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Engaging with the World: An Interview with
Terry Tempest Williams

Zheng Zhaomei & Terry Tempest Williams

Abstract: Terry Tempest Williams ( 1955-) is author of fifteen books including
the environmental literature classic, Refuge: An Unnatural History of Family
and Place. Her work has been translated and anthologized around the world, and
Refuge was translated into Chinese in 2010. Williams is a Rachel Carson Honor
Roll inductee, winner of a Lannan Literary Fellowship, and winner of the Robert
Marshall Award from the Wilderness Society. In addition to her work as a naturalist
and writer, Williams has been active in the struggle to conserve public lands. In
the interview, Williams upheld Albert Schweitzer’s call for “a reverence for life”,
hoping to spark a higher consciousness of inclusion, parity and respect for all
humanity and non-humanity, especially the marginalized and the silenced. Williams
believes that in the face of the deteriorating environmental crisis, a writer’s
responsibility lies not only in the writing but also in action to save the earth.

Key words: Terry Tempest Williams; environmental literature; environmental
activist; engagement

Authors: Zheng Zhaomei is Lecturer at Foreign Languages School of Hubei
University of Education (Wuhan 430070, China), and Ph.D. student in the Center
for Comparative Literature and World Literature of Shanghai Normal University
(Shanghai 200234, China). Her research is mainly focused on English Literature
and American Literature (Email: emmazzm@163.com); Terry Tempest Williams
has grown up in Utah and developed a lifetime interest in the natural world that
surrounds her. This is apparent in her education and work. She holds a B.A. in
English and an M.A. in environmental education from the University of Utah
and has worked as a teacher at Navajo Reservation in Montezuma Creek, Utah,
and as naturalist in residence at the Utah Museum of Natural History. She is the
Annie Clark Tanner Scholar at the University of Utah’s Environmental Humanities
Graduate Program and also teaches at Dartmouth College. In 2017-2018 academic
year, Williams is writer-in-residence at the Harvard Divinity School (Email:

ttwillet@gmail.com).
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Zheng Zhaomei (hereafter Zheng): Ms. Williams, your Refuge: An Unnatural
History of Family and Place was translated into Chinese in 2010, and since then
more and more Chinese readers and critics have become interested in your writings
and yourself as well. We are curious that you are playing many roles at the same
time: a writer, a feminist, a Mormon, a scientist, an environmentalist, an activist, an
educator, a speaker--- +-+ some of which are considered as conflicting by critics. Just
as Katherine R. Chandler and Melissa Goldthwaite commented that “tensions and
oppositions abound in her work . . . As critics, we have set our sights on ferreting
out how those contradictions contribute to a coherent vision.” Do you think
yourself as multifaceted? Which role(s) do you think are the most important and
which most challenging?

1 “2F§3#%  (the Lannan Literary Award ) J& 2R K% T 1989 41711, TR
VIBEESERNEFER DI SCERL, 40 hmeik . /ANRRIEE/ NI =28, B4 0 15 564,
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Terry Tempest Williams (hereafter Williams): When I was young, I often
wondered am I an artist or an activist? Am I a Mormon or a feminist? Am I
citizen of the American West or a global citizen? Now, I don’ t worry about that
any more. | am a writer engaged with the world. I believe in engaging both the
internal and external landscapes, simultaneously. Perhaps, this is what it means
to be an integrated human being. There are times I teach, there are times I speak,
there are times [ write. And there are times, I am deeply quiet and contemplative
in the desert. For me, it is always about being present. I see no contradictions. I
am comfortable with paradoxes. I am a Mormon woman who is a radical soul in
a conservative religion. Though I am not “active” in a religious sense, it is my
culture and one of the communities I am committed to, even if [ am an edgewaker.
What is my coherent vision? I believe in a world that is interconnected and
interrelated. I believe we have a responsibility to take care of the places we call
home, both large and small on this beautiful planet we call Earth. I want to be
present in this moment in time, and speak on behalf of Beauty and Justice; I want
to speak as truthfully and passionately as I can in the name of community, both
human and wild. And I want to contribute through my voice on the page and in the
world to help illuminate what Albert Schweitzer calls “a reverence for life.” 1
want to be strong enough to not avert my gaze to what is difficult and hard.

I want to hold opposing views at once and embrace a complexity that allows
us to grieve and dance, at once. [ want to embody a sacred rage and a calm heart. I
want to love the Earth enough to change.

You ask what is the greatest challenge? To live with my hypocrisy as a human
being, knowing my very presence on the planet is contributing to its destruction.

Zheng: You come from a Mormon family, and you often claim yourself as a
Mormon woman and an heir to a rich spiritual tradition. But Mormon readers often
express frustration with your unorthodoxy and criticisms of the faith’ s emphasis
on conformity, authority, and patriarchy. Are you struggling with your religious
culture?

Williams: Octavio Paz said, “If we are interested in a revolution of the Spirit,
an evolution of the Spirit, it requires both love and criticism.” T feel both for my
Mormon Culture. Although I am no longer orthodox, by that I mean I no longer
believe in much of the Mormon theology, I still believe in the power of community,
the force of prayer, and living a wholesome life rooted in place, deep tenants in the
faith that raised me. So much of who I am is rooted in my religious background.

But there is also much about Mormon culture that I find not only stifling,
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but aligned with “toxic masculinity.” I have witnessed the effects of structural
racism within Mormonism, the ways in which Native People are viewed as

“Lamenites,” how African-Americans were not allowed to hold the priesthood
through much of my youth, and how women are still not allowed to hold the
priesthood in a world where men and women are increasingly sharing equal power
in the world.

Harold Bloom calls Mormonism an “American Religion.” I think this is
an astute analysis. America is in crisis. The old forms of governance are no
longer working for us, nor are the old structures of power. We are in a process of
reimagining everything. One of the great qualities of Mormonism is its capacity to
adapt. It is one of the reasons the religion has been so successful. The Church will
change as its members change. Whatever criticism I offer to my home religion is
with the hope of developing an edge of awareness and attention to social issues that
might spark a higher consciousness of inclusion and parity for women, indigenous
people, people of color, gay people, and trans -- that power not just be concentrated
in a hierarchy of aging white men, but a more generous sharing of power will be
cultivated in diversity giving rise to a broader and deeper sense of humanity that
naturally expands to a spiritual solidarity of care and consciousness that extends to
how we treat the Earth.

You ask if I am struggling with my religious culture. I struggle with the
Mormon Church’s Patriarchy and power that renders others’ voices mute. I also
deplore the intermingling of Church and State in the Utah, done behind closed
doors. This has been evident in the current issue of Bears Ears National Monument
and Senator Orrin Hatch’s actions to undermine Native People’s sacred lands. On
Monday, December 4, 2017, President Donald Trump gutted Bears Ears National
Monument by 85%. He acknowledged Orrin Hatch and all the other politicians in
the state from the Congressional delegation (all Mormon) to the governor’s support.
It was a terrible act of disrespect to the sacred lands of the Hopi, Navajo, Ute,
and Zuni Nations. This was backed by the quiet support of the Mormon Church
and acted out on the land by largely rural Mormon communities in places such as
Blanding, Utah.

It’s complicated. But by eliminating 2 million acres of protected land, that
land is now open to fossil fuel development. The state of Utah will benefit from that
business and conversely, so will the Mormon Church. This is a corporate religion
supporting corporate takeover of America’s public lands. It begs the question, “What
is truly sacred?”
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Zheng: Richard Jefferies was a British novelist and essayist in 19th century
who helped pioneer the field of modern nature writing. The Story of My Heart
is an autobiographical description of his “soul life” in nature, which was first
published in 1883, but not much read and known today. A new edition of the book
was published in 2014, as rediscovered by you and your husband, Brooke Williams,
which gives modern readers a chance to meet Richard Jefferies who now has been
rescued from obscurity. Why do you think it is important to bring this book back
into print so that another generation could encounter Jefferies’ s ideas?

Williams: Brooke and I fell in love with Richard Jefferies book, The Story of
My Heart. We felt it explored the beauty and magic of the world we live in, a
world that honors the mysteries that surround us — a life beyond materialism and
cynicism that is informed by a mystical engagement with the world. By paying
acute attention to Nature, we enhance our “soul-life,” the understanding that we
belong to something much greater than ourselves. Jefferies explores a form of Earth
Justice based in carrying for a world, both human and wild. We are not the only
species that lives and breathes and loves on this planet. Jefferies does not believe in
an anthropocentric view of God — God exists in all things — We become conscious
of the Great Mysteries and liberate ourselves from the oppression of small thinking

and living.

Zheng: In essays alongside Jefferies’ original work, Brooke and you contemplate
dilemmas of modernity, the intrinsic need for wildness, and what it means to be
human in the 21st century. During the process of delving into the love letter to
nature, your relationship with each other and with the natural world has also been
strengthened and refreshed (Torrey House Press). Could you tell us how it is
achieved?

Williams: If you are talking about how we have maintained and flourished in a
marriage that has expanded over four decades---. Well, I think it is different for
everyone. For us, it has been a daily adventure. If Thoreau said, “In wildness is
the preservation of the world,” we could say “In wildness is the preservation
of our marriage.” Brooke and I have always known that our love for each
other included our love for the natural world. Our commitment is rooted in our
community, both human and wild. We have consciously created a marriage filled
with open spaces and mystery like the open spaces we love. We have never had
a plan, we just trusted the next step before us and discussed it fully. We are in
constant communication and communion with each other and the day at hand.

We have honored the landscape of the imagination and dared to break set with



6 | Interdisciplinary Studies of Literature / Vol.2, No.1, March 2018

convention. We both have a high tolerance for uncertainty and risk. It has not been
easy at times, but we have always known that growth comes out of the vitality of
the struggle. I not only love, Brooke, but I respect him and cherish his curious, wild
mind and his joyous, kind spirit. We have been lucky and we have never taken each
other for granted, nor do we take the privilege that is ours for granted. We have
beautiful friends who challenge and inspire us and families that support us, though
we may disagree on many things. We believe in serving something larger than
ourselves and that has been trying to serve a consciousness found in wild nature.
And it is this that has been our spiritual grounding where our love and intimacy
resides.

Zheng: You have complained about the hustle and bustle of modern life in an
interview given by Michael Toms in 2000. “More and more I find that is the issue:
how to create time, how to create buffers around us so that we are doing nothing. I
think that may be our biggest disease right now — the disease of busyness.” And
in The Story of My Heart, Richard Jefferies points out the importance of idleness.
Do you think he has given us a cure?

Williams: I do not believe anyone can give us “a cure” to anything, especially,
when it comes to how we manage and respect time. It is a daily practice, a
conscious decision to slow down, to choose a more contemplative life over a frantic
one. | schedule open days with as much resolve as I schedule public commitments.
If I cannot see days free ahead of me, I cannot breathe. This is how essential my
days of dreaming and writing and walking and being are to my creative existence. It
also allows me to appreciate my days of engagement whether it is teaching a class
or giving a talk or traveling to a far off place. There is a strange kind of balance in

structuring a life that is both intensely public and deeply private.

Zheng: All your works are characteristic with a strong sense of place. You have
employed three overlapping concepts to define your approach to place: poetics of
place, politics of place and erotics of place. How are they related to one another?
Williams: Hmmm---. what a great question. I have to think about that. Again, I
think they are seamless — it’ s how an ecosystem functions, all parts are integrated
into the whole. Poetry, politics, place — all explored through love — yes, that is
it — that is the landscape where I dwell daily. (I just have to say that it is snowing
outside here in Cambridge and I am in heaven being in conversation with you,
Emma, sipping cups of tea, a candle lit). Recently, I read these three lines from a
poem written by W.S. Merwin:
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Your absence has gone through me
Like thread through a needle.
Everything I do is stitched with its color.

The title of the poem is “Separation.” Perhaps, this is our daily practice to not
be separated from the place where we dwell: the land, its people, its politics, and
love ourselves enough to be present and engaged with one another, even in conflict,
especially in conflict, with a full and brave heart. To truly listen to one another is
the beginning of prayer. To create together is the beginning of ceremony. More
and more, I feel we just have to empty ourselves to one another — give each
other all we have in an honest and truthful way, understanding our weaknesses
and limitations and face each other as imperfect human beings. It is in this space
of humility, beauty reveals itself. In this tenderness, love creates a path we could
not have seen without the gift of vulnerability and desire. This is how I understand
an erotics of place — daring to love and engage with what scares us, what could
literally kill us, emotionally and physically, but through our commitment to one
another, we are brought into our highest and deepest selves and something real is

brought forward.

Zheng: In your short essay “Why I write,” you compared writing as “the dance
with paradox” and described your paradoxical attitudes toward writing as  “I

write to discover and I write to uncover:----- I write because I believe in words;
I write because I do not believe in words-+-+- I write because I trust nothing:--
Words are always a gamble------ " Are you always writing in a state of paradox?

Williams: Isn’ t being alive as a human being a paradox, as each day we inch
closer toward death?

Zheng: A further question of paradox. The similar conflicts reappeared when you
talked about the use of “I” in your writing in two of your earlier interviews. One
is given by Ona Siporin in 1996, in which you said, “ --- I would love to write
fiction. It would be such a relief because I’ m so tired of having to expose myself.
I look at the first-person pronoun “I” and I just get sick to my stomach. [In
fiction] I would not have to be a slave to facts.” And the other is given by Jocelyn
Bartkevicius and Mary Hussmann in 1997, in which you said, “Often times we
think when we use first person narrative, it closes the text, but I think once we have

the courage to put “I” on the page we are free to work with the language and
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the ideas.” Are you consciously revealing or concealing yourself from the readers
while you are writing?

Williams: [ am not consciously revealing or concealing myself to the reader, I am
writing to tell the truth of my experience within the circle of ideas I am exploring.
The interviews you are referencing are from the past, decades ago. [ don’ t bother
myself with those concerns now. I was younger then. The world was very different.
Climate change were two words that had barely entered the public vocabulary.
For so many years, talking about the weather was talking about nothing. Now it
really is our survival. Climate change is upon us. The world is on fire. The world is
flooding. Science is under siege. The rule of law in America is at risk. As writers,
we have an obligation to expose the hard stories and bear witness to what we see.
We must find the courage and the love to not look aw. Whether it is the BP oil spill
in the Gulf of Mexico or emaciated polar bears wandering through the village of
Kaktovik, Alaska on the edge of the Beaufort Sea or the cruelty of eviscerating
Bears Ears National Monument, sacred home ground to the Hopi, Navajo, Ute and
Zuni Nations, these are the stories that are commanding my attention. This is not
the time to be thinking of what “I” means to a narrative structure in creative
nonfiction. It is a time of focusing on what we can do together through daring acts
of the imagination, using the gifts that are ours — each in our own way — each in
our own time — in the places we call home. The question that is burning bright in
me is how do we continue to keep “the open space of democracy” open?

Zheng: As an activist, you have been passionately active in social and
environmental issues for decades. Here is a piece of news on the internet: in
February 2016, you and your husband, Brooke Williams, protested climate change
by bidding on Bureau of Land Management oil and gas leases at a Salt Lake
City auction. Your winning bids on 1,120 acres of north of Arches National Park
prompted you to incorporate your own energy company, Tempest Explorations
LLC. In October, the Interior Department refunded your money and withheld the
leases. Could you tell us what is going on with that?

Williams: We purchased these two oil and gas leases on February 16, 2017. Two
weeks later, | was informed by my employer at the University of Utah, that due
to changes in policies and procedures, it may be difficult to go forward with my
job as an endowed professor at the Environmental Humanities Graduate Program
that I founded in 2003. Six weeks later after painful negotiations, I resigned.
The University said I was a danger to the students and university by taking field
trips. This was a ploy t, they wanted me gone. The fossil fuel industry is a large
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benefactor to the University of Utah. We now know the University had received
pressure to get rid of me from the Utah State Legislature. Our oil and gas leases
were revoked in October, 2016, by the United States Bureau of Land Management
on the grounds that we had no intention of developing fossil fuels. We had said
openly, that we would develop the fossil fuels only after science could show us that
they were worth more above ground than below given the costs to climate change
and a livable future. We are now appealing this decision with the U.S. government.
Our legal case awaits its appearance before the Land Board of Appeals within the
Department of Interior.

I am now Writer-in-Residence at the Harvard Divinity School.

Zheng: After the September 11 attacks in 2001, you said you have to come to
believe that “there are many forms of terrorism and environmental degradation is
one of them.” You have reiterated the point on several occasions since then. Do
you still think it is the case today?

Williams: Never has it been more clear that the current war on America’ s public
lands under the administration of Donald J. Trump is an act of domestic terrorism.
On Monday, December 4, 2017, he radically reduced Bears Ears National
Monument and Grand Staircase-National Monument by 2 million acres, opening
these now unprotected lands, sacred ancestral grounds of the Hopi, Navajo, Ute and
Zuni Nations to oil and gas and coal development. In a word, this action is criminal.
Lawsuits have been filed, but it is fair to ask after the lawsuits have been fought (and
I feel certain we will win on the grounds of what Trump did are illegal), what lands
will remain to protect.

The Arctic National Wildlife Refuge is also under threat with republicans
tacking on an obscure rider on the Tax Reduction Bill that seismic studies can
begin on the Coastal Plain of the Refuge to begin drilling for oil. The 50-year
conservation battle to keep the Arctic Refuge wild and free from fossil fuel
development is a hair from being lost.

Zheng: In your latest book, The Hour of Land: A Personal Topography of
America’s National Parks, you said, “I no longer see America’ s National parks
as ‘ourbestidea’ , but our evolving idea” (35), why ?

Williams: In 2012, President Barack Obama, a former community organizer
chose to honor another community organizer and established the Cesar E. Chavez
National Monument to honor the work of the United Farm Workers in Keene,

California. The community of La Paz exemplifies the power of an evolving ethos
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that cannot separate the land from the people who inhabited that land. We see that
the national parks are not just one story that has been largely white and privileged,
but multi-stories rooted in multiple identities that are all part of “the vitality of the
struggle:” Stonewall National Monument that celebrates the LGBTQ community
in their fight for equality; Harriet Tubman National Monument that honors the
work of the Underground Railroad; and of course, Bears Ears National Monument
that is handshake across history between Native Peoples and the United States
government. We are evolving as a people in the United States of America and as a
result, our view of our national parks and monuments are evolving, as well. We are
coming to understand our darkest histories of privilege, racism, and the abuse of
power that extends to the land — and as a result, the degree of our awareness is the

degree of our consciousness and that is the bedrock of human consciousness.

Zheng: Both Héléne Cixous and Emily Dickinson, your favorite women writers
have described the power of language. Héléne Cixous says, “The only book worth
writing is the book that threatens to kill us.” Emily Dickinson says, “If I read a
book and it makes my whole body so cold no fire can ever warm me, I know it is
poetry. If I feel physically as if the top of my head were taken off, I know that it is
poetry.” And you also say, “I write knowing I can be killed by my own words,
stabbed by my syntax, crucified by both understanding and misunderstanding at
once.” In what way are you influenced by them? Do you believe and hope your
writings are as powerful as theirs?
Williams: I cannot hope my words are as powerful as another. I can only try to
make my words as powerful as the emotions I feel, that is my task and challenge.
Helene Cixous instructed and inspired me to write out of the body, to follow my
own instincts laid bare by blood, bones, and the tissues of truth, not the structures
laid down by the patriarchy. Cixous asks us to speak the language women speak
when there is no one there to correct us. Call it a liberation theology of language.
She asks us to write not out societal oughts and shoulds, but out of our dreams and
desires and what ifs and why nots — to locate through the language of our bodies
our own pleasures the creative tensions between transgression and transmission. It
is this heat born out of earthly revelation that frees us and reimagines our world,
both personally and politically.

Emily Dickson’ s poetry reads like Buddhist koans. She shows us why the
precision of language matters. I read her seemingly simple poems with a dictionary
as though it is a hand lens looking at the veins and serrated edges of leaves as one

proceeds to identify and key out a new plant never seen before. I admire Emily
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because she did not care about the outside world of opinion, only the internal
compass of her own soul born out of deep reflection and the integrity of solitude.
Her love of the nature, birdsong, and the living world was not just to serve as

symbol and metaphor but her love affair with all things alive and trustworthy.

Zheng: You said it is writing about the questions that keep you up at night. In
Pieces of White Shell, the question is “What stories do we tell that evoke a sense of
place?” With Refuge, it is “How do we find refuge in change?”” With Leap, it is “How
do we breathe life into the orthodoxies that we are a part of?” It’s the questions that
propel you. What is the question on your mind now?

Williams: Is Earth not enough?

Zheng: You have had a dialogue with a famous Chinese naturalist writer, A Lai
in June 2017, at Shanghai Normal University. You said at the end of the dialogue
you had learned that besides a love for home and wild nature, you and A Lai also
shared a grief. In many ways both of your hearts were broken with the deteriorating
environmental crisis. As one of your books entitled Finding Beauty in a Broken
World, can we assume that you are still hopeful to restore the relationship between
nature and humanity? If yes, how can we find hope in the midst of grief and
despair?

Williams: If we can stand in the center of grief and truly be present with all we
are losing and stand to lose on this beautiful, broken planet we call home, then I
believe we can walk through the darkness into joy. I am not so interested in hope as

I am in cultivating faith and conscious actions in the name of community.

Zheng: You have been appointed writer-in-residence at the Harvard Divinity
School 2017-2018 academic year. What is your plan for teaching and writing
during your stay in Harvard?
Williams: [ am learning, reading, thinking, contemplating — feeling the closeness
and distance of being away from home and consequently, writing with a new sense of
clarity. The Harvard Divinity School is liberating me in ways I cannot yet discern, I
can only feel it — being in a place where I don’ t have to check my words or fight
for an idea — the ideas are already being discussed, implemented, deepened.

And yet, I see a place for me here which is an embodied poetics of place.
What I know is not an abstraction but an intelligence akin to the stratigraphy of
stone walls in the Grand Canyon. Exposure. Erosion. Experimentation. Elemental

love.
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I think it begins here. Every day is a revelation. And when I returned home to
the desert, every day is a revelation there, too. One of the mind; one of the body;
How to bring these two places of knowing together in prayer?

I am offering a Salon, an open space for students to talk about the truth of their
lives in relationship to this moment in time. And next semester, I am co-teaching a
class called “Apocalyptic Grief, Radical Joy.”

Who knows where we will travel? 1 am so excited to explore these ideas
with the students here at the Divinity School. What a gift it is to be here. I trust the
process of life. Had I not resigned from the University of Utah, heartbroken and
stunned by being exiled — I would never have had the opportunity to be here. I am
so grateful for the processes that shape us.

