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Abstract: Marianne Moore is known for her bold formal innovation, yet the radical
form of her poetry contradicts with the so-called conservative content, which is said
to be particularly represented in her poetry of 1930s and thereafter. This paper tries
to decode this contradiction and modify the misreading of her poetry under the lens
of Nie Zhenzhao’s conception of brain text. The paper holds that it is of absolute
necessity in the first place to have a preliminary understanding of the constructive
significance of quotation to American culture, and of hybrid and dehierarchical
nature of Moore’s poetry, which in turn becomes the starting point to return to
the 30s’ context of pursuing American cultural identity to reread Moore’s poetry.
This thesis then proposes that Moore, with her strategy of collage-like and hybrid
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quotation, carries out her way of Americanness writing. Moore represents American
reality with multiplicity as its core by presenting American landscape on the one
hand, and attempts to define America by apparently discussing moral traits or
quality through the image of exotic place and animals on the other.
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TER “HRBE” , FEEZEA “SCBIR” BEZMER. ERIRE 3 X
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1 See Elizabeth Gregory, Quotation and Modern American Poetry (Houston: Rice UP, 1996) : 4-18.
2 RTHEE. AWNGHEZELL SRR R, SR “RRReRE: IAREA
VRG FHTE 22 BE R B RRRE L7, (OMESCERTA) 4 (2015) = 99-109.
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As Progress Is To Flight”) . “id i /2 BI7E” (“The Past Is The Present”) = & &
IeJE, (AT SRR R RT3 AR ENRF « AEY (Margaret
Holley) HI4iit, #EEE/REH (1915-1917, BIEE/REFEALZ ) , B
IR RERAE A T 9130, 20 4R 40 A8, X—HFWMKE =a2 =, M
50 5 60 44X, MINPYsr 2 =" M 1924 4E IR (A EE4E) (Observations) JF4E,
JEIR FERERR I B SO b W BAEHA ) 22, BER(E I 51 SCAR B e A 232
gL SAINEA s aE/RK (R, P. Blackmur) AN, SZFr b2 el 5 3 ms
RE 2 BB R (FIRE * {5 1923 45 J5 BE IR RRa R AR IR AR A0 —— 51 SCHCE R a3
HERRAE, BR5 19224 Gili) MHREEEZENRR, RAALXFAH
RN F B RARIAEM NI 2 5 B [FIFEREH 5130, BEZRI R BT DA
FRAPEMGRE, B AR AR NS A8 2 b P+ 15, i B g SRR “ B
SR MR TR “ B O BRER) 2, AR R A B IR S S AP
SR, X —PRREAERE, REPHREE MBI HRE, HIR)Z 0S50 2
MR R e . BER R 51 ST &b, BEJRMERE) “HA0RE” . dnE 80 E
AR —#F, B AR IR . BRI B A 91 S R E T 2R
R RRERIRAR 70”7 (“hybrid method of composition”)  (Stapleton 49) ,
Forbim o K S 5 Al I . BE R A F SEBS R 2 0, b, (AR
AR E T b5 3R (DL B 7E5] X B ARTRAE, RIH—F “B

1 See Margaret Holley, The Poetry of Marianne Moore: A Study in Voice and Value (Cambridge:
Cambridge UP, 1987) .

2 See Charles Tomlinson (ed.) , Marianne Moore: A Collection of Critical Essays (Eaglewood
Cliffs: Prentice Hall Inc., 1969) : 66-86.
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BRF2E”  (disjunctive poetics) HJ4HF{E (Gregory and Hubbard 7) .
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S TERE R S BRSO R, SCE 51 ST B SO TS R AR B N AR
i, WRERIE AR AT TR R 51 SCOREE, RTEAEXRT 51 SR R BURL”
MG BERI 51 SOl 2 U, 300 NGRS T REA B,
FISCMTEVESI S A e i o B =, IS E NG5 N, (8RR X =B
XEAEF AT S8 E; A, BERGREE K EREL SR, B0 E
MSICBEANSI SN, H—F ARG HHNE LTS5 ARSI,
SR ERTEAERE R USSR A T B2, AT B SR8

