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Translation Ecologies: A Beginner’s Guide

Thomas Beebee, Dawn Childress & Sean Weidman

Abstract: This article applies basic concepts of ecology to the cultural
environments of literary translation, arguing that the duality of source-target
twin texts should be considered within contexts corresponding to the different
cultural systems of increasing complexity that are nested within one another:
populations, communities, ecosystems, and biomes. The ecological-systemic
approach to translation combines polysystem theory with social network analysis
and the possibility that a digital humanities accounting of metadata signaling the
overall environment for translation in the US may provide insight. The article ends
with a discussion of the authors’ current project to make a Big Data approach to
translation operative.

Keywords: translation studies; world literature; literary polysystems; digital
humanities; social network analysis
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modernist literature and tends to the cultural and social forms of early 20th-century
hospitality and sociability. His other research projects frequently incorporate digital
methods that offer different means to literary analysis, including computational
stylistics, topic modeling, and network analysis (Email: sgweidman@psu.edu).
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R %47 (sgweidman@psu.edu )

Since the 1980s there has been a ground shift in approaches to literary translation.
This shift in paradigm can be characterized as a widening of critical perspective
beyond the previous narrow focus on the double linguistic artifact: source
(original) text; and target (translated) text. This focus was narrowed still further
by a governing ideology of “fidelity” that literalized the metaphor of translation
as a “carrying over,” and that restricted the task of the translation critic to that
of judging the perfection of duplication of one text by its rendering in another
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language. As Susan Bassnett summarizes the shift, “Theorists of translation in
the 1970s, who included poet-translators such as James Holmes, firmly rejected
any notion of equivalence as sameness, pointing out that not only are languages
different, but literary systems with their attendant norms are also different”
(Bassnett 60). Holmes himself offered the following: “No translation of a poem is
ever ‘the same as’ the poem itself. It can’t be, since everything about it is different:
another language, another tradition, another author, another audience” (Holmes
53). Contemporary translation scholars have come to recognize three things: 1)
that the source text is only one factor in determining the specific configurations
of the target text; 2) that the source text is not a fixed essence, but an impetus to
various readings and a cloud of interpretative choices; and 3) that the target text
intervenes in the target language and literary system — to a greater or lesser
degree, depending on a variety of factors. All of these points lead one to conclude
that a focus on linguistic differences between source and target texts gives a
highly filtered view of the function of translation in cultural transfer. An accurate,
panoptic view of literary translation should value it not only as an attempt to
preserve the linguistic or literary integrity of the original, but at least equally as a
new intervention in the target literary system. Moreover, we need to recognize that
numerous actors collaborate in order to bring about a published translation: literary
agent; translator; publisher; funding agency; reading public; distribution channel,
and so forth. This system of translation is surrounded by its environment, for
example by the economics of publishing, by the technological infrastructure, and
by the parameters of the target literary system. “Environment” is used here in the
system theory sense of the word, as everything not belonging to a system — the
limits of which are the boundaries of autopoiesis, i.e. of cybernetic control — but
capable of interacting with it (For a detailed explanation, see la Cour). An ecology
can be thought of as a description of systems together with their environments
in which the scope of system is scalableln titling his book An Ecology of World
Literature, Alexander Beecroft meant that his investigation focused on the relation
of “world literature with its environment,” that is, largely with how closely tied
the literature is to local conditions and how far its reach is. Beecroft posits six
essential relations, which encompass expanding areas of cultural interaction:
epichoric; panchoric; cosmopolitan; vernacular; national; and global. “Greek”
tragedy began as an epichoric form in Athens, became popular in many other Greek
cities and thus panchoric, was preserved in the cosmopolitan Ptolemaic empire,
and is currently global, with translations and adaptations in many languages of the
world. Borrowings of the term “ecology” such as Beecroft’s are entirely legitimate.



4 | Interdisciplinary Studies of Literature /| Vol.1, No.4, Dec., 2017

The English word was derived from the German, while for a set of French and
Central European thinkers who developed what today we might call systems theory
in the mid- to late-nineteenth century — Alfred Espinas, Guillaume de Greef,
Ernst Haeckel, and Albert Schiffle — “organism” was a key term that could apply
equally well to living beings and to social institutions (See Bauer). This slippage or
shared terminology between biology and sociology continued later into the century,
with comparatists such as the French scholar Ferdinand Brunetiére, who in 1890
published the first of two volumes on the evolution of literary genres, L’ évolution
des genres dans [’histoire de la littérature, treating these literary abstractions as
though they were living creatures fighting for survival. From the late twentieth
century onward, “ecology” has been applied to a number of non-organic spheres,
one monument for which is Gregory Bateson’s Steps To an Ecology of Mind (1972).

99 ¢ 29 ¢

Phrases such as “information ecology,” “ecology of conversation,” “ecology of
knowledge,” and “media ecologies” have paved the way for a notion of literary
ecology, as in the work of Hubert Zapf, who explores literature “as an ecological
force within culture that presents “human experience as part of a shared world of
bodily experiences and embodied minds” (Zapf 90). In speaking of ecology in the
narrow sense, that is, as a science attempting to understand the ways that living
creatures interact with each other and with their environments, there is a structure
of systems nesting within environments. Beecroft projects a similar structure for
world literature: epichoric or “local” literary products are nested within a panchoric
system that filters some local products for wider reception, while ignoring others.
Greek tragedy — which was invented in Athens as part of its civic celebration
— is a famous example of an epichoric performative genre that quickly became
epichoric, as Greeks from every region took an interest in the form. The largest
ecological environment is Gaia, also known as the biosphere or the Earth, which is
usually divided into biomes, defined as generalized habitats such as tundra, desert,
or tropical forest. Within biomes are ecosystems, within ecosystems communities,
within communities’ populations, which are in turn made up of individual
organisms.

When we transfer the idea of ecology to translation, then the equivalent of
Gaia or the biosphere is world literature, while that of biomes is the generic and
formal divisions of literature that create sparse or rich opportunities for translation.
Ecosystems parallel what Itamar Even-Zohar has called literary polysystems.
Communities represent the particular conditions of creation and publication of
translations in specific language contexts at particular historical moments, while

populations are the sets of authors and books to be translated — translators, editors,
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reviewers, and the like — who tend to operate under different circumstances,
with different sets of goals and objectives. The parallel sets of systems can be

summarized in the table below:

Ecologies Translation Ecologies

Gaia World Literature

Biomes Literary Forms

Ecosystems Literary Polysystems

Communities Sets of relations and interactions between authors, translators,
publishers, reviewers, etc.

Population Authors, translators, publishers, reviewers as populations
sharing common goals and behaviors

Individual Individual author, translator, publisher, etc.

Figure I: Ecologies vs. Translation Ecologies

To start with the largest area, the biosphere, translation is the lifeblood of world
literature. The analogy is exact, since translation allows for the circulation of ideas
and texts between cultural spheres, enriching and invigorating the repertoire of
ideas and styles, especially in literature. For millennia, translators shared almost
equal footing with “original” creators, and creators were in fact frequently adapters
who performed or depended upon translation. Examples include Geoffrey Chaucer,
William Shakespeare, Alexander Pope, and Johann Wolfgang von Goethe. World
literature, to use David Damrosch’s famous phrase, consists of literary texts that
overall “gain in translation” (Damrosch 281). At such a high level, we can only
discern the broadest outlines of translation ecologies, such as the ubiquitous
presence of the world’s most translated — in terms of frequency and/or in terms
of numbers of languages — literary works: the Bible; Lao Tze; Sophocles;
Cervantes; Tolstoy;Jules Verne; Agatha Christie. In Durs Griinbein’s extended
metaphor,

there is a Himalayan range of literature, and its high-points are well-
known. This world-mountain is dominated by a chain of seven- and
eight-thousand meter high peaks, which have stood there for centuries.
We are speaking of such mighty cliffs as the ever-snow-capped Peak
Dante, the wide-ruling Mount Shakespeare, divided into several summit
peaks, around the two broad-shouldered elephant-rounded Mons Rabelais
and Monte Cervantes. In the middle, the silhouettes of the high Goethe
and the sharply contoured Pushkin. [...] The particular pathways to such
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greatness are invisible to us, just like roadways and bridges cannot be
discerned in the famous blue-marble photo of the earth.” (Griinbein 23;

my translation)

This is the panoptic, Gaia-perspective on world literature, where the canonical or
currently popular authors (for the present we could add Paolo Coelho and Haruki
Murakami, for example) appear as solid peaks. When we zoom in, however, we
see that those peaks are in fact more like the Egyptian pyramids, enormous human-
made structures, and we can discern the equipment and the transportation routes
that allowed their construction. These are the routes of translation, circulation, and
publication.

The sublime image of the “roof of the world” for agreed-upon or documented
canonical texts of world literature presents an interesting paradox, because
translations tend to fit the source text into a form or genre provided by the target
system. To show this, let me compare two versions of the opening of Homer’s
Iliad — one by Samuel Butler, and one by Christopher Logue. Obviously, I could
compare many more versions, but these have been chosen for maximum contrast,
and to illustrate the primacy of literary form as a large-scale environmental habitat
into which a translation must fit. The scene is the famous opening dispute between
Achilles and the leader of the Greek expedition against Troy, Agamemnon, who
has been forced to return his bed-slave and who now seeks compensation by taking
Achilles’ own female war-prize. Achilles of course resists this solution, and a fierce
argument develops between the two. Butler’s version of their exchange (Iliad 11.
1:120 ff.) goes:

And Achilles answered, “Most noble son of Atreus, covetous beyond all
mankind, how shall the Achaeans find you another prize? We have
no common store from which to take one. Those we took from the cities
have been awarded; we cannot disallow the awards that have been made
already. Give this girl, therefore, to the god, and if ever Jove grants
us to sack the city of Troy we will requite you three and fourfold.”
Then Agamemnon said, “Achilles, valiant though you be, you shall not
thus outwit me. You shall not overreach and you shall not persuade me.
Are you to keep your own prize, while I sit tamely under my loss
and give up the girl at your bidding?”” (Butler 4)

The same lines in the Greek original stimulated the following intervention by
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Logue:

Until Achilles said:

‘Dear Sir,

Where shall we get this she?

There is no pool.

We land. We fight. We kill. We load. And then —
After your firstlings — we allot.

That is the end of it.

We do not ask things back. And even you

Would not permit your helmet to go round.
Leave her to Heaven.

And when — and if — God lets me leap the Wall

Greece will restock your dormitory.’

‘Boy Achilleus,” Agamemnon said,

“You will need better words

And more than much more charm

Before your theorizing lightens me.

Myself unshe’d, and yours still smiling in the furs?
Ditchmud.” (Logue 13)

Butler (1835-1902) chooses the biome of prose, and in fact more of newspaper
reporting than of whatever in English literature might best correspond to epic.
Jorge Luis Borges wrote that Butler had transformed the Iliad into an “ironic
bourgeois novel” (Borges 1136) and a “sober series of news items” (1138). And
indeed, Butler was known for his prose, such as the satire Erewhon and the novel
The Way of All Flesh. Logue (1926-2011), on the other hand, was a lyric poet,
and it is as lyric that he imports the //iad into English. Neither is interested in
preserving the formal markers of epic. For example, neither preserves the famous
Homeric epithets. In the original Greek, Achilles literally asks where the “great-
hearted Achaeans” (peydBopor Ayotoi) will find Agamemnon a prize. Butler also
drops the epithet “well-walled” (évteiyeov) from Troy, while Logue collapses it into
“the Wall.” Homer’s constant use of epithets is among the many markers of epic that
make the reading tedious if translated literally and consistently. Leaving them out, as
here, is not a mistake, but a recognition that the form of Homeric epic in Greek does
not really correspond to anything in English, and certainly not to anything in modern
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literature. Conversely, there is no rhyme in Homer, whereas Alexander Pope added it
to his version, in order best to convey an idea of the heroic. Our point here is that the
first question to be asked about a translation concerns the choice of literary form that
best corresponds to the original, the specific ecology of literary form into which it is
to be translated.

The next largest unit, corresponding to an ecosystem in biology, is what
Itamar Even-Zohar dubbed the literary polysystem. “Polysystem” is a hard word
to define, but the term itself gives the idea of its important conceptual point, that
there is not a literary system in a particular language, but several: canonical versus
popular; performative versus written; adult vs. children’s; original versus translated,
and so forth. Just as ecosystems are comprised of several interlocking communities
— animals eat plants, plants need water, and so forth — as these take advantage
of the physical features and affordances of their environment, so too the literary
polysystem has no single center, no single periphery. “The emphasis achieved by
the term polysystem is on the multiplicity of intersections, and hence on the greater
complexity of structuredness involved. Also, it strongly stresses that in order for a
system to function, uniformity need not be postulated” (Even-Zohar 291). Various
institutions, such as booksellers, publishers, libraries, and universities, are the
intermediary gears that allow for dynamic transfers between systems that have little
or nothing to do with each other directly. A press may limit the number of works
of “high literature” — especially ones in translation — that it publishes in order
to concentrate on its increasingly profitable list of graphic novels or non-fiction
books, for example. These literary sub-systems interact with each other only in a
very limited fashion, yet changes in one may cause changes in the other, or changes
in both may be caused by the environment.

Communities, on the other hand, consist of populations that do interact with
each other directly. William Marling’s book Gatekeepers: The Emergence of World
Literature in the 1960s, can be described as a set of detailed studies of translational
communities. The interface between the different populations in these communities
he calls “gatekeeping,” and “success in World Literature is about gatekeeping”
(Marling 1). Gatekeepers can be fellow authors, agents, translators, reviewers, and
academics who advertise through publication and lectures, and who determine
textbook adoption. Most of the gatekeeping is, of course, not done by the authors
themselves, whose major task — beyond good writing — is to curate the set
of gatekeepers working on their behalf. Marling provides eight study-examples,
involving four different languages. The eight examples consist of four pairs of
authors, one of whom can be considered a world literature success, while the other
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is less so. These pairs are: Gabriel Garcia Marquez and Rigoberta Mencht Tum;
Charles Bukowski and Diane di Prima; Paul Auster and Lydia Davis; and Haruki
Murakami and Banana Yoshimoto. Figure Two below is a visual representation of
the ecology of gatekeepers who helped the Japanese author Haruki Murakami to
world literature prominence. The different populations who worked on Murakami’s
behalf listed above are all present, and sort themselves into three main “blocks”
or sub-communities: Waseda University; US connections; and the literary prize
system. Murakami’s first translator and gatekeeper, Alfred Birnbaum, an American
ex-pat and fellow alum of Waseda University, was heavily involved in online
forums where interested parties would read and assess others’ translations. Through
this activity, Birnbaum maintained a wide network in his field, while Murakami
interacted little with this side of his work. Murakami, after being tutored in
translation by a former professor at Waseda University post-graduation, used
these skills to meet and discuss his craft with the American writers he considered
influential, and he would end up translating American literature into Japanese,
especially Raymond Carver and John Irving. Irving probably pointed Murakami
towards the need for a literary agent. Murakami’s US contacts also led him to his
own main translator, Jay Rubin. Finally, Murakami’s first publication came as a
result of winning a literary prize, the Gunzo, and he has gone on to win numerous
other ones in a widening international circle. His best-known prize has now become
the one he does not win year after year, despite being an odds-on favorite for it: the
Nobel. In contrast to Murakami’s success, the flip case study of Banana Yoshimoto,
who also was aided by the prize system, reveals one key difference in interest:
“she acquired top-flight academic translators, but she does not curate a translation
corps, nor does she translate” (Marling 140). While this is not the only difference
in their writing, it does have some impact on at least the Anglophone reception of
Yoshimoto’s work. Translation is a two-way street for Murakami (i.e., he curates
his corps of translators while also doing his own translations into Japanese), and
the connections established via the translation highway are crucial to his status as a
world author.

This systemic approach to translation helps make study of translation suitable
to digital humanities approaches. The higher we go in terms of system reach and
complexity, the more we encounter the three “Vs of Big Data”: volume; velocity;
and variability. Yet, while the databases of translated fiction, drama, and poetry
are large enough to qualify as Big Data, in recovering the translation ecology
we are working in an environment of scarcity. We are increasingly experiencing

what Lawrence Venuti has called the “translator’s invisibility.” Translators’ names
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are frequently missing from library catalogs, bibliographies, dust covers, and
sometimes from the title pages of books, leaving us with an incomplete record of
the contributions of translation to the literary system.

The Haruki Murakami Community

Figure 2: The Haruki Murakami Translation Community'

One attempt at overcoming the invisibility is the translation database maintained by
Three Percent Books (http://www.rochester.edu/College/translation/threepercent/
index.php?s=database). Three Percent was named after the oft-cited statistic (first
established by Bowker, a leading provider of bibliographic information) that only
three percent of books published in the U.S. are translations. By collecting as
many catalogs as they can and asking publishers directly, Chad Post and assistants
have managed to come up with a fairly accurate record of the original translations
of fiction and poetry published or distributed here in the United States since 1
January, 2008. The spreadsheet has entries for work title, language and country of
first publication, author and translator names and genders, publisher, and literary
form. By “original,” they are referring to titles that have never before appeared in
English (at least not in the US). So new translations of classic titles aren’t included
in the database, and neither are reprints of previously published books. The focus
is on identifying how many new books and new voices are being made available to
English-speaking readers.

1 Figure Two is based on a visualization of Marling’s discussion (115-42) by Grace Duval.
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With this database of nearly a decade of translated literature in hand, we can
already begin to identify communities. The graph in Figure Three shows graphically
the community of translations published in the US in English of literature originally
written in German. In it, we can see a number of discrete communities forming,
sometimes around publishers, in some cases around translators. The circles are
called “nodes” and refer to entities such as authors, publishers, and translators.
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Figure 3: Translation Ecology of German Literature published in the US

The lines connecting the nodes are called “edges” in the vocabulary of network
analysis. They indicate a relationship, such as a translator translating a particular
author, or publishing their translation with a particular press. We can see that some
nodes are much larger than others in this graph. The varying sizes of the node are
based not on the number of translation made or published, but on their relative
“betweenness centrality.” This type of measurement helps to determine potentially
important players in a network. The translator Anthea Bell (1936-) comes “between”
the largest variety of authors, publishers, and other translators from the specific
language of German. The size of the node is a signal for us to then “scale down”
or “zoom in,” i.e. to explore the place of this particular translator as an individual
within a specific population of translators, and within the whole community of
actors that allows a translation to come into being. In other words, to parse the
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connections of the translator Anthea Bell in much the same way as we have done
for the author Haruki Murakami.

Once we zoom in a little (Figure Four), we can see that most of our detected
communities center around a publisher with a higher betweenness centrality, like
we see here with Amazon Crossing. We’re anticipating that the additional data
we collect on publisher and translator types will allow us to focus in on these
relationships and to discover patterns that provide further insight into the makeup
and nature of translator dominated-communities vs. publisher-dominated ones.
We have noticed that within some language groups there are larger numbers
of individuals with high betweenness centrality, while some others tend to be
dominated by publisher-defined communities. This is not necessarily surprising,
but may yield further insights as we enhance the data. It’s also important to note
here that high betweenness centrality is a measure of the potential for serving as a
bridge or conduit for transmission; the degree to which this position in the network

is leveraged is another matter.
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Figure 4: Reduction of Graph to Use Only Publishers as Nodes

Mirroring its ecological definition, the idea of “community detection” in network
analysis is somewhat counter-intuitive in the sense that there may be little
“communal spirit” between the various populations. Rather, the ties may be ones
of purely material interdependence; translators who share a publisher or an author,
for example, are part of a community even if they never interact directly with
one another. Community hubs can be, alternately: authors who bring together
translators, publishers, and agents; publishers who bring together translators,
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authors, and agents, granting agencies who bring all three of the above groups
together, and so forth. We are, of course, hoping to discover other agents or
conditions around which a community (in the ecological sense) might coalesce.
For example, what communities surrounding Latin American authors translated in
the 1960s might we find, and will these communities be determined by academic
departments, funding agencies, publishers, or other conditions of their creation? Do
we see communities forming around the conditions of creation, the conditions of
recognition the conditions of dissemination, or some other substrate?

Three Percent’s Translation Database helps provide more visibility to
translation communities, but the authors of this article wondered about the extent
to which we could look beyond the texts and immediate actors to other elements.
As Hoyt Long puts it, how might we capture data on “ideological forces, social
relations and institutions, and the expanding systems of circulation, diffusion,
and influence?” (Long 283) We are attempting to address this question and have
begun experimenting with data points related to publisher and translator types,
affiliations, literary prizes, gender, and so on. The resulting dataset will necessarily
be complex and uneven and require a flexible and forgiving data model and a
robust query system. It would also be beneficial for translation scholars and
anyone interested in the translation ecosystem to be able to explore the breadth
of the data visually to see what interesting trends and patterns emerge that merit
closer inspection. The project “Six Degrees of Francis Bacon” — which might
be categorized as a “correspondence ecology” surrounding the famous English
philosopher-scientist — gives an idea of what this might look like. Ideally, we hope
to develop a central datastore of 21%-century literary translation in English that can
be open, collaborative, flexible, and functional in its design, support a variety of
datasets, and be open to a wide variety of queries about translation ecologies of the
English-speaking world, from the most basic such as which publishers show the
greatest number of translated volumes within a particular timeframe, to the relative
receptivities of biomes of US literature for different literary forms from around the
globe.
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Narrating the Chinese Dream: A Cultural
Interpretation of “Chinese Dream Series” in
Urban Public Service Advertising

Yang Jincai

Abstract: Although many scholars have approached the Chinese Dream from
various perspectives, there have been few attempts to explore how Chinese
government at different levels visualizes the Chinese Dream in order to transmit
its concept including its grand mission of constructing a harmonious society. From
the “Three Represents” to the “Harmonious Society,” Chinese cities have long
been fond of clunky political slogans which eventually turn out attractive thematic
public service advertising posters around the country. As the Chinese Dream is
exclusively associated with what President Xi Jinping talks about China’s mission
in the 21* century to rejuvenate the great Chinese nation, it is highly political
and has been largely mediated in the expression of Chinese national culture.
Chinese Dream posters in series titled “The Chinese Dream, My Dream” are now
spreading urban China, trying to blend both China’s glorious tradition and its
present achievements of reform and development. In so doing, the government
can not only reclaim a linkage with traditional Chinese wisdom of political and
ideological governance but seeks a kind of consensus in dream ideology as well
so as to discipline the common masses. So politically and ideologically oriented,
the dream posters are unexceptionally following the government’s efforts to seek
solidarity and bureaucratic social management. Since China is huge and not easy to
accommodate all from the satisfaction of basic requirements to more sophisticated
needs, the evolving Chinese Dream is inevitably plural embodying a belief in
values that are more spiritual, and sometimes to the extent of being utopian. It is
argued that the greatest challenges China now faces are those of building a set of
“national” values that can progressively be considered as “universal” rather than
systematically trampling them to serve selfish interests. This paper will examine
closely a cluster of these dream posters to analyze not only their visuality as a
role player in transmitting the government’s dream ideology but also their far-
fetched and unrealistic high sounding spiritual nourishment that may give rise to
ideological issues for further consideration.
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The Chinese Dream is closely associated with Chinese President Xi Jinping,
who is also the General Secretary of the Communist Party of China. He began
promoting the phrase as a slogan in a high-profile visit to the National Museum of
China in November 2012 after taking the office of general secretary. Since then,
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it has become a catchphrase widely spread in official announcements and has
become routine party lexicon as the embodiment of the political ideology of the
leadership under Xi Jinping, known as “national rejuvenation, improvement of
people’s livelihoods, prosperity, construction of a better society and a strengthened
military” ( Xi 38 ) . Although many scholars have approached the Chinese Dream
from various perspectives, there have been few attempts to explore how Chinese
government at different levels narrates the Chinese Dream in order to transmit its
concept including its grand mission of constructing a harmonious society. From the
“Three Represents”' to the “Harmonious Society,”” Chinese cities have long been
fond of clunky political slogans which eventually turn out attractive thematic public
service advertising posters around the country. As Chinese Dream is exclusively
associated with President Xi Jinping’s ideas on China’s mission in the 21" century
to rejuvenate China as a nation, it is highly political and has been largely mediated
in the expression of Chinese national culture. Chinese Dream posters in series
titled “My Dream, The Chinese Dream” are now seen in urban China, trying to
blend both China’s glorious tradition and its present achievements of reform and
development. In so doing, the government can not only reclaim a linkage with
traditional Chinese wisdom of political and ideological governance but also reach
a kind of consensus in dream ideology so as to discipline the common masses. So
politically and ideologically oriented, the dream posters unexceptionally follow
the government’s efforts to seek solidarity in social management. As China is
huge and not easy to accommodate all from the satisfaction of basic requirements
to more sophisticated needs, the evolving Chinese Dream is inevitably plural

1 The “Three Represents” theory was first raised in 2000 by then General Secretary of the
Central Committee of the CPC, Jiang Zemin. He was calling for strengthening the Party in
the face of new challenges and elaborated the theory fully in 2001, emphasizing the CPC that
must always represent the requirements for developing China's advanced productive forces,
the orientation of China's advanced culture and the fundamental interests of the overwhelming
majority of the Chinese people. As the doctrine is built on previous socialist theories from
Marxism to Deng Xiaoping’s Theory, and at the same time embodies the spirit of the time, “The
Three Represents Theory” now implies the representatives of advanced social productive forces,
the progressive course of China’s advanced culture and the fundamental interests of the majority.
For further information, see China Today <http://www.cctv.com/Im/124/31/86438.html>.

2 In 2007, Chinese President Hu Jintao instructed the country’s leading officials and
Party cadres to place “building a harmonious society” at the top of their agenda, which
advocates an overall, coordinated and sustainable development concept, making the interests
of different sectors balanced. For further detail, see Harmonious society <http://en.people.
¢n/90002/92169/92211/6274603 .htm1>.
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embodying a belief in values that are more spiritual, and sometimes to the extent
of being utopian. It is argued that the greatest challenges China now faces are
those of building a set of “national” values that can progressively be considered
as “universal” rather than systematically trampling them to serve selfish interests.
This paper will examine closely a cluster of these dream posters to analyze not only
their visuality as a role player in transmitting the government’s dream ideology
but also their far-fetched and unrealistic high sounding spiritual nourishment that
may give rise to ideological issues for further consideration. Each poster attended
in this paper narrates an aspect of ideology that directs our attention only at a
memory of the past. Obviously, the designers have tried to fuse different narrative
temporalities, superimposing the global on the local, and assimilating a wide
range of source materials and intertextual content. Two broad responses might
be discerned in respect to this particular aspect of these dream posters. The first
points to modernization which China relies on to fulfill its mission of rejuvenation.
The second affirms the Chinese traditional values. In each case, the central issue
at stake is the relationship between the ethics of representation and the politics of
remembrance.

At the beginning of the twenty-first century, China extended its reach toward
modernity and globalization. Technologies such as cell phones, internet, electric
lighting, automobiles, cinema, and radio; industrial materials such as glass,
steel, and cement; modern building styles, air travel, high speed railways and
television were disseminated to a wider proportion of society than in the preceding
century. These technologies enabled flows actual and imaginary between China
and the outside and extensively shaped China’s cosmopolitanism. Today, China
upholds the Silk Road spirit characterized by “peace and cooperation, openness
and inclusiveness, mutual learning, mutual benefit and win-win results” ( Xi
290-293 ) . It is willing to combine the experience and foundations of its own
development with the development will and comparative strengths of all countries,
and use the Belt and Road as an important opportunity and a cooperation platform
to promote a new future-oriented international cooperation., showcasing a positive
vision that the Chinese Dream is interconnected with the world dream and all
countries work together to build a human community of shared destiny. As in the
culture of most industrialized societies, the country’s modernity was inflected by
omnipresent remnants of its ancient history and by the realities of development.
Hence representations of China anchored in the cultural legacies of its past
coexisted with visions of the nation as already modern. The convergence of these

imaginings engendered regional and nationalistic cosmopolitanisms filtered and
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enhanced by the concept of Chinese Dream, but a close look at the “Chinese Dream
Series” in urban public service advertising will reveal government-controlled
vernacular cosmopolitanisms that have resulted in a far different dream narrative
highly associated with China’s past.

In 2013 Chinese Dream came as a slogan widely spread in the Chinese
media. Following Xi’s phrase, Chinese government at various levels has tried
to interpret it and thematise the concept of Chinese Dream, hoping to relate it to
common people’s life. Discussions, reports and interpretive essays have flooded
newspapers, magazines and TV programs. The whole nation is bombarded with
dream talking. The way people experience the city is nowadays affected by a
complex, dense, and reactive information landscape marked by social and political
media in advertising the Chinese Dream. Chinese Dream posters in series appear
everywhere in urban China in public squares and on roadside walls. The posters
create potent sensual images of the Chinese Dream, presenting a world in which
Chinese Dream is omnipresent, invading not only cities but also bodies and
feelings; a world in which dream images have penetrated human consciousness
to such an extent as to become indistinguishable. Such ideologically manipulated
model of national instruction obviously carries behind various elements of
sociality. Bringing this model in conjunction with Emmanuel Levinas’s analysis
of the face-to-face relationship with the Other — initially put forth in Totality and
Infinity (1961) and later revisited in his conversation with Phillipe Nemo (1982)
— allows me to ground my reading of the posters’ political content in a double
register, emotional and ethical, based on the premise that politics, including the
cultural politics of emotion, should always be “checked and criticized starting
from the ethical” ( Levinas 80 ) . What is advocated in the dream posters exhibits
a powerful potential for transforming consciousness by mobilizing the Chinese
people in a direction of following the Party’s political ideology.