We can never know what is dreaming us into being. We can only be present
in the moment before us and respond with the fullness of an open and courageous
heart.

And dear dear Emma, we have said nothing about the transformative time in
China!

Love to you, Terry.

Zheng: Yes, exactly. During your stay in China last June, you’ ve been to bustling
metropolitan cities such as Beijing and Shanghai as well as smaller cities or little
towns such as Dali and Wuzhen and have notices their differences. But even the
latter places where a more traditional and tranquil lifestyle is preserved are also
endangered in the process of modernization. The transformative time in China is a
worthwhile topic. Thank you very much for your concern about it.

Williams: You are welcome. Maybe we can go on this topic when I come back to
China next time. I’ 11 see and find more about how China is being transformed.
Zheng: That’ s a good idea. Thank you very much for accepting my invitation for
this interview. I’ m looking forward to meeting you again in China!

RIEHRE: KEH
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Shang Biwu (Shang for short hereafter): Dear Professor Prince, thank you for
lecturing in SJTU Summer Seminar on Narratology and for taking part in this con-
versation about narrative studies. I am very pleased to say that some of your works
— including Narratology: The Form and Functioning of Narrative and A Diction-
ary of Narratology — were translated into Chinese, ' and that both are well re-
ceived by their Chinese readers. As an admirer of your work, I have also translated
your article “Classical and/or Postclassical Narratology” (2008). > When presenting
to you the Wayne C. Booth Lifetime Achievement Award bestowed by the Inter-
national Society for the Study of Narrative, Hilary Dannenberg said that “In terms
of ideas, Gerald Prince’s rigorous theorizing of narrative in its many aspects has
informed, inspired and encouraged many other scholars of narrative. The following
key areas and concepts were invented or developed in his work: the narratee; the
disnarrated; narrativity; narrative grammar; scholarship of the French novel; the art
of studying narrative through minimal narratives; postcolonial narrative; narrative
and gender.” °* T agree with every word said by Dannenberg. Undoubtedly, you’ve
made tremendous contributions to narratology as an enterprise and discipline. So,
our conversation will begin with an issue we are very curious about. How did you
start your career as a narratologist?

Gerald Prince (Prince for short hereafter): That’s an interesting question. I was
interested in a French writer, a very famous one, Jean-Paul Sartre, the famous ex-
istentialist and existentialist-Marxist philosopher. I was interested in his philoso-
phy but I “mastered” his philosophy. And I was interested in his theater, but I also
“mastered” his theater. What was left was his novels and short stories. I decided

1 See RHUFEREARIT: (R EFEIEX ST ), i, Jbat hELRI S i,
2013 4F, ZNHUFE-EARIT - (RGRSRIEL ) | TRk 2R, R RHERESCHARE,
2011 4§,

2 See NHIAE-EAMIT: (&I JFg A ) , MR, B ORER) (PEM) 55,
FEARME TS, M BRI, 2013 4 £ 147-154 T

3 Hilary Dannenberg, “2013—Gerald Prince.”<http://narrative.georgetown.edu/awards/

Boothprince.php>
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to do a thesis on the relationship between his view of the world and the narrative
techniques that he used. And when I started my thesis, it was at the same time as
the French founders of narratology were beginning to publish their work. So, as a
student, I read their work and my first book was on Sartre’s metaphysics and nar-
rative techniques. And I used many of the narratological concepts that were being
developed. That’s how I became a narratologist.

Shang: In order to set up a kind of companion to the address by Hilary Dannen-
berg, I’d like to mention her article “Gerald Prince and the Fascination of What
Doesn’t Happen” (2014). In this article, Dannenberg claims that “The focus on the
concept of narrativity in Gerald Prince’s work demonstrates a keen interest in un-
covering the ways by which a narrative can interest or fascinate the reader. Study-
ing narrativity involves the investigation of the relative effectiveness or tellability

299

of particular narratives, or what Prince has also called ‘narratability’” (Dannen-
berg 304). Narrativity is a very essential notion in the arena of narrative inquiries.
Without narrativity, we would hardly have the genre “narrative.” On the one hand,
narrativity is a kind of property or feature, which could be fruitfully used to draw a
distinction between narrative and non-narrative. On the other hand, narrativity de-
notes a kind of degree, which makes some narratives look more narrative-like than
other narratives. Could you say something more about the concept “narrativity”?

Prince: I think you said two things that are important. On the one hand, all nar-
ratives have narrativity, but on the other hand, some of them have a lot of it and
some of them have so little of it that you don’t even notice that they are narratives.
So, the question is: what are the features that make you see more or less quickly
that this is a narrative, this is a good story, this is a narrative that’s very narrative.
Among these features, there is the fact, for instance, that the events are represented
as definite, as certain, rather than as possible or probable. No good story can hesi-
tate for too long a time. It is fine to say “Well, I am not sure whether she did this
or that, and I am not sure whether she was happy or not.” But it’s not fine to go
on saying that you don’t know what you’re talking about, because narrative has
to be positive. You can raise questions about some events. But the events have to
be positive. They have to be discrete. They have to be bounded. They have to in-
volve some conflicts, whether these conflicts are internal or external. They have to
involve human or human-like experiences. For instance, weather reports are nar-
ratives: “Tomorrow it will rain and then it will snow” is a little narrative. But it’s a
lousy story. Why? Because there is no human experience that is talked about, be-
cause there is no conflict that is talked about, because it is just a relating of events.

15



16 | Interdisciplinary Studies of Literature / Vol.2, No.1, March 2018

Given that it’s a weather report, we are not quite sure that the events will happen.
Very often, it says it won’t rain, and it rains. And I’'m without an umbrella! That’s

really annoying.

Shang: I think each one of us is trying to be as good a narratologist as you are, but
we encounter some obstacles. For example, most of the time, though we do have
some good arguments and we also have the narratological framework or the nar-
ratological toolkit ready to realize them, we still don’t know how to articulate them
with much clarity. When talking about your narratological scholarship, Thomas G.
Pavel says, “One of the most striking features of Gerald Prince’s work is its un-
swerving commitment to conceptual and stylistic clarity” (Pavel 298). Clarity is the
keyword in Pavel’s compliment. Do you have any secrets for writing narratological
works with so much clarity?

Prince: I'll tell you something. If I don’t understand myself, it’s no good, but if |
understand myself, then it’s clear, because I am not that smart. So, if I understand
what [’ve written, it means that it’s clear. It’s very important to understand what
you’re saying, to understand what you’ve written, to master what it is that you are
saying, and not to try and hide your ignorance with a lot of words. Really, if you
can understand what you’re saying, it’s good. If you don’t understand what you’re

saying, it may be good in certain contexts, but not in narratology.

Shang: At least, we know what we’re talking about now. I also agree with Pavel,
who argues that “A rigorous but open-minded thinker, a genuine innovator, and
a wise adviser, Prince is an inspiring example of creative scholarship in narrative
studies” (Pavel 303). I can’t agree with him more. You started your career as a clas-
sical narratologist and you published Narratology: The Form and Functioning of
Narrative and A Dictionary of Narratology, but you are open-minded in that your
ideas go with the climatic change of narratology. For example, in the 1980s, when
Susan Lanser proposed a feminist narratology, she argued and fought fiercely with
Nilli Diengott. You showed your support for Lanser, which she was very much
grateful for, and she mentioned it in her own article “A Prince for All Seasons, With
Notes Toward the Delineation of a New Yorker Narratee,” when she paid tribute
to your scholarly achievements. The other thing is that you have a wonderful way
of working for the discipline of narratology by raising inspiring questions. For all
these years, I’ve been working hard to answer the questions you list in “Forty-One
Questions on the Nature of Narrative” (2000). You begin with “What is the differ-
ence, if any, between narrative, nonnarrative, and antinarrative” and you end with
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“What are the necessary and sufficient conditions for something to be (a) narra-
tive?” I think even today these questions are very much worth our efforts to answer
them. Since you are here with us today, I will use this rare opportunity to invite you
to answer some of the questions you raised a decade ago. As we know, human be-
ings are storytelling animals. We enjoy stories, we try to be persons with stories,
and we try to tell our stories very well. It is no exaggeration to say that story and
storytelling constitute the way of our life. I will single out some questions you men-
tion about stories. For example, question twenty-nine: “Are all narratives stories?”
And question thirty-four: “What is a minimal story?”

Prince: Yes. First, let me point out that these are questions, which means I don’t
necessarily have the answers. And even, originally, I wanted my title to be fol-
lowed by a question mark: “Forty-One Questions on the Nature of Narrative” and a
question mark. Because many of the questions involve more than one question. It’s
more than forty-one questions. And I even wanted to put a question mark after my
name, because who exactly is Gerry Prince? Gerry Prince, in some sense, is all the
people who have worked on narrative. But Brian Richardson told me: “You cannot
put a question mark after the title and especially after your name.” So I didn’t. I go
back to your questions. One question is “Are all narratives stories?” I think my an-
swer would be no. Stories are particular forms of narratives. Stories are narratives
where the beginning and the end of the narrative are transformationally related.
So, a story could be something like “She was rich, she played poker, she lost her
money, and she became poor.” There is a transformational relation between the be-
ginning and the end, “she was rich” and “she was poor.” Whereas many narratives
do not necessarily have this structure. Earlier, I gave an example. “Tomorrow it will
rain and then it will snow.” Well, there is no necessary link between rain and snow.
It can rain and it can snow and then it can become sunny and then we can go out
and then we can have dinner and so on. There is no transformational relation be-
tween the beginning and the end. So, my answer to the question “Are all narratives
stories?”” would be no. There are narratives that are not stories and they usually are
not particularly interesting as narratives. They can be informative but are not neces-
sarily interesting. But you also have narratives that are stories, where the beginning
and the end (the beginning, the middle, and the end) cohere together, are related
transformationally to each other. That would be my answer to the first question.
“What is a minimal story?” I think the question is not that difficult. A minimal story
is not any kind of minimal narrative. A minimal story is a story presenting a single
event, one that does not presuppose and that does not imply the beginning or the
end. For instance, “She was rich, she played poker, and she became poor.” That’s
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a minimal story. There is only one event: “she played poker.” But this one event
does not presuppose the fact that she was rich. She could be poor and play poker.
And this one event does not imply the fact that she became poor, because she could
play poker and win money. So, the one event does not presuppose the beginning
and does not imply the end. That’s enough for a minimal story. Slowly, you can
expand it, and I think I spoke about it a little bit today. You can expand a minimal
story. You can add any number of events: “She played poker and she wasn’t very
lucky and she continued to play and her luck didn’t change and she became poor.”
I already expanded it a little bit. Or I can expand it further and say: “and then she
played more poker and then she became rich.” Given a minimal story, I can expand
it indefinitely. But a minimal story represents a single event, one that does not pre-

suppose the beginning or imply the end. That’s what a minimal story is.

Shang: Ok, thanks for telling us a wonderful story about playing poker and then
losing all the money and then winning all the money to become worthy again. A
wonderful story. Let’s go from issues like story and minimal story and narrative to
the very definition of narrative. As we know, generally it is agreed that, given that
narratology is a theory of narrative, a fundamental concern, a primary concern, will
be the definition of narrative. Without narrative, how are we going to do narratol-
ogy? Basically, we have two types of definitions of narrative: in a narrow sense,
narrative is mostly related to fiction, while in a broad sense, anything can be narra-
tive. Let us go back to the last two questions on the list. “What are the advantages
and disadvantages of a restrictive or an expansive definition of narrative(s) and nar-
rativity?” and “What are the necessary and sufficient conditions for something to
be (a) narrative?” First, could you comment on the two competing attitudes about
the definition of narrative?

Prince: Yes. I like a narrow definition more than a broad one, because with a nar-
row one, even though it is narrow and may miss some narratives, at least you know
what you’re talking about, whereas with a broad one, if everything is narrative,
then it’s not very interesting to talk about. If someone tells me “This bottle is nar-
rative,” I say “OK, fine,” you know. But it’s not that fine. So, I prefer a restrictive
definition.

Shang: Regarding the distinction between narrative and nonnarrative, what are the
necessary and sufficient conditions for something to be a narrative?

Prince: You do have to have the representation of at least one event. That is abso-
lutely necessary. If you don’t have the representation of an event, of something that
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happens, you don’t have narrative. So, something like “My name is Gerry Prince”
is not a narrative. It’s a statement. It’s a piece of information. Something like “How
are you?” is not a narrative. It can be answered by a narrative: “Sometimes I get
tired, I am not doing well because I got sick, etc. etc.” But “How are you?” is not a
narrative. Or take this little poem in English: “Roses are red, Violets are blue, Sugar
is sweet, and so are you.” It’s not a narrative. It’s a poem of affection and love. It
does not involve any event. So, the necessary condition is that a narrative has at
least one event. With sufficient conditions, you do have people who argue different-
ly. Some people say that there has to be a human agent or a human patient. There
has to be something related to human experience. For them, to say something like
“It rained and then it snowed” is not enough to make a narrative. You have to have
something like “It rained and I got wet and then it snowed and I got a cold and I be-
came sick.” That’s a narrative. Because you have human experiences. Other people
say that a single event is not enough: the representation of a single event is merely
an event description. You need more: two events or even three events. Or you need
the form I call a story, with beginning, middle and end. The point is that sufficient
conditions sometimes vary with the theorist. But the necessary condition is: you
have to have events. You have to have a change that is presented, that is mentioned,
that is talked about. You have to have that change. When I was a kid — the fol-
lowing is for people who have a very broad definition of narrative — when I was
a kid, I knew a good joke. A good joke for a kid. I was three or perhaps two. You
have a painting. It’s white. And you ask “What is it about?”” Somebody tells you:
“It’s a story.” “What’s the story?” “Well, it’s about a meadow, a cow in a meadow,
and it ate all the grass and it left.” Is the white painting a narrative? I don’t think so.
A narrative has to represent events. It has to mention a cow eating all the grass. It
cannot leave everything to your imagination. So, the necessary condition is: it has
to be the representation of at least one event. Maybe it should be two or three. That

is arguable. But there has to be at least one.

Shang: When we talk about narrativity, narrative, and stories in terms of narratolo-
gy today, I think that a very frequently talked about topic is the distinction between
classical narratology and postclassical narratology. Since the time when David
Herman initiated this distinction in his article “Scripts, Sequences, and Stories: Ele-
ments of a Postclassical Narratology” (1997) and the consequential collection Nar-
ratologies: New Perspectives on Narrative Analysis (1999), since then, we have all
these discussions about postclassical narratology and classical narratology. Some
scholars do not really agree with Herman about the distinction between the two.
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Meir Sternberg is a typical example. '

Prince: Yeah.

Shang: [ was very pleased to read your article “Classical and/or Postclassical Nar-
ratology” (2008). In the title of this article, you used “and/or”. Are there any rea-
sons for doing so?

Prince: Yes. The reason why I said “and/or” is to show that there is a hesitation in
the very definitions of classical and postclassical. If I say “classical and postclassi-
cal narratology,” I put together two things; I do not necessarily oppose them. I do
not necessarily say it’s either one or the other. No. I say “classical and postclassi-
cal.” They are together somehow. If I say “classical or postclassical,” there’s possi-
bly a choice to make. You may have to choose between one and the other. There is
a stronger opposition between them. I wanted to show in the title that classical and
postclassical narratology are not necessarily opposed. They can even be considered
as going together (“and”) rather than being in conflict (“or”). That’s why I used
both.

Shang: So, this way, we shall know why you have written all your articles on the
one hand with much clarity, while on the other hand with much ambiguity.

Prince: Yeah. Because in the article, on the one hand, I say that — and I said it
today, earlier — I say that postclassical narratology is really a prolongation, an ex-
pansion of classical narratology. It asks the same questions and also other questions.
But I also say in the article that, on the other hand, there are differences between
the two and we cannot ignore them or hide them under the rug. Classical narratol-
ogy is much narrower and perhaps, in a sense, because it’s narrow, more rigorous.
You know, because it’s more constrained. Postclassical narratology is perhaps less
rigorous but it is richer because it asks many more questions. And I think that what
happened in the field of narratology is that people, after a while, got bored with
the narrowness, with classical narratology, and said “the hell with rigor! We want
to ask certain other kinds of questions.” There was a session that was supposed to
take place at the last narrative conference. It was supposed to be a session where
there would be three participants: myself, Thomas Pavel, and Roy Sommer, who
is a postcolonial narratologist and a postclassical one but with strong classical ide-
als. And the session was going to be called: “Narratology: Happiness, or Rigor.” It

didn’t quite take place. Why? I wrote to Roy Sommer. I said: “When are we going

1 Meir Sternberg, “Reconceptualizing narratology: Arguments for a Functionalist and Con-

structivist Approach to Narrative.” Enthymema 4 (2011): 35-37.
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to propose the session?” and I didn’t get any answer. So, I thought: “ok! maybe he
was drunk when he said ‘this is what we’re going to do next year.”” I didn’t get any
answer, so I joined another session. But then Roy wrote to me saying: “So, when
are we going to work on the session?” I said: “I wrote to you three months ago!”
He said: “I never got your email!” And, indeed, I had sent it to the wrong address.
So, it didn’t quite happen. But I like the notion of happiness or rigor. I was going
to represent rigor, I think, and Thomas Pavel was going to represent happiness, and
Roy Sommer was going to try and show how you can be happy and rigorous at the
same time. But can you? I really think that the story of postclassical narratology is
that people were rigorous but they weren’t happy, so they decided to be happy and
forget about rigor. That’s how I tend to view the field.

Shang: Ok, but anyway we shall be very tolerant.
Prince: Yes.

Shang: We shall be happy and let other people be happy.
Prince: Yes, yes.

Shang: And then, in the article, you observed and you argued that postclassical nar-
ratology actually is not anti-formalist. Instead, you believe that “it is very much in-
terested in form, its definitional powers, its systematic investigation” (Prince 117),
and so on and so forth. And then, very interestingly, you conclude the article by
saying: “Whether narratologists adopt classical or postclassical positions, whether
they focus on specifying the nature of narrative grids or on exploring the ways
various factors can inflect these grids, whether they give all or only some of their
attention to form, the elaboration of such models is crucial to the coherence of the
discipline and to the systematic study of its object. In other words, and at least in
this sense, whatever direction it follows, narratology should continue to be formal-
ist” (Prince 122).

Prince: Yes.

Shang: So, the question is, basically: if we believe that, in a way, all narratologists
are working like formalists, it can be confusing to our followers, and in particular
our students, or even the participants of the seminar on narratology; because, ap-
parently, there is a kind of “contextualist turn,” and we really need to take all sorts
of contextual elements into consideration. So, the problem is: what are we going
to do with the formalist baby and the contextualist bathwater? Could you possibly
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elaborate on this issue?

Prince: Well, that’s a good point, Shang, I think. Because what I meant by “what-
ever positions you adopt, you have to be formalist,” what I meant by that is that
you should never forget form. Sometimes, you get so interested in context that you
forget text and form. Sometimes, you ask so many different questions that you for-
get questions that are much more pertinent to narrativity, to plot, to point of view,
to fundamental narratological categories. So, what’s important, really, is to always
remember form, is not to forget form by asking too many different questions. For
that, I think one has to exercise tact and tell oneself — even as one is exploring
context, even as one is asking questions that do not seem to be classical questions
— one has to remind oneself, from time to time, that, “well, now, enough, I have
to go back to form.” That’s what I meant. And one learns how to do it or one can
decide not to do it. You know, after all, you are free not to do it, but for narratology
it is important to remember that certain questions are fundamental and have to be
asked again and again, regardless of how much you want to talk about context or
you want to talk about things that are not particularly narrative. I’ll give the follow-
ing as an example: suppose you read a funny story, a story that makes you laugh.
Well, comedy is not necessarily narrative. You can have comedy in non-narrative
forms. So that if you read the comic story and you talk only about the comedy and
not about the story, to my mind, you are not really doing narratology. You have to
be able to combine the two, to combine your reflection on comedy with a reflection
on the particular narrative techniques that foreground the comedy, that increase the
comedy, that make it more interesting, or even more funny; you always should re-
member the narrative aspects of it. That’s what I meant.

Shang: Thank you. Let’s go back to the very issues of formalist pursuits and also
contextual elements. Because I realize that, when commenting on classical and/
or postclassical narratology, somehow, as I mentioned, you are very much open-
minded and willing to explore some aspects of narrative in relation to ideology,
and even history, and still other notions. In particular, you try to open and expand
narratological inquiries into some neighboring fields. So, I was very happy to see
you try to bring a happy marriage between postcolonial theory and narrative stud-
ies in your excellent and ground-breaking article “On a Postcolonial Narratology”
(2005). On the one hand, I was very much pleased to see that you were going to go
in this direction; on the other hand, to my regret, you stopped your exploring in this
direction. To my knowledge, possibly, this is the only article you have written on
the issue of postcolonial narratology. If we are going to pursue the line on postcolo-
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nial narratology that you have outlined in that article, could you possibly elaborate
some future directions or potential aspects? What are your suggestions about this
fertile field?

Prince: You know, that piece, first of all, the origin of that piece is silly in a way. |
am friends with Gayatri Spivak, who is a well-known postcolonial theorist. And we
were talking about a postcolonial conference. She said: “You have to come.” And I
said: “I would love to come.” But it was a conference by invitation and she wasn’t
organizing it. She was being invited. Again, she said: “You should come.” I said:
“But nobody is going to invite me to the conference.” Because I am not a post-
colonial theorist. Then I said: “Wait a minute! I will write a piece on postcolonial
narratology and I will be invited.” So I did. But I was not invited. But that’s just
a “funny” story. In reality, what I do in the piece is explore various narratological
features like point of view, like speed, like voice. But I examine them by wearing
postcolonial glasses, the same way as Susan Lanser. When she does feminist nar-
ratology, she asks the question: what difference does it make if I read a text with
feminist glasses or with masculine glasses? In the same way, I asked the question:
what consequences are there if I read with various categories associated with the
postcolonial in mind, the category hybridity, say, or the category of code switching
(because language is very important in many postcolonial contexts, since you have
to deal with the colonizer’s language and your own language if you are colonized)?
What difference does it make? This is what one can begin to explore. I think there’s
a lot to explore in what is said about the languages characters use and the hierarchy
established between languages. There is a lot to be said about point of view, about
the hierarchy of points of view and the accuracy of points of view. There is a lot to
be said about the narrator’s voice: is it a divided voice or is it a unique and unified
voice? These are things one can explore in either novels that are called postcolonial
or in any narrative, even if it is not necessarily classified as postcolonial. One can
raise these questions and ask “is the narrator in the text a unified voice or is it a di-
vided voice?”, “is the divided voice a hybrid voice or semi-hybrid voice?”, and so
on and so forth. That’s what I think people can study. Every category of narratology
can be reconsidered with postcolonial glasses in the same way as every category of
narratology can be reconsidered with feminist glasses or queer glasses or whatever
kind of glasses you can think of.

