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The Renaissance Generation of Chinese Comparative
Literature—The Academic Contribution of Chen

Jianhua: An Introduction

7  . (Hao Lan)

NEWE: ENFARAIHARFN - AXRBEZR, “FA” FFEE, vEIL
BXE “GX—R” WHNZEIITTEREGH ENT, SOFRINFER, Fk
REAPERRXFF R ENFH, 115 BEF XREHIIE FFH
FEHE —RUEBRXFEMRXFZH, ARRETALFHRLULRNGE
W, X CFRET AAXE KRR B ARAERI ST E LRI
XL M, MATTHES SRR S AR T & R R R
BREMRE, BRFRARFFRXFXRRZARE REELNNMAKRFEEARE T E
AR E L,

KPR FELRCE; £X—R; Bast

EERN: BR, BFAEXFRAF, TENFHRXFELE LK., &
XFEEURXFFRETRR, AXNE R LR FHL KB —HRE
“HHRXF. EREMELAEELE” [FEHT: 2IFWWB004] | F 45
REAMFLSHLERAL S “BEXFESURXF: FREEFEIR” [R
B#5: 280-63233118) , EXH LA ¥ L EATE “FEHIARLFEX
EFEEBRAXFXFHE” [FEMT: 22&ZD279] W F MK F.

Title: The Renaissance Generation of Chinese Comparative Literature—The
Academic Contribution of Chen Jianhua: An Introduction

Abstract: As a key factor in the study of academic history, “scholar” is very
important. The “Renaissance generation” of Chinese comparative literature refers
to those who entered the academic world in the 1980s after the resumption of the
college entrance examination in 1977, and later grew into the middle power of
Chinese comparative literature; the average number of their books is generally
higher than that of later scholars. As the first generation of comparative literature

and world literature scholars who teach the history of foreign literature in the
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Chinese Department in the new era, their research is born with the vision of history
and the consciousness of comparison, and they have a special preference for
“academic history” and “relationship history” of literature; they also have a strong
Chinese position and realistic consideration. In addition, quite a number of them
have historically taken on the task of discipline construction in their respective
colleges and departments. The personal study and research experience of Chen
Jianhua, a researcher of Sino-Russian literature relations in East China Normal
University, is of typical significance.

Keywords: Chinese comparative literature; the Revival generation; Chen Jianhua
Author: Hao Lan is Professor at School of Literature, Nankai University of China
(Tianjin 300071, China), specializing in the world literature and the disciplinary
history of philology (Email: haolan73(@qq.com).
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Going into Scholarship with Conscience: An Interview

with Professor Chen Jianhua

BkiF9< (Geng Haiying)  [44:%£ (Chen Jianhua)
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Title: Going into Scholarship with Conscience: An Interview with Professor Chen
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Jianhua

Abstract: Professor Chen Jianhua has made significant achievements in the field
of teaching and research of foreign literature. In the late 1970s, he stepped into the
door of Russian literature research, and he continuously yielded fruitful results as
long as the new world was opened up. Especially, the outcome of his “study on the
relationship between Chinese literature and Russian literature” has uncovered the
new chapter for the study of related areas. Based on it, he has continued to open
up new fields and actively engaged in the construction of teaching materials on
the history of foreign literature with the innovative ideas. On the perspective of
academic history, he adheres to think on a series of important issues, such as the
history of Russian-Soviet literature studies in China, the academic course of studies
of foreign literature in China, and the study of academic history of Leo Tolstoy,
and makes outstanding contributions to the promotion the development of foreign
literature studies in China.
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Stories of Gogol), etc. He has published more than a hundred papers in the
important journals. He has been awarded the Ministry of Education Award for
Outstanding Achievements in the Academic Research of the Higher Education
three times, including the first prize; he has also received many awards, such as
the First Prize for Excellent Achievements in Social Science in Shanghai, the First
Prize for Teaching Achievements in Shanghai, the Chinese Outstanding Publication
Award, etc. His main research interests include Russian literature, relations between
Chinese literature and Russian literature, academic history of foreign literature
(Email: jhchen@zhwx.ecnu.edu.cn).
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Abstract: As a Chinese scholar of the academic circle Leo Tolstoy studies after the
reform and opening up, Chen Jianhua has made significant achievements both in
the study of Tolstoy’s creative works and in that of Tolstoy’s life in the perspective
of comparative literature and academic history. His concepts of Tolstoy’s novels,
such as “antipodes” and “the unity of subject participation and aesthetic distance,”
have renovated the domestic academic circle’s understanding of Tolstoy’s novels in

terms of the art of creative writing and characterization techniques. In the field of
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Sino-Russian literary relations, Chen Jianhua, with his broad vision and dialectical
historical outlook, has sorted out the historical context of Tolstoy’s acceptance in our
academic circles, comprehensively studied Tolstoy’s thought and aesthetics from the
Chinese perspective, insightfully pointed out Tolstoy’s influence on the construction
and development of Chinese culture, and constructed the image of this great writer
as a whole in China. He is a scholar who has made significant contributions to the
systematic study of Leo Tolstoy in China from these two aspects.
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Title: Historical Consciousness, Academic Vision and Paradigm Construction:
Chen Jianhua’s Contributions to the Study of Chinese Academic History of Foreign
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Abstract: As a forerunner in the field of the academic history of foreign literature,
Chen Jianhua constantly expanded the scope and explore deeply. In the first
academic history of The Critical History of Russian-Soviet Literature Studies in
China, he broke through the work summary mode of previous academic review
and returned to the academic standard, showing a clear historical consciousness
and broad academic vision. To the Academic History of Chinese Foreign Literature
Research, he expanded the writing method from “works” as the center to a
comprehensive and in-depth way to take into account “scholars”and “institutions,”
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and to discuss disciplinary methodology, unified literary phenomena and theoretical
issues from multiple perspectives, it opened a broad space for follow-up research.
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Title: Humanistic Ideas in Chen Jianhua’s Russian Literature Study: A Perspective
of Academic History

Abstract: This article attempts to “defamiliarize” nearly 40 years Russian
Literature Study by Prof. Chen Jianhua, and to summarize the text pattern of
“Russian Literature as an Idea” since the 1980s in his Russian Literature Classics
Study, Soviet Literature Study, Study of the relationship between Chinese literature
and Russian literature as academic and disciplinary history, and literary educational
as well. It places special emphasis on exploring the historical context in which
contemporaries of Prof. Chen approached Russian Literature, the relationship
between Chinese literature and Russian literature, in order to echo the spiritual
connection between the new generation of Chinese scholars since the founding of
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the People’s Republic of China, to generate a kind of “dialogue and polyphony”
effect with changes of times, and to enhance the genealogy of 20" century Chinese
Humanistic Ideas.
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pattern; academic history
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Abstract: Ten Lectures on Chinese-Russian Literary Relations is a new important
book by famous Chinese scholar of Russian literature Professor Chen Jianhua. The
monograph is valuable not only for deep analysis, thorough fact-checking and mas-
sive data, but also for navigation instructions to all scholars, who are involved in
the study of Russian-Chinese literary communication. This paper tries to mirror the
analysis by Chen Jianhua of the perception of Russian literature in China in order to
discuss the translations and study of Chinese literature in Russia. It has been discov-
ered that though two countries strive to achieve certain balance in literary exchange,
each of them not only demonstrates common tendencies, but also retains important

differences.
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Pyccras knaccuka 6 Kumae, M.: Hayka, 1977.
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Tom Stoppard: Reader’s Reports on His Early Work

William Baker

Abstract: Presentation, study, discussion, and examination of readers’ reports
to publishers who employ them have been neglected. The reasons for this may
have something to do with the fact that they are in publishing firms’ archives or
in research libraries where authors’ actual manuscripts may well take priority.
These reports provide insight into what publishers were looking for at the time,
contemporary publishing estimations of the market, of what was sellable or not.
They can also shed light on a writer’s earliest attempts at publication and what a
publisher’s reader feels are strengths and weaknesses. This paper will present and
discuss six reader’s reports on Stoppard’s early work authored by different hands
employed by the London publishing firm of Faber and Faber. Frank Pike, who
worked for Faber for more than forty years, is the reader for two of Stoppard’s
plays: the play that made Stoppard name Rosencrantz and Guildenstern and
Travesties; Nicola Croke comments on radio and television scripts, as do a report by
an Australian Broadcasting Commission reader; a reissue of Stoppard’s one novel to
date, Lord Malquist and Mr Moon is the subject of a report, by “JH” for Faber. The
recommendations made by the readers following Pike’s awareness of Stoppard’s
value as a writer and to Faber, reinforce Stoppard’s publishing status as a Faber
commodity. The article also discusses the in-house reports in the light of subsequent
critical reactions and concludes with reflections on the importance of publisher’s
readers’ reports.
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Tom Stoppard is an obsessive reviser, a reflection of Stoppard’s view that a play “is
an event rather than a text that one is trying to convey. Text is merely an attempt
to describe an event” (qtd. in Gaskell, “Night and Day” 175). This paper is not
concerned with a narrative of Stoppard’s continual obsessive tinkering with the texts
of his work but with the reactions of the very first professional publisher’s readers to
a Stoppard text submitted for consideration for publication. Of course, it is assumed
that Stoppard shared drafts with friends and other trusted readers prior to sending his
manuscript to a publisher. Their reactions are unavailable probably until an edition
of Stoppard’s correspondence appears. The reports discussed in this paper are aimed
at an in-house readership of a very small number of people, consisting of the senior
echelons of a publishing house, in this case, Faber and Faber. These reports are
also rarely available and difficult to access in a publisher’s archives. So, it is not
inappropriate, to begin with the very first responses to Stoppard’s text as submitted
to his publishers before he had established a reputation or had been published by
Faber. While working on Tom Stoppard: A Bibliographical History,' it emerged that

1 See William Baker and Gerald N. Wachs, Tom Stoppard: A Bibliographical History. Further
references to items in this work are described by categories used: for instance, “A10a, pp.65-67” refers
to Travesties (A10) and to its “First British edition” (A10a).
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the in-house Faber correspondence had been preserved in their archives and was
accessible. What follows is a description and analysis of these although a lacuna is
details of Stoppard’s specific responses to them. The reports anticipate subsequent
critical reactions to Stoppard and demonstrate the perspicuity of Faber’s readers.

Stoppard’s initial contacts with Faber appear to have been through his friend
from his days as a working journalist in Bristol, Anthony Smith. Smith had been
at Cambridge with Frank Pike and it was Pike, at Faber and Faber who was
responsible for the inclusion of three of Stoppard’s short stories in /ntroduction 2:
Stories by New Writers published by Faber in 1964." Faber and Frank Pyke naturally
then were the publisher’s Stoppard approached with his dramatic work.

Frank Pike,” Stoppard’s editor at Faber for nigh on forty years, and one
of the first professional readers of Stoppard’s drama on looking at the script of
Rosencrantz and Guildenstern comments that “This turns out to be quite as good
as it was supposed to be — thank God. He amusingly and tellingly combines
aspects of Waiting forGodot with some of ‘How Many Children Had Lady
Macbeth?’.” For Pike “Rosencrantz and Guildenstern become the central characters
of Hamlet desperately in search of their identities.” According to Pike “All they
know about themselves is what they can gleam from the scenes in Shakespeare’s
play in which they appear, and these scenes are part of the present play. Hamlet,
Ophelia, Polonius etc. sweep on and off as if they were the enigmatic minor
characters R & G normally are.” Pike adds, “It’s a brilliant idea brilliantly carried
out, and often very funny and most readable.” For Pike “One particularly good bit
comes over better on page than stage: a stage direction where Hamlet ‘with his
doublet all [two indecipherable words] no hat upon his head’ [...] a sigh so piteous
and profound that it does seem to shatter all his [talk] and end his being?” Pike
then requests that a copy of his report “be sent to Production today [to M.E.]” and
also to the New York-based publishers Grove. Pike types his name following his
handwritten undated report. Many of Pike’s observations anticipate those of the
late Irving Wardle (1929-2023) the long-serving theatre critic of the London Times.

1 Baker and Ross D1: henceforth placed in the text.

2 For Frank Pike, see Hermoine Lee, Tom Stoppard: A Life, London: Faber and Faber, 2020, 97-98.
According to the online history of Faber and Faber, Frank Pike “had joined the firm in 1959 and would
remain with it for the next 41 years” (https://www.faber.co.uk/history/1960s/accessed 17 July 2023).
The passage from his undated report on Rosencrantz and Guildenstern is published with the permission
of Faber and Faber. William Baker is very much indebted to Nicci Cloke, Steve King, Stephen Page,
Chief Executive, Dinah Wood and the archivists at Stoppard’s publishers Faber and Faber who granted
permission to use their archival materials and provided valuable and indispensable information. Thanks
are due to Professors Sandro Jung and James Decker for their insightful observations. Every effort has
been made to track down copyright holders however this has not always been possible.
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Reviewing the first London production, which opened at the National Theatre onl11
April 1967, Wardle writes that Rosencrantz and Guildenstern®“for most of [...] [the]
play [...] are shown in private - abandoned in an ante-chamber of the palace waiting
for the next call, spinning coins and playing word games, desperately latching
onto the First Player as the only character who will speak for them” (The Times,
12 April 1967). Wardle adds that occasionally “the court sweeps on to conduct
its incomprehensible business and sweeps out again leaving the interchangeable
modern entities stranded like driftwood on the beach” (ibid.).

A typed undated letter from Stoppard informs Pike that he “will let you[Pike]
have the cast list of the first production, this week. Tomorrow in fact” (Faber
Archive). The text was published by Faber and Faber on 4 May 1967. In his letter to
Pike Stoppard refers to two scripts for Pike to consider. Stoppard is concerned that
there may be “confusion” caused “by referring to CLAUDIUS and GERTRUDE
as ‘King and Queen’ throughout” the text. The reason for such a “confusion arising
from the fact that the Tragedians’ mime also has a King and Queen, indeed two or
three different Kings — one poisoned, one usurper and one English.” Stoppard has
“for publication purposes [...] ‘corrected’” what he refers to as “script No 1.” He
has used “‘Claudius’ and ‘Gertrude’ wherever appropriate” and corrected typing
errors. He has also “left you [Pike] a second script which incorporates all corrections
except the substitutions of Claudius and Gertrude.” Also included with his letter is
an additional typed list referred to as “Amendments.” These include words, phrases,
and cuts, for example, after the play Stoppard cut a speech by Fortinbras and other
material substituting “But during the above speech [by the Ambassador] the play
fades, overtaken by dark and music” (Faber Archive).

None of this is mentioned inPike’s report or other publisher readers’ reports.
When considering these it is important to keep in mind Stoppard’s observations in a
note to Frank Pike dated 15 February 1971 during the rehearsals for Jumpers“I keep
changing the script to make it work better so he tells Pike ‘I hope you are prepared
for some very messy galley proofs’” (Baker and Wachs 50). Further “In preparing
plays [...] for publication [he has] tried with some difficulty to arrive at something

EER]

called a ‘definitive text’” (ibid.). However, Stoppard “now believes that in the case
of plays, there is no such animal. Each production will fill up its own problems
and very often the solution will lie in some minor changes to the text, either in a
dialogue or in the author’s directions or both” (ibid.).

Another reader’s report is by Nicola Croke.' It is a typed and undated report

1 Nicola Croke worked for many years at Faber: one of her responsibilities was the assessment of

Television and Radio script submissions (Faber Archive).
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on Four Plays for Television and Radio that is not entirely favourable. According to
Croke “These four plays by Tom Stoppard—one written for television and three for
sound radio—are a bit of a mixed bag. They are of serious lengths, but none very
long. And their collective quality is a bit patchy.” Croke admits that “under normal
circumstances they would be a doubtful proposition, but in view of Tom Stoppard’s
present success with Rosencrantz and Guildenstern Are Dead they are obviously
worth considering.” The positives are that “on the whole they are funny and
inventive with nice characterization and well-constructed plots (in three out of the
four anyway), and all are slightly surrealist.” Croke finds 7eeth and The Dissolution
of Dominic Boot by far the most satisfactory. “They succeed because [Stoppard] has
taken identifiable, everyday situations and has developed the comedy out of them,
instead of taking a deliberately fantastic situation as a starting point.” For Croke
“The Dissolution of Dominic Boot is especially nice-from the early to familiar
embarrassment of taking a taxi and then finding one hasn’t got enough money.”
Furthermore, Stoppard’s “hero travels towards ruin with pathetic inevitability until
he lost his job, fiancé and self-respect, until he is sold everything he owns to the taxi
driver!”

Croke then turns to the other plays. “7Teeth takes place predictably enough in
a Dentist’s surgery, where the Dentist systematically ruins the perfect features of
his wife’s lover by removing a front tooth.” Croke writes “Both these plays have
pace, weight and well-maintain suspense. There are reservations concerning the
other plays. But Albert’s Bridge and If You're Glad I’ll Be Frank lack the economy
of writing of the other two plays and are much too whimsical. Albert’s Bridge is
a longish radio play.” Such observations in the case of Albert’s Bridge have been
tested and found somewhat wanting. In 1968 for instance “the play won two
international awards [...] a Czech International Radio plays prize and the Prix
Italia” (Lee 121).

Croke’s caveats didn’t prevent Faber from publishing The Dissolution of
Dominic Boot as the first play in The Plays for Radio 1964 — 1983 published in
1990 (Baker and Wachs G7a, and Fleming 19-20). The “BBC inaugurated their
15-minute play series in January 1964” and Dominic Boot became Stoppard’s
“fifteen-minute radio play” (Fleming 19): “the first of Stoppard’s radio plays to be
broadcast. The play had been submitted on 28 November 1963 by Stoppard’s agent
Kenneth Ewing'” (Baker and Wachs L4, 358).

1 Kenneth Ewing (1927-2008): See “Kenneth Ewing Influential literary agent who nurtured the talents
and careers of novelists and scriptwriters from Osborne to Stoppard” Times (London) 23 April 2008.

Available at: https://www.thetimes.co.uk/article/kenneth-ewing-plnqzgvxc98. Accessed 24 July 2023.
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Albert’s Bridge initially was published in Plays and Players 15.1 (October
1967): 21-30 and was, according to Stoppard his “first more-or-less full-scale radio
play” (“Introduction” to Plays 2 vii). It was published as a Samuel French acting
edition in 1969 and subsequently by Faber a year later (Baker and Wachs A4, a,-c:
35-36). Teeth, a thirty-minute television play, was transmitted on 8 February 1967 as
part of the BBC “Thirty-Minute Theatre” series (Baker and Wachs, G9, Note four,
253-254). If You're Glad I'll Be Frank was first published separately on 18 October
1976 (Baker and Wachs, ASa, 40). “Stoppard’s meditation on the nature of time and
how modern society is imprisoned by it” (Fleming 39) was broadcast on BBC Radio
3 on 8 February 1966 (Baker and Wachs, L8, 358). Whether Stoppard saw Croke’s
report is difficult to assess. He did have difficulties with the original radio play “got
stuck with it, rewrote it endlessly [...] and delivered it to the BBC a year later than
promised” (Lee 121).

In a report dated 11 July 1967 Nicola Croke comments on Stoppard’s “latest
play for television,” Another Moon Called Earth that became “the seed for
Jumpers” (Fleming 82). It was produced on BBC TV as a “30 Minute Theatre on
28 June 1967” (Baker and Wachs, G4a, 246). Croke watched it on TV being“a
little dubious about it then because the production itself left a lot to be desired!”
After reading the script she writes “I should say that it comes somewhere between
‘Albert’s Bridge’ (his longer radio play) and ‘Teeth,’ the earlier (and better) Thirty
Minute Theatre.”Croke then gives an account of the play. According to Croke “the
situation is very forced-one could have the same play between woman, husband
and doctor/lover without the very artificial reason of her new mystical awareness
of life caused by a moon landing.”Croke adds that this “doesn’t really go with her
character - Penelope is obviously wilful, but rather stupid.” Despite such caveats “It’s
a nicely constructed play [...] very funny in parts and his rather intellectual jokes
and word-play, come across very well.” Croke adds that “As a play it is quite easy
to read, the characters come across well, and Penelope is a little easier to believe
in when one can put Diana Cilento’s interpretation out of one’s mind. The doctor
and Bone, the husband, are both particularly good.”Cilento (1932-2011) played
the role of Penelope in the “30-Minute Theatre” showing of 28 June 1967 repeated
on 28 August 1967 (Baker and Wachs, G4.a. Note four, 246). Croke concludes
that she thinks “this play should be included in any collection of Tom Stoppard’s
work, together with ‘Teeth’ and ‘Albert’s Bridge’.” Fleming has rightly written that
“many of the ideas, much of the situation, and some of the dialogue” found in this
television play “were used for Jumpers” (272).

A Moon Called Earth A Play for Television was included in The Dog It Was
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That Died and Other Plays published by Faber in 1983 (91-108: Baker and Wachs,
G4.a. 245-246). The collection also included Teeth (71-88), The Dog It Was That
Died A Play for Radio (11-45), The Dissolution of Dominic Boot A Play for Radio
(49-58), “M” is for Moon Among Other Things A Play for Radio (61-67), Neutral
Ground A Screenplay (111-164) and A Separate Peace A Play for Television (167-
183).

Stoppard’s radio play, Artist Descending A Staircase, was published, in the
first place as an informally published radio script and secondly as a Faber text. It
was the successful BBC Drama Entry for the 1973 Italia Prize and produced by
John Tydeman (1936-2020) who “would spend many years working with Stoppard”
(Lee 102). The copy of this radio script, initially broadcast on 14 November 1972
contains many blue ink and pencilled erasures and additions (Baker and Wachs 59).
The first Faber edition was published on 29 October 1973 accompanied by Where
Are They Now? (ibid., A9, 59-60).

Two reports are available for Artist Descending A Staircase. There is one
by “rwwilliams” in typed format for the “Australian Broadcasting Commission
Feature Report.” According to Williams, this is “A First Class piece of radio-drama,
sophisticated in structure and in its demand that the audience become almost part
of the action in order [to] understand events and their causes” (qtd. in Baker and
Wachs, A9a., Note three, 60). Williams expresses scepticism concerning the “claim
that the ambiguities of the play call in doubt the nature of fact and reality” (ibid.).
For Williams “the characters, though differentiated, are not deeply observed - their
philosophies are hackneyed and flimsy, their roles and opinions stereotypes” (ibid.).
Furthermore, there are “some possible difficulties. The flashbacks are adequately
prepared for in the preceding dialogue and sound effects - the flashforwards, because
of the structure, are not. An audience would need to adjust itself pretty quickly from
one scene to another” (ibid.). Williams concludes that: “as a play about people 1
thought it ultimately nugatory - but as a piece of sophisticated radio it is structurally
superb” (ibid.). Williams’s strictures are echoed subsequently in the description of
Artist Descending A Staircase as a “masterpiece” (Jesson 244) and “as a play about
knowledge offered and withheld, about people recognized and unrecognizable,
about art conceived and misconceived.”It is most appropriate to radio “where the
blindness of the medium compliments, and even complicates, the blindness that the
drama portrays” (Guralnick 76).