The following poster entitled “Flying the Chinese Dream” is an artistic
expression of the Chinese Dream embodying Chinese wishes (pic.1). Again, the
poster turns to traditional Chinese culture for spiritual nourishment. It entrusts
hope by referring to ancient Chinese farming culture that featured seasonal changes
such as sowing in spring and reaping in autumn. The posture of a sculptured young
pioneer carrying a bird in hands displays her fantastic dreams. She wears a red scarf
and assumedly acts as a successor of Communism in Chinese political discourse.
To let go of the Chinese Dream may allow Chinese people old and young to pursue
their own goals and achieve prosperity. The blending of agrarian notion of harvest
and contemporary Chinese political ideology renders an optimistic vision of a

19
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future generation. In her introduction to The Cultural Politics of Emotion, Sara
Ahmed highlights “one of the most common narratives” about asylum in the United
Kingdom: the narrative of the “soft touch,” according to which one tries and gets
into the nation because they can have a life with “easy comforts” ( Ahmed 2 ) .
The “soft touch” of narrative in the poster here lies in its metaphorical suggestion
that one can get easily inspired to strive for what they dream about. The emotion
and passion it arouses are thus no less than social and cultural practices. Also, there
appears a type of discursive vertigo so intimately associated with the poster, for its
narration through a red scarfed young pioneer acts as not only textual mediators,
but also embodied subjects of experience in the present. Thus the dream implied in
the poster becomes rather flat and dubious, for it undermines a realistic substance
which Chinese should recognize today, namely a close linkage with modernization.
In this stead, the poster merely voices a political biased attitude towards the
Chinese Dream without creating a fair site of ethical engagement with past and
present alike. What we have instead in the poster is its implicit claim that you
cannot really know what the Chinese Dream is really like.

The poster above titled “Glittering Chinese Dream” is put on top of a roof so that
people entering the building can see it from afar (pic.2). The purpose of such a
placement reveals the government’s pervasive ideological reach. Interestingly,
so high sounding a concept like Chinese Dream is brought close to the daily life
of common Chinese. In this sense, the government’s propaganda succeeds in
transmitting its ideas. Characteristic of such practices is their strategic mingling of
a state policy or idea with individual needs of the common masses. The Chinese
government is very good at associating its will with common people assuming a
missionary role of taking care of them. But if perceived carefully, one can easily
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find its inadequacies, for the poster only offers a scene of rural life, hovering
over a romantic touch it describes as a detached and disembodied viewpoint that
distends both time and space for the sake of observing general patterns rather than
specific details. Instances of these patterns in the agrarian scene of the poster can
be seen regularly in rural China with little particularly alluded to the traditional
Chinese value or modernization. Thus it is not difficult to understand the following
poster “My Dream, China’s Dream” in which the most empowered and reduced
individual “I”” becomes the foreground (pic.3. Take a close look at the mysterious
facial expression of the child and her posture, unveiling both naivety and curiosity.
Like most of Chinese children at her age, she is puzzled but hopeful, dreaming her
wonderful dreams. Everyone in China should have a dream of fulfilling wishes and
one’s individual aspiration should be likened to the whole nation’s rejuvenation.
Thus “my dream is part of the Chinese Dream.” More interesting are the alluded
boasting Kua Fu and Nv Wa who are both legendary figures in traditional Chinese
culture associated with a type of dream or wish. The former runs after the sun
hoping to chase it while the latter is imagined to patch up the sky. It is all dreaming
and wishful thinking here when a child is seen running in fields of hope. One can
hardly see the connection between the kid's dress and hairstyle and the connotation
of the Chinese Dream. The imposition of unrealistic distance through propaganda
separates the poster's narration from contemporary Chinese real experiences.
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What follows is a poster in which the Chinese Dream is associated with both luck
and auspiciousness. In traditional Chinese culture, a rooster is a symbol of a lucky
star, for it crows at dawn marking the beginning of a new day (pic. 4). Here in
the poster is a rooster standing amid flowers clapping its wings. It assumes a very
conspicuous posture by turning its head and crows a bright morning. The short
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Chinese poem on the left above reads: “A stage dressed in flowers/ shining with
colors and beauty at dawn. / Golden roosters sing songs of luck,/ And Chinese
Dream spawns sea-like springs.” Implicitly, the nation is too emotionally seduced
into assuming that claims for luck and auspiciousness are narratives of truth. Not
only does the Chinese Dream become attributes of collectives, but such attributes
are also ideologically focused, encouraging the common Chinese to pursue their
dreams.

Luck and happiness are two important themes that most common Chinese
would pursue in their life. It is very common for the Chinese to sacralize both
animals and plants for auspiciousness, for example,” Jin ji bao xiao” (A rooster
crows at daybreak ) and “niannian you yu” (having more than sufficient every year).
The former implies the end of darkness and the latter is typical of a homophonic
expression in which “Yu” ( 4% ) corresponds with “fish”( i ) in sound. The next
poster carries a didactic notion of thrift which means those who know how to save
what owned can have more than sufficient every year (pic. 5). By associating a
virtue of thrift with the Chinese Dream, the Chinese government is actually making
use of its political discourse to call on its people to be thrifty when they are striving
for riches.

What follows is titled “Our good days are of the Chinese Dream” (pic. 6),
exhibiting a portrayal of a 3-generation traditional Chinese family in which every
member is neatly and decently dressed, enjoying a harmonious family life. It
challenges the orthodox ideology of family planning which advocates one couple
one child. The couple in the image has two kids, not only uttering a wish that a
happy family should have two kids instead of one, but also subverting the Chinese
policy of family planning. It may imply that the one-child family policy won’t
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generate good days nowadays. Again, it is a propaganda piece that exhibits a
curious flatness reducing subtlety of the mission of the Chinese Dream.

Chinese Dream is also associated with traditional Chinese “Double Red
Happiness” (pic. 7), a very auspicious sign of common Chinese life. It usually
appears in Chinese weddings but in the poster here, there is an embodied message
which implies that the Chinese Dream can brighten the Chinese who will live
happily in sunshine. Obviously the title of the poster “Chinese Dream and Chinese
Happiness” attempts to offer a view of Chinese who are aspiring for a better life.
In a similar vein, the poster carries a narrative distance that superficially sings
alongside propaganda and advocacy without touching on the deep side of the
Chinese Dream. The values it suggests are not those that contemporary Chinese
have to reclaim. We can discern here two narrative logics at odds with each other:
the implied linearity and embodied basis of political history in China and the

government’s intention to fulfill the Chinese Dream.

Here are three posters that deal with a theme of labor and success. The first
proposes hard-earned grain resulting from hard work and perspiration. It
corresponds with the old saying “One Drop of Sweat Is One Crust of Bread” that
is often used to teach children to eat up the food in a bowl (pic. 8). Nowadays,
its notion has been expanded carrying an idea of respecting labor. In Chinese
education, the saying emphasizes a cultivation of virtue and value. In a similar
vein, the poster titled “Hard Work for a Bumper Harvest” also offers instruction
on the significance of labor (pic. 9), reminding us of an old proverb “No pains no
gains.” Only those who work hard can reap a bumper harvest. A young couple in
the poster “Hard Workers Are More Auspicious” suggests various achievements of
labor, including love (pic.10). The emotionally charged scene is quite romantic, but
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unrealistic, reminding us of China’s agrarian life in the past. The narrative elements

in the poster imply more than what is visible in it.
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While transmitting the concept of Chinese Dream the government’s propaganda
workers have tried to secularize its high sounding ideology by turning to traditional
Chinese culture and life philosophy and reinterpreting old sayings and proverbs.
More often than not, they would rationalize their efforts even though they are
actually imposing an idea on the people. In usual practice, they would draw close
to rural life searching for an agrarian experience of peace and harmony. In doing
so, they hope to connect their lofty ideals with common people’s real life so that
the latter would love to see and hear. What follows is again a case in point. The
designer of the poster tries to highlight the continuity of Chinese civilization.
Here we can see a large broken trunk and a man riding a horse towards it, both are
symbolic (pic. 11). The trunk is deeply rooted at the top of a hill indicating its long
tradition and culture, thick and solid. The twigs and branches growing out of the
trunk imply a new life. The horse rider in the scene indicates a long journey ahead,
promising and worth pursuing. It not only reminds us of China’s glorious past but
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also warns us that this great civilization once suffered a lot and got ruined but has
survived from devastation and is now thriving again. Once more, such an image
is implying part of the Chinese Dream. Only realizing this, it contends, can we
move ahead and fulfill our best wishes and regain glory. The trunk, emblematic of
Chinese history, has survived its misery and is now putting forth new leaves.

Besides, great ancient Chinese philosophers are referred to as is indicated in
the following poster which quotes from Mencius who maintains that those who
love others are loved themselves (pic. 12). It decorates the word love with colorful
flowers to aggrandize the notion of love, suggesting that Chinese Dream carries
concerns of love.

Very natural then is the association between Chinese Dream and the so-called
socialist essential views of value in 24 characters: “Wealth (Fu yu), democracy
(min zhu), civilization (wen ming), harmony (he xie), liberty (zi you), equality
(ping deng), fairness (gong zheng), legality (fa zhi), patriotism (ai guo), dedication
(jing ye), credibility (cheng xin) and kindness (you shan).” Here are three of them
(pic. 13, 14, 15). The left one is a miniature of pre-modern Chinese life in which
we can see a few qualities that ancient Chinese merit highly. Listed in the poster
are “hard work,” “reading books” (education), “credibility” and “orphanage care”
(perhaps similar to philanthropy in Chinese culture). The vivid scenes exhibit a
harmonious life that contemporary Chinese cherish of their ancestors in an agrarian
society. Isn’t that nostalgic? In contrast to this is the right picture of modern
Chinese life, another version of the Chinese socialist essential views of value. In it
we see a touching scene in which two students are helping a granny to cross a street
in rain. This is also a typical Chinese version of respecting the elderly. To respect
the old will reap happiness, implies the poster. The right poster looks a bit odd in
post modern China today. Unexceptionally, its designer turns to traditional Chinese
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culture of immortals for longevity, calling for a long and better life. This Taoist
view of pursuing a long life is popular among common Chinese people.

To conclude, Chinese government knows well how to express Chinese culture
and its ethos. The image of China and its expression is used to explain Chinese
Dream. Each carries some didactic features and renders an interpretation of dream
objectives. We can read an expression of Chinese spirit and culture including
its traumatic history, and images of China intended by the Chinese government.
Here we also get at least partially a view of the Chinese Dream that is oriented to
promote civilization and set up new ethos, to cultivate Chinese society, upgrade
Chinese social behaviors to meet the needs of globalization. While we are fully
dedicated to the dream fulfilling campaign, we may pause to ponder what to
do next. Can we say that China’s successes mean Xi’s “China dream” has been
achieved? The whole story is, in fact, a process, and Xi and the party face several
additional dilemmas that have their roots in both the deep past and the immediate
present. Think of them, Chinese style, as China’s “Four Basic Questions.” How the
current group of leaders answers them will not be the end of the story, but may give
us an indication of where China today is headed: (1) How to rule a large country
with a large population from a single place; (2) How to make China great again; (3)
How to transform China; (4) How to deal with the outside world.

Observed from such a perspective, these posters seem to be quite narrow-
minded, for they only focus on a one-sided intention to transmit a government’s
propaganda ideology without attending a much more complicated and diversified
context. What goes behind these posters merely follows half of Chairman Mao’s
principle of constructing a socialist culture: “make foreign things serve China and
make the past serve the present.” But none of them examine how to make foreign
things serve China. Talking about Chinese Dream in the context of globalization,
one cannot ignore the tendencies of rising interaction among nations. How can
China rejuvenate itself alone today? What possible foreign things can contribute
to the Chinese Dream should be considered. Also, China’s development relies on
an environment of world peace and support of other nations in both material and
spiritual ways. Thus China should share its dream with the rest of the world, as it
is the time-honored consensus among its 1.3 billion people that “the interests to be
considered should be the interest of all, and the fame to be sought should be the
kind that could go down in history.” At a recent speech in Moscow, President Xi
said the Chinese Dream “will not only benefit the Chinese people but will benefit
the people of the whole world.”

Also, amazingly naive for the poster designers as indicated in these
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propaganda ads, few of them are actually addressing contemporary Chinese
activities. Perhaps they are deeply immersed in the Chinese past or emphasize
too much Chairman Mao’s principle of “making the past serve the present.” But
how can we only draw references from the past and decontextualize China’s
traditional rural life when we are talking about Chinese Dream at an age of hi-tech
and globalization in the 21* century? It is even a bit farcical to see these images
so largely dehistoricized. China has a long history of agrarian civilization but it
does not mean it is perfect and contemporary Chinese have to copy when they are
trying to realize their dream. There has been a huge discrepancy between an image
in the poster ads and what is going on in reality in China. In reality today, China
is undergoing swift urbanization but none of them have ever implied it. Isn’t it
an eyesore to catch sight of these remote and archaic images at roadside walls or
in public squares in contemporary urban China? Obviously, the government uses
poster images to explicate its dream ideology creating different dream narratives
drawing on traditional Chinese culture. Thus posters serve as agents of diffusion for
Chinese Dream. The underlying idea of these posters is to view the Chinese Dream
as tied to the Chinese cultural tradition without referring to urban experience,
generating a huge discrepancy between Chinese reality and imaginary objectives
pertaining to the concept of Chinese Dream. Given the social stratification that
reigns in today’s China, these dream images are not emphasizing China’s ongoing
rapid social and economic development in process. Instead, they are too idealistic
and far fetched both idealizing their agrarian tradition and hoping to turn to the past
for spiritual nourishment. Unavoidably, they are blind to social realities offering a
highly distorted picture of what is of actuality in contemporary China. How to face
reality and capture important aspects of China today is still a more demanding task
than pure description rooted in mere imagination. Although China never became an
independent industrial producer, it is strongly integrated in the global marketplace
in large part through contemporary technologies that facilitate actual and virtual
journeys. Nowadays, air travel, urban subway system, high speed railways,
automobiles, satellite dishes, television, telephones, mobile phones, and the Internet
are actively performing in daily life, but disappear in the dream posters.
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Langston Hughes (1902-1967) was always on the move in his lifetime, from his
childhood to adulthood. As a writer and thinker, Hughes traveled extensively to
enlarge his spiritual and artistic growth, a fact noted by many scholars. However,
there is still much space for a reevaluation of Hughes’s travels such as his 1933
visit to China. Hughes visited China once in July 1933 on his journey back to San
Francisco from Moscow after his one-year visit in the USSR. Though he stayed
in Shanghai and Nanjing just for less than 3 weeks, the visit has great impact not
only upon Langston Hughes as a social writer but also upon Chinese scholarship
on Hughes himself. While some scholars focus more on Hughes’s travel to the
USSR, some Chinese scholars still argue over whether Hughes met Lu Xun or not
during his 1933 trip to Shanghai. The argument has contributed to the popularity
of Hughes in China. Thus this article is intended to clarify some historical facts
concerned with Hughes’s trip to China and explore the impact of his visit to

Chinese scholarship and upon his own thoughts and literary creation.
1. Hughes’s Trip to China

Langston Hughes’s 1933 trip to China was obviously personal, or in his own
words, “to circle the globe” (212) by going back the United States via the Orient.
This is probably because of two reasons. First, his “wonderlust,” as Amiri Baraka
put it (Hughes, Back cover), drove him to choose a route of going home different
from that of his coming so as to see China and its Beijing, “the ancient city I had
never dreamed” (213). Hughes used funds earned by writing in Russia to pay for
the trip (213). The second reason may lie in his contact with Sylvia (Si-Lan) Chen,
a woman dancer Hughes acclaimed that he “was in love with” in the winter of
1932 when he stayed in Moscow. Sylvia Chen was the daughter of Eugene Chen,
the former Trinidad merchant and lawyer who had given his early savings to the
founding of the Republic of China and had been Minister of Foreign Relations
in the Kuomintang (Nationalist) Government. He was a pro-Soviet and pro-
Communist Kuomingtang Leftist and in 1927, together with Madame Sun Yat-
Sen (Song Qingling), openly denounced Chiang Kai-Shek for Chiang’s purging
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Communists, which put Eugene Chen and his family in so much danger that they
fled to the Soviet Union in two groups — his two sons (Percy and Jack) together
with the Soviet adviser Mikhail Markovich Borodin (1884-1951) by train via the
Gobi Desert in Northwestern China to Russia, and him and his two daughters (Si-
Lan and Yolanda) together with Madame Sun Yat-sen by sea to Moscow. When
Hughes was in Moscow, Si-Lan usually visited him or invited him to her apartment,
treating him with tea and tales about her family, as remembered by Hughes:

Si-Lan Chen [...] had been a winter’s delight in Moscow, serving me tea and
cakes in her lovely room overlooking the Bolshoi Square on snowy afternoon,
and telling me dramatic tales of the Chinese Revolution and the family flight
over the Gobi Desert into Turkestan when the counter-revolution took over.
(256)

These tales, for Hughes, are not just the Chen family stories but also stories about
Chinese politics, and seem to be of remarkable interest for Hughes, who turned to
pro-communism in the early 1930s and began hailing the Soviet Union as a good
example of social organization for other countries. This is why Hughes requested
an interview with Madame Sun Yat Sen (Hughes 255) when newly arriving in
Shanghai and attended gatherings with Chinese leftist writers in Shanghai.

In the last months of his one-year stay in the Soviet Union, firstly as a member
of an artist group to make a movie and then a tourist after the collapse of the movie
project, Hughes decided to go back to the United States via China. According to
1 Wonder as I Wander, Hughes spent three months arranging his journey back to
the States via China and Japan by travelling by train via Siberia and then Beijing
to Shanghai, where he would take a voyage to Japan and then to the United States.
But a couple of weeks before his departure, he learned that the Japanese had cut
the Chinese Eastern Railway line at the Siberian border and that he had to change
his itinerary for a trip to China via Vladivostok in the USSR’s Far East and then
Japan (226). When it was spring in Moscow, Hughes left for the Far East by way
of the Orient Express, the Trans-Siberian train to Vladivostok. The next day, he
took a ship for Japan, via Korea, where he stayed for one day in a little town named
Seishin. He arrived on an afternoon of June at Tsuruga on the western coast of
Honsu, Japan’s main island. In Japan he visited Kyoto and Tokyo, where he stayed
for about two weeks before he boarded a ship for Shanghai on June 30, 1933,
according to Rampersad (272, 273).

Hughes arrived in Shanghai at the very beginning of July 1933, getting off the
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ship at the Bund and checked in at a little Chinese-owned but European-style hotel
in the International Settlement, thus beginning his nearly 3-week stay in China. In
one of the first days he requested an interview with Madame Sun Yat-Sen, or Song
Qingling, then chief of the Chinese Civil Rights Defense League, an anti-Chiang
Kai-shek left-wing organization with Lu Xun as executive director of its Shanghai
Branch, and was invited to a private banquet given by the latter on July 5. During
his stay in Shanghai, he visited many places in this city, such as the factories
with boy slaves, relics of Chapei (Zhabei) bombed by Japanese army in the late
January 1932, slums outside the International Settlement, as well as what he said
he saw, “from the Bund to Bubbling Well Road and the race tracks and outlying
districts, the theaters, amusement parks, and the Canidrome Gardens where the best
American jazz band in the Orient was playing” (251). He met Agnes Smedley’,
though he did not mention it in his autobiography. He also declared that he met Lun
Xun at a private banquet. On July 13, he had a meeting with a group of Chinese
journalists and writers. In the following days, he traveled to Nanjing by train and
visited Sun Yat Sen’s Tomb in the Purple Mountain, the Nanjing Circumvallation or
the city wall built about 500 years ago in Ming Dynasty. From Nanjing he wished
to go to Beijing. That was not possible due to the Japanese armies, so he returned
to Shanghai with his money running low. He bought a ticket on the Taiyo Maru
sailing via Yokahama for San Francisco. Just after the mid-July he went onboard
for his return journey, and on July 22 he arrives in Japan’s Kobe and the next day
Yokohama, from where he sailed off for the States on July 26. But in the interval
when the ship was in port, he went to Tokyo, and was questioned by Japanese
police there for his supposedly dangerous thoughts and deeds in China and Japan.
One of the cases the Japanese police questioned him about was, besides
his meeting with Madame Sun Yat Sen, his meeting with Chinese writers and
journalists on the afternoon of July 13. This meeting was co-hosted by the
magazines of Literature (1933-37) and Les Contemporains (1932-35), Chinese
News Agency and other non-governmental organizations in the office of Chinese
News Agency, but actually was organized by the Chinese League of Left-Wing
Writers (1930-1936), according to Huang Yuan.” Literature was initiated by Zheng
Zhenduo and Mao Dun (Shen Yanbing), two communist party members, and thus

served in some sense as the mouthpiece of the Left-Wing Writers League when its

1 Agnes Smedley, “Letter to Aino Taylor” (July 26, 1943), July 1, 2010 <http://www.spartacus.
schoolnet.co.uk/USAlangston.html>.

2 See Huang Yuan, Chapter 6, Huang Yuan's Memoirs (Huang Yuan Huiyi Lu) (Hangzhou:
Zhejiang People’s Publishing House, 2001).
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Fiction Monthly dissolved due to the 1932 Japanese bombing and Kuomingtan’s
political pressure. Les Contemporains was politically neutral. Little was known
about how this meeting was initiated, but it probably had much to do with Madame
Sun, who was closely connected with the Chinese League of Left-Wing Writers
and the pro-communist American journalist Harold Isaacs who hosted Hughes in
Shanghai. Lou Shiyi of Chinese League of Left-Wing Writers was the liaison for
the July 13 meeting with Hughes and chaired the meeting, and Yao Ke served as
interpreter as he had the previous week at Madame Sun’s banquet for Hughes. This
meeting was attended by about 10 people, including Lou and Yao, Fu Donghua,
Chief-Editor of Literature, Huang Yuan, assistant editor of Literature, Shi Zhecun,
Chief Editor of Les Contemporains, Harold Robert Isaacs (1910-1986), executive
director of the Chinese Civil Rights Defense League, and probably Xia Zhengnong,
a member of the League of Left-Wing Writers and a contributor to Literature, who
co-translated Hughes’s first novel Not Without Laughter (1936) and might be the
translator Hughes thought he met then in I Wonder as I Wander (256).

This meeting centered mainly around Hughes’s literary and life experiences
in the United States and the Soviet Union. There are five major questions raised on
behalf of the group and Hughes gave his answer and comment one by one. The five
questions are:

(1) How do you think of the influence of the 2" Five-year Plan of the
USSR on its culture?

(2)There are currently two literary schools — socialist realism and
revolutionary romanticism — co-existing in the USSR. How do you
understand their theory and practice?

(3) What is the status quo of the USSR movie?

(4) Please make a general introduction to American Negro Literature.

(5) How do you think of the proletarian literature develops in the
capitalist America? (Wu 257-258).

All the questions and answers are preserved in Fu Donghua’s article entitled
“Langston Hughes in China,” which was published, in his pen name of Wu Shi, in
Literature 1.2 (1933). The same issue of this journal carries Wu Shi’s translation
of Hughes’s “People without Shoes,” Hughes’s signature and two photos, one
being his portrait sitting in a chair and the other being of the group attending this
meeting with Hughes sitting beside Harold Isaacs. Thus this issue makes a great
documentary of Hughes’s visit to China.
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Pic 1 Hughes in Shanghai Pic 2 Hughes meeting Chinese writers and journalists in
Shanghai, July 13, 1933.

2. Controversy over Lu Xun’s Meeting Hughes

What was unknown to Hughes when he sailed back for America is that he left
behind a controversy over whether he met Lu Xun or not during his visit to China.
Lu Xun was regarded as a flag of Chinese left-wing literature in the 1930s and
his presence at or absence from the Hughes reception could be of great social and
political significance. The controversy, unsolved until the beginning of the 21"
century, was first presented by Fu Donghua’s article “Langston Hughes in China”
between him and Lu Xun, and then involved more writers and intellectuals of the
coming generations. In this article published in Literature, Fu’s opening paragraph
compared the reception of Hughes and that of George Bernard Shaw who visited
Shanghai in February 1933:

Langston Hughes, an American negro writer, came to China in early July after
his trip to the Soviet Union. His reception can never match that of George
Bernard Shaw, for there were no welcoming groups waiting at the wharf or
any newspaper reporting his coming. The reason is simple enough. Mr. Shaw
is celebrity and deserves our celebrities at the reception. Only because of the
celebrity for celebrity practice did it make a rare chance of having Lu Xun and
Dr. Mei Lanfang gathering together. Unfortunately, Langston Hughes is not
that kind of celebrity for our celebrities, and, what is worse, there is a scruple
about the color line. (254)

This really enraged Lu Xun, and he wrote a letter on July 29 to the editorial office
of Literature, complaining sardonically that:
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I was invited to attend the reception of Shaw last time. But as to the reception
of Langston Hughes, I had not received any information and knew nothing
about this event, so how could I attend it? Even if I had been invited, there
must be some reason for my absence. It is advisable that he should make some
investigation before criticizing me and [...] making a hasty judgment that I
look down upon negroes. [...] I don’t believe I am so mean and snobbish.
(498)

Lu Xun, in this letter, confirmed his absence because of having not been invited,
but neither claimed nor denied his meeting with Hughes on another occasion. This
leaves the controversy in suspension, and, with the greater influence of Literature,
it prevailed for quite a long time.

For Chinese writers in the 1930s, it was hard to ask for confirmation over such
triviality from other people who might have some information, for Lu Xun, like
many other leftists, was under close surveillance by Kuomingtang and Japanese
spies; or to request Hughes himself for help, not alone reading his autobiography /
Wonder as 1 Wander, which was published until 1956. In fact, though Hughes in his
autobiography did write of his meeting with Lu Xun — “At a private gathering one
evening [ met the elderly Lu Hsin [Lu Xun], then under a cloud for his ‘dangerous
thoughts’ but nevertheless one of the most revered writers and scholars in China”
(256), he did not mention its time or place or witness, so it is still hard to conclude
that the two great writers met in 1933. But Hughes is historically right in his
observation of Lu Xun who, as a leftist and executive director of the Chinese Civil
Rights Defense League, was really under a cloud for his thoughts dangerous for
Kuomingtang and was faced with a serious threat when his comrade in the League,
Yang Xinfo, was murdered by Kuomingtang the previous month. This might also
be the reason why he, as a leading writer of the League of Chinese Left-Wing
Writers, was not invited to the open Hughes reception.

Some Chinese scholars, like Shen Pengnian, tend to believe Lu Xun met
Hughes at Madame Sun Yat Sen’s banquet for Hughes. Shen is a well-known Lu
Xun scholar in China and was an important figure in preparing for the movie The
Life of Lu Xun, a project proposed by Premiere Zhou Enlai in 1960.Doing research
for the film, Shen together with his colleagues of the Lu Xun documents section
interviewed over 400 people under the leadership of Ye Yiqun, who, as a member
of the then underground Communist Party, worked with Lu Xun in the 1930s
without knowledge about Lu Xun’s meeting with Hughes. So he asked Shen to take
advantage of the interview to draw a conclusion about this long-pending riddle.
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So Shen tried to seek for help from Liao Mengxing, daughter of Liao Zhongkai —
a founding father of Kuomingtang — and assistant to Madame Sun in the 1930s,
by requesting her to make a confirmation from Madame Sun Yat Sen, then Vice
Chairperson of China, and Yao Yao, daughter of Yao Ke, the interpreter at Madame
Sun’s banquet for Hughes, hoping to get some words from her father. On April 18,
1960, Shen listened to Liao repeating Madame Sun’s words in Beijing as below:

It was Harold Isaacs, the American, who took charge of hosting Langston
Hughes. Hughes had requested a meeting with me and Lu Xun, and I agreed.
As to Lu Xun, I asked Isaacs to contact him for they were acquainted with
each other. It was not convenient to host a meeting with Hughes in a public
place, since there was a white terror then with Yang Xingfo murdered shortly
before. So we chose to meet at Isaacs’s home — it was comparatively safe. |
ordered some traditional Chinese dishes with a restaurant to be taken there for
a banquet to receive Hughes. We ate and talked, largely in a polite way. I don’t
remember the exact date. (Shen, Web)

Half a year later, Shen also heard from Yao Yao about this banquet, which was
retold by He Lu, a movie director and Yao Yao’s stepfather:

Yao Ke served for twice as interpreter for Hughes. The first time took place
at Harold Isaacs’s home, where Song Qingling offered a banquet for Hughes.
Mr. Lu Xun was there. There were five or six people altogether, including
Hughes, Mr. and Mrs. Isaacs, Song Qingling, and Lu Xun. They talked little,
and mostly about the translation of Chinese dishes. The second time was at
Hughes’s meeting with Chinese writers and journalists.... It was many year
ago and he could remember little about the details. (Shen, Web)

These two pieces of information were somehow not included in the 5-volume
interviews for the preparation of The Life of Lu Xun, and thus reliability was an
issue for such scholars as Chen Shuyu and Chen Fukang. But scholars like Li
Yong refuted Chen’s arguments and defended Shen’s arguments as well as his
personality.'