Shang: Okay. Thanks. Let me ask a broader question. As you can see, most partici-
pants are young and willing to learn, but somehow when you are young and filled
with energy, you don’t know where you are going to invest your energy, you are
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ambitious but somehow aimless. So, this “evening with Gerald Prince” will defi-
nitely be inspiring. The question is: in an “imaginary storyworld,” if you were one
of the participants in the seminar, and you just started here with your career of be-
ing a narratologist, what would you do next? What are the projects that you would
carry on?

Prince: That is a very important and interesting question. I think I would, of
course, read a lot of narratological texts and ask myself what aspects of narrative,
even if not neglected, have not really drawn too much attention, and I think I would
find a couple of them. I think emotions and affects have not been studied very
much, and space has not been studied enough. For twenty years’ space was some-
times referred to in narratology, but people said that narrative is really a temporal
form, it describes change, it tells us about time, and you can have narrative with
no mention of space. It doesn’t mean that there’s no space, but there’s no mention
of it. For a long time, space was not that important to narratology, and if you read
Gérard Genette’s famous Narrative Discourse, he doesn’t mention space, he hardly
mentions description. Then people began to be interested in things like description,
things like the space of the story. But what people did not spend that much time on,
and I think I mentioned it in passing today, people did not and still do not explore
certain other spaces, not the space of the events but the space of the narrator, the
space of the narratee, the space of the narration, and the relations between them.
People do not do it but — I think I can mention it — for your journal Frontiers of
Narrative Studies, there is going to be a special issue on geographical narratology.
I think most of the papers will be concerned with the space of the narrated rather
than with other spaces, but who knows! This is an area where there’s a lot of work
to be done. So, for me, affective narratology is an area where there’s a lot of work
to be done — emotions and how they structure narrative — and space and the rela-
tions between different kinds of spaces. To give a simple example, is the space of
the narrator far or near from the space of the events narrated? Is the space of the
narrator the same as the space of the narratee or a different space? Because we can
be in the same space, like here, and I can tell you a story, or you can be in Europe
and I in China and again I can tell you a story. All these relations should be studied
systematically and they haven’t been. These are some fields to explore. Also pro-
ductive is wearing different kinds of glasses, like postcolonial glasses and so on.

Shang: Thank you, Professor Prince, very much for taking time to be with us.
Since, at the beginning, I quoted from Hilary Dannenberg, I’d better end up this
conversation with quoting her again. She says that as a scholar and narratologist,
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Prince’s “own academic work attains a marvelous combination of rigorous academ-
ic focus, argumentation, analytical precision and expressive power coupled with
his spirit of lightness, humor and wit which often shines through from underneath
the academic precision...As a person he is kind, generous, and witty; he has a de-
lightfully warm and gracious spirit; it is always a pleasure to engage in discussion

9 1

with him on the subject of narrative and on many other subjects.” ' In particular, I
quite agree with Dannenberg when she observes that Prince “has such incisive wit
and observational skills, an admirable calmness, dignity, and gentle authority in his
communicational style that conversation with him is both relaxing and stimulating.

» > With that, we shall end our con-

He is himself an ideal companion to Narrative.
versation this evening, but we shall give warm applause to Gerald Prince for being
with us.

Prince: Thank you. I want to add that I appreciate you as questioner and interview-
er. | am very appreciative not only for the questions you asked but also for your at-

tentiveness. Thank you very much.
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The founders of narratology paid relatively little attention to space in narrative.
Barthes (1-27) is primarily concerned with functional, actional, and narrational,
rather than spatial, analysis. Genette (Figures III) is justly famous for his explora-
tion of temporal relations. Bremond (Logique du récit) studies the logic of narrative
actions. Todorov (Grammaire du “Décaméron’) focuses on temporal sequences
and their relations. As for Greimas (Du sens: essais sémiotiques), he too privileges
time over space in his account of spatiotemporal programming and narrative pro-
grams. This relative lack of interest is understandable, given that early narratolo-
gists were particularly attentive to distinctive and essential narrative traits and
elements. Narratives are representations of asynchronous series of events and any
such representations not only involve temporal changes of states, temporal relations
between them, and temporal links between the representing and the represented, but
they also point to them. On the other hand, though represented events, no doubt,
occur in space — though they “take place” — it is quite possible to represent them
without explicitly referring to their spatial positions and dimensions.

Still, early narratologists did not entirely neglect narrative space. Hamon (/n-
troduction a I’analyse du descriptif), for example, devoted considerable attention to
narrative settings as well as to description and Chatman (Story and Discourse: Nar-
rative Structure in Fiction and Film) preferred a distinction between story space
and discourse space (see also Bal, Narratology: Introduction to the Theory of Nar-
rative; Prince, Narratology: The Form and Functioning of Narrative; Sternberg,
“Ordering the Unordered: Time, Space, and Descriptive Coherence”). Besides,
students of narrative working in other traditions and having other preoccupations
emphasized the importance of space. For instance, Bakhtin underlined the interde-
pendence of time and space in narrative and showed that narratives model reality
according to various chronotopes or time-space complexes and are definable in
terms of them(Bakhtin 84-258). Similarly, Lotman (The Structure of the Artistic
Text) pointed to the links between spatial configurations and symbolic force (e.g.
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high/low and good/bad) or, more generally, between moves from one kind of space
to another and plot deployment. Narratological work building in part on these
traditions, like Zoran’s (“Towards a Theory of Space in Narrative”) discussion of
different levels of spatial structuration in narrative, further increased awareness
and consideration of the functioning of narrative space. So did the influence on nar-
ratology of possible worlds theory and, later, that of phenomenological and cogni-
tive studies stressing the embodied nature of mind, say, or the receiver’s creation of
mental maps for navigating a narrative world (Herman, Story Logic: Problems and
Possibilities of Narrative; Ryan, Possible Worlds, Artificial Intelligence, and Nar-
rative Theory; “Cognitive Maps and the Construction of Narrative Space”; “Space”;
Ryan, Foote, and Azaryahu, Narrating Space, Spatializing Narrative: When Nar-
rative Theory and Geography Meet). The importance of spatial features and struc-
tures is now widely recognized and one can even speak, like Buchholz and Jahn, of
a spatial turn in narratology (Buchholz and Jahn 551).

Yet, although many aspects of story space, of the space of the narrated, have
been studied, few aspects of the other spatial levels in narrative — for example, the
space of the narrating or discourse space — have been explored and the relations
between the different levels have been similarly neglected. Along with the space of
the narrating, these levels include the space of the narration or spatial location of
the narrator narrating and the space of the reception or spatial location of the nar-
ratee. In what follows, I will discuss various features of all four levels and various
links between them. Note that I will not deal with the notion of spatial form associ-
ated with Frank (221-246), that I will not examine spatial imagery and the funda-
mental spatial schemata affecting many facets of language or cognition, and that I
will not consider the spaces that are mentioned or evoked by the narrative but do
not constitute locations of actually occurring events (e.g. “She said that she often
thought of Paris and London”). Nor will I consider the space of the narrative text as
material object, the space of the medium through which the narrative is manifested
(sign, oral, or written language, pantomime, painting, sculpture, etc.). As Chatman
argued, the level of narrative manifestation is different from the level of narrat-
ing or discourse (Chatman 23-24). Saying “Veni, vidi, vici” and writing it entails
the use of different media and yields narratives with different manifestations but
identical narratings. The same can be said of (oral or written) narratives like “Veni,
vidi, vici” and “I came, I saw, I conquered.” Of course, the medium of manifesta-
tion affects the powers and concrete shape of the narrative: “For instance, it is clear
that verbal narratives express narrative contents of time summary more easily than

cinematic narratives while the latter more easily show spatial relations.” Of course,
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too, “manifestation must further be distinguished from the mere physical disposi-
tion of narratives — the actual print in books, movements of actors or dancers or
marionettes, lines on paper or canvas, or whatever” (Chatman 25, 26).'

The space of the narrated is the physical environment in which the situations
and events represented take place. It contains many or few entities, all of which
partly determine its nature, and it can be differently dimensioned, open or closed,
changing or unchanging, mobile or immobile, variegated or unvaried, and so on.
The space of the narrating can likewise involve different dimensions and prove
fixed or fluctuating, moving or stationary, diverse or homogeneous, and so forth.
The space of the narration is the space in which the narrator’s act of narrating takes
place. In many narratives, it is not mentioned at all. For example, we do not know
where Proust’s Marcel or the narrator of Pére Goriot or that of a simple story like
“Mary was poor and then she married John and she became rich” produce their nar-
ratives. Some narratives, however, do mention the space of narration and even de-
scribe it. In Heart of Darkness, Marlow narrates at night aboard a cruising yawl at
rest on the river Thames. Manon Lescaut’s des Grieux recounts his (mis)adventures
to M. de Renoncour at the “Golden Lion” in Calais. Michel, in Gide’s L Immoraliste,
tells his story to his friends on the terrace of a house located at the edge of an Al-
gerian village and the narrator-protagonist of Diary of a Superfluous Man notes the
following the day before he dies: “I am writing these lines in bed. Since yesterday
evening there has been a sudden change in the weather. Today is hot, almost a
summer day. Everything is thawing, breaking up, flowing away. The air is full of
the smell of the opened earth, a strong, heavy, stifling smell. Steam is rising on all
sides. The sun seems beating, seems smiting everything to pieces” (Turgénieff 87).
Like the space of the narrated and that of the narrating, the space of the narration
can change and exhibit different characteristics, for instance if the narrator moves
from one location to another. As for the space of reception, it can be (essentially)
the same as the space of narration, for example when distinct narrators and narra-
tees are in praesentia, as in Manon Lescaut, L’ Immoraliste, or Heart of Darkness;
and it can be different from that space, as in epistolary monodies or in Pere Goriot,
where the narratee is said to be reading Balzac’s novel “sinking into a comfortable
armchair” (Balzac 2).” Of the many relations involving spatial levels in narrative,
perhaps the most important and intricate ones are those that obtain between narrat-

ing and narrated space. Among them are relations of frequency: singulative, when a

1 As suggested by my examples, the level of manifestation itself comprises various levels.
2 Note that Genette (Figures III) hardly discusses the time of reception, which also deserves to

be studied.
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given narrated space or spatial unit is presented (depicted, described) once; repeat-
ing, when it gives rise to the same presentation more than once; and iterative, when
two or more instances of its coming into play and being the focus of attention yield
only one presentation.'

There are also relations pertaining to order. The space of the narrated can be
shown in a systematic or unsystematic way, whether it is presented all at once or bit
by bit (as called for by the situations and events, their enhancement, or their clari-
fication) and whether a character’s point of view is adopted or not. For instance,
a given space or spatial unit can be presented from top to bottom, left to right, or
front to back. If a given pattern is established, it can be disrupted (which gives rise
to “anatopias”). Besides, the presentation of a given space or spatial unit can be
temporarily set aside for the presentation of another one.

Still another set of relations pertains to matters of extent or, rather, matters of
scale, or proportion, or ratio. Just as it makes little sense to use a clock for measur-
ing the duration of the narrating (what is the duration of the narrating in Vanity Fair
or in Benozzo Gozzoli’s The Dance of Salome and the Beheading of John the Bap-
tist in hours, minutes, or seconds?), it makes little sense to use the metric system,
say, for measuring its extent: what is the length of the narrating of an oral narra-
tive or of a narrative pantomime in kilometers, meters, or centimeters? Moreover,
given that the level of the narrating is distinct from that of narrative manifestation,
it makes little sense to calculate the extent of a narrating in numbers of words and
pages or in number of gestures. A more useful way of measuring narrating extent, |
think, is establishing the number of narrative statements that constitute it, whether
they are stasis statements (in the mode of IS) or process statements (in the mode of
DO or HAPPEN). Narrative statements are independent of the expressive medium
employed and “[b]oth the English sentence ‘He stabbed himself” and a mime’s
plunging an imaginary dagger into his heart manifest the same narrative process
statement” (Chatman 31-32). Similarly, the narrating in an oral or written narrative
like “John ate a hamburger and then he went to sleep” consists of two process state-
ments and, in an oral or written narrative like “Mary was unhappy and then she met
Jane and she was happy,” it consists of three statements, two in the mode of IS and
one in the mode of DO. Given a narrated space or spatial component, there could be
many or few narrating statements setting it forth or “stating” it. Perhaps one could
speak of micronarrating (or micro spatial narrating) when little narrating betokens

the narrated space and of macronarrating when, on the contrary, a lot of narrating

1 Here, like at other points, I use Genettean terminology. If frequency and some other narrato-

logical categories can pertain to events, they can also pertain to existents.
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does, with mesonarrating designating intermediate possibilities.'These are obvi-
ously not very precise measures. Furthermore, for many if not all cases, there is no
table specifying correspondences between narrating and narrated extent, number of
narrating statements and size of narrated space. Given a verbal or painted narrative,
how many statements are required for presenting a nine by twelve bedroom, a small
kitchen, or a large living-room? Indeed, should we speak of micro, meso, or macro-
narrating, our assessment would be a function of the relative quantity of statements
devoted to various spatial units in a given narrative (imagine that ten statements
present a huge room and two hundred statements present a tiny one); or it would be
a function of what, based on our experiences and knowledge, we take to constitute
a large, or average, or small number of statements: imagine that one statement is
devoted to an entire town or that one thousand statements present a small closet.

As Herman points out, the presentation of narrated space is “inextricably in-
terlinked with the problems of perspective” (Herman 301). The latter may be that
of a God-like narrator or that of a particular character, for example, and the posi-
tion of the focalizer like the distance between focalizer and focalized may vary or
it may remain unchanged. Moreover, in any narrative, only some of the indefinitely
many aspects of the focalized space are selected as the object of the narrating state-
ments: one narrative may present visual and auditory features while another may
favor olfactory or tactile characteristics; one may concentrate on invariant traits and
another on variable attributes; one may privilege volumes as opposed to surfaces or
contours while another one may prefer lines and edges. Besides the selected aspects
may be presented in a haphazard way or an orderly one (from left to right, say, or
from top to bottom).

If the narrating can state various aspects of the narrated space, it can also state
various aspects of the space of the narration. As mentioned above, it is often the
case that no information at all is given about where the narration or narrating act
occurs (just as there is often no information about when it occurs). But, sometimes,
such information is provided in a more or less organized, frequent, and detailed
fashion. Likewise, though the narrating often does not state anything about the
space of the reception, it occasionally presents some of the attributes of the latter
and can do it at length or very briefly, once or repeatedly, and in a methodical or
unmethodical manner.

Clearly, the amount, frequency, and kind of arrangement of narrating space

used in presenting the space of the narration may be more or less significant when

1 A more discriminating measuring instrument might include, as extremes, meganarrating and

nanonarrating.
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compared with those used in the presentation of the space of the narrated or the
space of the reception. Furthermore, the latter three spaces may be more or less dif-
ferent or distant from one another and the difference, like the distance, may be al-
tered in the course of the narrative. As already noted, in L Immoraliste, for instance,
the marginal and isolated (“natural”) Algerian space in which Michel narrates is the
same as that in which his three friends function as his narratees; but it is different as
well as distant from much of the space where the narrated events occur (Normandy,
for example, where nature and culture are in harmony, or Paris, which represents
the height of artificiality) and both the distance and the difference change: Michel,
who goes to Algeria for his honeymoon, travels from there to Normandy and then
to Paris, moves back to Normandy, and, finally, returns to Algeria. Note that the
space of narration, like that of reception, can function as a thematic, structural, or
characterization device — in L Immoraliste, for instance, it mirrors Michel’s mar-
ginalized status — and can also acquire significance through its relations to other
narrative spaces. Consider a narrative in which the narration occurs in a prison cell
but refers to events happening in wide-open spaces or a narrative in which the nar-
ration occurs in a war zone but the reception takes place in a peaceful hamlet.

There are, no doubt, many more spatial elements in narrative that should be
examined, including various aspects of the spaces briefly discussed above and vari-
ous aspects of their links. For example, a narrative may feature several distinct nar-
rating instances, several discrete lines of action, several different narrators or nar-
ratees; it may contain logically impossible places or configurations; it may multiply
paradoxical, metaleptic, or contradictory relations. Indeed, further examinations
would not only add to the descriptive toolkit (and interpretive possibilities) of nar-
ratology but would also help answer questions about the role played by the differ-
ent spatial levels in an actual receiver’s locating of narrative existents and events,
for instance, about the links between the exploitation of (particular elements of) the
different levels and specific real-world periods and spaces, or about the interaction
of these levels with different media. In other words, they would contribute to the
cognitive, historical, geographical, and material pursuits of narratology.
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The fantasy of human cloning has been haunting both the life and imagination of
our time. In some sense human cloning, far beyond the sphere of biotechnology or
medical practice, has become an issue of ethics, as this new technology has been
challenging commonly held perceptions of man, of body, of family and social re-
lations for a long time. The concept of human cloning has been provoking deep
and often contradictory feelings, from fear to anxiety to fascination. The likely
advent of a cloning era forces writers all over the world into a serious and philo-
sophical meditation on human cloning both in terms of medical practice and social
issue. Caryl Churchill’s 4 Number is the product of this reflection. As a widely
acknowledged playwright in English language and one of the world theatre’s most
influential writers, Caryl Churchill is always curious about the events which will
decide the fate of human being and takes great effort to explore into the nature of
those events and their relations both with the psyche and the body of man, which
in some sense explains why human cloning will find its way into her works. Thus
Churchill, together with her 4 Number, has been involved in an ever-lasting debate
about the ethical nature of human cloning. This essay will focus on four issues pro-
posed by Churchill in this play from the perspective of ethics. Or more exactly, this
essay will attempt to answer four questions all of which have something to do with
clone and its ethical meaning: 1) Is 4 Number in the tradition of science fictional
imagination or in the tradition of social drama? 2) Is human cloning in A Number
Medicine or Metaphor? 3) Is human cloning an “identity-preserving” action or

“identity- erasing” action? 4) Is a cloned man a man?

A Number: From Science Fiction to Social Drama

The first performance of A Number was at the Royal Court Theatre in London on
23 September 2002. This five-act play presents the subject of human cloning and
the subsequent ethical confusions both in human relationship and human identity.
The story is structured around the conflict between a father, Salter and his sons,
Bernard 1, Bernard 2, and Michael Black — the latter two are clones of the first
one.

The play is far from interesting in terms of plot or characters. It is for two ac-
tors merely. One plays father, the other his three sons. And the scene is the same
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throughout in Salter’s living room. The story is revealed completely through the
fragmented dialogues between the father and his sons. And a story about a series
of cloned sons sounds surrealist and a little absurd. So in the 2002 production, the
stage was described by a critic as a “bare blank design” (De Jongh). And the play
was criticized for having “no relation to domestic realism” (De Jongh). But is that
true? Is this play a mere absurd and meaningless fantasy of Churchill? After ten
years’ precipitation and with the rapid development of cloning technology, it seems
that the critics are a little sloppy and incomplete. When cloned sheep and cloned
monkey have already been claimed by scientists all over the world, cloned man is
no longer an absurd fantasy in scientific fiction, but a serious social problem in so-
cial drama.

It is true that clone has been a fantastic issue in literary imagination ever since
Mary Shelley gave birth to Frankenstein in 1818. For hundreds of years, many
cloning literary productions follow “Frankenstein’ s footsteps™ in science fictions
(Turney 133). And with the development of movie industry, “Cloning has inspired
many films and much concern” (Hope 1). Just as Derrida sums up neatly that the
progress in genetics liberates our imagination (69).

But from the birth of Dolly, the cloned sheep on July 5, 1996, fiction becomes
true and then the terrible possibilities are raised. When we realize that “Franken-
stein myth becomes a reality” (Gaylin), and “SF effect” is no longer an imaginary
one (qtd. Parrinder 8), we have to treat it seriously and in a matter of fact way. It is
worthwhile to note that 4 Number was produced in the same year that the cloned
baby Eva was produced.' Therefore to Churchill and to contemporary readers,
Cloning is no longer the monsters in the Gothic strand once powerful in the West-
ern world nor is it the frightening shadowy figures in science fictions in Western lit-
erary tradition. Against this background, 4 Number does have “relation to domestic
realism” and is pertinent to domestic reality. The characters are “fully textured hu-
man beings, with ideas, feelings, personalities, passions, and foibles” that are very
similar to our own, making the characters very “lifelike” (Rush 187).

In truth, Churchill in this play raised a few questions concerned with the ethi-
cal dimensions of human cloning, ranging from the ethical application of clone,

the family ethic in a “posthuman” ear to ethical identity of cloned man (Ferreira 1).

1 The Raelians, a religious group believing cloning is the key to achieving immortality,
claimed that the first cloned baby Eva, was born on December 26, 2002 in the U.S. and a few
days later they claimed another cloned baby was born in The Netherlands. See Anne Berryman,
“Who Are the Raelians?” Time, Saturday, Jan. 04, 2003. http://content.time.com/time/nation/ar-
ticle/0,8599,404175,00.html.
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And above all she made clear her negative attitude towards clone application in a
dramatic way. In fact there are many writers, critics and scientists who retrospect
cloning application from the perspective of ethics. Though a few do try to think
about cloning in a positive way and try to see its potentially positive sides ', most
of writers and critics tend to judge it negatively. And Churchill is obviously one
of them. The difference might be that Churchill presents cloning not as a pressing
medical problem but as a metaphorical device serving to draw audience’s attention
to identical problems. The tragic event, characters and mood of the play elevated 4
Number to a social drama with heavy moral load and classic tragic beauty, which in

turn enforces the ethical power of the play.

Clone: From Medicine to Metaphor

Once science fiction is transformed into social drama, “we’ re at the start of a new
ball game and that’s why we’ re all real nervous” (Barr 193). And this is what Maria
Aline Ferreira called “millennial anxieties” (3). As far as 4 Number is concerned,
this anxiety is more about the unethical application of clone technology than about
the clone itself as a medical innovation. And the “millennial anxiety” is artistically
exteriorized from two different aspects in this play. One is the ethical relations in
the human society; the other is the ethical identity of man and cloned man.