JEIR SISO AR AR 2 e, B 91 SCZWIER I K s —E
R TSR “ BRI EEAL” 1A T i 138 B RIFIR K57 el « &K
% (Lawrence Gilman) , 55 9 “Bjflz FRERWMIEL 2 F€IT” WEIHT
—EREd . AT W], BERERILH T “ 5] STE RO 1 B5E DL
JOWP IR PR “ 7 o BRI I H T A Em E SRR
Mg —— « TR EFDOE / —FPaE 0 RINECC 7 (Moore 88) *. [
KBRS, RGBS 2 8 Sk 5| AR E H S, B RER
WFE R R 2 — A BT AR 2 B 2, gl HET <3k
Wbyl “RAERERG TAE, /R, o FEAR T X B, IR (<1
think” ) EWRAE “I” FEAmE; “FE” L L “—H—+, —FARE”
P E M EE. AT, BRI 5 SO NS SR AE O, 1E 9 i T 224
BB (RS “HI” D MTFBOPHIX —FBORIE RN, AR R G
JRY ZJG. “RrER” (“Poetry™) —REMH) 5] SC AR S AT A — AN ML () 451

ZRFEPAL T T F/R B @ fme Z L i slie i . BER 51 B R BT 2R,
HEIRMRWIT R FERITRNRER T “ A% UL/ 2R 4 (Moore
267) , HAMEBWT AR, M0EERIAAX I ] DU RR PR, g
MR T RS ECCIX . RS 2R, BE RN R SC ¢ i TR s T
BRNEENE 7 (“too literal realist of imagination™) BN “ ‘MR
FIEEEE 7 (“literalists of the imagination™)  (267-68) , 5| HM 21
g HD [ R I MBS AR R A AN “ R 1919 EAI AR

1 See Cristanne Miller, Marianne Moore: Questions of Authority (Cambridge: Harvard UP, 1995)
177-78.

2 ASCFT 5| Er kB Marianne Moore, The Complete Poems of Marianne Moore (New York:
The Macmillan Company and The Viking Press, 1981) , PEXCHZEH AR, T SCBAH—— .
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B, HTRAER, XEBM. AR DL R A R R TEVE R I R
1924 fEBE IR AR CUERAEY B SR P Ry “RE” B9 7R |k, gl
LHERA HIESCARRI— 5, 53 A, S 50U S 30
1967 4%, BE/RHAR CREAEE) B, B “Rpa” KRJJEFHDRE =47, Ad¥
SERERR S SRR R R, S AR . EVERARP I SRR, BE R SUTH
T T — A IME 2 “f HSTMERRI AR T — N Els ((EIE
RS (267>, AR 5130, 2 BERKREAE CHAEE, A&
BT BEABUSEE AN F .

UXFE, BERERIN R T 5 ARSI 5 SO B R, M BA
()22 7 T ab MO 5 ok . FEBE R REA, BRI 5] ST RR T 2 E I Sk
B, SERACHESEMHERZLRE—R, Bl—MiK. BT « M
I MBE RN 51 ST, AT LUE Y« BE R Homg i e o — P e, R —
AL S L EA (community of voices) ”  (Holley 115) o [RIHfH Ttk
AL TFEA RN, HEFTHHRTA G HEE “DWANEE” LHE—
ERRFANE KA S, W “Ra” —1RF R, MIEWSE2EINE, £330
A, AEFMPIBIFERIER KRG, “SCHECEFMIIRER T RERA
iR, AT Z A I SCAGR IR AERT” O “SCFAR B S PE S i S AR
172) o 3EFRE) GRIEY hh)a, BE/RANIWHER THERFE, 2=
BT gl SCAEREH R ], EHEE RN NS TR AR E 2 e fEIX R
Wi, AR “UTER” (“Silence”) . “FEM” (“An Octopus™) 1 “US4H”
(“Marriage™ . “PiER” REPEER—E, WS CHHESH—E: 2
W 1447, “A5RT WG 1247 —— “IRACGECLHTUL, / CEBIIAM
AKATER, / WA B P s / sSUEB R BaEE. / sgoh
—FEHE AL /ISR R ERITNA, /2 REESG s —FEER Y m —/
AT B AL,/ AR O EETT BL / AR —E A K ./ BT
1R R E | O / AUiB, AR, "/ Al O i,
GERFUERI BRI~/ FERAZER” (Moore 91) .

