They are embodied like objects without human consciousness
and rational thinking, looking more like machines than human beings. Their form
of nonbody further emphasizes the mechanized lives of the IRS examiners, because
such a status seems to be the most durable thing after death. The deeply frightening
point lies not in the ghosts’ nonhuman features, but in the power of boredom and
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the permanence of mechanized state.

In The Pale King, seeing the ghosts seems to be a kind of experience
exclusively for IRS examiners. Taking Garrity as an example, he “is the easier of
the wiggle room’s two ghosts to mistake for a phantom because he’s extremely
chatty and distracting and thus is often taken by wigglers straining to maintain
concentration as the yammering mind-monkey of their own personality’s dark,
self-destructive side” (Wallace, The Pale King 318). Indeed, when an examiner
Lane Dean sees Garrity, Dean is making every effort to concentrate. At the time, he
feels boredom “beyond any boredom he’d ever felt” (Wallace, The Pale King 379)
and sinks into extreme depression. “He had the sensation of a great type of hole
or emptiness falling through him and continuing to fall and never hitting the floor.
Never before in his life up to now had he once thought of suicide.” (Wallace, The
Pale King 380). In IRS examiners’ view, “mind-monkey” ghosts or hallucinations
only appear when people are straining to concentrate, which manifests the abnormal
“self-destructive side.” However, when people are extremely exhausted from long-
time work or concentration, thoughts like “mind-monkey” is a normal reaction of
body, or a hint of body’s natural resistance against continuing to work. While the
IRS examiners take this experience as an enemy of concentrated work and force
themselves to suffer from boredom, such an attitude would keep distorting their
minds and bodies until they are completely mechanized into “incomplete” people.
As a newcomer, Dean is not used to the visiting of the ghost at the beginning, so he
“looked circumspectly to either side” to see other’s reactions (Wallace, The Pale
King 385). While “the examiners on either side didn’t look up or pay attention;
their fingers on the adders never slowed. Lane Dean couldn’t tell if this was a sign
of their professional concentration or something else” (Wallace, The Pale King 386,
emphasis mine). Most examiners are used to the visitations of ghosts, and some
even “accept or even like a visit from Blumquist” (Wallace, The Pale King 318).
The pains and emotional depressions of Dean are in contrast with the calmness of
other examiners—they are suffering from boredom as well, but they have lost the
ability to react as normal people. That may explain their special ability to see the
nonbody existence of the “incomplete” ghost—they are becoming the living dead
and will finally become the same type of ghosts. Both examiners and ghosts are in
some unconscious, abnormal state. Ghosts are fictional, exaggerated, incomplete
bodies that represent the long-lasting effect of boredom. Examiners are numbed,
silenced, deprived of normal human senses and stay an incomplete state of living.
Reading the ghosts’ “bodies,” we realize that these effects of boredom can be long-
lasting damage both physically and spiritually, which may not be restore even after
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death. In reality, boredom does not affect people in such an extreme and painful
way, while as it gets more and more pervasive among working citizens, readers still
need to be aware if we are driven “incomplete” by the boredom.

Positive Effects of Enduring Boredom

The above cases are Wallace’s endeavor to illustrate boredom’s negative
effect on bodies. However, boredom cannot be simply evaluated as bad or harmful.
Sometimes the seemingly boring work can also have positive effects on body and
mind. In real life, nobody can experience new and interesting things every day, so
that repetition is unavoidable in life and we have to deal with them. For those who
cannot tackle ordinary repetitive tasks, boredom can help them get on well with the
reality and lead a better life. This is manifested in the story of IRS examiner Chris
Fogle, whose turning point of life is the death of his father. Relevant narratives are
contained in a fragmented long monologue of Fogle. His father, symbolized by his
elegant hat, is just like most parents at the time— he speaks little and works hard
to support the family. According to Fogle’s words, the father does not work for the
IRS, but rather in the same industry, working busily as an accountant:

I can remember my father’s hat now almost better than his face under it. I
used to spend time imagining what my father’s face looked like when he was
alone—I mean his facial expression and eyes—when he was by himself in
his office at work at the City Hall annex downtown and there was no one to
shape a certain expression for. I remember my father wearing madras shorts
on weekends, and black socks, and mowing the lawn like that, and sometimes
looking out of the window at what he looked like in that getup and feeling
actual pain at being related to him. (Wallace, The Pale King 170)

Embodied by his clothes and bodily actions, the father hardly left any emotional or
facial impression on Fogle. Ironically, the father is remembered mostly by external
features due to his limited communication with his family. Fogle is described by
“David Wallace” as “inflicting on you a regurgitation of every last sensation and
passing thought” (Wallace, The Pale King 261). While such a sensitive person
speaks few words about his feelings against his father, from which we could infer a
weak family bond in Fogle’s family. Such a relationship is much like what Wallace
describes in his short story “The Soul Is Not Smithy,” where the narrator also
recalls his memory of a deceased father in the 1960s and later reflects: “Sadder
still was trying to imagine what he thought about [...] but the truth is that I have
no idea what he thought about, what his internal life might have been like. And
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that were he alive I still would not know” (Wallace, Oblivion 107). In Fogle’s eyes,
his hardworking father is too dull, too silent. His father’s body is refrained and
inhibited like an aimless working machine: “Like many men of his generation,
he may well have been one of those people who can just proceed on autopilot”
(Wallace, The Pale King 187). In contrast, Fogle spoiled his body with many other
“wastoid” friends; in his words, “[I] lived, ate, partied, and hung around with a
person I didn’t even really like or respect very much... which probably meant that
I didn’t respect myself very much, either” (Wallace, The Pale King 188). He thinks
his father completely conforms to his responsibility as bread earner, not making
any attempt to escape his endless boredom. In his words, he doesn’t find any “major,

conscious thinking” in father:

His attitude towards life was that there are certain things that have to be done
and you simply have to do them—such as, for instance, going to work every
day. Again, it may be that this is another element of the generation gap. I don’t
think my father loved his job with the city, [...] He had a family to support,
this was his job, he got up every day and did it, end of story, everything else
is just self-indulgent nonsense. That may actually have been the lifetime sum-
total of his thinking on the matter. (Wallace, The Pale King 193-194)

In Fogle’s undergraduate years, he was a very arrogant “wastoid,” wasting school
time and money, feeling good for his “concentrated thinking.” Before his father’s
death, he cannot even finish college—dropping out again and again, changing his
alma mater more than three times. As “Wallace’s most direct and detailed portrait
of Generation X apathy” (Boswell 27), Fogle despises his father and looks down
upon father’s conforming attitude to a boring life and tedious work. At that time,
the father often “squeeze his shoes” for his terrible performance in college; Fogle,
in return, just keeps up with his apathy and wastes his youth, even taking his
“wastoid” friends to party in his divorced father’s house and driving his father mad.
Such conflicts between Fogle and his father are not resolved for a period after the
father’s death.

Fogle’s father lost his life in a subway train accident, his body miserably
fractured by the fast-moving train car. The clothes and other belongings associated
with his body annihilated quickly and completely, as well. The thing marked in
Fogle’s memory of the father’s body is his hat, a symbol of the father’s pride,
which “flew off and was lost” at the subway station of the accident (Wallace, The
Pale King 203). In addition, some other essential embodied elements of the father
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have to be removed: “as a side note, there was no amount of alteration that could
have made my father’s suits fit me. At that time, I was a 40L/30 with a 34 inseam,
whereas the bulk of my father’s suits were 36R/36/30. The suits and archaic silk
blazer ended up being given to Goodwill...” (Wallace, The Pale King 237-238).
The father’s hat of pride was lost and his clothes that outline his figure in Fogle’s
memory were sent to a second-hand store, which almost completely clears all
traces of father from Fogle’s life. This is the last embodiment of irreconcilable
difference between Fogle and his father. However, the father’s death does not
lead to the victory of Fogle’s apathy against the father’s conformism, nor does the
father’s conformist figure fade away with the clearance. Instead, father’s ability to
do boring work seem to be transferred to Fogle after father’s death. Fogle’s wastoid
attitude has been gradually worked away, and he is finally turned to be “such a
conformist” to accept and endure boredom, just like his father.

Shortly after the father’s accident, Fogle’s mother had her “emotional status
reached the point where she elected to discontinue all litigation (for father’s subway
accident)” (Wallace, The Pale King 203). Such litigation is challenging work,
since “the entire process was about numbers and money rather than anything like
justice, responsibility, and the prevention of further wrongful, public, and totally
undignified and pointless deaths” (Wallace, The Pale King 207). Fogle took over
the whole affair and finished the litigation in sixteen months. This process marks
the first time he tries to do something for the family, thereby taking the role that
was played by father in the past. The litigation is also Fogle’s first personal attempt
to overcome the “tedious, complex, cynical endlessness” arising from the legal
fallout (Wallace, The Pale King 209). The legal affairs are some unavoidable and
boring responsibility for Fogle. While at that time he has made his mind to take
these boring responsibilities. The inner motivation for him to completely change
is his guilt over his father’s death. Fogle always thinks that he is partly responsible
for his father’s death since they were caught in the crowd because Fogle got up
late, and his apathy begins to break down: “...it is true that I miss my father and
was very upset about what happened, and sometimes I feel quite sad at the thought
that he is not here to see the career path I’ve chosen, and the changes in me as a
person as a result” (Wallace, The Pale King 190). Later, he takes an accounting
class by chance. The professor encourages students to work hard for CPA exam and
remarks: “True heroism is you, alone, in a designated work space. True heroism
is minutes, hours, weeks, year upon year of the quiet, precise, judicious exercise
of probity and care—with no one there to see or cheer. This is the world. Just you
and the job, at your desk” (Wallace, The Pale King 232). The professor’s words
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validated his father’s behavior and enhanced his wish for self-reform. We can
see from corporeal narratives in later chapters that Fogle indeed succeeds in such
reformation, becoming an examiner who “turns a page” again and again in the IRS
office (Wallace, The Pale King 312).