Once we realize that clone is no longer a fantastic imaginary production, it is
meaningless to be obsessed with the issue whether clone as a technology is ethical
or not. And Once clone technology is fully developed, it is no use to appeal human
being to “ban human cloning” (Kass 26). It is true that the ethical dimension of
clone has always been the major concern of medical practices. Just as Tony Hope,
professor of Medical Ethics at the University of Oxford and founder of the Oxford
Centre for Ethics and Communication in Health Care Practice, observes, “the ethi-
cal values lie at the heart of medicine” (Hope 2). But when both the innovation and
application of clone become unavoidable, it is more significant to go beyond the
sphere of medicine to think about cloning. To Churchill and many contemporary
writers and philosophers as well, clone is more than a medical technology, and its
ethical dimensions are also beyond the medical order. As a technology, cloning
is not a right or wrong choice. But once clone technology is used in an unethical
way, it will become an evil seed. The way Salter, the father, used clone is far from

ethical. He deserted his son in order to forget his painful past and had a son cloned

1 For example, Naomi Mitchison, Solution Three (1975); J.B.S. Haldane, The Man with Two
Memories (1976); Davie Brin, Glory Season (1993). These books all imagine a future society in

which cloned men are an integral part of the population and fully accepted by man and society.
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in order to start a new life, so in some sense Clone helped him realize his evil and
selfish wish. Salter’s unethical act caused a series of tragic events he could hardly
imagine and had no way to control. As a result, both his life and his sons’ lives de-
graded into a chaotic state, and eventually ended with tragic deaths of his two sons.

But if we do believe that what Churchill concerns about in 4 Number is really
or merely clone or the medicine practice of clone, we might have simplified her
writing and her philosophy. Churchill is never so simple and direct. No matter in
her Cloud Nine (1979) or in her Top Girls (1982), what the simple stories embody
is Churchill’s profound philosophical meditation on man, society and universe. For
example, in Cloud Nine, a family story reveals how the way of imperialist think-
ing influences the interrelationship between men and their sexual desire. When
Churchill tells us an extremely complex story about cloned sons, a series of cloned
sons, we have ample reasons to read the story beyond the sphere of medicine. The
ethical chaos caused by the unethical application of clone is only one of the inner
conflicts of the play. On the much deeper level, 4 Number transformed Clone from
a medical practice to a metaphorical philosophy about the ethical relations in hu-
man society through the subverted relations among family members. Clone in 4
Number is the “ethical thread” running through the play which influences every-
one’s life and Salter’s action of having a son cloned is the “ethical knot” (Nie Zhen-
zhao 258). This twisted ethical knot has no way to clear but death. Tony Hope puts
the question of cloning ethics in this way: “This question leads us beyond medicine
to consider our responsibilities for the future mankind” (4). What Churchill does in
A Number is such an ethical reconsideration about our responsibilities for man.

A Number in particular depicts such chaotic state of man resulted from clone
technology in a “posthuman” society. Cloned man no matter legally or illegally
created challenges the stable family relationships. Against the background of
“posthuman” era, several issues foreground themselves: 1) the relations between
mother and son. Mother is totally absent in this play, as she was dead when her
son was only 2 years old. And because of her death, the husband cloned their son
in a desperate mental state. So in a world where a son could be cloned without a
woman’s womb, the Oedipus complex, the founding stone and deep structuring
device of societal coexistence will disappear altogether. 2) the relationship between
man and woman. Human cloning, “through spontaneous parthenogenesis of clon-
ing,” could not only fulfill the female fantasy of bearing children without men, but
also the male dream of “producing children without the help of women” (Ferreira
213). This potential of taking the reproduction away from women’s bodies might
cause greater imbalance between man and woman in terms of social states. 3)the
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relationship between father and son. Father does not hold the authoritative position
and no longer an authority figure in a post-Oedipus society. In this case we might
have to reconsider the Symbolic Order proposed by Lacan (Rabate). 4) the rela-
tions between man and cloned man. When Bernard 2 learned somehow he was one
of the cloned sons of his father, he was seized by panic. He cried to his father, “a
twin would be a surprise but a number” (4). Bernard 1, the original son had to kill
the cloned man in order to reserve his unique being in the world. The four different
relations in a family are all at stake in a “posthuman” era in which “nothing then
prevents its serial reproduction in the same terms Benjamin used when speaking of
industrial objects or images” (Baudrillard, Seduction 171).

Family relation is an epitome of the society. The ethical confusions of the fam-
ily in some sense are the reflection of the society. By imagining a chaotic picture of
“posthuman” society in the near future, Churchill sends out an ethical warning to
the world. This chaotic family tragedy was impressive enough to arouse man’s seri-

ous meditation on ethical dimension of clone application.

From A Man to A Number

Churchill’s philosophical meditation also stretched to cover the ethical identity of
man against the background of genetic innovation. Or put it in another way, this
play exteriorizes the “millennial anxieties” about human identity in a “posthuman”
era. Maria Aline Ferreira once put, “I see the posthuman era dominated by the iden-
tity crisis of new, genetically engineered people, principally clones” (3). As to the
relations between clone and identity, Tony Hope claims, Cloning is an “identity-
preserving and identity-affecting actions” (Hope 51). Churchill in A Number shows
that cloning does affect one’s identity, but as to whether it will preserve one’s iden-
tity, it is doubtful. Or it is very likely to be the opposite. Instead of a preserving
action which gives man “nine lives,” Cloning might be an identity-erasing actions
which causes identity confusions (LeGuin 205).

With the development of the plot in 4 Number, we learn that the reason Salter
had his son Bernard 1 cloned is to preserve his perfect son. Just as Salter said to
Bernard 1:

I’ll tell you a thought, I could have killed you and I didn’t. I may have done
terrible things but I didn’t kill you. I could have killed you and had another
son, made one the same like I did or start again have a different one get mar-
ried again and I didn’t, I spared you though you were this disgusting thing by
then anyone in their right mind would have squashed you but I remembered
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what you’d been like at the beginning and I spared you, I didn’t want a differ-
ent one, [ wanted that again because you were perfect like that and I love you.
1

(40)

Salter cloned a son instead of getting married and having another son simply be-
cause he believed that the cloned son could preserve the same identity of his origi-
nal son. He had never realized that even if this would be true, he might have caused
identity confusions to his sons with same faces, same cells and same names by
making them all “a number” of the many sons.

Human clone brings identity confusions which are clearly reflected by the
pronoun confusions in the play. When Salter was blamed by his original son B1 for
his being cloned, Salter tried to defend himself, but the confused use of pronouns
betrayed him:

Salter from you too they it’s you they, just so they can do some scientific
some research some do you get asthma do you have a dog what do you
call it do you (19)

Critics tend to attribute the “weirdly stylish” (Myerson) chat to Churchill’s in-
novation of a “futuristic” style (De Jongh). But they fail to notice the root of this
“futuristic” innovation is the identity confusions resulted from clone technology,
as the pronouns are in truth have the functions of realizing the interpersonal mean-
ing in discourse (Li Zhanzil24). What Salter’s “unnatural narrative” tells is exactly
his confused “narrative comprehension” about himself and his sons as well (Shang
Biwu, 108).

Baudrillard once meditated on this confusions of double identity, and ob-
served that when our fantasy of one’s double “by genetic means” becomes true
(Baudrillard, “Clone Story” 97), it was not fantastic at all. “The fear of losing one’s
identity and uniqueness, becoming one in an endless series of duplications” is be-
coming a nightmare haunting man nowadays (Ferreira 4). And theoretically, “this
new technique of generation would in theory enable us to create as many identical
individuals as might be desired. A living creature would be printed in hundreds, in
thousands of copies, all of them real twins” (Rostand 14). The potential threat of
cloning to our way of life is come into being. “Clones could thus come to be per-

ceived as a menace in the sense that they might become the very embodiment of

1 All quotations from A Number are from Caryl Churchill, 4 Number (Royal Court Theatre,

2002)except the otherwise mentioned.
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a more perfect ‘you,” while encapsulating the capacity of infinite reproduction of
the same”(Ferreira 32). The tragedy that Bernard 1 killed Bernard 2 and then killed
himself was in essence a reflection of this identity crisis brought about by clone.
Baudrillard observes that, the “disqualified original” would sooner or later “take
revenge on his clone” (“The Clone or the Degree Xerox of the Species” 201). What
happened between Bernard 1 and Bernard 2 justifies Baudrillard’s statement.

Churchill in 4 Number smartly plays the philosophical game of Cloned man
being “in appropriate /d others” by presenting how hard it is to define the relations
between man and his copies (Haraway 320). Salter believes that the copies belong
to the original son (6). Bernard 2 himself believes that he is just a copy and not the
real one(14), while Bernard 1 thinks that the clones are a threat to this bond with
his father. The ethical confusions about self-identity brought about by clone raise
an ever-lasting philosophical question about self and other, which since the late
eighteenth century expressed the “modern intimations of inner demons,” and “the
monstrous threat of the ‘many-in-the-one’” (Warner 165). Ursula K. LeGuin as-
serts that “the duplication of anything complex enough to have personality would
involve the whole issue of what personality is — the question of individuality, of
identity, of selfhood” (205). Schartz appeals, “we are not identical, nor do we wish
to think of ourselves as clones” (Schwartz 212).This is the crucial question which
lies at the core of human cloning and it is exactly the starting point of Churchill’s
meditation in 4 Number which illustrates what Baudrillard means when he claims
the process “from same to same” is terrifying (“The hell of the Same” 96).

From Man to Clone Man

Churchill tries to answer a crucial question about clone man: Is a Cloned Man a
Man? The reason that she creates Michael Black, the illegal cloned son of Salter
is to imagine in what way a cloned man might be different from man. Black looks
the same with Bernard 1. But he behaves different from man in the sense he fails
to do any ethical selection. Black is a mild-mannered teacher and a happy family
man. But peeling this beautiful skin of man, we find that there is something miss-
ing in Black as a man. Salter is the first one who notices the problem with Black.
Black seems normal, but also seems shallow and like everyone around him. When
Salter, losing both Bernard 1 and Bernard 2, hopes desperately to learn something
about Michael’s personal life, Michael talks eloquently about everything, war, poli-
tics and his wife’s ears but himself (46). Michael’s “quiet contentment” is “utterly
baffling to the tormented Salter” (Jones). Michael had nothing specific to himself,
nothing from deep inside his life to tell and he could only tell something about



472 | Interdisciplinary Studies of Literature /| Vol.2, No.1, March 2018

somebody else. And even worse, he could not tell good from evil, nor could he
make any ethical judgment on man or the world. All these suggest that Michael is a
biological man but not a man in the real sense, because he couldn’t make his “ethical
selection.”

The difference between biological selection and ethical selection is what
professor Nie Zhen Zhao most concerned in his construction of Ethical Literary
Criticism. Nie once turns to Bible to illustrate the distinction between the two se-
lections. He observes that what God creates in the Garden of Eden is man in its
biological sense. Only when Adam and Eve ate the forbidden fruits from the Tree
of Knowledge, had they acquired knowledge and the ability to tell good from evil,
and became man in the real sense. Ever since Adam and Eve make their ethical
selection, they are completely different from their born selves in the state of ethical
chaos. The different selves are the symbols of distinction between biological man
and ethical man. The ways man realize biological selection and ethical selection
are different: biological selection is the result of evolution, whereas ethical selec-
tion is the result of cultivation. Or put it in other words, biological selection is real-
ized through man’s struggling for survival, while man’s ethical selection is fulfilled
through cultivation by overcoming man’s “animal factor” and consummating man’s
“human factor” (38).

In light of the above mentioned distinction between “animal factor” and “hu-
man factor,” Black is a cloned man who has not overcome his “animal factor.” His

own identity recognition confirms this point:

Michael We’ve got ninety-nine per cent the same genes as any other person.
We’ve got ninety per cent the same as a chimpanzee. We’ve got
thirty percent the same as a lettuce. Does that cheer you up at all? I
love about the Lettuce. It makes me feel I belong. (50)

It is obvious that Black feels that he belongs to plants and animals rather than man.
The other characters in the play are also confused about whether a cloned man is a
man or an animal. Salter tended to use “things” to call his cloned sons (4), which
was strongly opposed by his cloned son Bernard 2:

B2 yes I know what you meant, I just, because of course I want them to be
things, I do think they’re things, I don’t think they’re, of course I do think
they’re them just as much as I’'m me but I. I don’t know what I think, I
feel terrible. (5)
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Cloning causes serious cognitive confusions of both man and cloned man. It seems
that “the programmed reproduction of man will, in fact, dehumanize him” and both
man and cloned man lost their self identity in a “posthuman” era (Kass 27). In this
way, Baudrillard’ s “the hell of the same” curse is artistically and realistically pre-
sented in A Number.

The story in A Number occurred in the near future is not only pertinent to a
society in which cloning technology is developing in a dazzling speed, but also
relative to man’s self identity, man’s inner demon and man’s relations in a philo-
sophical and ethical sense. A Number, different from the fantastic sound and fury
in some science fiction, is a serious meditation on some important ethical issues
brought about by cloning technology. Through the lens of ethical mirror, the fan-
tasy of human cloning reveals something both charming and frustrating about the
deep level structure of the society. More than that, what has been dramatized in 4
Number perfectly foregrounds the ever-lasting argument about man’s biological
meaning and ethical meaning as well as man’s nature as a man.
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Introduction

When reviewing the Lais of Marie de France, a 12"-century woman poet in the
reign of Henry II, the word ‘merveilleux’ (marvel) is often used as an inherent part
of her literature. In Guigemar, for instance, we see a white hind with the antlers of
a stag foretelling the protagonist’s destiny; in Yonec, a knight-bird flies in a high
tower and turns into a human being; Lanval’s fairy transcends human beauty; in
Bisclavre (The Werewolf), the main character periodically turns into a werewolf,
etc. As these examples show it, the Lais frequently tell about the transcendent
world and various kinds of mysterious phenomena. But these elements are not
intended to evoke supernatural fantasies, nor to put forward the narrative features
of folk tales and legends. The poetess uses them as a ground upon which she can
emphasize the value and meaning of love, in all the shapes it appears within human
life and society.

Throughout the twelve Lais, which are thought to have been composed around
1160, ‘Love’ is depicted across a vast spectrum of aspects. In Chievrefoil (The
Honeysuckle), the sentence “You cannot live without me, nor I without you” (192),'
helps to accentuate the fact that the love Tristan and Iseult share is just like “the
honeysuckle that attaches itself to the hazel tree” (192), ' with two bodies but one
heart. The heroine of Le Fréne (The Ash Tree), like Griselda in The Clerk’s Tale of
The Canterbury Tales, finally finds happiness by showing devoted love and total
sacrifice. Milun tells the story of two lovers who are united after long separation.
As shown through these examples, Marie de France constantly emphasizes the sig-
nificance of love, and the dualism of love and happiness throughout her Lais.

However, ‘Love’, provider of true happiness, can on the contrary be at the
source of the most sinister tragedy, and lead to terrible endings through serious
ethical confusion. These negative aspects often go beyond common sense and cre-
ate ultimately a state of chaos and confusion, beyond the mere violation of taboos,

1 For the French version we used Les Lais de Marie de France. ed. Jean Rychner. Paris: Cham-
pion, 1983. English translations are from the version of The Lais of Marie de France. tr. Robert
Hanning & Joan Ferrante. Durham, North Carolina: The Labyrinth Press, 1982. Subsequent ref-

erences to this text are given by page number in parentheses.
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where all rational judgments are disregarded. In this context, Equitan (the story of
a king in love with a vassal’s wife, attempting to murder the vassal with the help
of his lover, and finally losing his own life in an absurd ending) suggests that the
ethical confusion provoked by ‘Love’, along with its chaotic result, as well as all its
implications must be carefully acknowledged.

I. Love in the Middle Ages and Marie de France

Prior to the analysis of Equitan, we ought to take a brief look at the perception
of love in the Middle Ages as it may turn useful for further discussion. Marie de
France emphasizes the importance of voluntary and faithful love, often implying
that love is the starting point of happiness; yet it is worth noticing that the love de-
scribed in the Lais does not always occur within the legitimate and proper frame of
holy matrimony. Just like the ‘fin’amor’ professed by the troubabours of Southern
France, and like ‘I’amour courtois’(Courtly love), with its tales of love outside the
marriage, of adulterous love, Marie de France writes love stories that resemble that
of Lancelot of the lake and Queen Guinevere.

Andreas Capellanus, who was a contemporary of Marie de France, listed 31
precepts of love in his De Amore (The Art of Courtly Love), and argued that “Mar-
riage is no real excuse for not loving.”' Following a similar line of thought, we read
in Laiistic (The Nightingale) a story about a married woman who falls in love with
a young knight who is well known for his prowess and great valour. In Guigemar,
the main protagonist has a liaison with a lady who is noble, beautiful and wise and
who happens to be married to a lord described as “a very old man exceedingly jeal-
ous.” In Yonec, the knight-bird shares his love with a young and beautiful woman
who is being guarded in a high tower by her husband. In Eliduc, the main protago-
nist of the eponymous lay, who is already married to Guildeliiec, leaves his country
to serve another king in a time of war and there falls in love with the king’s daugh-
ter. Lastly the well-known love story of Tristan and Iseult as told in Chievrefoil
serves our purpose to remind that the story that unfolds is happening between the
king Marc’s wife and the king’s very own nephew. As with many works that sing
courtly love, lovers who make love in the works of Marie de France do not feel any
remorse nor regret about the immoral nature of their relationship. A mischievous
husband is described as an antagonist who interferes with the love of two lovers,
and the lovers are drawn as if they are not even concerned about the salvation of
their souls that was so important in Christianity. Moreover as it is well shown in

1 See Andreas Capellanus, The Art of Courtly Love. Trans. John J. Parry. New (York: Colum-
bia UP, 1960) 184.
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Yonec, when writing about the evil schemes of the husband to kill the knight-bird,
the author exclaims, “God, he doesn’t know what treachery the villains are prepar-
ing” (145), thus expressing feelings of compassion towards the lovers despite the
illegitimate nature of their relation according to social standards.

However, this does not mean that Marie de France is actively advocating adul-
terous love. The world depicted by the 12" Century poetess in her Lais does not
deviate too much from the reality of her times, centered on the male warrior within
a feudal system unique to the Middle Ages. In the Middle Ages, the marriage sys-
tem was almost entirely based on political and economic considerations, viewed
as a means for the preservation of the family and clan as well as for the increase
of wealth, influence and power. Married women were often separated from their
husband who were away on wars, hunting, tournaments, and many other errands.
The reality of medieval marriages inevitably produced unhappy marriages and the
misfortune of women, and Marie de France’s view on adultery or on the victims
of unhappy marriage reflects in great parts this reality. The Lais’ main point is to
emphasize that voluntary and faithful love is the best virtue, true happiness and ab-
solute value.

Marie de France is constantly stressing the true value and significance of love
because the world she paints is a very abnormal and imperfect space, a negative
world, a kind of ‘monde a rebours’ (world against Nature). In at least eight of the
twelve Lais, sexual offenses or ethical violations play an important role in the
development of the plot. For example, in the case of Le Fréne, after having scold a
neighbour who had twins saying that she had two babies at the same time because
she had sexual intercourse with two different men, a woman tries to kill one of her
offspring when she herself gives birth to twins. Because of the gossip of a mother
“deceitful and proud, evil-tongued and envious” (73), the heroine is thrown down
under an ash tree near a monastery, and goes through all kinds of misfortune. In
Deus Amanz (The Two Lovers), a king, like the king from the folk tale who tries
to marry his daughter who looks exactly like his dead wife, is left only with his
daughter after he lost his wife, and in order to keep her by his side sets impossible
conditions for the princess’s suitors. In another work, a wife who has become aware
of the secret of her husband who turns into a werewolf, conspires with another man
who has been in love with her for a long time, and hides her husband’s clothes to
keep him out of the world of humans. This inverted world seems to reach its height
with the lai of Equitan, where a woman loves the king her husband serves, and
conspires with him to kill her husband.
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I1. Love in Equitan: The First Ethical Confusion

Many early researchers seemed to consider this Lai to be either an early work or
a work by another author because of the ridiculous ending which would best fit
a comic tale (fabliau), and also because the moral against adultery and depraved
woman is so explicit and cliché (Hoepfner 150). However, as will be discussed in
detail later on, one of the reasons why Marie de France wanted to save the adven-
tures of those Bretons, i.e. the Celts, from the wreckage of memory, was the fate of
Equitan and the woman who loved him so dearly. In this respect, Equitan can be in-
terpretated on different levels, with the notion of edification understood in a deeper
sense.

At the beginning of the work, Marie de France writes: “Equitan was a man
of great worth, dearly loved in his own land” (60), thus leaving readers with the
expectation that the hero will be like the beloved wise kings from the epic poems
tradition; but in the following passage she stresses out that he “loves the sport and
lovemaking; and so he kept a body of knights in his service” (60). After introducing
the king in such a manner, she adds the following remarks: “Whoever indulges in
love without sense or moderation recklessly endangers his life; such is the nature of
love that no one involved with it can keep his head” (60).

The poetess does not so much tell that Equitan should have known that he had
to abstain from loving his vassal’s wife, as she stresses that he should have had bet-
ter knowledge of the nature of love (Burgess 41). That a deep understanding of love
and a grasp of its characteristics are necessary to overcome the various temptations
and dangers of love seems to be one of the key elements of Marie de France’s in-
tention, but the story also acts as an ‘exemplum’ that shows what the destructive
power of love is on a social level rather than on a merely personal level. Because
though medieval literary works are not historical materials in a strict sense, they
can be used to measure individual problems, personal and individual relations, vio-
lations and constraints that were part of a past society (Flori 22). Furthermore, Eg-
uitan also has significance in that it provides an opportunity to reflect on the ethical
choices and reasons of a human being, and the results derived from them.

Immediately after the brief mention of the king, his seneschal is described as
a “good knight, brave and loyal, who took care of his land for him, governed and
administered it” (60). It is explained that the seneschal replaces the king in his du-
ties because “he would never, no matter what the emergency, neglect his hunting,
his hawking, or his other amusements” (60-61) except in case of war. The relation-
ship between the king and his vassal revealed at the beginning of the work shows
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the king devoting himself to the world of love and hunting while his vassal admin-
istrates state affairs. On the other hand, the portrayal of the vassal’s wife hints in
a puzzling manner at the ending of their relationship: “This seneschal took a wife
through whom great harm later came to the land” (61).