HRAE BE IR A VR, 3X 15 R JEA R 7R g AT 31— 20 it i1 ——
BCE UL, BEREEL . F, BEAARFIRP AR IR AR N FIEEGT L,
AL “AZ3R7 W51 5L, SEBR b “gl el s s TR N RUNAE 51 302
WAEG| A Rl b, ARVULEHOE N — I EIMEE AT A S, A%
L)LEAXES R “A” Tl o SR, SSRGS« e
HIWALE - L 1 - LIRS RBEFE s . EXMBUIRRT, 1EA
BA BB A% - ik, B2 - LHERE (REFUUER, QIR R —FE, “ik
AT IIE AT LA /A T —F AR 7, Betlisi 2 T IR F AEIRI AR 7,
X, ) LARS 517 s R BIRL T —8) “FARARART” o FERA UL “K
HRARK” , TMaH “residence” —1i]; MEAEIX—47KE, “residence” 45
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KAERKASEE, E5 RS FEMNS N . 2L EIR, Bl T
R RAETEACRM T, “Mth AT /e AR Hd, AERM
FRERIE ER” (Miller 187) o Rrak s @2 “UiER” , (HITERIAE
A0, WA T ML VIBRIE AN —— REA R RE MG R %
[E) R 0F i, AHRE N BRI L) L) s, @ i e < B AR AR A
AR IR, BN KA HTER . TTE “45 W7 —ReH,  “UIBR” 1)
JBEREE RER “MAZTE” (HAKEKGISO , EhhEEZ S, RIAT
X SRR ARG S IRV, T DA, “ASIR” 5 “PTER” R BEIR TR
VR AR A PR S T IR . 1935 AFBEJR CRFIED) RIS, B “UTBRY N
Ja—THE R XL, ARKHET « F/R$ESG/R (Charles Altieri) A anithdm #8219 H (1],
BIEWRN “RRER P A B R RE TR O L DRI, XX — i EEIE”
(Altieri 269) .

Z. Bx5zk: ERSS5EEMNTL

WHT SO S, AE R S ST IR = M E 5, 36 B i Sce it
SME—EEREEARR . B W NI, i g AR S B R RO T
R E KA (American idiom) [UIRARTE SCFRF A . BRI “HBN” T2 A
EWERE AR BIBIN ST 0 3 . 1922 4F (Gieli) FIIg+ (HEZ) , B
13 7 ERADD, (EX BRIk UL, FR BAEPE AT o —— “ @R i —
FESE, SR T FRATTI T FY, SEFRATT 7 A S0 A B iR AT IR b 85 BICR R IR i
GBRFI5 127) o BRI TR R 7 IRR IR, A i g IR D I T 1%
FI R E —— BEREIREEU) T 36 B S B R AR D, RN an e
WP LS B —FF, BERMAI A B8 bR b, SEEFESx 5 E b
AT 5 BB IR IR, HE SRR GREDY , R HERBR T
NATT 3 58 AR LS RFI - (Molesworth 263) '

JEIR =B R ESE T e EAR T S AUWE T, 8 T
JEE R MU IR 51 SCO7 SR 5| SCoRmE . WRFRN AR, X — B BRI RF T 20 N
PR, —RUMIR SR AEM, W “IE e « A¥E”7  (“Virginia
Britannia”) , “@EZ{EMLL”  (“Steeple Jack™) 45, A—KEIzh¥EE, 0 “iy
PEiig 7 (“Plumet Basilisk”) , “ZFLILH” (“The Pangolin”) %%; Ailixit
AN RE 3 RS H AR S G &R, I TR 1) 38 [ 1R ST AR J8 2 1)
XTI R AN TR T R e, 2R Ao ) R AR, AN I i T EER
g1 SRR R L MY B R A B —— RS e Cahte) RS
R ORBEARYE) DR 2% 24k, Bfik » Wi4E/R (Linda Leavell) W\h, JEE
IR P RE B SN B2 0 2 I B SETR R B R, “ BRIt E e b iR

1 See also Linda Leavell, Marianne Moore and the Visual Arts (Baton Rouge: Lousiana State UP,
1995) :169-73.
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TEROR G —— MK b B2 b SCIR F5555. BERTEIb R, il i
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%, [FERE LR R B S i 2, BRI RS RIS I — Ak AR BRI
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B OE SR BN ETELEIXFE / — A/ NELR B e eee 7 (Moore 5) o E#)fymyEE
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TFiEd, MILEH LR E
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W RLIF; R iy T ey
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IR UL W WA TR —— FpATHES R P 508, S i s ), 2
IV 1 e 2 T WA ) Ef . AP AR E TR — PR
B AHE . " —— BRI B .~ RS JRIR . 8i 3 k H TH
B RERU -0 AE, AHREVER AT . AT HEM 2T, KB
CRARAC R TIIE C ALl ERER S /MR T ERIER” D o WAJEHURE,
P JF R R IR AR AR 73 ) 5 1 S RS 1) 23 ) 0 e BRI — )16 “the seagulls
keep flying...... or flock mewing where a sea the purple of the peacock’s neck is
paled to greenish azures as Durer ...... Y IERE ORI, EEXCRAE “FT
B/ MR, HEIN TR ENEREH /BEREWER, BEIWLZ IR
Bl / PR gy 7 (Moore 5) o Rt “VREL” HTECH K2 “confusion”,
A& “disorder” BY “chaos”; MRFEKCAMNIEERE, X B “confusion” #&
PSR AR5 EFZAMERRE. 2 “HEn” , NMizZik
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B, B MAES, e/ HE, REAG ” (Moore 6) ; [A&]If,