Tracing the embodiment of Fogle and his father reflects a common issue in
the 1970s when Generation X grew up and were in conflict with their parents.
The generation represented by Fogle features a new ethos of cynicism. They like
to make a mockery of their parents’ 1960s liberal pieties (Boswell 20). Many
young people in this generation depart too far from reality. They hate any ordinary
repetitive work and lead meaningless life of enjoyment, so that they need to be
corrected by something like boring work. Fogle is one successful case of correction.
He is pushed to change his cynicism practically, emotionally, and intellectually
after his father’s death, and he finally gets away from his “wastoid” life: he can
endure a tedious accounting job, and he can adapt his body to confined space and
tiring work. He gradually realizes that boredom is an unavoidable challenge in
achieving true heroism.

Fogle’s case provides another dimension to view boredom as of some positive
effects on life. For those who have too radical or cynic attitude towards ordinary
life, experiencing and understanding boredom can be a treatment. Fogle’s despise
of boredom comes from observing his father’s body, his conflict with father are
embodied, but it is also at the death of father’s body that he begins to change
himself and devote to boring work. Eventually, he proves with his body that he
can endure the boredom in life and take responsibilities like his father. In this way,
he grows from an apathetic, radical “Generation X” to a normal adult with a more
reasonable understanding of his responsibilities and values. Embodying Fogle’s
changes is not to justify boredom, but to disclose another effect of boredom, or
another possible way of how it works in reality. Boredom is pervasive of all time,
and people usually feel bad of it. While it is not all harmful. For most people in
real life, boredom is more like an unavoidable state, as long as one tries to lead a
positive and meaningful life. Just like Wallace has stated in Kenyon College, if one
knows what reality is, he or she “will not consider possibilities that aren’t pointless
and annoying.” (Wallace, “This Is Water” 91) For this reason, learning to endure
boredom is as important as countering the negative symptoms of boredom.

Conclusion

In his interview with Steve Paulson, Wallace indicates the universality of boredom:
“Probably all jobs are the same and they’re filled with horrible boredom and
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despair and quiet little bits of fulfillment that are very hard to tell anyone else
about.” (Wallace, “Some Kind of Terrible Burden”161) His posthumous work,
The Pale King, is just like a full picture of boredom’s different realistic effects.
Exploring these corporeal narratives, we can have a relatively complete view
of boredom and know how it changes characters’ bodies and minds. Corporeal
narratives in this work are vivid shows of boredom, suggesting symptoms or
qualities of boredom that cannot be observed from psychological analysis. Reading
those bodies affected by boredom, we can also have a clearer understanding of
bored mental feelings. On individual bodies, boredom often comes together with
the complications that cause pains in body and mind. While a group of people in
boredom can be more powerful, they get sick and mechanized, act in a unified way,
and can assimilate new comers to the same bored state. Further, this effect can even
be used on purpose, such as sacrificing examiners’ health for government’s profit.
Besides, boredom’s transference is unconditional, which means it can be easily
picked up by surrounding people, as is shown in the infant’s case. It can have very
deep influence on individuals, depriving people of a complete personality for a long
time. While the effects of boredom are not always negative—devoting to boring
work can correct cynicism in some sense. In this way, the “reality of boredom”
looms large with these corporeal narratives: it is a mental state, but it also has
much to do with physical body; it may bring physical pains; it can mechanize a
group; it can spread easily to anyone; it can cause long-lasting damage in one’s
mind; and finally, enduring boredom can also correct too radical ways of living. In
a word, boredom is neither good nor bad, but more like a common state of living
in contemporary people’s life, related to both mind and body’s health. We need the
ability to overcome its complications, but we also need the ability to endure boring
things of everyday life. With such knowledge of boredom’s mechanism, readers
might be able to get on well with boredom.
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G BEIE SRR R, O SE i BB AR, 1991 48, 4
M (Keith Devlin) 7& (23 55 E) (Logic and Information 1991) {554
HARAE N DL R ) o0 M TR, T pmig SRR m {3 B AR o s B A% i
fI770,  MAE BT B R T S BEE SRR BT HESE . 2 B TS BEIE
SOE B EAR, FRATATEL “HuREm A En L B — e AR R T IE R
Hish” GEHEH 64) .

Ak b, TERREMAAERIEY), 2 EAIAM B st 7t
AE, HELELECHES, KBTEEKE L. {580 (infon) 215
B A A, R AMMAE (individuals) . ¢ % (relations) . I 258 &
(space-time locations) FIMM: (polarity) HJELHIVY T , icfE, * H “1545
sEoYHi Mo es” (Devlin 35) . fEREIGKEI 23 SUE NG Eooi A
HER, "JICAEHE T —EREER. HAE R TER HgfdE
LB [a] 5, ASRE S WL (8] 3Rk b I BRm PEREAE, BRI R SCR AT TSR 4 B
() A3 A5 BT 4k, I8 (E BBl v B B ok o i S i S
LEZ/

& B IR RefEAE ORI, R4 — e LM IRE I E R . X et
P, HRERSINT SRR (type) FIMEE . ERBAEN BABRMNY 7,
BTCRIE Enh R HIMAS . (HERER) « MRS RS
SEE WAL, b, B AR e R B (anchor) AT LUK IX S 2 K
ITIME . i — e XESHEE LR, “eRRSEET RN SHIRIR

1 See Jon Barwise and John Perry, Situations and Attitudes (Stanford: CSLI, 1983).

2 See Keith Devlin, Logic and Information (Cambridge: Cambridge UP, 1991).

3 DMEEICE A FEA ALK AL 3 7 28 Devlin, 7E SA ' Barwise Fll Perry it Fi (¥ /& 25 {1 A1
LTSI

4 RS EBARDE I AR Y T A HR X GO, B BAE SRR R b B R kA, R
— A .

5 See Keith Devlin, Logic and Information (Cambridge: Cambridge UP, 1991) 50.
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WHRET FH—AHAEXSS”  (Devlin 52) .

“Hi]2)”  (constraints) JE & XAETEEERA ER 0K R, EREERK
DAL, g S S  ) ) — ME SRR S Bk, BN ARG T
B BRI MRV SRR, WERIEN 17620, sag N 4urs
B ) —1EEE, SCIUE BB . RS ERA T — AN R 4 =,
SEfr EFRATRAE TR Rz R ST 8 G 5K 5 5 — 2R A
IR FR, HIH—AKA S UFH 7 —2KA, idA (Devlin 94) . SA i,
a8 T N ER I A B S Y | EA N 1§l S NI S S PSP I S O I AT N
AR L2 HH A SR 0GR AR R 24, 18R 2002 B AR B £, L
B2 7= AT A B REBR R 2y, ATE — & B2 A T BROL R I 203
S 2y, " XTI T PR R, BRI SR SEILAS R R LR R 2025 R 51510
FEMEN . WBRMES R — M EM R HLK R,  “RHRERR” X—
e N 5 U B D E AR R ) RN R Z MR R, B SSTH
FRIg )1 85 T LTS BRI 15 55

FH - TH 2208 115 S 70 ISR ORI 2 56 RO SR B 364k, mT UGBSk
BERS RN G R RETHE. B2, EHENESHEHS, &
EAE R EMGH TIESR IR . N —AE B, BT iIEAARGRENE R,
A AEIE 7 B R R BB AN RE S, TCARCEEME iR i 2. ik,
SA HRHR-H T UL E RERE UG E B . VLA BERE T )AL ERAR A 1) RS [B] i 1) R
“CER N MIEFRE B LR RR A %7 (Barwise and Perry 125) 5 Uiif
15 55 F T RiR UG R A A B, SR HIE A iEE . YR S M
VLB fESREEAE b, SAACER T E R HIE S RIS, AV UEE U — )
TEET BT T SR — B I, RV “YaEEE S, Hd
BT UE RIAITEAB A BT TR ATAHILIKE R

Fam R L WIEF e guE TEEAFHIEEES, WA FRET <Rk
N, WENET EERGES, A “REdE, RELAKR” HRIE, X—
FERMBIE AWMLY KR

T (BIEEEL) .

