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Title: The Taste of Picturesque and its Ethical Absence as Reflected in William
Gilpin’s Observations on the River Wye

Abstract: The period from the late 18" century to the Victorian age witnesses the
thriving of the Picturesque as an authentic taste of “Englishness”. While William
Gilpin justified the Picturesque as a universal way of landscape appreciation in
his 8 travel books, particularly in Observations on the River Wye, other cultural
critics such as John Ruskin perplexingly regarded it as a “heartless” taste. If the
ethical environment of the Picturesque is taken into consideration, readers will
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surely discover its absence of ethics. On the one hand, with the popularity of the
Picturesque, English middle class successfully frees itself from the European
aristocratic tradition of classicism, and constructs its own cultural confidence by
making itself distinct from other social groups. It is undeniable that the evolution
of the taste of Picturesque not only represents the transition of social ethical
environment in 18" century England, but also reflects the middle class’s attempt
to reconstruct a new ethical system to fill in with its economic development. On
the other hand, it deliberately increases the ethical distance between viewers and
landscape, as well as characters within the landscape. In addition, the Picturesque
prefers shattered ruins, decaying figures, even “landscapes without people”, which,
to some extent, mirrors its function of social distinction and the absence of ethics.
From the perspective of the ethical literary criticism, Gilpin’s “picturesque” lacks
moral sense and goes against the ethical consciousness embedded within the
concept of “taste”.
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Y - IR4¥#4: (David Watkin ) 848, M 18t J5 > BRI 4E 2 F1 W i 18]
“ i ” 522% (the Picturesque ) T Z87H{AR A — i LA A (204-216) .
HHEZM SR, M 1782 4EF] 1809 4F, ik - 7 /K1 (William Gilpin) AHZk H} hit
T8 A AN R B < anim > SERlEd . AT LU, X — RSN LA (R ULTE )
MARFERIIEC ' X K i > ERRE R TSR . Xk, % - (AR ( Ann
Bermingham ) PP 1A : “ Wz 045 1 H = B g 2 5% g ) FE R R

1 DA 1782 4EH] 1809 4%, BURR - W /KFAHER AR T 8 ASiiFie, A o dnfar LA < i » Jit
NPk R B IR A s, BARBHAUE . Observations on the River Wye, and several parts
of South Wales, etc. relative chiefly to picturesque beauty; made in the summer of the year 1770
(1782); Observations, relative chiefly to picturesque beauty, made in the year 1772, on several
parts of England; particularly the mountains, and lakes of Cumberland, and Westmoreland (1786);
Observations, relative chiefly to picturesque beauty, made in the year 1776, on several parts of
Great Britain, particularly the High-lands of Scotland (1789), Remarks on forest scenery, and
other woodland views (relative chiefly to picturesque beauty), illustrated by the scenes of New
Forest in Hampshire (1791), Three essays: on picturesque beauty, on picturesque travel; and
on sketching landscape: to which is added a poem, On landscape painting (1792); Observations
on the Western parts of England, relative chiefly to picturesque beauty; to which are added a
few remarks on the picturesque beauties of the Isle of Wight (1798), Observations on the coasts
of Hampshire, Sussex, and Kent, relative chiefly to picturesque beauty, relative to Picturesque
Beauty, made in the Summer of the year 1774 (1804); Observations on several parts of the
counties of Cambridge, Norfolk, Suffolk, and Essex. Also on several parts of North Wales, relative
to picturesque beauty in two tours, the former made in 1769, the latter in 1773 (1809),
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AL, ERRRERIE S A S ( Gilpin, Three Essays 36 ), T “ MLk »
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ZRPERIRE . —F A, CiBR w5 IR R W R, S R
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“HEZLANBIAY © QR SES T I, ABdE R < 32 7 SR ARV AN DT AR
o B AT et DA R ok Mgt AT T . USSR R R 7, T
THROTGFHZ, SR XOEI RS (17-19) o AR, iR M)
UL, AN AR A SR R AR T, IR PR < FRATTINEE A SR To 5 21k
R — A A L T MY AT, O T R TR (34)
AUET I, R S TS P o S S Y S AR, T ] A 4R,
B AR, P RAT < T2 040 1 B 2R A =38 B ABIE il s T A C i XU

(34-35) o _biRaE i) B 7E ELXT < Qnim Z HR » ( the picturesque eye ) [

Wik, Ay < anm 2 HR 2wy, ki anm Rz iR ROB N TREAR,
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27 ) o XA AL 7L ORFRNIE 7 B HESE AR BT LAAR L R A T
AR LWL, TR E I, RNPFRET . SRR, AR B S
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o8 b, 17 2R F] 18 A, Mo B S8 S BR8] DA
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J B - 0 /K B - (Sir William Temple ) 46 2] 1 Hp [ bl Ak b i) < oy 367

( Sharawadgi ) 5], Jf-pHE .

1 ARSCHISES c B William Gilpin, Observations on the River Wye, and Several Parts of
South Wales, & Relatively Chiefly to Picturesque Beauty;, Made in the Summer of the Year 1770.
2nd ed. (London: printed for R. Blamire, 1792), A Nl vits, AF——uilH, PEChHEH
H%,
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