To a great extent, Shen Pengnian may be close to the truth. Firstly it was not
wise to invent some lies about a nearly hallowed Lu Xun or a political figure like

1 See Li Yong, “Tang Tao: His Character in Life and Art” (Tang Tao de Renpin yu Wenpin),
Shanxi Literature (Shanxi Wenxue) 12 (2006): 70-75.
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Madame Sun who was then Vice Chairperson of China in China. Secondly, whether
Lu Xun met Hughes would cause no harm to Lu Xun’s image in Chinese culture
and politics, so there is no meaning to take a political risk in inventing such details.
What is most important, there are so many details in both Madame Sun’s and Yao’s
accounts that are in conformity with each other and with Lu Xun’s diary, as noticed
by Shen: “July 5, 1933. Evening. Mr. Harold Isaacs invited me to his home for
dinner, together with other 5 people” (qtd in Shen, Web)'. In the short sentence,
typical of Lu Xun’s style and especially good for security in the treacherous 1930s,
Lu Xun somehow provided evidence about when, where and who for this banquet.
These facts are also in conformity with Hughes’s own memory about this event.
Hughes did present a detailed description of this private gathering:

Madame Sun Yat Sen [...] invited me to dinner at her home in the French
Concession. A daughter of the wealthy Soong family, she had educated in the
United States, and spoke beautiful English. Dinner that night was a traditional
Chinese banquet with intriguing dishes from bird’s nest soup to “thousand-
year-old” eggs. | found Madame Sun as lovely to look at as her pictures, with
jet-black hair, soft, luminous eyes and a complexion of delicate amber. She
asked me for news of the Chen children in Moscow — Percy, Yolanda, Jack
and Si-Lan (Sylvia) [...]. ((255-256)

There are obviously many details shared in all the sources. It was Hughes who
first requested an interview with Madame Sun as both Madame Sun and Hughes
mentioned; it was Chinese dishes ordered as remembered by Madame Sun and
Hughes and suggested by Yao Ke by mentioning the talk about how to translate
Chinese food, and served for an evening dinner as all agreed on. For the three
Chinese witnesses, both Lu Xun and Hughes were at the banquet, which helps to
lead to a conclusion that Hughes’s meeting with Madame Sun and with Lu Xun
as in his seemingly irrelevant account coincide in time and place. That is to say,
Hughes met Lu Xun at Madame Sun’s banquet on July 5. Then the only difference
between the three Chines witnesses and Hughes himself lies in “where.” Hughes
believed it was at Madame Sun’s home in the French Concession while the Chinese
witnesses thought it was at Isaacs’s home. In fact, both their homes were in the
French Concession and Hughes probably mistook Isaacs’s home for Madame Sun’s
because of his strangeness to this city or his confusion over Madame Sun’s hosting

the reception at Isaacs’s home.

1 See Lu Xun, Diaries of Lu Xun (Beijing: People’s Literature Publishing House, 2006).
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The meeting between Lu Xun and Langston Hughes is not of so much literary
or historical meaning as its symbolic meaning. The controversy over the meeting
between Lu Xun and Hughes has objectively contributed to the popularity of
Hughes in Chinese intellectual circles. But breaking the riddle about this meeting is
still helpful for clarifying the history of Hughes’s only visit to China.

3. Hughes’s Visit: An Impact on China

Langston Hughes’s visit to China was a personal experience, but also a case of
cultural and literary exchange, and thus is significant in different ways. In fact, it
has remarkable impact on contemporary thinking about Chinese intellectual circles.

Firstly, Hughes’s visit to China is objectively a self-demonstration, and
has promoted a boom of introducing and translating Langston Hughes in China,
laying a solid foundation for the research on him since the 1980s. Based on the
interview with Hughes on July 13, 1933, Fu Donghua, under the pen name of
Wu Shi, published in Literature 1.2 (1933) an article entitled “Langston Hughes
in China” as part of a special column on Hughes. This article is the first devoted
to a comprehensive introduction to Hughes ever published in China. This article
uses more than 3 pages to introduce Hughes’s literary career, works and features,
believing that — (1) Hughes was almost among the first-class writers with The
Weary Blues; (2) the publication of Not Without Laughter was a great event in
American literature; (3) Hughes had already got rid of his idealistic dream and
become a realist; (4) Hughes was a “revolutionary artist” (254-257). Some of
the ideas are justified even in the 21*-century. This article provided Chinese
intellectuals with a shortcut to this African American writer. In this special column,
Fu Donghua’s translation of Hughes’s “People Without Shoes” — published
also under the pen name of Wu Shi — helps to demonstrate Hughes’s social
engagement in his creation, while two pictures of Hughes and his signature present
an immediate impression of Hughes. In the following issue of this magazine, Lu
Xun’s letter complaining of Fu Donghua’s blaming him for absence from the July
13 reception, together with Fu’s apology to Lu Xun and a reply to Lu Xun in the
name of the editorial board are carried together, which, by linking together Hughes
and Lu Xun, contributes a lot to expose Hughes’s name to the intellectual circle.
The same issue carries an article entitled “Langston Hughes in the Soviet Union,”
summarizing Hughes’s experience in the USSR. In the following years more poems
and stories by Hughes were translated into Chinese. Three poems — “Black Gal,”
“Sharecropper,” and “October 16” — were published as part of a special column
for African American poetry, entitled “Black Wreath” in Literature 2.5 (1934);
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Shanghai Liang You (Good Friends) Press published Hughes’s first novel Not
Without Laughter co-translated by Xia Zhengnong and Zhu Xiuxia in 1936; Yang
Ren published his Selected Poems by Negro Poets at Li Ming (Dawn) Bookstore in
1937, including several poems by Hughes; Yuan Shuipai translated and published
two poems by Hughes in Literature Monthly 3 (1941) and 9 Hughes’s poems as
part of his edited book of Hughes’s poetry named 4 New Song, published by Chen
Guang (Morning Sunshine) Press in 1953; Zou Jiang translated and published a
book entitled Selected Poems by Negro Poets in 1952, including some by Hughes;
in 1957, another book came out entitled Selected Poems by Negro Poets (Writers’
Publishing House) translated by Zhang Qi. In 1957, Shi Xianrong, a writer and
translator who was believed to have met Hughes in Shanghai, published his
two translated books: Selected Short Stories by Negro Writers (Shanghai: New
Literature and Art Press), including Hughes’s “Father and Son,” “Home,” and “A
Friday Morning,” all selected from Hughes’s Moscow-based writings, The Ways of
White Folks, (1933); Selected Poems of Negro Poets (Beijing: People’s Literature
Press), including Hughes “Brass Spittoons,” “Songs to the Dark Virgin,” “Let
America Be America Again,” “Negro Speaks of Rivers,” and “I Too.” All these
translated works have made Hughes the best known African American writer
in China, and also one of the most studied African American writers in Chinese

scholarship since the 1980s. "

Pics 3-4 Not Without Laughter translated by Xia Zhengnong and Zhu Xiuxia, 1936

Secondly, Hughes’s visit to China also stimulated Chinese intellectuals’ interest in
African American literature. In the issue of Literature following Hughes’s visit,
poems by other African American poets were translated and published together with

1 See Luo Lianggong, “From Monologue to Dialogue: Langston Hughes Study in China
since 1978,” World Literature Criticism 1(2010): 93-98.
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Hughes’s, including Claude McKay and Frances S. Harper. In the special columns
and books mentioned in the previous paragraph, more African American writers
are included such as George Moses Horton, James M. Whitfield, Paul Lawrence
Dunbar, Fenton Johnson, Countee Cullen, Jean Toomer, Sterling Brown, Melvin
Tolson, Robert Hayden, etc. Though in all the books and special columns Hughes’s
works form the major part, they in total present a synopsis of African American
literature and allow Chinese people to see another aspect of American literature.

Hughes’s visit to China also promoted Chinese intellectuals’ identification
with Hughes and African American literature. Hughes visited China just at the time
Chinese left-wing writers were fighting against imperialism and capitalism for
liberation of the people. On the one hand, Hughes was viewed by Chinese writers
as a warrior against imperialism, capitalism and racism for his people, and thus an
authoritative example for Chinese leftist writers. Fu Donghua said when making a
comment upon Hughes, “This warrior who is fighting for the people at the bottom
of society deserves our knowing” (Wu Shi 254). Fu and other Chinese intellectuals
chose to translate the poems by Hughes and other African American writers that are
comparatively militant and critical against exploitation and oppression, intending
to borrow strength from them to solve Chinese problems in reality. Thus the
Chinese intellectuals accepted or at least shared Hughes’s literary view of literature
for social change. What is more, both Hughes and Chinese leftist writers viewed
the Soviet Union as their example and source of power, as demonstrated in the
questions the Chinese writers raised to Hughes on July 13. In this sense, Hughes
and African American writers were viewed as comrades in a common cause of
liberating the working people and their nation from enslavement to imperialism,
capitalism and feudalism or racism.

Hughes’s visit also provided a chance for Chinese intellectuals to see
how to deal with European and American mainstream literature in forging a
new Chinese literature. From the May 4, 1919, Movement to the 1930s, these
intellectuals experienced a radical literary transformation. They learned techniques
from western literature and modified classical Chinese tradition based on their
understanding of and attitudes toward Chinese society. In the 1930s when China
was faced with the threats of invasion and colonization, there were different
tendencies in the circle of intellectuals in advocating literature of different kinds
such as western-style modernism, Chinese-style modernism, National Defense
literature, and genteel literature. When learning from western literature, some
intellectuals concentrated on mainstream literature or elitist literature. For example,

Shao Xunmei, a scholar well known in the 1930s, focused more on white American
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literature while depreciating African American literature by saying that the Negro
literature would never go beyond the English circle. Hughes’s visit to China,
which demonstrates a rhetorical compensation to George Bernard Shaw’s visit
just five months earlier, not only drew Chinese intellectuals’ attention to his and
other African American writers, a different aspect of the western literature, but
also proved that these works created by him and African American writers were
accepted and acceptable beyond his own nation. Their black vernacular, black
poetic form and idea of literature for social change were all accepted as both artistic
and social advantages by many Chinese intellectuals. Thus 15 months after his visit
to China, Lu Xun wrote, by referring ironically to Shao Xunmei, that “even the
negro poetry has gone beyond the English circle” (215).

4. Impact of the China Visit on Hughes

For Langston Hughes, his visit to China was not just a tour for pleasure but a
journey of discovery. This experience broadened his social horizon and recast his
mind, which eventually led to his further progress as a writer and thinker.
Undoubtedly Hughes’s trip to China reshaped his understanding about racism.
As an acknowledged spokesman of African American people, Hughes was wholly
devoted to examination of and criticism against racism. Even in his only visit to the

distant ancient China, he could not escape racism. Just as he observed,

At this Chinese YMCA, I might have rented a room — but I could not stay at
the “white” YMCA in another section of the city. There only white Americans
and Europeans could secure accommodations. And none of the leading hotels
in the International Settlement accepted the Asiatic or negro guests. The
British and French clubs, of course, excluded Orientals. I was constantly
amazed in Shanghai at the impudence of white foreigners in drawing a color
line against Chinese in China itself. (248-249)

It seems for Hughes that racism was everywhere, but outside the International
Settlement there was no color-line at all. Obviously Hughes noticed that the color-
line was drawn by no other than white foreigners and was used against Chinese and
other colored people in China or outside the white countries. Hughes seemed to
have found a secret of the white people — conspiracy of racism and imperialism.
Racism helps distinguishing the white from the colored, and also the rich and the
powerful from the poor and the powerless as suggested by the racism practiced
institutionally by the leading hotels.
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Furthermore, he also noticed that, “[A]s everywhere in the world, there were
white people in China who did not approve of color lines. Such people included
the two gentle American women on the staff of the Shanghai Y.W.C.A. who took
me one day to see the children workers in a large textile factory” (249). So race or
color is not necessarily what distinguishes the oppressing and the oppressed, or the
noble and the humble. He made more observations in Shanghai in seeking of the
answer. For example, he found that “Children were prostituted quite openly. Adult
prostitution was everywhere [...]. Women of all nationalities from White Russians
to Japanese, French, English, or Chinese, were easily available” (249). Here what
the sexual and/or economic exploitation of women of different colors demonstrates
is an issue not concerned with race or color but with social class opposition and
capitalism. Hughes seemed to realize that capitalism instead of racism is the very
problem that caused social class opposition in every race or every nation, and being
of the same race does not mean freedom from exploitation or oppression.

This observation in China actually presents a contradiction with what he
said, though more or less out of occasional politeness, at a tea ceremony in Japan
together with officials from American Embassy: many black American people
sympathized the Japanese nation, “the only large group of dark people in the world
who are free and independent”; blacks need psychological assurance that some dark
people are “not down and oppressed. So the American Negro is glad that Japan is
able to enjoy her ceremonial tea without the unwelcome intrusion of the imperialist
powers of the west” (Rampersad 273). This race-based theory was obviously
challenged by his observation in China, where “[T]he Japanese were muscling in
ever more aggressively on Shanghai’s various rackets, legitimate and illegitimate,
and everyone was aware of their presence, although officially in the city itself they
had not yet taken over” (247). For Hughes, Japan was carrying out its imperialist
policy and joined the western imperialist powers as demonstrated in Huangpu
River, “the harbor full of Chinese junks, foreign liners and warships from all over
the world” (246). So when he was questioned by Japanese police at his return to
Japan from Shanghai, his reply indicates a changed view of race. The police asked,
“Japan is trying to make Asia free of that Jim Crow you speak of, which the white
people have imported here...,” and he answered, “But for your country or any other
Asiatic country to make colonies of other people’s lands in Asia, that would not be
good” (264-265). In answering so, Hughes demonstrates his clearer understanding
of the relationship between racism and imperialism. For Hughes, capitalism and
imperialism are the very cause of opposition between social classes and between

nations all over the world, and thus are the major and general contradiction the
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world was faced with. This is the very sign of his accepting and using Marxism in
his understanding of the world.

This also explains how he came to identify himself with Chinese. When in
China, he was often warned about “the color lines in public places and unclean
food in Shanghai,” and was told “not to go outside the International Settlement
alone at night or wander too far even by day into Chinese districts of Shanghai...,
not to trust rickshaw boys outside the settlement boundaries — they might lead
the unwary stranger into traps” (250). What he did is just opposite to the warning
by behaving as Chinese people did. Nothing happened, and instead he was treated
kindly by the Chinese people: the rickshaw boys were reliable and served patiently,
and he found no color line between him and Chinese outside the International
Settlement. This led him to realize that he is different from other “Occidentals”:
“perhaps these well-meant warnings given me might have some validity for white
foreigners” (250). This leads Hughes to his own understanding of Chinese people,
just opposed to the white’s: “I found the Chinese in Shanghai a very jolly people,
much like colored folks at home” (250). For him, the white people’s warnings
are just some stereotypes against Chinese invented by the white to match their
military arms displayed at the harbors of the Huangpu River, and thus suggest the
white people’s colonialist prejudice and imperialist ambition of keeping Chinese
people down and inferior, physically, spiritually and economically. Hughes was
quite aware that this was how African American people were treated back in the
United States and very often outside the States. He complained, “I was more afraid
of going into the world famous Cathy Hotel than I was of going into any public
place in the Chinese quarters. Colored people were not welcomed at the Cathy.
But beyond the gates of the International Settlement, color was no barrier” (251-
252). The luxurious Cathy Hotel, for Hughes, symbolizes the institutional power
of racism and the social gap between the poor him and the rich, which kept himself
away from the white and rich. The capitalist system, together with its racism, was
exported to China with the imperialist warships and cannons, to make China their
colony, and Chinese people their negroes in China. In a sense, what caused his
identification is, besides his conviction in humanity, his awareness of the same
discrimination and oppression he and his black people suffered as did Chinese
people by imperialism and capitalism.

Hughes’s identification with China leads to his establishment of a metonymical
relation in his poetry between China and his Black America or, in a sense, all
nations suffering the oppression of capitalism and imperialism." As a poet, Hughes

1 See Luo Lianggong, “China and the Political Imagination in Langston Hughes’s Poetry,” in
American Modernist Poetry and the Chinese Encounter, eds. Zhang Yuejun and Stuart Christie
(New York: Palgrave Macmillan, 2012): 109-123.
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was politically-committed in using “China” in about 20 poems he created since
1930. On one hand, he expressed his political ideas about China; on the other hand,
he used “China” as a metonymy in his political expression about his race and the
world. Hughes viewed China from political perspective from the very beginning
when in 1930 he published “Merry Christmas,” his first poem about China. His
use of “China” in this poem indicates the expansion of his political horizon and
a radical change in his political mind. Geographically he went beyond the black
zones of his nearly exclusive concern in his 1920s poetry. Ideologically, his use
of “China” reflects his political turn to Marxism from moralism and humanism
in the 1920s. It seems that Hughes’s writing about China, before his 1933 visit
to China, is a kind of political imagination led by Marxist view of world, and his
three-week visit to China provides abundant physically and spiritually perceived
materials to consolidate his connection with China. In politics and humanity,
Hughes constructed a world of his own political concern by connecting China with
the black America and the whole “Third World” — as is later called. The close
connections Hughes deliberately demonstrated in his poetry produces a strong
contiguity for metonymy for his more complicated but covert political expression,
especially during the Cold War years and the period of McCarthyism. Hughes’s
metonymical use of China not only helps him survive the political harshness in
reality but also endows his poetry with special aesthetic values. On one hand,
this contributes to his stylistic simplicity that is usually of great ambiguity and
complicated implications. On the other hand, it helps Hughes maximize his
political imagination by relating the subjective to the objective, the ideal to the real,
and the universal to the particular. By using China to speak about the world and
his race, he succeeded in fusing his two roles into one and embodied a unity of an
internationalist and a nationalist.
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Tu Cham A (Xu Zhenya, £ 51 , 1889-1937), who is regarded as the founder of
the “School of Mandarin Duck and Butterfly ( %5 %5 1] 5 JR /N 5% ),” appeared in
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Vietnam nearly one century ago in the context that Vietnamese literature was in the
process of modernization. Translations of overseas literature in general, transla-
tions of Tu Cham A in particular, played a significant role in the first half of the 20"
century. Transformations of society, culture, and economy; the establishment of
new social classes as well as the development of Vietnamese publishing industry,
newspaper, and magazine are some major causes for the “phenomenon of Tu Cham
A” in Vietnam. The phenomenon existed and evolved with the Vietnamese literary
modernization process that brought many necessary bases to construct guoc ngu
(Vietnam National Language) prose and had a great impact on Vietnamese readers.
The Tu Cham A phenomenon was not only a literary phenomenon but also an ethi-
cal one, which brought relevant ethical matters into light for Vietnamese writers,
translators and readers. In light of Ethical Literary Criticism, it can be seen that
they had to face complicated ethical choices that were put in ethical backgrounds,

ethical conditions, and ethical dilemmas.
“Ethical Distance” and Misreadings of Tu Cham A

Nie Zhenzhao, in his book Introduction to Ethical Literary Criticism, claims that
“the whole history of human civilization is a constantly repetitive procedure of
natural selection and ethical selection” (6), so the human life is an ethical existence
that unceasingly requires choice makings. Not all published literary works are im-
mediately translated to other languages. Therefore, the cases of Tu Cham A’s Jade
Pear Soul ( { EFL3 ) ), Tears of Snow ( { FIEYRHL ) ), and his other works in
the early 20th century are no exception. The first novel by Tu introduced to Viet-
nam was Tears of Snow, which was published in the local magazine Nam Phong ( i
JE 3 5E ), Vol. 77, October 1923). It took more than 10 years for Tu Cham A to
first appear in Vietnam since his debut in China, Jade Pear Soul (1912). However,
Tears of Snow did not instantly ignite a “Tu Cham A fever.” After the translations of
Jade Pear Soul (by two translators: Nhuong Tong and Ngo Van Trien) in the 1930s
the craze for Mandarin Duck and Butterfly writings began to heat up.

In 1912, Xu Zhenya published Jade Pear Soul in China and began to serial-
ize Tears of Snow in Fiction Newspaper ( {/Nift# % ) ) in 1914. However, Viet-
namese translators and publishers retraced Xu’s steps by firstly translating Tears
of Snow (launched in Nam Phong in 1923) and then rendering Jade Pear Soul
(published by Van Quyen and Long Quang printing houses in 1928)'. Nguyen Thu

Hien explains the reason for this reversion in her article “Translations of the 20th

1 The first Vietnamese translation of Jade Pear Soul rebranded the title as Under Flower (“Dudi

hoa” in Vietnamese).
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Century Chinese Literature in Vietnam from the Historical Literary Perspective” in
three aspects: 1) Tears of Snow “deeply contains some traditional factors of classi-
cal Chinese literature in tune with the translator’s reception aesthetics”; 2) the novel
has “renovations of the literary genre (by incorporating the forms of letter and dairy
into the fiction)” and 3) the combination of the two above reasons induces Tears of
Snow “fully appropriate to Vietnamese intellectual readers’ imagination and con-
ception about Chinese New Literature” (Web). Except for the last point, there are
some flaws in her explanations. If Tears of Snow embodies classical elements, Jade
Pear Soul is not a different case, so both are compatible with the reader’s “reception
aesthetics.” Besides, Jade Pear Soul, actually, has no “renovations of the literary
genre” but some new contents in the fiction. Moreover, Nguyen emphasizes that
the cause for a massive Vietnamese reception of Tu Cham A’s Tears of Snow was
“sympathy.” In fact, the publishing quantity of Jade Pear Soul was calculated dif-
ferently in Vietnam, China, Singapore, and Hong Kong' and the so-called “massive
Vietnamese readership” is unjustifiable. Nguyen also states that: “It is worth-noting
that in the history of the 20th century Chinese literature, Xu Zhenya’s renown is
often attached to Jade Pear Soul, whereas his reputation is often connected to 7ears
of Snow in Vietnam” (Web). However, this statement is not accurate because there
is no literary survey to describe Vietnamese readers’ taste on the two novels.

It can be maintained that what caused the reversed Vietnamese translations
of Tu Cham A is the Vietnamese translator’s ethical choice. As a result, the order
of the translations might be interpreted by five points: 1) the random choice of
M.K (Doan Tu Thuat, also called Mai Nhac), one of the translators at Nam Phong
magazine, 2) the translator’s individual interest, 3) the translator’s ability’, 4) the
contingency of literary spread’ (for some random reasons the Vietnamese translator
read Tears of Snow first and then tried to look for Jade Pear Soul), and 5) the local
translators’ time gap in interpreting Xu Zhenya.

1 “Jade Pear Soul was reprinted a dozen times for hundreds of thousands of copies and sold as
far as in Singapore and Hong Kong” (qtd. in Li 75-76).

2 The literary form of Jade Pear Soul is more difficult to translate into Vietnamese than that of
Tears of Snow, considering the Vietnamese quoc ngu literature had not matured then.

3 Nguyen Nam in his article “Women Killed Themselves — Fault of the Novel? (A View on
Women and Literature and Society of Vietnam in the Early 20th Century)” stresses: “Tu Cham A’s
two novels were translated into Vietnamese in a reversed order: from Tears of Snow to Jade Pear
Soul. The main reason was, maybe, because of random introduction of his novels into Vietnam
in the early 20th century. After the serialization of Tears of Snow was completed in Nam Phong,
Mai Khe wrote an “Afterword” to explain that only through reading the foreword of Tears of
Snow had he discovered the novel was a sequel to Jade Pear Soul and by reading Jade Pear Soul
he learnt He Mengxia’s final life.”
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It should be noted that Vietnamese translators’ choice of Tears of Snow over
Jade Pear Soul despite their original publication order in China is not uncommon.
However, there is a gap of more than ten years between the translations that is
an “ethical distance” ( f ¥ #E & ) in the case of Xu translations. Fortunately, the
gap gave Vietnamese translators enough time to evaluate the Chinese writer and,
also gave them an opportunity to implement their ethical choices. Actually, “ethi-
cal distances” mainly shows the gap of time but it should be placed into another
notable background as ethical situations ( fig¥Fz3% ) or ethical contexts ( ffyFHEE
3% ). Literature is a product of human history and in certain historical periods, there
are some specific ethical situations. Therefore, it is necessary to explore a literary
writing from ethical situations and ethical contexts. Tu Cham A’s debut in Vietnam
took place under a particular period of Vietnamese history while the local society
model had been changed seriously because of French colonialists. From 1897,
French began to exploit their colonies in three Indochinese countries, including
Vietnam, Laos, and Cambodia. After the World War [ (1914-1918), they carried out
the second exploitation on a massive scale. Due to newly imported capitalist pro-
ductive modality, Vietnamese economy had changed very fast: broke out economic
relationships of rural areas, established new cities, set up new economic centers
and new settlements. Terms of culture, French government fully executed enslaved
cultural policies as well as prevented the local people from getting in touch with
foreign cultures. Under strict control of colonial governments, Vietnamese litera-
ture was divided into two main streams: the public literature (also called the legal
literature) and the patriotic — revolutionary literature (also called non-public lit-
erature or illegal literature). The former would not fight against the government
so it had spaces to develop, whereas, the latter focused on how to demonstrate the
patriotic ideas and would like to escape the contemporary colonial society, hence,
the writer ought to create their works secretly. Tu Cham A’s translations, in fact, did
not impact the plan of French in Vietnam. Thus, many of Tu’s works got introduced
into the country at that time. Moreover, French’s colonial exploitation strongly
influenced the partition of Vietnamese class. Especially, some new classes were in-
troduced, such as the middle-class, the lower middle-class and the worker class. In-
telligentsia became the new object of literary activities both in receiving literature
and creating literature. Followed by the new public of literature, the old literature (or
the medieval literature) gradually lost their traditional readers because the audience
paid more attention to the new literature, which was influenced or translated from
foreign literatures, especially French literature. New literary readers were associat-
ed with capitalist ideology’s debut in the local country. As a result, by means of co-
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lonial programs and capitalist ideology, Vietnamese culture, society, economy, and
particularly, ethical situations had been transformed into a new form of ideology. It
showed a new situation of ethics created and which tried to occupy the highest po-
sition of the feudal ethical system in the past. Tu Cham A’s novels came to Vietnam
while the feudal ethical ideas still did not collapse but the new ethical context just
appeared. Fortunately, some contents of “anti-feudalism ( JZ £} # ) of Tu’s writ-
ings were quite conformable with the conflict of the old ethical system and the new
one in Vietnam. It is prominent that there are some resemblances between Chinese
culture and Vietnamese culture, the two countries had a deep relationship of culture
and, therefore, there were some shared aspects of the ethical mode. These “ethical
keys” of Tu Cham A’s novels were as same as the ethical background of Vietnam-
ese readers, consequently, it drew their attention almost immediately. It can be said

113

that the Vietnamese translator’s “ethical distance” were both distance of time (about
ten years) and the space including cultural and literary exchanges between China
and Vietnam; reception tastes among the local translator and the reader community;
historical, social, and economic backgrounds; the Vietnamese literary progress
itself and, especially, Vietnamese translators themselves. The gap and ethical situ-
ations made the Vietnamese translator have their own evaluation and consideration
about Xu and his writings, finally, they chose one of the Chinese author’s novel,
Tears of Snow, to release in Nam Phong in 1923.

Additionally, in company with the “ethical distance,” the ethical situations
had a co-existence of the misreading of Tu Cham A in Vietnam. Nie Zhenzhao uses
“misreading ( #%a% )" as a basic concept of Ethical Literary Criticism. He indicates
many misreading instances in the history of world literature, such as the misread-
ing of the conception of literature and literary text, the misreading of aesthetics
concept...etc. Similarly, in translations of Tu Cham A also existed the misreading
phenomenon.

First of all, under Chinese “New Literature ( i 2% )” perspective, the Viet-
namese translator misunderstood about the case of Tu Cham A. In China, the writer
was listed in “popular literature ( i 14 C £ )” and was criticised as a character
of “old literature ( IH 3C 2% ).” Conversely, while introducing Tu Cham A in the
Vietnamese Nam Phong magazine, the introducer said that Tears of Snow is a very
new novel, which appeared about 15 years ago, so should be read thoroughly. The
character of the story is a new intellectual of this period, so it is more worth read-
ing (Doan 421). As a response to this introduction, Nguyen Thu Hien indicates her

view as: “We particularly focus on the two words ‘very new’ because if they are
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translated into Chinese', they will become equivalent to the concept of ‘new litera-
ture” or will suggest an imagination of the ‘new literature’.” (Web) In practice, the
researcher ignores Doan Hiep’s interpretation after “very new” word, “which ap-
peared about 15 years ago,” meaning what Doan Hiep called “very new” was only
to manifest about the time, it really does not contain “new literature” implication
as Nguyen admitted. The freshness of Tu Cham A only viewed as he is a foreign
author and this is the first time his work was translated into Vietnamese. Despite of
Nguyen’s misreading of Tu Cham A, there is also a fact that: Vietnamese translators
took Tu Cham A as a representative of modern Chinese literature. However, their
choice led to another interesting fact that they ignored Lu Xun ( &1l ) who is one
of the representative writers of May the Fourth literature ( f1.PU 32 ). In contrast
to Xu, Lu Xun was not introduced until October 1942, volume 23 of the Vietnam-
ese Thanh Nghi magazine by Dang Thai Mai. It indicates that Lu Xun’s first land-
mark in Vietnam was 20 years later than Tu Cham A mostly due to the Vietnamese
translator’s ethical choice. Besides, it is worth noting that, Xu created a record
phenomenon of print in the early Republic of China (1912-1949) and his positive
market effects facilitated him to enter the Vietnamese society.

