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Title: Main Lines of Interpretation of Milan Kundera in China

Abstract: Milan Kundera is one of the most representative authors who have been
translated and received extensively and thus created a lasting influence in China.
The interpretations of Kundera in Chinese context are abundant and multifaceted,
thanks to the clear channels of reception and varied subjects and forms of interpret-
ing. Based on a survey of Kundera studies in the Chinese academia over the past
30 odd years, this paper summarizes those interpretations into three main lines.
The first is the investigation of his art of fiction. Focusing on two major aspects—
polyphony and humor, Chinese scholars interpret Kundera’s way of fiction writing
from historical, aesthetic and philosophical perspectives, with a deep understanding
of his concept and pursuit of artistic creation. The second is the interpretation of
the core values of his fictions. It is argued that the questioning of being underpins
Kundera’s works. The third is the interpretation of the key words in his fictions.
This paper explicates this line from the level of reception with an emphasis on the
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dialectics of lightness and heaviness and the understanding of kitsch.
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A 5 A 500 BB TS, WA E, thE RS EBE Y (R
FAEZGED) » AESCH, MRS RIS CRRIMER) — gL, X
TERLT IR S /N X AAAE BN IR~ 2 By, BT AR R W NI A7 AE
BEATURIE 7« WO AFE A I NI 5 T X —/p . SR A A
P CHEBMRAETTH, WA A H OB, TN T RS
AZAE, (HZENBRZIREEIENAE. FRHTREEENER, HER
AR e AR 2 S8 BE A AE o AR RASK, 7 22 AN 1k e e BB A I 85,
ZORIFGOIFABAE ”, T BAERIT AN B NFRAE © SCIR TR B3,
HSL RN AFAE R AT B R . B, fE (ARERZIIFAEZR) H,
TG RGN AL Z R BE IR, R vb 2 xt R SRS . Fs b, Al
HOEEE B OB, M), WRE - DNEIS TAER TR AEK—
SERRAEIN 2, BAEN N 2 BETE 1A SR N S, TN U R R A
XEERE A R NGB T " JEEF 35-36) o ERESFER, BN eIfE
RERBEAFAE K —MIE, IR BERK/NE, « AN RIRTEEZ
WA A 2R EVEN 7, AN R RS < WA KB R IR AR RN &
IPAFAER N RAELE R ” XM, BN < AME/NG, 10 H— VIR aAE,
MEA X N A AR BT OUE T B s, A A LA O E- 360 o fEXY
RN B T RBERIT G, A EPEL CXeE A« BE
Rt AR AT SC e 5 YR ERATT, AN U AR SR ARSI R B, N AR AE
e N, UK. JRAASCE D], BIEREMK /NP2 A
RET, MRl — Ve AR B EY), DL, Bua. B ZE. 1.
AFg, AR DI EE T S . AR, AR SR et AN R T
KNZHE — FARASYE 1™, AR X NRAFAE B DL A6 28— BT ORE . ()
1390 o AENERS, T EPPXT BRI A MR AE e B OL /T, IR
A CA—Fh P 0o, X BAERL B AR BENE T DA 7 R0 Al i 7,
Bl BRI < Bk 7, R, 5P ERAME S E— g —
(. i AL, AR E KT, T AE R B RPT
MHE. EWRBERNE OIS “& T, BAENMIZARTIH TE. frid,
XFBRYL, NS AABGRAEERE — P © SCA A Xt — M,
—RER, Ry RHERR AR R TR EGA . AR EL AR
WIS MG EEE, MRy —FA SR, B, JEER
AR, AR RRBE, MRS R Bk ” CRAERL, (B
HHRIEIE) 164) o RAERLX—WIRIRE, NBAVEM RS Rdt 7=
FEH BV A AN R A o AR XS BB R WA A ) U AR R BB R, i 3RATAE
B kW, e 5N RN EZ T, HER”EF, =
A ERIfEEE, ARSI T RIEAR, Xk, A8 < BATME,
TH RN EARELR @R RSN, ufirts 58 RIS



162 | Interdisciplinary Studies of Literature / Vol.4, No.1, March 2020

B H B, AR RN T TR A EA B EL, i
s SR R A A AT A A T SRR A AT © R A AP R, SR st AT 5
FAEIR IREHIOIRES, SR IEBUABATAE A © TR 22 5 i 52 21 0 R 5 AN
HURE” (B, BJa T 162) o XFERIRL A AR RAS BIRZ), (B 0) B84 12 i
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FEFR, oM VIFLANE: A, B, Bl B, BRI T,
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BT LA ANRBEA&SZ . /£ CNRIZEARY o, BfEfE A MU i
EegET, AFELAFEN, #EREAR? HEREEMEMEN, EELF
At X RAFAE AT R Z 2 38 v W S © B8 1 f il — kAR 7K
EI4E NAEMRANERI LR GAEY 36) . JEFR R, &A1
HORI, ZEAhE R, X RR M. AR w28, EseEm
R R A4 ) 593 . AR S & B AR S D, EEBEFRNE CrE
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g “Yatn” Zfk. B« JEE >, 1R E—E S AR 2] AR 1)
ANUE, XSS, LT B AN BRI . A E X gEE
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PO 7 SO SRBETA < UR1A ', 2015 FEFRIRR SCNEAR. ¥ ST =ANZ TR
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R 55 1 27 KA, LA EHMEREES Y (FR, <X TF
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(BB A dr 2 32) HH IR L FIERI R A A2 RE 2 F, s
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5 LGB B R < X AN ST R H s DIBAE CAEm A T2
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BB R ZIESE, A B %755 55 B fe R 4 A2 — i sl i 5
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1 I PGB BRI Y, (OMEISCEE) L 2014 4RSS S .
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HIFA M SE2A00E, Oy — R R AR A1 AR 56 K i R I ZI AT N, A
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P IBERE IR SRR, YRR — TR BRI AR IR . R AR,
AL © YA IR AR — SR E MR dh . RIS JE
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I — ARSI 2 BB TN B C. MATS RS, EPL L, Jaf
FEER UL 2 R RIS SRR — R 7 (RAELL,  CMNERZR)
167) o BAEHIX T Kitsch bR T 5 HUIEE K « AR R A,
WARBNEERBRZ, MR LRI 7, IR TR R T %5
M Ea ” CRUbE, “ Z17r: RPEREREEA? 7 151) , KA
WAL TEF A, G EAR T SRR FFIE 1, IR ARIRE 3 SR

%&iE

B 1987 50y 5 ERIEN R (CEdr P ANRERZ 2R ) fE P E AR BLR,
EAESLAE T 1 5 DR AT 30 MR, o B2 5t BRSNS
BEHERBEIT TAWIRNRIBE T AE 30, ATt B AERLAE o [ 1 1)
AR T BB S R AR IR, R RTLAE B, X EAE R A R A W
Mg, AEEARORIRE. FR, §E 5588 5 KR 2 0
Haptk, Eiert, BREEE, BAIPBIERRAIE.
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