WEFBEAR—AHAEC=IS=ST, KARE, HAHR—AZTR
A, FIRALTAKH Y X ZARERXFAGHIZELERD —RNA—NZH 012
B, FMhiittfE<=,8,551>

R E LGRS, SA FSETIAT A— MRS “MmE” (role) o

XL (AE) -

1 See Jon Barwise and John Perry, Situations and Attitudes (Stanford: CSLI, 1983) 97-99.
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(1) HMARARZZHARLTE;
(2) WwRRAZZ, EX,...) RHHER, L XE>LAREE,
( Barwise and Perry 80 )

H1 (2) 3R FRE BRI .
FHRZH, S RS 34T Te, B EIE MG BN WRER
FMEL SRS R R BUR — M, IR

(1) s T LRPHBEAEAANR, BHERLRREEX,
f(X) 5B RAK, ) EFnk R

(2) S F fa9 2 R W4/ & r=<y,E>, T2 E PHHA KR
T4, JFE () = f(y). (Barwise and Perry 81)

MAERANME (B R AR L@ R, B e O “5
P RIANKR R A 7 %7 (Barwise and Perry 79) , B _E % ik FMALE
AP Y IEME A KT R XM, AT RLOE U IE
B, AR EE SIS, BT X TEESET S, Sq E< speakinga,
L1>NA< addressing,é,b,{";l >A< saying,é,(x,?;l >AL believe,é,B,l’;1>o NEN
AL AN speaker =< &,S4 > addressee =< b,Sy4 >: disc — loc =< £,S4 >;
expression =< ,Sq >; belief =< B,Sq >. Mt 78 X L A €0 11175 53 0 g 158 1%
. WRAE—ANAZERES S, AXFB U “Rlegitd:, BEAKR” , WK
AN A FIWFiE N B 5 S M A 7043 il 4 £ i speaker Al addressee, Ut i
RAWB S S, FridigiE “HEids, BRERK” 5 SHBUNAEFX5 5
9o disc-loc Al expression, #2148 (it = &, ¥k= LY S KHFN
N belief,

PN RIATE ST BIAMEE, 40 hBams GRIA I FEARHELE, ZHELE
X H I g AR A B S, A BT R g A R ) AR ORH B AL
T, AR S AR S e A B R B AR 2P R X — A g
N I =S WG RIS % TR U T AES 7 S e

T —MER @, SRICEFGHIER, Bl o BT X, %05 BB R
TN s WIS A s SCFE @, MBER)RIAF1H X, HiZfE BERH R
B AR s 5 s, g, MWHXEA) ESGFRIER &AL RIS T
AR E N RE AR L HTER), SEEEEE UGG . S
BREOR M — e P E M, RPECR SOES R e ME— 1 diiE AL Wril

1 See Jon Barwise and John Perry, Situations and Attitudes (Stanford: CSLI, 1983) 121-122.
2 1<=8,S,>, HS=<Aa;1>, S,=<B,a;1> HEWHid/E A=B, RIfEA A MFE A LA
FIHEA B M.
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Ao EARES. KR ESESR— M HILE, A8 T HIEE T
GREFET R, EEWIEAEESIEEY M TR, R
FIEI . 5% Barba [ALFE 733, AT s={s's",...} TR0 WIHE
Wi, VRS T S RN R BT AL TR A . 1R B A B
A g WM RN EHE S, MIAIGE s, BT IS BTG W RANBIE X,
BV ) TR AN 5 R L, TS s D s R 75 SRR T, 1T s, s
s Fll'sy ZIAFETERHE, s B S R0 45 R AT s (AR 78, N 8 385 4 B2 A0
2 Y517 8 P R T DA S5 O 0 A B 1 s 1R A B s, PORRM], R s,
YR s BRI 15 B 0. RO PR AT B B, 10E s, |s.

so|S = {infon|s, F infon HS & infon}
$,S0 E @ iff so[S E @o

BRT S, MRS B — I R B I, AT LU Be i i —
R R TR R R BARME B, 1E4E infon,; infon,=<R,a,b,...;1> 5 —J5 )&
KFIEIHRZE K RIIH L), 124E infon,, infon,=<=,S,S';1>,

s UK A B I AR E, FLUE AR s 2R I E B R AR . Al
DL T s, P F G, B ABRAR A <R T LU SE A U6 I B I B E
% infon, T LA & M s, T a8 160 175 3535 215 0 30397 (10 6 B 26 00 (045 B0 2R
SE<> SS51>Hso €S, MBEHEFES, s,|s TH S Fis F1 infon, H
B AR TR RSB R R 2R, S
SEVE SCHI YA TE B, 5 s, Bl s A B ETE .

=. #rEriER E SR A B R IE X

5 BB ARL,  SCEEAE S A R A B A2 B DS B R 2 B S
HIE PRI 20 ZR . BLFE i A T AN N ARG A5 8 A AR i 12 52 1R 1
HAERIECR b, Hrar Bam 2 D0 H B 5 iR PE AN 23 S v .l i ST iR
B 2 FATT 0 S A — BT A () i (8] By 2047 %, 1 Je $e BOE
SRHEPEAMELE G, HEIEENME. . LH ki 52 8iE LK
AR X5 BRI E— e L 2T R A T R IR

rHE S R Eh @ e,

B BIX AU T EERIAE X, WEET RS “BEE ik’ 52
HER AR 2, R TIX—MES, MU TR T —REENE. 2T
F R eeeeen JERFA], HE e e TN, FFopeeee HAH, EEmee - B oo

1 See Juan Barba, “Two Formal Systems for Situation Semantics.” Notre Dame Journal of Formal
Logic1(1992): 70-88.

2 JESOR: F R B R W ERMTR, AT AT DA B H SRR AR R
WAL, e LT BT B ok (388) o ST (EZIE , FATHIBL H f 1 A B
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(RN 3 CRoRe Iy, SETR-o o A NBMRN, t € TR FARRH,
c € C HREANHITIIIEH

AR RIAE IS B IE: S8 E<Etel>, MiifE AFERENGER
N S,G1 >0 WU BE 5 RaE v G a0 T S B e .

ERFEAGEA T, RFAMEEFRT, SHPEAEZTRITHE,
HFEAALERGERER: <Sx1>R<ytl>, FENFAARRA
AN R Fm B A) B SR A
i B e M 13 3 2% A 240
SolsF <=,51,5¢” ;1>, Hp, S, =<Ta1>, S;” =<Hal>

BAFAEDUE H1 29
SolSF <= ,5,,8,” ;1>, HS, =<Ha1>, S,) =<Fal>
SolSF <= ,83,8;” ;1>, HiS; =<Fal1>, S;° =<Eab;1>
WRAEE R e, SRR G EREBE, sl F<= 51,8351 >
SolS E<=>,51,5551 >A< T,t;1 >
WAEH KR, MNELRERIEITHSR . BRHEEERD NS HEME BT
P& s R EASEEEE RIS, PrUyaaE S i 45 B o LR
IR OREE
SolS E<=,51,5351 >A< T,a;1 >
RAEHRZFK R, S; =<Ta1 >A[LAEEIS;” =<Eab1>, .
solS E<=,51,S3;1 >A< E,ab;1 >
B g i, @) =t, 43
sols E<= 51,531 >A< Etb;1 >
CAEJH, ARBn Horh B S 8047 2 a0 R 2R TRUE -
(1) SRR G — 0, BRI BRI < Fb;1 >;
(2) HE M REARBUOEER, RIZREE< Sx1 >,

4 Hfb) =c B f(X) = ¢, B8 Fgl> H <S,c1>. #iw)55848 5.
SolS E<Etcgl >,

IeAh, FE— AN IEUEE A RHR T, AR 2

Sol8 E<=,S4,S451 >, HihS, =< Fa;1 >A< S,3;1>, S, =< Ca;l >

So|S E<=,54541 >A (< Fgl >A< Sl >)

K AE BEH RO B R A, AR L9347 15 B SR AL L -

SolS E< C,1 >

1 i RE B, WRABWEEB, BHWEEC, M A#HNER C. See Fred 1.
Dretske, Knowledge and the Flow of Information (Cambridge: Bradford Books/MIT Press, 1981).
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L sols E< C,c;1 >A< Ejt,c1 >

R RS B erh i T A IR R <= ,51,5151 >UiAJ2 “
RIEEX GRS, e N, X IR IR R e 45 2k
PRHIZ); <=.,8,,5,51>, <=,85,53%1 > Fl <= 5,851 >R HHIL), 7351
YRR RN, WEARH” “aiREBAmH 8, NRgRRRE” A«
RE—RIERLLNEARR, WA ARG ZHITN 7, X EERIBRASRE A,
AHRFER] X RIEIFEA LR ZEETDNRBAE S, P L0
AVERCRIAIUAE, 5 HHBSIATEL,  Fir 3 00 22 A0 1 20 3 38 0 15 B 28 2
P REHEK . i H R R “ I RIS AAARR Y, REH RIS QB wE=
irah¥, ireh¥E=aid, d=bMEEZE . X8, 1T3hE IR JE A
ZJE IR B IR 20 R K R VE R B #2385l 7, 1l £ 2 T A7 5 1 ORI
B Ay Femer, B, Ho 2 2R M= A, A=mH, mH=3E MR,
AL I8 I 1) 240 ) A JE R I A B A AR SR AN E T, AR R AR
T A RIEHOR .