Furthermore, on account of Mandarin Duck and Butterfly writings in general
and Xu Zhenya’s fame in particular, there was a common misreading of the author-
ship printed with “Tu Cham A.” Nguyen Nam shows that:

Two Knights Destroy Evil ( { BEA-BEET ) ) and My Husband ({2 ))
were published together under the name ‘Tu Cham A’, but the actual
names for these two were Record of Two Knights Destroy Evil ( { % fi
EUTEC ) ) or Strange Case of Three Lives ( { =fn&14E) ), a detective
novel by Zhuang Binghai ( %#% ) or Zhuang Yumei ( 3 F A ) (1885-
1970) which were first published by the Private Library ( &7 & E6H )
of Shanghai in 1919. Madam Confederate Rose ( { F<Z5 i ) ) was actu-
ally a work by Wu Qiyuan ( %4445 ) (1899-1948), further revised by Xu
Zhenya. Tears of Yun Lan ( { ZZRIRL ) ) was a work of Yu Xuelun ( I§j
1L % ) (1892-1967) [...] All the above findings show that some Chinese
novels, such as Zhuang Binghai, Yu Qiyuan, and Yu Xuelun, are trans-
lated into Vietnamese with their names concealed by the forefather of the
School of Mandarin Duck and Butterfly, Tu Cham A. (Web)

These are deliberate mistakes which were sourced from two sides of the transla-

1 Nguyen Thu Hien translates this sentence into Chinese as “ 255 82 M —F AR /Nl
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tor and the publisher/editors (the magazine, the printing house, and the publishing
house). The former changed the author’s real name, i.e., it showed that the transla-
tor’s ethical choice betrayed the truth or was unethical. The consequence of their
ethical choice caused the publisher and the reader to be in misapprehension. The
latter would still recognize the true writer of the work but they overlooked and in-
tentionally labeled these books to Tu Cham A. (Moreover, there was still a capacity
of complicity among the two sides to give the audience a misreading). Commercial
profits may be the main reason for their action because the publishers and the trans-
lators had a lot of income from making a deal either of mistake or of not reading Tu
Cham A. The misreading is more for the profits than for Tu’s fame. Nonetheless,
the misunderstanding not only gives problems to the reader but also brings barriers
in the research of Tu Cham A. For example, it is not easy to identify Tu Cham A’s
original text and the authorship. In 2010, Nguyen Nam made a list of Xu’s novels
and short stories labeled “by Tu Cham A” (translated and published from 1923 to
1931) as a noticeable part of his essay “Women Killed Themselves — Fault of the
Novel? (A View on Women and Literature and Society of Vietnam in the Early 20th
Century).” The Vietnamese researcher showed 23 works of Tu Cham A in total. In
2013, Yan Bao “made the list of translations published in book form” from 1922
until 1954 in his research “The Influence of Chinese Fiction on Vietnamese Litra-
ture.” “The list, which comprises 316 translations (not counting re-issues), includes
only the original work that had been identified.” (170) Chinese scholars mentioned
Xu Zhenya as the “most famous representative” of Mandarin Duck and Butterfly
school and at least three of his works were translated into Vietnamese (Nos. 277,
291 and 294). (Yan 173) Based on the Yan Bao’s list, Xu Zhenya’s three translated
novels are Tears of Snow, Jade Pear Soul and My Concubine ( {4323%) ). In the
same year of 2013, Nguyen Thu Hien, another Vietnamese researcher, provided a
new list that reduced the number of Tu’s Vietnamese versions to 10 in total. Below
is a comparitive chart of the three sources mentioned above:

No. Y;::n:f Title in Chinese | Tilte in Vietnamese Translator Publisher
Ziyou jian . .
1919 iPa tinh han IPhan Manh Danh ?
1 il ) ' ©
Ziyou jian Nam Phong, vol.
1924 Guong tw do IDong Chau
H 3 () s & 87

1 Yan Bao mistook the title “ 222 2~ (My Wife, or Vo téi in Vietnamese) as “My Concubine”

Ao

(“Vo 1€ cua t6i” in Vietnamese).
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[Xuehong leishi i . . Nam Phong, vol.
1923 g Tuyét hong ¢ sir IM.K/Doan Hiep 7.84
Xuehong leishi 1A P Hanoi: Dong Van/
, 1928 e Tuyet hong 1é sur IM.N. Doan Tu ThuatQuang Long
IXuehong leishi 2oa . (Reprint) Hanoi:
1 N Tt Sk IM.N. Doan Tu Thuat
930 g uyet hong ¢ sur oan Tu Thuaty Ky
, |Xuehong leishi I 0
1932 e Tuyet hong ¢ sir INguyen Quang Sanh|(?)
Pianpian taohua Hanoi: Bui Xuan
31925 . \Hoa dao trudc gio [Nguyen Khac Hanh
HHBEE () S ind Hoc
Dong Chu liét quc.
o ong Chu Lt QUOC. \r - Tan Khai,  [Thanh Nien Li-
1925 |Unidentifiable ILiéu trai chi di. Hon
4 hoa INguyen Phan Lang |brary
1934 |Unidentifiable Hon hoa (Tran Tuan Khai Tin Duc Library
'Yu zhi fi \
. 1927 é;léjlg " Chong toi INguyen Do Muc Hanoi: Tan Dan
'Yu zhi fu A Tung Van Nguyen [Nam Phong, vol.
1927 . hong t
Rk Chong t6i Don Phuc 119-30
'Yu zhi fu, Sh i \
Y i I, Shuangxia Chong t6i, Hai chang[Nguyen Do Muc, .
6 | 1927 |pojian hia hié Nghiem Xuan Lam Hanoi: Tan Dan
. nghia hiép
R, AT
'Yu zhi qi .
7 | 1927 ;é%ql Vo toi INguyen Do Muc Hanoi: Tan Dan
*Yuzhiqi S o
1939 > 3 Vo lé cua toi INguyen Nam Thong |(?)
'Yunlan leishi Hanoi: Hung Ph
1927 ;%j;;s ! Giot Ié phong van  [Lam Kieu Pj;ﬁ;herung v
8 =y
'Yunlan leishi . Reprint) Dong T:
1930 ;;%?);;S ! Giot I¢ phong van  [Lam Kieu ;u;‘;’irsl;’e)r Ong tay
EXHL
. . \Bé tinh néi séng —
hai fengb.
1927 gl;g Jng( Ezeng © Trung Hoa luan Iy  [Nguyen Tu Sieu Hanoi: Nhat Nam
" tiéu thuyét
. . Bé tinh néi séng — . .
o | 192g [Qinghai fengbo Trung Hoa ludn Iy Nguyen Tu Si (Reprint) Hanoi:
it VS 2 & A Y guyen fusiey INhat Nam
tiéu thuyét
Qinghai fengbo BE tink ndi song — (Reprint) Hanoi:
1929 ity L 7jr;zmg HoA’a ludan [y  [Nguyen Tu Sieu Nhat Nam ’
ticu thuyét
10 | 1928 [Unidentifiable \Hai vor Ky Vien Hanoi: Tan Dan
F i Béng hiép hon hoa —
11| 1928 jr'?ng fang L,)Zlg .zA_ep . A)on oaA, INguyen Tu Sieu Hanoi: Nhat Nam
et \[Hieu liét tiéu thuyét
'Yu Li Hun Hanoi: Dong Van/
1928 T A \Duoi hoa INhuong Tong Quang Long
Yu Li Hun L . .
12| 1930 AL INgoc lé hon Ngo Van Trien Hanoi: Tan Dan
SORE
'Yu Li Hun N INhuong Tong, Du- |Literature Publish-
2016 INgoc 1é ho
AL goctedton ong Minh ing House

51
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Liyun leishi . .
1928 s Gidac mong nang Lé [Truc Khe Hanoi: Nhat Nam
U (2) gnane
13 . L. Gidc mong ning Lé: . .
Liyun leishi R 2 (Reprint) Hanoi:
1929 R ) \Ai tt;;{h, hiép tinh tiéu [Truc Khe Nhat Nam
thuyéet
1929 . . . PR . :
14 ® [Unidentifiable INhan duyén mong  [Nguyen Tu Sieu Hanoi: Nhat Nam
1929 . . . . :
15 ) \Unidentifiable Ngueoi trong guwong [Nguyen Tu Sieu Hanoi: Nhat Nam
. . < . . 'Women Times,
16 | 1931 |Unidentifiable Pong xuong vo dinh Mai Khe h0/7.2/8/1931

Notes: (?) = Unidentifiable; * = Yan Bao’s mistake

In the above table, there are 16 translated works claimed to be originally written
by Tu Cham A, but 5 among them (Nos. 4, 10, 14, 15, and 16) are untitled and the
original titles of 3 are unidentifiable (Nos. 1, 3, and 13). Vietnames title of Tu’s
work was translated into the local language and are not similar to the cases of Ziyou
jian and Yu Li Hun. Some publishers also combine singletons for publication like
works no. 4 and no. 6. The former printed Spirit of Flower (Chinese title unidentifi-
able), Dongzhou lieguo ( { B JE %8 ) ) and Liaozhai zhiyi ( { W25 555 ) ) to-
gether, while the latter was combined with Yu zAi fu and Shuangxia pojian into one
version. The identification of Tu’s original writings later became a bottleneck be-
cause of the unclear titles in Chinese and some other reasons (as analyzed above).

Choosing Tu Cham A: the Vietnamese Translator’s Ethical Dilemma

In the first half of the 20th century while selecting Xu Zhenya’s novels (for Viet-
namese translation), the local translator was trapped in what Nie Zhenzhao calls
“ethical dilemma” (¥ [f5% )'. Literary translation was actively involved in the
modernization while Vietnamese literature was ready to exchange with other cul-
tures and literatures, especially French. In this period, the literary translation was
associated with the propagation and spread of quoc ngu (Latin language-based sys-
tem). We should notice that using guoc ngu to translate foreign writings is destruc-
tive to chu Nom ( £ ), which is a symbol for nationalism and traditional culture
of Vietnam just like Chinese character ( {5 ) for Chinese culture.

1 An ethical dilemma is an inextricable, insolvable or insoluble condition or situation which
impacts to people’s ethical choices.

2 Chit Nom ( 520 ) also called “Chit Nam” ( FFg ) or “Qubc 4m” ( [F# ) literally “Southern
characters” or “Characters of Vietnamese” is a pictorgraphic writing system that created by based

on Chinese characters.
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Since the Roman alphabet was far better suited for rendering Vietnam-
ese than the previous chu nom system, it quickly replaced the latter.
Hundreds of Chinese novels were rendered into Vietnamese in quoc ngu
for the first time and published from the turn of the century (through
the 1930s). There is thus a poignant irony in the fact that the new script
based on the Roman alphabet was decidedly more effective for translat-
ing Chinese novels into Vietnamese than the old script modeled on the
sinographs. (Emanuel 1102-3)

In fact, while taking quoc ngu as a translative instrument, the translator is faced
with ethical choices. This is a battle between the old and the new cultures, develop-
ment and stagnancy, Western and Eastern civilizations, and individually, between
contemporary translators and their predecessors. The incessantly inextricable
struggle that was formed by various ethical positions, conditions, identities inside
the local translators created the ethical dilemma. They were hard to escape the ethi-
cal plight. If they embrace the new it shows that from a specific point of view they
gave up on their own cultural roots. However, if they support the old ones then they
will be lagging behind in time. At last we see that the Vietnamese translator’s ethi-
cal choice was to enter into the era with a new ethical approach: taking advantage
of quoc ngu to strengthen the country and nation. Their ethical choice was placed in
modernist demands where many patriotic revolutions, including Dong Kinh Nghia
Thuc ( 35724 ), Dong Du ( 3% ) and Duy Tan ( 4E#7 ), were expected in the
movements.

One of the common points of innovative movement of Vietnam in the first half
of the 20th century was appealing people to renounce the bookishness learning-
style, which was influenced by the Chinese traditional academic style of teaching
quoc ngu — by means of adopting the new script to improve intellectual standards
of the people and simultaneously serving the revolutionary goals. Although the
existence of Dong Kinh Nghia Thuc was short, merely for 11 months from March
1907 to November 1907 but the movement brought many outstanding effects to
renovation achievements of Vietnam in the early 20" century. Some advanced char-
acters of the organization like Phan Boi Chau, Luong Van Can, Nguyen Quyen...
hoped to remove the traditional learning method. Their aim was to introduce some
new ideals from China, for instance — Liang Qichao ( i ), Kang Youwei (
i %), and Japan as Fukuzawa Yukichi ( ## % i 75 ) which expanded quoc ngu
and developed the press, etc. One of the most essential activities of the organization
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was translations. One of the first books translated into Vietnamese was the Chinese
book “New Book ( #& ).” Nguyen Don Phuc, one of the translators of Tu Cham
A, was a member of Dong Kinh Nghia Thuc, owing to the working period in trans-
lation part of the organization, became a keen writer of Nam Phong magazine as
well as translated the Chinese author’s My Husband into the local language. Ad-
ditionally, expanding quoc ngu to enhance cultural and intellectual level of people
was an important purpose of Duy Tan movement which was initiated by Phan Chau
Trinh from 1906 to 1908. This result of the Vietnamese translator’s ethical choice
can be viewed as an answer to the modernist’s appeal at that time. French colonials
would like to apply quoc ngu to rule Vietnam, nevertheless, Vietnamese people
make corrupt use of French policies to build their own local culture. It is displayed
that the new ethical condition, which based on the new script development, was
widely supported by the colonialist even though their aim was very different. For
this reason, this situation also led to another ethical issue: French authority hoped
to use quoc ngu as an administrative instrument to Vietnamese, however, the local
translator or even Vietnamese intellectuals wished to utilize the new text system
to strengthen their own country. By means of “public literature”' at that time, the
Vietnamese intellectuals and writers were both spreading quoc ngu (as French gov-
ernment requested) and growing their own local culture. Fortunately, after making
their ethical choice, they contributed to quoc ngu propagation and prose literature
as well as the literary modernization of Vietnam in the first half of the 20" century.
Along with the translator’s ethical choice some local researchers would like
to explain “Why there was a reversion in the order of Xu’s publication?” This is a
question which local scholars such as Nguyen Nam and Nguyen Thi Hien focused
on, but they ignored the other part of the question: Why did the translator choose
Tu Cham A? Additionally, while analyzing Doan Hiep’s preface they skipped the
ethical comment that might be the most remarkable reason to induce the reviewer
to make an introduction of Xu’s Tears of Snow: “Tears of Snow is a very new novel
which appeared about 15 years ago and the protagonist of the story is a new intel-
lectual of this period, so it is a novel worth reading. Although some characters are
not really moral but the writing is good and the story is very interesting. The people
in the story are very similar [to Vietnamese people], the narrative is also very new;

1 Because of a colonized country, Vietnamese literature in the early 20th century to August
1945 Revolution existed in two literary parts: “public literature” and “non-public literature.” The
former was a legal literature that had permission of French colonist government. In contrast, the
latter was harshly censored by the official, as a result, the non-public literature must circulate se-

cretly.
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seeing good sentences, they are being praised; seeing the unethical ones, they ad-
monish themselves. Therefore, it is a valuable novel” (Doan 421). The critic be-
lieved that what made it “a valuable novel” are some characteristics that belong to
the ethical realm. Therefore, the most important factor that made the local transla-
tor choose Tu Cham A is the ethical reason and below are possible causes:

1) Xu Zhenya publishing phenonmenon in China and some other Chinese
communities (such as Singapore and Hong Kong) would be the most remarkable
reason. Particularly, at the era Vietnamese publisher and the press were attempting
to satisfy some neccessary changes in the social life in the 1920s.

2) Fascination of Mandarin Duck and Butterfly fiction and Xu Zhenya novel
was appropriate to the translator’s aesthetic reception as well as responded to some
new appeared classes’ reading taste — especially the lower middle class (small
trader, small shopkeeper, craftsman, official, intelligentsia, pupil, student... etc.) in
some big cities including Hanoi, Nam Dinh, Hai Phong...

3) Vietnamese translators found out some new aspects in the content that Xu
Zhenya expressed in his novels including the matter of feudal ethical behaviour, the
ideal of age, love freedom, marriage issue, revolutionary spirit... etc.

Nguyen Nam asserts: “The intellectual and moral conflicts between the East/
Old and the West/New described in his novel are very similar to some issues in the
contemporary Vietnamese society. In other words, the translator may sympathize
with the social problems mentioned by Tu Cham A in his various writings. There-
fore, they attempt to spread what makes them favourable and create some social ef-
fects and aesthetic interests among the reader” (Web). The translator’s idea met the
new aspect inside Tu Cham A’s fictions and afterwards they wished to let through
the Chinese novelist’s writings to represent their thought on changing the society.
It cannot be denied that in 1920s, there were some resemblances between Shang-
hai, where the School of Mandarin Duck and Butterfly was founded, and Vietnam.
Moreover, there was a similar “writer-journalist model” between Xu Zhenya and
his Vietnamese translators i.e. a meeting point between Xu’s characters and Viet-
namese receptioners. These elements were a very important catalysis for Vietnam-
ese translator collecting Xu Zhenya’s fiction to render into guoc ngu versions.

Nhuong Tong, for instance, had some similar meeting places with others while
taking Jade Pear Soul to be his translation: “Tu Cham A was a journalist, Nhuong
Tong was also a journalist, Mengxia embraced revolutionary dream and Nhuong
Tong was really a revolutionist” (Tu 7). Despite Nhuong Tong being a writer and a
revolutionist, he met the Chinese company: “Cultivated in traditional culture, Xu
Zhenya on the one hand had the temperament of a typical man of letters, who was
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gifted at creating verses, observant and sentimental, and on the other hand, as a
member of the South Society ( #£k ) having feelings for modern revolutions and a
sense of mission in the social transformation” (Qian 78). Xu Zhenya’s revolution-
ary and changed social spirit reflected him as a member of South Society in reality
and in Jade Pear Soul. He also let his protagonist He Mengxia ( fi] £ £5 ) come
back to China from Japan to take part in Wuchang Uprising ( ;& # 5% ). Mean-
while, Nhuong Tong also had feelings for modern revolutions which further made
him a revolutionist. Also because of which he went to prison on Con Dao Island'.
Although they possessed two different ethical identities but there was a rise of emo-
tions amongst them called “people of a kind fall into the same group ( [F)EEAH [,
[7] S AE =R ).” Nhuong Tong being a Vietnamese translator, a pressman, a writer, a
revolutionist and especially a citizen of a colonized country saw the models of “love
and revolution” in Jade Pear Soul and then further on translating it into quoc ngu.
“It might be the most dazzling radiance of Classical Chinese in China. More impor-
tantly it was a story of ‘love and revolution’ — therefore, it was highly relevant to
many confusions and hopes of the contemporary young men and women. It turned
from the private narrative to the grand narrative and the national revolution has
greatly expanded to the narrative space of love fiction since the late Qing Dynasty”
(Li 140). In 1928, when the Vietnamese version (namely Under Flower) of Jade
Pear Soul was published, Nhuong Tong was only 25 years old and in 1927 he and
his comrades founded the Vietnam Nationalist Party ( # F§ [ & % ) in Hanoi’.
As a young man Nhuong Tong was a bit different from “contemporary young men
and women” of China: he put his “hopes” more than “confusions” to Tu Cham A’s
novel. Actually, Nhuong Tong was not only rendering the Chinese fiction but also
commenting it by his footnotes. These footnotes partly showed his view on Jade
Pear Soul in general and contemporary Vietnamese society in particular.

4) Tu Cham A’s writings were a “social fight” tool for Vietnamese people and
for women & feminism: “Translating Tu Cham A was an opportunity for the Viet-

1 Con Dao Islands (Con Dao) are an archipelage in the Southeast region of Vietnam, located in
Baria-Vungtau Province. In the period of French domination (1884-1945), a horrible prison sys-
tem was built in the island to detain Vietnamese patriots or Communists who fought against the
colonial rule.

2 From 1926, Nhuong Tong joined in Nam Dong Printing House which dedicatedly prints
books to propaganda patriotism. In 1929, according to Vietnam Nationalist Party’s plan, Nhu-
ong Tong came to Hue City to have a meeting with Phan Boi Chau, who is a great revolutionary
leader. Unfortunately, when he came back to the North, he was arrested by French officials and
was sentenced to 10 years’ imprisonment, banished to Con Dao Island until 1936 when he has

released.
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namese translator’s to express the ‘social fight” and show their ideas about social
issues, notably women and feminism” (Web).

Nguyen Nam'’s above statement is similar to that of the author of History of
Modern Chinese Literature: “Jade Pear Soul is popular with the readers mainly
because it mentions the freedom of marriage [...] Jade Pear Soul employs the tragic
love story of Bai Liying, Jun Qian and He Mengxia to reflect the youth’s desires
for the freedom of love and awakening of personal consciousness after the 1911
Revolution. To a certain level it revealed and criticized the feudal ethics system
which was harmful to the youth’s love and also had a certain significance in fight-
ing against the feudal ethics system” (Zhu 39). By reading the Chinese novel the
younger generation could be impacted by the changes happening in their neigh-
bouring countries and start their own social activism. Although Xu Zhenya’s atti-
tude to protest the feudal system was a “certain level” and could not have a strong
stand, Vietnamese translators at least discovered the neccessary tool to subvert the
feudal ethics mode in Vietnamese society at that era. Consequently, Vietnamese
translators and Mandarin Duck and Butterfly writings have a same aim as Ray
Chow manifests: “But through them we see a very different kind of subversion — a
subversion that works by perverse dimensions, exaggeration, repetition; a subver-
sion that is melodramatic, not tragic, in nature” (6). The natural subversion became
a “social fight” tool for both the Vietnamese translators and the readers in the first
half of the 20th century.

5) From the perspective of written language, Xu Zhenya’s Chinese written fic-
tions were suitable for Vietnamese translators who were descended from Han hoc
or Nho hoc (Sinology, 7% ). Doan Tu Thuat (also called Mai Nhac, 1886-1928),
who translated Tears of Snow into Vietnamese, was born into a family with Han
hoc tradition. He learned Chinese in his childhood. Nguyen Do Muc (1882-1951)
grew up in a traditional sinology family, his father was Nguyen Dinh Duong, who
acquired high positions in the feudal government system through national exams.
Nguyen Do Muc also went through the competition and gained the title of “Xiucai”
(754 ) — an honorable traditional academic title — in 1909. In 1927 the writer
also translated My Husband and My Wife into quoc ngu. Nguyen Don Phuc (also
called Tung Van) (?-1954) learned Chinese very early and obtained the “Xiucai” ti-
tle in 1906. He translated My Husband and released it in Nam Phong in 1927. Nhu-
ong Tong (also called Hoang Pham Tran, 1904-1949) was descended from a Nho
hoc family. He studied Chinese when he was a little boy and is also translator of
Jade Pear Soul (titled Under Flower in Vietnamese version). Despite Truc Khe (real
name Ngo Van Trien, 1901-1947) did not come from a sinology family, however,
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at the age of six he began to learn Chinese with a village scholar. He translated
Jade Pear Soul after two years in comparison with Nhuong Tong. His translation
got the same title as the Chinese version. By inheriting the tradition of the Chinese
learning style, the local translator had a necessary language tool: Chinese. Actually,
Vietnamese translators had a deep interaction with the Chinese culture and litera-
ture which could be seen in their personal origins. Due to this connection, they had
sympathetic feelings with the Chinese writing and it impulsed to the collecting of
Xu Zhenya fiction into a translation object.

6) From reception aesthetics perspective, Xu Zhenya’s deep root in Chinese
classical literature as well as the Vietnamese translators’ profound connection to
the literature brought the favourable condition amongst the local translator’s liter-
ary reception activity.

7) The appearance of new classes at the same time shaped up the new readers
class, especially the young lady in some big cities who were a prominent element
to the literary consumption. Besides, the development of printing technology and
the press was a huge motivation to translators. From this side the translator and the
press played a vital part in using guoc ngu to compose literature but it was a diffi-
cult issue and hence, translations took its pioneer role.

At the same time it should be remembered that there were as yet not
many works composed in quéc ngit. The press initially launched through
the efforts of the French which played a vital role during the period of
transition. Numerous translations from the French and the Chinese first
appeared in newspapers. This also meant that Vietnamese journalists gen-
erally assumed the role of translators while the newspapers became the
forum of the new Vietnamese literature. (Yan 170-1)

The translator’s ethical choice had the active support of the press and other printing
tools that gave a consumed environment to literary books which satisfied the newly
established bourgeoisie’s material and spiritual demands. As a comparison, the rela-
tionship between Vietnamese translators and the publishing industry was fairly the
same as the interactions between the Mandarin Duck and Butterfly fiction and the
printing industry in China in the early Republic period. “The interaction between
the School of Mandarin Duck, Butterfly and early Chinese publishing industry fully
implied budding of early Chinese culture and creative industry and provided expe-
riences and enlightenments such as paying attention to content providing, actively
adjusting the model of content publishing, mining creativity adapting to needs of
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mental and psychosocial of people” (Li 8:169). The bourgeoisie’s needs of enjoy-
ing literature kept growing and more literary books including translations were
published. Fortunately, the Vietnamese translator noticed Tu Cham A and the local
printing and the press industry together created the Tu Cham A fever.

8) Last but not least, translations of Xu Zhenya in general and translations of
overseas literature in private were a response to the appeal of translation, the spread
of quoc ngu, and the quoc ngu literary development. Phan Khoi, a Han hoc scholar
and renowned translator, once claimed: “As for translations, in my opinion, if we
can translate something, we should do it despite the type of books because there are
not many books in our own language. For this reason, we should translate contem-
porary works, Chinese classics (both historical and literary), Buddhist sutras and
Taoist canons into Vietnamese” (Web). Therefore, translations of Tu Cham A pro-
vided a great contribution to the development of the Latinized Vietnamese as the

national language of Vietnam'.
Conclusion

Xu Zhenya was rendered into Vietnamese in the context of 1920s when the local
literature was in the process of modernization. One of the effective activities of the
process was translation. The translator’s ethical choice played a significant role in
building and spreading the guoc ngu literary prose of Vietnam on the one hand and
Vietnamese literature on the other. At the time of the Tu Cham A fever in Vietnam,
there was a “suicidal phenomenon” mainly amongst women due to the impact of
his novels (Nguyen Nam). This is one of the most evident social influences of the
Chinese writer in Vietnam. After nearly one century in 2016, the Literature Publish-
ing House reprinted Jade Pear Soul in a new edition based on Nhuong Tong’s and
Duong Minh’s translations. Apart from commercial purposes the action might be
a reasonable evaluation of Tu Cham A and his Jade Pear Soul. Undoubtedly, Viet-
nam in the early 21" century was not the same as the period of Xu’s first appear-
ance in the country. This is the internet and high-tech era which basically changed
countenance of literature. Tu Cham A appeares timeless to different generations of
Vietnamese readers who have various ethical conditions and make differing ethical

1 Quoc ngu characters (chit quéc ngit) was initiated by Western missionaries in the 16" cen-
tury. French priest Alexandre de Rhodes was regarded as the greatest contributor to the construc-
tion of quoc ngu for his dictionary Dictionarium Annamiticum Lusitanum et Latinum compiled in
1651. In 1869, French colonist government forced Vietnamese people using guoc ngu to replace
Chinese characters in administrative documents in South Vietnam, and from 1910 on, the policy

was expanded to the North.
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choices. No matter what fate Xu Zhenya and his novels have, Vietnamese transla-
tors have made their ethical choices and the rest is up to the readers who in turn
will constantly perform their own ethical choices.
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Title: Jane Austen’s Views on the Ethics of Eudemonia as Reflected in Mansfield
Park

