ISSN 2520-4920 (Print)
ISSN 2616-4566 (Online)

3
X
s
i S
i Interdisciplinary

Studies of Literature
X EFBEHAL

Volume 3, Number 2
June 2019

2imeuaqr] jo saipnis Aeundidsipialu]

Published by
Knowledge Hub Publishing Company Limited
Hong Kong

610z 3unr ‘Z°ON ‘€ 10A



Interdisciplinary
Studies of Literature

NFEFRR

Volume 3, Number 2
June 2019

Editor
Nie Zhenzhao, Zhejiang University

Associate Editors
Wu Di, Zhejiang University
Wang Yong, Zhejiang University

Director of Editorial Office
Yang Gexin, Zhejiang University

Published by
Knowledge Hub Publishing Company Limited

Hong Kong






About: Interdisciplinary Studies of Literature (“ISL”) is a peer-reviewed journal
sponsored by the Institute for Interdisciplinary Studies of World Literature
(Zhejiang University) and published by Knowledge Hub Publishing Company
(Hong Kong) in collaboration with the International Conference for Ethical Literary
Criticism. With a strategic focus on literary, ethical, historical and interdisciplinary
approaches, ISL encourages dialogues between literature and other disciplines of
humanities, aiming to establish an international platform for scholars to exchange
their innovative views that stimulate critical interdisciplinary discussions. ISL
publishes four issues each year in both Chinese and English.

International Conference for Ethical Literary Criticism (ICELC, since 2012) is an
annual international conference for academics and research-oriented scholars in the
area of literature and related disciplines. ICELC is the flagship conference of the
International Association for Ethical Literary Criticism which is an international
literary and cultural organization aiming to link all those working in ethical literary
criticism in theory and practice and to encourage the discussions of ethical function
and value in literary works and criticism.

Interdisciplinary Studies of Literature is registered with ISSN 2520-4920(print) and
2616-4566(online), and is indexed by Arts and Humanities Citation Index. It is also
included in EBSCO, MLA International Bibliography and Annual Bibliography of
English Language and Literature.

Submissions and subscription: As the official journal of International Association
for Ethical Literary Criticism (IAELC), Interdisciplinary Studies of Literature
publishes articles only from members of TAELC, and their submissions presented in
the annual convention and forums will be accepted for publication in priority. Those
authors who are not members of IJAELC are encouraged to apply for membership
of the association before their submissions. All submissions must include a cover
letter that includes the author’s full mailing address, email address, telephone
numbers, and professional or academic affiliation. The cover letter should indicate
that the manuscript contains original content, has not previously been published,
and is not under review by another publication. Submissions or subscription should
be addressed to: is12017@163.com.

Contact information: Editorial office, Interdisciplinary Studies of Literature,
Amtel Building, 148 Des Voeux Road Central, Hong Kong SAR, China.

Copyright ©2017 by Interdisciplinary Studies of Literature. All rights reserved. No
copy shall be made without the permission of the publisher.



Adyvisory Board

Massimo Bacigalupo / Universita di Genova, ITA
Michael Bell / University of Warwick, UK
Charles Bernstein / University of Pennsylvania, USA
Vladimir Biti / University of Vienna, AT
Shang Biwu / Shanghai Jiaotong University, CHN
Marshall Brown / University of Washington, USA
Galin Tihanov/ Queen Mary University of London, UK
Knut Brynhildsvoll / University of Oslo, NOR
Stefan Collini / University of Cambridge, UK
Khairy Douma / Cairo University, EGY
Barbara Foley / Rutgers University, USA
Su Hui / Central China Normal University, CHN
Luo Lianggong / Central China Normal University, CHN
Byeongho Jung / Korea University, KOR
Anne-Marie Mai / University of Southern Denmark, DEN
Wolfgang Miiller / Friedrich-Schiller University Jena, GER
Marjorie Perloff / Stanford University, USA
John Rathmell / University of Cambridge, UK
Claude Rawson / Yale University, USA
Joshua Scodel / University of Chicago, USA
Igor Shaytanov / Problems of Literature, RUS
Inseop Shin / Konkuk University, KOR
Wang Songlin / Ningbo University, CHN



197-208

209-224

225-239

240-256

257-271

272-283

284-294

295-307

308-319

Contents

World Literature and World History of Literature in Transnational
Context: An Interview with Theodoor L. D’haen

Wan Xiaomeng

Theodoor Louis D haen

World Literature, War and Revolution: The Significance of Viktor
Shklovskii’s 4 Sentimental Journey

Galin Tihanov

RENWENXUE YINKUO: An Alternative Interpretation of Western
Learning

Luan Dong

A Comparative Study on Meaning and Vocabulary Distribution in
Chinese and Japanese Disaster Poetry: Focusing on Disaster Poetry
after the 5.12 Great Sichuan Earthquake and the 3.11 Great East Japan
Earthquake

Kim Youngmin

Choi Gahyung

Nie Zhenzhao

The Translingual Expressions in Overseas Chinese English Writings

Pu Ruogian

Li Huifang

Post-imperial Europe and Transborder Communities

Viadimir Biti

Li Yinbo

Eudaimonistic Ethics and Community Building in English Literature

Yin Qiping

Ethical Choice in Virginia Woolf’s Mrs. Dalloway and Chinese “Way”
Gao Fen

Chen Si

Memory, Desire and Ethics: Feminist Interpretation of Alice Munro’s
The Love of a Good Woman

Wang Fang



320-332

333-343

344-352

353-364

365-376

377-387

Fifty Years of Sylvia Plath’s Poetry Studies in the UK and US

Zeng Wei

Translator’s Ethics in L. Eydlin’s Translation of The Everlasting Regret
Yuan Miaoxu

Historic and Poetic: Interpreting Historiographic

Metafiction

Zhang Su

The Patrice and Failure of Hu Lancheng’s Thought from the Perspective
of Print Culture: The Creative Life of “The Threes Journal”

Jin Jin

From Resistance to Acceptance: Arthur Evans Moule and Chinese Ethics
of Filial Piety

Ding Guang

The Clash of Amalgamations: Tomo Virk’s Approach to the Ethical Turn
in Literary Criticism

Matic Kocijancic



197-208

209-224

225-239

240-256

257-271

272-283

284-294

295-307

308-319

H %

5 [ SGEEE N RS IR SR TR Z L SRR
TR

BRZ - R

MRS A 4E % - g I (iR ) 1 X
etk - FebER

NSCFERRG . U722 AR 5 i

x

H H RXERFRITE 5 3 A0 LAY - D 512 SRR 5 3.11 /R
H AR IR b 7% KM R 151]

2R

e

®Z4)

IME N SR T S Rk

5

o

St E A BRI 5 25 b e [m] A

X/ ARR -

T FRR

e [ 3 SR L S R AOE 4

B AT

fhRR GRIgER N ) BfeEhEE A EZ “E”

& A

e

w0s . AR SR Sz - B /MLE I NES ) &tk
F2 S

E S



320-332

333-343

344-352

353-364

365-376

377-387

IR oY L
% #
HEMRPEA (KR 1Y
FARAR
& S TG/ NI S 2 A R
KR

E IR SCACALES T i 22 O B I AT 5 R M DL TS

4

FHEEH

SEHERR I

TI” BWELETE A 5%

& i

ML . SRS
T &

s R oE . FE5E -
I S+ AT T A

T EZEE e

AEIR FEIE SO G BEAS )

“==AE



World Literature and World History of
Literature in Transnational Context: An
Interview with Theodoor L. D’haen

Wan Xiaomeng & Theodoor Louis D’haen

Abstract: Theodoor Louis D’haen is Professor Emeritus of English and
Comparative Literature at Leuven University, Belgium. An elected member of
Academia Europaea and editor-in-chief of the journal European Review, D’haen
has authored, co-authored and edited over fifty books on postcolonialism, American
literature and world literature, including The Routledge Concise History of World
Literature (2012), American Literature: A History (2014), and the latest Literary
Transnationalism (2018). In May 2019, Dr. Wan Xiaomeng interviewed D’haen
during his academic visit to Shanghai Jiao Tong University. In this interview,
D’haen illuminates such issues in world literature as transnationalism, nationalism,
and translation. In addition, D haen also shares his experiences in compiling a
world history of literature, in which he and his colleagues put transnationalism into
practice. D’haen claims that world literature studies depend much on American
academe, while new academic trends and forerunners should be welcome in the
future.

Keywords: world literature; transnationalism; literary history

Authors: Wan Xiaomeng is a Ph. D candidate at School of Foreign Languages,
Shanghai Jiao Tong University (Shanghai 200240, China). She is currently engaged
in the study of narratology and David Foster Wallace. (Email: wanxm1993@s;jtu.
edu.cn); Theodoor Louis D’haen is Professor Emeritus of English & Comparative
Literature at Leuven University, Belgium, an elected member of Academia
Europaea and editor-in-chief of the journal European Review. His scholarly
interests include postcolonialism, American literature, and world literature. (Email:
theo.dhaen@kuleuven.be)
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Wan Xiaomeng (Wan for short hereafter): Good afternoon, Professor D’haen.
Let’s begin with a very general question. What do you think about the relationship
between national literature and world literature?