XMoo, ERIEMEE, ROES H A, HA S AR E. i
HhEIE, X BUBATRIN, TASRIRGE / iR Z 7 (Moore 6) 5 MR
RN “Hr LIERFEFFE”  (Moore 6) o BE/RALF- U157 I RF A REXT KR
s e, AE “sA” —ip, BUEEAEL RRORER], 3D HESEE S
WO [ X 1 22 5% —— “EH B/ AR, ARJESE / HrfE”  (Moore
101) &

RAF R R E A B R, RELHR ISR B, —DENE S ATE
PEARPE . 22 o SR OB S8 o W SRANAN B2 4 Jm — 19, B AUAN A2 B R HL AR T
UL R R R LN CRESE D 2 MEAMRIR, BN “ AR
FERNEATTRE / A afals” , i HSSH T AR A, SRR T
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B I R KU, B BEEE R (1 “falsr” BBERfEAE. AR, B A RN
XA BOAR AL e 22 Ak TR — AN SRR 2, AR MBI RE /A AT
ASERG " —— XA R 13X A5 0 E 3T E A E 3R SERR L,

JEORFERF R AR EE, 25 IFRE GR 2 IS F 1 —#85r —— KX JBAL
JFERIRE N S555 . RE EANR X — Bl BRIRID |, RIS IEREFHE A
EMER XA G S AR ELEDN . LB (“REMER” D,

MR . R TR ¢ “BER ERERE” D

=, ®E5 "“EX” £E

W (R K HoAh)  (Spring and AID 1 (35 E M%) Un the
American Grain) R NAE AT SRR ) B4Z I B, ARRE R A LA
FRORERSE . BEORAY “ B T 1924 SRR Z R HARONEERI Geli) o 37
X 2 B R AT AR 1 (EEPENSY « AR (HE) Eguia, BRI g
WIPIR M, OGuE 36 I SCAG R ISR SCAL B 4 Al i) 8, TSR P OGTEAS 2 e
I 0 T PR AR AR o BB AR . BEUR 1934 AE R R CE AN SEE
NFH] « Wl (“Henry James as a Characteristic American”) , 5 (3&E M)
—FE, Th B NGEE” MBIy, B AR EE R = AR AR AR
PR

RSO, (RS L) SR S8 B 5, e — D AR S I s ——
RARM. ZIel). ZRR TR SRR R RIS A, RERIENZ,
KERE WA 5507 MBNEIEATE AR IER, FORR IR ER R “/h
YL —F8 50, REARE— 8B 73, ARV —H8 507 28 — 8600, msh = =#i7r (“%
HE” o AT ) R T RICRE R B AAMERIM AN F
B 5, 5 R T — AN e B AR, MR T BB
M s, HLAREm Y 5 2oe . FFUBE RN, R B T 2l B
AN — AR TR RCAS [0 B BER BB ORI TRE, 1B AT
WAHANR T RYIRKER RIS . X — 1B I8, REE ARSI “AF
H7 MEHEE, FNEREEE BRI RN Z BT RRAR S 2, TARE
O — Mo B CIIBUB I 8 R BB BYIX — X 25 AR s i T B R
XTSI SCHEA o S—A il @R REAE CREERD (1) 9w i) FTHL 7%
MORRIIE T T, TR R AIER R R, T A 21225 HoAth
BORL, K E RIS R 1935 R (FRk) , RIZRFEUR R,
MR EAE SRR, KR Fr A R A . A, PR HES —
By S ENL T BRAE AR M AL () BE R Rk, AR . BT PESR U,
X R A Y | B B RO SR E S 2 [E B S AR . BERTE 1967 4F 4 4R (i
Y B, RE T (RFE) M5B, IRE <247 —RFmAZ AR (4E)
(What Are Years) S5, XL LAULET “5E8 7 35 EX T BRI B B iX
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52 =B R REAIE IR R I 52 SO 1 5, DARBE R AR
BY EmWET—FE, HROZSONRATHE R R, JUHE 30 fEAA 2R
ITRERC 2% B R