Abstract: For all her merits in shedding light on the ethics of eudemonia in Man-
sfield Park, Dr. Wainwright has come up with a puzzling conclusion, namely that
Fanny the heroine is not qualified to be an ethical model. In fact, Fanny’s marital
choice exactly embodies the ethics of eudemonia advocated by Jane Austen. The
elements that constitute Austen’s views regarding the ethics of eudemonia are
duty, suffering, self-examination and self-knowledge, which find precise expres-
sion in the overall structure of Mansfield Park, and in its plot and characterization.
Through her particular narrative form, Austen contributes to the context of cultural
criticism centering round the “discourse on happiness”. Her poetic language brings
into full play her thoughts on the ethics of eudemonia.
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B AEIA, KEILORBIAE G 5258 shbs e F 2 —  (Norton 1)
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FEMZ T, VEHaEE B Ay, At B — U R HUR T RAL)
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AR R FSS . A B R EZE -, AT GG 7E R 1) A o EE . 3
AR 55 B SRR 2, [R]B ARl & A0 1 AR ABIR A, XS sl 2 3]
AR, —BgEER R ZFI R, w2, KM 16-18 it
ZIRIT T RZF I E ” (FERE 54) o AZEICHEERN—F a2
WER, BERAHBWOTR, Rk, B FERMAARE LE, Ry « £
BRI AR, NG UIA U e THIEME (instrumental rationality ) , 5
PR AAPER AR, T HEYEEARRAA Y . 2R, a5 ik,
B E ) B SR S B BN (B, SR, X T H M AR A Be L (LA
MRS, HES L HEFR NRAAE R 2 R R 28 (W 6) o 1E
Hia S AN —— BRI 2R R —— RO, < AR A 5
SAHZEATIN « Rak ™ IR T ok, 42 L THAR, XAREA ol E
S, ARl TR S RS O T BB, o E AR RS, Fi
AR AR B T —Fh A N R, AR IE DL, “ BB e T
A AFHREHEY) FAESZ , YY) S A AR AR B T —FP R AR (Norton
10) o [ ERREZ R T . 5w Uz AR R S B —Fh s, B
SERRLAE A RN 2 B R BRAE B2 TT 1R o i 4 5 TERG M, W2
R . A TRIRAI S AR LR, « SRR 1 Al
BT . Jr S S i R, EARE et S AR TR R RS
HERAT R, T A0A =2 AR AN PR R IR R Bk e T, M2 UM AL
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BT ERE, EENREGE WM ARAAE T, XA 5 A 1 RE
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TERANNEZ, BT Z M A S 5T, 27 B THER, X Fh
TEOLAE A Z TS TR, BT A Lt A /N AR iR
TEMHEAT T ROE . W RL4E2% ( Stefanie Markovits ) T, 75TV T /N
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INUE —— N2k ( Samuel Johnson, 1709-1784 ) () Bl Lt 74 Jg . F F-4i7 2€
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KI, Hmig AR, Ba AR IIUETE . FU3E M M A S B
FEW R, RIS RIARM N Z R S A, B < fth (X8 ) 1% ...
TR ARAHRR A B (Wainwright 69 ), AJJE I U8 O AN 8558 15 A3 (2
WAHIF ), ANEFREMALE, BUEAL LTI A2 Frscies], rem
B iR A A FIUR S S A A A G, T < EAE IR B RYES 5 A A%
fEAERYFEATTHE > (Wainwright 68 ) o ZE Y, FUIENN RIS B S AH Y754 .
RSN [ N BTN 1= B P 1IN o N P2 (71 (g G TR e v 1 0 17 N w1
SR, MREEHZ UL, JUURERRIRIESE, AR A, 1B 162 A a1 ik
s MRS ARSI AL T BT T B AR S P . SRR — i
FATTETT N FCSERE 1 A RS, B < At Adule - 58T i% — 20800 2% SRR
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TWYR N ] 1 —Z AR R M7 2 S SR ALY =2 A e B
WATE] . S EAR L, JEYE R AR TR — SRR, — XA/
ML TERE, M0 M PRI BAT XA R
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BAEAREL, OAEPOE, X AEA R S A A AR R A I 2R0E ) v
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HUHEAISRYSHE, X EAMIRIR I AN BTN < i H TS S, AR AR,
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SR OISRl A el 2 ABME—AY55 8 7 (336) o HEEE AL AN UL e IE
32 F MR IR . TR, BsFRl NEHE FUE/ VN IRUIE, AR TR
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1 ARCHIZES| CHH A Jane Austen, Mansfield Park (London: Penguin Books, 2014), 3¢
HARED, AU,
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AU — IR L < ES AR 7 (274) o B, O REEAC
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LT HSERTRUE 2 T —— Jeair il ST U LA, X R B ==
BRI Go WVFIERCA AN, RO A NS RESpb 2, sithess = #1
SUMIAIE, AMISRATIRR . A, JEUe P ORISR ik, (HJ2 FU3R
AR BB [ — N H 2L . SRR« 2% 7 SRR A g7 i
TWURIEAZ T, bl AR b7 SRl SEEE e sRIE e &
T AzZhbL. Banfl iy 2 2B, IRA BRI AL e s b REL, 2R
M AR . B s, S ANESRIEYE IR T 3R — P & i PRk
“A— BRI REIE M A% A 2, SR ERAG T SORAY PR L. SR
R AR RA D) 1, THXRKAAF R, AEABRESE ~ (302) o o]
W, FARGESKTEe, FURMIRVEMIE , S UURN T SRR —— I
SCH < RS (animating ) —IRSZREiA, Jose T AR . Juk
B TX—, BONA TS, e B i s B, 175 B A S AR
WA BT / AE BRI 5

=. ETHE: EEIRZAENE

TEFRATTFF Il 2] ELSE TN Y < AP —15d. ANATSCHTR,  ELSENN A il
THIAHUE RYES 5 A AEMAL AR . T84, ErEA RS ik
We? BHNT XA 2ARER B LWE? FUSENN XS A RS« BT Ay
WA LT —AN TR, BINETERE A A4S H 2 B, 1 0 D) 2 3 7 A 3
(L ELRTHE ” (Wainwright 25) o 5 2, AZ B AR 2w,

MR L aRbRAE, FOIRmWIEales= A2 . « BETTATRRIREY < A
A D8, MERNOARZ O FHEmm) By (XFF
SRR ) AT (XHRESE ) ez r 48, R TTEE < mAsae i B o
AESEUFICH A N0 3R 4 > (Wainwright 26 ) o 5 N2 &, JUBAET HA,
RIfEA A4, WaZBIr A g n 40, RmAAs ARz, H9R A
Gnigt o

B, WATLARIN: BT KIS, FLSEA X 1 —— BT
WS ERANEAW AA, SNEARE AR . X —ERILPARBL T i pr
AAEdb. filtn, 75 CHE25MmIL) B, IXTORMais HER S T —4 AR
e, AFRRA . BIRUGE R, PR RERENES, 52, 8
TESEMRZ I, MAUELL A A AT A SR Z . BT If R — AR
HAE, mEMASE (Edmund Burke, 1729-1797 ) 4856388 BLAR K 13X — &
Mo BATZ=AATRIGE, MMAELIRE, ARMEERRE IR T« JeE e T 2
FEfISCEP AR T T — > (RS 191-192) o fENEESCAP RIS
PES Z —, (8) R T LR, SR, F RSN AU, X —
F /DR BERIIAETE R B [, REEHZ I, JuOREROY AN o5 I AA P —FF,
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BAZTABMLS . WUEUl, PRI TAE RS T —F: iUk
MR 2] T R AT BRSO /e BREAR, JRPVEE T am R B A A
Z W1 KPS OCHER], SR A, S AR Y IR S BT AN W, TR
AL, WIAMERIL: JlRAGIA 2AW A . BTSSR s
IR ( Terry Eagleton, 1943- ) i i & BV 08 3% T 5B, JUHSE T < /544
(the decorous ) iX— B, RIFE R AAMH TS T JJ2K < RS N B IE B AS L RR A
(Eagleton 110) . % THHA& /RIA RESE HEEARA BIIE, FRATAA L EAE T 32
1]

FATATHECHSCC 28450 17— 0 Rl 7E R 2R A 52 11 A A
R, WRES )« R A R BRI UG 2, Bk B CHRIES R A
AED, IFRARRORE A CRTHE ” (FERAR SO =05 =B ) o XRFIFIF
ATEDE /NS B LE T, BRI o —BRZI R B I A 5 E
Ji: BRAE S BRI FEZ )G, WRANERRSNED], IENERE,
ST BPBE A T TR R Wt SEFT AR R T, A AN ]
K CAMEEAERNZ )5 ), Wb b & 3« sk 2R 4% B, it LT
BOAAT I 0, IR A 5T 7 (166) o SERR b, ROBFNE A 25Tk
AT E A LSO —FIC 410, WRMEAER R it A4 . KA
W BEFR B AR B PR R B JEWR RN S B B SR A AC R ]
RIRBEPRFESZ RS, [Frh GG TH R, X < RN KRG
FEARZLNG —ARZUMEIRI, DI E A C R 2%Er 2 (411) 5 SR, flbE R AR 2]
WIS ) 2 AR R AR R e B A2 5 AT (N URINIEER AFA S, 2R AFEA
), ANHAH IR A A RO EIE TR . T A BB BRI
e gL E { O R, ARIFZ AHIRTESR O, X AR SR ER .
I E, AR, G kX A KRIrh (EHE% . BREE K
TR TR AR, SR b A BRI B, BT LAY drah T — ) ) b
HEMNACSBEMRARN 'k ... it B SR AR i B 310 1 HH 5 N 9
RIWEFASR T, AR TR MHILZ T, WSz 80 HR A/,
ik A TS, PR (411) XEEAZHRZIR A FRHITE? EHEA
BT A4E, BT AL EZOE M, B SRS !

[FIRE () R A AR T AL LA A S . B BRI, ERANTET,
ETHAMAYBEE M, AR, SIS EE o6l iz —d
RIRBEDIE Y, BV . NS E KRB AY) . RIESEGETRRT, b2
SRAEFR < AN ARIFFR A 2 JLITIRT R IRA 22 2205018 >, 2055 b 3C5ma « b1y
HfE . W . ACRURIRETRRE AGEAN ] (12) o BT GE T O A
B, TR Loy FOE RS Sy, 2R T NTEM BT R SR, DAEE
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FAT (BRIRFESZ AN ) « Eaihz AAIZ B, B i i > (20)
M 3% =g . RILFIAWEEBERURE, 280 A0, Lo LA TN A 5 i 7
SRS AR, BRCHE,. FERRSIE LEAYS THA, “EHETH
CAT R LRYASR 7 (428 ) , JoHOE “IRME A CTEBE ML L THRES R ...
MFRE TIL, HARBUATES A AW 25, miflh B I AR ]
SR RS (429-430) o 1945 TiXSEf 4, Fo B Hmdrdchs 17 H &
MBI, ZIRAIAHE fTFEXule . F2il—wRE, mA R
TBRERE BB, XTI E WA FreGE, MIMEE IRk, ha
CAL L DATT=EAE T
HUFE S B LA 0. AW AR EXE S ffifh— o, &
B, KW T —. ez UG RER 2 B . <M Ty, &
THa TR, Mz f s B X R T g b, DARTERAZTos M, il
& DMARER R T HTE L IRARSEA, BT ACERHT, AT
FRIRE, AHHMHCHE ” (429) o Mk, <207 TR LA« iz 3
SRR 2 Py B g b X A A, BERndE (CBRET.O B ) SER
Wi Z o X — AR T AL LIRSS R . ARITIAE RN TR NE
BRI RIS N ESCRES, JEERal A 1 2 iR R ), #km ek
VFSEAR, TSI ATOS S, B an il TixX PR iR ASHN B Lt S mn 7.
PN A, 2R L MNFEZ B E AL AR TC e B R, A
KWGE A HFR ” (432-433) #5522, DU AR IZ & B>, i
WA ARZE, R RS R A G AR RN . SRS )R, FER TR
FERSEARAC L : s Al A2, MRS, AMEA ARz B, g
1T %575 % ( Kathryn Sutherland ) A i 4 F 8. Wl STA AAIZIA, i« A
T Z BN 375 A HE$RAS > (Sutherland xvii ) , X—IPFSrIEYIHPHE,

& iF

T, W2, AR A AR BT BT TR R B R . AR
T (2) R, UULEBERS T MAYIES . BT/ M A
HE, A TEXT © A EE W SCRAbEESE, RS Mk T it
sEAREHLEAE . SEEP 2K % (Richard Rorty, 1931-2007 ) 7EFRIA(EIIF
KIS ZERRT <« SR g ey, A m A ” (Rorty xvi) , X— WU TCIERE,
AR —— e R (8 TIBRERIREIEALE —— A A LAl BRI T RE (R F
AZEREEE A5G, JUHAE « EHIARIRNT A C, Qe sn AR R IR
AL L ” (Larson 8 ) FiX—E Xfis, BENTHROESE TP HEEY¥
RZHi -
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Title: The Identity Crisis and Ethical Choice of Ezeulu in Arrow of God

Abstract: The novels of Chinua Achebe keep a record of secret history of African
clan in the 20" century. He investigates the changes of the clan especially the
decline of rural ethics through the protagonists’ ethical identity, thus reflects the
changes of the clan politics and social mechanism. This article reads Achebe’s novel
against the social background of ethics, religion and law when Africa was under the
colonial force. Through the close reading and the historical context of text, the
article analyzes Ezeulu’s ethical tragedy from the perspective of identity crisis, thus
illuminates the ethical mechanism of African clan.
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Title: Marlene’s Choice and Her Dual Identity in Caryl Churchill’s Top Girls

Abstract: Caryl Churchill’s Top Girls (1979) is considered as one of the most cel-
ebrated feminist dramas, which ethically demonstrates the contemporary overview
of the life and career of British professional women in 1970s-1980s. In Top Girls,
Marlene’s dual identity has been chosen in different ethical situations. Being ca-
reer-minded, determined and ambitious, she has managed to get a promotion in “Top
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Girls” employment agency and become the inspiring female image for other profes-
sional women. On the other hand, confronting the cruel and fierce competition, she
chooses to conceal the fact of her own motherhood. For herself, to keep it secret
is an expedient choice but implies her cutting off the mother-daughter relationship
and refusal to acknowledge the responsibility of motherhood and her family. In the
feminist dramas, feminist playwrights attempted to deconstruct the traditional gen-
der binary by constructing an anti-male-dominated-center theatre. The all-female
roles and cast in 7op Girls could be considered as an important dramatic technique
of feminist drama, effectively strengthening Marlene’s “Superwoman” image. Nev-
ertheless, Churchill breaks the norm of feminist drama by presenting Marlene’s
choice of dual identity and the mixture of fictional and contemporary world of pro-
fessional women to question about the radical dramaturgy in the feminist drama.
Accordingly, this play virtually shows Churchill’s ethical stance that claims it is
necessary to recognize the sexual differences and alert the extreme tendency from
“Androcentrism” to “Gynocentrism.”

Key words: Caryl Churchill; 7op Girls; ethical identity; ethical choice; ethical situ-
ation
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AL B BT DRI IR S A e IME S Z B

TERIETR, WAL E R, SEREDW, SRRy, X
MR T, BIIBOA LR, TR B2 b 2RHE T, FISFIIBTEE
X — [ 2 R WIS A O AR S O B ke . A0S A 294 Lan
BEVRBE, FESR—FMSCIR T, BRBUUE A O 2y BRI, d i
DRI E M XA EIL” (16) o mitbal WL, BB RAZIL, HEAE
kRN, TEME R, B AR TR 42 By e it He A% 1 Fi Bk
REMEE ., ETAMZ 20, wEesh ke,

=. FWR - EEREZEREEIERF

T 3 A O AR A B L PRI S R B ikt (IEFH L)
IS LI T — Lot By EARZ R AR A . S gEImy, et
G, eSS TAR RSB A SO (EL A B BT [R]— P S0 A4 2
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AL PERIVE AR R A 8 SO — Iy < RURER” o RIi/R - iR
FMRIERNNE SN B0 &, fERIETE, fEMBEM . AW
XRRITF-BE, B R B SERN R) R i  EA e AR AR A R
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Y[R 244 Lo PR A B B Lo 3 ORI H 05 78 55—k i 3=
12 Bl LA R [ B A IR IS B AR A B B VIO R . 19 D AN =k A v
I fERGE B I B 4 L A R B RS A TE RS M B IR . TR,
20 T2t 60 AR VE 1 FAGE 1 35 0Kk Lot 8 G2 s S8 Ao vk 1A
VERFRRAE A EE HbR, EELEARRT B OHARE: | SRR L NTE
TR, SRR 25 R LoV AR . o MERIVE SR B fE S s < ia —
JEZ M R TARLISH,

DAL, PO Lotk SRR, A Lotk T SOR R QIR T 7845
RIS S HE . 1970 48, 3ot A i 32 ot 3 SCEBIVER - RIVFRRIEF Rk T - 2%
JREE A AT (CHERIBEE ) (Sexual Politics ) Fil { PERYBFIETL ) ( Dialectic
of Sex ) , X HHBEVERT Lotz A AARIEUEAT THRR, o 4Rt i sy H
e Kb T E I R RIIRAR, e bE s R AR TRIR TR
TR TACRURI B / * SRR B, IO BRI, WARER T
guR” ,  CEGBRBERE, B EERA SR, B Lo B |
PEA RS REE,  HOA X SRS AR ARG N 8 R 7 o Rk, KR BIEE
W R 12— EHE R AR A R, BRSNS 53 =5 (58 O ) A i< (
AR ) 25 Aok, IRIFERE— A A & L, PRV ARAL, LA
WA IS A O ROREAR R (PP - MRS - B 72,75) o At
F 3 AP 32 SO B R WnE WK “Aed: / Ak 2k 0y kA T SR A T AR
B bR R B A S AR B . AT (F
AN BHEABAR (FEN) 27, BB (KMEER, TAEFEAN)
FREARE A W2 7 Sl PR I ) 5B, Tk —2k, B AL N “RE
W EIE A A ZRRERN . REBMERS" , RUERESE AR T
BN L N TOR “HEh AR5 I aTesE” , fbfi] “nT LA g
H OB AT X il . B Lot SR R B S A T RRRAE”
XA, ARANAZER] DL s HE R R BN, B Y SO 2 a A 0 I
FRRY”  (BHISET - DA%ER - & 77)

Bt B e SR e R A BEAR O I [ MR R E e AR
an R, QIVERIRE | 2B BOR R XUk S5 7 T A =2k T AR KA
WSR3 20 HAOPIIR A Lotk 1 SURIRANY | fB500, f B B L 5561k,
PA—Fp S RAEAAAE R “MEMERIR” SRR AL, 355 Xt T PRl A,
B, R4, 20 e i EEE IR Lo T SO B KR £
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TE YR Z L PE R FI LRIV E R IR S T, “MERERRIR” TR oMy ek
A", WgiEid, Tl “[R” 754, A5 vEnT IR,

VRS KW N - A B RS 0T Lot 32 SO Y PO A5 DLERE B.25 0 PR
A DA se B AR W) Ry i) v € 08 3 AR s XA ek )
RN X a2 R BUIRAY IE T £ 8L ( Trevor R. Griffiths & Margaret
Llewellyn-Jones 31) . 7EZctE = SORBIBIME T, 17 Z2XRIEIHER IR L 7] A Lot v
WONGUMAE, PIAAEE 5 it TAEANG S A TAE AR Lotk &
PEA G R 4% AL, A SRIE R R R el B A A, Ltk
FWEGE ST B2 IR B IH G S MM AR S 8 6 . MERITER AITE R
KB THi IRohE, ZAESRG L B R Lot PP R, iR U [
TBYEAYIEBRAZIAE . 75 S BRI S B AR FRSE, G480k 4ok
POZRES A VAR ACH] . TEFT DT T, ORI LR U Z A [R] T[]
P AR o 2Pk 3 SORIBIBIE BRI — DU TR G, 578 1 T el iE
TS EARIZE), B ERE AU R Tt il , a5 kG
M B A e AR

BAE T 1976 A5 “ SRR R AT 2 > Ao 0 [ A 1 R0 44 1 2o Pk 32 SRR
Mz —. il /RE—RR G T E5 R T XA AR, 765X R G1F
Wiy, (RS ) e i AR A S e i, el =% A e Ttk 3 X
BEERAH D, SAHRGFPESr . “SERRTRIAT” J27E SR oy
L] ETNEEN v A o S R ST € P B YT -l Nt el 4419 D 2 1 2 A S 3
FOEN F WML A B2 R s N AIVE AR, [RIRF, W e MEVESR .
AR 2Ly, TR MR R QI ETE S R A A 52 AR
JR A A R N 2R P R Lo AT, X Rl DA PR A 2 e 6 A
K XA FESEN B MR LA NASUE PR, AR otk aris LS
“SEMTRATTIRIAT i i HAR TSR I, A 0 B AR, S hIE
TR RIS L R B RS ot SO, A
VT SO B CREBRED ALt s EOR LR TR S, Ry
AEAREE R 2 HA W R Y BOR B 200 L IE A TS 2 2 b i 2
4 EMESES 7 (Smart43)

RE (FL+F) AR SR BEaEMES, B
SEAMER Y, ZRAIAIE ] T — A P 3 SORRI SR lg . Hor, W§—An %
PR A I B L R — A EE B A AR R SR o 35— XA S 3 1ok %of 5 e P ) —
JCIRFRAE, SEMTEAs T —A B BRI, JE Lotk T SRR
FHVLTE fife 1017 55 A v ) Ei SRR TR AN VE T Bt

B2, HAXENRE, BERTE (EFE L) i ok HEHosE 5 4y ik
PRI, FEIR X Fh UL M 51 5B L —oomit i Oy =k s — 4~ B
PR B AR F R BTEE . AT I 3 RTE (LB 7+ ) hxtitss
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AR B AL Lo N7 MR RCE . FERGE Lot 3 S i
Fr 5 IR I A Btk Lo vk 32 SOOI e B, ad b gt sk, W28 %,
Ot X6 P A B AR AR R RIS AR S AT . E—UCRUIT, B RXT
BORBEIA . AR A T R BRI A Lo M AR R, XTI AN
g, MEES I B k= R B 7 R4, “EL @R fH A g
( Thomason 322 ) (A, Diuisa st iR Lot - I A RE S o2 B M = 52 A R
Yk, WIFEA RS EIERRB SR, “EEEAT . TS AR
SRS L PR A T

SO e 8% (T 47 ) Wi DLRHIE R, AT nT A H =
iR LN B e B AL e AR Lok 32 X “TE 2R S haE sk
U NBAR N FEWTESE R ESI AR & FBC L3 X /e
TESLEFE R BFE MME” , Ak © P BiERE CHE
AR AR DA Y, 225 Xty (I 4) o st E XS
PSSR SR “BAOLER YT , X DR RN Y 1 Bk
S, W HE A SRS, oS ST o B, R Bl R
PERDN BT, 8 B B SGETEARAD PEIRRE  RTHE T Lotk S B vk
EARAEAE” i H XA R ot A B S, B AR R
KA PR AL 55 RO S PRI, TR Lo PE DAL B S AR S5 s e N7
(ZEE91) .

20 20 80 AR, — 2Ll T B TAE M 2R 20 T X R E A
SRR I DT, XSGR T il /R AL O RS . FRE B R,
T X E R, RS E ok ul, AR TCRRM . R RX
AR B, B8 B — AT AR L S I o3 SO . 7R
WFEAR, ERAFER IR, BazFRohny. Fik, g S =4
HRHENWE SR, HZEHR S RS AR H TR

& iF

MISCEEAR BRI PP AR S KL 7)) . FERA AR IR By SR PEAR R
PR PR HAEA SIS Z M b A SRR 25 2R . A IRy “ &
SR H CARIFRERT BRE By, REGE PIMOR[FE BN TR . RENR - T
T ORAIVE S 25 10 S B4 2 pt s I8, (H AN PR 25 et 31 2
TEULA. TEMER, ARFEMENNZRRIEZFE R R MM,  “RIE
FAPRMLEZE, TS BR A 8 FCE AR R S A S R AE T B
BB — A 2 LAYYER)”  (Churchill, “Not Ordinary, Not Safe: A Direction
for Drama?” 446 ) . WYX Lo VERARR] “Fole A DIRe, S0
IERE BN IRe A A CRVER, SEICEMR M (24, (4
FESCAIESE ) 10) o B R0 ERBOSUE B 403 I At el 2 R AN 2 sl
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AKX AR, 0 2 AR ARG X Y5 e Lo 32 SCE R s b oo &2
SR —ZBN I Z e LA R B, PR RO A O P BEASE , 45
T A AR B 0y e SR A 25 (E) A A

Hite, CPRF5 27 ) SRR T anfe] B 2o 1 S 1A S 0y VR iy N IR AR 4L T
—AHTHORLA, BITESIBCLE SE AR E y A [ AN S 5 A0 T[] ) S A
i, WZEGPIERR AL, BN “FBEn 2 Wm0
55—, AEPERISCE R, Lot 32 SCRY HARASBE AU 15 B A 1 M R4 T
B, “aErpao T MCCBAL S HGEANIER R B, SR %
HL” RIRINE, BN RS PR 2E S AT 50, R EL A RANHRRR 25
AT SR A 1P R0 A ok SO R B R H R
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Title: The Way We Live Now: An Ethical Landscape Refactored

Abstract: Victorian author Anthony Trollope’s novel The Way We Live Now (1874-
1875) is hailed as an “cthical landscape painting” created with distinctive “moral
realism” during the cultural transition, and with a wide readership, it had a positive
impact on the ethical refactoring in England in late 19th century. By discussing
changes in three main ethical aspects, i.e., the ethical subject, the socio-economic
ethical discourse and the ethical crisis in relationships, specifically through the
analyses of the signified “we” in the destabilized community, the re-vision of spec-
ulation distinguished from gambling, and marital/sexual transactions, this paper

aims to reassess the value of this novel in moral revelation and ethical teaching.
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SCEERA A2 AT [ SCAIE PEER A RO R X py mlE, C. P iy
PR LRI (PIRSCAL )  (The Two Cultures, 1963 ) J§ 35 ' —FF 3k fi
XHLE A CTENI < AMMER " B CHEBIEM T —F/ Uil RS & it
RUBTRA BB AR, AMMTER/NL, R, BIA, A — D ABE R
PP 5 B AT A2 B AT < AN HRRY 55 AR B 20 o) . ANEE B0 I g
B, XEME K RS NI EEA S (1-2) o BHEIA N, B
VTR < ANFOMIREE ”, JFARERERIRSE , e an 58 /NS TR P R 55 A
& (Wayne C. Booth ) FFit,, REE T/IMISEHY « 20, BILL « oy . A
L) T (impassibilité ) ” B < 75 7 L (67) o X HIRBIREY
U R I S Bk A LR RS BN R AR JE R P 1% (Anthony Trollope,
1815-1882) , fBAEMBEERI THAE A RIS, B RERFEAE, DL 47 KR
ZINUBE Y H R 5 B 4 22 R I B ey 27 PR R 280 . an R ui I B R
SRR 19 20 i 88 Bl i A B8 S R) R ) 2 FoR— b« LR SCAk (com-
mon culture ) 7, AF2%F AT B8R T30 2 905 3 ST E 4B /R AP R 1Y
“ J:E M (commonality ) 7, F#ZEH — TR E « /S PR X5 (ethical landscape ) 7

( Wulick 23) . JUNE M (Frederic Jameson) Are,  BUSEF AR )&
PR LGB 2 P IATUBIR R > (261) , FILSE R/ MNER B ZH]-E
TR A PGB SE A0 i) 2, Al A BE 75 e o ER o o [ M A v B A A R
PRI AR — i R EERER IR, ReRA /I« A5 — D E A
HiBR BT —Rebok, BB — S . R e A

(qtd. in FHEME, “4RP8EMELA ”73) o WHEEPHEE, (GRIMTmcr4a:
1 PR ScAk” RIEEBIEE . MEEK C. P i (C. P Snow, 1905-1980) F 1959 4F 5
FAESUM K= 5 (Rede Lecture ) B35 —3 43 1ARRR, I+ 445 M ( The Two
Cultures and the Scientific Revolution, 1959 ) , FHHUME SRS 4L SRS T AR 1
B BONBRERASC (B30 ) IR SCAE, X —30HRL E ok D R R s, Bt
A AE R K22 BT D S SR 4E8T (F. R, Leavis ) ARSI P 78 T IX — WS IR45 8 R ( The
Two Cultures: And a Second Look, 1963 ) . WWAL5 75 H AEEPIFEAR,

2 ET AP I8 PR, HAKZ UL Henry James, “Anthony Trollope” in Partial
Portraits (London: Macmillan, 1899) 116.
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W) (The Way We Live Now, 1874-1875 ) #iftfe:— >4 1) 5] 2%/
VAR ARSI B I -, S0 T 19 AR E 2 Pyt S5, DU SC
S (LR HYERE ) pyEAr.

HAAFE RN, FREA AN 2 il sk SIS AR,
FRIRANRI TR, X R 3R . % W 4 S HGE B35 ) 2o B AU EE i
HTHETE . FEIRIACH, RSRRIEA RS < AR A b, WA — R
HORSTERTCN), W Z/0 %R B — LS R A7 ——
BIEEHLAK (Lionel Trilling ) A BEREAY « i FEHLSL 3= L ( moral realism ) ” ( gtd.
in fli 0, AR MEGG 7 71) o F FZE, AREELLUHEE, KRR
IESE MG XX AR 22 MR TR 2 AN (A5 45 T At e 534 s 7o J LRI 1 7
28 ), AT T HEHGE RN (ournalistic ) /NIBIVE, SR, “F TR AIIA
W—EAFEE L B, AP B RR ot LT AL iy W < RPN
S T HEZ R AL ST . SRR SFERE K LA S E TR R .

(7 310) AT, WATALZEFEFHEM CRATOASAEETR) (L
TR () ), R RIS ELXE A ESRZ AR L R
DL ARER ” R OCtE ], W/NBUARBEREEE 1A | S e IE B 4 428 |
JINUE AT 7 A O E FH A =5 TN DA R R

(AKX iy “BT” 22

1872 4F- 12 J1, H¢IREE R T AE MU AU VG = — - P R R R AT, &l
FEERYE, (HE— R RS« A — KA NTek 2 Z A SR (moral
stench ) ” ( Sutherland 1999:vii ) o IEJ& M XTFE A R XA RGBT A2 1E &
J& (corrective fury ) , A [CHF R4 I LIR30 B 1 At — A= v s e e
K/ (100 2, 3t 425 7% ) o X R IERERA NRIEIE R LS
e 19 th2d 70 AERHEAR 32 L& By Pk B S 800 s S0 ELE 20822 1k,
M DA 32 SOBAT, TR ARG, A S AR g AR A A, T
St AN E RIS, A ok T TR R AN AR 5 10 A e A ] O )

(H24] 504) , 1« N5 ANZBEBR TRAFIE AR 2, HIEH
M —— N B R R T 858 5 A (BT, (Mt <« HE25 7 16 1E )
246 ) o AR, FRIGIEN R R 2U0E © BRI PIns g i B e
PLHBTEMES 22 1 DA 32 R T s s S i ny s~ (74 139)
WEBERE T DA 3 SO RIS BRVERBIL it S I G ——EA kU], 38
I ST 7T 0L S KR 1 1] 52 i 7R i — A i —— < FRATTIAE R A0 K
BIV&A IMEFAETE T2 (no way to live) o FRICTESME - FATER THE

1 RFRED AL G EER Y, W335 22 08 S P S TR 2 85 IR L 2 /)N
154 (the Palliser cycle ) TR LE (A28 shidtb&5/NEHA) | . 1
A KEE AL, 2010 4FR
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BHRHZ . AER " RIAE KA (Lady Carbury ) PLH 320 AHHBUR (R A0 4
Vs bR T4 PR A L 2% B s 07 R LB+ (Sir Felix ) WU B K 7R AR
SRR« AERE ” (Beargarden ) WLV, BRIHAW AL BT — MW T JCIE LI R 5%
(IOU) , JFFHEM R E A K & i Bty kB - #9 /R 5245 ( Augustus Melmotte ) [
LIS (Mary ), T 2R SRR I 2/ NS 5 KBk Jey R SR 25

1E ) 57 &, AR R B LM P AR R HE (Roger
Carbury ) TR IR (ARAYZET ) B4 (Hetta ) B IS N /R SRR M B 25
MR A N ] 1 [ 250 B HL 2 A1 7 S “IAERZE (everybody ) #REFEVifth
TIXRN, BA 7 (67) " SLbr b, BREM RIZ MU 6 T JL0 40 arit BE s
R TN B B BN, X—EE R T KK/ BN EEE,
[FIEFHIE R T B A B MESS E—IFE < A A7 # CleinB R A
%) o BXAERZ BRI R IBDICIR, FRUTIRLE LS RS A= 52
Py, sk, Bz E S, XU R R TN
B il . AR R AN s i B R o B4 -5 SR FH 7 S 1 il BT
Ay <1 5 (structures of feelings ) ” BRSMr (=) W 5o AWtk
BHZAT, BTSN, L < MIEEREE 1T AT Al ST 1) Tk SCHH
SRR SR 2 LS > (B, e (RO A A s )
MINGIRREERY 2 87 ) o Lbr b, XA IEOSNTE, B THIHA SO E
MEEE:, A MR Ess, RIAE SRR R)T .