Although the handwriting is very similar to Frank Pike’s, an undated
handwritten unsigned report for Faber is similarly detailed. It opens with the

information that the “play was commissioned by the European Broadcasting Union
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and is thus guaranteed transmission in all the countries of the continent—when
they’ve successfully translated it” (Baker and Wachs, A9a., 60).' The report’s author
(Pike?) observes, “It’s a characteristic piece of Stoppard, beautifully written and
constructed, witty and ingenious. As it hinges on differing interpretations of the
sequence of sound effects and exploits the conventions of radio drama (especially
the flash-back) it wouldn’t work in another medium, as A/bert’s Bridge did.” There
is then an account of the play. “To summarize is to caricature, but it’s concerned
with three artists, Martello, Beauchamp and Donner, who’ve been living together
for more than half a century in the uneasy companionship of any shared household.”
At the opening of the play “it seems from the sound effects that Martello has pushed
Donner downstairs, thereafter flashbacks within flashbacks take us back in the
lives of the trio until 1914, when the time sequence is reversed to bring us back
again to the present and the sound-effects sequence with which the play began and
which now has a quite different interpretation.” The reader adds that “although this
obviously won’t make as successful a publication as a stage play, I'm quite sure
we should publish it.”The reader suggests that “If the length makes it difficult to
price, another radio play (Where Are They Now? about an old boys’ dinner) could be
combined” (unsigned readers report Faber Archive).

A relatively limited print run for the cased edition of 656 copies, published
on 29 October 1973, reflects that Faber took the advice of their reader. Artist
Descending A Staircase and Where Are They Now Two Plays for Radio appeared
together (Baker and Wachs 61). No doubt Stoppard made his usual obsessive
changes to the texts prior to their publication.

Very little criticism of the radio plays has appeared and what there is tends
to focus upon specific aspects that are not textual. For instance, Purse in Tom
Stoppard’s Plays Patterns of Plenitude and Parsimony in a section on “Stoppard’s
Time Shifts” (560-565) concentrates on the way in which Stoppard “employs
time shift in Artists Descending a Staircase [...] emphasizing how it enables
him to address the emotional side of the characters” (561). On the other hand,
Elissa S. Guralnick in “Stoppard’s radio and television plays” comes closer to the
comprehensive nature of Pike’s in-house publisher’s observations and Williams’s on
the quality of the dialogue and character interaction in Stoppard’s radio drama.

Stoppard’s only novel Lord Malquist and Mr. Moon was initially published
by Anthony Blond on 22 August 1966 of which 688 copies were sold by the end
of 1966 (Nadel 168). The Faber edition was published 17 June 1974 in a run of

1 Amongst Stoppard’s papers at the Harry Ransom Center, University of Texas, Austin, is an Icelan-
dic translation typed by Gudjon Olafsson, box folder 73.8 (Baker and Wachs 60).
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1743 copies (Baker and Wachs 217). The typed Faber’s reader’s report by “JH” is
dated 3 November 1972. The first of three paragraphs consists of an account of the
plot, the second concentrates on the novel’s qualities, and the single-sentence third
paragraph contains a publishing recommendation. This report opens: “In the fantasy
world Stoppard creates here an extraordinary assortment of unlikely characters
become involved in a number of dream-like, at times surrealistic encounters.” The
reader “JH” then becomes more specific focusing on individual characters and the
narrative: “Lord Malquist is an impeccably dressed, sententious artistocrat who
hires Mr. Moon to compile his memoirs.” The reader “JH” then turns to “Mr. Moon
[...] something of a schizophrenic Prufrock who treads an unheroic path mildly
surprised at both the inner and outer fantasy worlds in which he exists.” According
to this reading, Moon is “motivated by a vague feeling that something is wrong with
the world he awaits an opportunity - which he finally gets during the last strains
of the National Anthem - to explode a home-made bomb which he carries about
with him. His attempt is, needless to say, abortive.” At this point in his report “JH”
turns to Moon’s relationships or non-relationships with other characters and to the
narrative. “The many strange, rather picaresque encounters between a Risen Christ
figure, two cowboys, Jane - Moon’s provocative and almost permanently nude
wife, the shoeless, whisky-loving Lady Malquist and the Negro Irish coachman are
enlivened by shootings, lion hunts, reckless drives and bubble-bath rendezvous.”

In the second paragraph of the report “JH” admits that Lord Malquist and Mr
Moon “is the sort of book it’s hard to write about” (JH: Faber Archive)-a sentiment
also expressed by a subsequent critic Neil Sammells who comments that the novel
“has attracted scant critical comment [...] However, Lord Malquist deserves better”
(230)." “JH” confesses to enjoying “reading it -though perhaps only moderately.
I found it less contrived than I might otherwise have done because the author
himself seems to enter so fully into the spirit of his creations and to believe in
them completely.” For “JH” “the zest and rollicking pace with which he [Stoppard]
develops the fantasy is infectious. Occasional rumblings of ‘deeper things’ are heard
every now and then but both the satire and the fantasy are kept on a very light-
hearted level, and the disturbing quality of the book depends on one’s own reaction
-half delighted and half alarmed -to the topsy-turvy vision of the established ordered
world.” According to this report “the writing is easy, vivacious and witty, though
the book as a whole has a slightly first draft feeling about it. The first chapter, in
which the dramatis personae are introduced in isolation from one another I didn’t

1 For a detailed account, see Neil Sammells, “Stoppard’s Novel,” Tom Stoppard in Context, Cam-
bridge: Cambridge University Press, 2021, 230-237.
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find entirely satisfactory. The brief central chapter in which Moon’s alter persona
recounts events from a different viewpoint, however, I thought worked quite well.”
In short, “JH” concludes in the third paragraph: “By and large I would’ve thought
this would go down pretty well with the Stoppard fans, though it lacks the scope
of his more recent work” (JH: Faber Archive). By 2006 the novel had appeared
in several editions however there is little or no evidence available that Stoppard
spent too much time if any making textual changes and they are not mentioned in
his various new introductions to the novel. In this sense, it must be unusual in his
writing practices (cf. Baker and Wachs: 214-224).

As previously indicated many of these in-house reports anticipate points
made by subsequent criticism and analysis of Stoppard’s work. In the instance of
the Faber reader’s responses to Stoppard’s novel, the implications of important
elements are left undeveloped. This is especially so in the all too brief mention
of the significance of the “damp-squib of a bomb, which ticks away in” Moon’s
“pocket during the second half of the novel” (Sammells 231). Franc Smith in his
review “Mardi Gras on the Eve of Death” “saw more in the novel’s serious levity:
an engagement with contemporary political realities, rather than an escape into an
airless, ahistorical surrealism.” For Smith “the decline of world power (England) is
best comprehended not in epic form [...] but in broad comic strokes” (Smith: cited
Sammells: 231). Sammells acutely observes that Stoppard’s summary of his novel
as “24 hours in the day of Churchill’s funeral and a quartet of characters who do
crazy quadrille from London and an Irish Risen Christ [...] say no more (cited in
Nadel: 167) [...] neatly captures the counterpoint of chaos and elaborate patterning
which defines the narrative of Lord Marquist” (Sammells 231).

Seven days before Faber publicised Stoppard’s novel, his stage play Travesties
had its premiere at the Aldwych Theatre on 10 June 1974 in a production by the

1

Royal Shakespeare Company. Stoppard’s agent “Fraser and Dunlop Scripts™ sent
a copy to Faber. Frank Pike in his highly favourable typed report, consisting of one
lengthy paragraph, and a much shorter second one,dated 8 April 1974 writes that
“The starting point of this wonderfully funny and clever extravaganza is the fact that
James Joyce and Lenin were both in Ziirich at important periods of their lives during
1917 and 18”(Faber Archive). According to Pike “It only takes a small amount of
artistic license with the chronology to have both of them working in the same room
of Ziirich Public Library. When the play opens Joyce’s dictating what must be bits

of ‘Anna Livia Plurabell’ to a self-appointed English amanuensis called Gwendolen

1 Kenneth Ewin worked for the Fraser and Dunlop agency which became Peters Fraser and Dunlop.
See Hermoine Lee, Tom Stoppard: A Life, London: Faber and Faber, 2020, 965.
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and almost immediately Krupskaya rushes in to tell Lenin (in Russian) that the
revolution has just broken out.” Pike explains that “All the action of the play, much
of it deliciously funny, is ‘as remembered’ by Henry Carr (an historical figure?), the
dim but nice British consul (Gwendolen is his sister), and the time scheme of the
play flits between the period where he was inveigled by Joyce into taking part in a
production of THE IMPORTANCE OF BEING EARNEST and later when as his
older self he is garrulously and not always accurately composing his memoirs.”For
Pike “The result is a characteristic piece of Stoppard surrealism which is at the same
time a shrewd and comic distillation of two important aspects of European political
and literary culture — at least two!”' Pike adds that “this may or may not be the best
Stoppard yet, but for sheer skill and entertainment value, this play must surely see
all other current offerings - and they’re not inconsiderable -right. out of sight” (Faber
Archive)’.

Pike is concerned about publication dating practicalities. He points out that
“The RSC [Royal Shakespeare Company] start rehearsing immediately, and the
first preview is on May 30" and the critics’ opening is on June 10™.” Pike adds
that“Obviously we can’t publish before the autumn, but we must try and do so as
early as possible in that season.” Furthermore “the play is a tricky one to stage,
and I’ve no doubt they’ll be the usual changes in rehearsal’ but I think that it would
nevertheless be worthwhile roughing out a schedule on the assumption that setting
cannot start before, say, June 15" Pike adds in ink “Text available for estimating/”
This is followed by a “P.S. There will be 35 perflormances] between June 10 and
Aug 17. Thereafter will either return in repertory after an interval or may transfer
subject to RSC approval.” Pike then provides a list of the cast, who is performing
what. This includes the note “Cicely — Mia Farrow Getting cold feet) etc” (Faber
Archive). Pike was right and the role of Cicely was performed by Beth Morris. As
stated earlier, Faber published Travesties, on 18 February 1975, in a run of 1500
copies of the hardback and 8000 of the paperback.*

As Gaskell in his From Writer to Reader has shown the reading texts of
Travesties are replete with differences by an “author” who “continued to encourage

1 The exclamation mark “!” is in ink.

2 “out of sight” written in black ink. Pike may be referring to plays running in the West End at the
time or Pike to plays offered to Faber for publication.

3 For an account of these see Philip Gaskell, From Writer to Reader: Studies in Editorial Method,
Winchester: St Paul’s Bibliographies, 1984, 103-107, 275-278.

4 Baker and Wachs, n.1 A 10a Note one and see pp.65-72 for Travesties subsequent print runs. For
its reception and after-life see Lee, p.975; Mia Farrow (1945-) was married at the time to André Previn

(1929-2019), a close friend of Stoppard’s: see Lee, pp. 956, 966.
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textual flexibility” (247) although “the textual variation [...] is mostly of a sort
that affects the detailed texture of the play rather than its larger structure” and
importantly according to Gaskell “most of them serve the purpose of making the
play more effective in the theatre” (247). There were “also changes on a larger scale,
one of which [...] altered the whole balance of the work. This was the deletion of
practically the whole of Cecily’s political lecture at the beginning of the second act,
which had been a disastrous longueur in the first production” (247). In spite of this
“the lecture still encumbers the reading text, and it is likely that it will be used, in
whole or in part, in future productions of the play” (247). Although such words are
almost half a century old they are still valid and pinpoint “the central importance
of the performance text in the development of the work™: these performance texts
disappear however a later text may include “elements of an early performance
text” (247). Further the reading text -the text commented on by Faber’s publisher’s
readers-“may have artistic value, but it is not the whole play” (Gaskell 260).

To conclude, the six reader’s reports by employees of one publishing house,
Faber and Faber, are revealing as they are probably the first professional readers to
comment on Stoppard’s scripts in print as opposed to watching them in the theatre:
one of the reports is of Stoppard’s novel. None of them displays evidence of the
reader recommending title changes or radical cutting, as in the case of the practice
of an outstanding literary editor of the second half of the 20" century. Robert
Gottlieb (1931-2023) “suggested to Joseph Heller he change the title of ‘Catch-18’
to ‘Catch-22,” which he thought was funnier, and which he knew would not conflict
with Leon Uris’ upcoming novel ‘Mila 18 on booksellers’ shelves.” Also “Gottlieb
[...] famously worked with Robert Caro to cut 350,000 words from his million-
word study of the New York City administrator Robert Moses” (Carlson, “Robert
Gottlieb obituary™).

The first report considered here, that of Frank Pike on Rosencrantz and
Guildenstern, although relatively short, deals with a play by an unknown, so a case
has to be made out for publication, although Pike believes in its author’s talent and
is aware that there are differences between what is performed and what appears on
the page. The second report by Pike, dated 8 April 1974, concerns Travesties, the
work of a no longer unknown dramatist. There is no question whatsoever that the
play be published or of the quality of a play. Pike writes “This may or may not be
the bestStoppard yet, but for sheer skill and entertainment value, this play must
surely” surpass “all other current offerings.” The two reports from Nicola Croke
relate to television and radio offerings for publication. Croke expresses in some
instances reservations. There are two reports on another Stoppard radio play Artist
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Descending A Staircase, one for Australian radio and the other from an unidentified
Faber reader who, similar to the Australian reader highlights Stoppard’s technical
adroitness with radio sound. “JH”’s assessment of Stoppard’s, to date only novel,
originally published by Anthony Blond in 1966 and two years later as a Panther
paperback (Baker and Wachs 213-217), contains plot summary, and discussion of
some characterization. It concludes “I would’ve thought this would go down pretty
well with the Stoppard fans, though it lacks the scope of his more recent work™ (Faber
Archive).

Frank Swinnerton (1884-1982), novelist, essayist, distinguished literary figure
and publisher’s reader from the early years of the past century in his Background
with Chorus [...] (1956) laid out some of the criteria that he looked for as a reader.
“Now the professional reader of any quality takes no heed of the commercial
vogue.” Swinnerton writes: “His eyes are upon posterity, or at least upon the
fashions of five or ten years ahead. He must be ready to see good in all styles,
but he must never be deceived by the bad or what is called the faux bon.” The
publisher’s reader “has a duty to his employer, and a duty to literature; according
to his fulfillment of those duties he will gain reputation [sic] as a critic or drop to
the position of a hack™ (Swinnerton 110). Stoppard’s readers had to keep in mind
that Faber’s was a private company dependent upon profits yet mindful of its
reputation as a publisher of quality. In the case of Stoppard, following the success
of Rosencrantz and Guildenstern and their commitment to him, the publication
of his work was guaranteed. However, their readers, in common with subsequent
reviewers of Stoppard’s work, are not afraid to isolate weaknesses or limitations as

well as strengths.
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It is the aim of this article to study how Agatha Christie’s detective novel, featuring
the Belgian sleuth, Hercule Poirot, Death on the Nile (1937), was adapted for the
screen. Three film versions of Christie’s work were produced respectively in 1978,
2004, and 2022, and each of these rewrites and reimagines individual characters
and character constellations. Several characters undergo transformations in the
ways in which they are rendered for the screen. I shall, however, focus on only a
single character, the author of erotic fiction, Salome Otterbourne, and the ways in
which her character was reinvented and given new meanings by screen-writers,
film directors, and actresses. I shall argue that, in contrast to Christie’s original
presentation and conceptualization, the spectacular potential of the character
to serve an ethical purpose is recognized by all directors. For, in the process of
updating Mrs Otterbourne, adaptors portrayed her as possessing an increasingly
important function in how Poirot engages with desire, including—in the most recent
production—his own.

Surprisingly few examinations of the screen adaptations of Christie’s novel
have been undertaken, Mark Aldridge’s 2016 Agatha Christie on Screen offering
the most comprehensive account, even though he focuses on only the 1978 film. He
understands the production as “one of the most fondly remembered and well-played
Christie stories on screen” (Aldridge, Agatha Christie on Screen 143), but he has
very little to say about the character of Mrs Otterbourne. Likewise, the two earlier
book-length studies of filmic versions of Christie’s fiction, which both include
discussions of Death on the Nile, do not acknowledge the character’s significance,
Peter Haining in Agatha Christie: Murder in Four Acts (1991) terming her “the
awful Salome Otterbourne” (Haining 110), without explaining this characterization.
By contrast, Scott Palmer, in The Films of Agatha Christie (1993), does not discuss
the character at all. Strikingly, Merja Makinen, in Agatha Christie Investigating
Femininity (2006), does not discuss the character, either, despite both her overall
contention that Christie’s “representation of femininity contested traditional
expectations” (Makinen 1) and her declared aim of analyzing the different instances
of femininity, including “the concept of women behaving badly” (Makinen 115).
Makinen’s category is primarily concerned with female villains, rather than the

socially disruptive Mrs Otterbourne. She discusses “Christie’s female characters
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[in the process of] challenging patriarchal prescriptions, both fictional and cultural”
(Makinen 65), and she seeks to explain why “Christie allows women the powerful
centrality of disruptive agency” (Makinen 118). Even given the constraints of her
book’s coverage, the omission of Salome Otterbourne from her examination is
remarkable, especially since the character “ends up playing a pivotal role in the
whole mystery” (Aldridge, Agatha Christie on Screen 142).

More than that, the three incarnations of the character that occur in the
filmic adaptations represent attempts at offering different ways in which to solve
the ethical dilemma that Christie associated with Mrs Otterbourne in 1937.
This dilemma especially concerned the character’s “ethical relations” within an
“ethical environment” (Nie 190) that was originally grounded in the 1930s but
that subsequently changes in each of the adaptations. It also involved the author’s
own (moral) rejection—through her mouthpiece, Poirot—of a character whom she
considered transgressive and unethical in her dealings with her daughter and those
to whom she communicates her erotic self-construction. Such was the centrality
of the complicated characterization of (and Poirot’s surprisingly explicit aversion
to) Salome Otterbourne within the storyworld devised by Christie that the three
adaptations utilized distinct strategies to define as well as redefine her moral
being as witnessed and experienced by others. Examining how the different film
adaptations made sense of the character by performing her ethical nature variously,
the article will undertake a reading that will unravel both the “ethical values” that
help to reimagine Christie’s character for the screen. It will, furthermore, study
how, in the process of adaptation, Mrs Otterbourne is given increasingly positive
meanings as she overcomes what Nie Zhenzhao has termed “ethical chaos,”
“instincts and primitive desires” (Nie 89).

In Death on the Nile Christie introduces Mrs Otterbourne as a minor character.
She is an irritant to Poirot; yet, on the point of revealing the murderer’s identity, she
is shot because, at least for that single time, she is taken seriously by the detective
and the murderer. In the context of her dramatic realization by different actresses,
Mrs Otterbourne is memorable for a number of reasons, and the pseudo-erotic
tragi-comical conception of the figure—especially as it operates within the “ethical
order” of the adaptations—deserves further consideration. Christie’s choice of the
name of Salome was likely related to the erotic associations the biblical figure, King
Herod’s step-daughter, possessed and which served Oscar Wilde for his own tragic
reimagining of the figure in Salome (1891/1894). Wilde’s Salome falls in love with
the imprisoned John the Baptist (Jokanaan), but is rejected by him, whereupon—at

her request and as recorded in Mark 6:21-29—Herod has the prisoner beheaded, the
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severed head being presented to her on a platter. Now Salome, who is commonly
termed the “unrighteous,” is able to kiss the dead John’s lips, but at Herod’s order is
herself executed. Wilde’s casting of the figure rendered her as an individual driven
by desire, unethical in her rejected licentious longing for physical union and—in
line with the ethical code of the time—suitably punished.

Salome, then, was understood as a deviant, as an unethical, egotistically
motivated woman possessed of love for John but as seeking his destruction once he
does not reciprocate her passion. Christie capitalized on these cultural associations
related to Salome but revalued the figure by repeatedly presenting the character
ironically—as being unable to enthral men and make them love her, despite what
is frequently vocalized towards Poirot as burning desire (York 136). The novelist’s
characterization of Salome Otterbourne through the narrative voice of Poirot is not
sympathetic, which largely reflects a period prejudice (based on Christie’s own
Victorian ethical thinking) against the kind of woman Mrs Otterbourne represents.
The degree to which the detective articulates his dislike of and objection to her is
unusual. For rarely is he so disparaging and personal in his judgments of others.
But, given his strong religious (Catholic) faith, his attitude may indirectly and
subconsciously be related to the palimpsestic inscription of Mrs Otterbourne with
the biblical Salome’s criminality: Poirot considers her a “poisonous woman”
(Christie 223) and an “odious woman” (Christie 301), denominating her as “the
appalling mother in the turban” (Christie 97). It is not clear whether the father of
her daughter is alive, dead, or has divorced her; or whether she has had a part in his
being absent. She is also compared by the detective to a predatory “tiger” (Christie
293), rapacious and uncontrollable like Wilde’s Salome but not shown to be such a
predator in action by Christie. Rather than justifying his negative characterization of
Mrs Otterbourne on the basis of her unlicensed desire, the reason for his rejection of
her is not clearly stated. For it is through extra-textual inference—her fiction' only
referenced by evocative titles such as Under the Fig Tree and Barren Vine—and an
intertextual recall of Wilde’s Salome, which may have been recalled by readers of
Death on the Nile, that her unethical nature is constructed.

Mrs Otterbourne is cast as an excessive woman of the orient, wearing striking
apparel, including a turban, “floating batik material” (Christie 222), and “a scarlet
satin dressing gown” (Christie 127). Her appearance and association with the orient
define her as a woman of passion, a suitable characterization for a novelist who
specializes in writing erotic fiction. Rather than reflecting and being the expression
of lived experience, her orientalism is constructed. It is conceived to highlight her

1 Glossed as “‘trashy romance’ of the lowbrow” by one critic (Mills 64).
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exceptionality—the choice in oriental clothing and self-performance indications of
her unethical nature. For she is playing the part of an orientalized western woman at
a time when such apparel was considered daring and ambiguous, that is dangerous
in terms of the construction of acceptable femininity. In this respect, holding that
“Christie drew her western characters favourably despite their defects, frauds and
falsities” and that she “tak[es...] westerners’ sides” (Zengin 164, 179), Mevliide
Zengin fundamentally misreads Mrs Otterbourne’s character and Christie’s attitude
towards her. For Christie is not sympathetic towards Mrs Otterbourne and, for that
reason, associates the character with the orientalism trope. Intent on identifying
(and reinforcing) a polarity between east and west, Zengin does not grasp that the
alcoholic writer is an instance of the oriental other who fashions herself deliberately
as such and gains discursive power in the process. In fact, Mrs Otterbourne fashions
her appearance in line with the fictional realm of romance and of the fulfilment
of her desire she creates in her novels. But she remains outside of this realm,
extradiagetically, despite her verbal assertion of the reality of her books being her
lived experience rather than a prosthetic fantasy she cannot make real and liveable.
As such, her power as a domineering presence and a would-be erotic attraction
is undermined by her erratic behaviour and the comic (and, at times, grotesque)
inflection of her character. To Christie, she is an instance of cthical chaos.