Theodoor Louis D’haen (D’haen for short hereafter): I think people will always
go on studying national literatures because that’s part of their own identity, of their
own background and of their own history. Obviously, it’s usually the language
they are most at ease in, to read and to write and to speak. At the same time, with
globalization and the growing role of China and many other countries joining in
world commerce and in world politics, it’s a good thing to also know a little bit
about other cultures. One of the things that can help is to read novels, poems, also
other things about other cultures. World literature is precisely one discipline or
one course of studies in which you could become acquainted with many different
cultures from around the world through their literature. I think that makes you not
only a citizen of your own country, but also a little bit a citizen of the world, which
is a good thing.

Wan: Yes, almost everyone dreams of being a citizen of the world. In your latest
book Literary Transnationalism (2018), you place much emphasis on the concept
of “transnationalism” which is “generally considered to be very closely related
to globalization” (Vandebosch & D’haen 2). What is the difference between
transnationalism and globalization? What are the key issues of transnationalism?

D’haen: Globalization is usually interpreted with respect to international trade,
with the doing away with trade barriers or trade tariffs, making it possible that
people can buy products from other countries without having to pay many taxes,



World Literature and World History of Literature / Wan Xiaomeng & Theodoor Louis D haen

but also with the possibility of moving production around the world, very often to
countries with lower wages so that products can be produced cheaper and therefore
be sold to more countries. Transnationalism, in the particular sense in which we
use it in that particular book, has to do with breaking through the barriers precisely
of national literatures and looking at literature not from a national point of view,
but precisely from outside. In other words, it is to look in on another literature
from your own point of view. Somebody else asked me the question with respect to
American literature, because I’ve also written a history of American literature, and
she asked me whether I looked at American literature differently than Americans
themselves do. Unfortunately, I had to reply that in that particular book, we
basically wrote an American literary history from an American perspective. Even
though my co-author and myself, we are Europeans, but we have been studying
American literature for a long time, and we have more or less adopted the way of
looking at the Americans as themselves do. But I also said that if I were to write
another literary history of the United States, I would probably do it differently, and
I would do it precisely informed by a transnational point of view. I would look at
what parts of American literature have been important, meaningful, significant to
people from other countries, what parts of American literature they feel appeal to
them and mean something to them. That would probably give a different kind of
American literature. In Nanjing University, I gave a talk in which I show that what
some critics and literary historians have been doing over the last ten or fifteen years
is looking at canonical works from outside, and that gives a different interpretation.
One example is Mark Twain’s Huckleberry Finn, which is a book that every
American child has to read. Mark Twain is usually seen as the archetypal, a very
typical American author. But what has been overlooked very often is that Mark
Twain has also written other things. Some of the things he’s written early in his
career were stories that dealt with the Chinese immigrants to California and San
Francisco. He wrote short stories about that. He also wrote a play about it together
with another American author, Bret Harte. In these early stories, Mark Twain is
very negative about Chinese immigrants to California. But forty years later, after
he’d been around the world and after he had visited among other places China,
he came back to the United States and was interviewed. They expected him to be
on the side of imperialism. You should also know that at this particular moment,
what was happening in China was the so-called Boxer revolt. This was basically
a peasant revolt around 1900, supported by the empress against foreign powers,
especially against, for instance, the French, the Germans and the English that have

concessions in Shanghai, Guangdong and a couple of other places. This revolt
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aimed to do away with foreign influence in China. The Germans, the French and
the Americans sent troops to China to suppress the revolt, and they did so very
bloodily. When Mark Twain came back to America and he was interviewed, his
interviewers expected him to support sending American troops to China. Instead, he
said “I think this is very wrong. China should be for the Chinese, and we shouldn’t
meddle in what they do in their own country.” In other words, in these forty years
he had changed his ideas about China completely. I also mentioned another writer,
a German writer, Karl May, who was a writer of adventure stories, many of them
set in the so-called “Far West” of the United States, the same time as Mark Twain,
who in his early career also wrote a couple of stories about China in which he was
very negative about China. He also traveled and visited China around the same
year that Mark Twain did so. Karl May also spoke out against sending foreign
troops to China. He also said that China should be for the Chinese. So he changed
his mind too. I mean, this is interesting for Chinese, but it is also interesting for
Americans to know. It is also interesting for Germans to know. It is also interesting
for Europeans to know. And that gives a different idea of American literature or
of German literature, for instance. You know, not only looking at Mark Twain
and Karl May what they said about America, but also how they related their own
culture and their own country to other countries—in this particular case, China. Of
course, there could be other examples that do not have to do with China. But since
I am in China, I thought those were two particularly relevant examples. So if you
talk about transnationalism, that’s precisely an example where you can look at how
authors that occupy a specific place in a national literature can change face. They
can become different if you look at them from outside, from another culture, or
from another literature. The book Literary Transnationalism contains essays that
deal in one way or another with looking at a literature from a non-national point,
but looking at it in a way that involves at least two or three literatures, and usually

even more than that.

Wan: Peter Morgan sees “transnationalism” as “a means of bringing American
literary discourse into a new relationship with the world that it inhabits” (Morgan
3). Does this mean that transnationalism is born with a sort of Western superiority?
Will it produce controversies by enhancing Wallerstein’s world system?

D’haen: No, the aim or ambition of the purpose is not to impose a Western or an
American point of view. I mean, the aim is precisely to get away from that. I'm
not even sure whether it’s actually introduced in American literary discourse. Very
often the Americans think that they have invented something when actually it was
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invented somewhere else, but they always think that they have invented it. So I'm
not even sure whether this actually does not originate from France or something
like that. But the idea is precisely to get away from imposing one view upon
everybody else, the idea is to achieve some kind of equality.

Wan: In “Routes, Roads, and Maps (of) Literature” (2018), you argue that world
literature often resorts under the aegis of comparative literature, and that its actual
practice came to shadow the organization of Wallerstein’s economic and political
world system (D’haen 153). Does this problem still exist in today’s world? What
should we take into consideration when dealing with comparative literature and
world literature?

D’haen: The relationship between comparative literature and world literature has
always been a difficult one. Usually, world literature has been seen as one part
of comparative literature, but precisely between the present proponents of world
literature and those of comparative literature there’s very often disagreement,
and that usually has to do with the issue of translation. In orthodox comparative
literature, the idea was always that you study usually two or three literatures in
the original, for instance, Spanish, Italian, French, English or German or whatever
languages in which you can read literature in the original. Then you can work
across borders, so to speak, but in different languages. In world literature, at least
as it is being practiced now, that is simply impossible. I mean, who could read
literature in all the languages of the world? It is just impossible. So actually the
necessary instrument for historians of world literature is translation. If you want
to read works from many different cultures and literatures, you have to read at
least part of them in translation, otherwise you wouldn’t be able to read them.
That’s also the standpoint of somebody like David Damrosch in his book, What Is
World Literature (2003). But things are different for some adherents of orthodox
comparative literature, somebody like Gayatri Spivak, for instance. She says this
(translation) is a bad thing, because it makes all the world look as if it exists in
English, because the translation, of course, is in English. So in a sense, it anglicizes,
it makes everything English. One should also say that most of these, especially
anthologies of world literature, which is what she’s talking about in translation,
they are mostly for American students doing an undergraduate degree, who very
often have to take one or two courses of world literature as mandatory part of their
education. What Spivak says is that it supposedly brings all of the world to America
in translation, but because it is in English, American students get the idea that all of
the world is actually America. That is one of her big critiques of what these people
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are doing. Of course, there’s something to be said for both sides. On the other hand,
again from the point that David is making, even if it must be an English translation,
at least it’s available in translation, people can read it. Maybe they cannot read
the original, but at least they can get some idea of what it is in translation. If you
can’t read it because it’s in the original and there is no translation, you will never
read it. You will never know anything about it. I'd rather be on the side of David
Damrosch, although I must say in my own practice [ have tried to deal as much as
possible only with literatures that I can read myself. But for instance, if I do want
to know something about Chinese literature as I do, especially since I’ve been
here quite a lot over the last years, of course I have to do it in translation because I
simply don’t know any Chinese.

Wan: | am very interested in your current project on world history of literature.
How do you understand the world history of literature? What are the distinctive
features in writing such a history?