€ (A FHRERZ) MEETF-—AHEHEL, T —ELY
ARG T VA — ANAR AL ARIT, X EAE AT, & T B 6 B R R LR AR,
&T R, AT EFE, (407)

KR — ARSI, 7R R —E R AR T AN AN L RS — S
o (BRIEH 116) « REPAE T “BHEET]” (D)7 —@E/~E0) o “BE
R R  “BNIEEATI A7 G TR =B,
Pk, FRATE IR BRI PR 2 = AN BRI &R, 5 ESCR L, X
FIE A LRI RE 75 IS H AR G R 4 A2, WA TR E B R
PR R B BRI, “an SR T), WA PAIARI” &5, i
B EOFEREN EARCER . N2 SRS, MR &R % HEE B2 i
(I3, I IA] A B R Eh 4

YAE B SE NS SR 2 R 2 —,  Hod 0 2076 Uil 175 B0 flidk 1
S AT S B G AR 2 . (H 2 —AMEA) I 2 A B R, SR B2
ZIAATRE A ppge, WR R VPR seH A L, MRS S8R E. AR
AR G SO BRI, B E BRI A 45t ) 250 RS2 R 2 1, A
12056 2 LI K7 S8 A 2R PENRT — 8. 58 1 B i BB,
B AE—ANEE T ESRTEEE, SRR EA Ry aES. ok
b, HOBT “IFEE )7 BIREmTE S, PTRAUE R U] 7 E A R
ER—DMERARIL” , X —RIAEHR G, HMESEET, HEEES%
ARSI EES IR, SCRRgAR A T N A B UIRAR IR  1
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Ribo X, X TR H AR AT DU I AS A A AT B s ik i, e
AN A SCOP T AR DL LT PR S SEBIURE IR R SR RCR T T T B e
MCRFE B AR S 7 A T A B A TR A

M., %iE

i 1) 3% — i B i G SO A A O, LR B 1 2 & Ve H R
PR S, (AR — SO ORI B R B AR R ARG BRI AL
T H R, SCEAAE AT S 8] AR A R a8 L T 2 A 2,
L) 1A SRIBR L FEAR, 2 B e A TR 2% BE e O B R B H 18 5 B
o FENGHEHIL EEAHE S PN UG B A5, AT LI S5 SO A TR
a2 35 FIT M) 25 P £ 9% 28 DA S TR B R R A RUE, B rp B 1l 400k
B DS A 22 0 U A5 &, A6 SR 2077 DURYE 1 o0 R IZ A ROt
53 M LS R 20 RURFRR ¥ 26 1 200K B IS H FR sk i) 3B DA
R S SR ARG o R SE AR R A I 8] B 2R K8 SR (5 B B 218 5 85
BT SR AU R A & WMMQ%$ZWMhM%%,m%ﬁ

— 25 U A o s e L R s B R IR SCETTHL, DA RGE RS
W ST R TR R A R D B 1 15 SRS
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On the Aesthetic Value of Ethical Literary Criticism
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NEME: CriERgiEdst s £, AERNEZMRELEF £,
—HRFRFUNERF A, KXy AP ANREH#ATTRE, K2TH
EREWMARERENL, BEEMNG OANS, MERES - 45 - HEEET
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KEEE: XCFREF; FEMER; 7] - 40 - HHEER

EE® T KA, XFEHE, R AFIEEFRAZ. FEARTLET
Wi, AMBERERFTF, WBXF, REHXFEOLETEI R, FiFik
(BHREH ), X¥FHEE, FRIEAFAEEFRAT . BELHATERIT,
AMBENEXFHMERALER, LERAEFTEAR. AXRERELH ¥
ELERBRME “FEHRSHE L XFAR” [FE#ME: 15ZDB092] &y
M- B A R

Title: On the Aesthetic Value of Ethical Literary Criticism

Abstract: s the basic function of literature edification or aesthetics? Is its basic
value ethics or aesthetics? These are controversial questions of importance. The
present article first challenges the presentation of the question, differentiates the
two layers of meaning of aesthetics, i.e. the intervention of the reader and the
mechanism of the text, then following Stolovich’s theory on the aesthetic value,
broadens ethical literary criticism’s interpretation on the edificatory function
of literature and its basic value, emphasizing the integration of edification and
aesthetics in literature. Different from social ethics; literary ethics is ethical
morality lifted by literary creation and it is universal. The edificatory function exists
not only in the content of its creation, but also in the artistic form of its text. In fact,
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it is the process of integrating edification in the artistic form that creates a certain
distance between the reader and the reality and enables the reader to be on the level
of aesthetic appreciation and to judge literary figures in a non-utilitarian way, and
provides the reader with the freedom of reading and endless space of interpretation
so as to truly realize the liberation of humanity. It is because of the same nature of
literary creation’s edificatory function and aesthetic function that literature truly has
the artistical value integrating the ethical value and the aesthetic value.

Key words: Ethical Literary Criticism; theory on aesthetic value; Stolovich
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SO AT R SR AT RE, ERH R KIBK, (E30%e

TOBREE A A ORISR E R B ME, SR SRMME?
MBI EARAE, A, RAEE R CA B PPR T “ 305
PESE T E AR BEEDIR” (HE2E], CUPEZEHTERIR) D .
SR E MR R: PP SO I IR A G 2 AR HE T AN R AC B AR AE ™ (U
gy 407) o [GEAHT BARARH B, (H R AR B, U 1A
M MBI R R, AT RE .

TR AR B A HE PR AR AB F I & Sonf &, E R NS BRI A
AR —oie ik, ArEmIEAE, BB, REWREEA, 52
AR, R, HEBEMNESEAL Hil5%R 1. An
(1. SCARELAAE PSR A SCE I HOREThRE, IR MY, IR ALK
RKF, #ETCRT AR, R EE. 2RI, SCH R GRS CF M
HRZARIERNEVIMH R . AR ROV A SRR, MR 1
IR B R MERFIE . SO EARIE AR AR AR, AR
SEIA R SR MAE SO SO B AR L, T HSE AR S B T A &
B SCARMUR B2 hiG, R S A I 2R ST At d & & Bl L.

B, BEIRELTAAET AU SR M2 2R T, BTSSF
KA TR . WRUN BB Lol 2R IIRE, U E 51
REPRTEAUZR 23 0 RS o XM 52 S o S8 S IR SRS SCA AR B 2 ik D (KOG BE 2 By
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fEo KL, SRIRSCEM BRI S W R AT, HRA NI H Ff
DIRERSR M TT . SO BOE IR W AR ST LR G 1Y), Bl it
(s,  HAR R A B A0 A5 SRS 1) o 56 2 TR A2 BRAL SE A, IR A
NS B AR R T R S AR AR

RN E AL RIRE R B RIS R R 5251 5 Je 48 - 91538
YETr - Witk 4wy (JLH.Cromosma) £ (HEAMAMAT) FEMES, N
AREPNRThRE S H R INBEA R G A A, RIRADTEARER,
RRAUWNRE MM ER R MAFTEDL: POV EH ISR MMER R,
BIERAR AR R WA MMER R MEA S ATREADURH RN, 1M
HOETETER) (%)« SRR ORI « 25FH) (B VORI (0D 557 Ui
FER4ERT 11) o KRk, 51 - 40 - BRdBisdEar iy “ s SeiEie” » wtitil
PR LSRRI G IEE A, EMER LSRR AT EAES R,
WA - g - HFEIs dERT 1 “ B SRIMER Y R, RIS HRAEZARKIL
7RISR 2 AL, 55 R SR A B HEPRREAT AR, R TSR B A
HEPPRIEPREVE L, DB S SO G PR PP 5 o SEHE PR TRl O A EBR 3R
NI EAL PP T, SRIMER SN S %

—. XEFEHEE: XFRNHSEETN

SR B AR IR R S AR B B BRI AN RO TSR, T
KN T IEAEHCHE, RV SO B B AT LGS B R SR, X
RRECHE RN 7 Asgie” CGR2E],  CUHREAERie) 9 .
N T SRR SCE IR IIRE, JEH SRTNREHERR eV, RESCH R B AL
PP EEME R H DR HAR IR . “ SO I SRR S R AN
B, X AT 5 A _EAIME AL Lok g 1 o 56 AN AT e BN S I D RE
GEZH],  “SCARHAAVE: WICHMREARIR S OIE” &) o B
B S RAEAR 2 A AL, SCEERIE T e R G ey # L a2 SE 0 S A 1 SO,
DS AN FERT TR R, W RS2 22 AR S IR AR BRI

MBGERIFRBRE, SCERH S 87 M L7 AT, A/l
FAE, FORACARIMNRIEE BN JEERICAE S, AT
JRECH) “3%7 . BIREA R “3R7 BUEIMRF I EARIIE . R EEHGE
MIARESCARZ AN B R ERS R CAS RIIRE, IR haiie: “BE
SREH RARSCEMITRE, SO IR A B B SO ELX AL Lt B b T R 5
CERZA,  “SCARHEAE: WICHREATIRESZONME” 8) o 2R,
FEWTLIS AEAT A L, WM R E “5%%”  (scternka) —ii], 1%
FREA K7 B RN MR, W “HRT BB 1 .
WG T2 48 8 M T BRARLE R, %I B R OGR BN Rl
B WAL E BT IOE SHIEZ BN ZESR, MT “H5%7 WEERAAEE
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S o, EAATRRF T, SO SR B YA B R A
1M AME 2 BRI N NZ B T AHXHRE A E .