Sebr b, 0E 7 EE A BEOR =R ARRE R BB . B TR SR
B “ESENE T S S RSN, A AR RREIRER AT AN R R
G, FLAPEEEE boChe Ky Akt Rrak LR SR BAE “EmT —
Rerh, EEORAE DA I 7 20, R S35 B SO BE SO 2 REE” GRS
[ “diversity”) —— “RF IR SMAENZ K (“home of a diversity of
creature”) (Moore 73) , “ HAIX LA FH X & Fhah P RIFE EZ R/ RE,
BERE, ML, MR, 1%, MF%E%E” (Moore 73) o X T HA “LIFMHE
W BIRYECL R “HiSRE SRR 1 “TA7 ki, RGBT
WM& (preconception) RAFE AL/, W EIE: “HILIH B RIFHRIXLL
/ GAR—FEEH AR TERS 2 7 (Moore 75) 58 SCIXFRBHARS (FIH it
TE X ETRIR o BRI, BEIRLE 5340 LB e (“0ep 227 “ I = FE IR /K 227 “ fiig
1 FLIE Y 7 [“Sojourn in the Whale”]) , A Bt 8 5 HAh B S LU, L4
dige R A0E XEE” , siE S “EHe L7 EE (Leavell 183) .

REAR “Jadg 227 AR DLgeAk 22 8 E B RRAR, ki 44 R “ JERg 2L
RS-, EXERFY, B/RENR TEE. BRF. EE. K75
HE X 5, HEE, XNMEE “WHEE, BEFER BAESHER,
ESCH “HEH /R EE, MMAE” o XAE KRN T HARAS [F E KW
Tl —— “hEAENEE, BEANWIRET), / RAERERIES)HE T/
PRZLRJERITE R (Moore 46-47) o 5 “Hekg 227 KA LE REAFRTIZ, “9
SR« AFE” Gl Py AR, IR R (EED UL R B K
5AMERGE R S 2 mREL 7 (Miller 151) , #5352 5 1 K Ak 554 R &
SCACIIAR 796 2 I 5, A B 56 [ 110 25 00 i AL 5% 78 7 AR e 1) — e X A
PASC RN BRIHSCAG R0 SRR O o X SEHRRE “ M@ (liberty) [)5H
R, “ERBERANAIC YN/ 8 SAE A B 7, B 3R AN 2 — T iR
MR EEE “ AR 7 AATENER RS B, EE BT KR
RYE/ KT AEEE” , AT “B” WRABN “28 1k
HN”  (Moore 109-110) .

E 1926 FRET (HE) BI—imiFikrd, BE/RE 20 OB N —
A CUFEF R, BUE R, AETTRY 4 (“of curiosity, of excursiveness and
discursiveness”) (Martin 55) , T JBE /K Wk (1) T AR A 4S5 dh R AR PR 4 2
SCAGHFAEAF T B W R R, e THs R oL
W AE R E S, R 5130, RIS . XM BERAR T H
AR RE N 2 Ak AN AR, M2y 2tk F
AN ZE Rt AR ML BEIR RERRI R 1 4 AR T X — . EUR
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S HERP RGBT ARE SRR 7 (“Nine Nectarines and Other
Porcelain™) %5 )L E 4, #8JET “zh¥ve” , HI NRIEYy. X3y s
ANFFR WA R SURRR, 0 “BER” (“Jerboa™) i 3| 7 Bk
M T “bpifits”  (“The Plumet Basilisk™) 7, B /R¥ a2l 22 hn i)t
Il U E “OKBEFME RYERIE”  (Moore 20) , AR A5 M4 it B ——
MEFETIAEE N, Bk, EEARGHR . BEIR VLRI N A, — 5 i it 3
fi i) “UFEr T SHRRHEA &, 53— 7 N B N DL S 8 o /A, B
MBI E T HY . WiE 2 EWIHAT S, T 2MEYAR S, XL
— PP AR BT BRI RR N AL S e, (R R T 55 S T
MZIUVERHE; a0 “PRbelig” Brs,  “TRATAE RO PG, M1/ A
A1 Sk (Moore 20)