In a way that is reminiscent of the ‘amor de lonh’, namely ‘love from afar’ the
troubadours sang, Equitan harbours a desire for his seneschal’s wife even before
seeing her. Of course, it is clear that for Equitan seducing his vassal’s wife appears
as a new conquest and another victory of love. However, it would be wrong to
identify Equitan with the one who is determinded to seduce the virtuous, married,
innocent woman. Equitan takes the opportunity to go hunting on the land where his
vassal lives and decides to convey his feelings to his wife as he will stay overnight
in their house. But the moment he sees the woman, he gets a very deep wound in
the heart, struck by Love’s arrow. Enslaved by the god of Love, he eventually loses
good sense, wisdom, and understanding. Equitan becomes “sad and depressed” (61),

and as a result, he cannot sleep that night, blaming himself in mournful silence.

I think I have no choice but to love her — yet if I love her, I'm doing wrong;
she’s the wife of my seneschal. I owe him the same faith and love that I want
him to give me. If, by some means, he found out about this I know how much
it would upset him. (62)

In most medieval works, a knight is in love with a king or a lord’s wife, but in
Equitan, it is the king who loves his vassal’s wife. The sighing monologue of
Equitan is no different than that of the typical courtly lover who wishes that the
woman he loves grants him a favor. Some researchers have expressed the opinion
that the love a young knight harbours for his lord’s wife, in other words courtly
love, is some sort of a game that can help strengthen the ethical stance of the vassal-
lord relationship (Duby 56-63). But the reaction of King Arthur after he discovers
Lancelot and Guinevere’s treason, as well as the tragic events that eventually led to
the fall of his kingdom, shows well enough the results courtly love can have when
it goes beyond reason. In short, if the vassal has a duty to control his emotions,
King Equitan senses the reality of these constraints very weakly, and therefore the
concern about vassal-lord relationship based on mutual trust and faithfulness is
transformed in an odd manner, “Still, it would be a lot worse if I went mad out of

concern for him” (62), as he puts forward both courtly love and selfishness:

It would be a shame for such a beautiful woman not to have a lover! What
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would become of her finer qualities if she didn’t nourish them by a secret
love? There isn’t a man in the world who wouldn’t be vastly improved if she
loved him. (62)

Through a very self-centered argumentation, he attempts to justify himself by say-
ing that his being sick is more serious than his vassal’s suffering, and that the love
he harbours for a woman makes her a better person according to a twisted interpre-
tation of courtly love. And he justifies it basing himself on the logic of courtly love.
As a result, his thought turns into an argument that the vassal’s best option is to
endure and agree to share his wife with his lord.

And if the seneschal should hear of the affair, he oughtn’t be too crushed by it;

he certainly can’t hold her all by himself, and I’'m happy to share the burden
with him! (62)

Despite the fact that feudal responsibility and courtly love have fundamentally
incompatible attributes, the king makes the disloyalty in feudal sense a loyalty in
terms of courtly love, and he turns a husband’s right to a vicious virtue while he
praises his own desire as a high virtue. The next day, Equitan reveals his desire to
her, letting her know that she holds all power to comfort him or let him die. But
strangely, as a response, she points out the difference of status between herself and
the king.

I must have some time to think. This is so new to me, I have no idea what to
say. You’re a king of high nobility, and I’m not at all of such fortune that you
should single me out to have a love affair with. If you get what you want from
me, [ have no doubt about it: you’ll soon get tired of me, and I’ll be far worse
off than before. (63)

She points out that even if she were to allow such a love, this love wouldn’t be
shared equally between the two of them, because Equitan is a powerful king while
she is the wife of his vassal, which means that he, as her king, would have all au-
thority over her. Arguing that “Love is worthless if it’s not mutual” (64), she con-
cludes that a love with a poor but loyal man who also possesses good sense and
merit is worth more than the love of a king. Moreover, she emphasizes the fact that
anyone who aims higher in love than his own station in life entitles him to will be

frightened by all manner of things. On the other hand, the powerful and rich man



52 | Interdisciplinary Studies of Literature / Vol.2, No.1, March 2018

is confident that no one will steal his mistress away whose favor he obtains by his
authority over her. Oddly, in the woman’s response, no argument can be found on
ethics, moral or emotional aspects. Her love for her husband or the question of
fidelity to husband is not mentioned at all, and she seems to be concerned only by
the issues of equality and equity among lovers of different social status. To which
Equitan responds that “if she places a high enough value on her love that she isn’t
inconstant” (64) any wise and courtly woman deserves to receive the faithful love
of king or lord. The king then pleads his cause with this maxim, “Whoever is in-
constant in love and gives himself up to treachery is mocked and deceived in the
end” (64).

My dear lady, I’'m offering myself to you! Don’t think of me as your king, but
as your vassal and your lover. I tell you, I promise you I’ll do whatever you
want. Don’t let me die on your account! You be the lord and I’1l be the servant
— you be the proud one and I'll be the beggar! (64-65)

Equitan, who in the past was a conqueror of women, is now conquered by a woman
and reveals a new identity, as the real king is transformed into a vassal of love. In
the end, the wife of the vassal allows the king to love her. Of course, it is unclear
whether the woman’s acceptance of the love of Equitan is due to the aggressive
courtship of the king, to the temptation of taking a high-ranked king as a lover,
or to the fear of the king’s anger were she to refuse him (Kinoshita et al. 66). The
scene where the two people exchange rings and promises, just like at a wedding,
gives the impression that the feudal pledge is transformed into a pledge of love, and
it seems that Equitan has literally crossed into a world of love at the antipode of the
real world (Sienaert 72).

II1. Marriage and Murder Conspiration: Ethical Confusion and Tragedy

After describing the two lovers, Marie de France anticipates the end of the work:
“They kept their promises and loved each other well; they died for this in the end”
(65). Their love affair lasted a long time without anyone hearing of it. And Equitan
loved only his vassal’s wife without looking at any other woman. With the sene-
schal holding court and hearing pleas and accusations in place of the king while the
king himself was busy loving his seneschal’s wife, the relations are turned upside-
down since the vassal now rules over the king’s territory often seen as the incarna-
tion of his queen.

At this point happens an incident. Some courtiers start to show discontent over
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king, who not only does not think about marriage, but even refuses to hear anything
of marriage. To cite a similar example, in Le Fréne, vassal knights advise their king
who lives with a woman of obscure birth without marrying her “to marry a noble
woman, and to get rid of this mistress of his. They’d be pleased if he had an heir
who could succeed to his land and inheritance; it would be much to their disadvan-
tage if he was deterred by his concubine from having a child born in wedlock™ (81-
82). They add that, if their needs are not met, “they would no longer consider him
their lord or willingly serve him if he didn’t do what they wanted” (82). In medi-
eval times, it was not rare for the vassals to urge their king to marry. By urging the
marriage of the king, they had in mind the birth of a legitimate heir to the throne as
well as the preservation of their own rights as vassals of the family, and such con-
sideration of interests between lord and vassals were indeed part of the reality of
medieval marriage. At last, upon hearing this matter, his mistress gets so frightened

she opens her heart to the king Equitan.

My lord, I’'m crying because of our love, which has brought me to great
sorrow: you’re going to take a wife, some king’s daughter, and you will get
rid of me; I’ve heard all about it, I know it’s true. And — alas! — what will
become of me? On your account I must now face death, for I have no other
comfort than you. (66)

In order to appease his lover so deeply anxious, Equitan says: “Dear love, don’t be
afraid! I promise I’ll never take a wife, never leave you for another. Believe me,
this is the truth: If your husband were dead, I’d make you my lady and my queen;
no one could stop me” (66). At the moment when the question of marriage, a social
convention that had not been a big issue so far, is being brought up, the two lov-
ers want to make their love and relationship legitimate, and the existence of the
husband stands out back again. For the first time, Equitan combines his position as
king and his position as a lover, and as soon as these two positions are combined,
a tragic ending is to be expected (Sienaert 73). It may have been simply a word to
appease the woman, but “once spoken, turn back upon the speaker and, like Gui-
gemar’s arrow, Lanval’s promise, or the white lie of the lady of Laiistic, rebound
uncannily” (Bloch 76). She was fast to reply, her husband’s death, it would be easy
to arrange if Equitan were willing to help her. We can infer from the attitude of the
woman who consciously accepts the prospect of an uncertain future that Equitan
never intended, that she has lost her discernment about everything but love. There-
fore, by speaking so, she reveals that she would in all her heart never have left her
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lover’s side, and she would never have thought of becoming a queen by marrying
the king.

Equitan replies that he would do all she could demand of him, if he possibly
could, “whether it turned out well or badly” (66). This answer is a concretization of
the woman as his lord and himself as her vassal image he had drawn when he first
confessed his love, and at the same time it tells us they are in a state of complete
ethical confusion; as they are incapable of any other consideration besides love,
they literally invert the metaphorical lord-vassal relations to the real feudal hierar-
chy (Kinoshita 47-48). The woman tells the king to go hunting on her husband’s
land, so that they can come to rest and bathe after the hunt in the forest. The woman
explains that she plans to fill her husband’s bathtub with boiling water to make him
die suddenly without raising any suspicion, and the king replies he will do as she
wishes. And about three months later, the woman prepares the ominous bath for her
husband. However, as her husband rises early and goes out for a walk, she and Eq-
uitan cannot hold off their burning passion and make love on the lord’s bed in front
of the bathtub.

It is at this moment that the seneschal returns and sees the king and his wife
lying together in full embrace. Equitan, “to hide his villainy”, jumps “into the tub
feet first, stark naked. He didn’t stop to think what he was doing” (68). The King
immediately lost his life in the scalding bathtub which was originally prepared for
the death of his vassal. Seeing what happened to the king, the seneschal, as if he
had turned into a cruel judge, “grabbed his wife at once and thrust her head first
into the tub” (68). After telling the story of the death of the two lovers, Marie de
France conveys the following lesson: “Whoever wants to hear some sound advice
can profit from this example: he who plans evil for another may have that evil re-
bound back on him” (68). And she ends her story by the following comment, “all
happened just as I’ve told you. The Bretons made a /ai about it, about Equitan, his
fate, and the woman who loved him so much” (68-69).

During the Carolingian Dynasty, it was considered a significant act of betrayal
for a lord to commit adultery with a vassal’s wife (Robertson 244). Also in those
days, the crime of counterfeiting was considered a serious crime and was also pun-
ished by death in boiling water (Picherit 423). However, the deaths of two lovers
in the last scene was not intended to reflect the actual penalties of the Middle Ages,
but rather to give a meaningful, moreover ethical lesson to the audience through a

punishment with symbolic meaning.
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Conclusion

Someone saw in Equitan a rejection and a departure from the ideal love, which
was formerly expressed by numerous troubadours (Hoepffner 158), while another
researcher viewed it as the opposite take on the basic principles of courtly love
(Lazar 195). However, when we look at Equitan from the perspective of Ethical
Literary Criticism, it appears Marie de France paid particular attention in showing
how love makes an individual lose all ethical consciousness, how social customs
exert an ominous influence on personal lives, and finally how ethical confusion
results in real disorder. Equitan, who was the king and judge, by two times stands at
the crossroads of ethical choices, and chooses the symbolic and real role of vassal
as a lover. When at the end of the work, Equitan exchanges his fate for his vassal’s
in the strangest figure of equality. Moreover, by entering in turn into the tub of their
death, the two lovers also actualize an odd relationship of equality.

By showing that the lack of reason, the ignorance of taboos and the
misunderstanding of the attributes of love lead to ethical confusion, Marie de
France invites her readers to reconsider not only what equity between vassal and
monarch, equity among lovers but also equity in the matters of love and power
can be (Mikhailova 155). The king and his seneschal’s wife are led to death by
something resembling the passion of Racine’s heroine Phédre. As a result of the
vassal’s wife emphasis on a love based on equality and of the establishment of
equity, so reminiscent of Equitan’s name, the two people face a tragic end. If one
borrows the expression of the 15™ Century poet Frangois Villon, one can say “Folles
amours font les gens bestes” (“Foolish love makes people fools.”)." However, the
present tragedy created by this lack of psychological and social equilibrium is not
simply limited to the individual dimension. In a similar way that the adulterous love
of Lancelot and the queen leads to the end of King Arthur’s kingdom, the death of
Equitan without an heir will bring chaos and disorder to a whole country, and there
is no doubt that it would lead to terrible warfare with neighboring countries.
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Reading is a cultural modality that has undergone rapid development throughout
the history of humankind, in which capacity it has played a critical role in the
sharing and transmission of human culture. Despite its significance, however,
reading has begun to fade from our culture, because of the extreme velocity of the
technological advance of electronic media and the sharp increase in the number
of electronic media consumers, as well as the fact that reading books is a skill that
requires a longer period of time to master than the use of other media do. In light of
this waning of the book as a cultural force, this study explores the era in which the
book came to the fore, specifically in terms of developments in eighteenth century
Germany and Japan, where reading books began to take root as a new form of
cultural participation. Comparing social phenomena that revolved around reading
in the two countries will be helpful in grasping the degree of influence of reading
on the era’s social and cultural environments, which were undergoing major
transformations, and in shedding new light on the roles of reading and literature in
today’s competitive media landscape.

Let’s take a brief look at the situation of Germany and Japan in the eighteenth
century. Germany was seeing the development of the Enlightenment and civil
society. In tandem with this, the country was going through a revolution in
text-based cultural production, in the form of advances in printing and paper
technologies, the diversification of texts (books, newspapers, magazines, and
so on), the increase in the variety of books, and their mass publication and
popularization (Faulstich 15-16). In this period, printed texts played an increasingly
important role as a means for education and information transmission due to
the development of the bourgeoisie. Meanwhile, as the reading population grew
and the book market expanded, the literary community went through structural
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changes: each stakeholder in the literary community was required to recognize their
new roles and responsibilities in a novel cultural environment and act accordingly,
with authors seeing themselves as producers, publishers as mediators, readers as
recipients, and critics/translators as professional readers. These changes suggest
that literature began to distinguish itself from other cultural fields and to gradually
develop its own social system (Schmidt 280-285). During this time, novels emerged
as a literary genre in the book market and gained attention from the public, giving
rise to debates surrounding their ethical functions in civil society, the relationship
between fiction and reality, and the boundary between “high-brow” and “low-
brow” literature. In light of these issues, in eighteenth century Germany there was
a pressing intellectual inquiry into the entire context surrounding the act of reading,
or in other words, who read what, where, how, and why.

In the eighteenth century, Japan was in a similar situation to Germany. For a
long period of time, reading had been regarded there as a luxury enjoyed only by
the ruling class, including the nobility. Things began to change after the Japanese
invasion of Korea (then Joseon) in 1592, as Joseon’s printing technology was
introduced to Japan and Japanese society slowly began to change as a result. The
country abruptly entered a period of stability when the Tokugawa Shogunate was
founded and order was restored. And in the Genroku Era ( JG FF , 1688~1704),
one that is generally considered to be the Golden Age of pre-modern Japanese
culture, books began to be read by ordinary people for leisure purposes. Picture
books ( . XU &K% ), specifically books with large illustrations and accompanying
text, were published by the thousand and book rental stores ( & A~ J& ), where
people could borrow picture books, began to sprout up. Books like The Life of an
Amorous Man ( if-0,—fX 5 ) and Five Women Who Loved Love ( if{4, i NZ)
explicitly depicted sexual acts between men and women; Nanso Satomi Hakkenden
(P& H I AR %), a full-length novel that does not suffer by comparison with
today’s fantasy novels, was published; and Tokaidochii Hizakurige ( %718 " i
J5E ), a fiction about two men’s fantastic travels, gained popularity with readers.
Nisemurasaki Inakagenji (% %% H 5 Ji [K ), an accessibly written version of
The Tale of Genji ( Ji [X ¥ #E ), which was already considered a classic, and 4
Hundred Horror Stories ( T ¥ &% ), a collection of stories that had been passed
on orally, were also published. As the number of people who read for pleasure
increased, book-related businesses, such as the above-mentioned book rental stores,
publishing houses, and literary agencies, thrived. As the quantity of books sold
increased, book genres diversified as well. Newly-emerged genres included fictions
that cast aspersions on the Shogunate and the samurai class with a hint of satire and
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humor, and they were soon banned.

In order to delve into developments related to reading in eighteenth century
Germany and Japan, we will examine texts that created sensations, and the social
and ethical issues that revolved around them. More specifically, we will look into
The Sorrows of Young Werther by Goethe and The Love Suicides at Sonezaki ( 4
HRIFF.C>H ) by Chikamatsu Monzaemon ( JT#3 9 24 ), who was referred to as
the Shakespeare of Japan. The focus will be on the reactions in the two countries
when they were published and the influence they had on their respective societies,

particularly, the tension between the theme of suicide and prevailing ethical norms.

On the Border between Good Books and Forbidden Books

Literary scholars and critics are asked to recommend worthy books, but when they
ask themselves what the appropriate process and criteria are for selecting such
books and for determining which are unacceptable, they often find themselves at
a loss. For instance, it is unproblematic to discuss Hermann Hesse’s Beneath the
Wheel, a story about the emotional pain of adolescence, or Dazai Osamu’s No Lon-
ger Human ( A\ [i] 4% ) in class as a teacher, but one may hesitate to personally
recommend them to teenagers. And when one does so, one may feel the need to ex-
plain the background of the novels before they read them, because these stories end
very tragically, and they may have a negative influence on young readers. However,
such concerns go beyond personal matters and are related to social concerns, and
thus deserve further discussion.

In the eighteenth century, reading began to extricate itself from the influence
of monarchs and patrons, in other words from royal families and elites. The cultural
economy diversified so that authors became directly connected to readers in myriad
ways, and a division of labor occurred as the book market expanded. Fields such
as publishing, which mediates between authors and readers, and criticism, which
helps readers choose books worth reading, emerged. These changes suggested that
authors and publishers, who used to be sponsored by patrons, needed to compete
fiercely to survive in the literary marketplace and to find ways to satisfy the needs
of a wide spectrum of readers with diverse tastes. As the number of books available
to readers increased, some began to be attracted to banned or disregarded books,
rather than to those which were approved of. In other words, the gap between the
desires of ordinary readers and the proclivities of professional readers grew wider,
and ordinary readers began to form a reading culture of their own. However, this is-
sue can be better understood only by considering both the logic of the book market
and the social norms and ethical codes of the eighteenth century.
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Sometimes, books that are beloved and praised by readers are banned from
being published, sold, or read on the grounds that they run counter to the norms
of the social system and its ethical codes, or that they spread unwholesome ideas.
This is how censored books, which propagate ideas which are contrary to so-called
“traditional customs and moral norms,” gain notoriety. Such texts in Germany and
Japan in the eighteenth century were those that challenged the social order, which
was based on the authority of Christianity and that of the Shogunate, respectively.
The process of determining which books are forbidden emerges through critics’
harsh denunciations, publishers’ self-censorship, and the censorship and prohibition
of sales ordered by a responsible authority. Interestingly, the fate of books takes an
unexpected turn, which we can see from the examples of Germany and Japan.

In Germany: The Sorrows of Young Werther by Goethe

Johann Wolfgang von Goethe is one of the most celebrated German writers in the
history of modern literature. Goethe’s The Sorrows of Young Werther, an epistolary
novel, first appeared anonymously at the Leipzig book fair in September 1774, and
became the first bestseller in Germany. Upon publication, the novel was instantly
welcomed by readers, and literary criticism of it attracted even more public at-
tention. It is the story of a man named Werther, who falls in love with a beautiful
young girl, Lotte, despite knowing beforehand that she is engaged to another man.
Werther suffers from unrequited love and sees no other choice but to take his own
life. In the eighteenth century, when the philosophy of the Enlightenment took hold,
however, suicide was regarded as an irrational act, while Church authorities for
their part saw it as an offense against Christian values. Therefore, it is no surprise
that this novel also faced harsh criticism.

It was extolled by the younger generation, but it was criticized by Enlight-
enment thinkers and those in authority in the Church (Flaschka 253). Those who
praised the work thought that Goethe was a genius who followed the dictates of
his own inspiration and imagination rather than confining himself to strict literary
and ethical rules based on rigid rationalism. Meanwhile, Enlightenment thinkers
believed that individualistic thinking and the option of suicide threatened the norms
of civil society and the values of the bourgeoisie (Flaschka 263-265). In addition,
the leaders of the Christian Church strongly criticized the suicide of Werther, argu-
ing it was “an insult to life, the noblest gift ever bestowed by God.” (Flaschka 276).
But these denunciations were self-defeating, as surprisingly, what made this novel
so popular was precisely this harsh criticism, not favorable reviews.

A book review carried by a local newspaper in Altona argued that The Sorrow
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of Young Werther should not be further published in order to protect the wholesome
values of citizens from corruption. However, just as love becomes even more in-
tense when it is forbidden, this article kindled young readers’ interest in the young
man’s passionate and tragic love story, and many illegal copies of the novel were
published and sold (Fuld 149). In addition, Johann Melchior Goeze, a pastor in
Hamburg, severely criticized the novel as a disgrace and insult to Christianity and
as validating temptations that led pious citizens to sin, rebutted favorable reviews
of the book, and even demanded administrative measures to ban it (Flaschka 278-
279). Considering that the book inspired some to commit suicide, Goeze’s position
is understandable. However, his full-throated criticism of it caused unexpected
results, drawing the public to it and fueling its publication and sales (Fuld 149). In
this way, ultimately the conflict between The Sorrow of Young Werther and the re-
ligious ethics and social norms of the time made the book a bestseller. In this light,
we can begin to discern what the relationship was between reading culture in the
eighteenth century and this novel, a banned book and an iconic text.

In the seventeenth and eighteenth centuries, pietism led to the internaliza-
tion within individuals and the autonomization of religion in Germany. This was a
Christian movement that reflected the diminished influence of religion in society
after the Thirty Years’ War, and which stressed personal religious introspection
rather than the role of the church or the community (Schmidt 85-86). This tenden-
cy, together with the emergence of the bourgeoisie and the increase in individual-
ism, brought about a new way of interacting with religious books, by reading and
interpreting them alone. Changes in the cultural environment, namely the growth of
printed texts, the spread of novels, and the increase in silent reading, brought about
quantitative and qualitative changes in peoples’ attitudes toward reading (Schon
28-32). To put it another way, the shift in Germany’s social structure and cultural
environment in the course of the eighteenth century made it possible for novels that
challenged religious ethics and social norms to be published, sold, and embraced
by ordinary readers. As discussed above, reading a novel is a personal act, but other
acts carried out in relation to a written text are social matters that are intertwined
with the interests of various social classes. The Sorrow of Young Werther is a good
example, as the explicit, thoroughgoing critique of this novel made it an effectively
illegitimate book, and the fact that it was forbidden made it popular.