LEXAAHMERER K7 RE—AH), WH “E” Wl GHE “d#”
T o IEUISEEBATUL:  “SCEE B DNRE AR ST PN A X R e AT PR FH AL,
& HH OO I B R G MR8 1) THRESE ST I 30 PE AL, TR SC22 %
REFTARZR” GEEA|, “SCHRBEMIE: WA 520 mE”
12) o RN, SCHEXARMIES . 45K, . SURSE A T 54 1M
EAER), RMBCCF DR EZ T 5y, JERRIM B2 NE. SUiss
R, AR . X TR T OO ORI ENLE], AR T
NIRRT RN, EARA ROZ SR R E DI REZ 4h, RSCFAMER AR, 2
BRG] 8 SC 2T R (1 S S

BATA B S 1 A S 7] B 36 AR SR 2 AR (1) H B AHTR, SO H
ERO%AEPA S, — AR A& BA W ENH B E, R
B VR X SCEAE R E AN B - g - RIS 4R AT BT I SR ANME
BRE M, RIEFRGMENIR T XA F EENA, B WA RN ZAR
Tk T XFNRIE T A Gk RS DLSCE O N E 1, RN TIA R
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Title: The Moral Connotation of Characters and Its Construction Way in 4 Dream
of Red Mansions.

Abstract: The moral connotation of characters in 4 Dream of Red Mansions is both
evil and good. From a moral perspective, the good and evil factors of the characters
in A Dream of Red Mansions are interwoven, sometimes even positive and negative
interactions. There are four kinds of complex situations such as the relativity of
evil and evil, the addition of good and good, the mixing of good and evil, the swap
between good and evil. If historical factors are considered, the relationship between
good and evil in A Dream of Red Mansions is more complicated. However,
compared with the moral connotation, the historical connotation of the characters
in A Dream of Red Mansions is relatively weak. There are mainly four ways to
construct the moral connotation of characters in A Dream of Red Mansions: first, to
write the complex and diverse moral connotation of characters; second, the moral

connotation is implied in the image; third, according to the life original appearance
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carries on the description; fourth, let the characters shape their own image in the
ethical choice.
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MG, IRES RZANEMR TR (BET 463) o BRERX G2 =,
JE R BRAT B el A, i A R A S R U ) — AR . AN UER =+ = 1wl
BB R 3, L B A B it e L 2 SRS M AR B
REETRIT 70, AREEHHPZ A . “AH” AAFE. MITALE.
BAHEEE, HPhAZRAE A, BIRHEN 8IS RKRITHIE SRS,
SEEITCHE T

REXW ERAE: “BRERLET, WwdEEF0), REMN,
Rk RA, HEHEFN, LRLEERARTET  HRind B R
FPM, RMEERESAE—O AR, T REHH, EUPARE, HE
ot il, WEAIRZW, " RHLEHE. “RyPERLIEZN,
HRE ALK RREEMNDXT, Ko B2F4, ARERFRIT,
— @\, —\RARITEAEES L, FEREETERAE, (FFHF
446)

KB E PR R EOER, PIBUR MDA, SIRFINRI R, 2t
M ZIMEATAR RS, T RWBUNIIFIIER 5 XX FE L, EH BT ET50
ez ts, XEbr bt —MAZE. it S iR B L R
RIS R, ARG IRR L 7 i ST EBOA AR BB A R AT T
E, MRS TR, MREEG O AR BB WL R =7 ESRNE
LB “F7 7o B, AR, FEEREM. KHAERNNEE
M —, (EASAAKIN G, K2 SIS, XRESTRE S KR
frnsk. B, PF7UEiE, 2B, miE, tld rE.

(ZLREEE) th, BRI AR — ARl BT SR . (AR
FHRIAY, BT “CBRERIERT WA ARIIT R 3 B AEE, (HE T
—RALL R R, AfRRETE S ST A . RS, eI FTRE
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LGN, 4 FSUFK/NEL 7 IMITR RS A B R MERGE . A KU IX
P73 REAN ANFZE RN, EA IR F MR RIS TSR T, thEese i At Lk
Fo ERMIKMEE WBIRATE G MM 248 B MM ATea . IS,
AT Ry, Bk, SRl Cnssl-HED o FECEREHIA.
NRE=AER, FEFERRINE R, BE R a SN, S,
HE A B EMAARIE. SRR I MIE: BT, EMAR. (e )
R BARAEARE, — DB LR, RIS, XaT T
XBERHE, REiTU T, BORIRASAR 7. DUHARBUER S R, XA
RIBWBRAG . MEEANZXDFEEAR? EREXEER? * A IERE T
Wz, BUEEER” (WHEFS00)  RHCHEEEEE, kAR EH
TR, B R TR A

RMARUMEBELARRTEONLZE, TREREAFE, FHHTRERR
XD —2, TRALNEMABESHEEL EEERE %, X
MR B BEA . AKGUUAS KR Y M2 1858 Ry, BRI, /AN
FAt-Lhl, ERANERNEN, SBEHT, R A,
FEERAW EAR T, TEEAAREE NS, RARER, XI5
R, WA ORI AR EUESH B EIT AT T, AR,
mAHEBHANZIRA:, SCRAESH, HERME, WHHmnREEMER L. &
AT LM ERMAME” CETF 1084) . FEI T, BESAR. it
ot Ml Bafi 7 ERANGFIREFRIELG TN, oI, XH A A
WERB. . TIL. BAFEE VR E LN 7IHE, WEH O
BET, MREEREFEANN. ik TEENRRE. B4, TRARZEN
DATEF S MELIER . HEMLRE, UARAZS, HETZEETE™
AR NAZ U, XA IEH K, AR S 0 BN . SRR T
iR, EFONMMAER, BARRENRI, MAEFHFMA, W2k
%

(ZLRE%E) wh, BRS =FERRER TR AOE B RTE. BATHIZE
W4T 550, EERRET NG NIRRT, Eits, #F L0
NINKISENS. RESEAT. WT ey, wiT55.4, LEE—MEN
B (M) B, AWM EE. KIS KIS, B2l CGEMEX L
WR—MAN) KIS, XL 7 PR NIRA, H 22—l
BRI, EHAEE. (B TN TGS DS 2 ANV,
REHNDAEZ DA —E IR AT . BB, EREZ )G
BI8 H C 2 E I BT B Al B RS RN, RIS 3N, WegEE —
SEAR AN, JRR I S 2 F TR N, AAEENIE
FCRRD o MRS TURAE, AT EEFIFER, REEE,
SUHEAR, DUAEATSEDLBIRAE, BT RGN 2 LIS A2 ae S ke &,
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Pl ERAN—FEZERER, X biEmhh TR EE8 2 THOX
Bk, MIHAGEX ) GE——JulD o BBk K T B NN
B, ANEE = =E, BB ARSI LBk AR e, aE: 4
i ), WEE BRI ? MEA ML FN, AHEHFUR, BRERUMSFT
No — RARITETHKE M, BRMFAETF 2N, BHAEHXRER
BRAERE. HANFIE, HEBIHAE! 7 (ST 443) S{BUN A5 &
AT, HEHMHEZSAIEAHMPR. EHFRE “BRUAFTAN” K
RAE G G b A1 E 1o

HER, XF TR “58)8E” rTUUMAAFEI A B AT, thdn, 2 fhAr]
SEREMEE, Rk ER R ? BURSEERLRNT FTA, BENTHD,
RN 7 SEaF 0 T AT SRR ? 5555, (E (L) o, mIRIR BB IR 2
AT EFR, WERANMBEESY. L, TEAMTNET, B H%.
AN, BATHRAH AT DR RR 200 T N N R 3. bl 5 REXY
B, BEXNEES. SN YW TR G, —BEARH 2, s
X B N85 %], AN AZA St S E AR, XA T B AR
giEy, MERERENEY, HafE—eRE HMESR ST H A
B JE AT A BT AN —F— Al KAHM BT W RIS 0, B
JULEFTAIE LR, 005 G 30 i X R Bk . P ) LShiE <@y A=<, Ab
HEEE )L, KRR T — F PR AN, XL &
BUE, BLAYARATTE H AR, B =R RN G T 13800 o AL
WA I BT A, W — T Wt Pt . T8 AL Gt KU A8 1 9 i
T P AEIE A .