Poirot, as well as the other passengers on the steamboat, the Karnak,
witnesses instances of her drunken behaviour and the dramatization of her own
deluded sense that she is attractive and socially powerful. That she possesses
ethical understanding, however, is illustrated by her being conscious of the stigma
attached to alcoholism, especially since both she and her daughter seek to keep her
dependency on alcohol a secret. Even though not stated in these terms, drink to her
constitutes a crime: she cannot abstain from it but unsuccessfully tries to conceal
her addiction, which, in the 1930s, is not cast as an illness but a (moral) disease.
In her insistence that she abhors alcohol, she protests too much, usually to comic
effect—a punishment of sorts to demonstrate her character flaws: “I am practically
a teetotaller. You may have noticed I never drink anything but water—or perhaps
lemonade. I cannot bear the taste of spirits” (Christie 57). For at night, staff on the
boat supply her with the alcohol she does not consume in public. In fact, and unlike
Wilde’s ethically unredeemable Salome, the public image she aims to convey of
herself as a woman confident in her own difference is only a facade inadequately
concealing the exact opposite. As such, it highlights her inadequacy. Even while
seeking to establish her prominence as a celebrity at the beginning of the narrative,

she puts into relief wishful thinking as opposed to an accurate statement regarding
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her declining reputation. Statements like— “Quite a lot of notables here now,
aren’t there? I expect we shall see a paragraph about it in the papers soon. Society
beauties, famous novelists—" (Christie 55)—are meant to be read inclusively as
being about her as part of a group of celebrities assembled on the Karnak. Yet her
ethical relations with the community of celebrities she invokes are tenuous. That she
considers herself a famous novelist is undoubted, although her daughter, Rosalie,
later apologetically reveals that her fame is a thing of the past and that this loss of
fame and her audience were responsible for her turning to drink.

It isn’t really her fault. She got discouraged. Her books didn’t sell any more.
People are tired of all of that cheap sex stuff [...] it hurt her—it hurt her
dreadfully. And so she began to—to drink. For a long time I didn’t know why
she was so queer. Then, when I found out, I tried to—to stop it. [...] And
then—she began to dislike me for it. She—she’s turned right against me. I
think she almost hates me sometimes. (Christie 246)

It is not until Rosalie’s revelation of her mother’s alcoholism and the reason
provided for it that the reader is given a more sympathetic view of Rosalie and Mrs
Otterbourne as troubled and suffering individuals, the former through her mother’s
resentment of her protectiveness, the latter through the recognition that her writing
is no longer in demand. But this insight does not change Poirot’s ethical judgment
of Mrs Otterbourne.

Rosalie’s mother is, however, transformed from a grotesque to a tragic figure,
once she witnesses Jacqueline de Bellefort enter the cabin of Linnet Doyle’s maid,
Louise Bourget, who is killed shortly afterwards. While Poirot is with Simon Doyle
who, as yet unknown to the detective, has shot his wife, Mrs Otterbourne “entered
like a tornado. Her face was suffused with colour, her gait slightly unsteady, her
command of words not quite under her control” (292). She is about to reveal that
Jacqueline de Bellefort has likely murdered Louise but is shot before she can
identify the murderer. In death, Salome Otterbourne is no longer ridiculous and
melodramatic. Her suffering has ended but her daughter is sorely grieved at her
loss. Importantly, Christie’s general attitude towards Salome Otterbourne does not
change at this point. The latter is still a character whose disposition and behaviour
are presented as aberrant; as a mother, she has failed her daughter, and the nature
of her writing and the painful sense of her erotic unfulfillment have indirectly been
responsible for her bitterness and dysfunction. As such, because of her proleptic and

melodramatic revelation that she knows the murderer’s identity, she has, indirectly,



Salome Otterbourne, Ethical Identity, and the Film Adaptions of Agatha Christie’s Death on the | 661
Nile (1978, 2004, and 2022) / Sandro Jung

brought about her own death. Not responsible, like the biblical Salome, for another’s
demise, her excess is punished by the moral-societal verdict Poirot had articulated
against her as “odious” and other—an ethical assessment that is transvalued to
various degrees in the film adaptations.

While Christie’s characterization of Salome Otterbourne was essentially
negative, Anthony Shaffer’s screenplay for the 1978 film version for EMI Films,
directed by John Guillermin, introduces a more positive image of her. For the
novelist was presented as a flamboyant and comical individual, in a similar vein
to the presentation of the witty Hercule Poirot, played by Peter Ustinov. Unlike
the original, “Broadway and film legend” Angela Lansbury’s rendering of Mrs
Otterbourne “increase[d] the camp value” (Aldridge 141) of the film. Aldridge
highlights “Lansbury’s scene-stealing turn” (Aldridge 143), her dramatic exuberance
not countered by a faithful portrayal by Poirot’s personality as fashioned by Christie
but supported through Peter Ustinov’s, at times, equally comical rendering of the
detective. In contrast to Christie’s text, Lansbury’s portrayal of the novelist did not
involve her refraining from drinking publicly at the ship’s bar and in the saloon. In
this overt change of the character’s consumption of drink, the adaptation reflects
a changing ethical code in the decade the film was produced. For the new ethical
environment included not only the increasing social empowerment of women but
also their reformulation of conservative pre-World War II ethical codes. In the
process, what had largely been understood as an ethical crime in the 1930s was
considered less objectionable four decades later. As a result of changing values,
the 1978 adaptation highlights Mrs Otterbourne’s eccentricity as a particular (and
positive) feature of interest with which Christie’s character had not been endowed:
most of these drinking scenes, including where Lansbury addresses Poirot as
“Mr Porridge” and where she consumes an alcoholic drink called Golden Sekip,
based on a beverage in the fictional ancient Egyptian city of Crocodopolis, are
comic and meant to induce laughter. This scene, which was not derived from
Christie’s novel but which constituted an imaginative expansion of the character,
emphasized the wittiness with which Mrs Otterbourne presents herself. It mediates
the novelist’s negative portrayal of the character as unethical, allowing the viewer
to understand Mrs Otterbourne as a word master, with slapstick moments. Aldridge
rightly recognizes that “Angela Lansbury’s Salome Otterbourne lights up the
screen whenever she stumbles across it with a drink in her hand” (Agatha Christie
Poirot: The Greatest Detective in the World 211). In fact, Lansbury recalled: “The
director wanted me to play it [Salome Otterbourne’s part] larger than life [...] |

went way overboard. She was such a lush, that woman” (qtd. in Haining 135). Her
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performance responded to how, by the 1970s, her character could be read afresh in
line with changing ethical thinking, in the process not fundamentally deviating from
Christie’s conception but omitting her ethical verdict.

Despite the introduction of additional scenes, Lansbury’s flamboyant
appearance closely follows Christie’s script. Unlike the novel’s critique of her
orientalism, however, none of the other characters comment disparagingly on her
apparel: she wears a turban and extravagant art nouveau-style items of clothing.
Her character is, furthermore, fleshed out in that she appears far more frequently
than in Christie’s novel, including in a storyline related to a libel case against her. In
that storyline Mrs Otterbourne approaches Linnet Doyle on deck, with the hope of
inducing the latter to drop the libel action: this legal suit focuses on Mrs Otterbourne
likening Linnet, in one of her novels (not mentioned in Christie’s fiction), Passion
under the Persimmon Tree, to a nymphomaniac character as well as a baboon.
Importantly, it is not the veracity of the comparison, but the clear identification of
Linnet as notoriously sexually active, that is at stake. The role that Mrs Otterbourne
devises for Linnet thus adds to the latter’s characterization, not only as unethical in
having induced Simon Doyle to abandon Jacqui. But she is also presented, at least
in Mrs Otterbourne’s work, as the woman of erotic excess as which the novelist
wants herself to be understood. In other words, Linnet is characterized as unethical
and aberrant, based on what is identified as the reason for her having been able to
secure Simon: her sexuality and the way in which her erotic (and chaos-inducing)
appeal is unethically exercised.

Another addition by Shaffer concerns Mrs Otterbourne’s dancing tango
with Colonel Race, a further instance of the comical inflection of the character’s
rendering. For the tango she performs neither has the traditional associations of
sensual dancing inherent in the Argentine milonga nor the melancholy characteristic
of early twentieth-century tango. Instead, Mrs Otterbourne’s ethical shortcomings
are not foregrounded judgmentally, as in Christie’s novel, but rather manifest
themselves in her indecorous and over-the-top dance behaviour. She uses the
opportunity of dancing with Colonel Race as a situation of coercion where he
cannot escape from her attentions. In the same context, on the occasion of a visit
to a temple, she holds forth to Dr Bessner about passion and physical desire, but—
unlike Christie’s original-—she does not at length talk about the subjects of her
books. Also, unlike the sulky and seemingly harsh and discontented Rosalie of
Christie’s novel, the one of the 1978 production is meek and caring throughout
about her mother, revealing—on Mrs Otterbourne’s death—how much she loved

her. There is a happy ending of sorts in store for her, as she becomes engaged to
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Mr Ferguson after her mother’s death. Altogether, there is no indication in the 1978
remediation of Christie’s mystery that Mrs Otterbourne’s ethical failing as a mother
correlates with her professional failure. Alcoholism is not adduced as a reason for
her discontentment, especially since—unlike Christie’s original—her reputation
as a writer does not appear to be on the decline: after all, Linnet Doyle’s libel case
against her is recent and indicates a strong readers’ base eager to consume the
novelist’s sensational works.

Of the all-star cast of Death on the Nile, Lansbury’s performance was
particularly significant in that Shaffer’s rewrite of Christie’s novel offered a
sympathetic version of Mrs Otterbourne, who is neither characterized as “poisonous”
nor bitter, as in the original mystery. Lansbury’s performance was nominated for
the 1978 BAFTA award for Best Supporting Actress and was, in fact, granted the
National Review Board award for Best Supporting Actress that year. By contrast,
Linnet, who was played by former supermodel and soon-to-be “Bond girl,” Lois
Chiles, was cast as explicitly unethical in her interactions with others, absorbing
through her potently sexualized construction the focus of moral criticism that, in the
1930s, would have rejected her as not fulfilling her social role as wife (and potential
mother).

In contrast to the hilarious comedy scenes in which Shaffer introduced
Lansbury, the 2004 film version of Death on the Nile, which was broadcast as
episode 3 of the ninth season of ITV’s series, “Agatha Christie’s Hercule Poirot,”
Andy Wilson, the film’s director, redefines Mrs Otterbourne’s relationship with
Poirot. He turns it into a would-be romantic one. Even though the film closely aligns
with the increased presence and performance of Lansbury as Mrs Otterbourne, it
introduces none of the derogatory characterization of the novelist that had featured
in Christie’s fiction. Frances de la Tour’s eager attempts to attach Poirot to herself as
a lover—unethically even against the sleuth’s wishes—are foiled by their rhetorical
emptiness and the absence, on her part, of real interest in meaningful interpersonal
connection. Unlike Lansbury’s Mrs Otterbourne, de la Tour’s presents herself as a
siren whose call must prove irresistible to those she wants to enthral. This version
of the character invokes the violent passion of Wilde’s Salome, her advances to the
detective being spurned by the personality of a disciplined and, at times, anxious-
looking Poirot, whose self-possession is severely tested by Mrs Otterbourne.

Her characterization is made effective by David Suchet’s declared aim to
portray Poirot authentically and seriously: “I wanted to be as truthful to the original
as [ could be. I was not going to play Poirot as a caricature” (qtd. in Haining 117).

Suchet’s punctiliously faithful performance deliberately countered Ustinov’s,
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for the latter, according to the later actor, “wasn’t rooted in Christie, in that he
never attempted to become physically like him, or indeed to pick up the personal
eccentricities of the character” (Suchet quoted by Haining 114). One should add that
Ustinov’s frequently comical performance was at odds with the ethical identity that
Christie had devised for Poirot, especially the strict moral code that induces Suchet’s
Poirot to show little tolerance for Mrs Otterbourne. Otherwise charitable, as in when
he expresses his sympathy for Rosalie, he—Ilike Christie’s Poirot—identifies in Mrs
Otterbourne an ethical threat to acceptable femininity.

Kevin Elyot’s screenplay casts Mrs Otterbourne as combative, and especially
her relationship with her daughter closely echoes Christie’s characterization, which
had captured the ethical dilemma between a daughter unloved and a mother holding
her daughter responsible for a treatment that is the result of her failing reputation
as a writer of works no longer attracting readers. In the original mystery, Mrs
Otterbourne had made others witnesses to her complaints against her daughter’s
neglect, introducing private concerns indecorously into the public world of
judgmental gossip on the Karnak:

That girl of mine—no sympathy—no understanding of her poor old mother
who’s done everything for her [...] Mrs Otterbourne began to weep. ‘Slaved
for her I have—worn myself to the bone—to the bone. A grande amoureuse—
that’s what I might have been—a grande amoureuse—sacrificed everything—
everything [...] And nobody cares! But I’ll tell everyone—I’1l tell them now—
how she neglects me—how hard she is—making me come on this journey—
bored to death [...] I’ll go and tell them now—. (Christie 127)

This melodramatic self-dramatization is an exercise in misrepresentation, the
novelist seeking to portray herself as ethically unobjectionable, as both a dutiful
mother and as a victim. Importantly, Mrs Otterbourne juxtaposes her understanding
of the role of the mother with the role she would have egotistically preferred—that
of a great lover, including the hedonistic experience of the erotic as opposed to the
vaguely inferred “everything” she has supposedly done for Rosalie. Rather than
evoking sympathy for herself, however, Mrs Otterbourne’s accusing her daughter
of neglect reflects badly on her, as those who learn about her complaint have
previously observed her erratic behaviour. In the process, she is likely to be blamed
as much as her daughter.

De la Tour’s Mrs Otterbourne also unconvincingly claims that she supported

the cause of the Suffragettes for women to be given the right to vote. But, given
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the emphasis she places on her sexualized nature, it is doubtful whether she
would have been an effective or desirable supporter of the Suffragettes’ cause.
For Mrs Otterbourne is constructed by Christie as a selfish individual, rather than
as one fighting for the rights of others. In fact, Poirot’s role as a detective entails
the uncovering of deviance and facilitating for the reader a process of “moral
evaluation” (Pyrhonen 4). While the murderers are the criminals he detects at the
end of the narrative, his “story of detection” (Pyrhonen 6) also involves the ethical,
diagnostic narrative that allows him to judge Mrs Otterbourne as criminal in her
non-fulfilment of a traditional gender role. In the process, he “assign[s] guilt”
(Pyrhonen 5) which is subsequently punished through Mrs Otterbourne’s murder, an
unconventional resolution of the ethical dilemma of a woman whose own aberrant
and out-of-control behaviour proves fatal to her.

Elyot changes Christie’s version of Rosalie’s life after her mother’s death,
for she will not marry Tim Allerton who—it is intimated in the 2004 film—is
homosexual and who prefers a close, Platonic connection with his mother to an
erotic relationship. Theirs is the kind of doting—even infatuated—relationship that
Rosalie is shown not to have entertained with her mother. Allowing Rosalie to find
a surrogate mother in Mrs Allerton was Christie’s solution to the suffering that the
former had undergone as her mother’s secret guardian. In Christie’s novel, Rosalie’s
union with Tim reintegrates her into normative society, whereas in Elyot’s version
she remains on her own, loving Tim but being rejected by him. In this respect,
the film presents Rosalie just as erotically frustrated as her mother—the principal
difference being that the former has a future ahead of her in which she may find a
suitable partner still.

While both the 1978 and 2004 screen versions of Death on the Nile expanded
the significance and part of Salome Otterbourne, they remained faithful to her
characterization as an alcoholic novelist of romantic fiction. The most recent
adaptation of Christie’s mystery, which was released in early 2022 by 20"-Century
Fox and directed by Kenneth Branagh, who also plays the part of Poirot, recasts
the character entirely: Mrs Otterbourne no longer is a writer but a blues singer. She
is not flamboyant in the orientalist manner Christie devised but is a black woman
to whom Poirot is attracted. In fact, while both the 1978 and 2004 versions of the
character did not affect Poirot’s emotional make-up, Branagh’s Poirot is such that
his engagement with Mrs Otterbourne kindles feelings he is not usually credited
with. In fact, the film’s conclusion brings both Mrs Otterbourne and Poirot together
in a way that is emblematic of his transformation, his moustache shaved off, and his
desire for proximity to the singer expressed—beyond the actual ending of Christie’s
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narrative—by his sitting in a nightclub, listening to Mrs Otterbourne singing.

In contrast to the earlier incarnations of Christie’s character played by
Lansbury and de la Tour, who both die as a result of their witnessing Jacqueline’s
entering Louise’s cabin to commit murder, Mrs Otterbourne, played by Sophie
Okonedo, is not shot. In fact, her significance for a more psychologically complex
rendering of Poirot is greater than what Christie had allotted her: she is no longer
a minor character but, according to David Rooney, one of the few memorable
characters, who is “given some of the juiciest lines” (Rooney 71). Her reimagining
is one of the “few modern touches” Michael O’Sullivan mentions in his review of
the film, another being the “surprisingly intimate portrayal” (Sullivan 715) of Poirot.

Branagh’s remediation of Christie’s character entails a process of ethical
revaluation, as part of which the stereotypical and grotesque features of the 1937
version of Mrs Otterbourne are left behind to create a racially different individual
who—unlike the original author of erotic fiction—does indeed have it in her power
to attract Poirot. An interracial relationship is a real possibility for a Poirot, whose
longing for love is invoked in the opening black and white sequence, especially
since Mrs Otterbourne’s niece-manager, who is in love with Bouc, demonstrates
that such a love relationship can exist—even though it is cut short through Bouc’s
murder. Michael Green’s screenplay empowers Mrs Otterbourne, not weakening
her expressive power through the influence of drink, even though Poirot remarks
on her drinking habits, but this comment in not one of censure, as in Christie’s
work. Deliberately introduced into an ethical environment that is not subject to the
race-related restrictions that would have affected a black woman performer in the
1930s, Mrs Otterbourne is not grounded in the historical moment of the original
novel. She is emancipated and possessed of a confidence that does not require the
stimulus of drink. Her not being cast as a woman obsessed with the erotic fantasies
that underpinned the writings of Christie’s Mrs Otterbourne removes an essential
characteristic that had strikingly showcased her unethical and dysfunctional nature.

Whereas Christie’s casting of the character as a novelist had allowed Mrs
Otterbourne to derive an identity from the fictionalized world of romance she longs
to be real, this belief in the realness of her fantasy makes meaningful engagement
and sympathetic identification with other passengers on the Karnak near impossible.
The medium of song in Branagh’s version of Mrs Otterbourne, by contrast, is a
more direct and immediate mode of storytelling and a mood-setting element by
which the character is able to capture her audience. For her song invokes communal
associations with shared (black) heritage and ethical identity construction. In the

1978 and 2004 adaptations, Mrs Otterbourne’s writings, the erotic rhetoric of which
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she deploys in real life, jar with her appearance; she is inauthentic and not credible
to those who witness her behaviour, whereas Okonedo’s Salome Otterbourne is
perceived and understood as authentic, as a desirable woman without articulating
desire beyond her song.

Branagh’s replacement of Christie’s character of Mrs Otterbourne with a
black woman singer is more than a substitution of one individual by another. The
racialization of Mrs Otterbourne underpins her interactions with other passengers
of the Karnak, her connection with Linnet Doyle being explained in racial terms
as well. For, when a child, Linnet, staying at the same hotel as Mrs Otterbourne,
complained of having to share the hotel pool with the singer’s niece. Racial
segregation is thus invoked and inferred to have been a formative influence on how
Mrs Otterbourne interacts with others and especially the privileged white passengers
she entertains with her songs. Her experience has not, however, traumatized her and
resulted in the way that the outrageous alcoholic versions played by Lansbury and
de la Tour are. Rather, her flamboyance is part of her potential casting as a femme
fatale, who has been married several times but who always managed to regain
her independence of men. Both directly and indirectly, then, Okonedo’s Salome
Otterbourne is made to serve multiple ethical functions, for she is a product of
attitudes towards racial difference that are grounded in twenty-first-century policies
of tolerance and acceptance rather than of Christie’s 1930s. As such, her character is
revalued, in largely positive terms, as a potentially suitable partner for Poirot.

Unlike the ways in which the two previous film versions rendered Christie’s
character as would-be erotic icons, Okonedo’s Mrs Otterbourne is indeed sexualized
as a musical performer. It is Okonedo’s dramatized attractiveness as part of her
professional performance, as well as the power of her song, that touch Poirot in a
way no other woman, except his deceased lover, had. Romantic interest appears
mutual, but the otherwise verbally astute detective finds himself unable to articulate
his desire when speaking to Mrs Otterbourne. In the end, she functions as a cathartic
driver, enabling him to move beyond his former lover, as well as the latter’s
recommendation that he grow a moustache to conceal the scars he had obtained
during the war. The removal of the moustache marks a new beginning, his listening
to Mrs Otterbourne’s song in a night club conveying a sense of his having found
a new mode of accessing passion that was previously closed to him. Just as the
dependency on drink that Christie made an essential part of Mrs Otterbourne is
removed by Green as a means to allow the character to be liberated and empowered,
so the removal of Poirot’s facial hair signifies the abandonment of a persona that he

had adopted to conceal his war injury, including, by extension, the loss of his fiancé,
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Catherine.

Compared to Lansbury’s and de la Tour’s alcoholic romance writers, Branagh’s
Salome Otterbourne is cast as an altogether different individual with a role she
did not possess in Christie’s novel. Familiar props are revisited and given new
meaning in the process. One characteristic feature—the turban—is introduced.
But Poirot expresses surprise at the singer’s wearing such headwear, as being out
of tune with her avant-garde persona. She replies that, even though the detective
may consider the turban an old-fashioned item of apparel, it being deliberately
worn by Mrs Otterbourne transforms it, making it essentially fashionable. She thus
possesses a transformative power and charm that render objects long outdated into
desirable items of apparel, exactly because they are informed by and, in turn, extend
Salome Otterbourne’s desirability and mystique. In addition, while the turban had
functioned as an exotic item of dress for Lansbury and de la Tour, for Okonedo’s
Salome Otterbourne it not only underscores her personality as defying conventional
fashions but it also serves as a discreet receptacle for her hand gun. The gun
associates her with danger and an assertiveness that contrasts with all characters but
Jacqueline de Bellefort. In this screen adaptation Jacqueline is revealed to be the
murderer of Poirot’s friend Bouc, in addition to having killed Linnet Doyle’s French
maid, Louise Bourget. At the end of the film, both Poirot and Mrs Otterbourne
threaten her with their respective fire arms. And yet, Mrs Otterbourne’s artistic gift
and honest outspokenness set her apart from the obsessive Jackie: Jackie represents
ethical chaos, although effectively concealed throughout the film, while in the
ethical environment of the storyworld Mrs Otterbourne does not.

Okonedo’s character possesses real agency and is acutely aware of her ability
to allure men, rather than merely desiring what in Christie’s version can only be
found in the erotic fiction of Salome Otterbourne. Moreover, she is a single woman

99 ¢

by choice, having been able to deal effectively with her “handful of husbands,” “each
a handful,” as she reveals to Poirot in the Temple of Abu Simbel. Her character is
used to being objectified, being viewed as an erotic entity in the night clubs in which
she performs. It is against the background of her singing that Jackie and Simon are
introduced dancing in close embrace. Her music underscores the eroticism of the
young couple’s interaction on the dance floor, just as much as her singing again
frames the dance performed by the married Simon Doyle and his wife, Linnet. From
the beginning, Poirot’s inquisitive eyes are drawn not only to Jackie and Simon, but
also to a woman whose nature he is unable to fathom: she proves irresistible to him.