In Japan: The Love Suicides at Sonezaki by Chikamatsu

The Love Suicides at Sonezaki ( ¥§ARIF.{>H ), a play written by Chikamatsu Mon-
zaemon ( ITFAPT AR ) which premiered in 1703, caused a Shinju sensation in
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Japan. “Shinju (.(» H' )" is a Japanese term for a romantic double suicide. At the
time, it was a common belief among Japanese people that lovers who were not al-
lowed to marry one another in this life could wed in the afterlife if they committed
suicide together. Inspired by the real suicides of a soy shop clerk named Tokubei
( %1% ) and Ohatsu ( 334 ), the courtesan with whom he was in love, Chika-
matsu lyrically depicted their deaths in the context of the social conflicts in which
they were immersed. Some of those who watched the play perceived their double
suicide as a romantic act, and Chikamatsu became known in Japan as a playwright
who described the aesthetic dimension of death beautifully.

The affirmation of double suicide contained in The Love Suicides at Sonezaki
faced a strong backlash from the intellectual mainstream. Shinju Okagami (L3P K
38 ), a book published one year after the play was first performed, reported thirty-
six cases of such suicides in a two-year period. The first line of the book, “Shinju
continues day after day”, satirizes the phenomenon. (Shirakura 339) Ihara Saikaku
(FFJE PGS ), who is widely known as the writer of The Life of an Amorous Man (4f-
{1, —1% 25 ), criticized it more harshly, saying that the increase in cases of double
suicide was merely symptomatic of events in the lives of insignificant men and
courtesans. He even argued that lovers committed double suicides not because they
were passionate about their love, but because they simply wanted to escape from
their reality of fallen reputations or poverty. Thara’s opinion runs squarely counter
to the viewpoint of Chikamatsu, who sympathized with lovers who felt they had
no choice but to take their own lives in order to be together. Thara’s stance is un-
derstandable as he came from a family of Samurais. But it is less clear why was so
hostile to the phenomenon of double suicide.

As discussed above, Japan’s reading culture prospered and the Shogunate be-
gan to censor books in the eighteenth century. In 1670, the Tokugawa Shogunate is-
sued a ban on books about sex, or more specifically, “the publication of books that
deal with rumors of others” and “the publication of erotic or pornographic books (4
{14 ).” However, Chikamatsu wrote an “erotic” play based on “rumors of others.”
The idea of double suicide, which originated in Buddhism, ran counter to the Con-
fucian ethics embraced by the Shogunate, so it is no surprise that the authorities
were unhappy with the popularity of The Love Suicides at Sonezaki. In 1720, they
issued a ban on the publication of erotic novels or novels about double suicides. A
year later, they issued the same ban in relation to the work of playwrights. In 1722,
the Shogunate even promulgated a law that prohibited double suicide, which stipu-
lated that the bodies of couples who committed a double suicide were not permit-
ted burial. In addition, if there was a person who attempted to take part in a double
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suicide but failed in the attempt, he or she was convicted of the murder of their
partner and were put to death. If both parties survived, they were displayed in the
public square for three days and were demoted to the lowest class, and in this way
degraded. After the Shogunate’s suppression of double suicides and the death of
Chikamatsu, novels and plays on the subject slowly ceased to be published or per-
formed. However, the trend of romanticizing double suicide was prevalent through-
out Japanese society, and spread to the Samurai community (Suwa 163).

The fact that the Shogunate had banned certain literary works even before The
Love Suicides at Sonezaki became popular and that the play encouraged a social
phenomenon despite tightened regulation suggest that, just as in the case of The
Sorrow of Young Werther, The Love Suicides at Sonezaki became widely popular
because its theme was contrary to social norms. Ironically, along with the develop-
ment of printing technology and publishing industry, the Shogunate’s regulation of
books and literary culture contributed to the spread of reading culture in eighteenth
century Japan. For the ordinary people who read for pleasure, the intellectuals’ crit-
icism of novels and dramas they loved and the regulations imposed by the ruling
class served as catalysts that stimulated their desire. Ryiitei Tanehiko ( HI5=Ffi £ ),
the author of Nisemurasaki Inakagenji ( 1% %% 1 & 5 [ ), published in the mid-
nineteenth century, was sentenced to jail for committing an offense against public
morals, and his novel went out of print. It is said that he died of shock after this
happened. Despite the attempt at controlling its circulation, however, Nisemurasaki
Inakagenji became the most widely purchased book in the Edo period. (Shoji 81)
There was even a selection of Nisemurasaki Inakagenji-themed merchandise pro-
duced. This came about because the ethical strictures that the ruling class attempted
to foist on society in the eighteenth century triggered a public backlash.

Conclusion

In the eighteenth century, Germany and Japan underwent similar experiences in
terms of the expansion of their respective literary markets and the increase in the
number of readers caused by the printing revolution. But the two countries’ reading
environments were different, as the German readership was divided into the two
groups of ordinary and professional readers, whereas Japanese readers were gener-
ally comprised of members of the merchant class who had given up on their aspi-
ration of ascending in social class, and as a result merely sought pleasure in their
reading. As Goethe’s The Sorrows of Young Werther and Chikamatsu’s The Love
Suicides at Sonezaki suggest, however, it is not a coincidence that hugely popular
texts in the two countries in the eighteenth century caused extraordinary social re-
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actions. In this study, we focus on the external factors that determined the reception
of the two texts rather than any inherent factors. Both of them ran counter to the
ethical values of the times, and there were many who harshly criticized them. But
ultimately, the tension between the desire of ordinary readers and the ethical values
of the ruling class helped build impetus behind these texts.

Considering the fact that both Germany and Japan successfully achieved mod-
ernization and grew into empires which dominated Europe and Asia respectively,
and that they had similar reading cultures and experienced comparable social de-
velopments in the eighteenth century, it can be assumed that the print revolution
and the rise of reading culture was one of the prerequisites of modernization. If the
transformation in reading culture in this period was a driving force behind mod-
ernization, the ethical beliefs of the ruling class at the time, which played a critical
role in the transformation, should be considered significant. This study examines
two iconic texts that arose in Germany and Japan in the eighteenth century, and ex-
plores whether there were tensions between the modern transformation of reading
culture and contemporary ethical beliefs. In order to deepen the discussion of the
reading cultures and ethical codes of Germany and Japan in the eighteenth century,
it will be necessary to examine a wide variety of texts and identify their similari-
ties, as well as their distinctive qualities.
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The Taste of Picturesque and its Ethical Absence as
Reflected in William Gilpin’s Observations on the
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Title: The Taste of Picturesque and its Ethical Absence as Reflected in William
Gilpin’s Observations on the River Wye

Abstract: The period from the late 18" century to the Victorian age witnesses the
thriving of the Picturesque as an authentic taste of “Englishness”. While William
Gilpin justified the Picturesque as a universal way of landscape appreciation in
his 8 travel books, particularly in Observations on the River Wye, other cultural
critics such as John Ruskin perplexingly regarded it as a “heartless” taste. If the

ethical environment of the Picturesque is taken into consideration, readers will
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surely discover its absence of ethics. On the one hand, with the popularity of the
Picturesque, English middle class successfully frees itself from the European
aristocratic tradition of classicism, and constructs its own cultural confidence by
making itself distinct from other social groups. It is undeniable that the evolution
of the taste of Picturesque not only represents the transition of social ethical
environment in 18" century England, but also reflects the middle class’s attempt
to reconstruct a new ethical system to fill in with its economic development. On
the other hand, it deliberately increases the ethical distance between viewers and
landscape, as well as characters within the landscape. In addition, the Picturesque
prefers shattered ruins, decaying figures, even “landscapes without people”, which,
to some extent, mirrors its function of social distinction and the absence of ethics.
From the perspective of the ethical literary criticism, Gilpin’s “picturesque” lacks
moral sense and goes against the ethical consciousness embedded within the
concept of “taste”.

Key words: William Gilpin; Observations on the River Wye; John Ruskin; the taste
of Picturesque; ethical environment; the ethical absence
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PR JR BT S FEAR Lt HARFHUWT . Observations on the River Wye, and several parts
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(1782); Observations, relative chiefly to picturesque beauty, made in the year 1772, on several
parts of England,; particularly the mountains, and lakes of Cumberland, and Westmoreland (1786);
Observations, relative chiefly to picturesque beauty, made in the year 1776, on several parts of
Great Britain; particularly the High-lands of Scotland (1789); Remarks on forest scenery, and
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Abstract: Obvious differences can be observed when it comes to the element of
revolt between Chinese and western children’s literature. From the perspective
of Ethical Literary Criticism, this paper compares these differences in revolt fre-
quency, revolt level and revolt result, with an analysis of the reasons from ethical
environment, ethical value orientation and view on children in order to work out
the significance of revolt to children’s literature’s ethical construction, its critical
education function and how breakthroughs in terms of revolt in Chinese children’s
literature could be made.
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( There is a clear distinction between the amount of regulation and
scrutiny applied to narrative forms such as televisions, films, comics,
magazines and computer games, and that given to children’s literature. )
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AW RIS . JESRIUM 38 TFOPAEXE, TR BUR M . U AL R 7T
PSR E R, BB RER LR IE A S o A A . LB R A5 P
AL AR R B A — AR LE AN AL SO R b JLESCA RIS
7 LU A SRS A, IERLE A A e R P s B A IR R, 5 Bl LS
B SR B . B AOA B g e L2 PO 25 T I A (R RS, et
“RATT. FTHRIHEE BB, JLE AT SEEUH Al R IUIR A R . AT
R R PR LR A RIS — BRI, E— RO EIE AR, JLE S
(g« Bt IR REREHE BULEE AW R . AU B B, eSO fe
HISPA, EATEIVE A L R AEAT B L 5 L SCAOIERN AT O AT RY
AprfioR. RIS, JLESCERRBIE LES RE . ILE 598 DASTAE,
N5 BREFEZIE R PR« Rt JUE b E g T IR & A4S T T
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RETENALNG L ERAEDZ B TN, AREHR L, 5 EHEH
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TEHEN NG, EAREHROFACEXRAPHERT AL, A%,
B EE T TR, EIFRI A XELK

Kgm: (FEARFRETFD? ) FAEAME; FAX; ©£E; AX
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HFEEF, BN CFREFZHAIFAR ., AXHEZERELFFN
B “(EFAEMODPRAXEBEHRR” [TEHS: 17CW0L7 ] &y B Btk
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Title: Humanism in the Unnatural Narrative: The Ethical Appeal and the Salvation
of the Subject in Do Androids Dream of Electric Sheep?

Abstract: Do Androids Dream of Electric Sheep? depicts a posthuman world after
nuclear war. Filled with mass reproduction and biological technology, the fiction
eliminates the opposition between the original and the copy with the images of
androids, electric animals, television and Mercer. As to the narrative style, by the
physically, logically and humanly unnatural narration of science fiction, the novel
creates “impossible worlds”. Though full of the uncertain elements like the shift be-
tween real and visual worlds, memory fragments and real or fake identity, the story
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still focuses on the realistic problems and ethical appeal such as identity anxiety,
emotional dilemma, spiritual crisis and the salvation of the subject under the post-
human context. The fiction is interwoven with realistic themes and unnatural nar-
rative, challenging readers’ cognition; however, in its new ethical relation between
humans and simulations, the fiction explores the technological impact on society,
humanity, ethics and morality, evoking a profound thinking of humanism.

Key words: Do Androids Dream of Electric Sheep?; unnatural narrative; posthu-
man; ethics; humanism
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BLZI/IN i N8 W 2082 ) (Do Androids Dream of Electric

Sheep?, 1968) J=JEF| - 157 ' ( Philip K. Dick, 1928-1982 ) [ #i {34k,
152 (3T ) (Blade Runner,1982) 5t By I it o 56 & AR IVER LARAL »
#142 B. (Ursula Le Kuin) tA kit ve/NEFEW G A ERE, © mIRATRER 758
590, RIS 8ET, RS RO (33 ) A5 8% « 4E Ry (Jason Vest) HEFEE: il
i 58 T ERE A 43 R4 0 J BRI 32 SO S A MR AR . BB AL MR

By, XEEE LG LB P E Rl s BB A SCE L (xi) o WA,

COFE NS DL TR0 ) T < FERH T 7 /MK (cyberpunk)® (7T &
FERET MR MEAEGA . EREE . HRSEMENA . B5EN
SEPHEEOR B P G ST < N7 YIRSER 8, (HRE, R 2EE DD
VAR SRR E K o] F3k A SCEAR . 45 « BITR DL (Jan Alber) 1A “ F}

1 AER 20 tHA2 R EEE A M Z - MRLIERZ —, s —4Q00E T 4 38K G/
121 BB /NBE, 20 10 SRREEIT U SIS RL L R R, T LA 44 fiv 44 RO RHE) =R %
Tz — < AEFE o il e ” (3 PHITCR < WA AL B3 W IEWIMb AR

2 < FEENFE (cyberpunk) 15 EIUILSE . ICICBAE . TATF . EEAIDI TR, ]
B « AR (WilliamGibson) BIA K2 « PERE o8 ™ BHCI/INSLEAEL, HH sa VR SR i m]
DA « SEMI 5 AR S, HAEEE B 56 EVEZA 6401 - DU 3¢ (Bruce Bethke) &2 /)N
ui (FEFI5E) (Cyberpunk, 1983), 7E (R ) #84r, MHE Q& %I 0] 22 H y F it
23 80 AFfU B T A AF R (teenage hacker), AR “ FF 8y . HOARTI—RERR A 197 44
254, ERH XA E RN . 2L http://www.infinityplus.co.uk/stories/cpunk.
htm,
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ZI/NGEHR LI AR FARAUEE AR > (43) ', /T AR A S 05 A A TSR
FFRR T TR L SMFRS R < Iengd » UCRBUFEER “ &K
ELIrR 7 E A R ORGP T SO SRR B BSE T S A N A
ek AR, BN S ZEISE L FE S, 1w R 551G
LIS — Jo NEHELIE S, RIBEFHCH LRI ERIRR, BARIE A AR
(C7/FL M N 4 8 o N W NI i DR R RS R R R T A S (NSRS TR IN
17 (Alber 3), HEEF NNy, FRT/NIEAAR A SRR R 10 R RIT,
JO7 24 5  FLSE T A A AR ™ AR X, AU SCAR R A HJE A 5
PG ZerE . AR M BxE, RPN SCRXE, XA RRRBLI/N
YiAE A ARBE R B SORTE . /NGE R JCRB LA, I T AZERIA IR,
BZAENRTE “ AE AR BTS2 R SE a1 Bk 5 R AROBE, i
TAEHPT, Mol AMTEM AN, R IA TR I, ek AR
JUER A AR SE 32 SOCAR S, LARARE AR FARBLER I B8, R
R BN G B B, R AR /R IR A SC SO

—. BAEAXS=UERETTE

COMENSE W 7R 07 ) R SOE TR U R H S, g4
sk Ashiim K 4s, IR ANFE A A < N TR, ATk
BT R B RE B T BRI XL N FEHLAR JURE A
AN WA R R SR AR . BT ER SIS (11) 2
B v HER RBISNERR, win] Do A& — A N A, H
S, A A N R AR DU IIR, A Bk K Bk IRk . A
NG e (R R A TR T A A FE SN, AR AT
TN, B TS e RIRRAL 6 B R N /R RN 5 N
(05 Z MR 2 FOGIERY SR A, Tl ve — HAEIR DT N S PLAR 1Y 22 5 (Vest
180-181) , A EH YN R AR AN E AR SR D < KRB AME: LRGN
Pl ” (Booker 225) o J34b, “#H AT AR 1 SRR 5 BLSERY Ik,
FH < BRI T 2L RS AR . FNATEATHER
PG, BB 5 AT B A B TR ARG A 23 ] 7(Vest 42-43) XL
ARAEWL T LR B s AT, < fa8 T AR BRSNS AR (X
1 AEEARE R A 21 2 ORI # O, AR SOTA 6 THE B AR AU & 2
FRAE RS 51 SCH ok B BT 2R DL CHE A SRR . /il 5 3 ) v i A T BE i 5 ) (Unnatural
Narrative:Impossible Worlds in Fiction and Drama, 2016), HA 8 Zg E A FEFR/R DL, JE/R
FRAFRA 2R A0 IR B SR 152% ) (A Poetics of Unnatural Narrative, 2013), PR 7k a0 3k
FARAER . Fhe . i 5528k ) (Unnatural Narrative: Theory, History, and Practice,2015),

2 ARSI SO AFARERE: (DA NS RT3 ) (FEat AR L,
2013 4F) o FICHARETS, AFH——Ui,




Humanism in the Unnatural Narrative / Guo Wen | [ 15

Bete 117 ) o JESFNTRRE] TR/ M R AR fecs , (IR K
P NG < A HSRAER 7 X SR B AR I N SRR i E VR R

B AR T b 1 R 5 A SR A R Y < T AR RN LT B < IA N B
2] ”(cognitive estrangement) VEFHAHARL, BI < VEdh th B9 PR IC R FIAE S 20
P LRGN AERR], A REF A2 5 X (Suvin 41), XHEEoRIK
T T, BE BRSSO TR ' WS 60 AR EEHE AR
JRAE B SEIVR BAFBOA L, R as R RS ARVMR, AR RIBIR,
Bt s R BRARPGES) . L FE izd) . ks sh 58
T 2T R, TR R RRET I, M T < R RERYHE
Ft (impossible worlds), {4 NJ& T AZEAEYEIE EATRE, AR NER
it NBAEA AT BERME S b Az, T HAR SR A AR BCR B3 i R R B
FXF R ERE A W BRA R E . B B EL. SRRSO SRR
UK B AR RO AR N R, JFTRIRFEAR TN, Xk
NFGERPT NS . APEGE R E N7 AR g i —
PEE R TGS WU, < EYE TG THLES AR Fr, iR,
PLES AT USRS AZRHHA H EPRAL, BP0 . 78 i X 28 an Hok Ay
BHE =Wy 778 1 B A0 BER R 5 R, 3l sl ad A [ ARAUE, R AT
S AP FEXT AR AR TR

P A N2 AR 5 388 15 5 ] RS0 PR Ao B A BRI B 1, AN
Wi < TS BORAMA (tenor) I (vehicle), MIMITI & SCAH A
W Z RGN &R al BEE AR~ (FREC 416) o SURAMUIEISEE Py s,
1 HFUIL T 05 A N AR U A A R SC A 53, VR 1A 1 s %
WM ERRS, SCEX ARG, Lotk i A S P
FEMHRIIB: <AL AR, S B H SR LAE 1.
W2 — AT REESZ 7 (73) o DA NBARMEAE T —Fhof ST R G R
LML M EPING, AEARSE. 1. MBMREESG °, S L,
1 RSO TRRIEIR FEZ B R B SRR IR & . BRI d (e 2
HEL, ERSCAEMIAEN T R 2SR, BRIHIIAN . 0 FOE AR i —&R 7,
EANRERE T, NBEMGE s, i L RER R S o ASIR D sk A % SO A R E R T
R D7 S A B A BB, XSO BRI SC2E RH 8 8 e BEER B B0 2
Eh R, ORI SCEN AR ( CCHEEEEITE R ) 256) .
2 XRTRILSHIIST, FESHLDRNEIZN « SCHRISEAIT 7, SEIRL, 5
13 WRIR EUETT LS A, — iR AR | anil g ik e i ek Sy, —feis
TR, WL RAZET S0y WRIR Et, AR B2 T ARG R, ARk
FRMEA R AR S O3, BIPIE A RS Xk, FREA R S04, &
PEVEREE MACRE 1 A A0 SO a0, ANACE AR BT RSO, i HR 75 2 A
AR XSS FUEEAME R AR BRI TN 7 ( CCRRIIEAT IR ) 263) .
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H &R LR E R E & M BUHERIEZR AL A, X8« Lotk Plas A
IO, L E AR EE T REE . AT, e A NG A 2
TG A NS AT st F R 52z sh Dok iy B i A SC T SCFR S A 1 5C
o

“ANHAEN” WHEBE TR E — D BHCBOE S0 284, il - 15
$r 4 (Donna Haraway) tAH « BFL] /N 3 2 B ZEA T & 1 B RS BRI
Ml Z R AR E B, LR I SRR 2 T rTRE I B A 5 (“The
Promise of Monsters: A Regenerative Politics for Inappropriate/d Others” 70), {E
o BREARRME ", NS AR AR AR B R BERA SR AT AK
RINSCEM, B < 5 NEIHR 7, BEE EiE2e 60 A QAR L L. &
BRI SR BBOR AR, J5 AZE 32 3L (posthumanism) LA FEHE ™ (cyborg)
BUAMLIR A AR REE I A SRR . PRPI4EN « FEIA% & SR < — S AHLAL
i), RG-S AIUARIRGY), Ay, Wl hidh
B A & % > (“A Manifesto for Cyborgs:Science, Technology and Socialist Femi-
nism in the 1980s” 7) . i AT XL FH/RYr (Katherine Hayles) WIA K « J5
NFERF A FTE R SRR, TS SR, AR R HU D s i AR
AR A ) b 8K ”(How We Became Posthuman 2), /Nt BG4 AN EH A
KD EE, MRE T 5 A RS Se iy ARG B 6 i FEis, 5
HARNWMZSHILT A, J&TAE ARG PR« LAY 7. IR ILA
g BRI UL AN AT RERY N2 SRR AT R A A AR AR G ... R | |
2 Ea A EARRERAAIESR ” (104) o BRI T ABLA B
25, WE ANEASTFRENS, G2 ERRIAR VT IEEAS, TR Al
D5 /K e SR G A AN B~ =1 N3 €77 Y AN 1 8 ST N 7 v R [
ATLARIAS RN, BRI UL, BORIEAE A IR ZI MRS 1 FRATTRE < A
L