D’haen: The idea of a world history of literature is not new. For the last 200 years,
there have been many attempts actually to do that, either in volumes written by one
person or in sets of volumes written by many collaborators. They exist in German,
in Russian, in Danish, for instance. One thing that most of these world history
volumes share is that they originate from Europe, or from the west but actually
from Europe. I know no examples from the United States even. They are written
by Europeans, or in any case, Westerners, even if they are writing about Japan or
China or India, or things like that. But in general, eighty percent or more of these
works is taken up by European literature. There’s only twenty percent or less left
for all other literatures, including Chinese, Indian, Japanese, etc. Usually in these
histories literatures other than European literatures are only treated in their early
phases — for Chinese literature Confucius, Laozi, maybe Du Fu, maybe Li Bai, just
not much further than that. For Indian literature it is the Vedas and the Rayana,
writings in Sanskrit and things like that, usually nothing contemporary, nothing
even what we would call remotely modern. Referring to what we want to do in this
new world history of literature, actually I’'m not one of the main editors of that. The
main editors are a number of Swedish scholars, David Damrosch and also Longxi
Zhang from the City University of Hong Kong. But the idea behind this new
history is precisely that it will not be Eurocentric. To begin with, we have divided
the world not into Europe and the rest. We have chosen six big geographical
regions, which will be dealt with on an equal basis. Europe is only one of the six.
The Americas, north and south together, is another one of the six. Africa is one of
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the six, the three others are Asian. One is East Asia—1Japan, China, Korea; another
one is south Asia and southeast Asia, which includes India, Myanmar and Malaysia,
and maybe Vietnam, Cambodia and all the rest. We will also include Australia and
New Zealand here, because they were too small to make into a separate region.
Then there’s Western Asia with Iran and Turkey and also Arabia, as there is a lot to
be said about that. In other words, the explicit aim is that this is not a Eurocentric
history where European literature takes up most of the space, and the others are
only treated peripherally. It’s going to be the other way around. Another new thing
is that we draw on a large set of contributors and these contributors come from the
regions themselves. In other words, it’s not going to be Europeans and Americans
writing about the literatures of other regions. Of course there’s going to be some
of that, but in principle, it’s not going to be Americans writing about Japanese
literature or Germans writing about Chinese literature. It’s going to be Chinese
writing about Chinese literature, Koreans about Korean literature, Japanese about
Japanese literature and so on. In that sense this is very different from other kind
of world histories of literature that we have had until now. I must say the whole
project does have its own problems. To begin with, we are already at least five
years behind our original schedule. Some of it has to do precisely with the fact
that the we are dealing with a lot of contributors from a lot of different regions, but
also from a lot of different cultures that sometimes have different ideas about what
writing literary history is. There are coordinators on the level of the regions, but
also on the level of the divisions we have made in time. We first have all the old
classical literatures, not just Greek and Latin, but also classical Chinese, Indian, and
all the rest until 200 CE, basically the end of your Han dynasty, which actually was
the cut-off point that we took. And then 200-1500, because that’s when the voyages
of discovery change power relations in the world. That’s when America comes into
the picture, and then 1500 to 1800, and 1800 to 2000, basically. There’s going to
be four books according to the four periods. But in each of the four books, we are
going to deal with those six macro regions. We have geographical coordinators, but
we also have period coordinators. They all have to work together in order to make
sure that this is a fair literary history. The total thing should be about two thousand
five hundred pages. I will give you an idea of how it’s not going to be Eurocentric.
I have written a great part of the European history and a Swedish colleague has
written also a big part, actually, the two of us together. We have written all of
Europe, everything about Europe, but we only have four hundred pages, because
the total is two thousand five hundred. If you divide it by six, you end at about
four hundred. The idea is precisely that all of the regions get the same amount of
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pages. Now, this is not evident. For instance, to be quite frank, there is much less
literature from the Americas, maybe nothing to present before 1500. There is not
much literature, at least written literature, of Africa before 1800, because in most
Africa there was no writing system. They did have oral literature, but these oral
literatures are usually only recorded maybe a hundred years ago by anthropologists.
So we run into problems with certain questions, especially if we want to give as
much space to Africa or to the Americas in the very first volume. Why do we do
with that? If they get a hundred pages, just like European literature does, first of all,
what are they going to say? Because there basically isn’t anything. This has led to
big discussions among the group. If they get a little bit less pages in the first one
or two volumes, maybe they can get some more pages in the later volumes. But
the later volumes are precisely of the period when there’s very much to say about
European literature, very much to say about Chinese literature, very much to say
about Japanese literature. What are we going to do with that? Maybe we will have
to arrive at some point, but I’'m only speculating now, at some point where the first
volume should be smaller than the others. Maybe there should be more pages in the
others. We should divide it differently. But we haven’t finished yet. We should have
finished five years ago. A number of contributions and a number of texts have not
yet been delivered. With some of them, we have doubts whether they actually will
be delivered because some of the contributors are getting on in age, like me. But
I’m one of the younger ones. I think the idea behind it is very solid. There is need
for such a world history of literature, but the practicalities are sometimes a little bit

troublesome to manage.

Wan: To manage a long period of history in limited pages is rather challenging.
What narrative forms do you employ?

D’haen: The first thing to say is that this world history of literature is, in an
important sense, not meant for specialists. Obviously, in two thousand five hundred
pages or in four hundred pages on European literature, I cannot say very much,
because most national literary histories are more than four hundred pages. You
should stop to think that in Europe there’s about thirty-five different languages
and literatures. If I have to deal with all of these in four hundred pages, there’s a
lot I cannot say. The same goes for Chinese literature, Korean literature, Japanese
literature and so on. Basically, it is going to be a history for non-specialists, in a
sense that anybody that knows already about European literature is not going to
read what I wrote about European literature or what my Swedish colleague wrote
about European literature. The idea is that people from other regions that are
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specialists in their own region, but may want to know something about European
literature, would read the part about European literature. Just as I, who know
something about European literature but may be interested in literature in Western
Asia or in Eastern Asia, may turn to the part on China, Japan, and Korea and things
like that. If you are interested in particular aspects of what you read there, you will
have to go to more specialized histories of Chinese literature, of Japanese literature
and so on. Secondly, we of course cannot deal with all authors. We cannot even
deal with all major authors or even all canonical authors. Obviously, we try to cover
those authors that we cannot avoid, so to speak. I mean, we cannot not mention
Shakespeare, to give an example. But there are others like that. In general, also
we try to make clear what literature means in a particular time and in a particular
area. For that reason, we also say things about what is literature in a given society
at a given moment. We also ask who and what authors are, in a given society at
a given period, as well as who and what readers are, what are their expectations,
how do literary institutions function—publishers, journals, universities, schools,
critics, academies, everything that has to do with that. We always give a sort of
general introduction to the area and period at the beginning of each part dealing
with region, because it’s important that readers know at least a little bit about the
history of the particular region during that particular period. But the emphasis is
still always on the literature. After all, it’s a literary history. But we try to illustrate
all these points by referring to specific authors and specific texts, and making all of
that a narrative that explains things to our readers. Here and there we also analyze a
short bit of poetry or of prose.

Wan: As you have mentioned earlier, “changes in world history also led to changes
in the ways literature is studied” (D’haen 154). In the age after postmodernism,
what are those changes in world history that influence the ways literature is
studied?

D’haen: I’'m now talking basically about the development of literary studies in the
West. Because that’s what I know best of course. You have had postmodernism in
the 1960-1980s. After that, what we get is two things that are basically two sides
of the same coin. One is postcolonialism, and the other one is multiculturalism.
They both have to do with the growing importance of writers that are not male and
not white, that are not from the center from Europe or from the US. When I say
postcolonialism, that mostly relates to literatures emanating from countries that
once were colonies of European powers. Multiculturalism initially had to do with
Canada and the United States. That has to do with people that for the longest time
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were minorized or minorities, in Canada and the United States. But in many ways
they are the same, whether they are postcolonial or multicultural. It springs from
the same desire to now fully be part of the culture and the society in which they are
living. I think that was particularly strong during late 1980s and the 1990s, maybe
even the beginning of the 2000s. I’'m not so sure whether that’s still the case.
Things change after 2001, that is why we get world literature. World literature is
an attempt to transcend the oppositions that are an innate part of postcolonialism,
because postcolonialism, by definition, opposes literature from the center and
literature from the old colonies. And multiculturalism, by definition, is opposed
to the old canonical literature of the United States. I think that very often led to
adversarial points of view, and also methodologies that in the end became a little bit
predictable, where you could read almost any work coming from the ex-colonies
as wanting to emancipate people, wanting to accuse the old colonizers. The same
thing applies to multiculturalism in the United States. So I think world literature
is precisely an attempt to get away from these oppositions and to try to look at
literature again a in a more global way, not in an oppositional way. That’s also
of course, one of the reasons why world literature studies are usually very much
opposed by, for instance, adherents of postcolonialism. They say that the main
thing about postcolonialism or multiculturalism is precisely that it has a political
background, because it comes from people that have been discriminated and that
now want to get or achieve their place in the world and in society. So there has to
be this element of resistance, whereas world literature precisely does away with
that, and tries to look at literature both from the colonies and from the colonizer,
both white, male and black, female, and all the rest from the same perspective. It’s

not as political as postcolonialism or multiculturalism.

Wan: You have been editor-in-chief of European Review for quite a few years.
How the future of world literature studies is focalized from that position?

D’haen: Well, I'm not sure whether I should say this. First of all, the European
Review does not only deal with literature, it’s actually a very general journal.
Basically, it’s the official journal of the European Academy, and the Academy has
members from all sciences and all kinds of scholarship. The journal publishes in
all fields, from physics and mathematics, through music to sociology, political
science and everything else, but also occasionally on literature, then, on world
literature. According to my own experience, what is happening right now, or has
been happening with it over the last twenty years or so, has mostly to do with the
development of literary studies in the United States. In many ways what happens
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in US academe has very much determined what is going on in the rest of the world,
at least since the Second World War. For the last 70 or 80 years, then what I’ve
seen is a succession of movements in literary studies or of approaches in literary
studies that sort of keeps step with generations. Right after the second World War,
we have New Criticism, which is a particular mode of reading literature, especially
close reading and text analysis, that basically lasts until the late 1960s. Then that
is followed by what often has been called poststructuralism and deconstruction—
Derrida, Foucault, Paul de Man, Lacan and all the rest, that lasted until the 1980s.
Poststructuralism and deconstruction largely ran parallel to postmodernism, to the
point that very often they have been interpreted as being the same almost. Then we
get multiculturalism and postcolonialism side by side. But we have had those now
for more than twenty-five years. So they are at an end. I think we have now had
world literature for something like ten or fifteen years. I would expect that in five
or ten years world literature is at an end too, and we will get something new. I don’t
know what it will be, but it’s probably something that a new generation will invent
and propagate. As I say, | have no idea what it will be. But as far as I can see, sort
of every twenty to twenty-five years you get something new in American literary
scholarship. So if you figure twenty years of New Criticism, (actually it started
before the second World War, but I’'m only reckoning after the Second World War.
Let’s say twenty years of New Criticism, twenty years of poststructuralism, twenty
years of multiculturalism and postcolonialism. We have now had almost twenty
years of world literature. So, it’s maybe time for something new, time for a new

generation and for something new.