Through the influence of Salome Otterbourne, a new kind of Poirot is

portrayed: he is revealed to be tormented and traumatized by his lost love. At the
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same time, Death on the Nile no longer is about Simon and Jackie’s treachery
and their plot to kill Linnet for her fortune only, but it is just as much about
Poirot’s self-discovery and his recognition that Salome Otterbourne could change
his life. Branagh’s film is not only an adaptation of Christie’s novel but also an
alternative version of the story that redefines ethical relationships among characters,
substituting some characters for others, in the process introducing concerns (such
as the lesbian relationship between Bowers and Mrs Van Schuylder, as well as
Bouc’s transracial love for Mrs Otterbourne’s niece, Rosalie) that are absent from
Christie’s novel. Branagh’s production reshapes the story sufficiently to create two
primary strands of narrative focus. As a result, it is more than what, in her definition
of adaptation, Linda Hutcheon terms “repetition with variation” because the
“variation” completely alters the narrative dynamics of Christie’s work. The 2022
film is, to use a term from Hutcheon, “palimpsestuous,” and, as she argues, “haunted
at all times by the [...] adapted text” (Hutcheon 6) because of the serious ethical
changes that are introduced into the character of the blues singer. Branagh’s film
complicates the text-film medial relationship, however, by not only being anchored
in a transformation and recoding of Christie’s text but also—through the mnemonic
lens of viewers’ experience—being connected associatively with other remediated
versions of the printed work, specifically the two film versions that preceded it. As
such, comparisons with the text, as well as with the two earlier films, are invited to
demonstrate the interpretive uniqueness of the 2022 film.

Branagh’s reinvention of Christie’s narrative changes character constellations
and relationships and recontextualizes issues of gender, race, and sexuality that
create an alternative storyworld for Death on the Nile. In significant respects, the
film is much more about actualization than about the intertextual relationship and
echo Branagh seeks to establish with the 1937 novel. The issue of race, which
in the previous two film adaptations had been introduced through the Egyptian
ship’s crew, and especially through the comical and loquacious manager of the
Karnak, played by the Pakistani actor, I. S. Johar, in the 1978 version, gains a new
significance in Branagh’s film. For race is now central, even Linnet’s cousin Andrew
being played by Ali Fazal. Okonedo’s performance relates the black Salome
Otterbourne to the foundational figure of blues, Sister Rosetta Tharpe, whose
music became inspirational for such black artists as Aretha Franklin and whose
songs are performed in the film. In fact, introducing Okonedo’s Mrs Otterbourne—
in a rewriting of a text that dates to 1937, at which point the civil right to vote
was not yet achieved for black people in America—is a political as well as an

ethical statement. The blues singer not only serves as a vocal commentator on
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other characters, including their shortcomings, but also provides information on
prejudices, including racism, which she herself has experienced.

In this account of the three film versions of Agatha Christie’s Death on the
Nile, 1 have focused on how screenwriters and directors transformed the character
of Salome Otterbourne from odious minor character in Christie’s novel to a
character whose death is cast as tragic in the 1978 and 2004 versions. Even though
the character was a minor one, both Lansbury and de la Tour offered remarkable
performances that created memorable castings of Salome Otterbourne, which were
still largely aligned with Christie’s characterization. The 2004 film, in particular,
revisited the text as part of a project to codify the classical status of Christie’s
Poirot fiction as part of ITV’s Hercule Poirot series. And yet, for Branagh, Death
on the Nile is not a hallowed classic but a storehouse of characters, motivations,
and actions that are assembled to produce a fundamentally different work. And
the ethical reinscription of Salome Otterbourne is key to this project. While the
introduction of the complicated issue of race bestows central importance to the
singer as a modern woman, within the historical framework of Christie’s novel
it is not credible. But fidelity to the original is secondary to the ethical potential
Branagh’s Mrs Otterbourne possesses for viewers, including how her character can
inform a modern understanding of interracial relations. His adaptation not merely
departs from the models of the 1978 and 2004 versions of Salome Otterbourne. But
he opts to centralize the character, not as part of the plot or the murder mystery but
as a force affecting Poirot, who seeks companionship and love, longing to overcome
his loneliness. Despite being unconventional, Mrs Otterbourne is not characterized
by the stigma that Christie’s Poirot understood in terms of the crime of transgressive
femininity. Both Lansbury and de la Tour’s characters represented exactly that—
aberrations of socially acceptable femininity signalled as such through their
orientalist cast and their excess. Each of the three versions familiarized audiences
with Christie’s novel, yet each changed the original, as a result disseminating
different iterations of Mrs Otterbourne that updated and revalued her ethical nature.

These updates assigned new meaning to how the character could be understood
within the network of other characters, and especially in relation to Rosalie, but also
within changing ethical contexts. They represent stages in an alternative history of
Christie’s detective fiction in which the medium of the screen adapts, reinvents, and
reimagines characters and relationships. As a result, Death on the Nile is no longer
a single, timeless classic but is refracted into numerous polyphonous versions that
communicate diverging stories and moral standards featuring ostensibly the same

characters. But these characters, even though they bear the names Christie had
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given them, are no longer the same and need to be made sense of on their own, new
medial, ethical, and adapted terms.
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Introduction

Upon its publication in 2006, the novel The Kindly Ones by the American Jewish
writer Jonathan Littell garnered both the Prix Goncourt and the Grand Prix du
Roman de 1’Académie Frangaise, sparking widespread attention and controversy
within the realms of criticism and academia. This ambitious work employs a
first-person narrative to chronicle the wartime experiences of Maximilian Aue, a
high-ranking officer in the SS. Simultaneously, it positions this deeply culpable
perpetrator as a representative of ordinary people, guiding readers to experience the
most significant historical events of German atrocities during World War II from his
perspective. In this way, it illustrates the tension between individual ethical choices
and Nazi ideology and portrays the ethical dilemmas faced by an ordinary individual
as he transforms into a perpetrator during the Holocaust. The novel boldly blurs
the traditional boundaries between perpetrators, ordinary individuals and victims,
challenging the established moral perceptions and revealing the volatility and
ambiguity of collective morality under authoritarian regimes. In Littell’s portrayal of
this bleak world, the distinction between good and evil has long dissolved, and the
minds and souls of the Holocaust perpetrators disintegrate alongside the crumbling
ethical foundations, leaving them without the possibility of reconstructing ethical
cognition or embarking on a path to redemption.

Aue was an intellectual with a distinctive personality, born into a middle-class
family, with doctoral degree in Law and a passion for philosophy and literature. In
order to escape the Nazi government’s search and persecution for homosexuals, Aue
had no choice but to join the Nazi department of SD, but still kept a psychological
distance from the Nazi ideology. For his own moral stance, Aue still tries to use his
authority to secretly improve the living condition of individual Jews in the German-
occupied territories during the early stages of the war, but the order of the “Final
Solution” threatens Aue’s ethical identity as a ordinary man with conscience and

brings about a profound moral crisis. Sent to the front, Aue is gradually consumed
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by collective atrocities and his morality disintegrates. In the end, he transforms
from a humanistic intellectual to a murderer responsible for multiple deaths. In his
remembrance of the past, this Nazi perpetrator, however, claims to be no different
from the ordinary man and makes a startling prediction about the ethical choices of
the ordinary man in a totalitarian society: the innocence of the ordinary man is but a
blessing, and no one in his situation can possibly make a truly moral choice, and is
doomed to incite the potential for evil.

This seemingly transgressive viewpoint, despite coming from a fictional
character, has brought great controversy for the author Littell. Scholars have
examined the novel’s ethics of representation mainly from the narrative perspective,
questioning the credibility of the perpetrator’s witnessing of the Holocaust and
the voyeurism induced by the unadorned reproduction of violence. For many
critics, the practice of putting oneself in the perpetrator’s shoes may considered an
“uncomfortable and morally questionable perspective” (McGlothlin 253) because
of its “almost automatic call to empathy that accompanies first-person narrative”
(Suleiman 2). Robert Eaglestone, the renowned author of Ethical Criticism, has
criticized the portrayal of Aue to be a swerver from the “absolutely central question
of perpetration and evil” (22), considering evil as an inherent attribute of a Nazi.
Robert Buch’s perspective on the narrative viewpoint is also highly representative.
According to Buch, the repeated emphasis by the perpetrator Aue on his own
humanity lacks strong evidence and appears inflated as he “proudly and stubbornly
reject any verdict from the reader” (273). Buch criticizes Aue’s confession as
manipulative, which “perversely and wickedly presenting himself as an everyman”
(272) or even a “man of sorrows” (273), and “the ultimate purpose of this portrayal
is to ascend to the moral high ground of the ‘supreme victim’” (276).

However, from the perspective of ethical literary criticism, these critiques tend
to blur the ethical context within the novel itself and the ethical norms today. They
overlook the ethical instructive function of flawed characters, and there is a perilous
tendency to infer the author’s ethical intentions while disregarding the text’s own
construction. As a more constructive critical approach, ethical literary criticism
“focuses on the examination of literature from the perspective of ethics rather than
provides a moral judgment of the text. As such, it requires that the critic enter the
ethical environment of the text, living through the literary work—thinking, feeling,
and acting as the agent of characters—to understand the characters’ motives” (Nie
212). In regard of this particular novel, this approach stands in contrast to Wayne C.
Booth’s tradition that pays attention to the morality of narration and stays vigilant

about how it may lead to moral degradation in readers, because “inside views can
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build sympathy even for the most vicious character [...] works in which this effect
is used have often led to moral confusion” (378-379). Such refusal of engaging in
the narrator’s viewpoint is, in fact, to make an abstract moral judgment conducted
within a pseudo-autonomous situation far removed from the historical context.
Then, if one listens to the protagonist’s one-sided account, can he/she perceive
this seemingly extraordinary perpetrator as an ordinary person? And how should one
assess the underlying ethical intentions of this potent yet risky empathetic narrative
strategy? This article carefully examines these questions, attempting to offer a new
perspective on interpreting the novel’s protagonist from the framework of ethical

literary criticism.

Representing the “Ordinary” Perpetrator

When studying the sadistic novels of Marquis de Sade, the French philosopher
Georges Bataille writes: “Violence is silent and de Sade’s use of language is a
contradiction in terms” (186), because he gave voice to the torturer who should
have remained silent. Bataille believed that violence is anti-writing, confined
within a double negation and opposition: reason regards violence as useless and
dangerous, while violence itself resists the deconstructive function of writing. The
attempt of retelling acts of violence from the perpetrator’s perspective reveals that
the torturer must avoid narrating the process of perpetration; otherwise, he would
have no place to hide in the language of violence. Thus “the torturer does not use
the language of the violence exerted by him in the name of an established authority;
he uses the language of the authority, and that gives him what looks like an excuse,
a lofty justification” (Bataille 187). It is for this reason that the essence of violence
is revealed as a “profound silence” (Bataille 188), submerging the perpetrator in a
deliberate state of voicelessness.

As a follower of Bataille, Jonathan Littell believes that this unaccountable
silence is the formidable barrier historians face when trying to understand the
motives of perpetrators in mass atrocities. Littell clearly stated in an interview,
“the more I read the perpetrators” texts, the more I realized they were empty [...]
The only option was to put myself in the perpetrators’ shoes” (Blumenfeld, “Littell
Interview with Samuel Blumenfeld”). Common language only acknowledges the
illicit existence of violence and resists its specific representation, but as Bataille
put it, “violence is as stubbornly there just as much as death” (187), within taboos
and silence, violence does not disappear; it is language itself that is damaged and
constrained.

From this perspective, one of the central aims of The Kindly Ones is to reveal
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the true face of violence through narration, transforming perpetrators from abstract
embodiment of violence back into ordinary people. Although the novel presents
a rather unconventional type of “ordinary” Nazi perpetrator, I believe whether
characters can be seen as ordinary primarily depends on the author’s ethical intent,
determined by the relationship between their literary portrayal and the imagined
reader, rather than factors such as personality traits, rank, or the magnitude of their
crimes. In other words, the key factor that influences whether the protagonist-
perpetrator can be understood by readers as “ordinary” lies in whether the author,
based on the possibility of readers becoming the protagonist, employs a narrative
strategy that fosters empathy, thus guiding readers to step into the protagonist’s
shoes, to contemplate decisions made during their participation in the Holocaust,
rather than drawing a clear boundary between them. In this regard, the scholar
for perpetrator fiction studies Joanne Pettitt holds a similar view: “Ordinariness
does not necessarily mean mediocre or uninteresting in character but stresses
the common humanity and comprehensibility in relation to us as readers” (16).
Through deliberate authorial shaping, such characters enable readers to gain a deep
understanding and empathy, and their wartime choices mostly align with common
human reactions, prompting readers to relate to “us” rather than perceiving them as
devils and monsters.

In The Kindly Ones, the narrative does not present Max Aue as extraordinary
or ambiguous, but rather as an Everyman figure who can represent general human
understanding. The novel starts from the sentence: “Oh my human brothers, let me
tell you how it happened” (Littell 3) and ends its first chapter with the declaration:
“I live, I do what can be done, it’s the same for everyone, I am a man like other
men, | am a man like you” (Littell 24). While presenting the above declaration,
Littell was also aware of potential opposition. Therefore, he attempted to explore
the definition of “ordinary people” in a more concrete context. Through the voice
of Aue, the author questions the traditional understanding of “ordinary” as merely
“average” and “mediocre”. He points out the issue that lies therein, namely that
“ordinary” lacks a standardized definition and inherently encompasses differences
and individuality:

But why couldn’t an SS-Obersturmbannfiihrer have an inner life, desires,
passions, just like any other man? There have been hundreds of thousands of
us whom you still judge as criminals: among them, as among all human beings,
there were ordinary men, of course, but also extraordinary men, artists, men of

culture, neurotics, homosexuals, men in love with their mothers, who knows
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what else, and why not? None of them was more typical of anything than any
other man in any other profession. (Littell 23)

Furthermore, the definition of “ordinary” can change over time and in different
contexts. Just as Aue first witnessed the large-scale massacres by the Nazis in
Ukraine, he realized that any atrocity could become a commonplace phenomenon
within the historical context that allowed it to happen. Being ordinary does not
imply the absence of any unique elements in a person’s character. The novel's
portrayal of “ordinary” actually points to the universally complex and multifaceted
humanity embodied by Aue. While scholars like Dominick LaCapra and Jeremy D.
Popkin view Aue’s sexual deviance as a traditional representation of Nazi bestiality,'
it is precisely his concealed homosexual identity that keeps him psychologically
distant from an ideal Nazi. In the novel, Aue does not suppress his homosexual
desires to conform to the standards of National Socialist ideology; instead, he strives
to preserve them in the most extreme violent environment, using them as a driving
force of his life. This allows Aue to maintain his individuality among his fellow SS
colleagues.

On the contrary, the stereotype of mediocrity often exists only in books and
stories. Littell crafted a fictional meeting between Aue and Eichmann before the
latter’s promotion, using Aue’s voice to depict an image of a middle manager
who was “a very talented bureaucrat, extremely competent at his functions, with
a certain stature and a considerable sense of personal initiative” (Littell 569-570)
within the scope of his authority. This portrayal aimed to negate attempts to find
some abstract evil in Eichmann: “A lot of stupid things have been written about
him: he was certainly not the enemy of mankind described at Nuremberg [...] nor
was he an incarnation of banal evil, a soulless, faceless robot, as some sought to
present him after his trial” (Littell 569). In doing so, Littell challenged the common
notion of viewing Nazi criminals as devoid of individual components within the
bureaucratic system, as he explicitly conveyed his ethical stance once: by allowing
perpetrators to express their inner voices, he attempted to promote an understanding
of the complexity of perpetrators “along with the apparatus that activates him” so
that “lessons can be learned that will affect the way we look at the world today” (qtd.
in Uni, “The Executioner’s Song”). Therefore, understanding the ethical dilemmas
faced by the protagonist and how he was changed by this situation from the ethical

1 See Dominick LaCapra, “Historical and Literary Approaches to the ‘Final Solution’: Saul
Friedlander and Jonathan Littell,” History and Theory 1 (2011): 71-97; Jeremy D. Popkin, “A Histori-
an’s View of the Kindly Ones,” in Liran Razinsky, Writing the Holocaust Today: Critical Perspectives
on Jonathan Littell’s The Kindly Ones, Amsterdam: Rodopi, 2012, 187-200.
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context presented in the novel becomes particularly important.

The Three Levels of Ethical Dilemma in Collective Atrocity

Ethical literary criticism is defined as “a critical theory for reading, analyzing, and
interpreting the ethical nature and function of literary works from the perspective
of ethics” (Nie, “A Basic Theory” 189) . It views literature as a unique ethical
expression within specific historical periods and contexts, which task is “to
describe the issues related to the ethical relationships and their moral orders”
(Nie, Introduction to Ethical Literary Criticism 13) and the different results they
lead to. Literature provides experience and instruction for human civilization
upon its distinctive narrative ethical structure. By interpreting the “ethical line” in
literary works, namely the “leading ethical track” that runs throughout the entire
work and arranges the “ethical knots”, which refer to the main manifestations of
contradictions and conflicts in the formation of ethical structure, critics can elucidate
the comprehensive ethical framework of the text, as well as the specific ethical
issues it addresses. '

In The Kindly Ones, the descent of Aue from a humanistic intellectual into
a perpetrator of the Holocaust is presented as a series of insoluble paradoxes:
whenever he finds himself in an ethical dilemma’, he attempts to make relatively
just choices based on his conscience, yet he cannot prevent the worsening of the
situation. As he progresses toward a deadlock, Aue’s moral compass gradually
disintegrates, leading to a mental breakdown. The novel hints that he kills his
mother and stepfather in a state of amnesia, and subsequently commits multiple
murders driven by emotional impulses or personal interests. However, in his post-
war recollection of these experiences, Aue displays an unexpected calmness and
candor that appear inconsistent with his identity as a perpetrator: “I am not trying
to say I am not guilty of this or that. I am guilty, you’re not, that is fine” (Littell
20). Littell does not deny Aue’s culpability; on the contrary, the very title of the
novel metaphorically underscores the inescapability of Aue’s various crimes: the
Furies in Greek mythology, the kindly ones, are relentless in pursuing those who
commit matricide, regardless of any justifications presented in secular courts. By
emphasizing the pre-existing personality and conscience of an ordinary person

1 See Nie Zhenzhao, Introduction to Ethical Literary Criticism, London: Routledge, 2023, 219-220.

2 The premise of an ethical dilemma is the necessity to choose between two correct options. These
two choices must possess three characteristics: (1) that both choices must be moral; (2) that each of the
two alternatives is moral independently: that is, morally correct if the other is ignored; and (3) that no
matter which alternative is chosen, it is wrong if viewed from the other choice that has been given up.
This is an ethical dilemma; that is, either choice is moral, but once it is chosen, it will become immoral.
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transformed into a perpetrator of the Holocaust, Littell attempts to dissect the
underlying mechanisms behind this tragedy:

(Dt should be noted that in our century at least there has never yet been a
genocide without a war, that genocide does not exist outside of war, and that
like war, it is a collective phenomenon: genocide in its modern form is a
process inflicted on the masses, by the masses, for the masses. It is also, in the
case in question, a process segmented according to the demands of industrial
method. Just as, according to Marx, the worker is alienated from the product
of his labor, in genocide or total war in its modern form the perpetrator is

alienated from the product of his actions. (Littell 18)

In line with some major conclusions in perpetrator studies as mentioned earlier in
this article, Aue’s statement emphasizes the societal context and collective nature
of the Holocaust rather than viewing it solely as individual acts of extreme cruelty.
Nie Zhenzhao points out that social identity carries ethical attributes, and in order
to preserve a socially acceptable ethical identity, individual actions conducted
within a certain social identity must conform to its ethical norms." As members
of Nazi society, the social identity of each person was built upon loyalty to the
Nazi ideology’s ethical identity. Therefore, participation in or acquiescence to the
Holocaust was a precondition for obtaining an ethical identity in Nazi Germany.
This manifestation of unethical conduct as ethical norms within the industrialized
killing system led to the extensive alienation of individuals and further solidified
their ethical identities. When the ethical principles of Nazi ideology coexisted with
traditional ethical beliefs, the former based on the ethical identity as a Nazi and
the latter on the identity as an intellectual, Aue was forced to confront the ethical
dilemma resulting from their conflict, falling into the ethical paradox of “the choice
is moral, but once chosen, it becomes immoral” (Nie 214).

In this context, individual moral principles were powerless to halt the
machinery of collective violence. Being assigned to the role of an executioner or
seemingly harmless positions was purely a matter of chance, and an executioner
could “at most [...] try to change places with the guard or the driver” (Littell 19).
Individuals within the collective violence could not find a genuinely innocent way
out and were destined to be consumed and destroyed by the violence. To present
this understanding more clearly, Littell intentionally made Aue go through a series
of interlocking ethical dilemmas, forcing readers to engage in empathetic thinking.

1 See Nie Zhenzhao, Introduction to Ethical Literary Criticism, London: Routledge, 2023, 195.
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The first ethical dilemma Aue encountered was that even if individuals
within the collective violence refused to participate in the atrocities, they would
be replaced by others. After receiving an order from Hitler himself to liquidate all
Jewish prisoners of war, the officers all felt remorseful or incredulous, and Aue “felt
invaded by a boundless horror” (Littell 100) as he realized that he not only had to
become one of the perpetrators but also had to engage in this unprecedented and
morally reprehensible ethnic cleansing for a long time: “I felt a great coldness come
over me; Oh Lord, I was saying to myself, now that too must be done, it has been
spoken, and we’ll have to go through that too.” (Littell 100) However, this internal
conflict was undoubtedly in opposition to the leadership of the SS, so he struggled
to “remain calm, nothing showed through” (Littell 100). The impending horrific
massacre had a tremendous psychological impact on many officers who still had a
sense of compassion. A colleague, Kehrig, told Aue that officer Schultz “broke down
when he learned about the Vernichtungsbefehl (the Fiihrer’s order)” (Littell 104),
and they were both unwilling to execute the order, trying every means to request
transfers. Faced with Kehrig’s offer to assist with a transfer, Aue chose to refuse,
believing that these seemingly morally upright people who were avoiding direct
participation in the genocide were merely engaging in escapism: being allowed not
to participate was but a form of “privilege”; it did not reflect genuine moral virtue.

The ethical dilemma set up by Littell echoes the choices and conflicts of
historical figures known for their humanitarianism within the Nazi medical
establishment, such as Ernst B. and Eduard Wirths. Ernst managed to evade
the gruesome task of selecting Jews for execution due to his favorable personal
relationship with his superiors. This led to the idealistic young doctor Hans
Delmotte taking his place, resulting in severe nervous breakdowns during his first
participation in “the selections”.' In contrast, Aue adopted a strategy reminiscent of
Auschwitz chief physician Wirths, a seemingly humanitarian choice - to stay and
let a relatively upright officer take the managerial position. As Kehrig sarcastically
remarked, “because you think you can change something if you stay? You?” (Littell
104), Aue’s refusal to transfer implied that he believed his stay was meaningful in
some way. Aue was acutely aware that even if he chose not to participate, he would
be replaced, and the overall situation would not change. The only possibility for
some influence lay in humanitarian attempts to prevent the concentration camp from
falling entirely into the hands of those who actively engaged in the slaughter: “But
if [...] all the honorable men leave, only the butchers will be left here, the dregs. We

1 See Robert Jay Lifton, The Nazi Doctors: Medical Killing and the Psychology of Genocide, New
York: Basic Books, 1986, 309.
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can’t accept that” (Littell 104).