BN, RATEBMALE . sPAEEMERANY AR MY, AR
AP KRR /BN RER, AEA R, DRI
ARG (RRFCEE L) ROk (HE) ZRIMSE, RITRSWE, 7
R RIS T, MR SRR R RN E R %, BN
(Bitt e iR ) BEC LR R T (BEESRMEIET ) o FFIG
SERE, AR S WA 2 2 R B A /N [ A AR
B ( communal formation ) AJHLA: «“ K5 / B4 N7 BUCEAR A, BChilL
FEANTHAEshE (actor) . A (motivator ) FIXF4: (object) o 1 {7
) BYARRRLT-t AT LI I A “the way we live now”, #EJE A “Who are ‘we’
when ‘we’ live in this way? (WNHEAETEFRATEHE? ) 7, JREPER S T 4nfarie
FAEH EARILEME (commonality ) AYRIEE, A - HEVD (Ayelet Ben-Yishai ) Hf;
SCAEH S RMARIL[E P ( community vs. commonality ) £E T X4 : Hii#&FHXT
FagE, JuREARR, HATREA ARSI 55 B A TR e M . A

U AR s (AT A m A 18 2 RIAR TR [ A4 HMAS ( The Way We Live
Now. Oxford: Oxford University Press, 1999 ) , HiSCF S THMATFEA . (n4tE ) |
22N R SCE R, 1995 AF L.

2 (D) o CRFESEAN] (MR ) 7 2RI TARAYZH, 5 21 FTAPRE
PR CANEBZEMA TR R L (Everybody Goes to Them ) ”,
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TEPERUA R, 8 Ul —FAUEE S ERYIEFRIR (166) o Mk, S/
UL AP 9 2 285 0 PP A A R 53 (R T [l SR J= i SCAR SR [RT A, (H s T
XS RASLIMSIEAE, i1z mek TR /MIEES 10 5 (18
PHE T YERL e G TR BRI H 2 )5 ) 5 —4b n] DU AP R P /R
TR A A A H R B SEBR T4 (a reality ) , JEARERI AR RAILSE S (a
fact) o 7 (84) P4 LAY R F MR SAFIESE KA (everybody’s ) FITHl
RMZEAIRT R, MR [F ARG AL U 1 R Sy R AL T AR A FL 52
B FMURTEEE R T I S vkl i) CAJToess ) ekl

HATIEFE R ANTIE R AL B P I F Al 1« 34T (we) 7, /I
Pli i AT X BB AR AR CERRE A S 2B L AR A A
PEFIHEA L A RO [RIAR ) ok B Dy s SCAE G A2 A 2 (A AR B . .
PRENEZ R IR /NGE, AnSRAREE “ FeA] " B9t (signified) , T2k
BB BRI ERIB Brge (R Brg) B2 R ALt . by s
REwiNHy, 19 s 80 AT (B () MRz ) =—rKik, e
AL SR 2 PR TETE ( Cannadine 25) , T X — 4123 (8 H S AR AY AR Tb 3l
SAEFI AR SR i A BT

BIS5ERE: HSEFCBEENET

W. H. B (W. H. Auden ) AR, ¢ G HOAT AT Al /NS ER TE T i R
( Skilton 211 ), Ay, SR QUL FR DL S Rl AS AL O 3G A 2t ke i s
mEAEESTEAYZ O FLOETE, AR IAXTI & 1iEK, WA F b
FIBEE SRS T &EEhHL, e (Af%) (An Autobiography, 1883 )
T Z AR KRR PR RRRBIOA o ARG 5 7 B i 41 2 28 05 25 H B AR TR BUE
A EA NSRRI /b (JCHOR 19 2D 70 AR PR )
BOAAEZ RN T R T A SR 2R E, X WMZEAARET .
i, £ =0, FAAACE ARl E AR SORE 324 T — U AL 2);
Al LIS e DA 5 ] T 30— 3 %81 38 P BF A v s () IR B I H o 44
KERATIS: . MRS — LG sh i kR v, R RANMUE 7 i kA
IRGIRFHEE , RIEETE AT A AGEEABGE R, 1 HALLH B ASFE
Jral Kt a5 B FROIE UL, MR BERR &I « —5EIRTE, — &%
BIRIRVEZ AU At 2 1338 (<« A2 IR SRR G EA 63 ), T I 24 [ T AR TR Y o

Y Z R W 2 PAC R B TR — R4S, R — il . A
{13348 A ML (speculation ) 5 TH ( gambling ) B4 X5, Hun-R3€/R
( Thomas Carlyle ) 7£ {f##54H ) (Pastand Present, 1843 ) H ¥ 25 & « i
NG », FFHE TR X AL S B HFRA <« S iRiH > (232) .

1 RS - BBIE R SR R IR - BR8P 1% (Frances Trollope, 1779-1863 ) 32—
PENINAVER, FHEEME R R A TR R
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Z 4 (John Ruskin ) WIYE (L3548 X ) (Munera Pulveris, 1872 ) "4
AEAILE SCHRZSE (277) o SR, REERDLEE < 946 ”, AMTEIREIE
BLEEGORETE, MEHEME . 5z, BT —F &7 R, 19
g rpirt g ] R A X O 1 T R ™ A (R IRE, X RHIL T e 4
W XX FHRMAT AN L, FRATTH T A 4R R ZE /R BE L (Sir
Ernest Cassel ) 5459 £ Z gLt (King Edward VI ) F{E g E— .
“CIRAERRET, AATAYIRIEGE. BEE T SSRGS, TR L . B
TEFRIARAT A . SRR A — B RIRE A A% . (Franklin 635-53) ' X
MEER (AN A ) AT sy I S 2 n e B 5 R A REIGHIE, PRI AE
e S, AT BOR DA B A T o R E KU AR AL T R X k. R
GO BE, EE A IAE (=) F1 (& 4H) (The Prime Minister,
1876 ) A5/INsirf 2, by i HAZ A5 LI /R Bk R AR 1 Bl T & I M3 5% 7
A H, DLEARIE RS AT S DA RS . R AL
PERR AR, A — N A Ji P —— e [ A il 3 2 (Ben-
jamin Disraeli, 1804-1881 ) {4 YEAEERMI A0 — 12 % &) Ay 85 V5 BRI i H
S ELRIR, (EAATS RN B A S — 7 AR PR R LG RGP a2 28 Xtk By
SHEMRE, Ll ) HidbSE KBRS H AR A v RELIG T 1L

Ak, BN X — LI B E TR EIFSIAREAY AR R
KN, WHFRFFR—FCEE SRR, DUNS 2 i & TR BRI A
N, FEIER 36 B — KT A R B IE R R, IR 55 E A A
I EAA R EIERE B R HRILR . MRSERA 25 R R 124
“EEANT, X TIEEACKE, “EE A (American ) 7 — i) L&A BT
Wz L——3f1in) « S [E4k ( Americanize ) ” WA 1A F AR5 7T SEXAE 1 & X
B2 AR EEA, 78 () il LR 2R PP < IR 58
EMGEEN, HEA EEIRZEK” (95) .

HE5Z: HRNERNEEHE

SE ENNAC AN (T I R ANU R SRy e PN S (ITIPS
TE H O b i AR B 2 h gk L k8 T BB 2 MBS fE L. A RN
Je S R A S AL K E AT BT 9, A (0720 AR i 2o Pk A 1 s 18
TSRS EERILEMESE ” (137) o BN, HEm A K # A i
55 W2 A5 AR T e — 2B, IR PO I i 0, Wt SRR B

L R mEH .

2 KRN CNFERR ) (Litde Dorrit, 1857 ) Fl { ATV E 19 A )  ( Our Mutual
Friends, 1865 ) W R AHAT N L B TEMIR A 20T S TFMAT M AELE Z R AT
WS dpg R, &4 John R. Reed, “A Friend to Mammon: Speculation in Victorian Lit-
erature,” Victorian Studies 27. 2 (1984): 179-202.
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AR PR AL, RN A CAR A B o 58 = s O BN, AT
WAL SE IR HIARAS EAm ;. 52 HLIR, 78 DL+ o0 I A TR ) A EE 2 1
CETL RIS AT, S EOVESRAFIR S A, AE EH AR R, &
B T IME RGPS BT ]S PO B AR e, DU 25 4 250 H Y
AR T N T4 BCTEAS S0 DRI RR AN PR 5 -, TE 2B 15 3 ) Jox S, R s
o T IE TS T A5 2. AR DA e X < 0™ A2 5 S IR  y Z i, # R 7EFE 4
T SCREE ARG AR A S FE R, Yk 2 F) N A% G 05 1R 5 i A0 B i
| TANFEREE WA BIR, N A C /MR EZGE RS RER, A
R FE G AR BRI SE BT IE AR e . BARTT &, R TCaE AR S oG
HAFERNPI RS, e Hem SRR RO AU IR AR B A% O [R5 77
ML EEPE (choice of a profession ) N 440 HE ( X MR UL ) 15 7= 94k R 4E
R (et ) MR IR EEH (Skilton 212) !

AT LAS R sl B o0 5 B R AR DR A AR B B v BA AR DK
o FRECHIZ A E B E T, WA 4T Felix WA HE 2, Hi T
SCIAR (f& lix, felicis ) MY X0 “ SR, Eia 7, SR SERRAE TS H s 2 R 5
Wr— S AR, TEImR B E MmN ER. (Orst) Ml AAMZAATE
T, RIS AR L O R AYZET 3, MR N—FF iRt —A A
ENZ AR ARSI B . A e 5 LSS IC EC AU, W= 19
T2 Ay < gt pr B A OURERT R G, SRSk b P B 2 55 S T Y )
. AR, R, BUREFENE IR E A < AAEAETE AN T
AHRKEIE T 7 (18) o ANk, Ay Ik ANByAhEe, HAS 5 0 FR S 905 )2
IEAR TR IR W A B S Sk A ke e B B B 1 — A, A (Al IERRTC
1% JC 1) 2R s 37 R T S5 ) i3 AR T B

R 2R A e T MRS ( sexual habits ) 1E %X AN AR R B2 () F
KR /INUEBGR A1 AN W) 2 0K 2% R st Bk R < A8 (viee ) ™ (21,
132, 540 ) o FAENFES, so e v dg i, e EG LA 2R A s Y < HOW A4 ( viciousness )™
R stz ), H5HATEHEKR (Markwick 95) , BEM/RBGE
TGRS BRRR T BIMEIR . 2238 XU ZE0 R, <19 T4 B s a7 iy A 3 SCIfi B A
A, AT B, SRR T K AR AR I ORISR 3 SRR A% AN A
Mo HHSEFITBITEAR T, SELUNRY BT ) TC R B FEAR IR Y

1 LR (David Skilton ) [RIIHE H, 4020 8800k SE I B 52 o P s i, (Rt
EH NS IR 1/ NI B AR, ORI

2 ARSI BS A E AR Felix RAEE/NEFIT DM - S REMRAIHRAEN (T
PR TEHT - TEIREYA ) ( Bekenntnisse des Hochstaplers Felix Krull ) ") FNZ, HA
TR EA FORE IR

3 FEI AR CHESLAGZETT ) (Timon of Athens ) W, ZENNFEIT IR & B8 AL

ST 2RI e
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(222) o HI, PRAIFOAESAE < HOHRK " X—EEMERFFIRET,
M B SR 4 LB a0 B VR TS et 2 i/ INRTR AR TR 1 Sk 1 B
AL N YE 2 AN SR (Y BV 20 PE (fallen women ) JE4; JEHIA
i, JBAAE, SURRZ R Z N HEERG MU T A i3RI,
Y E ST RE

FRIG B SR A s B, ARADLTET SR IE Lz, SEBR b2 —3 < FEdY
S T S s 2 BB SR S AT s B 2 i ( Bleicher 545) o 2 B R
IG Sy 9 ) o 30 2 HE 04 15 o A A [8) B9 A B DL (James Kincaid ) 2% F]
e 30 1 A2 9K AR UL IR I ECRE 1 B R 4 )Ry (165) 3 IRZK ((Stephen
Wall ) DAk 2] s S0 0 485 Jry e i/ N ) — RIEE B3 X P4 2 ) 72X
RYIETELL S ( Victorian moralizing ) 55 T 47 FCAGIRUII ST (60) o FETF18
PEPERY SN, 2 i TR A 3 /R ( Elizabeth Bleicher ) fUWLA, B4R
SIS PR I i IS SO NS BOBAE R BP0 R L e DO M B 7 1 i
WY, DR ) KR RIS A S BEe M il A TFE, R4
R T Aris R e G T2 M . 5 ABSRTEIE, R =
&P e i Az ¥ AR B s . WRAT R Y, BT aR ot —
FEA D) ¥EE (546) o X—ERIFE SRR AR T, RelRUA MRS Z e B
PRUES LSS -, IR S MMES I B A TAmIC BB 2 ATHES |, X
— R LT Bt S AT T2 T P B R R o

T AU AR, FRIRAE () IR R IR s, i £ 1T A 9
WU — T LA, AR — S AN M IR SRR Al 2 R R A2y < T5 g
( contamination ) ” AYRME . A HTXFEAY RAENEE 58 2R 5 S5 g /R BEREAH
PEIFE, ARG TR TR AE H AR OO ——R AT T 2 1T AR
EAME . —BRIESROME A i SO R, ALanEe i B, AT (JUHEFRR
N BASSNS IR H S GETENE (B, 8. 36, {21 .
X —ER IR ICAE (AL ) Rl Z I TR < BRI R
HNBHER....... WA NG AE I — F AR Ak, BLEIEHR I R
W, A2 K B 25 AR T4 (160) o AR, FeB AR — «
WAoo

&% iE

gi bk, DAB IG5 BRF O IR A A ORS HE Y 4 e =i ok, 3K
T B IR TE PRS2 T SO AN IR 38 5 W i (] 5 20 FEA), A 2 254t
SHCBLR P IR T7, M2 WS R AR 28 50 % R 22K (Ruth
apRoberts ) s, TEAEM P EE T < BT " (52) o X T (=)
MEESIHLR A R, FRIRAE C AfL ) Fa—Bh il T itid, R X
BRI A R F R KT T ( commercial profligacy of the age ) ™ i i Ath 21
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HRAEFZARLEFMEAMRE, IAXARAKXTALAR—EAER
R, NDEHRRIRLER, RAALEREN, RIRL R, RIPL
FRTY, XEZZREP, A2 Z AT RAFRAR AR T 57 ok
XA HE, —ANEREH @ — K R — KGR A T F R A
L7 (353—4)

i (1. H. Clapham ) AN, 1870-1874 4F (ED (5=) BmiE ) &
R A T AP R R CHEE (115) o AbTFiX—43r Zoentin « iz
WEW " C8R AR —EmE, IFBER S (R, (g
ERA RIS ) 41) , RZGEWESRIEA, FIREENER (F
) IERAERFER SO ANES tpi A 1Y, IR 19 20 st 0 B SCAe & o
AR PR IR A A T AR AR A G A RS B AR A OER , iFEEE
e [ S S R A o A A IR IE [R5 A 0 B L S B B A
Fe PR SR /R Z BH R BB A I LA s /R IS AR 2 A IR, 59
19 M2 AR AR R —I0 (R EEFEA 20 A AR —AC ) 7E3E R A AR e drmt
BB AT, RGBT o X T Al fig e B SRR PR SR A (R IR
FROFAR A AR 2, (B7E () o, TRIAR IR 5 4% 1 R —4 4K
IiRASE, XECVFRR TR TS S AR m UH Jr B MOG 4 AR & 0 R
e M B S E PGB . AL IR — T RS IS RSV 2 2% (John
Sutherland ) 7E%&[E 4 [ [ N48 < BRK ” BEART (BRIELR) thigdhi—
[ < FRATEAE LE R (Englishness ) * AT fEHL ( Fbanss — Bk
S, LC A RAE ) I T A PR B AU AR RS PN A, SRR AR
PR A P — R A I > (2016) o AR, B¥BE25—iBEmE T4 X T
Yo [ SO R AR iCPE 1 A B
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T NT kst & HIR, R T RENBNRERIL, I hER,
BEBARSEAME T FRGMERE, REEFRIY R AEERNF
BB, 2N THREGRERAZE T2 RNMEN A, X8 T %A
B REASHREABBEG AN “EA” , HhEANBELE,
A" FEBEBRNG MR, FTMREEERT UERT R K
W RE . DU ER RN S FIENIBELE, Dthfn R AR R R R E
wEHBEL, BIT —FLEBANMEEE, Ar, MAWEHER.
WHEEFE . BERANN L, REGREREFRNFRE, BEAEFEHN
FEAE (MFE &5, REx, HREE, A RERNFE ) PRI,
MR T ANBEEE . 4 F0IE AL = 6 BB R,

KR (RWIL) ;s BmESR; RERE,; BEEE;, SHHFE
EEBN: 7%, XEFEHEL, THAFAFERFRAHE, A4 537,
FENEXFERMEEZXFNTHE., AXNERHERESL —BHRE “X
FREMTFE” [FTEHET . 17BZW0OST ] B M & FE.

Title: The Identity Dilemma, Ethical Tragedy and Spatial Writing in Kafka’s The
Metamorphosis

Abstract: Kafka has been tortured by his ethical (identity) predicaments for the
major part of his life, and The Metamorphosis embodies his profound reflections on
ethical issues through its exquisite plot knitting and spatial writing. Gregory, after
his metamorphosis, with his dramatic corporeal transformation, loss of linguistic
expression and ever-weakening reason, is confronted with an identity dilemma,
which causes the ethical confusion in his family. Different ethical choices are made

by Gregory and his family, which not only are their different reactions to their
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ethical context, but also originate from their contradictory ethical views. These
irreconcilable ethical conflicts eventually lead to his family’s choice of seeing him
as “nonhuman” and excluding him of human ethic. But nonhuman is not Gregory’s
choice of identity, so he can only choose death to resolve the ethical confusion
brought about by his metamorphosis. Thus, the novella discloses an inevitable
ethical tragedy, employing Gregory’s identity dilemma as the ethical knot, and his
and his family’s different ethical choices as the ethical lines. In the meanwhile, the
identity dilemma, the ethical choices, the conflicts between different ethical views
and those between Gregory and the ethical context, are represented in the detailed
spatial writing, namely, the writing of spatial perceptions, spatial contrasts, the
border space and border-crossing, thus revealing the close association between
space and human ethical existence and social ethical issues.

Key words: The Metamorphosis; identity dilemma; ethical choice; ethical context;
spatial writing
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RRFM 2R (B0y) Wh S mERIEMITE. 5 0AE L,
IR 2 AL TXE AT E R I B . AL TUE LR 15— RN,
A8 TEEDEM s A — D AAR IR AEICR A S
HE Ao AP UERRIBE A, AR TR M — D UiiEE RIS
KN, HAETPPORTAERAN . EA— D BPORTA, AR T A A
...... 7 (Anders 18) o fBRIFJ& TAFE G, MU AEAR T BIFZI0
KRNIBEE , AIRLIEA TR, SR, M, —A“ TR A AR5 £ A ( Brod
179-180) o JRUEMUEIUNTE, 20« A= TAhidk, FETAME, —ArhoRERsy
I [A) A= 3 FEATRIAS , AR TAHMS, TR TR ” (I 40) .
ARk U T e [, e R ek T AR R B E s s e . A
REBAEM A WELTARPRA—RE, 2] AR R R R R — NS,

Sy TR UR AR R ARAE A P i 2 8 ( Golomb 273 ), (& B[R] ALAE
VEa T BA AL (281) o RRRAYEGR NVFZAC BRI L 1 5 AR
UL, GEFERE RS EESE ) (Huber) , BARES, AU, BUS. BEPERISAL
(Warner ) o HARMWAERIE TEFEWRZI 2 WER, 20 H2EH2sE] BE AT
FEARAL T I DL ANLERD 53OS, AN ARl P 56 T S TR 2 S L 2 18] 1Y
#H (Shah) . RT=EBEHHHAIKR (Nicolae ) o MBAIRZEAE M
BT A E BN BERME BEACE, i LR R B M G 25 (0] 6 R S e i,
nGwtg) o (e o GEED C CERFIE ) o Gl ) 55, HAURAE
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(AL ) MLE R R TS SRS, BT T SR (e
femhoe | AR BRI )

—. BnREERE

“ABIL) B TAREEAYEEE ” (Rhodes 236) o AL HE
R 7= A A B R AR AR SR 1 B Oy RIS —— e L B i By, At AR A S 17
KR PIMEAL S, DA S A 554t NG T- A S 003 7 JE A B

6 B R AR TR H BLE R 0 T o, fh— SRR R A AR T — HE
KH R, FREFNES, hFambER, KETEA/NMIBR, E5k
SME E, M BARAE AL T < AEN B (EA R R AR iCt2 . AR
FUEZRE ). fhEEHHA A CMEME MK, Beicfiad Lals, #fH A4
Ff EAS S PO TAE, HHARE], IR, P . KEET RN
AR VRS S 2 T, A SR A ANRHE . 298I snIAh
N < OR—Rh A AR ) B 5 RO AE e, EA BRIV, BEAE AR [R] A [a]
AN H 0K H OB AE R — A AR - IR R AR A IR i
B =Ei A HZ A R AR Bk ot LR T s AUEAR, iz IR a2
KA B3y -+ (Locke 448-49 ) LRI L, &N, JoHEN T EREIR,
EARE N AT S i ek, X R, BDARYICIZ. v, —
A NRCACXT T / W S RO R . AR e - RS i, 18 i
SRAVEER R/R I Zotie, B ARG ol BEh S F B0 () B R 1T 47 4E ( Quinton
396-397) o MHEE/RELILZH), A ANFCICME R BAFR, I
BRSO , A% B SR B N B, by B 38 < &8~ B IR M Bk
A ALK A B VRIS RS SR, 028 3 Il 3L R IR 42,
U A AR SR w53 RN REE A B3 B 45 R 54T

SRIM, M EHARSNE AR 350 T b B RIS . BRI v 11 -4 2 g
W BARYE A — R A R, SR O E RS i SRS %
WA < AR ER > (human body ) , 33 Bk 22 5 i i L3 9 P 9 B AR A
FE MY, WFEASHINERRKIIER, 4 — R SgmisnE L2E
SR L, B RBC AL SZ—F45 (Grosz 104) o BRI, BHARAY
Fi AR MR R N BIAEAE T 2T BT S i f R B0y .+ B /R B
AR R O R S, B S NS (178 ) B8R T PR (I8FT) o
BESCRAR Y, B APERME P AR AR B R M X T ) A
NS b b B S R A SRR UGS | S T A K b3 S R E P T
MRIE B TR T QI A T (Tuan 36) o AT, B2 AR ZSHA S bt
FRAE, XFF N AL R Y . ERE A S B EE . A SR
SEEFRR, R BEFAR A S P R, X RS (e L2 50 A
FRT, MELIFEER AR50
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BRIMNE B AR T B A [ A A8 4k, DA BEAR C Y B fE L.
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TGRSR, RS S A A AT N . X EMCE M T AL
By, AR T A s, ek 75 . RE ST R IEE AN B
HYR, AN H 253255 o fARTE B JLR, < IR B A fze — A B9 AR VA
C—RE—REW T 75 M WEIME AL, © —VIEbE KGN, RAHIR K
—P17 (RFFR19) o WAL RAR Tl ir e B B p AL, ol ds Tl
SRR, BOCRRN, NURBSAE . 0050 A il o 223 8] 15 b 2
KEZRHGE ST, Yo B AT 23 BRI 23 [ RRAE A BN AR LS, DL 2s [a] &
TS, (Tuan 12) o SXPFNZS BIAIGEE B AR R S EUAR KRR ek T
JRAEVE R AR ZS [BRSS, BRt— e R By B0y R

HEBSE, R RANEASE I R AT Z, MELIRE A A S
N < N7 S RN B A2 5 S RN E RS, HiEEw
By 22 IR A . SV 4E3 (Levinas ) AR, 04 AR BRAYAZ L.
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Title: The Network of “World Culture” in O. Mandelshtam’s Stone

Abstract: Russian poet O.Mandelshtam defined the movement of Acmeism as “a
yearning for world culture.” This concept is fully embodied in the first collection of
poems, Stone. The article, on the analysis of vocabularies from the poetry anthol-
ogy by searching Russian National Corpus, makes a conclusion that the network
of “world culture” consists of three major characteristics: 1) the network of “world
culture” is a space-time domain that covers thousands of years in time and tens
of thousands of miles in space, among which Europe has the most overwhelming
cultural nodes; 2) in the network of the anthology, the ancient Greek and Roman
culture occupies a unique position, and Rome is the core of “world culture”; 3) in
the network, literature and art form are the most important nodes of the network.
These characteristics are related to the poet’s life experience and meanwhile, reflect
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the poet’s deep thinking about human civilization and Russian culture.
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AE RIS . FERRUORRS b, 19 e wIas s 2 M, Jela B TR RA
A MIPUBESF S MAN4, 25— UK ORI A SO i i e, Bl
B BRI R R A2 AR A 7

gk, (k) fEB—X—1 e, MHE T ERILTAE, 9
BRI L, DI g ey, ARSI S AR, T8 w2 45 IHBT RN SC
N0 I 1173 L AR L2 8

=, BETHE AR OXUERE
7E (frsk ) @R IEFSCRZ A2 SR R M s R



The Network of “World Culture” in O. Mandelshtam’s Stone / Wang Yong | 125

WEHRGE AT LR, R A B2 S SRS A 235 16 N, HEITA
ANYSEN 31.37%, BR T BLSE R AIAR F20 EA LT JE AT . R0k
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RUGHL, X AR RIL T WO ) D s fis SR Pyl b, SRS T Y
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TR L, 22T A A A S0 B 2 PR R T ) SRR o

e —HbF B (1914) w, R GE I KRR IR SR8 1A A
1 S

BERBM, SHAE,
GEE AT G R A,
RERM I REEE E——
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Title: Representation, Crossing of Borders, Pseudo-environment and Integration:
Cinematic Landscape from an Interdisciplinary Perspective

Abstract: This paper summarizes important viewpoints of western “cinematic
landscape” researches, refining the relevant theories and contexts from four
perspectives. First, cinematic landscape is essentially a kind of representation
instead of reflection, constantly constructing identities of audience. Second,
cinematic landscape is changed for a crossing of borders in narrative, which is
not only related to film style or devices but also breaking the norm of narrative
structure. Third, cinematic landscape is developed in a pseudo-environment beyond
texts, which confirmed its feature of “reference” within the context of capital
logic in film production. Last, cinematic landscape plays a role of hybrid space
in postmodern society, transforming illusion to integral reality and proving the
interaction between contemporary tourism and movie industry.
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KF “KE” (landscape) Mgk, 7EHHZEIS T ECAFTE, 1924
A, KRR e LR - U 4i%% (Bela Balazs ) B4 48830500 0] fL 52
IR, R A /NGRS A3 [R] A SR RS AR TR AT G, T 2 Ik kAR 2K
£ (dramaturgical ) H Aol # R BRFE (poetic ) R, B—FZARLA N T
54bPE (47) o 1932 4F, HiEK - ZF UM (Rudolf Arnheim ) 7£ { HLFZAE
HERY — PR S H 5 IX I, ( cinematic area ) FINF 28 B4R, Bkl
LR KRR 9 P o5 — AN B A B IE AR (25) o TERX AL S BE R IR
R, PET IR TF AR S AR SR W37 T . A A RnEREE, L HUE R
I, L2 HoSHAE, J64 - IR (Eugen Wirth) | 4EHT - Fkbik:
('Yves Lacoste ) 552735 FF i N2 [B] S E 23 A BE , B0 “HLSZKUEL” ( cinematic
landscape ) 4T 7 ISR IR T T H BRI

SR FORUL, SR T CHREET MR RSN ARE (BN
— RN ) he, HAERZT, 2R, WL IokUl, Rl A a]
MR, AW EARIMAZER, TRV, s | AR5
LA A BRI A T A IMBRANTG F1 o SR, IEUNZE AR - 3C4F ( Anton
Escher) ffiji, ¢ “Kt” MieiR7E e )y i H 2 20 AN 2ERHS A R
BRAY R, T B AR AN S E R SR RSB R A R M —
Fr “ AIRIEW I SLRIL” |, X PSR T B R LAY (Escher 308)
IERGE, AR SCHERBMZERTTEAE A G 5 L E S A5
fili b, MAPUASFE “PLELT . CEERY  CWIERT  “RET HTES.
RS RE, — R E RS R RIS, i — st KGR e
Hp L ) ) U R TR AT S R

—. B xi. \EAS5ESHERE
" X —ME S B e 221 “landschap” H4S AY & A0 ET Hp ) FH B
+Hb, 19254, R/K - RIR (Carl O. Sauer ) 78 { KU IER ) — X% “ A
SR A1 SO XU BIMEE I A ), AR FRATTI 38 o 5008 Y 22 A1
MY 2 (B A DX SRR, FFom IR X AP 5% AR F SRR SCAE XU 45 & Y L i
ANy e S R AR e (Leighley 317) o T2, KGAE I—F L sexs
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HoR ) FriB S fgegss - E U, A RTL R Scfl, KB R
(61) ; TiJE/R « PW#kE (Neil Postman ) tHIAF “FRAITCEHEE L &k k
AR iR, WELUT RS 2 I S8 Renig e, i AR R
Z0 00 Ll PR B —— I I RO G2 N IR R py R, sl 2 v 5 A B
R (5-6) o Frlh, HWEEXGEARRT 22— “HI” , 2EMXEN—
R BN, SRk ee . BUE . BUBFIN TR, it B i KU
YeAf—Fp YA, EEZRIh—F AR A

SRR I, KSRy EERMAERZ Y B AR EWRSITA
( Kojin Karatani ) Z AR i th B RSN “UGRBEE” | & AT R RIS,
JEHIEAAT LA =06 A AT R MG g g R (25) o X
AR kUL, HE RGBT S RAGR AR O AR R E A, R ST
SRR B AR 8 XU i R TP AR LRI A 7= R . il TR R
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AR SUE SR, A B IO S C s R T B, A P EA
WAFRPIIRE (Mitchell 13) 5 35—, HUSCARYE A —FIEDIL ™5, fE—
R ERIRMEAT . i BRI AF R E R H 2.