Wan: So, you choose not to make predictions.

D’haen: Yes, well, I can’t say what it will be, but as I say, I would not be surprised
if something changes in a few years’ time, though that may be another five or ten
years from now. Usually what you see in these movements or approaches is that
there’s a couple of instigators, in this particular case Pascale Casanova, Franco
Moretti, and David Damrosch. Although it actually started a little bit before them
with Sarah Lawall in the university of Massachusetts who was my supervisor, but
Casanova, Moretti and Damrosch made it popular again. Then a lot of people start
doing it. But it takes another five or six years before it’s in full swing. You can
see that by 2012, a lot of people, including me, are publishing on this, and now
there’s scores of books on it. But at a given moment, there are too many books on
it, and people start looking for something new, for something else. So as I say, |
can’t predict what it will be, but I can almost certainly predict that there will be
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something new and something else in a few years’ time.

Wan: There are infinite possibilities.

D’haen: Well, I don’t know. I mean, something may change because of political
conditions changing. I’ve often thought that one of the reasons for the recent
success of world literature in the United States has been the attacks on the world
trade center in 2001, because that made Americans aware that they were not
immune, that they were not isolated from the world and, as they had always
thought, safe behind their two oceans. This was the first time that a foreign power
attacked and succeeded in hurting America on its own soil. It caused a great shock
all through America politically, militarily, but also intellectually. I think world
literature is partially a response to that, or at least, the generalization of world
literature studies in American teaching and thought is partially a reply to that—
trying to bring America more into contact with the rest of the world, to integrate
with the rest of the world. Just as in creative literature, we have also seen changes
with sort of a return to more realistic fiction—Jonathan Franzen and other people
like that, and their popularity. So there’s no predicting what will happen in that
respect, whether we will have another such shock or whatever. I hope not, of
course. Maybe the presidency of Trump and what follows from that may cause
changes in attitudes that lead to changes in literary studies approaches.

Wan: Thank you very much for taking this interview.
D’haen: Thank you.
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Viktor Shklovskii (1893-1984) was one of the foremost exponents of Russian
Formalism;' at the same time, his work was embedded in the discourses and
practices of what was later to emerge as “world literature:” a specific focus in
the study of literature that emphasizes the travel and circulation of texts across
cultural environments in a multitude of languages. This article seeks to uncover
Shklovskii’s previously overlooked engagement with this discursive domain; as
such, it is an original contribution not just to understanding his A Sentimental
Journey [Sentimental’noe puteshestvie, 1919-23], arguably the richest part of
Shklovskii’s 1920s memoir trilogy, but also to honing a transnational approach
to his writing. Shklovskii’s work has already been discussed through the prism
of mobility and nomadism (Dwyer 2009; 2016);> the present study shifts the
discussion towards Shklovskii’s so far unexplored involvement in, and reaction

to, early Soviet discourses and practices of “world literature.” I begin by placing

1 For background on Russian Formalism, see Tihanov 2012a.

2 Onnomadism in Russian culture, see, most recently, Hansen-Love 2017.

3 On Shklovskii and world literature, from a very different perspective that does not engage
with the historical context or with Shklovskii’s 4 Sentimental Journey and his hands-on

involvement in Gor’kii’s “World Literature” project, see Hamilton 2018.
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his work in the larger context of Russian literary theory (notably the writings of
Mikhail Bakhtin) and its engagement with world literature; I then proceed to take a
fresh look at A Sentimental Journey as a document of war and revolution, but also
as an intervention in debates on literary theory and world literature.

Today the legacy of modern literary theory is not available in a pure and
concentrated fashion; instead, it is dispersed, dissipated, often fittingly elusive.
The reason for this is that this inheritance is now performing its work in a climate
already dominated by a different regime of relevance, which it faces directly and
must negotiate. The patrimony of literary theory is currently active within a regime
of relevance that evaluates literature based on its market and entertainment value,
with only residual recall of its previously highly treasured autonomy. This regime
of relevance has engendered a distinctive interpretative framework that has recently
grown and gained enormous popularity, not least in the classroom, as “world
literature.” I place these words in quotation marks, for, by now, they tend to refer
to a particular liberal Anglo-Saxon discourse grounded in assumptions of mobility,
transparency, and re-contextualizing (but also de-contextualizing) circulation that
supports free consumption and unrestricted comparison of literary artefacts.

A look at Russian literary theory during the interwar decades reveals that
some of its major trends are highly relevant, obliquely or more directly, to this new
framework of understanding and valorising literature in the regime of its global
production and consumption. Mikhail Bakhtin begins his book on Rabelais with
a reference precisely to world literature: “Of all great writers of world literature,
Rabelais is the least popular, the least understood and appreciated” (Bakhtin,
Rabelais and His World 1). Bakhtin, however, pays lip service to the then powerful
notion of world literature as a body of canonical writing: he ostensibly compares
Rabelais to Cervantes, Shakespeare, and Voltaire. But this understanding of
world literature does not really interest him. Instead, he takes a different route, re-
conceptualizing the study of world literature as a study of the processes that shape
the novel to become a world genre, a global discursive power. Of course, Bakhtin
is here indebted to the Russian Formalists: for him, too, the novel is the underdog
of world literature, whose discursive energies are at first feeble and scattered,
unnamed for a long time, until they begin to coalesce and rise to prominence.'

Bakhtin’s engagement with world literature holds a distinctly non-Eurocentric
and, I would emphasize, non-philological charge. He works with the novels he
lists mostly in translation, as does Shklovskii before him. While Bakhtin appears

1 For another inscription of Bakhtin in the context of Russian engagements with world litera-
ture during the 1930s, see Clark 2011.
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to be relying on a Western canon to validate his theses, his primary interest lies
in the literature and culture of pre-modernity, when Europe is not yet a dominant
force and does not see itself as the centre of the world. Bakhtin is fascinated by the
subterranean cultural deposits of folklore, of minor discourses, of ancient genres,
of anonymous verbal masses — all of which long predates European culture of the
age of modernity (beginning roughly with the Renaissance, but especially since the
eighteenth century when the doctrine of cultural Eurocentrism is worked out by the
French philosophes, only to witness its first major crisis in the years immediately
after the First World War), which is the only dominant (Eurocentric) European
culture we know. Even Rabelais’ novel interests Bakhtin above all for its traditional,
pre-modern, folklore-based layers. He performs a flight away from Eurocentrism
not by writing on non-European cultures, but by writing on pre-European cultures,
on cultures that thrive on the shared property of folklore, rites, rituals, and epic
narratives, centuries before Europe even began to emerge as an entity on the
cultural and political map of the world; his is an anti-Eurocentric journey not in
space, but in time.' Bakhtin’s contemporaries, the semantic palacontologists Nikolai
Marr and Ol’ga Freidenberg, whose writings he knew, achieved something similar
in their work on myth and pre-literary discourses (Tihanov, “Framing Semantic
Paleontology: The 1930s and Beyond”). Seeing Bakhtin in this new light allows
us to enlist him as an early predecessor of the non-Eurocentric and translation-
friendly thrust of today’s Anglo-Saxon academic programmes in world literature.
One can thus appreciate that Shklovskii was far from alone in his engagement with
the agenda of world literature; but he embraced this agenda earlier, and — as we
shall see later on in this article — his work had seminal implications for the future
methodology of this particular paradigm.

War, Revolution, World Literature

The publication history of Viktor Shklovskii’s 4 Sentimental Journey in Russia is
indicative of the turmoil Shklovskii captures in his memoir. Written and published
in parts between June 1919 and January 1923, it is a book begun in Russia and
completed in emigration. It is a book about war, revolution, literary theory, yet it
also deals with world literature in ways that have not previously been appreciated

1 Which is not to say that Bakhtin did not appreciate the need to undertake serious research on
literatures beyond Europe and the West; cf. his praise for Nikolai Konrad’s important book West
and East (Bakhtin 1986: 2). Konrad was the foremost Soviet Japanologist and Sinologist during
the 1950s-1960s; he was the engine behind the multivolume Soviet History of World Literature at

the early stages of working out its methodology.
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and discussed. The memoir first appeared in its entirety January 1923 in Berlin; the
many Russian editions since 1923 would omit various portions of the book (deemed
to be incompatible with official dogma), all through to 2002 when the Berlin
edition was eventually republished in Moscow.' Thus 4 Sentimental Journey is also
about exile and the long journey home, which sometimes comes to an end only
posthumously (Shklovskii had passed away in Moscow in December 1984).