When Aue didn’t have to carry out executions personally, this moral strategy
provided him with a perceived solace for his conscience and some individual
prisoners, but it had already sown the seeds of tragedy. This is because “the shift
in ethical choice will lead to the deconstruction of the previous identity and the
formation of a new one” (Nie, Introduction to Ethical Literary Criticism 195), so by
making the ethical choice to be a member of the operation, Aue’s former identity as
an ordinary man is already being deconstructed. This ethical choice granted him the
core ethical identity of a supervisor of the operation, which meant that his sympathy
and concern for individual Jewish prisoners could only be exercised within the
framework of not violating the genocide orders. Although he denied the rumors of
the massacre that the young Jewish pianist Yakov had heard, promised not to kill
Yakov, and even arranged for rare sheet music to be sent to him through a friend, he
was powerless when Yakov lost his ability to play and was killed arbitrarily by other
officers. When he felt sympathy for a Jewish girl searching for her deceased mother,
he had to lead her to a death pit and hand her over to the executioner, causing him
suffer immensely over his contradictory actions: “I caressed her hair. We stayed that
way for several minutes. | was dizzy, [ wanted to cry [...] I picked her up and held
her out to a Waffen-SS: “Be gentle with her,” I said to him stupidly. I felt an insane
rage, but didn’t want to take it out on the girl, or on the soldier” (Littell 109).

Then, when the large-scale massacre operation began, Aue’s personal moral
concern became utterly ineffective under the demands of his ethical identity as a
supervisor of the operation. At this point, he confronted a second ethical dilemma:
in the context of collective violence, should he prolong the lives of the victims who
were destined to die, or should he hasten their deaths to reduce their physical and
psychological suffering? Due to the sheer number of Jewish people who needed
to be killed at one time, Aue, confronted by numerous prisoners in the trench who
were desperately striving to survive, had no choice but to join the soldiers in a
frenzy of shooting to overcome the overwhelming feeling of disgust and horror
towards massive death. During this process, “an immense sadness” (Littell 129) in
the eyes of a dying Jewish girl stimulated his nerves. Faced with this agony, Aue felt
the insignificance and fragility of individual ethical concern in the face of the ethical
principles followed by collective violence. In the intense conflict between the two,
he began to deny the power of the former, attempting to integrate his own “ethical
confusion”, that is, the “chaotic state of ethical order and ethical identity, or the
ethical predicament of choice-making caused by a change in ethical order, as well as
ethical identity” (Nie, Introduction to Ethical Literary Criticism 210).
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(T)hat look stuck into me, split open my stomach and let a flood of sawdust
pour out, I was a rag doll and didn’t feel anything, and at the same time |
wanted with all my heart to bend over and brush the dirt and sweat off her
forehead, caress her cheek and tell her that it was going to be all right, that
everything would be fine, but instead I convulsively shot a bullet into her
head, which after all came down to the same thing, for her in any case if not
for me, since at the thought of this senseless human waste 1 was filled with an
immense, boundless rage [...] . (Littell 130)

Driven by this ethical confusion, Aue uncontrollably fired at the girl. At the same
time, he experienced intense hallucinations where his hand of perpetration seemed
to detach from his body, “it mocked me and shot at the wounded all by itself”
(Littell 130). And just when he thought that his arm could no longer come back, to
his astonishment, “it was there again, in its place, solidly attached to my shoulder”
(Littell 130).

Collective violence transcend Aue’s individuality psychologically but manifested
as a result of his own volition physically. Here, Littell shows that Aue falls into the
“healing-killing paradox” proposed by Helmut, the brother of Dr. Wirth." Aue stayed
in the operation out of a moral duty in the hope of improving the prisoners’ situation,
but in reality, he personally directed the Nazi soldiers to end the lives of thousands
of Jews. In the process of reconciling his ethical confusion, National Socialism
and humanitarianism merged into a twisted amalgamation—aiming to minimize
the suffering of Jews while killing them. Although Aue attempted to replace the
savage slaughter with a more humane form of killing, it could not alter the essence
of perpetration, and this lie of conscience would eventually crumble. By making the
ethical choice of “killing,” Aue solidified his identity as a perpetrator. In practical
terms, the ethical choice of killing Jews aligns entirely with the ethical identity of a
Nazi officer. This choice simultaneously reinforces his Nazi officer identity, facilitating
the smooth execution of the massacre.

Furthermore, the acts of perpetration driven by a rescue intent were, on the
surface, entirely proactive. At this point, perpetrators lost the space to defend
themselves and mitigate their guilt based on involuntary subjective intentions. The
disappearance of this space meant that, in the eyes of the outside world, perpetrators

following the ethics of rescue-perpetration appeared entirely brutal and evasive,

1 See Robert Jay Lifton, The Nazi Doctors: Medical Killing and the Psychology of Genocide, New
York: Basic Books, 1986, 149-150.
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devoid of conscience—the only thing that distinguished them from willing killers.
Dr. Wirth’s experiences had long become a cautionary tale: it is a luxury to desire
to retain one’s morality and humanity while operating a slaughter machine. In the
awareness of one’s own crimes, a perpetrator who still held onto their humanity
could not remain indifferent to the severe suffering of others and their own crimes.
This acute awareness would drive perpetrators to seek to avoid inflicting pain on
others and their own guilt, ultimately leading to acts of perpetration based on noble
motives or humanitarianism. It is for this reason that the seemingly kind Nazi
doctors like Wirth vehemently opposed others inflicting violence on prisoners:
physical brutality would expose their true identity as perpetrators.

Lastly, what is even more fatal is that the rescue-perpetration ethics born in
response to the healing-killing paradox ultimately blur the lines between means
and ends, with the greatest violence—killing—turning into the ultimate salvation.
Perpetration becomes a means to liberate the victims from a world destined for
despair and suffering. It eventually evolves into the tragic act of the officer Ott in
the novel. While searching for guerrillas on the outskirts of Kiev, Ott accidentally
shot a pregnant woman. The squad nurse, Greve, immediately delivered the dying
woman’s baby and suggested finding a wet nurse, but Ott promptly smashed the
baby to death. Ott accused Greve of doing something foolish and argued that it
would have been better to let the baby die in the womb. However, Greve did not
accept Ott’s ethical perspective and, in a fit of anger, shot Ott before escaping with
Aue’s help. Although Ott’s actions were scorned by other squad members, it is hard
to deny that his hysterical outburst was born out of desperation and powerlessness.
Greve’s proposal was indeed naive, and in the cleansed rear area, it is impossible to
find someone to care for the baby, so saving the baby only add to her suffering. In
this incident, the novel presents the deep-seated paradox of the rescue-perpetration
ethics: violence cannot bring salvation, even if it is violence born out of compassion.
It only creates new acts of violence and perpetrators. Greve’s rescue, Ott’s act of
killing, and Aue’s deliberate release of Greve were all driven by compassion, yet
they all committed sins: Greve prolonged the baby’s suffering, Ott deprived the
child of life, and Aue allowed Greve to kill Ott, establishing the former’s survival
on the latter’s death. If one expects to achieve salvation through killing, regardless
of the choice made, guilt is inevitable.

When the healing-killing paradox exposed the futility of the rescue-perpetration
ethics, Aue, as a senior officer in the SS, had to face a third ethical dilemma:
should he actively choose to disassociate himself from the system to reduce direct

culpability, or should he endure the torment of his conscience and use his influence
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within the high echelons of the system to improve the situation of the victims? In
the novel, Aue chose the latter, but his attempt also ended in failure. Even with his
initial humanitarian intentions, upon ascending to the upper ranks of the system,
Aue could not change the course of events. He became lost in the intricacies of the
bureaucratic machinery, desensitized to the moral principles of Nazi ideology, and
burdened with greater moral culpability due to his deep involvement in the atrocities
of the Holocaust. In this particular choice, Aue, with his ethical identity of a Nazi
officer and a German citizen, seeks to contribute to the nation, follow Hitler’s laws,
and excel in his position. From the standpoint of his identity, his choice is entirely
ethical. Furthermore, this choice reinforces his identity as a Nazi perpetrator,
enabling him to rise to a high-ranking position within the Nazi system.

During a period of severe shortages in military provisions, Aue, through his
logically argued reports, gained the trust of Heinrich Himmler and was tasked with
the responsibility of revising the concentration camp nutrition standards to increase
the productivity of prisoners in support of the frontlines. Initially, he held hope for
improving the conditions of Jewish prisoners, believing that top-down reform was
“a positive job, a way to contribute to the war effort and to the victory of Germany
by other means than murder and destruction” (Littell 637). However, the progress
of the Concentration Camp Nutrition Conference quickly stalled, mired in the
endless disputes among experts over minor details and bureaucratic wrangling.
Despite overcoming numerous obstacles to draft the plan and earning a promotion,
Aue soon found himself entangled in countless bureaucratic meetings. After going
through the bureaucratic machinery, the specific measures outlined in his plan were
entirely disregarded and reduced by the higher-rank officer to a single order for all
concentration camps: “diminish the mortality and morbidity rate by ten percent”
(Littell 695-696). Later, as the frontlines crumbled, Aue, deeply entrenched in the
system, had to follow Hitler’s orders to participate in the recruitment of Jews from
across Europe to be sent to Auschwitz. In this process, he maneuvered between
Hungarian elites and German officials, further succumbing to the pressures of the
bureaucracy brought by his new ethical identity as a high-ranking Nazi officer. Even
though he never truly understood the motivations behind Hitler’s genocide policy,
he still carried out orders to acquire Jewish labor from Hungary.

Littell, through Aue’s gradual descent into the identity as a Nazi perpetrator,
reveals that collective atrocities are capable of reshaping wartime ethics. When
maximizing the interests of German Volk and adhering to National Socialism
became the new supreme moral code, everything has to yield to this “living law” of

National Socialism (Littell 102). Ethical choices are bound by ethical identities, and
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individual ethical pursuits here lead towards the endless abyss of Nazism. As Aue
revealed in the novel, humanitarianism and democratic principles held little weight
in Nazi Germany, “as for us, man counted for nothing; the nation, the State were
everything” (Littell 102) and Hitler’s personal will prevailed above all else: “if the
supreme value is the Jolk, the people to which one belongs, and if the will of this
Volk is embodied in a leader, then in fact, Fiihrerworte haben Gesetzeskraft” (Littell
102). Although traditional moral values still lingered in the hearts of ordinary
people, for the Nazi ideology, even the psychological resistance of slaughtering
Jewish women and children was seen as the “temptation to be human” (Littell 101)
and has to be overcomed.

In the novel, Littell also guides the readers to contemplate the fluidity of
collective ethics. Under the Nazi ideological framework, collective ethics can
transform into a form of terrorism that people come to accept as routine. When
the state apparatus itself becomes a colossal Auschwitz factory, individuals are
unable to manifest justice within it. “It exists because”, as Aue put it, “everyone—
even, down to the last minute, its victims—agrees that it must exist” (Littell
21). This gradual adaptation and eventual submission to the killing structure of
Auschwitz is interpreted by the Nazi doctor Ernst B. as mysterious, something
only to be experienced and “cannot be explained to anybody” (Lifton 197). He
uses the analogy of a slaughterhouse to illustrate the phenomenon: when you first
enter a factory where cows are being slaughtered, the bloody smell ruins your
appetite for steak, but “when you do that [stay in the situation] every day for two
weeks, then your steak again tastes as good as before” (Lifton 197). The failure
to critically examine collective ethics, the lack of introspective spirit in collective
ethics can lead to desensitization and wrongdoing among the masses during special
historical periods, causing civilization to miss the opportunity for self-correction as
it proceeds, just like Aue warns in the novel, for society as a whole, a few mentally
disturbed individuals are not the threat; but “the ordinary men that make up the
State—especially in unstable times—now there’s the real danger. The real danger
for mankind is me, is you” (Littell 21).

Despite the controversial narrative perspective adopted by Littell, the
perpetrator novel he created holds an indomitable ethical stance. In the novel,
when Aue and the Nazi doctor Wirths, real historical figure, discuss the topic of
physical violence, Wirths doesn’t attribute the abusive behavior of camp guards to
the dehumanization of prisoners. Instead, the attempts to use violent actions to “try
to make their shared humanity disappear” only take place when the guard discover

that the prisoner is “actually at bottom a man, like him, after all” (Littell 624). In
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the novel, this conclusion also applies to the executioners like Aue. Due to their
inability to express their compassion, they can only transform it into an impotent,
purposeless rage against the victims. The emphasis of this attribution is not to
defend the perpetrators or seek forgiveness from the victims but to demonstrate
that the ethical identity as perpetrators and victims cannot completely erase the
universal connection of humanity and the indestructible image of the common man
who resides within the other. “If the terrible massacres of the East prove one thing,
paradoxically, it is the awful, inalterable solidarity of humanity” (Littell 147). In the
novel, there is not a single perpetrator who does not think of his own family when
killing Jews. Even if he is alone, he is connected to the victims through his own

image:

Their reactions, their violence, their alcoholism, the nervous depressions, the
suicides, my own sadness, all that demonstrated that the other exists, exists as
an other, as a human, and that no will, no ideology, no amount of stupidity or
alcohol can break this bond, tenuous but indestructible. This is a fact, not an
opinion. (Littell 147)

By establishing bold connections between perpetrators and victims, the novel seeks
to demonstrate the solid ethical foundation of humanity, even in the cruelest and
most terrifying circumstances. It exists as a belief in the universal commonality

between people, protecting human dignity and the meaning of survival.

Conclusion

Examining The Kindly Ones through the lens of ethical literary criticism involves
placing the novel’s narrative back into its ethical context, avoiding abstract moral
judgments, and sharing the protagonist’s perspective to comprehend the ethical
intentions of the novel. Portrayed as a representative of ordinary individuals, Aue’s
narration reveals the transformation of ethical identity from a conscientious ordinary
man into a culpable Nazi perpetrator. His dual identity leads to a progressively
deepening ethical dilemma, wherein his perceived correct ethical choices
continually propel his ethical identity further towards that of a Nazi perpetrator.
Through a careful analysis of Aue’s behaviors, psychological activities and feelings
throughout this process, it becomes evident that in the midst of collective atrocities,
there is a conflict between individual and collective ethics. In the course of making
ethical choices, personal moral views associated with the old identity inevitably
yield to the collective ethics of the new identity. However, collective ethics does
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not necessarily represent justice, elucidating the inexorable reasons why ordinary
individuals inevitably transform into perpetrators amidst collective atrocities.
Comprehending perpetrators, not through “us” versus “them” differentiation, but via
a more empathetic and ethical literary approach, offers an inspirational perspective
for contemplating the history of the Holocaust, gaining new insights into current
global conflicts, and, more significantly, maintaining vigilance against the possible

recurrence of human tragedies.
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THBMFEZ A, EHESS5EN T ERIRMESEE . B0, RRELS
FLATIHR RN R 1) JL S M AN R At TE AR AEE

FELNVAH SO RZ B B sk 2 J5, 5 Sl B BRSO PP S AV S
Blo T ANFRIRZ, —8ASCHE R SCEROFR R TR T i s b, AN
WA TR IERIZF T SCEER AL AR . Sz b, 1B RIS
— A3, CFHEVFAREE T A LA Z T R R — 14Tk, T SO R 5
W57 80 TR R T H OB Bty . 558050 T “ AR N E T
B e ook E R E AR, M N EE/E. 2K
T [e) PTG < IREE IR (s 41) o @Bk, 573l TAF(EEE
ARHIHTHR, EDASREAT L 95 3 2 Re 8 U Skt 2 it N Bkt i/ k. Rk, 3
RPN S FRAE R G S, BT E MO SR Ak IR S5 B AT
TL KRGS H IR Sy . MSCEF R B B4 A LA VG ), &%
T YTIRAE B> A S8 5 ] R 1 AR BRI, SCEHREVE SR 2 O — Fh
PR AVEME AT, HAT W Nl R R = A . BRI ORI & kv e
B, 2 5T SN BB B O IR VAR T 1) R PR O3 SE S IR 534 E

=. B “EEZHE EXFCEFMITHEIRNE

CUHSZ FRT RMAR B A TE T SCE R SO AR B E S H SRR 2
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DU RN A A [ — B SO AU o X BEARIL T 7 5 46 B PP /D> 5 B 1 1
MR, UETHIECEESIEHEAESE % ESHEEA SR
[Pl PRI T 22 F0 SO AR R 2R P R A RN, LR T H B
AR BEEEHE VR S U O G BRI PEIR O — IR I ). SCEAR BE 2R AL PE (Ethical
1 ZLRRE « ROURE: (IR JE) , BIERE, Jbnt: BSSEHE, 20094, #579-807,

2 ZR RS - RYR: T 5ER) , SKIEARE, dbnt: hEmmRAL, 20134, 5
350-351 7L,
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B\, WIFFTEM B, SCRAR BT IR SRR T — P e 56 3 AR Bl iE 1
bR & B R I 2 TE ST A R S S o A 3 R [ 3 S e @ e, A
T 447 S22 50 AN (B FF 8 e SO VP I BBV - B EIfR t, U VR
“UCHIER” BRI RSP B S AE, B SCEEE A R
FEXF SO VR, o SO PR AR SR, BSOS RV = 4 2 TE A 5T F
7 CRRD) 4) o SR B ARV RE RONR SRR N S0 . SRR
P epam R IR UE TR, ORGSR — Ml B 4L 2B B N AT A
B RAT A, HIR, MBHFRDIRE B&, SCHRH AL PP AR O UF K 2 2 e Ik
SCEEHEVTARAE ()4 B 2R3 0] R T A B A A I AR A R PEAR B . SR R A
VPN A O R PR RO R o, R EHEN T HAT L S
AT & — 2 AR A BERE AL S T, XA E AR 2 S
SERMERRE”  EEE, (1) 101) . BT BELEY SR FAME, X
AR AEROVE B AR A B HE S R S RS, HE R SCE N EE
ME. FXR, WNRIR EE, SCERE AR R F RN R, HX
FAREARFFK, “HEARENIIEE, MR FEBIIRESLIN LS
R (GEBE, (Fi) 14 o EXFREEAGCEN A RS, SCEE
R — PR 2 S OO SRR, e A BRI B A0 B0 T R AL R A EAE
o AR EHEVP I SCRF IR W g 0 H 38 ek, AN S R B e 4 ) 40 2
AR AR BAAA R BB pHRRE L, HEEREE N
5“5 MRERREA RME T2, Biggs s 7 it A
WHISZUAK, B “/BBEEg " £ &M gl K EE a2 5l 1 8 ik o
e ERAN A SCHBIE, 225138 0 =R E] 7201 a0 BRI “ie i
/)7 LR 8 H A 2 55 07 T ) B3 S o SO DT A, ) A0 3 2 e B R AR
W R R D RE I ff ok, SORSERT &M “ 0B 8 “ it
O RHEVP R E M R B R SO TU AR B ) AN A S ST (A
H A FUE 2 N HP R, R R B SR R S B . SRR
RETS ORFFH M g A i 7, ORBEEAE T B8 75 BB R B HE 3022 1 o SRR FI R 2
Mo NMFE R, U7 OSBRI FT 2 Bt DALE20HH 20 1 — BN [R] g A, %
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Wk pisE”  (Parker 5) o VI SCAEAR BT FEAL20 AL LICR AR AR, BRIE
T “ ARSI MBS A R SO I TR e AN E N RN HZE 7 (B
260, NHUR T CAAC B AP ZEAE (0] B3 ] rh 45 LU JE
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T CBECHTREE B GERE] (FiR) 100 . ARTETmA T
RGP B R EZE, SEBRITR I “ SO A REAE B S8 i 0 5= 10
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7 “RE” A R GRERL (i) 102) o W& kG 0
VPRI B0 (1 AR E AT SRS PR, TR AE 5 3 3 BT W) R A =
PERIEEA F, I 5IN G T T 3218 B BT AR AE AR 55 RORORAE B0 B
Mo SCEEIEENUNR I B T IIE, AR REAE A LB AT A 2 . S0
BN ANE TR G2, AR T /BRSO T A6 R 9
SCEEHEVFI SUEAT LSS

B EA T A4S B R ), SCEERE ST A U I B B AE T
PR TR (5. LR L, SCAR B SARPERS “SCE T MRS
L S JE R AL A8 ZCHE ], W2 « M (Adams
Smith) SR {g 42 (1 T 7 WL A O gt e N SR 2 T 15 IR SR PO % A2 . J7 % 4
. AR B A B AR E R A SRS, AmsiE R “E ALK
F75IFE, AR TSR ( CEMERSERE) 2300 . TS
Ky NHIAT BRME A NFIZE A . (HEETT S EENLEIRTR ST, e R sk
BOOHEh EMA LAY CCEE®R) 3D . fE TN E, I
AT I 22 GEN LI T FSE ARG A e, IF BOMHESh AL 2 R R EEE AL, DA
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TR TR, PUASCE T AR SCAHEE “ A e T 11 e 4t
H5BUAEZE” , M2EEime st 5l ®HR”  GRE 39) o e
HEPFRISENL S SO T IR BRI A I . A e A K. AR TIAPLH &4
FHCPPHIRSLAE AL, 1A a2 K T 7L A0 2 B SCA PR R R AN
BbUE. VEATTEEh I — 030, SO PR BB M 5E % “ 30T
B SRYES A BN EISCACB IR, AT DLt — b W]
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B, SCETN A AIHER IR N T EAT A SRR TUE, it
PR BEABERFFELE B A A E AR EURE BB, AR S
HEVTAI A B B 1) SCA i AL 3 o R A R D SO T A 1 ]
N SRR LR R AR I K HERT A LR R AL S IR 55, AN A& A
UL eI R AN A4S o 9 T AR BLE LK AT A 30 i, VP o 2
FERAH . HrO5 A7 HF L H D3 E. Hk, AT N A —
PrE IR HEPEAGE L B QRSB R4k« Pk 10 NGRS W Bt
BUAN M EWATEENR” , BARELLERZ A “ Bl T AL
W GEEEL (FiR) 4 o MRS R ER AT, SR
PREGE I T 1A A 3L L A O E R BT AR KA AT . R, S0
R AR —FOEE AR . A RE R OIB KA AR 2 TR« o2 20l
EETUERAAE L, BARERIR LN NHRFT R “WUE BRI
g7 GE2E, () 4 o AFRFCAMIREELER, SCArs
REFLIERE AN A FEANE, A BN R AR BB A 1 P ME BE i

PERN— R BA A SO B, SCA R B A PP REE A AL “ Y
GraRT WORMEAMEE . 25 EE R, SCHR B AP 7 Z AR B T
AR, EEMfE-FRIR WA R AMTEF-G1ERRELTF
FHESE, HE— DU SCE TS A TR (BREA P S PR S W P A1
AN IE I HEPP D ISR LS5« R ST IR — T 34T 9 IR 2t 2
b SCEAR PR SR HEVE AT DR N R S HE Bl SCEE T R F AR B ah AL i A i 3 i
e Bz, W@ LAYERE . T4 B ST, S0
A RSP AT DA SRS A S VLA RAE AL PP AR S, AT A S 22 A P B
G oA 2 R 55 -

CEEEZ R SIS BOE EROCHK, AIRFEITR A TR O
W R SRR 7 5 S 1) o IXAE—ERR L B, AR S C A AE FHLAS ST
SRR )RR EIE R T IR AR SCEAHE PRI IR 1 2 R AR, AT AE T
IR N EEFRD T RIS 0y, K B RE AP A AT R g . AETH
IWEIRAN GBS, WRAE SO T 3 FOA A WF ST RS P AG B AT AL
PR E S D O R o AEBISCAR B A PR SO T A I R, 2
FRERE X RIR 70 7 S SENLAR Bt — P AT AT B RIXT 7 58, X A SO AR B 2 4it
PRI S 3 2 AN AR SO 2 . SCA AR B 2 v P R 1 A 3
VS M R BT, AR BRATE B T AR E SO T A SRR R )55 T
T PR B S o WP VR RS AR AN AN AN IR A S B RIR 7 7 By ), 2 5
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1 S0 25 COHREEAT SN, Jbat: et AL, 2014 4, 35 4 T,
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Title: On Adolescents’ Ethical Choices and Identity Reconstruction in His Dark
Materials Trilogy

Abstract: The indeterminacy of postmodernism brings about moral fuzziness and
moral relativism, which leads to the lack of restraint of rationalism in individual
choice, resulting in excessive freedom of individual choice and the “floating” state
of individuals. Individuals need to achieve self-choice through self-discipline, and
then complete their own moral construction. Postmodern ethics emphasizes the
choice in the relationship with others, the responsibility for others to realize the
correct ethical choice, and thus repair the moral contract and rebuild the social
community. This ethical thought is also deeply embedded in children’s literature,
helping child readers to understand and learn how to rely on their inner selves to
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make choices between egoism and altruism. Through trial and error, Laila, the child
heroine in His Dark Materials Trilogy, finally learns to abandon the kinship-based
ethical standards and make ethical choices out of her moral responsibility for others.
During a series of choices, Laila exerts her own initiative, not only to save the world
with her own actions, but also to inherit the spirit of altruism as her duty, to build
the Republic of Heaven, and to become the restorer and reconstructor of social mor-
al order.