AFLATE,  BEOR AR R, SRR IR S E SO R, R Y A
SAGESE Y, R PR ST, R R —— TEIRRR R ARE SR, R
MEMpAERE . BB R, S R ER AR W YRR, N BRI
FABRENS FER. ZF KUK Ak, WS 7TXFHES, XFHRT A
faf s —RETRM AR, RN 2 HE X 2. B, 1A
gl o A /K (Bernard. F. Engel) 522 i FRBE /R NIE M 3 L #, “AEi
18— R FIBIAE I eeeee BAR, ML, THE, Eeee ” (Engel 1) . fEN
JERMY B IR e, “FILRT FRZHTRAE 487 KR
e, BARE; AMAREMNERIERMNNRRE, HEEAETI, 4
RO, HAAER A= — 1 B3 TERF L ARARSZ, H4
2| 8 WG “HME” RATULAREACNI, R ILH . Plas 5 ANE, &
—TRETALN “EX” . TR RIEESFER, £BE/REMEREENME
W, W “BR” —— “ARERIAPEAZ HnbibE N FIORT”  (Moore
18) « “MAMHEMTHE” , an “AHl” — “AghpEAL” (119)
wr“E))” —— AR, WIS ARSRERER Y (119, W “OuHE”
R ORAE” R BRI T 7 IR Ak, X E R AN R R BE R TR
MBS — 0, M2 WIS ey « AINET S, B R, HLEs. A,
I XL i A R S RTREME ", “ AR BITREIIRET & F5E 58T (Holley
102) o SR, TEXFRERT 2 Ab, FRATTEE 75 2 1) R /Rl i e XAk i 11
B DL BERASBIX R IR T 1l PR T AR R 4R tal, BT AL s i o S22,
BB S R W

MIEREFF SRR, X MBS R, R EE TEAH A A
RB TR E R ORI RIS I A R R T 20 AR,
[F) B JRO0E 2 Ll F R T AR R IR —FF .« Bk i W MEAR I 2 A 7 U SR8 /AN
(] W oo ee 7 (Moore 117) o ZRIM, IX P HE A4 JEFIAN 8] W /& X4 — Pl 5 . A1)
ST BT FT W, 25 N — i iek. RpakbR 728 =528 )\, ST RLsE 4]
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TEERA, R 6 TR 7T A M — N B A XM
M T, A N—FhRERES: W R 0 2R . ek, RFE NG FEMz] 7 F
—1, TR R Wi, R —AN TR A T )
P47 AR AR, SISt R . BRI T AIE B A AR, a2
— SRR, AR B, MR T AR IR
XFPWT R RS DL R Ak, 5B RER R A S AR A CRIETE, WED
TR — MR OC R SR\, ZZFLF. PLEs. AR, mHIXM
PR AR 250 5, S ENESHR XA N —MiRaEk, uE 17 A
. PLESHELRT, NSHAR. NSPEEM o L. fERFRF, BEK
WHBERIA TG SE SR (HEPE « “KFEAH M A KA B
NFEE /B&E EZ b / NASBE AN, L/ AR &8 &6
ZAbr 7 (Moore 118) AR¥EEE /R RE R, X E R “ME” FEE AR
Wy (EREY  (Natural History) , S5 B SR E TG FLES .
RE R AR B SC, MXes AR A &M, 15T B HA
eSS TR I A) URE S —FF, THAR 1% G 0 S ORI R B A R gy ——
BOCS R, a2l i g,

MIERIRESE i, Bl AR IR S5 A3 0 JBE R B Al 1Y) I AN e
EH, FOSAWEIN 5l P R BRI A SSL RRaR, fE A LR
EE WA (EfENIEE SIRANER, AR L oyiEd
AL IE A5 BN A RSB IR W A L3R e N2« Bl A4 5L (John
Ashbery) 8 5 3 0 BE R IR sk ) 20 fg B4, DA BE AR AN 2 v 35U T8
fEUECE, iR NZRIIN, BT A0 SRR SCA” (Molesworth
443) . PIZiEINN, BAMABTR —FEHER R, BARLRB A E 2/,
BRI Py s TERXGUE “ArEE 5IASLII A" (Joyee 59) , “ ()
ARAE IR R PR 2 AR 31 5 0 20 B b [m] % DL 5 7 (Adorno 33) .
XWX ANE —Fe B TR, FrHE 542, Bk, Bua. k.
BRI AR — il o PRIUE, S BRAT RT3 BE R R A ST (R 45 5130
s, (B2 G (I R AN R B IRAE W I 22 3o AR SRR PR 18 -
BT, FRATTADCRT LS ey P g8 B IR 5 R U T, R T (45 3R &
USSR AR, 240 BRI TR T SR 2 d . SORZ AME

=¥ ASCHE IR S, BPFR R A SEE X S iP5,
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