MCCHBEL TEORE, W T NG E S g s . RS
scth B, AR, ARIERG A, WE BA Rl A R is Dk
TTHIREZRMEDIRE, SR XA IRtk — 7T, B R fE s ke
2915 b 77 8% (sense of place ) FUFYERT: B XTI ANTA Bl T WA (1) 8% b 2544,
DAL I W A% 2 7 TA AT R B H B 5 R i XU, AT AR A — 01 el ok [l J2%
(Steele 13) o WEARZE 2 (FEBLSEHEEM BT ) HEAH KRR — A~ E A5
()72 [B) NI ELAT R A (FELIREE UM L sE b ) DABRPE ) 7 1 XU
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J&F—A AR Zs a], (B E RN T AR 250 B e ST BRI i, BTl
AR 2SR T3k — MR R XU > . D5 — 7T, SRR B A T s
Ak TR AR, FEFE RN B A s A e, BRI - &7
FE( Oliver Schutte ) I\, HLFZRUEAE N “ TN B AE S FIAE A 2s a7
WHE CHMEANYIE LM, HERAI smZI DI . U AR R 7
(Escher 311) . HZXGRAEAEEMMGE TR, BA M50 LR
Uite, BEMERALEIS . R, Brd. MR . BRI IR E B A
SCAIAIEL. i, (EEAhZ ) NGRS ) GiFsei 2 B i 52 b B
I A XU AR T AT SR S LR B RN A 2
P, i (e ) (o)L ) S5 ARG R HL s e DL 55 i Ll er U

KT R E ST B RIS S R (EEH ) (amiR)
FAC A H R T AR ZLR A SR KGRI A RIGIC S AE S5IA R Y D)6E

TR — 55 RN R A A v, XUse iRt L SRR P4
EAREEEN AR, 4El - PRI (Yves Lacoste ) ¥ X5t (1912 H I
WENNHEEAEY ST LR DIeZ —, 48 th XU i & i el A
SFAZ AR EETFE (216-17) . B EWE HE ZH AW
LG Fs, sdr NS MU R . FEE 0T - BHEGY ( Thomas
Koebner ) &M, a9 KGR AR R AR 0 28, whas . ol . THIERAIA
PIARE, A BT R AR A YIME G R | R ) T F
FREA M EE N ZR; SR g R 2 B, SO0, TR TR
FOARAEER (2) o JLHMRIERR A EERBE, XA BT FE, i
T NI CRERET, AR B HEOA R ME . ARIE SRR %
WA, “REREY” J& “RIIBER” MR, U s ZARAE S I R L
B [ IR YL BV ) T ( 265-66 ); MERLEZ Y, KU IR IvE “/p
MM WEEEA, Fln “S05FMAK” (Island and Jungle ) FHOCHYHLRE
o, FEAEAE AR B — S e U B i —— A S 2 & . R R
TSRS sK F7 . R 5 AER RS BT Ceid) |
CERY © CANIEZRILD) © (BEDERIC) SR S5 5 MK,
T ENAKUE, HMN—F ARG S0 SCREL, miFA
ISTEFSRFISCHT . AN AFEERIR . ASRIRYERAE S C R Z BT “fe Rk
B WA R < R R, IS A SCEN AR &R B B
FEG MEAE, T2, MENRES5TAY “RES " r8iE,

GAR - WA, B R e AR o — M d g it
FR” , ANWIEIRE AREIAIE], 52 5 —FEE R R AY M f7 5 ( Escher
and Zimmermann 233 ) . BIAN7EEERTEH A, KORAEAEEREA “PUHAE
PR RIS, RAE T —Fh R ge . Bikte. SRR Scik; o TR
B PRI SRR, G 31 A S A DA A e 8 ) T 7 oy KU
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PIMLE—Fh Ol . 2005 . FERFRY BN R R SRR, 43Ry
b FE S IX A F AR Hh A FPPIE A T, B R RS, AR 2855 A
IS ) SCHRIE BT

=, BR: §F., RIS HRHIRE

HLE A XU, AR “HE A AT A0, mEA T B
Al Y TG TE SR A R PR R B i R 28 B B p e s b, KR e
X F LS AR UL T AN T . ks FL - F7ER2 ( Stefan Zimmermann ) 1AH,
L5 P I RS R T AR R I — A s A Z [ e &R, X Rh
KR DA E A e o, dn] A sk st bty Rk, KGR AR R Fp
FE Pl m A S R Ak (322) o BRSOk E, AN
AU RN 114 HL 52 70 A B XS ()17 28 A RPAE T e B0 22 SR AR e I, il o
ORI S, E LAY 1A RN SR AR T U — O T R R T
IR AR, 55— T R AR 32 SR B B R e ek (Bl
IR ) s CUEE) ) MIEAA, TR —FE% Rk mitE
BERIRAG R (i (R ER) sk KR R) ), FIEEROR . 1
2 A R AR A KRG T N BUR 0 A sl 1 B LX)
A TE B A

IEAE L ZZ N E s R RS R — R E AR I T, S T RBEE
BORSRIE B0 AP S0 i, RO SR Ok, R
R AL BN B 58 (IE e ) W mrER, mE RS, F .
SESFRFMEIC R B UG, Bk 7 sl % b i KU AR 2 th T Tl
RSO I EZ R, Bl CRMNEEE ) HrmsaT=l . Okl &)
AR EIRE . (el ) T AR X IR AR 5, ANOORI AT MR | B |
R R A XU T R R — A& s L, T R XU R B T R e AR
FI, BURAPTE . SRig A sV AR R AL R T EE A RS E
Wesh TRATIE . B WA E SR S RIF . mixF &2l 7
WHEZE s, T CREE SN ) i 4. (IHEE) hal 2k
MAEFRA IS CRERARE) PAME RIS, Ras . 0y s il i KU A (LR
HET R R AR R Zs B, i H o ANIRE B SRR T AR TR S 3L,

BEAh, M KRR R W AR B, L B R CRP RS A,
crossing of borders ) MUAHLFEZ AR b HE AT 5. AR - 5582 (Jur
Lotman )EU) T LASCALA#AFME RS ( topological model ) AMFFE HLRE , {1k il
7 (borders ) SEHLFZ X T30 (A6 N SLIEF RS O ) AEZRHE,
ERMAEER . RIG. Fig ., MRl R EZMZm, & —FERX X iE
X #5[a]” ( semantic space ) (134-38) . B8 FLUEFTRGTE X a5 (Al 17 el A
SR LR ARSI o MRS SRR LA, , FEE AR —A “BhfE” (action )
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FRAT AR R X TR T X AS [ s, B B RGA An=  EEh SR
JEFE A TR AT S A T RSP, R EANAE FAEAR T
HL AR RO DA SR 5 2K . 5Bl A B Rg A T 2R X, 4
FEE BB MR SR g . SRR . I R LIS . (B
AR SRR ML - SRR R A R A A TR R E R RIE A F .
SCACERASBE ] (norm ), T—#BHE A B NN Y RS AW T E
AR AT S 5 AN A X P R - AL 37, ISRl SCAb i) .
AN (320) o Pk, BT EANATEAFRREGE RS, Waish T
E . BT A etk Bg, e BRI ES AL, FEHESHIE 1T ST R
FAFEE, ANEATHA A2 A8, B A S0y, s FE 5
FURANOIINTI

ML A [ AXUS, T2 TR FmiAS DABTE i o FRATTAR X I 11X
SRRl A X, O S 4w S EE LR,
M H AR (OUHERSEMIE S ) S S s A DL A [ 58 3k 537
TR FE G oK o X T2 [ s XU ™A% X 43, HRR R AEE LS b, oy
TR ST T SRR AR IR ELOY R, AR
g Bi Sk B HES 2 2R SC AU S F R B A 7R R . DRI, % 2R s kR
P S5 O0F T H B XU AR R R AR %S . RIR - 39N (Karl Nikolaus
Renner ) #&H H AR B “Bfd S 50”7 ( the extreme point rule ) , AN
FDlHL S L A B [ S VRS Rl S8 — AU A PR AT R
XA ST DAt . BOAW, Wl LEscfbny . By, ERfr 1T
A8 FAT AR R AT AR ARSI — A g R T B U
RERS AR “IEZePE IR SRVCRLE L A s, T WG siEs 5, e
AR I SE FIIAR] ;. TisE &S Ak, “BRAE AR FEAE S R R IS Bk i
I EE, EANANWEFAT RS AT Z AR sl S i As LAE
B (Escher309) . MR#EIXFEAULEL, EZLAWIITES FEN L Le 0], St
BT RZEED H 2 BRI, arsiedy ey sy,

1B NS T — M E, FE AR DO T30 5 A B A P 2R R
Ko BATTLAIMES, — R SR AEMERAT R, Bk
fERE RARMAT G DR, Sl T KEsrmshtt. AR #uze L
ISR BHR TS TR I i s v, A AR Ry CBoh . MR RE
GG MR R G—FEEAWS] 17, i RE . AR BEARFEA
EH” R T IEMREE RS EARYER T (99) o Wik, A8 A B2
Ko, AMURYIET L2 s, BRSO R = T LA 8t 51
Fo HESURFZAM A, fEHANZER (analfeq . POl . ZRER . iR )
PR S 2RI ES s, B R shbE 5 85 SRR T A AN AE
MR e my st . B FERGR, $80 T B ARSI R R, TEBUE .
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Fhos . MR T REZ A ST . Zont R SRR .

=, UE: hn. SRYSELNEE

“EEFLT TR PR Y 3R LSS KR SCAR IR RS AL S R T
SRIM L KA DGIS IR IEA IR Tt e MHLRZ B A 7= | 03 A9 2% ) 32 ok
F, AR ZELER R AT, BT TH A EOCR, X T HE R
S gt B EE R, BeAh, WH RGBS RS C R R, 1
Sk RE R SR PE R H R A, SRR T B B, i LI R s 2 B
SEH A BTSSP A USSR, SRR | AR AR 2 B4
SRR T . R

MATE Fokud, BN EMIEER2ERl, VETEET, BN T
THBE R Z A —F T R E IS K LR R - S ((Walter
Lippmann ) Ak, 7efd B LIRS, ATWAT MR =Fh “B158” &4
WUIRR: —FREWAE . AUANEENERN WL 5 —FfE
CEMBSLT , BPATERG TR TR O TAMRH A R IR s A R 4
TEMEBLSE” , JRAL R AN 20 e 5 e /s 19 “FUAS FREE” ( pseudo-environment )
(213) o FEMESCPPEREE, KUl DAl =28 . R . F00 XU Al
BRG. B THMREEZE T/ UERE" , RHEEX NSk
)G P E IR A KU, SRR R R W XS R RS A R, P
5 EZETF =R - 53R JR( Henri Lefebvre )i 4 “ A3 45 ] "( representational
space ) B fE4E - Z.( Edward Soja ) Firifi i) “2 =23 [H]” ( thirdspace ), “$U&”
SE T KT SZ B LSS S A UFE T, JCHSRIE &AM SO Z R AR A
RS R B R A A KGR X AT TN 5 Az 7 R 5

IS MR B UL, AMTPTVAIIAR Z R MR, sF e, X
TFEGEBER IR AES B L, W22 % AR SO, TR 52 1 Rt
(A AL T A . BN SORIIR R R, SURE —ik A TR 30 1]
IS RS I 2%, T2 Rk AR 35 AT T KU i BN 5232 . iR s
SRR - Yk (Gore Vidal) IOWFSY, B DEHHER A 1 (8 )
X FAR 22 AR U B 28 Bl 18 B ol 2 25 g 58 ) e AR T k), SR T S SR
- BUH) (William Wyler ) 7E7E#5 FIE 10 F0E S 1 35 B I F 80A A A e 2ot
mE DS, MR T —H 2 SEk R Eme (16) o fa, &5
e (D. W. Griffith ) 75 (SRS ) v it i) BT A PE L ARk,
WO Z O IR S A S 50 (4) o FTRADGE, 4 —3BAR
DI H s R T R R Dy LA E . R . SO RGeS, gk Bt
(AL PR S A SRR S (BT R, ToExX— “BIR” r Rk
SBEARS ANTIIAE, FIEERZXTFRE AR FSCib 2 RN AT, £2
71 s 78 - T et = R e T N il 9 ST B2 VN 75 = S &= 1 = = R



Cinematic Landscape from an Interdisciplinary Perspective / Chen Tao | 139

AL g, AHEZM . oA SCAR IR 220, X FMEIE I 73St A 52
FEIHERE . XTFRXAMEIE, 298K - HAE (Joseph W. Reed ) #1:  “HIFZ M
HApthrp sz CMEAEISE ) ok, (R —3F i 2 2w F A sz by
FAE" (5) .

ERE—FPFIE S (reference ) FIUM:, AMUAELE T AR R
Ko F Bz, el gk e g S HAL A AR TR R RIE
7 - H7* (Tom Gunning ) M5, HLEZTE 19 ﬁé’dﬂi 20 ﬂ?’d%ﬂlﬁ’ﬁiiﬁ

AUFIE T M5l J17  (attractions ) 4R
ﬂﬂ,ﬁﬁ@%??%éﬂﬁﬂ%ﬁ@(ﬁmﬂoﬁﬁ#%?ﬁ%%%ﬂﬁ\
BARIGIMRENIRZEAR, gl S5ahm . Lm0 R, JFEABEKIT
BU &N /N TN ﬂTw%ﬁ%ﬁf%ﬁ%“%ﬂﬁ”ﬁ#%&%&%ﬁ%ﬁﬁ
R L2 AT AR RS Ik R e s, PRt A et AT “RUtE
BB, fEX —id i, IREEEAGRBUHLMZERFES S, FREE
BER R AT RENE . I —2e A 19 22 (2 m 2R Fpag R R, R
KA T EURFT RN 25 22 5 45 ok RBLE A A2 N D RS S XA
15, FERIN A et B R L ) I I s ik e R R A R XL
s— A A Ry, IREEHSHE T 19 24 r922E ( Junkelmann
42-55) o Hy—SEr 52 AU NBIAE v SR A AR Rk TR 2R R IRUR -
%28 ( Pierre Boulanger ) #8H, Hi TZOTEQET‘)]E/]LJE F R R, TRIBH
{5 R Z M BA E VI R —15 FRERE T B AT THEA M IRE AT 1) . A2
) S E s R R, TR AR S S i S S A R
WRYEIAME R R GERIE I =, HR SRR A e B2 1) L *%F
DCEE R S R, RN S R RN E AL, AMAZ, R B ERITH

Ko EMG, ARESRIE T2 m oy, mskE T A 5 (137-42) o X
TUE ARG, A AT TR 5 h$%ﬂﬁ%i%ﬁ@ﬂﬂa,%7ﬂﬁ%
HLZ K T 228 ol IR v BB AE B L iy 2= 1], & PR A el o 5

FEAH, ZHARRIREE I T4 SORZ (A] | %\Wzikﬂ Z A,
AR (8] (A B ARl S % BE 2, H s A0 Ut TE AR AN W 38 Rl AR
BT ESLAETG 2 ] o HATAR/IN—3 53 5 X SR A 0 00 e i 2 300 L 52
HE, meaKz ﬁ%ﬁ@%“wﬁ”(*E*ﬁ)%ﬂﬁoﬁﬁﬁ%RT,
BAIN MR, A OB AT 9 B2 TR S IS A TG (2
AR, HLSE R G AS I8 B E S M RN A 8 AT RS A VG 28 4 . DA HL S H )
W DA A B XGRS E AT LR, R XRS5k,
SRR HIE SRR TR B AT 00 . FLS2 5T 2 — PP OB 5 7

XU P PR B AN T S 67 1 A2 1) A8 B 1 )

m, #5: =W, BELSHFNEIRWL
R I A B2 5, AR BLAE AL 52 K AU A B SO T
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WA AR 5 B Rk B A ml 5 HR . AR ST, BF
A IS [RIERE T AN AR A, 2 Ja BRI B0 28 (Rl Ok 5214
b7 o B RO —FR A ER) AN, BT T ESL S5 E
FME FWA IR . TR, B A XU ok sz B L A I F . 2L
TS RE . NHLFE L ARG, R 22 S A XU ik R i R R
e, A —FP AR s G A B S — P s B O — T,
TR Z B 5223 6] Ry F s AR R T S B A B, E AT T “HseAb” By BT
o HE g, ARG HSEARET IR MR SEARRTISE faxAh “Ar
A7 A RSO ZE B — AR B, S ESE” (hyper-real )
FPER . KT - 58957 (David Crouch ) &5 |8 H V. ( Jean Baudrillard ) 5%
TR M CHESET UL, NI R 0 2 A S TR X
GHERC ) —FhFE A, BRE R BES” s mE IS
INATIT A GEe, AR ERUE CE ekt (31-34) o HORBZM)
Yifie . Bt A, #REk H TR TR AR A A BT IO AR B b A
WL BRI 25 3 ANEA — e PR S ], R ECRE, B
A HAb R 24582 (bybrid ) 25 [H] .

JEHSE AR Pl SR A B AC BV R J8 , 4“5 AR
TS AR ME I . DGE B e 25 R (S8 I ),
OSPE B R, RS B, R SCAR R B AR S A 1,
FEB R —F s B, BlG TR RDE L kb CRIR O IKF
HAEFZM ROTHEE 2. e R, BRG], M
SER ST TR A TR ARG, AR BRI T 5 — R L R S A lak
TSI, HASSRIE B A ek, AHEIE DR
R LA A R A, X2 W R Y BE e, SRR A
PRSZAETE RO ZEAH , 295 « 25 (John Urry ) 81, SR XU 37 BT il 16 4,
FEAE S DASLR AT B AR HR Y, IEA e s B A K (AT RBRAS K
), WASTEEHBISEET (BEWE 1), MHRTE 5 XS s
XU TR — AN 558 R (46-48) o XA LU B —AN 5 R,
SRR A AN 25 58 AR H S AT R s R I, T AR A B R — b R A
AR, Horh B RS R AR o OB PY =2 8 L “rp R A
NG ER ARG F] - PR TAES, BRI E g MU E) v 4R )1 iyt
PRPGEREZANIE Y, 3K BRI HE 58 A 40 0 S Y ke 2 Fh i IR b g A1 2
MR TR ZEMIE ) s b” MikliEas .

HLSEIRAE R — RIS RIS A B, Rl 52 SO Z Rl A A AR ) R
CHER) - PRE ) - CFEIA T ) 55 R I HL SRR HO A HE T AHOC TR H 52 0 el 1) K Ik
WHLB T S MR ™ Mk 5L, s E R AR KA ) | ClE A RS )
S EA SR PE T, S0 AR 22 5 ) ok 8155 ] 005 L7 s RV B R 15
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REES, Flanse E e E SRR T s KRR 0. DURE
- WrdHH ( Bette L. Stanton ) . EE - Xl ( William A. Gordon ) Z52# & #L4T
X s AR BEAG T T TRFGY, ARk )5 sl 0 i XU iz 21 T
SEMAESL T INRE” , AU FARIFZ T 2, i HIEAE R E AT
XA S NS . bR T EAL T Z A0 Pl B, M4
HERRBENHEZS G TR G XGRS, JHMEEIE S — M5
KA ERH . R G TR 0y L i —4aiigr, AR & AT
RS R, EE RS TR AT AR, WIER A, BokZ R Y
AW DAEA S B AR AT HUIX ) A AU . ASCHRIE AT 4,
SRy 14 b TR 7 M S B

SR, 2 5% AR BN 22 08 2] L 52 B B3 WA Ui s o5 i, T R THT I
% BR 1 AU BN b (BN ) MR E RS, S EMAS
A XA FPIRERE A= AR R EGE, HIFARRER B i “IG IO
FLSE AR TSR A E L E O sz s, H CGI R (=
AR | B A AR SE ) MR, A TR 2 SRR AR e L R TARK
AL, FRUARFTE 20 MR L KU ARk . SR, XFE
— Pl AR B 2E S, LR L AR FH—— B i A 3 AN LR RS
BA] FLAA PR RESE AT — e A 52 (S A A B ol oE Bk ), i ELRE SIS IR i
(4 S S5 (R BCE T 55 R MR IR R EA T X6 L, 380 T 9tk B 8 i) Al

X FPSEAR A 23 0] S R S ) i XU, 208 T KGehy “TH 24k ().
FLSC - KFFZ( Kevin Meethan )UKy, X 2% —J7 TR “ 2 JCiE BRI 11257
PR T, oy —Jr A S 1R b6 T IR S e )3 0 53 (102-
104) . #RXT (Lisa Wong ) FIAkH (Adam Lam ) ¥x§ (53 E) F1 (L
FEN ) RIS A R =l ( BBk RIS ) #1781, A
AR KA BIATBE” LA AR TR o AN B S R 5 A X
S, i HE NS SR M AR 2 A T — N SR IR BT o P2
HRUEEA : Wil (P8 E ) EEAFEPHARAHIE ., Eat CGRNER) ik
ST GR TR E A 22 L WEGE T (4 H 2RO IR ry s E R AR
WER CEAEI X T (117) e Hik, AfIETAEIR . KR
HRER, #HELTEZ . S WP FEE Y (Jean Baudrillard ) BTyt iR,
AL T - T2 S el 1) LS R PR A BT A A RO AT T A TR
A7, — AR R EER KR IS, OGRS 45
27 ATRIE ST R, I RIS A TR, R, STk, iR
Tl R A S 2R Tk Fir 5 74T 18 R r ek VA B, IEAEXTFRAT]
FIN RN RS 7= A T2 RIS 52N 5 G S R RE I, 451 A X
IETERBI A3 0 . EERIEESS I SCE S0y, X — S0 7E 1% 5 IS
TR, A CRARTCAE R A SRR ZH” (Wong and Lam 111 )
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Ak, e EARIEER K5 & KET , B R w0
7 wade w5 “FOU” (spectacle ) X —MESBE RS - 18 (Guy
Debord ) FIRHH IR G IACH S RGFHE, A AT TF 008 A4 D AU AR it
AT LB BOR AN, B IR RO HESmalEE, i EEE
JERDLE AR SRR . RHAEBFERAR, TTAARTER COL AN E L
SETNREHER K IR, HL R R 0 XU AR A B B A () A AR, (LT
CELALT HORMGE . RIS CArMEE” MBS, A EEREE N
O E AR B AT, HE BRI R
(19-20) , 1WA - BT SR RIEAE A she) “WE1 57, X
S “BUREPE” HEAIX LR (73) o WIERTE “H” XAEmE L, =
< GIRERIRA MG HSE A A SRR E4A”  (incriminated media) , BHA “i&
W1%1%” (transparent illusion ) PYVEH], A-FRATAY2S [ AE15 51 R fh G2 Ak A g
Ak (96-97) .

S SO 2, 72 R A 2R Ie %, — 5w, s HIfE
RAT ORI Z (R sl R R A E T W A AR AR , T3 an € BT FLak )
LGy 3 A TP I IBGRORT CAb Rtl E PE R ) A5 v ] s A 5 R A 46
TS T —JrTm, A BRI e A0 S A 4 ol s A st DR 2 T
LB XU I BRAGERE , DRIEZRLT b AR BE” | i+ e SRl
G R B 2 () IEAEANT R AR FRAT TR0 2B 305 o i PR 2 P2 WA R 2 1
SERAb,  HURE TR RS ) P At A A OR A

Rit: N “BENS" B “BirK=s"

ARICLRIR T AN AT “rRE SR WY ENLN, TR A A
XSG T TGN | SRR SRS . L ST TR KU R S
AR A1 E UG RA Fi 5 X R BN — b B RS R L™ Ml B
AW B IR, BB —E R Bl R AILFEIRT o B
FUOAG T A KRR RS BRI S IR, — 5 T XU A e ] HL 52 B XL
SRR S OIARSE, o —J5 1 XU 1 5 BT TR 45 i 5], R 1
b R AV Ve R G O3 P 17 O & 12 SRS SR 2 €2 N N 13 ) 0 = W
SEAFRZ M ESCHR Y, R R ZART ISR A B, ARIE
RN “SH5Y” Rk, SRR AR, S K
P TR B 2 v i R K T BLSE I BOE AT, A — MR A PR A 25
], 3R] A QR S T 7 M 9 S 23 5 Bl ARG 5 i XU ) S LA
GINER g ERIENT s cicie Sl ) SN VoS

W& Jm B 2 i S AL el s BA L K R, B IR —FP o 42
ISE ABEA S A R O A D RE, TR R T #E . AL, 2% A HLAd B
LRGSR BRIRHE A B8 A5G 1977 7 T, SEEAR IR
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A, EHE RSN KRS R, WA UARBI R J5 T,
LA Z RS - G BRI T 2 B ik, X R KRG BTl
IELEBE T ] — R LR FIZT0h) A G K, IR Birdk.
ﬁ%ﬁ#ﬁﬁ%@ﬂtﬂy)ﬁi%ﬁuﬁﬁﬁmﬁ1 o JCALANTER FL R B XU
IETENS SR BUEEFATH H AT 25 5 IAH
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Title: An Orientalism Interpretation of Giles’s History of Chinese Literature
Abstract: The scholars mostly studied Giles’s History of Chinese Literature from
the perspective of Sinology or Chinese Studies. In fact the book goes beyond the
scope of Sinology research, and Giles grasps Chinese literature mainly from the
perspective of Asian regional literature or Orientalism, and introduces comparative
linguistics and Comparative studies of religion in early Europe Oriental to
understand the historical origins of ancient Chinese civilization and Han nationality.
At the same time, a large number of Chinese literary works are translated into
English, which is embodied in Chinese literature history. It also embodies the
strong Western culture in the translation of early Chinese literature in English, thus,
breaking through the traditional sinology perspective as a country study. From the
Perspective of Orientalism, the paper is helpful to comprehensively understand and
objectively evaluate the research characteristics and academic value of History of
Chinese Literature.
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R EA W ITIEF R E SO, AR AR (R ESCeEs ) Aot ARy S0
VE R IR BRSNS, #)8 T AR 7 2= A I T LUMAR 7 2 00 £ B2 A T I R

—. EARAREBXFEHBEER (REXFER)

AL ChEDCAL ) BB, ARAEE P IT DUADTTOE S, JF vl
TR BB BEE T IR SRR . TR, BIFTE B AR A 5 DU A B X AR G
CHESCE L ) HEATURATF . (HJ, FFFREA1 200 7 5L (P E s )
g — B BRAE - R — BB T RS0 | R T KRR A S
IR BATES 2R B ST TR Pt

FHIC (SRS ) BRI A 2 W T 35 i — A
BIFEWERY X O . AR 18 20K, fERE=E IR B X
— . 1883 45, S 5 R B A A R OO T BRI LR SF TR ) o [RI4F,
B INAL T B SR R o DU S8 BTN R skt G 4t 32 8] ) 4 R =
AR, AL, BRI ORI Sy, i H, 7e % (b
FESCea ) 2 AT, Bt A TG - 222l CHLZEsee 30 )
RR skt /R GRS BURSCa ) SR8 PRI 0038 it [ 1) o
B R ST o — B AT R AR AR . X 7 AT 8 . N —E T X
b RO S B SR DTSR T BRI S5 BOSENG, XL AR R T IX
Woc s I CP RS ) RN “EASCET W, B2 Uch B s

1 ARSCH T S H A Herbert A. Giles, A4 History of Chinese Literature (New York and
London: D. Appleton and Company,1927), 3 HFRTE TS, ASF——Ui .