AR TR AR AL T RATAGER R, WEE TILHEEA R, HA
A EARF , AT SOR R R VB AR, T2 e 17X AR By
KT RE H LA AR BRES A AN o il 5e T < N SIEN” BIRBHFATE T
BMAIE L F 1k, e T B S ) NI i NS5 A
1< fge” JREIE < 284, BRI AR I TR =TS, B =R A RN A
(simulation), X2 )5 Tl Pt 23 ARt JUG B BEA IFRRI ARV 19524, L S B
IRIEAT . 2L Jean Baudrillard, “Simulacra and Science Fiction.” Simulacra and Simulation.
Trans. S.F.Glaser. Michigan: University of Michigan Press,1994: 81-84. 25—~ 41 i 25T
A2 BT, JESRXS AARM R, FETXSEAF R R . B . B
58 ey 25 P FIINPIE A 7™ (production), BUACT ML AL BHE & & Bl LA IF4h
THG AN, D RS BFRE T AW 2RI . AWEHIC, AT LA Z AT R A {2
BRI
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JeME— DR < fhes . TEECFIETE SN (79) JLFRZE, e tE
TN BE A RER A B0y, T, < B8AE AR AR A ST B
MR EE R, IS HEOCR P RIE A ARNSIIENZEY
THIRAE S NRIR ST ML T NS AR, Bl T A5, $Ti
T NG ZAAE RS 1, IR B A o A B IRl R T
W,

—. AEEHERSERIFK

DRSS TS < A I fe ANt St i A2 S ek,
RSB /INBEETRE AR N B 5w A A B B 40y TR 2R S5 IR SRR R BV i il 5 i
T ARNGOAEN. B ISR ZMACE., [FHE [ ARMFE 5L
F MR STE, HARSE SRR ER L, BB RE ek BER
IRASELBIERER R b PSR REIUF R Akt 2s, i A
BB AR, RS A A MR R ICE R — R B ., B Al T
AP E N, BRI < MEFEAONT G, RTRATER T R AR (97 )
IR, DA N 22 SR FE B v TN ELEERR R O A, B v A < LB
AR, BEEAE REA: . FEIB RO K S B « B RFE, HseRFEx A
(B 7 AR R B AR . B R ERE AN, 1550 B e
ML R IEMES I, WG < WP R BICZ . i A A I 24
AL ? (78 ) HLow “ KA " (78) , FFERFEE A 2N
M5 AR NS S R BRI, i naE e A2 T IE A B . —A>
NBTEAZ Al < AT AR AT T AREE , A eI W A P NS0 S Faz
M 5L 5 55 0 A N ERNTE 52 e AR 2R GRS, P B ve « A 2R LIRSS —
W, FFEMEEAC ” (110) , flplch <Az > IRrP oy < il

— 7T, MESCHMERE R H RN [R5 A R 2 (8] A B ik LL 33 B AR
HRFR, R B AN G BCA 5 AR 2 o0 ST TR AT T TE AR A ek
FBamr . /NULAYAE A AR AR 515 32 X (cosmopolitanism) JE WG, 5 B b
TR G 2238 S B4R TG AR FARE B T, « RAME ~ B A RA
PRI, BT RIS EK « (U (Homi Bhabha) T 5 .« IO N7
IR A TR 2 KB K Z 3 (587), A~ A A R m AR 2
Ho y—r, BLEFEREECT < iefC 2 B s R BRIy e f AT
WHURERHORE A « Py s Z AR > W Ui al gtk . /N BAIETR StE A
R = RBH a2 i, ERH KR, EEFF GBI EYUE B AR
BREUE . MRS AEYIEOR,, AREN S AE AR s, AR BN
FE, NECTYWZR” AR, XL R AR SRR

My AGHE, < EREdARES, MEEREHARAZ” (Dick
171), (HYEMBAYZET , HESE S LI MORAREA B o R, Al SORs NS
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HnFE ARG RE ST AEN, BRI, FEfE Sk, HEFA T E 2R AL
AT NI A e G e L, BveZ i NFE YR, AN Z 305k
AT EIEMAZE, BMrZEr, SRR A SRS IR T 5 SE 5 B ATm R
— 7, TEBSCIER, By ERMEE R H VIR MR, O, b
Fs . B MACEE BRI AS L, TRESHFEVIREERR, Wgh b
DI BRAE, BN RESE T . RS AR, B
FZEFLHSE < AFLRTT 8 Wk T A MR S IE 2 2 |, Hasg,
CRKRBRT, WA A RATIEIEE I AL (72) o xR
AN Z USRI B — e a2, XA UR IR AETE S ], dnThg
SR AR A SRS IR 2 5

bR TS ESEHLLISS, BLUEfE TAEh ik 2k A3, X B RS T
SR ERAR, HAS AR RBURBRCREGE A SR L TMME " (155) , Xt
SO T B AAE R SR A s ek B R EA R B s i
RO E N @ R R, (AAEA R ET, s e 2 &
By, AT AR AR PR < BORAE N 0 B3 (i Ath 06 2T S i bl Ry UGB A
Pt o s lL < HE [ SRR F0 < RREEDFAS ] S T B e — R Z N SE A
BARESS . < AR HSRETR] ” BRI ZH DT REMRT RIERE, « REEAS ] &
FRYHE B i FOR AT REAY S (G BE . L ow il LA Al "R A AT ok T4
mizli), RIEARAAEN, X—IE ARBE A T I TAER R B R
LA KB NG A, AT T AR TH o025 RbHh T4, BOA ER Y
MLas, AT 7 AT R B 4 WK By S BB, AR ER N .

AN H AR AOIREL, &k T MRy, mifiE NEGERE . &
AIE, REL T AR . YIRS By 2 A E Ok 2 =g L, R
TiERAF B AR, EA AT B kA T — /. e LT TR
“CRETT WS, i NEVVRER 2 — R 4 b 2
T HB At CE BRI TV IS B R « A ELISAYIE I (How We Became Posthuman
165), FRx R AR Gl RATAZRAE BRIR T Rk, ARk P o240y < TR
K1%” (How We Became Posthuman 165), [FtEE VIR IEEA L2 A\ AIEEF
AL FEVIUREAR < Wik 7 (156) , bR x5 3 A
P E . MR RIS =AM ENG, BYIRMEARIE T B AR R .
B BIGE . AP 2MEER” (177) , ANSIEAN. BESL5ELIM R RER
PEATHE, BYUIURDIRINEIL S0 T 51, SUSEAR S S 1 B s i A AR
XANE A SRR 5 A AT A R0 55 M A7 ATy, [ s oAy
BHAH T —2EENER: AN EANRZBRA (21) , XEMHE
A FIHER T N SY0 ook, OB/ N AR B R s AR, A
1 glg — AR RS, OC T H A F-fRi 4 2 UL https://en.wikipedia.org/wiki/Philip_K._
Dick,
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T EHAERMIALT RN AEY) kAR 2, HfErta i, #
PREAR . AT R THEAE, SRS T AR NARR, L% A3
I 5 4T A HERA

TEM RN NG NEZ)ZM gz, N S3ie i & 5 e
T, BFFEZAN TR ARG sE Se s 7RG RSN, Hk,
Nl R SRR IR, RELO RERE . 5P REYX i
G IR IE RE ) AZAC A DIAESE, HARF T AT AR R T ARVE ],
R a1 ARIIEI N O R, e ARRHOCRRIE,
DU AR WL S eE A Z [ 4 5, BUCh AR S SUbm Ak, A6
FER T Y B PRI iR ARG B %, SEBs Eose i 7 S rh AT T
T3 PG R . A NS R B R PO O 2 BT /N AR
A E b SEE T NANTES , A S B EE A SRR RHE . B 5a R [R)1E {5
NSRS (142) |, MR EEMN. D NUREEMES, iR
AR, s BEREE T CIEES% ) (Unthought, 2017) it 5 /) « AE &R
TN ”(nonconscious cognition), Bl “ AR T AY)2% F AR, MAFALE
THABAE AL S ME LA E AR R G "(Unthought 9), A ANAHE B ERUE
MR s T DB, Ez, KRB <R i RA
AT VAN NITEATYN i

BAEARANRFEA RG], RIEESS AN —FIE, BRE R E
FARTE LIS 5 FL =W RN S o 5 — D B AR S8 iR A% D Re Y < L
ML NY) SR < B A DERE T, BRI BAEE AL A HERR R . S
EOCRTRERU Y. SEbr b, EETRRE UM AR a5 S A RCER, B R ARSI
B, ANMEEATE N S TAESE ENH LAY R ARSI AEAE T S0k
WA BIAREAL S5 R, AR ARSI IICER, BB T AKR
SENBRAZ L, AT T B TARMEREA IR < &4 7.« FF I 2 i s
ZRGMIEN, HAR— VA (JUHIEAUEA Y ) 2 AR IS e fif > (2
SEAIT) o AR R AR TP 2 R G . SR HL T SE A
CAE R KA B2 S AN 22—, A S, i H 545 E ik T
SCARE S FTEIAL . FRALEE S, TR IR BEOC R, R T AR AMLACHL . AFFEIH K
HNAFAE SRR RENE , R B T B R A A BRfEALAIE R 3 6liE .

=. BERHEES AES
ANERYARE AR PR — DS USRS e F B AR, e
WEI AN G NIt s, TR AR LIS B0SE, IE A0« R A (G
ZIRIERR A LTS " R L SAF R T A s DR RS HAE R L S
R A AR ARG AR ZRPUAOR B 7 (155) o fEARES
LA RMEIIOC R P, AU Ess AT, ()2, i s W RRA 7R TE i
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HUA B S HE AR RIS A R LR, AR RO A A2 A LA
B < N HABRHEAGE ... 2T AR RE S, R, A
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Title: Further Reflection on the Tragedy of Madame Bovary from the Perspective
of Virtue Theory

Abstract: The life tragedy of Emma in the world literature classic Madame Bovary
has always been the focus of common readers and critics. The existing research
mainly explores the root of her life tragedy from the perspectives of her view
of love, social environment, patriarchal ideology, and the defects of her lovers’
personality. This paper considers that Emma’s own virtual deficiency plays a
crucial role in her tragedy. Emma’s lack of moral consciousness makes her deviate
from family responsibilities, which in turn makes her life more weightless, empty,
and boring. The apathy in Emma’s moral emotion makes her lose the basic sense
of shame, and unable to make correct judgment on her own and other people’s
behaviors, thus becoming degenerating in carnal indulgence. The weakness in
Emma’s moral will makes her unable to control her consuming desire, which makes
her go to her final ruin in the extravagance of material consumption.
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Title: Music and “Uncanny” in Kazuo Ishiguro’s Nocturnes: Five Stories of Music
and Nightfall

Abstract: In Nocturnes: Five Stories of Music and Nightfall, Kazuo Ishiguro
expresses the unpleasant feelings confronted with the conflict between a sense of
homelessness and a sense of being at home, presenting creatively and naturally
Freud’s theory of “uncanny” defined as “something repressed which recurs”, in
order to disclose psychological problems of modern individuals, cultural crisis of
modern society and an ideal spiritual state. In terms of psychological description, it
arouses through music a momentary impact between the past pleasant memory and
the present broken reality, foregrounding an unspeakable sense of homelessness
haunting modern individuals since their natural desires have long been repressed. In
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terms of cultural examination, the root of “uncanny” feelings is revealed, through
focusing on the existential state of musicians, to be fame-and-wealth-oriented
cultural value. In terms of ideal spirit reconstruction, it emphasizes the significance
of music as both means and end, and music as both professional and spiritual,
which is an effective way to transcend negative feelings and return to the real of
life.
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i DUR SO %2 2017 4R 3 R —IfE (Kazuo Ishiguro ) T2 /k, BE
GRS ) (A Pale View of Hills) . { JCn] & #5) ( The Unconsoled )
CaEFRAE ) (Never Let Me Go ) & ZHAE M iz & IRt E . R /ML

£ O, TR ESAFEE) (Nocturnes: Five Stories of Music and
Nightfall ) (IR fEIFR /D) ) e rh R sl T B —HEAIVE RS & SR i,
At LI O i DA SR IR L RERA R 2, R IR L, 2o T b SR B
RN AEAEIRAS S AT

A BB — T 1 SR AN AN BK SE AN v DT B R IR, R T
SRS AW Z BB NFEOCHCE (G AR 23-34) . HARATELE B HE (Mg
73-81) . /NBLE /N 3K —[R] 44 Sk il 2 ] A G PE (Fusco 186-193 )
A, WHEERNE, MHERES TIMAANLE “TCKATIH ” & (asense of
homelessness ) 5 “ £ ” J&% (being at home ) Z [A][##++L ( Barry Lewis 3 ) ,
Z ] T —HEE R B IR 1042 5 R IR S ) e 4 rh G il A IRAR N . A
BT RIL TC LA AR 138 FIE i ( Sigmund Freud ) 1919 4F A Y
“HERL AR o T — a5, HEIPA M T AAERAWESE , (A & WiBH Fusco )
R4 S /IR B AR S A SR A e DL < LR R TH (nostalgia )™
FEHZEIEPEER: < /DRSS —Fh DTS FE S RRE ) SRl BEISAL A
BLI) A, KARAR SRR/ WIRIA R 7 G164 > (186) .

AR SCKAR TR P ) iR 5 < B ZRIMC R, UsfA
VRS« TRIE S X (deeper things ) (qtd. in Cheng 123) . FF&IT Y
R AL S, AR S U S R B RO HS IR R N R
o FRERE SCAARIE? 8 SR S T i A <« gk 2

1919 4F, 3 i iy % Rk (RERLY) AYie 3, FH“mERY” (X
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I K $Z Trik . B R, AR IR R R .
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FIE A R AR BRA R BIERE RN (ZARK) REFER? 4
EER(ER)? M EREAK ARG E MG —0bim, X IER AR« iR
LI F AR AR

&iE

1 /NG ) B, A B—HEX T AR B as IR B A, AR AR K&
PSRk AR SR BN < JEnT A S, i LR SR B
NGE NSRRGSR 50 . AT T A2 ) (John Stuart Mill) #9354k i1k
VERASCIEE R . F SRR ISR < A TR ... TET Ml SE i
TETER S RS, JFERTHHGREE ;5 SR A AP T O, BARJS
HIREER S TR, (E¥ AR AV R X T HERY TS, MR 2B 5t
(119) o X—FEIEAK AN B M) AR TR Z 2R
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fought for cultural continuity and cultural salvation from the standpoint of British
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“fL4 > (tradition ) f&—WEELAR SCBOMIAOMES, PRI L iE ATl 5 4
T 1€ OIFAE G Fe . MGG 2 AUHAB R 7 5 B A A & [m] T i A B
SO, BN T I SRS BUR ¢ TR RS 22 RIEAE S 7. 1919 AR AN
SXIF MR ZIE, FE - B - AR (TS, Eliot) Xf A M i i Re .« fEd
WEETD, RAMEDREMESE, RERAME/REEH XA kB L 5e i
HA” (LR 1) o P2 ZE/ 1976 4, #55¢ - B (Raymond
Williams ) U045 H < A28 A Tl H A Q8 1 R R T 7, R 5 2 x> (K
BT 491) |, I 2Ol HAgh g < AR T Y, AR AL pEE
5 RE 7 (492-493) o M 1977 AEEA IR AR A (AT SCFEARTE FISC
“FRLSREM ) ( The Penguin Dictionary of Literary Terms and Literary Theory )
Hh IR A% B RN T TR e - BRI IR < BRI E R AR R A
IREAR AR TR Rt 2. BIAT AFRMEZ A BREE . SCE X, e, ik, 15
LA K45 Fh e 3 89304k ” (Cuddon 730) o 1 (A HESC#ARTE T EL ) ( The
Oxford Dictionary of Literary Terms ) LASEWEREFNF 45 3r X 25 B 1) 5046 SRy 451]
TSR R 2 SO P E I RE G i A8 BB Ge e SOk < iR g it 2 < B4
& BIBAERAERIVE R . XU . BB ECEfF . 7ESeikh, SORFR MRS i
A HEA BT HES ] BB P8 L0 P B BE R, 382 T T IR 0 AL
PR LABUELE  ( Baldick 361 ) o BUARSS G AL GE Y BRI 5 45 AN AR ]
(BRI HE TSGR R AEBT: 2 —, LGk T < £ B, gl < &
M ARDMABL 55 =, ABGURR LR IR AR . A EIR=ASTH K,
TGN - T IR (F.R. Leavis ) FIEMSHHEGORAIMI . FIAEFA2:
IR, DARORI AT S RSO AAR 7R iy 2 AR, FRATTAT LAXT R 4 i %
BTN SR B 5%

—. iR XRBHNERENZFE

F e B GEUAETE URHITR 2 M52 2] 1 SEMS R et Ja &, HoC
VT — £ AT 0 SIS R G S e, FIAEST S 4% 5 1 AR S LA



Literary Canon and Cultural Continuity: Leavis’s Construction of the “Living Tradition” / Xiong Jingya | 145

“CHEAEAL > AR AL, R B IR B N E L S

I A 7 4% G0 WL %) 4 7 AE 20 20 20 AR AR A 4R 17 1E 08 EREITESR S
ZIHE B BATR R EE i, FORG v = Be b R, H S K IR
JE WA . RIS AT AR R A T Rr AT, SO RR R — iR P R A
P PR g, — 5T, SCRERR B RF IR A AR AL T LT A X G A
MRFRIIEA . 59— 710, SO SCaA R PP S R A P T P ik
AR . | G R T 5 S 22 ) ) — 4 Al 5 . 1920 4R Y (3%
W) (The Sacred Wood ) > Wit T %45 (8 5 AAfE) (“Tradition and
the Individual Talent”) , A8 Y (45~ R < EASPEAL S A 76 R 4k
Wit P EAR AR AT T EEIAIS B . SCRSRRUCHE R B NS T
g, MIAVEZIRIN < b 22 7 WY < Dy mall 7« ph D s B AE— gk
B, BURAUSSE R 2oyt bk, i BB B e, AT XFh
IR, — MERMERCEGN T > (USSR 2-3) o ToMA 1, FI4Eg
BERFARMER R R XHEVIE : « — PHOF R R RER AT, Mg
MR TIEREVEA, HIOREXTHES, XA EZIG RG22 (Leavis,
Revaluation 3 ) . X JCEEEXT SCMEHRE « RPEAL ” B9AE GOAE R EPE AR
SRS IR EARIE A KR . AN, SRR GO 5T e R 4E BTG /N
VPP RARIR T DL, BN, FIAEITE 5 1 ) « BT T EAL 58 R ET IR IS 1Y
A, Rl < DAABE SESRCRMAEME ” CRI4ES 7) o U
FEA AL P r 5 B < D7 R AR G ] LI A R i o (O
FFR A sh1a) ) ( New Bearings in English Poetry ) . { H#PEHT ) ( Revaluation )
R RAMESE ) ( The Great Tradition ) SFiF R/ NS IT-& 35k H i e ]
SN G — RIS SCHE

T EAE I, R G e 3R X SEmE R A2 ], e X L 4R
s, BN EE AT R EESIER M. SCEARRA R RE A T X
TG BOE A WAL, < — AR D B AE Ak 2L AW Y B
A, ARBEAWI A PEIE K  F6 R S SR XTI K AR L DA
AR KFAMEGE RGN Z IS ZR, INLAUER] > (3CREAR 6) o SICHERRAMI L,
FIAE SR IAVE R 5185800 0 R I M E TAERAPERaE M, 5 5
A kR CE [ (RS AARE) | BRIREL AR > (Leavis, Living
186 ). BN, fld HhivF N A BT 47 B REAS « A8 i — 2R F A B BT A AR VS
(Leavis, New 11) , 1ER/NE ARG > 2k, “ub [ BT | 5%
SRR HRALEMER ” (R4l 7) , SEBR L2 s A~ Al 5155 240

I FEHEBRIPZHNRREERN EHERR " (Bergonzi 21) , AT NFRFILEET A g
Kt < IBREF 7 (Mulhern 319) , IXEEFAA A0 W41

2 WFFRIYENIT S,  CEAR) & HbAE AR SO AT R RS (0 TR BT 3 P i ) 5B
— R R — RS (Bell 57)
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HAR R . LSE, SOMREASRIR BRI, A R I A 1
KA MERAAE, SRV MEAERINE R I, SRR 5200 1t
Vo BIRFIGES T SCRUFTEPEAE RS SCAR R E AL LA IR, (HR T A X
B AE T A SR AL G RO AL R . VRS AR 16 22 56 LU S AT
HIETEDNRE, 4545, MIUERTRTR I «“ R4 ” ME AP L, MbRTERfRAY < A
AL BORESHREAL 200 | G PER R SEAYHERE

YE 9 20 HHA2 PG J5 SCo b iT i B Rl 2 —, <AL gE R aiib 20 2 523 IH
ARG I st B AR S Z iy . SR EZ AL CUHEA S 2 Bl R
BT H 19 AR BN Z B B EEFPki, SRR 20 ety e
Tt e85 R e T BORARAL, BRI R 4 R AN B A B B0 T, PRIFE 25
AIHRERAE [ B IH LS AT RIEZ AL, AT B AR DR s B 2 A bl
XU T VE AT 20 3k 25 AT E G 2 14 B R LA ROt AR T BE PR 4%
R, MIEFRHEGERT I AA S T BT OS2 20 2030t Py E 2L
R RIS B GE N IE 22 00 T i A BT TH i S, g B S SRR B
TR, SOMS Rk — IS A MR 4 2 2RI 7Ebl s 29 T2 i)
HPPAETE, FAET LA A R

—. 28 BREEHNLEZ R

PR W E R 2 ML 3, FI AT 22X R R e 5 2 B G &R <
X RS I A BN 2 LA R SRAR S, TR AR SE; M, BfRf%
Giz SUEZMMAT” (F4Ed 4) o Wtieil, ZMEMRERRIESRIRS
BEMUA RIS . FTRL, A B A 4 AL GE e A% S 2 L

IV AEST (4 4 GEUAE St PPATURAR R AR BE P 5 T — o 3 [l S el
707« PG 7, IR T BURSGETRRRAY < Frshin 7 R E TS E )
VLB AR RAYESE 7o i B %) % [l 3o A b /N i ol kA7 i B 32 SO S
AW, SOZ NSRBI BAARE T SC, H 5 2 a0 BE S 2 A 4
Wt T iAR e B, MR R BT SR R AR PP
1932 4F H AR (Ll i s AR sl ) AT 1 4 22 F) M AR A B 1 2
A BT AR AT, 18] T LS o AR B BAC 32 SR R A
ZFBUIRAN A DT 1) o MIZEST At PP AR SRR I i sz iy by e Bkl ) 1 d 2L
TERL, MRS 224l i) FISCREARIRT TILT-—RAAER ' IE
IR e TP B ARRE , < JUHCRAES - T - AR AL « B o ThPGAR 2