A, ARETNEN FTANEEG A CERN—m, AN MAE, I
ALY, FEEARLE, ATEEARL, SEPr AR R —Matia TR, (HIEaE 2
FEI SO BT i, GUia M RSt in 4L B SRR SR Ak, 75 B
GuinM IR, B AR FSR IR, AN I e B . T
PAFHGTIR T AR R L SR T BN R A, A RAESE L. THE
P BRI R TR SR R IR SR NN B R R R k. X
TGN Gk, E— @R PI LR, UgiaE fgua e B g, giih
5 FEADATTI R 25 5 LU AN R AAT )R 5 R AT o 7E (LTARE A ) I AR IR B 25
BRI TN AR RSB I E5 0, BT ASKUL, SR SRR
JETTEE, SR SR B B B . B ARA 1 55 B S O e —TH,
HREAEEN . BRIk, & —FhE RN,

=, (4a#®) \mBEERNENE S

() N5 b, BB R RIEARB AW, FLIGE,
MBEAZR. R, ARERRIERAZER. NEERMAES, (%)
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NP R R Z AR A, B PIR R 2R O

Ho—y BB AU+ 8], B E X R B R AN L i PRI “ B
BOMER” M S B b R, B R B . i S At O 2
PRI TSR T — LR, ZE R . 4R SORE fh kO 21— 18] = g, 2 HE Ak
U, IR “ IR RIS BT EIR TR, W T — 52k (HEJT
164) o SUEGLIXPXTE, N EHBIEE, KRR, REXIEAg LS A
NS DBy, ATER e, WEEMEE, Shmlmibr R,
HAREATH 5, FEAERTTH o (B RUAA R IETIELE, ™A, TR A ik,
LB, ‘BB ZF, RBCTHETEa, A ERRER R A
N, AMUEST BT ER, MHA 228 BB, ACKARI,
iy HARE RN, B HOL—Far s, 57 R EE AL e 7O
RELE. AERIHELE S5, & LS, BA&R. RAER.

R, REwEAM. AU R, BERTES, 917 )
(PUREC) RIS, ERWT T, LSRG« AN L& LA A
WETFHIEL . BT, A WAEERL, RE. (o)
R FZMEEET WG R FE A, WIOAS 77, BEAR 75, AERE
SMEMRET, SR TR, BT, AT i, W
BEAELIZ, O TR, HAEN 2 77 (EHEF 568) . 5
fEAE, AR EIEE . Hi e, e —FiFL. BERt
. PO A, R TR, gt R, R “EARBGE
PRI ARGEAER, ROMBARLESE, "R HR 77 CGEEH)T607) o ML,
BRI ER TR, S ARG . ERUEENER, BEREEU
R Haer )l O R, BURET. TR RSN S EE
RUHRIAR BT SGRBHEER %, AERE S 5. RSN T AL 5
FAEETEZETPELZIE, WEERTIENNE, BRFHE G TR Z,
BT ANi—— L, SIERT RSOV IE, oA E .

H=, ZAWEER. (OB F, BRRRRIERNTE. —£2F
TRNEBIN KA AR POBCS TBOER L, HEURCEAT R H 5T B
B BEORTEHT, FAOIEANT, BBEEEINE, AUEEESHE.
115 EONE 5 AT, — UHERMUEAT 3, WAEE. 8RR i, 2
AN, BEA 00—, AN, . R, . % 5,
NTFREAFETBL b IIFE, PO, SHUKR3E, AKE T3, At
JBUK Ja i mi/NE . PRI AR EAT T — 1, A LR R EZKIAY.

LU, SR . TS G I SRR AR R AT B A,
MENER R, M, MR, WHBHRITESR, N—2J5
&, 4] EERFNEESRFRAE, HFEX T —ATVH, NEXANAHEE,

1 IXSRbr BRI, (EX BTBOR AR HSL/, RUOMMBAE 1 BRI .
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MR — AT AR B ASN—N R, SHEURITEL, & AR
R, R—MAZE, RINXAERNER. mHARITEEEERERR, &
EEMASMRAET, RAEFBENKR, £REANERIT I, SR IE U0 RS
WiRH, FEEMASAMRAT, Shr b2 MEiEmEmw . NEMEE,
SERPR T A5 3 A, ASBEAN UL — P g SR M Bh 94T 9, BRI S — Al
EAERE. AIM A BRI, WYRETEENAEE, K&
T, BN LR R, X OGRERH E I 1 HRMEAE L 2R,
B EBBZOIFAD I, EESEEMENE, Kb B2 —fahihE.
IR BAT RIREL, BT BAIEICH, (EHAZRRE R b2 =] # i 2 =F
frEfNIZREAE 2 A K. WX MER, ABE A REE A REIES
PRASELA R —Fholk, R ECE YA E R NIR AR AR, 2 /b w] DLEE
o

MARHER LR R, (LS AIREERRNEME 2%, ik
TEIMARA S AR SRR EANCRZE L~ 8, K
XX AR AAR SRR 205 v 8 3 SRR, HERh A R SR )
TR AP R AR U 3 T JE S, 1o J ) 3 25 1 2 A
PR 1e PR RO R, BIEHERI AR R NSRS AR K
JEo DUk, DO SVRO I BRI R S MR A R R . RENHE
PR AR NI AT RN, B, i, Rz, WHRE )R
FEziLip

HI TR AR AEAN ], JE A5 P S 18 i 96 2R 9 AN [ 5 1 IE L SR &R
TEEAUE 1R PUAE P SR U A — e P . i), TR K AR P AR
P s A —E R G RN (AHEE) A5G EEEHMEE,
MNP SLHIf EET, AE SUIETR T — 2 Bk . ELanBIBE B /N8 Jut Ll
SUBUR 1 AME, M CVLPRGE, O RAEEIE S, ESZAR 7 FHRE
BEEEA TBSS, SUEATRAN. TRFAN “F+IUEA CHUEERE, #IEN
bR B, RAEFFH D], L. T BUMEASE, &
ZHME” (EEIF 1365) o BUSFRA M, TNHE RIERPM, WRETE
EREZ . E LR REFDVEEALNMAHME RIS, AMEANEK
PR, MBS CAES, ATYWHRMES T A&, HEER. HhHk
IR RAE, EHBULR TGRSR, A8 = 4ERRE BT 2 75 10 B I g
71, FeRARHE A R, T HAR R BRI B DR, AR TR R
WEAE, MISERIAEE, MW Bt — SCAME,  SR= D S B R S

BLZIE I, SEEARAELL, () AWK BN A
LR E S — L AN BT AL R 2 — I RUERS B RE T, B XRAL,
X THIR G LKA R, Mok ZER R BRI NBFINKRA, Nb—
221 BRI I ZR AT I A LU BRI R DRSS+ =10, EETS, &
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FIFEAE R, il <A HE S BHERIDZ B E S &, D%
S 2B H AL, BB T . 7 LA SIR “Wk ok, TohE
FKEEHFAR, WAENRD, FAEK%. 5 HASUOREARLE, ABJEH,
ZARKSK” CEE)F 170) o (HRGEXZ= RAGEBCEIRRLIOIR, R Fh
JRABEIE BT BLAETH KRBT RIR& R “ RGN, % 7 A Ak
WEE” CEEJF86) o PIEIRMIERZ, s KGR B R A S Bn AL
NI TFZRRI ARG Z N B RE SR, X — R BS80S,

%, WARRTRE, HEERNsk=Z, S2hr B K2 BT K R
MIILRSE . (ZOREE) =0, St T, e R
Tk, EEBELENREBEICH R E. MHBENBRERTLE
5, AARBH —FRERL 4, EREENEEES, ZLRWIEFRY. 5
TN, ERE AR %, REFENE R, NI e
SEAMER, BEE TRAL e AR BNt TR RIRB M, &
Befm: ¢ CELXREALF, MEAIKEMORIER T WEAEE, O BN
T BRI, M, AR SR, BBURTAK. T EE
KiE: CRMEARETAE, WEA THEMRADART (ST 857) o X
PR b — R R RARI = . R RO IR AT AR BAT sk,
AR, ERERFIFEARERENE - m B, (4
) R Lsm 5 —4 Amgiha’ o RERNEC e REST
(W& 29) o SEbr b, IERPUATIR R Z BN KRR 51t K kb —
MR B SR, 0 38 SR 3 e A I A R R A 7 P 047 1
REEANEY, AERECRATK — RS, BHEREATH, PTRETS
AN TG o

m, (aO#EF) NmEERNENERAR

(L) N— DM, JBRFW, HIEEANRE R, AA,
Rl BRI .. Z prelantt, 5HEM T A E IR,

(L) NWELE PR T 20, TR A 5 R «

H—, BEMAVEENERZEE. 2H NN “HEFEAMLEE
R, AREH T HSERTERS AN (ERIL 2T o (AR A
TEEEA, BEABRAIX LSRR, MATIEMES S R S EE . A
ENDRETE R, RSB —1BE A, mEREEHEEREDH
MBI KR WA ERRAEALIRLT, dx 7A@ T rEE SR,
ik, EEBTREFF B EIER, MIAELRas CAA LK
BB, SEhs BRI REER B, A DR A BT
A, EEBERASMBAET, EAEFBREAT, ERE ERA FH
RNGERHULT, R T2, AT — g2 b s 545, mH
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ST RS, JFHT 7L, BEWE. Bt BEEA
MR, TR SRR B, R AN B BRI, Bl
JREFE T HE, ROGEM TG AT — Mo S, Ik T BN T,
GULIRLYE, FRMMEEAMES, HRARRER.