On first reading, A Sentimental Journey is a book about two revolutions (the
February and October revolutions of 1917) and the ensuing civil war that engulfed
Russia and its empire. It starts with memorable passages about Shklovskii’s life
before the revolutions: dullness, dreariness, and constant oppression through the
tedious passage of time make up the dominant mood in the opening paragraphs.
The beginning is thus mutely suggestive of cataclysm and estrangement waiting
to happen, mitigating this unbearable sense of flatness. Estrangement is very much
Shklovskii’s master technique in 4 Sentimental Journey: he often chronologically
reshuffles the episodes he narrates, leaves entire semantic entities dangling without
resolution, and resurrects the tradition of wit and paradox in order to present the
reader with a non-linear exposition of the war and the two revolutions. Ultimately,
he eschews taking sides, working instead across political dividing lines. (In an
extraordinary passage on the death of his brother, Evgenii, Shklovskii states: “He
was killed by the Reds or the Whites. I don’t remember which — I really don’t
remember. But his death was unjust” (156). (Rarely can one find a better example
of political withdrawal in favour of a strong ethical judgment; only Kolia, Gaito
Gazdanov’s protagonist from his émigré novel An Evening with Claire [Vecher u
Kler, completed in 1929 and published as a book the following year], rivals this
reluctance to commit politically when he says that joining the Whites was mere
accident — he might just as easily have joined the Reds.)

While the concept of estrangement in Shklovskii may have had a number of
sources in various scholarly and philosophical traditions, with which he may have
been (often indirectly) familiar, the crucial formative factor that contributed to the
rise of this concept was undoubtedly the First World War (Tihanov, “The Politics
of Estrangement: The Case of the Early Shklovsky”). The war was the propitious
ground on which a materialist, substance-orientated view of the world grew strong
and flourished amidst and out of — ultimately as a protest against — the cacophony
and chaos of annihilation. Facilitating a return to the pristine nature of things

1 All quotations are to the English translation (Shklovsky 1970), occasionally modified by me
for the sake of accuracy. For the first full republication of the 1923 Berlin edition in Russia, see
Shklovskii 2002.



214 | Interdisciplinary Studies of Literature / Vol.3, No.2, June 2019

seemed to be for so many other writers of the war generation the greatest gift that
the progress of technology, industry, and warfare, so evident on the eve of the war
and during it, could give back to a frustrated Europe. Estrangement was a technique
designed to assist this process by equipping the reading public with the required
acuteness of perception. The time is ripe to place the early Shklovskii — even
more forcefully than this has been done on occasion in the past — in his proper
context, that of the First World War, and to see him as an author participating in
the larger constellation of brilliant European essayists, whose work and ideas were
rooted in their war experience. At the same time, we need to be aware of the role
the October Revolution played in Shklovskii’s evolution after 1917. The revolution
no doubt added to his war experience, amplifying and throwing into relief his
main dilemma, that of aesthetic innovation (ambiguous and at times shaky) vis-a-
vis social and political conservatism. It was this dilemma that led him to reject the
October Revolution as a member of the Socialist Revolutionary party — but also
to highlight its attractiveness, its sheer incommensurability, scale, and purifying
force. The revolution superimposed a new political dynamic which, while not
cancelling the dispositions of the war experience, demanded different responses; in
other words, in Shklovskii’s memoir the War and the Revolution are to be thought
together without being conflated. Remarkably, Shklovskii’s memoir weaves into
these powerful narratives a third one: an examination of Jewish identity and anti-
Semitism during the war (in the East, in Persia, Shklovskii notes the absence of
anti-Semitism as a factor that helps his reconciliation with, and acceptance of, the
locals). A Sentimental Journey is thus a book that straddles intense self-reflection
and unmitigated self-abandonment to fate: Shklovskii refers to Spinoza’s famous
example of the “falling stone” (4 Sentimental Journey: Memoirs, 1917-1922 133)
in order to quip, self-ironically, that ““a falling stone does not need to think.”'
Shklovskii’s memoir, however, is not just about war and revolution, but also
about world literature. Shklovskii’s involvement in the emergent Russian debate on
world literature was direct and, as often with Shklovskii, marked by commitment
and distance in the same breath. He joined Gor’kii’s “World Literature” project
in 1919.” This was a large-scale publishing project, educational and socially
ameliorative at its core. The idea was for a new, expanded canon of world literature

to be established in post-revolutionary Russia, including — for the first time —

1 Spinoza used the example of the falling stone to suggest that free will was an illusion: if the
stone were endowed with self-consciousness, it would still be convinced that it was moving of its
own accord, even if it had been thrown by someone or otherwise obeying the force of gravity.

2 Gor’kii’s project was called “Vsemirnaia literature” in Russian, a term that can be translated
as both world literature and universal literature.
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not just works from Western literatures, but also from the literatures of Asia,
the Middle East, and Latin America. These works had to be translated (in some
cases retranslated to replace poor existing translations), equipped with proper
introductions and apparatus, and made available in reliable but cheap scholarly
editions to those previously disenfranchised: the workers, peasants, and soldiers,
in short, the classes of the oppressed. The project was centred in Petrograd, and
its infrastructure included a publishing house which, at its zenith, would employ
around 350 editors and translators, as well as a translators’ studio which was meant
to familiarize younger translators with translation theory, literary theory, and other
cognate fields.'

It is to this studio that Shklovskii was recruited by Gor’kii in 1919 to give
lectures in literary theory. One has to recall that at that time Petrograd was a city
ravished by famine and civil war, in the grip of dire poverty and utter insecurity.
In A Sentimental Journey, Shklovskii laconically notes his aunt’s death from
starvation; it is in this atmosphere that he threw himself into Gor’kii’s project.
The ambition to promote a non-Eurocentric approach to world literature was
particularly important: early on, Gor’kii established an editorial committee on
oriental literatures chaired by his friend of long standing and dean of Russian
Indology, academician Sergei Ol’denburg; the committee also included the brilliant
sinologist Vasilii Alekseev, the renowned Arabist Ignatii Krachkovskii, the already
famous archaeologist and linguist Nikolai Marr, journalist and writer Aleksandr
Tikhonov, and Gor’kii himself.” The paradox at the heart of this project was not,
of course, the fact that Gor’kii set out to redress decades of social injustice; he
regarded his project precisely as an instrument of radical social transformation,
in which previously disadvantaged layers of society would be offered access to
the greatest works of literature. But this radical social transformation, meant to
facilitate upward mobility for millions of people, was to be achieved through the
most conservative of methods: by invoking a secure (if augmented) canon of, to
recall Matthew Arnold’s definition of culture from Culture and Anarchy, “the best
that has been thought and said.” Gor’kii’s radical project was thus tempered by his
humanist notion of world literature as a canon of texts and a tool of inculcating the

1 On Gor’kii’s project, see, most recently, Khotimsky 2013 and Tyulenev 2016; for a more es-
sayistic account, see the chapter ‘Petrograd, 1918’ in David 2011. On Soviet engagements with
world literature between the World Wars, see, more generally, Epelboin 2005.

2 When later Gor’kii published his journal Beseda (1923-1925) in Berlin, he once again sought
to recruit Ol’denburg and Alekseev as contributors (Yedlin 1999: 158); according to Khodasev-
ich, the idea of establishing Beseda (initially under the title Putnik) was actually Shklovskii’s
(Yedlin 1999: 157-158).
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virtues of civility and erudition (or “learnedness,” in the language of that epoch).
This understanding of “world literature” goes back to the late-eighteenth and early-
nineteenth century when Wieland (not by accident the author of the first important
German novel of education), some 25 years before Goethe, in a somewhat elliptical
manner talked about world literature as an instrument of self-improvement that
teaches us to better communicate with others and supplies knowledge of the world
we would otherwise not have access to.'

The translators’ studio established in 1919 had some of the best contemporary
Russian writers and translators contributing to its work: Evgenii Zamiatin, Nikolai
Gumilev, Kornei Chukovskii (one of the best translators of literature from the
English language who had already produced translations of Walt Whitman’s
poetry); of the Russian Formalists, Boris Eikhenbaum was also invited to
contribute. Shklovskii notes in his memoir that the translators’ studio quickly
evolved into a “literary studio,” where drafts of literary works were discussed and
literary theory and criticism were on the agenda. “I never in my life worked the
way I did that year” (Shklovsky, A Sentimental Journey: Memoirs, 1917-1922 186),
he writes. Before a young audience, Shklovskii was teaching Don Quixote and
Sterne, writing, in conversation with his students, the chapters on Cervantes and
Sterne that were to be included in his book O teorii prozy (1925; second, expanded
edition, 1929; English translation, Theory of Prose).

The Portability of Literariness: Shklovskii’s Enduring Relevance

At this juncture, it is important to place Shklovskii’s commitment to the idea of
world literature in the broader context of our present debates on the subject. To
understand “world literature” as a specific construct, we must ask the unavoidable
question about the location of “world literature” vis-a-vis language, which has
important consequences for how we interpret the dispersed legacy of modern
literary theory (founded, undoubtedly, by Shklovskii and the Russian Formalists).
This question appears to be banal at first sight; yet, there could not be a more
fundamental question when it comes to how we think about literature than the
question of language. Here we need to confront the issue of translation and
recognize its legitimacy, not just with reference to current debates (between those
who champion the beneficial role of translation and those who treasure the idea of
untranslatability as a way of opposing politically dubious equivalences),” but by
going to the very origins of modern literary theory and the work that Shklovskii

1 See Tihanov 2011, esp. 143.
2 For these two positions, see, respectively, Damrosch 2003 and Apter 2013.
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himself was doing in 1919/1920, some of which he succinctly captures in A
Sentimental Journey.

