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Abstract: Roman love elegies tend to represent a single life situation from a love 

relationship. The representation happens in a first person singular monologue of 

a male protagonist, for whom modern readers, having internalised the ethos of 

Romantic love, usually feel sympathy, resulting in a moral judgement against the 

woman. The represented lifestyle of the man in love implies the rejection of the 

historical reading, however, may identify the connection of the love elegy to comic 

official values. This paper argues that a moral evaluation so different from ours 

that focuses on the humorous and playful elements may disclose the self-revealing 

gestures of the persona -

rather than the man controlling the discourse. The latter strategy is not actually 

historicising, since its interest lies not in reconstructing the contemporary moral 

love elegy.
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st century BCE, 

mostly situates a love monologue in a more or less uniformed narrative situation, 

corpus Tibul-

lianum

-

-
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Those readers today who have internalised the ethos of Romantic love tend 

to identify with the speaker or to feel empathy for him, which may result in judg-

passion towards a woman, is a narrative principle that has an immensely strong 

-

The protagonist, the man in love, however, has conflicts outside the rela-

tionship as well. His lifestyle may provoke moral judgement, irrespective of the 

woman. When he chooses love as the only value for the centre of his life, he also 

-
th century appreciated 

an approach can capitalise on some elegies that do offer a narrative of emotional 

2 who solicited moral judge-

even associated the supposed moral revolt of the elegists with political resistance 

-
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-

 Ele-

Tristia,

nature of the poem does not allow one to take seriously that the Ars amatoria was 
2 -

ma-

trona,

-

Ars amatoria not so much so) advertised love until 

more important, however, is what actually happens to the poet-protagonist of the 

-

implies a punishment and a moral judgement for the humiliated and cuckolded 

lover.

endorsing historical morals; my other suggestion will challenge the presuppositions 

-

Reid).

Tristia generally see (Claassen, 
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-

the man who controls the discourse. The latter strategy, however, is historical only 

in a limited sense, since it is not interested in a reconstruction of a contemporary 

Elegy 6

-

-

ation it was creating. This does not, however, mean a parody of the accoutrements 

The addressee of this poem is Tullus, a good friend, also the addressee of 

-

ever, interpreting the second couplet as a geographically precise description of des-
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-

has special connotations. Patruus is a severe uncle, an older relative who conse-

auunculus, a ma-

ternal uncle is usually regarded as a kind, indulgent—indeed avuncular—person. 

The word patruus is connected with pater patruus 

Francis Cairns argues convincingly that anteire means simultaneously surpassing 

proconsul -
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lus was a (pro)praetor, since the word praetor praeire, which 

is synonymous with anteire

forces (imperium), support this hypothesis: 

The motive of friendship with Tullus is sustained throughout the poem, and it pres-

ents the speaker as a person who has strong personal ties to the highest elite that 

in their political, military and (as the repeated reference to the gold suggests) very 

interest and mental strength, partly, which is the main topic of the poem under dis-

such as nequitia, which means evil ways, idleness, negligence, wickedness, worth-

it is Cynthia who does not allow him to leave. This statement activates the motive 

of amorous slavery (seruitium amoris)

ridiculous from the viewpoint of normative masculinity does not need much argu-

mentation. 

This poem, however, already uses the slavery motive in a twisted way. Cyn-

domina (the master or owner of 

(argutat), laments (queritur), denies (de-

negat) and threatens (minatur) (querelae) the man can-

not stay hard (durare), not even for an hour.
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illa meam mihi iam se denegat, illa minatur

there are no gods; she tells me she is no longer mine and utters those threats 

that an upset mistress is wont to cast at an angry

an evergreen commonplace in ancient literature that men will give precipitate oaths 

Poem 70 (giving a reverse formulation to an ep-
2) when he said that it is the oaths of women that one should 

-

the wind. 

 [telling the wind that it owes her kisses.