Keywords: Postmodern ethics; ethical dilemma; ethical choice; community; identi-
ty construction
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RHX R, (EBEYRY =i, 7. B8 U EBTER
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W RIEIEAEN CFERD 7 (Bauman 21-22) 1o AGBRFNTE (R ASHR 2 PEAS Sk
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SRR, RERD, HE2RTRRR, (EAE 80015 50550
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IR AR B fa L RIFE R AR PP R ER A L2, H Bk R L E PR RA
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SEROVE N LE SCEEWE USRI TR B A A, BB A E R L SR
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W7 (MEE 119 o JLESCFIERNEIMAARTE TR, 0 LE S H R
AT BT I PR AR 5, 3 B L B e ) S PR A R TE AN (B . 21 tH2d
JUE SR T 2 AAAE £ SR, aokgss « B2k (Meg Rosoff) ) 3k
AT A)  (What I Was, 2007) SSVE BT SRR KD R, B3 250¢ - 14
HER Gtz ) RAVRDT TR TR R &4 HMERR, KT« B /R 5248 (David
Almond) ] ¢ H ) (Clay, 2005) Wi 5E L7 < b5 %R B ISA eSS A
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2 I, Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum for

World Literature Studies 3 (2021): 383-398.

2 I, Immanuel Kant, Groundwork of the Metaphysics of Morals, translated and edited by Mary Gre-
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EEFRE R AER” (B EAKR 100 o FERRE « BREM CRIEY)
) =, oeE NASER DAL R B IR 8 TRT, ERFHRiK
KPR AF BB RS, B H ARG RS, BRI IR 2 bt 5t v 2
B M o SRR AR RS 5 B WA F 2 M s — Ik 71, N
SERLAIR R KR L TR . FEZ E M ke, SEh i NS AE T nfer 78
G5 A A e, PEGE I R rh SRR AT 25 SR A () A6 BRI 4

MEEMHAAHEERNIEP SRS ZEERS, FEMEAE
SRS R TR R A BT, (O IER e L R . Ha A DR
IRFER NI S ISR AT, HOh 8% AR Bk e, 3R45 1 364
MEAE:  “FERFF R AR O ik stk b7 ddh, RMEHE H OGN & B/
J¥”  (Philip, The Golden Compass 66) . [, MSERAGEE/RFFRALEHD
EEE, RVIEIEZ R RHRIM E VR, A BRI . FERRER AR
SRR EIRG RN THHIEAR, &%) LERER:  “URE, /DEHE, (R
F R A RO AL, (HR SR 2] 7 IRATT & &I (e )
K R R &P N IAE IS 46, Xt ik ARz m A~ (Philip,
The Golden Compass 283-284) o SEHFNTEPE/RFFR NI S, VIERE R R 28
NI E A2, XL 21 R R A S g A . fEIX —id i, 5§
FONRBAREGATAE DA% 0T B L, B EIR WY, AR A iR A
KA FELF o Shr 3704735 B[R IR EEAE AL RESR S 2 [AMM R v e 3%, IS
P36 S HRF AL SR BT i BLR B BT 2 R R e

AR R, SRR B R 5 8 5 R W2 ) TA) 1R A = 1A
BRI BEBEAE R . 2 R R ) B R SESR R A R P A, R REA S —
MR RE R, SRR R EEARESE T —2, R B ARA — & #
R, BARIRATE WARA T #R R A, AN, HIEATERME T
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MATTEYAE Coeeeee ) AT RIR —E RAFIARTE, FoRMAITRZ RN, i
12X AU 7 (Philip, The Golden Compass 398) . SEFiibiNiHE| &R
SRz AR RN, RIFFNERBEHWRAFNGR: “EPRIX4FEE
by AT AT T, RATE DU N ZERMR (e ) 7 (Philip, The Golden
Compass 398) o Sy SRy % 3% PR B B2 TAE# 2% i N 7E e W &, 78
TEEEE KR, BTSN IS, FEIMEEEIRERESES LA
AT 30 712 N AE N A4S B S S T8 M gt IE 43R 8% 3K - {1l (Emanuelle
Burton) T 5 KA — M WHREE SRR, HHRATI AR HARII L IRE T . |
R AR BRSSP — ORI K, WIR 21)55 k£ I F 3F an 28 1 7 Rk R
FEfI . it — RPN 5478, SEhok LT RIEMARZ %, a7 3
AR E R 2R -

AN A HE ) At ) 4 B 4 B T AR M A AR A B A 2 T B AT AR
af, HEEBFANFAEUNHAT NER.  CREEYERY =3 d Bk e —
TR LR, AH A T e ar DB AE T 0T L@ AR I =, il ANAET
ITHATERFIT. XM TIREE LR EH BN E, HEEHEE,
AU EE RN T, A A RS A RSN ERE. S
FHRAGIEM I Z YA N TR S B K, ER AT B B R T H At 7
Z 8], AR S AR A AR . HAEX—IREF, TEFNTE TEKR
A, AR DD E — AN Ot — NI A R B, i AN R —
AR PIRSE . B B9 TR b N 51 AR R I AR B BE 77, A
AT FIMEZ RSN, 5 S8 0 %1 35 2 B R SEBUR A hr, 513
JEVEAT] o IXEET] i ) 5 FAR S R AL ST AT R R R B i, A AT SG
ERRZEHE . R, SR, 20 7T KaEfBRRLER. AT R
ZIETTEFAT, R ENA SR A BURE BhBEEM Tt 7 5 B 1 1 i
o /NIRRT R Z BT LLRESE AR R A 4G B %, 50T B ol
AL S B UTAH oG, AAT T PS8 M0 B o Iir G A d s, 3 — B[4 il 1 AH B
P ER AT, HPE AR B2 s 58 OE. /D iE)E, BURRISE
PR TN NFAR, R B O AR S AT A E B E T A
¥ TIeY'% =S iy N MBS i

=. B EMEBERESMHEN
A2 LR SRR R ATIIE RS (IETE Y, e AR 3L
il 5 (U TEAE MRV L AG AL (8 S AR AL 2 AR R e, AR R Z A3
Mgz gl SR, JE BURBUR AR Ak 23R AR, ot R vk A i S 1 32
Lo MERAT A G M HESIR, R MEAT AR 2 A R IETE

1 2 i, Emanuelle Burton, “Moral Horror and Moral Maturity: Philip Pullman’s Theological Anthro-
pology for a Godless World,” Literature & Theology 2 (2016): 198-214.
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ERIERSGR, EARSMARRRPOOGE AR, ZRMARERK, 37
BT RE AR 2. ERRTER, ataZ KRR, 4
PRI 2 S RFEOA P IE R B e . e b, S H NI

PRI TR 2 Ja, thadhy, A K ERA S RRP AT L, SRR
BB RE, FAEIERE . RSB B IRARZ RN EN S, JLE
FHREDFEENARA TR IE LB aRatl, BRGNS R K
HEMEEE, AR RABURR Z AR, JLEENAfIEFE
K5 B ST A BT, b NESRAER], B RiEERy, gt
ILFEE. fEMEE SR IRE S S iET, JLECARIAMA T ZhE
FEAHHXS BT AL SE AR DA B RN, ARATE e “RE A N5
PRI BRIV A U A 2 ORI R, R KB AL (o) TEAE
ZEFDNERE AR NA SRR R A R (B, (LR
39-40) o AR RN NTERAE T NMEAR AR TUERBON LSS, L
FEIE T AR TRRA) IR RS AKAEI .

£ CREEYII) =8 b, HR @M 7 =4 “REIME" #L, R
REAFANILFAEIL, KEEILEENANIAF G S ik Kk
P N O B HE 52 3, X e RR] S HLR 59 8 R CIR A 2 T RN
TR b, SRILAEREAT 16 B £ R b thAE AR IR 28 O RO IR R, 5%
WHEIE B QR RESANE, SOV IR E & 5 EEH . £ (R
=AW R DM EBT L ERRUEE, SRR
BN E (R 7 HLR W 8. DABURE ARE M H BB, FTEHEEE
FIAT S, S Mgtk B 0 L 2R §8fy B a3 ) OR i 30 8 M O AN
R BN, T RS AR AL RS B . SRR T AR iy BLR
i EHRARAAE TAR TR 2

SR BB BINRIE H RS A B TS BURAN L E 1, B
Rhroh = B BRI, EFEAE RN G TERUR. KA SRR #E 1 LOBUEL
HOGOR R R EIEAE =, AR — S, b — AR A
RAE, At NSEGwi& 1 QAP .

MEA ., b, @ E 2L XR TS BE FX. S
A ag Ear——iX AR R AL ) T LT, AR R AN £, 2R
EAT—HG RAE——F — AR, EBE AN, RIBRG R, (2Fek
IT—#F 2 By RIRM AT, (oeeee ) MR G R E AR T AT, R
—A%% . (Philip, The Amber Spyglass 31)

1 B PRS- 2 (RBIBURIE)  BRBHSERTE, b R =BCRE, 2002 4, 5
285, 287 71,
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S F 0T B Akt SN, B e X NATT AR & 1 D7 7 T TH A A 48 X B
717 (Philip, The Golden Compass 30) , SRZCNEEAH T IS AT N AT il
E T —RIMEN:  “B2BFMUFAEERMER, —DRBENERF/I. W
R3], FAFE ) — VI A BT, 55— 5 i R SRRk ZH, 5 ) o
57 (Philip, The Golden Compass 30) , #¥5T Ji Fl il A 52 0t A0
H, SRDROX TN B S, . AT, SRRLITE BB
FAFT Erf, WEZ A EEZER . EEME B —FERmaae. A
W, M — MR A SRR k. RUE R, T, IEWER
FERIGRIRPT IL:  “dh AR, ERARAE, ZR/MELIEES (- ) fH 2 BT
FIAMAREEE, —IRIRBAERSUR G, — XIS T — kR ks
(YIRS 2 5V KBRS 7 (Philip, The Amber Spyglass 396) . iR B 77 I
Wiy, i Rbt, REEFMMSEN . Sed fgUR 2 IUE 1A FE Tt
T, Wt IR R A T B Sehr AR AU e A G, AR 2L
BE R SR N E & H AR S T RS — RS T o T AR
BRI IS, SRR ARG O EIEAUR, W B B E ik
IR e R 78 F, (H SRt 5 9 e b 57 1 DAL S i
O R A SR [ R R A, R PR HE R e A S R A 2
i r pe e 33 DA [R] R 7 L Rl % A S A DR e RN ) O SO, YR E BT
Y LR W B SRR I IR SOEE 2, R BUR BB & B 5 S I Bk
B ia MBS A YA, SR G A 30 1E T AR B] 7 L 7R 3 B9 4 37 1) 0K — JL AR A
e BT BLUR 59 B ) H R R AR R A R . R MR KRR, i
MARIE RS B RS SGbr b, B SCRFE AR 8 21 i B 7R il 8% 1R K
B, ARATTAR S B O B0 B AR R R b LA I, BRI A R SR
B PR I SCHEAN RS A2 “FRATRIX A N Tk, Tk 7™  (Philip,
The Golden Compass 210) o Kk, Ay REILHIERB Z2 “HHEE, &
HEH, BHEML (e ) o XA FURANE, FRATVE ROA R LA
HHAR” (Philip, The Golden Compass 210-211) . B gk [ F 8 & 1) =&
O %) R S R T s 9 = oy oy L B e AR, il B R S i O S 2 DA
FEIEMR—Y), A BRI AL, (A RIFE A N B35 2 — DT R U5
%, ARITHSMH AN TB, M EEESRIE )77 A8k Bk, HHERE
TEMBET G 4% B “IRE DR, FPRHE, BT EFE
T” (Philip, The Golden Compass 377) o {EINURZIA] i BL /R 5 8% 2 57 10 R 5L
HFE AR 5, FhkFEH X —LEEEESES, RN EREE D
O AR RELAEEA, EFMEEERE. 3RS ILRE, B2
TEBA .
FE AR B gl FTBHT $0ir R 2R 5y B A 2 9% O s S R ] P 8 W 5 2 B I
i, RPAHE HAERANEE, WA T EROBSMERHEMG H k8, 1
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Fe SRS N RAR M 2 2 (M IE R A BRI % . FE/DNUUIRJG,  BURFISI AL HDGS
B BRAH RIS TR AR IV E T AN E I, W]
PLE RTINS 22 18], SeBUAB AT 2 15 7 362 R XS & B 43 SN
Gt AR AT LR ER, BRSSO MR H&, BURNSKREL T
M 7 B RARIAYE, BRI B 4 SE N HE TR o TXRE B B B A4 ATT 4 52 AT LA
IKAF, AR REMEAESE N TN, PUR B HUKA S B SR 2 E Q)
HF R A A, o DA SO oy E R B SRS T &, REBEC
PRAEtE TR B o /R 238 I R4 i 8 S IR R B AT [ R — AN S 2 1Y
K, AR HE UL B AR & Oy — AR 3R R . R 7R 8ok, R
R X S R A R R, A SRAEAT AT T A B, B HlE
B, REILAMERZ R “HE” , HREEANIREE AN T, &
IR ZIEN PR RE SN E SR TR R, REFERALE &, FAek
P BATEIERRSHAERT, A “SFRME” ' IEAEEREZMA, £
N SRR R R AL FAA R . ik, B AFEE AN TRBERF
ARV 52 R B 2

&g

FENAESTY, BAFELHE A AL ) 8 g ok 1] 2L 22 R HH
HERTFRTUE. CREYIRD) =Ml bR ENARE SR, &
a8, EARMAEMME AR MR IR, HAME TR B SR, JF
FERIRE FINSR G I 5. I — MME BLIE BRI AT, AFAE TS
PRI (eoeeee) BEAANTEF 2 PIMATS BEE RS /R, R At
MNP SRR Z IR, MBI AN E R RR G CE2H], “3
FASF A VR B R SRR 7 78) o U AN RLIZ I ER R B N
TR AR S, AN SRIEAA T 32 IR0 Tl A 2 E R, TR N
ZIARA RIS, BT IR AR, M B A5 S ATTE RE
R BRI bR, (R EPE AR BIE S, IERMENFERERRZ TS
AR . ZIOCAC B2V W, SO AR T AR BRE
M2, JUE AL M S BIE B AR E S 2208, K IR ZI sz — X
—RINFDFEEE .
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Title: The Dissemination and Research of Ethical Literary Criticism and Its Devel-
opment Prospects in Japan

Abstract: The acceptance of ethical literary criticism in Japan has gone through
three stages: initial period, high period and falling period. The main reason for its
decline lies in the prevalent misunderstanding in Japanese academia, simply equat-
ing ethical literary criticism with Chinese traditional ethical criticism or moral crit-
icism. To dispel misunderstandings and deepen Japanese scholars’ understanding of
ethical literary criticism, it is necessary to emphasize the interdisciplinary charac-
teristic of ethical literary criticism within the academic community in Japan. Taking
into account the characteristics of Japanese literature and the research tradition of
Japanese academia, this paper suggests three interdisciplinary approaches: 1) the in-
terdisciplinary path of literature and psychology, which enjoys a broad research base
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in Japan; 2) the interdisciplinary path of literature and brain science, an area that has
not gained substantial research in Japan; 3) the interdisciplinary path of literature
and science and technology with significant development prospects.

Keywords: ethical literary criticism; Japan; dissemination; interdisciplinary studies
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are ethical literary criticism, modern Japanese literature, and East Asian society and
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H B804 AR Ik, H E K& 513 7 SC# VPR, 7R3 M
B B SCEE AR R, S EOCCEOTE I “ B B (theoretical
complex) . “@HEM"” (preordained complex) . “ARiEHE” (term
complex) ZEfiifA] . " H AHAR S DT R RE S AE 5153 6 5 S0 SE R FE G )
filh B RERERE . 7O, HAKSCHERMITRIT S %, Sl FE . IR
2o MEE R E X EIAE EE RS, B ZokESHE. A
N, PEI7 SCEAPE AR AR R AR B o388 1 H AR 2 3 1) REAR UL & A L 4 Ty
X, (R T HACHMAIPHER AT AL E B . R, HAREEER
PO 7 SCEE VP B T H A SR AR o, RS R I X S 5
B B, M. RS RRMBEIL, RITN H A AR 2 SO R TE S PR
A, (HEJEEREIE] T EIR S H A, R s, S0i . PR BRI BT
b, WIS B H ARSI T 5 A B SR AL SC A2 VP I8 B8 5T 5 A T8 1
St o7 S5 B i

FEM 5 R, LAFIET « k8 (I, Hillis Miller) [ “SC#M T8 fEHA
FRGEBEUR M . A FEF A, B CFEIR I R 3 EOCE AU
PR, ik —2 SECCEN “IETS7 o CHS R, TR R
SR E AR — I R T R LR, SO IR RIE T, T T S B
PIA R BTl A E S SO a2 5, IREH AR 2B 5, #Rax 7 —
BT S AP EE S SR A L I A B OV AR UL ) . X — AN Z A R
IR, R =D FEH RIS, 20044F, d[E 238 24651 ) S
1 FE 2= 4L PFE (Ethical Literary Criticism) MNiz|ijAE, HduE e+ [E )5 2 [ Freg
FAFBPART, BN A S FEROE RS 5 . 2012412, ‘BB
Je SCEEAR BRSOV E PR AR T 7 AR E A, CEBRCERE ERLE T
1 S0 E2E: CUARHEEANTE SR , dbat: dbRt RS HRA:, 2014 45, 470,
2 W EHBEH CCHRBEEFAETR) , dbal: dEatRZ M, 2014 4, 35 3-4 71,
3 ZRALEMEES: [LHEXY 83 ¥ R e 2 —Fh=E—M [30%] GIFALZDO2] ,
Fot: BT, 2013 4F; BARBAL [EEELTOF 2 A F——o 5> « v b [{EHODM]

EZOBOFAEET] , [HFTHR S~ O], BFIEE. A S, FHal: BoEK¥
HERFLS, 2022 4, 5 90-106 HERE.
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94" (The International Association for Ethical Literary Criticism, IAELC) ¥,
3o BT IR PR HEVERT T R Ab s IR AE ke, AL 1 N
AROFTH EBR ARG, $d 7ITREEER . B30, BRI R AR
8, N HE ARV R PR R B8 1Ak [ERERRE, AR
FWSIN T ARREW, XA LB A SCAAC B2 PP H AR A% 8 ) s

—. XECEFMTEBARNEE

SCFAR BRSO O AR R AR LT EARLHE . FEZHF. i
SCFAR ALV AE HAR R RE, TR AR, AR, R R =A
BB

BB BN AR (2012-2017) , AMEHZE20124E12H21 H %23 H
AL E B B “8 Zm ORI E PR AR T 27 o A ITTE R
SEANEE S BEANME T M —4 (Kazunori Ishibashi) £ FAE T RN “ANFE
HE S EE R = AR, B RT DO A M B 1 2 i e Bl o
WH AP E R ) H A3 . RS, BT amKESRE, HT/EME
FONE, RAKRRE BRI R, TR BRI EIR R = H A, 2013
FI0H25H 228 H “ 88 = Ji SUAAR B HE VR IE Brof RIS 27 72 74 K248
Ir, HARWER SR SSK (BHME) o #8X K% (Fukuoka University) K1~
(Hitoshi Oshima) ##%ZZ#HESVOHERS KT . MLL “SCERPER TR
R CERREPE” i, DAERE ) (PR HE R TR R (] ) A0 E2A R
SREIVE GG, B T SCEROPAC YR B A B M. 25, KE#EIR
NZh0 7 12015510 H 1 H 27 HAEFRE 28000 “ 58 i SCOPAR TRV [ bRy
ARuFpF2” o 201748 HOH, EFRSCARBE AP ST 28 — B H T “5
LI SCFAC R AT B PR AR 27 RS E I Z PREA AL KT
HHIRTE A BE ) R S BRI AR B, DA RO S AR B A4V B[R] R
SCRE, MIEAF RS E, ERRBERMNZ TR, o
HEPUER20184F “ 5 )\ i SR P AV B bRy R I 227 B FE g s H
AIUMNKE (Kyushu University) , HJ5 755 Ay H A UM K22 2 50fb
W FE BTSN (Tsuyoshi Namigata) ##%. M H A 2 5 E Pror 40 B 224t
PRI AL 2 ARG B B B8 375 “ 55 ) \Um ST AR B2 L oF [ B2 R
27 IR T SO B EE RO AR H AR AR R AR

B EON “BRHTIY (2017-2018) , BAT HASSLIN K AR 345 55 )\
JRFERFE I NEEFREI, REBERREEIRBEE UL H AR B2
NFE, LHAMT (DL KRHXY  (Kyudainichibun) NS, 16 H A5 54
I SCFACI AP G, AR S Hp i A 22 A SR T RG], TR
SRR S O . 20174E10H,  (JLRH SO T T 8N “ 02446
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B A R CHERRSL SR B 7 "R, KRS —RIZH X
AR AL NS . T HES/EAE D AR E ERERF AR, 20184F3
A, CURHO) XHR THBHEN R G SO TR 2“5
JNESCEAR B A E PR AR 7 B3l FfE, REER S 5 Hi%iE
i 15 7 N SR B B/ PP AT T RIS PR Z AW, X 0] AR R
ISP AE R VPAS 21 H A2 25 i B F AR LA 1) — M