My contention here is that we need to begin to understand the current Anglo-
Saxon discourse of world literature, in which the legitimization of reading and
analysing literature in and through translation plays a pivotal role, as an echo
of, and a late intervention in, a debate that begins in the early days of classic
literary theory.' By “classic literary theory” I mean here the paradigm of thinking
about literature that rests on the assumption that literature is a specific and
unique discourse, whose distinctiveness crystalizes around the abstract quality of
“literariness.” This way of thinking about literature begins around the First World
War — with Shklovskii and his fellow Formalists — and is largely dead by the late
1980s. In A Sentimental Journey (192), Shklovskii rages against those who think
of literature primarily as a conveyor of political ideas and civic values rather than
as a specific, self-sufficient use of language: “How strange to substitute the history
of Russian liberalism for the history of Russian literature.” But classic literary
theory does not disappear without leaving behind a dissipated legacy consisting
in rehearsing, in various ways, the question of the centrality — or otherwise
— of language in how we understand literature. The current debate on “world
literature™ is part and parcel of this dissipated legacy of classic literary theory, re-
enacting the cardinal debate on whether one should think literature within the
horizon of language or beyond that horizon. It is incumbent upon us to recognize
that the current polemics on “world literature” in the Anglo-American academy
are an extension of these earlier debates on language and literariness originating in
classic literary theory, not least because, like so many other discourses of liberal
persuasion, the Anglo-Saxon discourse of world literature, too, often passes over in
silence its own premises, leaving them insufficiently reflected upon, at times even
naturalizing them.

As is well-known, the Russian Formalists agreed that what lends literature
its specificity is literariness. But we tend to forget that they disagreed on what
constitutes literariness.” Roman Jakobson (mentioned once in 4 Sentimental
Journey, but more frequently in Shklovskii’s only slightly later memoirs Zoo, or
Letters not about Love and Third Factory) believed that literariness is lodged in
the intricate, fine-grained workings of language. To him, only the language of the
original matters, as this intricacy cannot be captured in translation. Not by chance

1 This argument is more fully developed in Tihanov 2017b.

2 For an early and insightful interpretation, from a different perspective, of the split within
Russian Formalism over how literariness should be understood and captured, see Hopensztand
1938 (of which there is a passable English translation: see Hopensztand 1989).
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does Jakobson spend his entire career (when it comes to his work as a literary
scholar) analysing texts written in verse, basing these analyses on the language of
the original. Shklovskii, Eikhenbaum, and, to some extent, Tynianov, on the other
hand, believed that the effects of literariness are also (and, in a sense, primarily)
produced on levels above and beyond language. In a striking difference to
Jakobson, Shklovskii, in particular, chose to analyse prose rather than poetry, and
to do this in translation. This is precisely the work he was doing in the translators’
studio in Petrograd, of which he reminisces in 4 Sentimental Journey. It is the level
of composition, rather than the micro-level of language, that claimed Shklovskii’s
attention when trying to explain the effects of literariness. His famous distinction
between fabula and siuzhet, for example, works with undiminished validity
also when we read in translation." We do not need the language of the original
to appreciate the transposition of the material and its reorganization through
retrospection, retardation, etc. (techniques which Shklovskii, sometimes following
Sterne, himself abundantly employs in 4 Sentimental Journey).” Moreover,
Shklovskii and Tynianov proved that even on the level of style the language of the
original is not the only vehicle of literariness. The parodic aspects of Don Quixote,
for instance, can be gleaned and grasped also in translation, provided we have some
background knowledge of chivalric culture and its conventions. Thus, the Russian
Formalists’ internal debate on what constitutes literariness — and Shklovskii’s
belief in its portability beyond the language of the original — had the unintended
consequence of lending today ammunition and justification to those who believe in
the legitimacy of reading and analysing literature in translation.

Let me repeat: the current discourse of “world literature” is an iteration of this
principal question of classic literary theory: should one think literature within or
beyond the horizon of language? This specific iteration recasts the question, while
retaining its theoretical momentum. Shklovskii (who was blissfully monolingual
and taught in the translators’ studio Cervantes and Sterne in translation), together
with Eikhenbaum (who, despite being a reader of English who could — and did —
work with texts of fiction in the original, would also often highlight the fact that
literariness materializes on the level of composition rather than solely on the micro-
level of language), was facing the foundational conundrum of literary theory: how

to account for literariness with reference to both individual languages and language

1 For the Russian Formalists, fabula was the chronological sequence of events as they progress
from the start to the end of a narrative text, whereas siuzhet was the way in which these events
are reorganized to appear (through devices such as retrospection, prolepsis, retardation, and so
on) in the literary work of art (a novel, a story, etc.).

2 On Shklovskii’s uses of, and debt to, Sterne’s prose, see Finer 2010.
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per se. If Shklovskii’s response was to be seminal in terms of theory, it had to be
a response that addressed both the singularity of language (the language of the
original) and its multiplicity (the multiple languages in which a literary text reaches
its potential audiences in translation). No claim to theory would lawfully exist
unless literariness could be demonstrated to operate across languages, in an act of
continuous estrangement from the language of the original.

The Anglo-Saxon discourse on world literature, foremost in the work of David
Damrosch, has proceeded — so it seems to me — in the steps of Shklovskii by
foregrounding the legitimacy of working in translation. Damrosch has implicitly
confronted the tension between the singularity and multiplicity of language by
concluding that studying a work of literature in the languages of its socialization
is more important than studying it in the language of its production, not least
because this new priority restricts and undermines the monopoly of methodological
nationalism in literary studies. (The languages of creation and socialization can,
of course, coincide, and the implications flowing from this, especially where this
coincidence involves a global language such as English, are something worth
thinking about; equally, there are cases in which more than one language can be
deployed in producing a work of literature — but never as many as the plethora of
languages that provide the infrastructure for its circulation.)'

Shklovskii’s A Sentimental Journey is thus not just a monument to
the February and October revolutions and the ensuing civil war; it is also a
monument to one of the most seminal moments in classic literary theory which
still reverberates in our current debates on world literature. The wide-ranging
implications of Shklovskii’s highlighting the legitimacy of reading and analysing
literature in translation mitigates, at least to some extent, concerns by some of
his contemporaries that the Formalists’ concept of literariness was based on the
discussion of an overwhelmingly Eurocentric (and thus relatively narrow and
insufficiently representative) corpus of texts.”

Yet one should not assume that Shklovskii embraced Gor’kii’s project
unreservedly. In a splendid passage from 4 Sentimental Journey, Shklovskii
ironically distances himself from what he clearly perceived as a project on too
grand a scale, and one that sought to revolutionize culture through the conservative
educational tools of the canon. In the passage in question Shklovskii refers to both
Gor’kii’s world literature project and the eponymous publishing house:

1 On the political and cultural baggage of English (and hence the dangers of asserting it as a
seemingly transparent medium of translation), see, e.g. Mufti 2016.
2 For a more detailed discussion of these concerns, see Tihanov 2017a, esp. 426-427.
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“World Literature.” A Russian writer mustn’t write what he wants to: he
must translate the classics, all the classics; everyone must translate and
everyone must read. Everyone will read everything and will know everything,
absolutely everything. No need for hundreds of publishing houses; one
will do — Grzhebin’s. And a catalogue projected to one hundred years, a
catalogue one hundred printer’s signatures long; in English, French, Indo-
Chinese and Sanskrit. And all the literati and all the writers will fill in the
schemes according to rubrics, supervised by none other than S. Ol’denburg
and Alexandre Benois, and then shelves of books will be born, and everyone
will read all the shelves and know everything. No heroism or faith in people is
needed here. [...] (Shklovskii, A Sentimental Journey: Memoirs, 1917-1922
189; translation modified)

This is Shklovskii at his best: both passionate and restrained, ironically distanced
yet committed. He clearly objects to Gor’kii’s project of world literature, as he
sees in it a coercive instrument with which to impose a non-negotiable canon (“the
classics”); he even seems to suggest that Gor’kii’s project is a form of censorship,
and of contempt for the freedom of expression. There is also a dormant nationalism
in Shklovskii’s indictment of Gor’kii’s implied criticism of Russian literature as
provincial compared to the canon of world literature. The enumeration of languages
into which the overambitious catalogue of the “World Literature” publishing house
was to be printed is — without a shadow of a doubt — only half-serious in tone
(“Indo-Chinese” is Shklovskii’s way of mockingly referring to a non-extant (single)
language of the East; ‘Sanskrit’ is by that time a language endowed with huge
cultural capital accumulated over centuries, but nonetheless strongly reduced in its
vernacular use). As a matter of fact, Gor’kii’s World Literature publishing house
published two separate catalogues (both in 1919): one containing a list (marked
as “provisional”, as the catalogue put it) of translations of literary works from
Europe and North America, and one of (intended) translations from non-Western
literatures (titled “The Literature of the Orient”); the first catalogue featured an
essay by Gor’kii and editorial apparatus, both also translated into French, English,
and German, whereas the second catalogue had an unsigned brief introduction
and editorial apparatus, both available in the catalogue solely in Russian and
French (cf. Katalog 1919a and Katalog 1919b). Even before the criticism voiced
in his memoir, Shklovskii had openly written to Gor’kii about his discontent with
the project’s extensive understanding of world literature that was in danger of
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reproducing a mechanical view of it as the sum total of its parts, and accounting for
its variety in merely spatial terms: “Grzhebin’s publishing house, and the House of
Scholars, and ‘World Literature’ (real name: ‘the whole of the world’ [literature])
— this is also a [case of] spatial perception.”
Eikhenbaum who in his 1925 article ‘O. Henry and the Theory of the Novella’

referred to 1919-1924 as the time when, in Russia, Russian literature “lost its

Shklovskii’s irony was shared by

seat to ‘world literature’” under the pressure of a flourishing translation industry;
Eikhenbaum deliberately put the words ‘world literature’ in quotation marks to
signal his sarcasm (Eikhenbaum, Literatura: Teoriia. Kritika. Polemika 166).

