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Title: The World in the Distorting Mirror of Literature: Ethical Selection and
Narrative Paradigm in The Slynx

Abstract: Tolstoy’s famous novel The Slynx is a work full of ethical conflicts. The
novel presented the “atavistic deformity” phenomenon from body to spirit caused
by the “Blast” and the social picture of confusion of ethical identity and broken
ethical taboo. People no longer claimed to be human, but as “darling”, once again,
they faced the evolution from natural selection to ethical selection. This transition
process was full of ethical conflicts between human factors and animal factors.
In the novel, the hero’s ethical consciousness recovered after committing a great
crime, he was entrusted with an important post of reviving culture. The writing
paradigm of “the return of the prodigal son” in the novel inherited and continued
the ethical teaching function of Russian literature.
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