EEYEA A “MREFNCMEEHANE, BHHEESZ, X
Pl A EAZEZ AR, EIFPRIRTMZ, WA E PSR #E WM. MR
ZRE, MAZSREZ VERAR, BSEZAER? 7 EEYEMNEMRE K
MEEINN, AR NEZFTUAAAE, Sl ARMEE - HZiRE” (15
NAEF AT A, SBHEME R, ERMHRN RS fEE
A, (HEHEN T EAE TR E] TARARIBB, 215 7 AN Em AR E
ZHTEERER, FH R RE. BN AR T EEE
TE AR A

NTEBANDEENRNI R, NRZHE R G, B BAZRli Jr
%o AMAE AV FIVER 22 m — MR E R, R BRI,
MR L, M EREEASERATHRETE, RMELERITZ)E,
BRI TORAE M, S U ORI e 7 OF
T 452) R R E L, TRMES ERITHREEZR A SR
20, FIbyheE, AN B EBRL . BAAE BN E, kR IREE
MFTAERT N . AHIX—I 3RS 5 21, HMERTHAOHAMNE . KR
FEFEPONI 2L B LB E 2, i) kAR RN+ —mD , HA
OISR IR, — 5, hSEE R, MEREaEREN
WRDE,  S3—J7 0, dhXEAT B TEFE I S AR R 1. A R
ferSE AR, T R, AERBEN, HCLOIURKIERE R, BA
REVEAEIIE . M T )L, REFEI LT HTF, MEimmiaEN” (FF
Fro28) o IXAEMMEENS 5 IMITT SRS, AR E A I EE, DA AT R %
WA =+ —ul, N TR, RREE TR k. HA A R
ke ANRE =10, FRETIEN, SHFBEEMGLL, TN TR, A
BNKIFTT. “ER M=, w0 BEEEIFTIME U, KIT 7T,
FEAE FEUE, RSN KT AT, (EIRE R f. A Wy’
TR EREEE: CNRAEN BE AR TR, —RJLEAME,
R ERIEILT 7 CEHETF 415 o ki, EEEMIEHAHET
AL, flfs A, RO EE, SRR, Maikex < el X T .
XRE, ATt L T BRI,

=, EEARESRRSAESEHNER 2, ERARKT N FHER
HEEAM. BERMAE: “KOEHESNEERI” CGRIEK 142) .

1 () b, HELMERKARR, SET —NEERKHESE, EHTREXAMER,
BRI e HL A e 58 ) BB S AR v A B R o /i P A A R X
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HE LSRR Ik, EEARER, RAAHEELUERIER
WHLHRE, A RERN . HFERMARIH R, 2GR EEIE
R, BT R EH LI K (ZLREAS ) AW R TE 18 Pyt 2 itk
WNRE B MAE /N B IR L B K5 BB RS AR, (HOCH RO
A0l AR — . EREeUNN: “ELHEEE PR T 7R
MFRIVERS, 3 TR 28 M L REFE ] B DR flhakozm LT
AL RS IR FEAE — )7 (ERA 3) o (X T F 8RS 1 E 1) — 1,
AU E AR T E SRS E R, ADNRNCREES, E Y
JUEIL AN S, i i, A REARRR IR, NS L, BUREAR
NGEEPE IS A, BilE, KEEAEREAE UK. SRR i B
i, Zro AT FEEORRBEREZN, SRMES, Bt &,
EE KT BME R R EH U 1 k. B IMY” (EHF 292) » E8E
NUith, Ao g B — 0w, EREmaHEN . BRI —1m. N
—AbR, =R AR, CRENHEREAT, AR, BJUERIRE X
A, BAREA— NIRRT = TR T, CLEA AMalr. thdamiis 3k
DU 2] CAATTRIAL G, SORAEGETF, T2 7 A “eiise” 7k
Fo “HUETRCE T, SAEMIE:  CBJL, BERAEMRER C i,
—HHEAERT . 7 TR, BRI T 37 (EHETF364) o fifS
PRI IRBEIEANE, R EX AT RIANE, SEMATR K5 T B XA
REOHLE . AR, HA R COHUR” 1. (S F, FOVERRER,
BESFEWLAMFAET E, Ja R 7 iFEK. X TMANZEFRERR, &%
W IR R GO R IR, E R RS ERUF A BRI K
—HE, WAAE, WREE CRJUN A TR 7 “REKE:
Kt sE FR AN, R H A AT, RHEUE T4, AR
PRz g, M4 EUF 7V E R EERTRGH, FRIE. U, 1R
“RJURFFOEEE TR, FOREM ONZILDBOEE” Sk TR T 7 (O
TFT 659-660) o MNERMTEFATCUE 1, MOS8, Rt IR E .
EHFENHAARBRE BT 0. RO SRR, &2t
FBL AN AR YIRS . AN B R — MO, B T EBUE D
ERF T .

H=, #BARRASKI ST S . et RBUER AR, 2
DS E LIHEAREDR, (LR 45 NP R g 17X — 25k KA
PIRETE RGBS PN —FE, LA, BEAENR, AR
TR B B R 2

(L) i TN IRZ, ARS8 T “KMmER” . A
VR R BN R o AL/ UEIF A PR T SO 3R = AT T R 4B R AT K
), MRRE AT EE, 5 AR 2 AT . AN AR e, %
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KA, VSR Y SKEAE, — NIRRT P4 = 5
X, AREHMPERKS FIRFHEAKY KA. ABRAED. e “sam T
— I, B CRMGK TR B2 MARMEK %, RUCH SR B 3RA1%,
RSB MR A TI R —B—BE, ZALERT 7 (EHEF 33D . /b
YEE -G, R R, S ERERAE N BRI ARG AL
P4l ZLRMRE T —F. “RERASE. “PHE V! FERREmBILET,
EATABAER R, (o) AAFNS )L T T, RACTIZ FIFE AL
JLEASEAR 7 (HETJF 365 o« &)Lk, —OBEREEGT Ak
WL RO KER, wafd RIEE RIS ouki e, BRREFTET .

NGETERIfEER,  (ZEEE) b, A A ARSR N, B 480 1)
FARRN. £E. BE. S8 KA BTBG BBk, DI, #A Har i —1i,
WAHEAFH—. BEEY, A4, fFAREL, SEE—F, FMERtE
2%, ABWARZ EAMET 1. RIAZER. w2 Nk HBAFETR,
ESCRUIRET N3, fe A K aetoa By NI B Sl A%,
AN g2 Sk TS R AL IR (R B AR EEan B30, 2/t D HU LA e e h e
MY, Beod —FE AT, thitod Ot EE. HREW
g, AN A S ORI S, ORI . R, #A —E W
ATRE SR MM R EE, ERPERENGEE; BITHLEIE, 2N
TOUH N — WA ALY, PRIEEE 2% A E R 2 BB NS th SR AR, 2
PNV EE R Z IR BA R . HA)ihil, ARy TAREmEE, w2k
TYE B SRR R TR, B A A A R, AR N AN
o DI, SR RMRIERIEE, E5HERERE AT DO kB
BARTEH, B Y SR 1. X RE A, VyROREF T ISk
AEII R AN XA NIEREE R T, AUE (LIRS ) A B S 2E v
iy AR R AR PR A

HPU, iEAMERHIERTIEEE OISR, EEE T8 K,
CZLREZE) NWIRYTETE RF AN S R B AT T2 5 RGN /i Al ATl
X ERRE R, SIAHIERANIMIE S . 2y e RA WY
R L. — 5T, AEEE SRR AR NS, RV I L0k B8 1 AL
ARIGER s F3— U7, B FEIER A B A DL BRI B, ik
FEAFM S RAE, A FIESFA AR BN E. 7 “fERARR L
L BT EFREEE AR, HEFIREAERFERITPAR” CL2
267) o (LLHERE) AW A SR 2R, R EIEE ST RN fE
AR, (AT TR, A A R YA SR 5. B R —
GRS, At Eprazy” BRI ER BOAIOR Y (8
TT 28) o XA RAUGRAMAE —IRIG B R, I BT, ke T
JERrBOA, Wb E 5 EEAMEE SE AR H. RKAFEEASE
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figaedt, DIWEBBNEIT. BT2E, Omkies, —4SERH.
B, EREBETT i, Mk 7R SRIENSE, ke
s AN, ERE LR — A5 ERAFaRNARE. EEHE=
REEREIE RS MBS, KR AR KRGS S I e
HSBr o2 “AERA MU, FTHBFES —K” (WS 1580) WEE L,
RN RIS IR T B SATFIEN D E AT, AR ik
TALRATTRIRAL . ROy 7500 E R B E . S
X FEAUE EEMEE S TERET, WG T PR T i
IERENRX Y- Me £, B THERNIBS, BT EEASE
weeyt. . PR BRI