20184E7 H2THZ30H ,  H [ B 3 2240 B L PP A 70 2 AT H A JUN K 2
A I« )\ AR B A /P [ PR 2 AR 7 £ HARAL U T A
TF, SR E 184 E AN X 13003 7 & itk H ZZ it . R HREIR 3+,
AJUINR 22 BR A 22 G2 & B2 R 8P 55 (Hitoshi Nakano) 4 2E Sovoid
B, HE G AE XS AR R AR AT BOE . RES B N R
SCEAR B H A E MR EBRE . MAEBCN “ 85 Rt b e
FE”  (“Ethic in Interdisciplinary Studies”) A& & ™, L 5] %) 4k 44 7 *
Chh T R, 9B T O SR EAMERFIE . X — 7RIS ERH
THESFEB CCFREEAT SR, A e H AR E
SLYEE T CEAR B AL VR AR TR SCE S G AL SO EAR S LR
BEEE, HESCEME LR R, BElE, WIREUREEN “ N —Fh
W SHE S FACF A" (“Introducing the Theory: Dialogues with Ethical
Literary Criticism™) FJ & E#k&d, #5155 5B 0-CEBE, A 1 ih
P2 AR T RO R, P L H AERK ZEA S5 (Kobo Abe) [ (fit A
fIfy  C TBNOBL , 1964) A, Hebreh HASEES Tx “4e28” “ 5
7 CNME” SRS AN [F B

BrbZ A, 1E R By B A 2% B 3L R PP R, BRI 1 H A
25 B bR S AC PP 7T 2 4 R R E B AR T i S 2R AR B
LV BT . Blan, SRE HAJUN R H R 9575 (Hidetoshi Higashi) 4 {f
N CRT kg (RKFHSCEASCE) 7 (“About Zhou Bida’s Ouyang Wen-
zhong gong ji Compilation”) WK 5: KH HAMENX K= HEME — (Kat-
suji Kai) fE@N “ 24t E 5463 A8~ (“Literary Criticism and Ethical
Thought”™) MRS KHEEFAEE K (Chosun University) 1] HA%# K7
=] (Kenji Oba) fE@Jy “dri 23 (8] (U BLE % 2020604 A 225 22 B3 1 il
FRSEETESR”  (“Politics of Urban Space: The Representations of America in
Abe Kobo’s Works in the 1960s”) K5 KH HARE L K2 (Kagoshima
University) [ Kk#t% 2 (Takayuki Obuchi) EREAN “i (ZXHE) X
#”  (“On a selection of Wenxuan works in Yiwenleiju”) MK Z: KHEHHAK

1 ZARE: [ (HAOKD EN—FRAIL T X —F > R) i — UMY %
W —— ], [JuKRHEZC] 2 (2017) ¢ 75-85. ASCAMNC T SO B E .
2 AT [SCFMBEERMET S & A . [TJURHESC] 1 (2018) @ 47-53.
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PR (Osaka University) B WLPE = (Yoji Asami) YEf N “ ;)¢
AL ORI ERE: W EE IR SCES) 7 (“Text in the Darkness,
Darkness in the Text: Su Shi’s Literary Activities under Speech Regulation”) [1]
KE, g, DL EHAEE BRI CH R PR IE A 2E R, (HAA
29110 [F] R 1 ds B IRAL B SRR AT REE . BB )\ s E S RTh 2 Ir 2
5, BRBIR GG 2 FR O A VR R B AR, AE B PR AU T BT K 3R
RN “TBEER. SEMBE: 28 E (AR HRZFEKAE”
RS0 IRSCHI G223 A 5 /il At PRI ) v I 2 1) 1) 46 22 i) 238 e T 12
W, BRET T M AR AERZEAC B G R M S R L AR A R A
H.

FEBrBOR CRBEERT O (2019FE 24D, R IUEE 2 B DRI
W AL FEIAIEE B L, BT R =R R R B T s, R A S
H A S22 AR B2 VPRI 5T 1) B AE A AR 2 K R Z AW, MRRIRA
SOIRUREER T . 20194F 11 H8H R10H,  “ 55 JUi SC 2240 B L oF [ b %
RPN 27 FEWTLR 2875, 2 BOR G112k H 394 5 HBIX 700 4% iz 2
H5<, KE#HIE I AMaria-Jesus De Prada Vicente 1. JLJ1 K 2#Rafael
Vinicius Martinsf# 4. HARE A K22 PHHEMA (Isamu Nishimaki) #4745 H
JESW, M. o, REEERAE D 1RIE BAE TRy “RH AR ST
227 (“Literature in the Age of Science”) [fJ3-H XK 5: De Prada Vicente % I
TRy “SRER (AK) 5 (RFADIE) —F R AR B AR —
KZR”  (“Maupassant’s The Return and Ise-monogatari, a Trial of Ethical Lit-
erary Criticism™) £ B KT ; Martinsfi L2 0IzKF 8 HZ “URHA
JEZJILSE 32 SL——HERE— A (Y fOEFER /D) #F5T”  (“Magical Realism in
Contemporary Japan: A Study on Sakuraba Kazuki’s 4 Boy Named Moral”) ; P4
HER D WIZ K F R H 2 “HET &R Ah: ARSI (B) 7 (“Beyond
the Indian Lilac Garden: On ‘The Chicken’ of Mori Ogai”) . ¥z K &k
JARRBERAT, EAERESIRT (JURKHIC) 20214, 20224 f12023 4% 4L
T35 SCEFAC B PP 5000 . =R SCRIE H 23 il “AE R SCAR 1)
FE——NCHHE MR (FEERID) 7 % CSCHRE RO E IS I
B AT S CSCFARE SRR SO = BOST —— HAE R - G
P Bl . BEHPHS AR, AZHAYERPESSRES CH
1 20 BERAL AT B ER. SEMRIE: Z3A 5 (AR hRZERME",
(CCFEERIETT) 3 (2018) & 413-426.

2 ZRARE: [ M7 %A ] &L TO<Y> —— UHEGIHFANOR S, 6 Bz [
B BEM] —]1 , [JURAX] 2 (2021) : 45-54,

30 SN R [SCEMBEFAGTO B L 2 O®A] , TJURESC] 2 (2022) + 1200
4 ZUARR [ SCEREEAAETO RSO = BB | —— BRI « (iR - B2,
[FLRHC) 1 (2023) @ 82-93.
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PRAEHOVPAE B FEE N — D IE B IE IR B . A0 i s 4 gil, H
AW E PR AR ARG SN E R, o H S BRI 45 B gk — 2P
sk FEAE, HHIRMARRELTZE CCHRBEAMEFIR) 46 02021
S B M 1R R AL R B SRR 2022 4F 3 ] A0 35 K 2 A H B Bt
(HUINE) Hihi. 3E3ChR20234F H 9% [E Routledge th ittt th il 2 J5, X3R4l
2022-20234F i “[E AL RS R AR ARSMNEDNE 7, B T-20245 48 H A H
R, AR B SR BT VT B I SR — N 8T R R B B

—. XEREFHITFERRKE ST REHRHEO

o 7 FE [ J U S A B AR HOCAiE),  HAR ST SR 2 v [ SO R
AP T AR, XA yiE SO AR B 22 b PP e T H A SO 2wk a1 9L
SEHSCA SR AT E PR . (HERATHER S, mTa. BUh. HEHEFRA
[, MRSV TE 18 2 14 U5 BRI A v [ ) SR B A, AEH
KHERE. TR SERZMHFEL) DR L, MErEE.

MM L, IR E SRl H A R BRIk B B FR PP LA S B . A H
A, NSCH BT T UK 1 22 3 BEAT WARR VPSR RRE S A R I R
AN, SR € B VE O AUE PRV M 45 5 VR DT, (BAE EAT RE PR VAN
I, SRR STHIIFIRS JOF A FIWHE SR ARk E . — B =, ek
PR B PP B ARG R SCA R BT IE. R SERR G a4 . B, H
REF L LR THBRM I UL ARG FEE, AR EEEIEE
HR XGRS RE. WATEZIBERAAREICRIMEIE, Ao aERrRR
SCECREIE . Rk, [P R GRS E RE T RSORRMLEL, HARYE K
RICTHBEMR B . FOERERE, 21k, EEARMANERH
A F BB LARFE, AT RE R T TR AR AR SRR
WA T 5%, AR IF AR — 2 ZRUF BRI EBUR B C 2B KB A5
Fo R EEFEMKRSEAE M, HARZEERDEEMRY %, HA
S F N SC AR B A AL VR AT MR, A AN BT I S 3T TR X —
PPEARAUNE, (BAERIEERZ A AR SRR SRR . Brib 2, H
AN SCH B T U R AR R k. FEHAS, A EERADAE
S, M ENEE, EEG A NE I AL T, RS 5
o, BRI R AR R A . R, LIRPIER R JUHE H AR EA K
FACH AL PPAIT TR TR R A

BAR, SCAACBLEEHEPRAE HAR R AN Al 2 — KL e, 5 2
B TR AT SR B AR A iR . XA AR E M S, e
P PP ABL P55 5] 1 o [ A% G O TE AR AL VP 558 [ A BRI VY . AR AR TSIk R
VET7, Ol OREA R R R B L . H A H B R R a2

1 HARSCERIE R AT 794 FITH T2 50
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G 2R L T8 AN B L il 2 B AR RS I, A2 O R v Bt R B 0 R A B
QUIETESGE B2 R R, (B E UGB WU G ZAZAE . R AR B T bt R
A, A S0 BRI AR 3 S B AN AT s S AR A, X IR R T
HASCAAVF IR . IR0, FEPE 7 B84 LT SO b, WA BUN
18684 St VA 4EHr, b0 FHEAT BEA = et 5B, X
FESCEAUSR DU T3 SCE B A AR e |/ 8. sk, Bl HEHA
e A AR EREEBERZ, CAAERIREEER, XM
)72 H AR R MOS ARG B A I, S f i 6 5 [ SCA ) 4 A4 52 9 —
AR T . Bk, LA G BT SOE A O AR RS, LT
AR LG H A SE SRR 2R . HJE, SCAACBAvr S5 b B i 1E
TEHLPPANSE [H RAE B PP e AN, B AR ANA KRB 8 AL 37 o] BRI g 82
ESCEA AR AT U SR RE S W, T RO R B SRS BRI, E
SCF A B PR A BT AN 2 BT 40 B ST SR SR R R SO, (H A
FHEREMERIL R, ARSI T K A TA] o

AT HES) SCAA AR B 2 PP AE H AR — DA 8 S R, A R I ik
HRES G HASCARMC B AT TR 58, 5% o R SCA AR B 2 L v B iR
VR, UL E RSO AAC B A PRI S S BT SRR . 20174E8 ), 1E
1B TP K RS AR BE A I U2 28 LR R 2 B R < SO AR B AR
SEEERE T AR R B FEHT ORI s HASE 2 HIUmEbTN 4
= Bt EIERES B mMNES, BTUCESAME, (HIRARH
sif “OCEREIEHOT S AR IR B B \Us HARE AL
AR E A S AR T KaE A, EY)G HARSCERT T RIT
J&, BHALFRAITEN IR ICAE R T, X 7 e B
HEVPAE HAH 2t — P K e o

FEL T A BRAL UL R R BHEOR e HUB A S RS SR, SC# I FL i 5
FRRRCHEAKRBIE. BREZHNLCFEEITIRRNE, 9558 EFHE
S8 AN N ] L A B U SC A 7T AR A BT FU R SRR, TR 52
TGN R, TF R B AT A R SRSk T5 ik 2 AR B R
To HAZEFARBA 2RI T 22 ARALGE, BRI Bt 2 2 A0 g s 27
JIERS SCAAR S AT R, 25 ORAE 5086 17 T 5% 1 o R R SO R I S i
FHER, BLECSCREE R 4R R BB 2R 5 N4 SORS sk, 30
HROEERR RS fTLL, T HASR, SCRRE AR e A2
EEMYE R R 2, AR TEEE A, Bl S

1 HARHHER G T 12 RO RATESL, 2 16 HZ M RAT KT N1k,

2 HAUT R E ZHRIT S (1603-1867) ©

3 I Nie zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature Stud-
ies 2 (2021): 189-207.
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BHRFIEHESD SCA R B 22 VP 5 H AR SCARE Ut — 2D 4, mIREMEAE SCoA 1R
BUEAHLVRAE H 52 5 R FE T — e il -

=. BARXEF=NXZCEFAITEZRARER

A EL ARV A AR B A . DB WL B . 4
25 . NREU L ERRY: CntEaRie . RS I TRk
R, AWrsEE A SR ARANEEAR R, RS SRR 75 B IR
FERBERR B TT, MR U T SO IR e LR AR S, N E IR
R FTOTIR . M H AR A BERs BUMB TR iR, 55 F R T & 3
PAG B AE R PP AE H AR R AR R 1) B2 8%

B, 5O R R AR H AR RA T Z A ST . TaAk
S o gy A (Sigmund Freud) . K/K « %4% (Cral Gustav Jung) FIFE
be » FiFE (Jacque Lacan) FIFEHI 22, fEHARFH ZHIZAR, A
S RS TR T IERF S0, B T — R . B, R o
PN BRI RIRBER, B AIMEAT AR AEIRS) ) “ A TR
. BRE. WE. BN EEEES)” GRBE] EMk 122) , 5
T LB E BT E R EHER SCEAE M R R (R E] MK
129) , 2UH ARSI R BEE, X B IRT0 AR T MR S0 TH I 1) 18 8 sk Ar
. H5ZANE, SCEAREAEREVEA LA SRS #2322 AT 7 v SO B
RAB R EEA A& MR 1A BE (instinct) . HAREE (natural will) . [
& (free will) . 16H4E S (ethical taboo) ZEARIE, 17 H 5 e XLk
RiE, FE 7 CHREZMFNIE R R, XERFRFIEESEENHHE
EW B FAARMER, X CEAME. SRS N R CEETE 4G LA T
B SCEEAIMERIRR AR B 7 R U5 T 12 I A BRI L AE SRAC BRFR 7 v, AN
KEVVD AETE RS AR TR IR ALE S B R . AR, SR B PPN S TE 1
HORAEH R IR, BT ARAME R A FER B G, SOV H AR FE S
OB A S 2R U AR %

ok, R EEFE N E R A AR A R k4. £H
A, BB T O AR T H SRR, 1K N MO SE B 5 SC 2B s s A T
At HAT, HAME AT 3 EE S =07 AT — 20 TR ) E AR
ghfg R Thae, WKER. RAKE. ME. Kl EN. ERRE; 2
TFRIGKIBF AT, B0 TR SR . EFRARIE SRR, =2
TR ENL. N TR BRI NBOR A . AR B S v o 8 N\ i
TEIE IS BN AZ CAE R, (B EETEX P 240 B %% (neuroethics) S5H7 %
| B REEET: [0 & RO B 5 |, R RIS, 2018 4
FrEdws = [EMGRALET: X — v 4 X ADLFEE DB THA TR B 2 &), [ EmE]
2 (2007) : 139-150; PHHIIELF: [{EZR O & REfBEas ], TBISCS:: R & 2 o]
5 (1960) : 5-12 %igE,
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SRHRBE T, A0 AR A X A E T R AR AR AR XS E R
G IR DA RO TE A0 (1) 97 5, A BRI ST T e 5 B0 R 1 SR AR AL AT
TEE R =4 ik, SCEAREREEROPEAISE T “MiSCA”  (brain text) H
W, FH BU DR R 7 15 R da FH 21N SR i sl R4 7% sh 9T 7 N AT R 3 B0 ik
B b SCARFRIR AN ST 5L T SCARER O ) ER BE A, T HOWAR 38 5% 5 1
Bl 05 2R LT RE T8 RE o ixi SCAS BRAR HE AT D 80 A M- 378 8 i [X
(R4 5 5 Aor e 7 31 28 S (AR B D) e, B AAR B IR 4% DL A IE TE Ak i B
EREMEEA, AR SRR RER, B A SR E R
wIReTE S AMTACBEAR T, RIS KR B SISO . S 5%
B AL A 8 R 7 e NSO RO AT ek,  BR8IUR H AR 2 5 A4 ok
PR, TR B 2 iR SO B VP AE H AR 2 5K .

=, WEHREERNMEEDARRG) BN RRA . HARMFE
ZICEAUE T B, WA FE LRI A m K RE . HARL B
T E R AR AN UL, SR AR PR AR RN . B RN, K IERS
WP BRI R ER N BEEANGE, DURR S BRI N R R R, B
ZWEIS0ZERRES K. FER RN CEERE, HARZCEEE
BRI R B . SCESE RO R SRHES S, e B R E
FERFEAR NTREG. APEED. NEs . BRI, Bradt. Bk
Ui, BT IENER AR e E 52 3 2 AT AR, T B R ek A3
HRERRER G, S BOCE AR A DR N F R R
o SCEEAG BRSPS IS AR, )2 T R LR R R A 3 S 5 5
BHHFFL, AMUAERRRER O T Z 008 “RH2EH”  (scientific selection) iX
— AR, HUBRE NSO RERE, 1 G HE AR NSO L SR 25
RELE WA ROER, WITHBZERSBUNER L. SRR 2 1
B AL, AR ER AL PR SO B R R A, WA BT H ARLZ)
LEMI R T .

AR B AP AE A B RS A RS . B R A BOR A5 A
ANFNRUKT B3R R, SCAAR B A PR TR 2R 51 AR AEOR AR TR
. SR BEAAOE S AR R R B S AR A, TR4EE (R
e BHRTER . ©55 IR R R MBS, R R TE GE A B
B RGHT, gk 30 A G AR AT . N SORS #S R S R oA L Rl
s MEANE . M fRRE . MEARAT, AERCH A SRE AR SRR

e H ARG — N —— VL RF (1603-1867)
IR AR YA K 2 Y ) (1868-1912) &
KIERTHFE K IE R 2 2B (1912-1926)
HEFITRE S FE R R 2 B ] (1926-1989)

AW N =



The Dissemination and Research of Ethical Literary Criticism and Its Development Prospects in | 719
Japan / Ren Jie

HEVP o5 N SRS MR AN SO R S A, R IR A AL, AR A2
o WEE AR HE OIS AR FUE B, X TE AR R LA I SRR R i 18 B
W, B KSCE R ENL, W H AR IRIENL. T A
BIRINEL, A5 5 KBRS SR B ALV T DU S 2R A
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Narrative, Metaphor and Images: An In-depth

Research into John Keats’ Sonnets
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KW E; WE; B BL

EERIN: A, TR BEBIAKRFHNEXEINHARRHAER . &, £
EHRTUALSRERF SN BREFE, AXR KBNS AKRZEEZH
F 2021 S ERBTEATE RUE “ % oGP AT AT Y SR R & R
%7 [FE 5. CSY-2021-ZD-02) Ay I B ik 2.

Title: Narrative, Metaphor and Images: An In-depth Research into John Keats’ Son-
nets

Abstract: As a brilliant representative of the British Romantic poets in the 19"
century, John Keats developed his own unique style, comforted the dry and with-
ered soul with poetry, and dwelt in the world by composing lyrics, which exerted
a profound impact on British literature in the second half of the 19" century and
the early 20" century. His sonnets were abundant in metaphorical narrative images,
which sketched myriad entities in the world and depicted numerous bleak and sad,
heart-breaking and shocking scenes that mirrored the joys and sorrows of all living
beings and reflected their ideal for a comfortable and tranquil life. Metaphor is the
foundation of poetry, and images are the essence of poetic aesthetics. We resorted to
contemporary metaphorology for an exploration and uncovered that the metaphori-
cal narrative is an approach for human beings to organize and conceive of behaviors
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in plots. The marvel of Keats’ sonnets lies in the fact that these sonnets, starting
from metaphorical images that are ubiquitous and omnipotent in daily life, help
weave fascinating and intoxicating masterpieces depending on narrative structures.
Keywords: Keats; narrative; metaphor; image

Author: Sun Yi, is Professor at Institute of Foreign Literature and Culture, Guang-
dong University of Foreign Studies (Guangzhou 510420, China). His academic re-
search focuses on contemporary metaphorology and cognitive narratology (Email:
sytony9728@163.com).
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AT AR o 13T R, - DUAT 3 (AU R 47 15 VR 9 R EAUE Wr . 20
By BUARTE W, EAPONIRNRITGF BRI L =M E . =27t &
W SE S B AP Ot T AR AR F, B DN P U7 IRE SR AR P S Sk T
fif, JRRHTZ A T, ASCRETHE TR, URRERA
WA, DR NgE, URREMENTE, D ERERERN (G
FRIE (PO ) JAiERL, g e B AR A B, F E o U
PEIORCEE R, SEANE SRR, R0 U5 2R A R oD 1 W R
. RHEBHERR, @R AFERAR . HRAEN ==

—. HE. Bm5RNE

AR AN gy B A2 B AR A 70, R BRI SR LA . Snaevarr [X 73
TR SR IR RRUR ARV, S TR S U
WO PR 720 (o) BUH (ETETE D SEBETR, CF R AT 7 (168)°. Bl it
HANBE B MR AR SR 5O 78 B AR AR AL 1A OG T
B, MR RORCE D7 OO MO R IR TR ). B E RN R R
GG & RPN TEHE S ada b & S Eaaih) 73 v S Ik < & N RV RN
v, HeFEME—R), HACEAZ 2R SR R R, iR
ARH . T AERFRT,  RE RER U TR AR E LA, AU I A
1 2 Walter J. Bate, John Keats, London: Oxford University Press, 1963; Susan J. Wolfson, The
Cambridge Companion to Keats, Cambridge: Cambridge University Press, 2001; %25, X “K
R G 5 U BRI S s A —— DL CRURSRE) RSNl (T ZRAMESNR
FEAR) 6 (2021) + 71-91+15 %,

2 RANCHI I B .
3 £ David L. Ritchie, “Gateshead revisited: The Integrative Function of Ambiguous Metaphors in
a tricky Political Situation,” Metaphor and Symbol 1 (2008): 24-49; David L. Ritchie and Char Schell,

““The Ivory Tower’ on An ‘Unstable Foundation’: Playful Language, Humor, and Metaphor in the Ne-
gotiation of Scientists’ Identities,” Metaphor and Symbol 2 (2009): 90-104.
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DURFE R e 2 HE, IR T AP AR e, B LA A B 3 R 5 A
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KR RME” (B2 147) , [RIT e 1 A B g = R AR 1) 13 A% 0k — e I o 6 4%
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1 2l Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum for
World Literature Studies 3 (2021): 384.
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Jiang Chengyong is a name that rings much familiarity to most Chinese scholars.
Jiang’s scholarly interests entail a wide range of fields. To name a few, modernism,
world literature and comparative literature, history of the novel, realist literature,
etc. Among all these fields, it is 19"-century western literature that attracts him most,
which is evidenced in a number of works by him, such as 4 Moden Interpretation
of Realism in the 19"-Century (1996), A Modern Interpretation of Naturalism in
European and American Literature (2002), and The Nineteenth-Century Western
Literary Trends Studies (2022). This paper attempts to survey Jiang’s scholarship
of 19"™-century western literature and to highlight his achievements in this field
from three aspects. First, it interrogates Jiang’s efforts invested in 19"-century
Western literary trends, with reference to his ambitious pursuit of constructing
a critical discourse for foreign literature studies. Second, it attempts to reveal
Jiang’s methodological innovations in his works on 19"-century western literature,
especially in regards to his significant proposal for an interdisciplinary approach to
foreign literature in “Internet-globalization” era. Third, it traces Jiang’s exploration
of the dialectical relationship between literature and science which is typically
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embodied in 19"-century western writers’ “resistance” to and “acceptance” of

science.