1 ZCWE4REFHITE SCIR A IR 2 A5 25 T ARI4E . Stk (F. O. Matthiessen) . Jg(/Rih
(Edmund Wilson) . A& il (Cleanth Brooks) JAUEHI AL IR R KB E %% /7, Ho,
I AR+

2 4B (GEBTRRIHENmDY MG TERT HG = MR (G « 8 o ISR RR)  (The

Achievement of T. S. Eliot)
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J A RN M 2B ATAT O T J5E ) AR P o S e 2 )
(Brooks 185) . BEHZIME, XL F AR T R H A RN A R 8
M, HAZCE RN i FHEARRY « 815 A5 5~ (the living language ) |
DL AE3E 7 (life ) #2856 (experience ) kA, Sz miisg AT FIELA
S . FIAERT S T 1936 AR T (CEFHTA ) |, FREEM T3
16 20 2 YR8 32 AT RRAR . Ml S 2 A 2R AL Ui
A REROE T, RIS B AR R ) 2 R RS AL T AR 7, S5 30m%
R TG T 20 2R VR RIS il oAb, FENRE = OF AAD)
TR A S E R RIAET S R T ARG AR O AR N TR R, R
Bl KA SHOTEE SO BRARRE, B CAF58 ) (Immortality
Ode ) W R INAE TR T AN FIGEHT I 36004 T T 878 A Go Wl S i L p)
PRV HEMY, $8H 532 F IR RS 1SR S RS T A0 %
HERFRMIEAZ J1” (Leavis, Revaluation 210 ) , Z3EAYRF < WIEEH B &SR
REIRR, NEHABFEWHIRR, FETERZ R (214) , G5 R4
SEURE A D VRRZ S5 ) < P 7 (263) 1RA, B HSE
B AR AR W () m B I IR R IR IR, DA OB T TR, R
MIRT AR B, FIAE AT BT PP A 32 B AR v S e AR 5l B A < fif
TR T 7 REL < AR0G 7 f < 255 . SRR R, REEMEHERE
AT NHEREFECM, CHIBRFRIF S ) A CEBITEM ) « Bk R
JEE R T2 T — MR & 7 (Bergonzi 22 ) , 5 M%) (&£ 19 )50 ) ( The
Living Principle ) %3 /EH:[R] 2] H T 9% B Rpa ) — MERIE S
Hyk, FI4erEss 7o BN KL g, B T BA IR G
NGB, (ARG ) FeEA T « fal - BT T . TRif - JOEEE . =R A
W BRRELL K D. H. 558 —— MR 3E BN AR AR S 2 T e
(FIHERT 37) o FILERT 7 RAENE A Z2 R B LA XS/ INGEF /MBS A [ 2
M, DIARAE A 16 A T8 P X R S/ N, 3B B P2 SRS 2 2 )
FHRATE LA, MR EARQENANLER. Flan, FLENRNTRE - Ok
R Y R 22 BRI R N IR 220 ) AR G AN m] (5 O ) O B, AR
CRRATERR], X BATHR - SRR E R, AR R RS T A
ME R RN R ERFT —— —A/MIERK, B A/ MEREAEIIR AR 2
RS A G T OB e > (CRIAERT 75) o M CRIRIG - SO R
BT B ANE, AR HGIERIROR . < XBOCFEEA — A LU R
BRI RS, TRZRA] e, AT AT R A BB 0N T
S TR R ORI LIREZ B0y, S — 0B 32 S8 P R B IR
Y (79) o Trif - SCWSFEATIE 2 A5 25 T ) 4 17 38 0 o i) e LY 1) 491,
“Al D AR, WA (RIS ) wiles OKRERSH) (e HAE
FH) EA HICE S Eat s (RS 15) o JRNTRIE - WiiH gl
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( George Steiner ) £ (FERMMESE ) [t 14 4519 1962 44 H AR,
A TR E FAEE AR RE XS AR R L G VE SR AR k= — 3 L,
“ TXRE Y AN L FRAT T AT A A T B FEB VAN A M AN o, i L
TCHE KA (Steiner 230 ) . FIAEST EA QI RGHEPE T AR T X S/EZ AR
ERTESCF S FAYHBAL, WS TR, EEIAK, WX IS 7EAR
RFERE LSRG . 20 thedf52Fnt, R4l T B Rl A AL e f A i i
WHEE R T A5 & T2 MAHE L A 22 5 SR T4 8T
T2 MU TE (9 3 AP AR AT IE XU, < e A dG Bl g (JF:
W HAAE R HE R R L MER 2 40 ) BRORECH T HA BEAEE LWATR 7 (Peer
97 ) o HSZ, I AL 28 B T SRR ) 2 AR I T v B S

I 2 340 X6} T 22 LR L8 5 R N A AL G T R, R DG Y
HOPE AR, SRMTZRE 20 HEZ2 AP0 g /NS 5t FIAE (5 1 SO ORI
CHER LS YRS 2 i B 2875 44 AR PR C 32 SO R A - 70 James
Joyce ) #iF AAEHARE], LLgb eI - fh/R R ( Virginia Woolf) Fl% - FE - 4
ke (E. M. Forster ) %5 AR A& MU B LAY S LR 3 bkl &
T, AT AR [ BAR 3 S0 B 402 A ) i 7S LT #a T
PRSF. b, XFERY ARSI A, DI AR R AR /MR
FIR TR 2 5 R A A R L G TR S Ah—M6 58, B ext gt 2 H
IR SCEEARTR Dy W etk o AE /NS ST () R R I A G [ SR AR B T 30
FRNBIRERRRR SR 2 1 i =2 82 0 SR A s o S ] S A% 0 — R 7R
()3T A T PRI RGP RN A SORS # . LS R Z2 1 T S IR [ SR A A
T —FP B IR WA e s i, BrE NSRS < AR TR T A2 2
AT ZARBERE, T EL TR & A AR —— X AR IR R R
WHATRES” (CFIZEdr 3-4) o RN AERE, KAIEREE T2
B2 PR AR —Fh AR A

PO X, IRE SR RS (i) 2 A b
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TR ” (Leavis, Continuity 18 ) J& G SCALHI =4 X AP T A9 L% )5 >k
R SCABE R 5 T4 7
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YT T S M AR T AL GEA 3 AN 5 At 3 3 DR TR R T« h T ok
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Abstract: Translation of Chinese literature takes a core part of the Chinese cultural
strategy of “going out”. Journey of Sinologists’ English Translation of Chinese
Literature, by Professor Zhu Zhenwu et al., fills the gap of related studies. As re-
viewed in this book, the 21 British, American and Australian sinologists and trans-
lators have demonstrated similar characteristics in the different translating phases
of Chinese literature such as text selection, translation criteria and reading effect
based on the comprehension of the target readers. Their success is surely valuable
to the Chinese translators in their Chinese literature translation. Highlighted in this
book are the prominent contributions of the reviewed sinologists’ meticulous and
abundant achievement in English translation of Chinese literature, their loyalty to
the Chinese cultural essence/spirit entailed in the original texts, and their creative,
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flexible, and enchanting linguistic skills in promoting the acceptability of their
translation to suit the reading habits of the target readers. Such qualities of culture-
awareness and translation-awareness have proved invaluable in the communication
and fusion of Sino-Western cultures through the translation and circulation of Chi-
nese literature.

Key words: sinologists; Chinese Literature; Chinese-English translation; cultural
awareness; cultural fusion

Author: Chen Kaiju, Ph.D in cultural studies, is Professor of English language and
culture at School of English for International Business Studies, Guangdong Univer-
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Abstract: Thirty Years of Social Literature: Bubble Economy, the End of Cold War,
March.11 edited by Japanese Social Literature Society, is the first work in Japan
which has given a whole review and summary to Japanese contemporary social lit-
erature on a basis of theme research. As a study on Japanese social literature since
1980s, this work shows a great concern for the current social reality in Japan, and
also investigates, from the perspective of comparative literature, the characters of
Japanese contemporary social literature in social function, theme, style, creative
subject, language arts, etc. by using various research methods such as social histori-
cal criticism and close reading. The comprehensive and multi-dimensional research
provides an important reference and promotion to the study of Japanese contempo-
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rary social literature in the future.
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The Becoming and Developing of British Children’ s
Literature: Review on From the Industrial
Revolution to Children’ s Literature Revolution: A

Study on Modern British Fairy—tale Novels
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Abstract: Children’s literature of a nation reflects its thinking mode and spirit. Brit-
ish children’s literature not only invigorates British literature but also helps with
the formation and development of the indigenous literature and culture in Britain.
Therefore, British children’s literature has its particular historic status and social
value. From the Industrial Revolution to Children's Literature Revolution: A Study
on Modern and Contemporary British Fairy-tale Stories illustrates the main thread
of the artistic components and evolutionary trend in the history of British children’s
literature. It is the first book in China that focuses on the evolution of British fairy
tales. Overcoming the narrow views on fairy-tale literature, it enriches the content
and broadens the horizons of foreign literature studies in China. The book will cer-
tainly exert great influences on the macrocosmic studies on children’s literature for
its outstanding value in historic studies and its exemplary role in academic quality.
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Introduction

From the Industrial Revolution to Children's Literature Revolution: A Study on
Modern British Fairy-tale Novels by Professor Shu Wei and his team is a national-
funded project, which has been accomplished with seven years’ efforts. There are
more than 700 thousand Chinese characters in total, 694 pages in thickness and 31
chapters excluding the introduction and conclusion parts. Published in 2015 by the
prestigious publisher China Social Sciences Press, it has won immediate concerns
and enthusiasm in the field of children’s literature and comparative literature in
China. Among which, Wang Quangen’s review is most typical, who holds that this
great work “fills the void in the field. The publication is an event to be cherished in
the long run. It is an encyclopedia and a philosophical book” (Wang Oct.31). Other
scholars like Du Chuankun, reviewed the significance of this book in the “construc-
tion of children’s literature theory” (Du, 2016). Jiang Taidi & Sun Xiaoyu, argues
that “this epoch-making work will even change people’s understanding of chil-
dren’s literature” (Jiang &Sun 64).

As is known Britain is viewed as the center of European children’s literature.
Each innovation, revolution or transition in European children’s literature and even
in global children’s literature would not have happened without the changes in
British children’s literature. In ancient Greece and medieval Europe, there were no
texts written exclusively for children. In the 17th century, there appeared religious
pamphlets written by British puritans; in the 18th century, there were picture books
for children to enjoy sensory pleasure; in the 19" and 20" centuries, there came
forth the writing exclusively for children. The emergence of children’s literature
results from the modernization process under the influence of the developing hu-
manism since the Renaissance and the Enlightenment. Essential elements in British
children’s literature link history, present and future, for example, ideas about na-
tion, citizenship, human nature, ethic issues of goodness and evil, dreams and pur-
suits, etc. British children’s literature not only invigorates British literature but also
helps with the formation and development of the indigenous literature and culture
in Britain. “To understand the history of children’s literature is to understand the
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history of all our forms of literary experience (Lerer 16)”. Therefore, British chil-

dren’s literature has its particular historic status and social values.

The Emergence of Children and Children’s Literature

The emergence and development of children’s literature are closely related to the
understanding of children and childhood. Childhood is considered to be a kind of
socialization, which provides a framework to explain the origin and the develop-
ment of human life. As a variable in social analysis, childhood is rich and colorful
instead of being monotonous and homogenous. The culture of childhood has a pro-
found social nature. To children in the West, their childhood is represented by their
participation in various public activities. It is a series of periods of socialization and
acculturation and is not determined by the social status in their life. These periods
with changing goals and values decide the image of childhood. Such an idea about
the changing childhood lays a theoretical foundation for the literary creation for
children. The evolution of children’s literature has close relations to children’s his-
tory as the evolutionary modes of children’s literature to a large extent go in line
with the different periods in children’s history.

After examining the genesis and development of children’s literature, re-
searchers and literary history experts of children’s literature in different countries
have drawn a conclusion that the artistic consciousness and independence come
into being when human society has entered modern times, before which the East
and the West alike have a long period without a specific conception of children’s
literature. In terms of its emergence and existence, children’s literature is an in-
evitable and commensal phenomenon in a particular society when its views on the
nation and children have developed to a certain stage. The history of children’s
literature is a process during which children’s literature undergoes gradual develop-
ments from poor artistic traits to stronger ones, from an uncertain artistic identity to
a well-defined one, from a mixed artistic quality to the artistic purity of its own.

During its ascent in seventeenth and eighteenth centuries, children’s literature
allowed children to have access to didactic literature, such as fables, catechisms,
etc. It provided, according to its own value, children with particular content and
teachings with no regard to the need of profound reforms on itself. Truly, children’s
literature was meant to shape children in accordance with values and morals; how-
ever, it should also conform to the established literary traditions.

“Discovering the child,” generally thought to be first raised by Jean-Jacques
Rousseau in 1762 in his Emile, or On Education, was a great progress in human

history. Rousseau’s view on education greatly impacted children’s literature in the
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eighteenth and nineteenth centuries. In the period from late eighteenth to the early
nineteenth century, William Wordsworth and other Romantics advanced Rousseau’s
view. They revered the value of children as human beings, regarding “the Child as
father of man” and commended children as subjects of virtues. The Romantic view
of literature revitalized nineteenth century children’s literature. It made the tradi-
tional, genuine and unembellished folklore and legend the only genre of children’s
literature. Romantic writers believed children’s literature must take root in the
Mythic Age, the middle Ages or the Classical Antiquity and engage in dialogues
with children through telling stories, deeds, legendary reincarnation and farces. It is
the very child-centered view on childhood — to emancipate and develop children
in accordance with their original desire for life — that gives birth to a child-sized
genre of literature.

“The diverse genesis of human cultures decides the peculiarity, richness and
self-sufficiency of each culture. It is the same case with children’s literature. Each
innovation, revolution or transition in European children’s literature and even in
global children’s literature would not have happened without the changes in Brit-
ish children’s literature” (Wang Sep.14). Children’s literature of a nation reflects its
thinking mode and spirit. In Britain, children’s literature used to uphold the patrio-
tism that maintained the integration and unity in the British Empire of those parts
scattering around the globe. As an important component in children’s literature,

fairy tales have special significance to a nation.

Changes of Moral Values in Children’s Literature

In both western philosophy and literature, the construction of morality starts from
Plato. In western literature, children’s literature included, the construction of moral-
ity, or moral education, can’t be separated from philosophy. The artistic manifesta-
tion of the construction is inseparable from intellectual thought; it may first appear
in literature and then is concluded in philosophy and neither process can be dis-
jointed. Divine Comedy by Dante reveals to later generations that it is only when
a person of a sound mind examines himself in his deep soul that he can become
virtuous. This is the very core idea and humanistic essence in Renaissance. In 18th
century, along with the emphasis on rationality and enlightenment, moral educa-
tion through children’s literature was stressed. Writers also became aware of their
responsibility as educators. French children’s literature in this century presented a
stronger moral color. When it comes to 19th century, moralism penetrated into all
children’s literary works. Children’s literature deepens the spiritual plane and life
values of children, and undertakes its obligations to educate children to believe in
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goodness and justice. “Moralization continued to mark nineteenth-century fairy
tales but it was more limited that is had been in the eighteenth-century (Hunt 158)”.
For this book, From the Industrial Revolution to Childrens Literature Revolution:
a Study on Modern and Contemporary British Fairy-tale Stories, its foreword re-
views the basic theoretical issues, namely, some basic issues of cultural studies on
fairy tales as well as the status quo of studies on fairy-tale literature and fairy-tale
stories, in attempt to clarify the basic issues and key issues of the research on chil-
dren’s literature. As is mentioned in the Forward, the book deals chronologically
with the history of British fairy tales in terms of four major developmental stages.

In the middle and late 19" century, Victorian culture had great influence on the
ethos of children’s literature. In the 20" century, childhood was regarded as a pro-
cess full of adventures instead of a training base for adulthood. Children’s literature
evolved into an independent genre with modern aesthetics. This book begins with
Victorian Era and Edwardian Era (1840-1910), during which children’s literature
gradually received attention. With the English translation of European classics of
fairy-tales, British fairy-tale stories enjoyed a surge. This period came out many
classical writers, such as John Ruskin, Charles Kingsley, Lewis Carroll, etc. Alice’s
Adventures in Wonderland series was published and swept the world instantly. Pe-
ter Pan also encouraged people to dream of a wonderful world. British children’s
literature developed almost in all aspects. The narrative paradigm and practices
in the 19"-century British children’s literature play an exemplary role for its later
creations. Along with the social changes from the end of the 19" century to the be-
ginning of the 20" century, British children’s literature experienced significant tran-
sition where the nostalgic lens brought the pastoral childhood back to the readers.
That childhood is of metaphorical significance. In the upper half of the 19" century,
the transition of children’s literature was marked more obviously in political and
social dimensions. By means of children’s literature, writers expressed their philo-
sophical insights, which reflected that humankind could rely on its own strength
to reach the Utopia. From the early 20" century to WWII, children’s literature was
rendered more tasks as it was regarded as an instrument of education or recreation
to encourage the young to find the world similar to or different from theirs through
travel, explorations and adventures. Children’s literature at this period emphasized
ideas and varied methods of story telling, resulting in a considerable amount of
works with great aesthetic values.

In the period between two world wars, linking the past and ushering in the
new times, the subject of children’s literature changed fundamentally. Children’s

literature at this moment reflected political and social challenges via the creation of
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a utopian world and through retrospections on ethics, morals, human nature and na-
tional identity, etc. Religion and tradition received due attention, and in the mean-
while people were in search of a home and humanistic ideals. Since 1950s, writers
gained new successes by means of new subject matters and new narrative formats.
Fairy tales became the best means to express their ideas. C. S. Lewis’s The Chroni-
cles of Narnia series was the result of the period. Making use of history and (fantasy)
space, the series combined the criticism of industrialization and illusion of future so
as to reconstruct the identity of the individual and the identity of the nation.

Around 1970s, social and ideological situations brought about new develop-
ment of children’s literature. British literature responded duly to the overall changes
in Nordic and American children’s literature; however, the response was not recog-
nized until the 1980s by the research circle of children’s literature. The quality and
behaviors traditionally belonging to adults were projected onto the young and chil-
dren, whereas certain traits of the young or children were found in adults. In terms
of relative autonomy, the historic barrier between different worlds disappeared. The
only thing emphasized was knowledge, which played a determinant role in the dis-
appearance of the traditional demarcation and was responsible for the differentia-
tion between adults and children.

Since the 1970s, “writers of children’s literature took in elements from mod-
ernism and postmodernism in diverse directions” (Shu 436). During this period
when feminists realized the role of fairy tales in ideological formation, fairy-tale
rewriting became a narrative strategy in contemporary literature, particularly the
feminist literature. A case most exemplary is the feminist fairy tales and criticisms
in North America and Britain from 1960s to 1980s. Fantasy literature (or Science
fictions) gained unprecedented development. Harry Potter series exerted its great
influence in helping with the socialization of children and making children’s litera-
ture the most popular literary form. With academic thinking and diverse academic
perspectives, scholars came to view this series in a serious style. It also enthralled
adult readers for the very reason that its unique inclusiveness of the whole genre of
children’s literature contributed to the complexity that theoretically differentiates
adult texts and children’s texts, surpassing the simplistic identification of children’s
literary texts.

Children’s literature implies the other, namely, adult literature. Despite the
assertion that there is no obvious adult interference in children’s literature, it lurks
in. During the process of modernization, in the further division between children’s
literature and adult literature is deepened. Actually the division between children’s
literature and adult literature is a gradual process since a new form takes shape only
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when social modernization has reached certain stage.

Children’s Literature Defined by Social and Cultural Context

From the Industrial Revolution to Children’s Literature Revolution: a Study on
Modern and Contemporary British Fairy-tale Stories features extensive theoretic
perspectives and a combination of historic exploration and textual analysis by relat-
ing to the history, society and literature. The author of this book conducts profound
analyses on representative writers in terms of text-based examination and rational
criticism from the perspectives of the developmental process, literary trends and
artistic changes of British fairy-tales. In this way, the book presents profound ex-
positions on British history of social, ideological and educational evolutions. The
author believes historic events such as the medieval period in Europe, the Renais-
sance, the Industrial Revolution, the world wars, the civil rights movements, etc.,
exerted great influence on and brought about the evolution of children’s literature.
“The study of children’s literature is an interdisciplinary and cross-disciplinary
field, involving literature, linguistics, psychology, pedagogy, reading studies and
cultural studies, etc.” (Wang Sept.14). Children’s literature plays a key role in the
understanding of national identity since it conveys the core values of that nation,
which, as something of essential importance, bind its history, present and future.
The author explores the enlightenment of British fairy-tales on Chinese children’s
literature and juvenile fantasy literature, indicating the sentiment and attitude of
Chinese scholars at the concluding part of this book.

Chinese children’s literature did not appear until the 20" century. From its out-
set, the new literary genre in China was partly modeled on western patterns. Chil-
dren’s literatures in British and American countries were nearly celebrated as stan-
dards and examples for children literature in other nations and regions to follow.
The author of this book has dealt with the following issues: how to draw lessons
from and absorb elements in the creations and academic achievements of modern
and contemporary British children’s literature, how to create high-level children’s
fantasy literature with Chinese characteristics in relation to the demands and condi-
tions in the Chinese history, and further to develop the Chinese literature and cul-
ture. In this sense, the book bears outstanding academic and cultural significance as

well as important social significance.

Conclusion

From the Industrial Revolution to Children's Literature Revolution: A Study on

Modern and Contemporary British Fairy-tale Stories is the first book in China that
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focuses on the evolution of British fairy tales. Overcoming the narrow views on
fairy-tale literature, it enriches the content and broadens the horizons of foreign lit-
erature studies in China. The book will certainly exert great influence on the mac-
rocosmic studies on children’s literature for its outstanding value in historic studies
and the exemplary role in academic quality.

At present, it has become an urgent task for us to grasp the developmental
course of British children in order to gain a rational understanding of it, particular-
ly, its evolution along the historic changes of Britain from British Empire to a mod-
ern nation. With that, we are further expected to comprehend the relevance of Brit-
ish children’s literature to world literature and its difference from adult literature,
so that we can obtain an insight of how children’s literature to be internationalized
and effectively spread the core values of a nation when that nation is establishing
its international image and its ethics. Although western values are not universally
applicable, British children’s literature offers successful experiences, which reveal
the fact the developing national and ethnic awareness and the ethic identity should
start with childhood. To Chinese writers of children’s literature, they are entrusted

with a hard but foremost responsibility.
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