2 BRI AR AR SRR (SR ) CRERET IR, BISSENBAT,
19374, 55 206-12 1 ) /P T30 AR LT 95 < HRESCE X RRIAAE & o fltAh
RS SRR SRR ARSI Z IR . RIGSCHTIR R T —E S22 N
HYIRA ;LSO B A E K SO RS, SASCE N L IR 2 F R bR &
JRAIAIEL, XS E AL B T SUE SR C R A&, R . BRE . AR5 555
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RSCF” MRS, o R AR R U 2 3 R S 2k — A B R TR T
Ry, X7 TR 0 R, AR B SCFE s g ek
Hp DR AT/ NSRRI R B SN e A A T B, e IS
W CEWRRL) A2 2 E AN BRI S RO B S A X AT
2I0K o T E A — SN, AR BN D M
far Eh/INGE IR R 22 250 M AL AR e A2 e s o Tmi ik, R IR, (B
ZEAMEH B ) WA AE S R 2R USROG, e N A A R IR
B R (134 ) o 78 B IR v [ SO BOrE W N s AR Ty DX N A TR AR5 51
M) R SR ) SRR E SR R AR O KOs, SR X
KB s R R B b 5 DG [ S E A TR Y — N E AR, UL
AU SRR U A (R E S ) SRR B

RS Mg ARG (R ESCEE R ) ANMOCRA T KR
FE AR ST ik, iis T AR RS SCIR Y L SCF o ke BT L
I D9 O [ SO s, DL R A v e Sy, i S e L b S (A
MAF) B, ZIRNWOCRIEAT /BT i o 78 BT R A 3 SCSA A T A X 302
Egm, flre CARMEIRIAR ) (HRTISCH ) ESch gk T4 CH AN 1 &
Jie J HO ep SR s . PR, B IRERHEIER G (PSR ) ik
ACTEROART” A Z RO AU, FRI AR TR, — T E
TVFZAESCAER ARV, WA, MYEh2 s, m HAURAR A"
(RBHREE 51-52) o IR CPESCES ) MU E/MRER . N, xRl
GNE, KB R0, BHE W2 RESFEREMMATH, R —
otk s, BIC (R E e ) EARAITES o E SCFER, R TR AR S
SRS, TR P E SO R A SO s AT S A A, X [ SR
SR A TS 2R LR

FRIC P ESCEAs ) S T UhBH v E SO RIS AT T 85 SCARR R . BRI
S 2 UK DS VRN 35y KT ERSAEAR DT, AR SRSV T
SEPEATRRAR H A, URRH v E SCEE R SR B R VLR SO VT SO
(M2 5Pk, B IRIE RN = ARG Se, Wb EWC AR DT, AT AR PO 7 S0 LA
WF9E. BERIEM (LA ) 6. “Z/4 400 207 EE AW L B A+,
WS AR oE 2R LS FER T /N BARIE 55 0 5o b g A i R 2
—— AR Z AL S, L ANBRARE PG 7 e KR /MBS o S 4 T 52 B
R (152) o B (M8 ) BUEA R SCENEE T UMY, A
FHSCEE S T ARISE RIS RS, 22 DR AR A SR S Sk
Rk, I ARMRIE, hit, B CPESCEL) AMUSERR T
FESCEE R A, i B RS A AR . 28 BT g ) v Al /DT
FIAERRIE, INTHEAT iR PE SR e, BRI (PSS ) R — A
PR E FISCE L, R AR SO IRV S0, B SR R T
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SCARHTFE g, AR T7 S A 7 SO i T A RISUREnE, (1528 BA
P SO T Y Pk

G CRESCeL ) T TIEAR S RCR, (BRI T P97 R 7 2 i
BT . AN RIS DU BRI R AR . A
SREE R, BTSSR A B 2 RO B0 AR FC R (S s ) A IE B AU
BV o FEATRHAMFTEE MDA G 1) A 07 A o (B X —
TSR ARG D), AT X AR T DU PR L D A
W, ARERA B BA PR AR IS (P EISCaE ) AR D7 A AL A T P
AR SCRIBHMERT R . RT75% . DU MREA— RS . AR T7 A2 A
UEAEZR 5 X IR A E R SEA T B 0], AR IREELE, BRIMNRSE . W&
R A RIS I 2R 07 35 S DU N O NS E R 4 £ BB
FrE RS, FERTFE AR Fad T O B A BRI B T D0 S R,
RIT G DI S, AR5 2 DI S i Bl 2
P DAFFE S AN —E, RN T 2557 . (HPHBEA X AR,
PIEARE L D RS O izl AR DT S A T 18 il , i T
HRIT AT AT — D OB, F 2, Sefi TRITHHR, #A
AR, HIDURRR ARG . ARSI ikl L T IR R 7
“FHICE.

BIC (P Sc s ) BRI | 2R ST BRI Oy s, A S R
RITABIIEEN . FRECT BN N HEAT DB TSRO, 2R D7 S SR BRI~ X R
JTEAT X L B RPERF SR AR AR5 R SRS P SO S B
Fotur i, 28§00 T, A RS E SR DT — s, T
YN SR 77 S A BEAR IR R [, SRR T R B R 7 XL | S
HIZEAR T BN ART i o IXAPITTE LA AARR I S f Gt 3] 51 20 {20 2— AT R
Mg, P MRRZIG— R 19 LRI A2 Bk - irfe . &%
CrREESCAs ) FEBL T AR T2 5 IR T7 B . AR5 X St v e g 2R 20 481
HT59k e AbAE (PR SCa s ) ol b B /NG X A5 7 S L
PEATRARE 5, Kb B AT DA BEAT LR AN ¢, AR X S0 s 2
VERANFER— R L 4 [ 51 SO 5, i — LA T 57 SO 3 iy IX S
o HESCAINTNE AR IT A BRI, AR N R 7 22 48R oy
2R 7 S0 WP LRSI T ik . —E R E, IR (PEDeEL )
J& T ARTT A B ZR T S WP FE BT, U SC e RO AT i R BT B
Ay RRAE ChESCEt) FOR B EREC MR S A AR
BEHSRT R, BROG/INBLAT A BRI ZEA T e i B, A G Crp S
) AR SR RV SCE R PRI . AR IT A AURR AT
SCEAEAT IR L BRI LTS, iSRS R BSSUIRMBTSE, E
P A RS SCAL R AR DT AW S Y B BT i MBI E A . G (R EDC )
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BB TS0 FECFEEA R, WARDT SO T SO SRS, O
AR — 3 L. BIG (P ESCE ) KESCAIIFTERE . B
ATk, SRR 7 A RIBT ST | SR T BRI FET im E— 2K,
M E%35 BAT AR T AR % . B L, BRA A b BB | 1
A BTERR YRR, MDA e [ R D7 A, SRR R G (RS
) BRAR ROt S B ART A ETY K 2, 7E05 0k B e BT &
e, WABERTEINHFZEWIEN I (PSS ) .

=, BEEH (PEXERE) SRATFNEARTE

FATHAAIEMN (PESCES ) |, SRR 2R E BT (b
FESCeE ) SRR AARBGE ik . BN ChESCES ) 3RS 5 R
RITFAE BRI R

AR 2 SR i A B B A SRR 75— il E AR | Tk
AR, SRR E T ERRRE TR, 18 A R, 1 “ARIrEZ A"
TR - SE S O RIS SR AR AR, B T AR D
WRER G ', BIARTE S RO R R A ik . 1833 4E % 1852 4F, fl[E 4524
FINWI2E - P BN 5 iRk B —8k, JHRE =48R BB, ik
Wride A EE . BT SERESEE | BHRRE . H B2 W RLTE Y AR )
WUE T ENRRIE R IAFFE, PRl iR L s 5 A0 8 8 IR AR . Ja gk
TR RAZL - BB, WS TR RE S AR, R MRS T
K 2E R MR S . RO PIFIAS RS R SCF R R RE, XX B
R BRI YN SCBH (A RSN L BE 4 [ sk L oL B R SC A 5 1 D SCBH =2 1R 1 SG B
PRAL T IR STATESE . KR AR R 2R R E ARy 2R B R IR R A L A
- ThE - FREIDKE B T 2 T A S A Y, A U
T RO ARRLE: A 7 AS [) S 22 ) ZE A VR e I b se b B B b, XX A
PURR R Z 0] B SO e, HA AT ZAPE T . 28R, RWIR %R
18 LR T 2R N USRI B s, EERAE TARIEC 3628 ) A AU
TCI U - B ERRRIE 5 TR 2 v L - B L BORHEE TS, AT
FEHMISTE T (R4 ) Wph e, b1 X EpRRIE 5 Mo 280 ik
W5, WUEENRRIE 5 AR IME | SR ZUE AR I E , ZE SR B RS oty s i[RI,
HE A ER RE SO AT 7 BB BUIRIR R . T E 2, RN AR 22 K B
WIS T . RSz R, EETA AR AR O AR SO S AR T R
TR D SRR, T A A IS R S

1< EPRRGEAR L 7 B - BT TE 1786 4 YL 7 23 b i 4R B JF b 4 i A8 . A it

AL T IETE B A R AR AR AT 2 B AL, AR F R — IR A AT . 1813 45,

Y EIE T F AR - o E 20K SR ) A BE & 45 In-European, I 52 T8 BN RGE R
( Indo-European Family ) AYHES .
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DUAAE R IR T 2 — A0 30, IR T A7 2 A o RIS 552
BRI TT - OF 507 1 AU AE DT SRR o WU 7R 5 B LG 5
HBSR BT TR I BRI DU A )2 R o A TR AR D 2 B8 BU G 5
AITESIABIDGERETE R, REDGR AT s SRRk, R MRy b [ s
SR R AREAR . FIR DA o T BRSO S R SO SR A&
DUEZA LA S 1 2 v I SO 55 i 5 ST ) 5 8 B AR AT 5 SR v
firo ATERRIHESCF SRS B RRTUE O ER &S MFIE L
FORRYARRIME, R i E SO sk S e . RESCIBR AR . DU
AR Z WA DT A F 0T L, A DUE S 3R GRS FIEL L
CFFI A& Z B AR &, SRR A B [ SO 5 95 07 S 2 [A]
AR, BEARARAEIUE (£40) MBIHEZS, T2 FE At
DUAZA T R A X Al BT SE Ry A BRI .
e CRESCA) ikl B ANRBETPEDR AWEE 27 (4) (B2, 5
MBI T R T A AR B A ENEIN, ARATTR A E HeAE 1
R AR A HABADZ R A OSE . " B, AR
MER AL, BEAFIIRER R ARG LIS (4) o AHER T, #E
Wrey “rpEARRPERGE” WA B 2 2] T R R DT AR, A T RE
F22 B[R 0032 [ 2R 7 2 SR e AR L DA . i s A HLAE e [ R 30k
PRI S A BAR BRI AR T (P R SO PR R IR ) SEEAE, Ml
NFhee RIESAEME IR, BIE T PEBTE SO T S5 e
AR, BETHR A FE SO AIDOR S i L EEAR TR o L A R 5 — 5%
Sy SO A RN = AR e . B LTS B s A HUAR RS AR ) — T, At
ERE R HAAUUFEZ BRI, IEAR AR A

MBI P D SR I AR T A S B R k. AR5
T TR, KEERIMER CIRFE) 7 (BREE 114) o RIT2ZK 008 (R
BE) ICEA AR FS P R, CIRBE ) NS N IREE,
TS EEE A s S0 A T BT 200 RN DL ZK AR D5 P ENE Ly e
(77 s BB E b, PRBERIHA A o A SIS A SCRR I B e S
1901 4, #EUE (pEDcest ) 19 GEZ—iEEs) — il (ETEZ)
HARETIS, MR RN A REATR T D, WAL
fipik 22 iR RUIE T Hib kb — A", HEARFGEAAGEE GEEZ) 1Y
HAYNE (57-58) o tbie—h, 2551k Trdla e T Gtz ) 2
ISR E . AXER B LT A R 5 0 S W BN R SO Y
Jridas EIDCADTTE R, X e SCRR LR (Y LSk B A A e . BRSR o
L A A SR AT LR P ECSEPEAR A AATBE, IR Ak S8 SRR SRR 1 80014 I L ik
B4 NPREE T, PG5 DU 58 MO v [ SC I A A XM v [ S A B LS P A
HSE
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72 B B T AR AR A DT B AETE VR EE, DAk rp D SR AR R — oA
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7 S 2GR A [ 7 s 9 TR A e 7 — A FEi s A AR 2 B 1, 4
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FATE 17 g, WOk Bl 8k — ) R I i S A e o MLt P e
B bty o ) B e g s R T K T 2052 4, HERGESK, TRED
PEARALTH. XWHh TEZEBZARN, FhE D&, HEE
T (RG) PRI ME S, (2 MAUREREZ Z 3B, B Ak
Yefpr (20 ) BORUEL, HREAS AT 7 s A ECS b, A o 4 b L T s (ke
FEIRI 107-108 ) P[5 I — (i ZEBAE RS T FH R ZR 7 22 0 7k ek 3648 )
WCENE N R, S A AU, b U o B Y o A
Y AFB AR R VA TR RE , AbE L E 2 ) R e R T th K Z 6T
i S ARG SCHRER AL AR T i s o BT (PSS ) P 5 i
UM S ] T FEAEAS AW, FE A7 BUTA AT RN 48 T A 1 25 U, BT
U, DA B R A DA R T R AR 72 ARG G A R RS2 R

19 A, PEEFTHEAF gk . X GEfEZ ) BIHAIREE,
T L SCRH A A B BE , AR B A TE T E S MZEd “4iiE s
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AR AR F r ] SRR A S 2 R A o S s ) A
Rt T2 R AT AR TR LU R R S U 22 A DUE L, BRI R B 3
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Z BT R FZ AL ] FEVE R R T ), ARBAE, A BT Hh SRS
PRI SR 5 1 o R - AR o R 28 S o B RE YRR ) S TS T A —
B, BN R S A HER 22 ANAERR T ERRE, (H R S5 900E IR & A3 154012
Wide sk THH B ORI - BRI A R
IHTE T RS A H A, UERA b s %) B RE RN b S A A R R
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FIFFE
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PRI B2 AR T A SEIE W, A T AR ZI AR, IR B Al
FE SR, —Em L, B CRESCES ) 19 a5 F AT
OB, IR 19 AT #F e B MR 2 — 0 B (P E SRS )
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ATELE SR D7 AT BRSO DIMEFRNTZ AT, (AAERA T2 m
RN (PR SCessl ) AOE A R LB R s — R B R A
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TR T 2 BB RS, EIR AR R A RN AR D7 [ )
WL A BEEE K7 - 07 WA A I TP b s gk
KA XAR T ERF W, FERE TR, BB AR -k
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e ) A —f R ESCE R A it . —E B L, BRI
IRIT2ERMSCEIRR . BEA DU EEN) . BRANESET L
520 ERAERS E SCAR”  (Giles, The Civilization of China 356 ) , fibfe ('
ESCez ) RSt AE A BRSBTS HRTE (P ETFE ) FR SO G
ESC s ) KnEse, 46 DR iU BAR B A Z , (HIR B 27
SRR T o B 3235 WU 0w DL, i R R IR s s eiBfb”

(Englishes ) 77 , “HESCEZRMES MRS, URINESH ‘R’
JEBAERRATEAT”  (Ball 208 ) o (HESCEEL ) RG22, Hi¥EZ
B PR SO SOKT (AT 0 L — 24

8 R3Oy B v [ SR A R SR T O P A e S A i
W, AHGERA AR ESC T PR gARMELL S E S R B AT .
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T AEVERAE i EZER A TR R . e (i) M (2aog
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T LR ARPER “magical skill” o 72 B ASE R 9 SCRIE L B
SRR T E A S BRI, VST BRSO AR TR ELA
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Y BUSCRST, R P NS IGEY “Abelard”  ( Fl{F4i77K ) Fil “Eloisa”
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2 LI U1 e ) 7 19 R s 9 I AR 14 s 08 51 /N B A R R T
&, X E R RO/ TR B WY S AR R E A B
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it 139) o F LR 1 R0 7 S0 B K I X 2R3 7 SO RIS 2 LR 114
ARERTT S, R TSR AP 5 32 OO SO BRI SO A
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Abstract: American ethical criticism has enjoyed a long history of about forty
years since the ethical turn in the 1980s, but there was no Chinese monograph
addressing the topic. This situation had not changed until Professor Yang Gexin
published his American Ethical Criticism: A Survey in 2016, filling in the gap.
The Survey not only presents a lucid narrative of the evolution of American
ethical criticism but also provides incisive analyses of the forms and nature of
the dialogues and debates among the critics in American ethical criticism, and of
the reconstruction and improvement of American ethical criticism in the Chinese
context. The Survey is really the first torch shining brightly for the Chinese readers
who are in the dark labyrinth of their investigations of ethical criticism.
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There was no monograph in China tracing the evolution of American ethical
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criticism before 2016 when Professor Yang Gexin published his American Ethical
Criticism: A Survey. The first study in this regard both locally and internationally’,
the Survey was applauded warmly when it appeared in the academic circle, and
received rapt attention from all sides, which testifies the widespread influence of
ethical literary criticism and the hankering for clarifications in this field.

The Survey has four chapters, plus the “Introduction” and “Conclusion.”
In the “Introduction,” with his profound theoretical attainment and intensive
research work, Yang starts off with “ethical criticism” as a term of literary criticism
by charting the changes of the terms of “ethical criticism,” and diachronically
analyzing the relationship between literature and ethics. Yang also talks about the
origins of American ethical criticism, of which he traces back to ancient Greece,
particularly in regard to the relationship between literature and ethics. Yang’s
historical textual study aided by etymological inquiry nails down the cultural,
literary and philosophical origins of ethical criticism, ascertains or even justifies the
bond between literature and ethics, and validates the theoretical premise of ethical
criticism based on the origins and nature of literature. From Yang’s point of view,
American ethical criticism originates from the age-old feud between literature and
ethics, which, in its turn, can be recovered in ancient Greece as can be witnessed
through the different doctrines of Plato and Aristotle. Aristotle’s practical ethics,
in stark contrast to Plato’s ethical concepts and practices, laid the theoretical
foundation of ethical criticism and paved the way for the development of ethical
criticism. From Plato, Aristotle, and even down to Horace, literature and ethics
have been endowed with different meanings, functions, and purposes. Though
the connections between the two are treated differently, one common point is that
ethic judgment is indispensible to the literary value of the literary work. Moral
approach predominated in ancient literary theory. It is true that moral approach
can’t be taken as ethical criticism, but the two share much affinity. Since ancient
Greece and Rome, both orthodox religious literature and secular cavalier literature
had depended heavily on moral education for literary works. Yang reasons that
the prevalence of moral criticism in fit time triggered the robust growth of ethical
criticism since the middle of the nineteen century. At that time, the concept of
“ethical criticism” was loosely and widely applied. But a salient feature of it is that
it concerns itself no longer with the singular relationship between literature and
morality, and that it shows clear signs of influence from other disciplines such as
ethics, philosophy, theology, politics, and so on.

1 See Nie Zhengzhao, “Preface” to American Ethical Criticism: A Survey (Wuhan: Central
China Normal UP, 2016) 7.
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After the diachronic treatment of the metamorphosis of ethical criticism,
Yang launches out into ethical criticism in the twentieth century in the first chapter.
Despite the long tradition of moral approach to literary criticism and the real
emergence of ethical criticism in the nineteenth century, ethical criticism, entering
the twentieth century, met with onslaughts from various camps. For one, with
the rise-to-the-fore of aestheticism claiming “art for art’s sake” which directs the
reader’s attention to form instead of content, ethical criticism which is based on
extra-textual moral principles was on wane and lost its luster. For another, the two
consecutive turns in western literary study accelerated the exit of ethical criticism
into the background. The first turn came when the focus was redirected away from
the author toward literary text (e.g., formalism and New Criticism); the second
was an adjustment from literary text to reader reception (e.g., reception theory
[or reception aesthetics] and reader-response criticism). Either way, the eclipse of
ethical criticism testifies the defiance against traditional literary study moulded
since the time of Plato and Aristotle upon the template of moral consideration,
and reflects radical changes in literary concepts and cognitive methods. The
relegation of ethical criticism arrests the apprehension of many philosophers and
literary critics in that they fear that moral standards in ethical criticism might take
precedence over literary values in the judgment of literary works, and that literary
criticism might metamorphose into a type of censorship.'

The waning situation of ethical criticism, beginning in the late nineteen
century, had not changed until the 1980s. At the beginning of Chapter 2, Yang
points out that it is in the 1980s that the “ethical turn” took place (32). In fact,
Yang put forth this view three year earlier in his article “Ethical Turn in Literary
Studies and the Revival of American Ethical Criticism.” He takes New Literary
History’s pioneering special issue “Literature and/as Moral Philosophy” (1983) and
J. Hillis Miller’s The Ethics of Reading: Kant, de Man, Eliot, Trollope, James, and

Benjamin as evidence of the reviving of ethical criticism.

1 Yang Gexin, American Ethical Criticism: A Survey (Wuhan: Central China Normal
University, 2016) 29. Citations from this edition hereafter will be just marked with page numbers.
2 However, one needs to notice that Herbert Grabes thinks that “critical anthologies like The
Moral Turn of Postmodernism (1996) [ed. Gerhard Hoffmann, Alfred Hornung] or The Ethics in
Literature (1999) [ed. Andrew Hadfield , Dominic Rainsford , Tim Woods] as well as Andrew
Gibson’s Postmodernity, Ethics and the Novel: From Leavis to Levinas (1999) document that in
the later nineteen-nineties the so-called “ethical turn” had definitely taken place” (Grabes 39).
Yet, this notice doesn’t mean that Yang is false; on the contrary he may be sounder as the 1980s
really witnessed much writing on ethical criticism, and, in addition, Yang’s list of evidence

includes those works published in the 1990s (see Yang Survey 38).
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In Yang’s account, the ethical turn is, in a way, a counterblow towards
formalism and New Criticism since the “linguistic turn” and influenced by
feminist criticism, postcolonial theory, multiculturalism, gay criticism, etc. Even
philosophers such as Martha Nussbaum and Richard Rorty swerved to literary
study, while Jacques Derrida and Paul Foucault in their reappraisal of the ethics of
deconstruction helped turning the tide. And to complement the picture, the narrative
turn came upon the stage. Martha Nussbaum, with her Loves Knowledge: Essays
on Philosophy and Literature, and Wayne Booth, with his The Company We Keep:
An Ethics of Fiction, called academia’s attention to narrative ethics, and fuelled
narrative ethic study. In Yang’s reflection, the ethical turn is a historical necessity
given the on-flow of different currents of modern thought and the consequential
crosscurrents among them. The ethical turn, as was witnessed in 1980s, is more
than a revival, a recovery, or a recall of the nineteenth century traditional literary
study; it is simply a recapitulation, a replacement, and a re-contextualization, of
ethical criticism in literature. Among the most salient and compelling features
of this turn, Yang lays emphasis on the restoration of author’s subject status, on
reader’s responsibility, and on the revelation of mores or ethical purpose through
formal structures of the text and due weight given to social politics. He argues that
the laudable points about this turn are interpersonality, social responsibility and
self-correction absent in the earlier period of ethical criticism.

In the rest of Chapter 2, Yang devotes much space to the revival of the ethical
criticism. First, he introduces three key figures of the old humanism tradition — F.
R. Leavis, Lionel Trilling, and Northrop Frye — to point out their influence and
status in the development of ethical criticism, lay bare the problems of the old
humanism tradition, and prepare for the rise of neo-humanism ethical criticism
(41-42). Then he lists Wayne Booth and Martha Nussbaum as two key figures
of neo-humanism ethical criticism. Other contributors to the revival of ethical
criticism include J. Hillis Miller, a deconstructionist, and Adam Zachary Newton, “a
narrratologist to be more exact” (98). Much influenced by Aristotle, Booth seems
never to tear himself away from ethics in his writing. His neologism “conduction,”
revolutionary concept of “implied author,” and acknowledgement of pluralism in
ethical creation make up much of contemporary ethical criticism. Nussbaum is also
much influenced by Aristotle. But she is more a philosopher than a rhetorician,
basing her concepts of ethical criticism on moral philosophy (65). Although she
marries literature to philosophy, and criticizes such sort ethical criticism that
separates literature from philosophy, Nussbaum thinks that literature is never
superior to philosophy (71), and maintains that “the values that are constitutive of
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a good human life are plural and incommensurable” (71). “For Nussbaum, with the
help of literature, one might be better able to be engaged in life and practice more
ethically” (Yang “The Revival” 21).

While Booth and Nussbaum are the representatives of neo-humanism ethical
criticism, J. Hillis Miller and Adam Zachary Newton are the representatives of
deconstructionism ethical criticism. Miller’s ethics of reading, which is based on
Kantian ethics, is deeply concerned with the “ethical moment” in the act of reading.
He thinks that this “ethical moment” is “necessary,” and that it is “neither cognitive,
nor political, nor social, nor interpersonal, but properly and independently ethical”
(88). However, Miller’s ethical criticism goes beyond Kant’s for he thinks that
the key elements of ethical criticism are “language theory, narrative theory, and a
theory of personification” (89).

Newton, as mentioned above, is more a narratologist than a deconstructionist.
In his Narrative Ethics, Newton makes the distinction between “between moral
propositionality or the realm of the ‘Said’ and ethical performance, the domain

999

of ‘Saying’” (99). He argues narrative is ethics by pointing out that “Narrators,
listeners, and witnesses assume the responsibilities of ethical relation.... Fiction
does not demarcate art from life” (100). The focus of his ethical criticism is on how
and why we respond to different ethical voices. “My proposal of a narrative ethics
implies simply narrative as ethics,” he says, “the ethical consequences of narrating
a story and fictionalizing person, and the reciprocal claims binding teller, listener,
witness, and reader in that process” (100). On the basis of Booth’s and Louise
Rosenblatt’s theories, he develops a transactive theory of reading where texts shape
reader and reader shapes text. “Each text, finally, analogizes aesthetic looking and
human relation, showing the close relation between aesthetic perception and an
ethics of Saying and Said” (101).

If Chapter 1 and Chapter 2 are a lucid narrative of the evolution of, and
different schools or types of, American ethical criticism, then Chapter 3 and
Chapter 4 constitute an analysis of them. In Chapter 2 Yang argues that the
different types of American ethical criticism form a dialogue and debates among
themselves in the form of autonomism vs anti-autonomism, cognitivism vs anti-
cognitivism, consequentialism vs anti-consequentialism. Yang lists some of the
participants in the dialogue or debates: Richard Posner as radical against ethical
criticism, and Nussbaum and Booth as defenders. Yang finally points out the nature
of the debates, arguing that the participants’ differences are not literary but political
(148, 150, 153), and that as both sides stick fast to their political views, each will
not give up to the other. However, the debates will not hinder the development of
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American ethical criticism; on the contrary, they will draw more attention to ethical
criticism from critics both American and foreign, which is evidenced by much more
publications in the 21* century.

To be more exact, Chapter 4 is a chapter on the Chinese-contextualized
American ethical criticism. As the title indicates, American ethical criticism 1is
reconstructed and improved in the Chinese context.

Before the 1980s when there was an ethical turn in the United States, critics
in China paid little attention to American ethical criticism (154), and few had
published articles on ethical criticism, let along monograph. However, entering the
new century, there came a boom of ethical criticism in China. The boom is believed
to be triggered off by Nie Zhenzhao (158), “the founder of ethical literary criticism
in Eastern academy” (Yang “The Revival” 25), when he delivered his influential
keynote address entitled “Ethical Approach to Literary Studies: A New Perspective”
at the academic conference held in Jiangxi Normal University in 2004, with the
influential concept of “ethical literary criticism.” The speech was published in the
same year in Foreign Literature Studies. According to Shang Biwu, Nie’s “ethical
literary criticism” is “different both from traditional Chinese moral criticism and
from its Western counterparts” (qtd. in Yang “The Revival” 25). Since then Nie
has published a series of articles illustrating his “ethical literary criticism,” which
are crystallized into his monograph Introduction to Ethical Literary Criticism
published in 2014. In Yang’s reading, Nie distinguishes three pairs of relationships:
first, the relationship between ethical criticism and ethics; second, the relationship
between ethical criticism and moral criticism; and third, the relationship between
ethical criticism and aesthetics (163). In a sense, this monograph of his is one piece
of evidence of the contextualization of American ethical criticism in China which
sets in motion the search, sorting, founding and systematization of a series of
theoretical frameworks, concepts and terms. In Yang’s view, the contextualization
of ethical criticism in China is a reconstruction and improvement of American
ethical criticism whether in terms of theory or method (172).

In the “Conclusion,” Yang, reviewing the existing ethical criticism, suggests
that we need to make further distinction between the nature of “ethics” in ethical
criticism and the nature of “ethics” and “morals” in ethics, develop a proper
relationship between the limitedness of ethical criticism and the non-limitedness of
textual interpretation, and improve the definition and use of basic terms of ethical
criticism. (173-77). At the same time, bearing the Chinese context in mind, and
seeing that any theory or method of criticism must work through ups and downs,
Yang proposes that ethical criticism should first keep criticism practice-oriented
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and further construct paradigms for interpreting different texts in ethical literary
criticism, second, strive for a multiple criticism by combining other types of
criticism, and third, adopt an interdisciplinary perspective (178-80).

The Chinese boom of ethical criticism was triggered off more than a decade
ago. To fuel it means to redouble efforts. As one of such attempts, Yang’s American
Ethical Criticism is the first torch shining brightly for the Chinese readers who are
in the dark labyrinth of their investigations of ethical criticism.
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Abstract: The Purloined Child: American Identity and Representations of Child-
hood in American Literature 1851-2000 is a scholarly work on American literature
written by Polish scholar Zofia Kolbuszewska. Following the trend of childhood
studies, the book explores American identity and childhood representations from
child figures in American literary texts. Kolbuszewska’s argument is that the nar-
ratives of American identity are closely related to childhood representations in
literature. When the nation is in cultural crisis or at the critical moment of cultural
change, literary child characters will come into prominence. She holds that the fic-
tional child not only serves to confirm American national narratives of innocence,
purity and equality, but also brings out the dark double of American identity.
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