AMEE, (P Al N AR 2 e B A SRR 3
SR, W RARE LA, 2 Mzdsih. 5285 AREHRBA.
(EAE /NG, dE A P ME B IE R RO T AR S T ik
U=t E. ERNMNEGRFFM, EERBEREEIILAK. ERAETT
EHIL—NEE, AEEIDIL—HERK, R 7 5F. e =1+,
eALF LT AR5, b AR THE, SIRES, B “IRERTL
MAERA — R PG IR T, AR, T TAJLT, BTN L. AN
AR IR, YA bR, R AR, ERORAE T SRR O
T 438) o« HEEHGEYILMER, ERAFREGE, W54 mIE X IR %K
REERIFHL, AT PR, WA PUEHEI, s BT,
FE= Ry, WUt 7RI — M. FEEBUIAT, WA CUE O
BRI, AT DR AR, HEEE DR STE, AR, R T
KEDYI—Fhe I PIERE, ERABRE . ROV T R B 2 I
Hiok 7o SEhRb, BURFJLUCH T AREAZ Y AT dria s, g £ RN K
HE AR IR R SCRE N AT, s -E DY R R KR, SR E b
B R PEG Se . REDY LS. B2l XSG B, (LpRAE) #iE T A
WIRTEGEA R, BAR T NYIRITERE AT

SCEAAR R BRI, BN SBUSEAETRATERME R Wi () A
VIRTEGE IR, JEREREAE G, SIREBISE, KBRS (L) FOORER,
AR Z 2 AN ERANR S . WATR%AEX LT 255 7], USSR
(EPNGOI(ETS
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Abstract: From the perspective of Ethical Literary Criticism, the avant-garde
narrative of Sheila Watson’s The Double Hook implicitly constructs multiple ethical
dilemmas: on the level of personal ethical dilemma, the protagonist James, like
Orestes in the Greek mythology, committed matricide, and he also violated such
ethical taboos as incest with his sister and abandoning his pregnant wife. On the

level of collective ethical dilemma, James’s matricide and escape were forgiven by
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the villagers at the expense of the rights and interests of the Other—the indigenous
women. Considering the Canadian ethical situation at that time and Watson’s
ethical anxiety regarding the condition of ethnic minorities, this paper demonstrates
Watson’s implicit criticism of the racial policies in Canada, and also reveals her
limitation in relieving the collective ethical dilemma through a happy ending. Such
ethical dilemma still remains in the present Canadian society, with lingering racial
discrimination against the indigenous people and other ethnic minorities. This
ethical literary interpretation provides a meaningful and insightful critique of the
treatment of the Canadian ethnic minorities in the mainstream society.
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Title: Rewriting History and Ethnic Ethics in Things Fall Apart

Abstract: Things Fall Apart presents us a fascinating picture about the local
customs and practices in Africa. In the agrarian community depicted in the novel,
we can not only find well-organized religious, administrative and legislative
structures which abide by the traditional ethic order, but also harmony between
the locals. However, because of the encroaching effect of Christianity backed by
violence, the traditional society and its ethic order disintegrated. While ascribing
the breaking-up of the traditional society to the invasion of the white people,
Achebe did not forget to reflect on the inherent problems in the African society.
His ethical concerns about the history, culture and fate of Africa undoubtedly
contributed to the breadth, density and tension of the story. This paper holds that
Achebe is endowed with double ethical visions because of his double identities.
However, he encounters an ethical dilemma concerning the construction of

alternative ethnic ethic relationships after falling victim to the rhetoric of Western
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1 2l Dennis Walder. Postcolonial Nostalgias: Writing, Representation, and Memory (New York:
Routledge, 2010) 22.
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Title: Ethical Roots of Terrorism in the Pre-9/11 Novel Players

Abstract: As a reflection of the American social situation in the pre-9/11 era,
DeLillo’s Players predicts the occurrence of terrorism with great wisdom. With
the theme closely related to the ethical dimension of literature, the novel becomes
a representative which reflects the ethical environment of the society and predicts
the spread of terrorism. Through the depiction of the journey through which
ordinary white-collar workers become terrorists, DeLillo reveals the absence of
ethical consciousness of the American public and the abandon of their ethical
identity, highlights the situation of collapsed ethical orders and ethical chaos, and
implies the distorted ethical environment of the whole country. Players is not only
a real-life depiction of the violence in the pre-9/11 era, but also a foreseeing of the
terrorism that happened in the World Trade Center. It provides a good example for
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Title: The World in the Distorting Mirror of Literature: Ethical Selection and
Narrative Paradigm in The Slynx

Abstract: Tolstoy’s famous novel The Slynx is a work full of ethical conflicts. The
novel presented the “atavistic deformity” phenomenon from body to spirit caused
by the “Blast” and the social picture of confusion of ethical identity and broken
ethical taboo. People no longer claimed to be human, but as “darling”, once again,
they faced the evolution from natural selection to ethical selection. This transition
process was full of ethical conflicts between human factors and animal factors.
In the novel, the hero’s ethical consciousness recovered after committing a great
crime, he was entrusted with an important post of reviving culture. The writing
paradigm of “the return of the prodigal son” in the novel inherited and continued
the ethical teaching function of Russian literature.
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Title: On the Generation and Deconstruction of Ethical Knots in Modiano’s Ring
Roads

Abstract: Based on the main background of the Second World War when France
was under German occupation, and clued by the memory and reflection of the
“heartbreaking incident,” Ring Roads, the representative work by the French writer
Patrick Modiano, the Nobel Prize winner in literature, demonstrates the constantly
generated and deconstructed ethical knots, and reveals multiple ethical problems.
Enlightened by the theory of “Ethical Literary Criticism” advocated by Nie
Zhenzhao, by means of Modiano’s “memory poetics,” and based on the analysis
of three basic ethical knots hidden in the narrative of the novel, this paper intends
to clarify the ethical environment of “great confusion” created by the memory of
“déja vu,” Jewish identity crisis and ethical confusion in this ethical environment,
and conclude that the ethical concept of this work is the ethical choice guided by
the true affection with love and tolerance, which is the real key to untie all ethical
knots.
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Title: Journey Narrative in Western Literature from the Perspective of Postclassical
Narratology: A Review of 4 Study of Journey Narrative in 19th Century American
Literature

Abstract: Professor Tian Junwu’s A Study of Journey Narrative in 19th Century
American Literature combines the theoretical elements of thematology with
narratology in the study of journey narrative in the 19th century American classic
literature. This book not only emphasizes the formulaic characteristics of journey
narrative research, such as journey space narrative, journey carrier narrative and
journey purpose narrative, but also further points out three narrative models of
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it: line-tracing narrative model, point-tracing narrative model and psychology-
tracing narrative model. The theoretical construction and critical paradigm in this
book are of great significance to the study of journey literature, which provide a
useful reference for it at the same time. On the basis of sorting out the theoretical
construction and critical practice of Prof. Tian’s academic monograph on the
study of journey narrative, this paper attempts to summarize the hot issues and
development trends of journey narrative research in the future by integrating the
theoretical perspective of postclassical narratology.

Key words: Tian Junwu; 4 Study of Journey Narrative in 19th Century American
Literature; journey narrative
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The Riddle of Sphinx in the Post Human Era:

A Review of Study on Literary Criticism of Clone
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Title: The Riddle of Sphinx in the Post Human Era: A Review of Study on Literary
Criticism of Clone Science Fiction

Abstract: Study on Ethical Literary Criticism of Clone Science Fiction is the first
academic work to systematically study human cloning science fiction in China.
Centering on the scientific Riddle of Sphinx of human cloning’s identity, the book
explores new ethical issues such as natural man and human cloning, individual and
group of human cloning, and utopian society of human cloning. In the rigorous and
detailed text analysis, the monograph focuses on the conflict between “scientific
selection” and “ethical selection.” It not only makes scientific ethical judgment
based on the reality and future science and technology, but also explores the social
and cultural metaphor behind novels, which provides ethical reference value for

the arrival of “post human” society. This monograph explores the “allegorical”
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characteristics of human cloning science fiction, further enriches the theory of
Literary Ethics Criticism, expands the evaluation dimension of science fiction
classics from the perspective of Ethical Literary, and highlights the strong scientific
spirit and humanistic feelings.

Key Words: clone science fiction; Ethical Literary Criticism; ethical identity;
scientific selection; ethical selection
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Title: A New Milestone for Shakespeare Studies in China: A Review of
Shakespeare Studies Series

Abstract: With the joint efforts of Yang Lingui, Nie Zhenzhao, Du Juan, Zhang
Chong, Li Weimin and Qiao Xueying, Shakespeare Studies Series was published
by the Commercial Press in April, 2020. This gigantic work includes 5 volumes:
The Research on Shakespeare’s Tragedies in China, The Research on Shakespeare's
Comedies in China, The Research on Performance and Adaptation of Shakespeare
in China, The Research on Performance and Adaptation of Shakespeare in
China, Anthology of World Shakespearean Criticism. Editors review the history
of Shakespeare studies in China and show us the typical research of Chinese and
Western Shakespeare criticism. The work is a landmark in the history of studies of
Shakespeare and foreign literature in China.
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