-

dicat or debita: 

oppositus uentus has a technical meaning of navigation; if the adverse wind temporarily 

from it the kisses she failed to get. 
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he also changed almost every element of the traditional representation and created 

durius, line 

hour (durare, 2

-

-

duro sidere, 

when Cynthia threatens to do what desperate women tend to threaten angry men. 

-

-

-

iour while she denies the man even the right to the emotional punishment of anger. 

Poem 64.

2  Jerry Clack thinks that the central motive of the poem is the irony towards the opposition of hard 

and soft (durus and mollis
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2

irato as a hysteron proteron, -

ence that people tend to react to threats with anger, which may easily result in a 

But that is just the usual scenario, while what is staged in this poem is differ-

which in the current situation, when the man is to leave for months, does not sound 

-

more attractive. 

solicit two different readings. He uses a different discourse when speaking to a 

ira

iratus therefore can mean a man who does not make love to his girlfriend. The 

argumentation failed to convince me that ira

think that in special circumstances the word ira

Roman Erotic Elegy 
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service (militia) (labores)

speaker proves himself rather unsuccessful in his alternative lifestyle. He spends 

his chosen lifestyle is far from convincing. 

to travel, see the wonders of the world, and get involved in the important affairs of 

the man who can leave whenever he wants. He is free. He has the options of physi-

gives in out of pity must have the power. 

-

-

point of view of the one who can monopolise the discourse may sound genuine. 

-

-

Corcyra (Corfu). The poem is the monologue of the sick poet, addressed partly to 

puella
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-

tion in the contemporary audience. 

which there is no hint at his amorous nature or love as the centre of his life and po-

etry. 

-

face the dangers of long travels.2 

-

appears continuously practicing the traditional housework activity of chaste Ro-

company. When the poem uses the denomination Phaeacia for the setting of his 

 

unius seruus amoris tenerorum lusor amorum

lusor

the word poeta -
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-

-

2

plethora of the usual motives of elegiac love and plenty of details that contradict 

-

(inuito Amore)

(prohibente deo)

amor as his person-

anxius,

reasons are of a religious nature, and the formulations seem to imply that he makes 

-
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offensum in porta signa dedisse pedem!

-

-

-

-

-

quod facilis tenero sum semper Amori,

varietas was rather regarded as its 

too numerous to show the male protagonist as a pious Roman who speaks with the 
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-

-

-

-

female deity. But when he imagines a return to this seemingly female determined 

-

-

tour de force in ancient poetry. The representation 

of the underworld, however, is clearly an amorous travesty of the traditional ideas 

performance in and attitude towards love, and not to patriarchal values, as in other 

representations. Elysium, traditionally the place where defunct heroes sojourn, is 

-

tion of the love they practice allows an interpretation that even in Elysium love is 

The proelia
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harmonious relationship of mutual happiness. 

Tartarus, the mythical location for otherworldly punishment of evildoers is 

Iunonem temptare ausi, -

Veneris numina laesit,

love.2

himself).

commitment to Roman social values, he imagines a transcendental judgement of 

assidue). 

-

-

one for which he is tortured in Tartarus.)
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lives that completely contradicts those values.

-

-

uiolauit the utterance 

presents as a fact that such violations have happened.2

-

(precor)

implies the traditional elegiac reversion of power relationships; even if the elegy 

seemingly displays a man who makes his own decisions to leave the city or to re-

turn and a supportive woman who passively weeps, wishes him safe return, and 

mittere me cum mitteret urbe [ere from the city she 

. Mittere can mean 

-

ity of post-death punishments and rewards while advertising a non-Epicurean ethos of romantic love . 

2  Violare Mei amores -

violare and a woman 

-

the same metric position: violare puellam
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-

the virtue of his wife and invites other men into his house to put her on show, and 

 

-

puella

Amores

he appears ridiculous; he attempted to act in accordance with the ideals of Roman 

as powerless against the tyranny of a woman, yet the discourse could not cover the 

-
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