The fascination of 4 Sentimental Journey for today’s reader lies in its
idiosyncratic, sometimes even whimsical, portrayal of war and revolution — a
memoir which zig-zags through five years of history, from Russia to Galicia to
northern Iran to Russia, then to Ukraine, back to Russia, back to Ukraine, and
then on again to Russia, to Finland and Germany, capturing acts of profound
historical transformation through the ephemera of daily life; a memoir displaying
Shklovskii’s blissful disregard for dates — he cannot recall whether he married in
1919 or 1920 (Shklovsky, 4 Sentimental Journey: Memoirs, 1917-1922 177) — and
his playful employment of compositional techniques of estrangement a la Sterne.
But Shklovskii’s 4 Sentimental Journey is also a valuable piece of engagement with
literary theory through fiction: an early — and at the time pioneering — attempt
to practice theory without a theoretical meta-language. This daring attempt, which
begins with 4 Sentimental Journey, intensifies in the next two memoirs written by
Shklovskii (Zoo, or Letters not about Love and Third Factory); it foreshadows post-
structuralism’s own endeavour (especially visible in Roland Barthes’s later work)
to amalgamate productively fiction and theory in an uncharted journey through the
text. Paradoxical, ironic, difficult, at times soberly pessimistic, Shklovskii’s greatest
achievement in his Sentimental Journey is the realization that one has to confront
and test the language of (Formalist) literary theory against the language of fiction
by staging their symbiotic existence within a single work. Through Shklovskii’s
early memoirs — including his Sentimental Journey — Russian Formalism comes
into its own, realizing that the most significant Other of literary theory is literature
itself.’

It is this twofold relevance of Shklovskii’s text — as a quirky document of its
time and as an intervention in consequential debates on literary theory and on world

1 Shklovskii’s letter to Gor’kii (April 1922), quoted in Shklovskii 2018 (191). (“Grzhebinskoe
izdatel’stvo, i Dom uchenykh, i ‘Vsemirnaia literatura’ (nastoiashchee nazvanie: vsia vsemirnaia)

— tozhe prostranstvennoe vospriiatie;” my translation - GT).
2 For more on this, see Tihanov 2016.



222 | Interdisciplinary Studies of Literature / Vol.3, No.2, June 2019

literature — that extends its life across time and space. Shklovskii was to continue
his engagement with the Soviet discourse of world literature during the 1930s,
especially in the several different versions of his Marco Polo,' a narrative about
travel to and from East Asia that, in fact, staged a journey across land masses which
were to become a part of the Asian territories of the Soviet Union. Orientalism,
empire, and world literature” were to meet in this deceptively modest book in a way
that was both fascinating and ideologically profoundly ambivalent.

Shklovskii was thus directly engaged with the Soviet discourse and practices
of world literature; but his single most important contribution, in my view, was to
have posed the question about what constitutes literariness — and to have answered
it in a way that continues to impact our current polemics around world literature.
His insistence that the literary core of literature travels well, his belief, in other
words, that literariness is in the end portable, remains an unavoidable argument in
these disputes, even when the academic practitioners of ‘world literature’ are not
always prepared to acknowledge this. Shklovskii, then, furnishes an ideal example
of the diffuse, subterranean afterlife of Russian literary theory in our own century.
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learning. All beings are of YINKUO, with illusion and reality being inseparable.
RENWENXUE YINKUO is harmony of the Way to learning between man and
nature. Academic differences complement each other wherever the spirit of
YINKUO is regarded as the most appropriate quality in humanities. From the
perspective of YINKUO, we have a special journey to the Western learning. “The
essence of logos” opens a philosophical door dominated by the Western thinking
matrix with the key of YINKUO. “The judgment of modern and contemporary
Western learning” has summarized the advantages and disadvantages of humanities
since the Modern times. “The Western learning in the spirit of YINKUO” proposes
suggestions on the construction of the Western learning in terms of globalization,
taking the civilization of the earth in a cosmos, and discipline construction in the
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Bg4% ( YINKUO ) can be traced back to the three generations of old (Xia, Shang,
Zhou Dynasties) , not later than the Spring and Autumn Era, and spread wide in the
Warring States period. Thought-provoking is implication of this humble YINKUO
with YIN( Eg ) being in correctable color and with KUO( #% ) having a arrow-
shooting shade. The ancients make the word ( %2 ) with the part of A (wood), and
the word #% with the component of A (wood) instead of ¥ (hand), which connotes
something of guarding and keeping mountains and Forests. Natural humanity
contains humanistic nature, with active advance in retreat.

RENWENXUE (roughly speaking, a holistic study of humanities) has a
kind of YINKUO spirit. Why mention RENWENXUE and YINKUO together?
There are many reasons for that. It is true that the convergence or continuity of
humanities is a rectification of disintegration of liberal arts, the broad pattern of
humanities can dissolve today’s academic rampart and provide various talents
with rooted cultivation. But at the depth, the relationship between RENWENXUE
and YINKUO is close to the relation of tree and ground, of star groups and the
universe.

For two thousands of years, the basic starting point and ending point of human
academic thinking has been the Way ( i& in pinyin dao) and the logos. The two
thinking mechanisms are the product of axial civilization in high ancient times, that
is, the culture by taking the earth as a standpoint. Definitely, the Way originated
from the land of China, while the logos were derived from the Mediterranean. Both
are the pearl of the earth culture, but cannot be regarded as a measuring standard
for the depth of universe.

The expansion of research on RENWENXUE YINKUO is actually cross-
cultural refinement of invisible wisdom in Chinese culture, a forging of the
premise and reservation of the Way (the Dao) as organizing the opening chaotic
and confused world, a reformed integration for college disciplinary system, and
a melting solution to the current culture of science and technology and Western
academic variables. Here is the discussion on the humanities of the Western
learning under the vision of YINKUO.
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I. The Essence of the Logos

The logos has many-sided meanings like language, proportion, regulation, etc.
The person who introduces the concept into the philosophy at the first time is
Heraclitus. In the Fragments of his books, he uses it to illustrate the yardstick of
change between the birth and death of all things. Socrates, Plato, Aristotle tacitly
use logos which become a philosophical category of language and thinking in the
history of Western thought during the very earliest period. It is Philo of Alexander
who associates the concept of the logos with the “Way” of Jewish Christianity.
Philo thinks the Hebrew Bible speaks of God creating the world by words. Greek
philosophy and Jewish thought are interdependent. All-powerful wisdoms of God
are internal logos, while God’s words are external logos. Afterwards, universal
internal law, the media between man and god, speech rule, formal logic, dialectical
logic and psychological mysteries become the pronouns of the logos. Conversely, as
a governing speech law, the logos has become the ultimate basis which determines
Western rational thinking and religion. As the Westerners’ thinking mechanism of
the depth of the soul, the shadow of the logos is everywhere.

For the great role of the logos, Westerners and scholars around the world have
no much controversy, and even make positive and complimentary remarks to the
greatest extent. It is Derrida who alerts the thought of the logos. As a thoughtful
scholar like Nietzsche, he really feels the problem of the logos, and he is classified
into postmodernism in accordance with the academic division of domestic and
foreign scholars. As to the very problem and limitations of the logos itself, Derrida
still confines himself to phono-logocentrism. As for the diagnosis of the chronic
illness of Western thought, he has similar views to Nietzsche’s and Heidegger’s, but
they all hesitate to move forward in tracing the reasons for logos metaphysics.

In our view, as to chronic handicaps of the Western culture, we should trace
its source to the logos mechanism created by ancient Greek thinkers. Metaphysical
speculation or phono-logocentrism is in the second place. The metaphysical
speculation is the greatest achievement of the logos in association with formal
logic and dialectical logic. Metaphysics is the extreme product of the logos; formal
logic is the rule and radius of logos in the cultural and educational popularization;
dialectical logic is strategic integration of logos in wisdom and thinking. There
are close links among them. Concept, judgment and inference of formal logic lay
the foundation for the three laws and five dimensions of dialectical logic. The
dialectical logic clear up extreme connotation which forms cannot wrap for formal

logic. The metaphysics is the extreme product of two logical methods as well as
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their gantry crane, and in turn sets the benchmark for the two logics so as to elevate
thinking once more. In a sense, both logical methods are production process of
metaphysics which is a sign advancing the two formers to the height. However, the
logos is Zeus of this three crossed-woven line of thinking and the production line
of academic factories. We comment the close relationship between the logos and
the above thinking by way of mechanical production, such as description, metaphor
and more real perspective. The logos and various methods of Western thinking have
mechanism features derived from the same origin. Both logic and metaphysics are
thinking weapons forged by the logos. The logos is the “archetypical machine” of
thinking weapons.

The logos is the mystery of the Western thinking. Containing language subtlety
is where the deep purpose of logos is. As the essence of Western thought and
culture, the logos is often regarded as the spiritual thought of Western language, the
soul of language and linguistic motivation. This mystery and profundity make the
logos the ultimate reason for supporting and demonstrating faith and the philosophy
of mind. Simply speaking, being nothing but the nerve center of Western culture,
the logos makes speech be speech. No wonder that from the ancient Greek
philosophers to modern and contemporary scholars, such as Saussure, Heidegger,
Wittgenstein, etc., they all understand tacitly the logos and frequently bring up this
magic weapon. Since the linguistic turn in the last century, the meaning of logos
has been repetitiously restated — language speaks of men and determines them.