Literary Trends and Contemporary Values of 19"-century Western Literature

In the west, the development of modern literature since romanticism has been
framed as the dynamics of the emerging literary movement reacting against its
predecessors. Nonetheless, subscribing to the storytelling of literary revolution
would regrettably result in an interpretation of literary history teemed with
inaccessible gaps. In “A Pact,” Ezra Pound eloquently writes, “I make truce with
you, Walt Whitman—/ I have detested you long enough. / I come to you as a grown
child/ Who has had a pig-headed father” (Pound 27), indicating a complex yet
intrinsic kinship between traditional art and the avant-garde. In fact, even writers
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who claim to be anti-traditional are endowed with the heritage from the past as long
as they are self-identified within a certain cultural context. In the similar vein, the
progression of literary periods is enabled by both the betrayal and the inheritance of
its own tradition, the issue of which is related to the rewriting of literary history.

In contrast, the Chinese academia has seen a long-existing mind-set inclined to
an over-simplified version of history. The emphasis has been misplaced merely on
conflicts between schools and trends, while the internal complementarity, integration
and continuity has to a large extent be ignored. Despite the constant changes of
critical climates, the issue of “rewriting literary history” remains a hot topic in
China. Regrettably, most works on literary history by Chinese scholars are devoted
to introducing writers’ lives and works, lacking a substantial connection with
literary movements and trends. Therefore, it is necessary to clarify these confusions
and get things on the right track. Against this backdrop, Jiang’s systematic work on
the literary trends in the 19"-century is both timely and significant. In Jiang’s view,
“literary trends are a central thread in the development of modern Western literature
that began in the 19"-century. A systematic study and comprehensive elucidation
of various literary trends in the 19"-century western literature not only help to
achieve an accurate understanding of 19"-century western literature, but also have
significant benefits for deepening the understanding of western modernism and post-
modernism in the 20"-century” (Jiang, The Nineteenth-Century Western Literary
Trends Studies 1). Viewed in this light, the literary trends serve as an important
link between 19"-century western literature and the movements of modernism and
postmodernism flourishing in the 20"-century western literature.

What is a literary trend? Why studying western literary trends in the 19"-
century in particular? These are the central questions in Jiang’s works. About the
definition of literary trend, Jiang argues that:

The so-called “literary trend” refers to a literary movement with a certain
shared ideological tendency, artistic pursuit and wide impact under the
influence of social and cultural trends in a specific historical period. Generally
speaking, a literary trend can be observed and defined from four aspects: First,
it often condenses into a specific social and cultural trend of philosophical
worldview (the core of which is about the concept of humans), which is the
deep cultural logic of the emergence and development of this literary trend
(literature is the study of man). Second, it refers to a complete and unique
poetic system, which is the theoretical expression of this literary trend. Third,
it refers to the emergence of a large number of literary schools and literary
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societies, which often promote the development of literature in the form
of literary “movements” and represent the phenomenon of the ecological
system of writers. Fourth, it refers to new textual experiments and technical
innovations, which are the ultimate results of this literary trend for contributing
to the development of literary creation. (Jiang, The Nineteenth-Century Western
Literary Trends Studies 1-2)

In the quoted lines above, we can clearly see that Jiang intends to connect literary
movements with history, philosophy, poetic system, literary schools and literary
experiments. In doing so, one is enabled to explore literary trends in depth.

About the question why western literary trend in the 19"-century in particular,
Jiang claims that both the advancement of the Industrial Revolution in the 19"-century
and the expansion of the market stimulate the globalization of western capitalist
spiritual products and material products. The revolutionary improvement of modern
transportation and media technology has increasingly turned the world into an
interconnected village, where collisions and blends between various cultural traditions
struggle with geographical and power constraints. A brief review of 19™-century
western literary history reveals that after the emergence of western modern ideological
trends such as Romanticism and Realism, they quickly spread to multiple countries,
ethnic groups, and regions. The literary circle in China has also been influenced by
these literary trends. For instance, during the New Culture Movement, the Chinese
literary circle, with its doors open to the West, was full of the cacophony of voiced
from Romanticism, Realism, and other western literary trends.

Jiang’s scholarship of 19"-century western literature is most saliently
represented in his six-volume work The Nineteenth-Century Western Literary
Trends Studies (2022), which is devoted to examining such as literary trends as
Romanticism, Realism, Naturalism, Aestheticism, Symbolism and Decadentism. In
the following paragraphs, I will illuminate Jiang’s contribution to the scholarship of
19"-century literature by referring to his works on these six literary trends.

The concerns with romanticism and its definition are not entirely new.
However, it remains a tricky issue to describe and define romanticism with accuracy
and comprehensiveness. Jiang tactfully formulates the topic by taking the core
conception “freedom” as its epistemological foundation, which made romanticism
a landmark movement in modern literary history. He interprets romanticism as
a literary movement identified by its central watchword of freedom. In his view,
as a revolt against the Neoclassicism and a reflection on the Enlightenment,
romanticism emphases on individuality and individual solitude, political liberty,
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social righteousness, cultural pluralism, artistic freedom and so forth. Additionally,
he offers a historically accurate account by considering the development of
romanticism in contexts of industrial revolution, the French Revolution, as well as
the western literature and culture at the end of 19™-century. In the western world,
the spirit of freedom has been a most cherished value with both societal and cultural
significance. Thus, an in-depth discussion of freedom not only contributes to
improving and reconstructing the theoretical framework of romanticism studies, but
also benefits a deeper understanding of the whole western literary and intellectual
history, especially concerning with the distinctive ideological strategies in the East
and the West.

Realism is one major literary phenomenon in the history of world literature. In
fact, realism claims significance and influence not only in a literary sense, but also as
a political, philosophical and practical issue. Jiang traces realism back to the social
and historical background, with an insight into its aesthetics and rich connotation.
Different from most of the previous studies that present a generalized description,
Jiang delves into the manifold expressions concealed by the umbrella term “realism.”
Jiang approaches the topic by unveiling the several faces of realism, including
modernity, rationalism, empiricism, the pursuit of truth, modernism and western
literary tradition, rational writing and aesthetic appeal. From an interdisciplinary
and cross-cultural perspective, he explores inherent features and diverse variants of
realism in countries outside Europe and America, and offers a parallel comparison
of Chinese and foreign literary history, which is of great academic value to world
literature.

Though decades of years have passed since its heyday, heated debates over
the evaluation and definition of naturalism have been continued till now. In The
Blackwell Companion to Naturalism, Kelly James Clark points out the confusion
and difficulty in defining naturalism, “one that captures every-thing that goes
by the name. Defined too narrowly, it leaves out wide swaths of human thought
and experience; defined too broadly, it includes many things that naturalists hope
to exclude. A better approach, then, is to consider various understandings of
naturalism, as well as naturalism’s historical development and recent rise” (Clark
1-2). Jiang deals with the persistent question of “what exactly is naturalism” by
referring to such aspects as the textual construction, artistic methodology, poetic
view and cultural ideology. Meanwhile, with efforts to filling in the enduring chasm
in the present literary history writing, he interrogates and reveals the dynamic and
intrinsic connection between naturalism and realism. As a literary trend, naturalism

has a wide and profound impact on two generations of writers, and the radically
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anti-traditional revolution in poetics and writing techniques has directly influenced
the emergence and development of modernism. Due to its cold, penetrating
and authentic writing, naturalism gains irreplaceable significance in literary
representation of the transforming society. In this sense, by clarifying the essence
and meanings of naturalism, Jiang’s work achieves epistemological breakthrough
and gains a major role in re-writing western literary history.

Jiang begins with perusal of aestheticism by illustrating how it is introduced
and received in China. Facing challenges from Chinese long-honored pragmatic
culture notwithstanding, aestheticism, along with other western literary trends, has
deeply intervened in the modern history of ideas in China and undoubtedly plays
a role in Chinese literary apparatus. In this sense, it is of benefits to examine the
motives and ideology of aestheticism so as to lay open a more comprehensive vision
of both western literature and Chinese cultural and literary history. In aspects of
philosophy, aesthetics, art history, social life, and cultural exchanges between East
and West, Jiang’s work sheds much light on the occurrence of aestheticism with a
genealogical view of its development in major European and American countries in
the 19"-century, as well as its variants in the East. Jiang interrogates the slogan “art
for art’s sake” with its supporting ideas including “art is larger than life” and “art
saves life,” arguing that the core principle of aestheticism has a concrete basis on
the history of philosophy and aesthetics. As a cultural product of a particular period
and intellectual source of modernist literature, aestheticism plays an important role
in the evaluation and interpretation of world literature. In this regard, Jiang’s work
is valuable and suggestive in refreshing the recognition of aesthetics and unleash the
vitality of literature.

With a profound intertwisting with painting, music and religion, symbolism
has been exceedingly difficult to pin down. In What is Symbolism? Henri Peyre
indicates that “In fact, labels of ‘Wagnerianism’ were too quickly brandished with
regard to the fortuitous repetitions of ‘motifs’ or themes in novelistic works, and
certain of Debussy’s pieces were too easily confused with French or even foreign
literary works (D. G. Rossetti, G. D’ Annunzio) that had served them as points of
departure” (Peyre 117). In China, however, such an interrelation between symbolism
and other artistic fields has been largely neglected. Jiang offers readers a synthetic
historical view of symbolism by considering it in the contexts of prevailing cultural
and artistic phenomenon in the 19" century. Notably, he relates the emergence of
symbolism with drugs and mysticism, which originally offers a diachronic view to
symbolism studies. Furthermore, he attributes the fashion of free verse to anarchism
in aesthetics, which has encouraged symbolists such as T. de Wyzewa and Gustave
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Kahn to take a radical aesthetic attitude.

Compared with other literary movements, studies on decadentism remain
relatively insufficient and marginalized, especially in China. Nonetheless,
decadentism is undoubtedly a key topic to account for the gloomy undercurrent
of discontent before the onset of the 20™-century and people’s spiritual malaise
in a rapid-developing industrial society. Therefore, how to deal with the intrinsic
vagueness in the term itself and liberate it from the rigid moral criticism is an
important part in both the West and the East academic agenda. In this context,
Jiang’s work is rather impressive as it offers a systematic review of the short-lived
decadentism in the late 19™-century that came closest to modernism. By a close
examination of various meanings that the term “decandence” might refer to, he
reconstructs the world in different spectrums of society and history, philosophy
and literature, revealing the rich essence decadence possesses other than a biased
understanding which relates to corruption, indulgent sensibility and moral decay.
Jiang explores decadentism as a literary style in considering its poetics, literary
representation, prominent writers and typical characters in fictions. Furthermore, he
examines enduring motifs of decadent literature, such as sexual inversion and erotic
obsession, the metaphor of illness and enchantment with death. Notably, Jiang
locates decadentism in the frame of axes of literary history in the 19"-century and
considers its kinship with romanticism, naturalism, symbolism, aestheticism and
modernism. In doing so, he opens up new avenues for exploring decadentism and
the interplay of society, people’s psyche and literature in 19"-century.

It needs to be pointed out that Jiang always does his study of 19"-century
western literature with Chinse consciousness. Adopting a cross-cultural perspective,
he takes the fate of romanticism, realism, and naturalism in China as an example
to illuminate imbalance of travelling literary trends. He claims that “Why did
romanticism, realism, naturalism and other western literary trends enter China at
the beginning of the 20"-century, but some took root and blossomed while others
disappeared or faded away? The answer lies in the selective acceptance in cultural
exchanges that has caused this uneven dissemination” (Jiang, “On the Depth of
Communication in Humanities” 609-610). As a matter of fact, in the process of
doing studies of 19™-century western literature, Jiang takes an opportunity to

construct a critical discourse for foreign literature studies.

Methodological Innovation and the Studies of 19"-century Western Literature

In his studies of 19™-century western literature, Jiang lays a particular stress
on methodological innovations. In Jiang’s view, “in the era of ‘networking and
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globalization’, multi-cultural communication and collision are accelerated and
intensified, requiring foreign literature studies to stand in the height of ‘general
literature’ and to scrutinize from an overall perspective the literatures of different
times and of diverse cultural backgrounds in the spirit of the commensurability of
human literature, which means the ‘integration’ of ideas and the interactive use of
multiple research methods in the process of comparative research” (Jiang, “Stepping
Towards Integration and Accommodation” 103). In his work on 19"-century western
literature, Jiang proposes that the study of literary trends needs to be done at cross-
language, cross-nation, cross-ethnic and cross-cultural levels. In a nutshell, Jiang
spares no pains in calling for an interdisciplinary approach to 19"-century western
literature, integrating philosophy, aesthetics, theology, anthropology, sociology,
political science and narratology. In doing so, Jiang succeeds in examining the
correlation of literary trends not only vertically (such as the correlation between
romanticism and naturalism, romanticism and symbolism) but also horizontally (such
as romanticism and aestheticism, romanticism and decadentism, and the relationship
among naturalism, symbolism, aestheticism and decadentism).

In his article “Interdisciplinary Interaction and Innovation in the Methodology
of Literary Studies,” Jiang argues that

In addition to “literariness” in the aesthetic sense, the essential property of
literary research also includes the inclusiveness and integration of knowledge
from different disciplines, as literature has an inherent omnipresence of human
activity and knowledge. The study of literature should adhere to “literariness”
in the aesthetic sense, but it should neither be servile to aesthetic conventions
to disregard the “interdisciplinarity” between literature and other disciplines,
nor reject multidisciplinary interaction and communication. Even in the
context of the modern academic system, in which the division of disciplines
has been more and more meticulous and consummate, literary studies should
still adhere to the multidisciplinary synthesis of knowledge production and the
rich diversity of research methods, while maintaining its inherent literariness
and aesthetics. Not only is literary research always inseparable from
interdisciplinary interaction and communication based on interdisciplinarity,
but upgrading, expanding, and deepening the interdisciplinary and even “supra-
disciplinary” research is indeed an important way to innovate the concept and
methodology of our study on Chinese and foreign literature in this “Internet-
globalization” era. (Jiang, “Interdisciplinary Interaction and Innovation in the
Methodology of Literary Studies” 61)
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That said, in Jiang’s view, the interdisciplinary approach is an unavoidable tendency
in literature studies in current “Internet-globalization™ era. Jiang’s argument is
particularly illuminating and suggestive in the context that Chinese academia
is now devoted to establishing its own academic system, discipline system, and
discourse system. It is much needed and urgent that critics should break up the
barriers of disciplines and majors, and pursue methodological innovations through
interdisciplinary interaction.

Jiang adopts the interdisciplinary approach in his book Classical Assessment
and Innovation of Western Literature Research Methods (2020), in which he
mainly examines the classical nineteen-century writers and their works, 19"-
century literary trends, and theoretical theories and aims for a model for research
innovations. Especially illuminating is Jiang’s comparison and exploration of the
discipline of comparative literature and intercultural studies and the discipline
of comparative literature and world literature. For a long time, the discipline of
comparative literature and world literature is included in the general discipline
of Chinese language and literature, while the discipline of comparative literature
and interculture studies is set up within the general discipline of foreign languages
and literatures. At issue is question of whether the two disciplines are the same?
If not, what are the differences between them? In Jiang’s view, given the general
context of Chinese literature and language, world literature designates all
those national literatures other than Chinese literature, and aims to formulate a
comparison and contrast between those foreign literatures and Chinese literature.
That said, the discipline of comparative literature and world literature attempts
to highlight the worldly elements of Chinese literature. Unlike the discipline of
comparative literature and world literature, the discipline of comparative literature
and intercultural studies places much emphasis on the comparative method and
critics’ multilingual ability. The purpose of making a comparison between the two
similar disciplines, according to Jiang, is to go towards general literature studies
so as to shed a new light on classical literature. Therefore, Jiang reinterprets the
classical 19"-century western literary works by Mark Twain, Charles Dickens, D.
H. Lawrence, and others. I think Jiang’s work of this kind and his timely proposal

opens up new avenues for explore literature in “internet-globalization” era.

“Two Cultures” Revisited:
The Interplay between Sciences and 19”-century Western Literature

In his 1959 Rede Lecture, C. P. Snow claimed that the intellectual life of the whole
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of Western society is split into two polar groups:

Literary intellectuals at one pole—at the other scientists, and as the most
representative, the physical scientists. Between the two a gulf of mutual
incomprehension—sometimes (particularly among the young) hostility and
dislike, but most of all lack of understanding. They have a curious distorted
image of each other. Their attitudes are so different that, even on the level of
emotion, they can’t find much common ground. (Snow 4)

Snow is rather keen in his observation of the split two-culture phenomenon, which
has been heatedly discussed in the last several decades. As Steven Meyer points
out, “Over the past four decades, and in going dialogue with science studies, the
innovative interdisciplinary field of literature and science has become a dynamic
platform for investigation into the many ways that the humanities and sciences
share (1) a fundamentally pluralistic outlooks; (2) common cultures, discourses,
and practices; and (3) a commitment to expanding the range and capabilities of
empiricist approaches” (Meyer 1). The issue of sciences in literature is now a
hot topic in today’s international academia. One can easily think of such works
as Steven Meyer’s The Cambridge Companion to Literature and Science (2018),
Neel Ahuja et al.’s The Palgrave Handbook of Twentieth and Twenty-First Century
Literature and Science (2020), Bruce Clarke and Manuela Rossini’s The Routledge
Companion to Literature and Science (2011) and Jay A. Labinger’s Connecting
Literature and Science (2022).

As generally acknowledged, it is T. H. Huxley who has made the first explicit
investigation of the relationship between literature and science. In 1880, Huxley
presented a talk entitled “Science and Culture” to mark the launching of the new
institute, Josiah Mason’s Science College in Birmingham. However, according to
Hubert Zapf, “The relationship between science and literature, between conceptual-
empirical knowledge and imaginative story-telling, has been a theme and testing-
ground of literary and cultural theory from the very beginnings of critical thought.
Ever since Plato discarded any claims of ascribing reliable truth or knowledge to
fictional texts, literature has had to struggle for recognition as a field of intellectually
serious and respectable cultural practice” (Zapf 1).

In recent years, Jiang has been devoted to exploring the connections and
interplay between literature and science in the 19™-century, as he assumes that

th

“Western natural science in the 19"-century scores tremendous achievements,
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changes the spiritual and cultural climate of this era and ushers in evolutionary
reforms in literature” (Jiang, “‘The Century of Science’ and the Characteristics of
Literature: On the Relationship between Science and Truth-Seeking of Realism”
83). How did sciences influence the literary creations in the 19"-century? How did
19"-century writers respond to the rapid developments of sciences at that time? To
address these two interrelated questions, Jiang takes pains investigating sciences
and 19"-century literary trends. Let us take his works on the correlation between
sciences and realism, and sciences and romanticism as examples.

In his article ““The Century of Science’ and the Characteristics of Literature:
On the Relationship between Science and Truth-Seeking of Realism,” Jiang
argues that “The penetration of scientific spirit and scientific reason gives birth to
the realistic literary trend of ideology with ‘avant-garde’ feature” (Jiang, “ ‘The
Century of Science’ and the Characteristics of Literature” 83), in Jiang’s view, the
new achievements of natural sciences in the 19"-century enabled Europeans to
understand the world through scientific and rational worldviews and methodologies,
and to deal with the relationship between people and their surrounding world. The
developments of sciences more or less challenged the long-standing “metaphysical”
speculative method. It is precisely this spiritual and cultural climate different from
any previous century that has influenced the development of Western literature.
Jiang makes an insightful observation that realistic literature is highlighted by its
truth-seeking characteristic and contributes to the modernistic transformation of
western literature. In this regard, “although the scientific Truth-seeking characteristic
of realism demonstrates its historical rationality and contemporary value, it also
exposes historical limitations and imperfections, which is also one of the reasons
why the movement of modernism denounces and rebels against it” (83).

In examining the issue of sciences in Romanticism, Jiang claims that
romanticism emerged as a rebellion against modern civilization in the 19"-century
and returned to literary “revolution” based on arts. The main goal of romanticism
is to free literature from the shackles of scientific rationality, social and political
rationality, and utilitarianism. In this light, romanticism is inherently resistant to
science and rationality. However, romanticists cultivate a strong interest in sciences
and draw knowledge, methods, and ideas from sciences for both artistic inspirations
and narrative techniques. In this sense, one can safely argue that science has
promoted the occurrence and development of romanticism, and romanticists have an
inseparable spiritual connection with science. That said, romanticism counteracted
the worship of science and rationality chanted by the Enlightenment and promoted
the perceptual essence of human beings. Jiang forcefully argues that romanticism is
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obsessed with sensibility, but it does not completely exclude rationality, and thus it
cannot be labelled as “anti-science.”

In his exploration of the relationship between literature and science, Jiang
holds a dialectical view by using the words “resistance” and “acceptance” to
describe the contradictions and dialectical relationship between them. Noteworthy
is Jiang’s argument about their correlation with regards to Chinese discourse system
for literary studies. He argues that:

On the one hand, there is a “difference” of mutual exclusion and resistance
between natural science and literature and art, on the other hand, there is a
“connection” of mutual acceptance and complementarity. Resistance and
acceptance, exclusion and complementarity are dialectical opposites. In
terms of the current status of literary research in China, it is necessary to
conduct in-depth research and interpretation of the subtle relationship between
literature and science, which is both similar and different, both close and
distant, both resisted and accepted, using interdisciplinary methods. This will
help us accurately grasp the development and evolution of literature and its
characteristics, and further contribute to the construction of a discourse system
for literary studies in China (Jiang, “On the Relationship between Romanticism
and Natural Science” 155).

Conclusion

In his engagement with literary trends, Jiang provides a comprehensive, invaluable
survey and summary of scholarship, research, and problems that have been tackled
by the disciplines, and proceeds to offer new insights and provides a credible
theoretical model of literature in his works on 19"™-century western literature, which
is a wise and hopeful attempt to guide research in directions that will genuinely
articulate and advance our knowing of literature. While Jiang’s works on 19"-
century western literature will resonate primarily with academic audiences—and
not only in literary studies, but with scholars of intellectual history and popular
culture as well—their readability and straightforward analyses should make them
attractive to a general readership as well. Accordingly, Jiang’s works will serve as a
key reference point for the fast-growing body of scholarship on 19"-century western

literature.
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Abstract: The Illlusion of the Empire: Civilization, Nation, and the Incomplete
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outlook the ups and downs of the empires existing in the 20" century through the
descriptions in the following several literary works: Kafka’s Beim Bau der chinesis
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realize something concerning a sense of western superiority resulted from so-called
superior civilization and the illusion of the empire in the new era. The book is rich
in thought-provoking materials and worth depth-reading. It concludes that the 20"
century is better to be regarded as a century with the entanglement of the empires
and the nations rather than a century of “Nation-State.” The book provides the read-
ers with a lively model to further enjoy some intriguingly conceived literary works
such as Kafka’s Beim Bau der chinesis Mauer in a more profound way.
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