Besides, category, latitude, system are available. All of these symbols can be
put in a position of substitution in theology, philosophy, culture, science and even
art through the light and shade of the logos. As long as we closely analyze them, it
is not difficult to find a tightly interwoven process of theoretical system and logical
links, so instrumental rationality plays an important role. The latter secrets are from
formal logic, dialectical logic, at the root of which is the “archetypical machine”
of the logos. Demystifying the logos, it shows the original source of instrumental
rationality which is more than formal logic and dialectical logic.

What does this kind of thought and culture lack? It is lack of harmony, peace,
and republic spirit of complementing and putting differences in agreement in the
wisdom of YINKUO, because in the name of the logos everyone can establish the
supreme idea( Eidos), Creed (Doxa), logic, subject, even the political mechanism
of democracy and liberty.

The culture of YINKUO is the most inclusive and open wisdom of thinking
in Chinese culture. It is a kind of universal spirit of humble advance in retreat, of

containing success and dissolution in the transition process of primitive culture and
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civilized culture, and is also a kind of “otherness” feelings which tends to stay at
loneness and nourish and transform all creatures in history. The spirit of YINKUO
is humanistic results in the treasury of Chinese thought created with tenacious
efforts and goes beyond the multi-dimension of space—time. It began with myth,
stretching in legends, born in the three dynasties (Xia, Shang and Zhou dynasties),
scattering like branches in the Spring and Autumn Period, collecting like leave-
folding in the period of the Warring States, changing invisible in the Qin and Han
dynasties, influencing subtly and quietly in the Wei and Jin dynasties, transforming
in the Tang and Song dynasties, hiding deep in the Ming and Qing Dynasties,
accumulating glory in the contemporary society. Why can it evolve into an art of
thought without any prominence?

It is because it experienced the most difficult conditions over the world —
the survival of the most tragic and fierce slavery, feudal system and a semi-feudal
and semi-colonial rule. In the early time of YINKUO cultural provenance taking
root and sprouting, the social structure of patriarchal kinship makes it know how
to develop the sense of suffering and hardship in a brutal environment. Under an
advanced technology or improvement of productivity, feudal system keeps the
upper hand in long years, while the forest-guarding culture of YINKUO retreats
from the world, influencing imperceptibly in the discourse at the bottom of society.
Whatever a relatively enlightened peaceful and flourishing Age in history is, the
seedlings of YINKUO never “follow the trend and take the opportunity bravely.”

In one sentence, YINKUO thought is the wisdom of cultivating men, like trees
tenaciously thriving, like trees treating differences to the utmost extent, like trees
taciturnly rooting in the earth, like trees persistently for the benefit of otherness,
like trees taking a hundred years to educate Man, and taking a thousand to rear
Saint, like trees cherishing dripping patch of land for the cosmos, like trees fruiting
for human thought, like trees harmonizing the world without creating any circle of
system. Jaspers also attributes the intellectual contributions of the Warring States
of China to the “axial” theory, which shows his broad horizon and unique ideas.
The extensive and profound Chinese thought and culture discloses the process of
YINKUO culture from the explicit to the implicit. The thought and culture of the
Spring and Autumn Period and the Warring States is known rather as the reclusive
spirit of YINKUO than as the emergence of the “axial” civilization, resolving the
cruelty and violence of the “axial” civilization by the ordinariness of the former. It
is due to the finale of YINKUO culture that hundreds of schools of thought striving
in the Spring and Autumn period and the Warring States make all differences
complementary, and subsequently people take up different trades to enhance each
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other’s radiance.

Of course, it is difficult for YINKUO thinking to free itself from the puncture
of the instrumental rationality like the logos. Since the Warring States, the so-called
“straightener” meaning repeatedly alleged in the literature told us the penetration
of technical rationality. For YINKUO culture, it is the spirit of the non-instrumental
implanted with technology thinking, or the idea of cultivating men endowed
with instrumental elements. It displays its advance with the times. YINKUO can
subsume “axial” civilization, breeding technology, looking to complementing and
putting differences in agreement. This is just a kind of realm the logos civilization
needs.

Many people compare the ancient Way ( i& , Dao) with the Western logos.
In fact, between the Way ( i ) and the logos there are still great differences. The
component “j_ 7 of the character “j& ” means “go,” and “ }§ ”’(shou) means “head”
and “leader” placed in the middle of the character. The meaning and the formation
of this character are really similar to the logos. But the premise, foundation and
lively spirit of the Way ( i& ) show an archaic virtue of YINKUO. The Way and
the logos are the crystallization of ideas in high ancient times. Confucius, Chuang
Tzu, Mencius name the fundamental of human scholarship the Way. And the
Western thinkers Heraclitus, Filo and early Christian classic regard similar ideas as
the Logos. Their similarities show that, China and the West have been developing
important concepts with regard to the essence of things and the law. Obviously,
between the Way and the determinant, dominant, arbitrary Logos, there are
significantly differences. The Way in Chinese culture is endowed with an internal
YINKUO spirit, which has more of inclusive and reclusive quality in cultivation
of men and more of universal sentiments from the premise than the Logos of
conquering the universe.

There are intrinsic inks between the Way and YINKUO, but also many
differences. In general, both of them refer to false or true situation of the universe.
But to think a little deep, the Way and YINKUO are different. What YINKUO
conveys is the forest-guarding ancient image, a living wisdom of prehistoric
civilization, earlier than the Way and the logos, including the Way without its
limitation, and beyond the usual saying of the Way. YINKUO guards and keeps
the mountains and forests without acting as a lord, locating in the world without
a border demarcation. In contrast to “Metaphysics is called the Way,” being
the Way of YINKUO is open, thus inclining to comprehend, keeping modesty,
affiliating subordinates, seeking nothing in return to help others, conforming to the
mighty force of the universe without boasting. YINKUO opens up the mind and
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atmosphere for philosophers of pre-Qin days and generations after generations.
The Logos does not have these characteristics. Between them, YINKUO conserves
the Way, helping the Way, and enduring the Way; but compared with the Way,
YINKUO undoubtedly has broad, profound and ordinary characters of not taking
the preemptive opportunities, not baring, not sticking to the idea of the One, not
worshipping circles, not closing, not following currents, not establishing schools,

etc.
I1. An Interpretation of Modern and Contemporary Western Learning

What we interpret is to put Modern Western learning on the platform of human
thought and culture under the vision of YINKUO. The period of modern and
contemporary here refers to the past one hundred years. Reading under the vision
of YINKUO means that our insight and understanding should break the limit of
time and space. Conventional interpretation often takes us into continuous linear
sequence while reading under the YINKUO is beyond one-dimensional space-
time, with different points implanted into different nodes. In general, Western
contemporary learning has the three of the most commendable aspects.

Firstly, the Western modern and contemporary learning is a rare release
of human creativity. In the past hundred years, there are a group of outstanding
scholars and symbolic disciplines in major universities or well-known institutions
of higher education. In addition, there are some scholars living outside university
system, such as Jean-Paul Sartre, Simone de Beauvoir, Malraux, Thoreau, etc..
Their academic influences are also unusual. From Eastern Europe to Western
Europe, from Europe to North America, the famous schools of thought spring
up with a curious coincidence. In terms of macroscopic range of humanities, it
concerns philosophical phenomenology, psychoanalysis, structural linguistics,
ultra-racism anthropology, existentialism, generative grammar, the great variety
of literary and art criticism, a new cultural and social criticism, feminist,
postmodernism, etc..

For hundreds of years before the 20th century, there are at best 3 to 5
important academic figures in each country in each period in Europe or the United
States. However, the twentieth century is quite different. Each country has a large
group of academic elites and talents of each school of thought are counted by tens.
The academic giants in the twentieth century are more than the sum of scholars in
the past two thousand years.

Academic prosperity of a hundred years exceeds two thousand years in
terms of quality judgment instead of number. The view of outstanding Western
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scholars of the 20th century is quite open and broad, mostly involved in a variety of
academic areas. The schools of thought created during this period are too numerous
to enumerate. So do other disciplines, such as philosophy, history, literature, art,
culture, education etc.— all of which produce different schools and famous experts
one after another. Entering from one school of thought, readers can benefit from a
number of disciplines. If they study schools of thought together instead of a glance
from a corner, what the Western learning achieves in the last hundred years is
considerable.

Why the Western learning in the 20th century shows the sight of academic
eruption? There are some reasons available. To begin with, Humanistic ideas under
the long dominion of Christianity reach the stage of the eruption as a volcano of
long hibernation. Since “God is dead” (as Nietzsche said) made earthly energy
unleash in the 20th century, the desire of research, the reserve of knowledge and the
passion of exploration of scholars have been full-ignited. The changes of Western
society and the advancement of scientific and technological level is another aspect
of the academic development. The capitalist production and trade formed in the
16th century achieved the aggressive expansion at the end of the 19th century.
Huge international markets, the burgeoning of new universities, the idea of freedom
and independent spirit, especially the two world wars of the last century with the
baptism of blood and fire — All of these conditions help academic creativity burst
out. Once an academic strength becomes a long-ready volcanic magma, it will save
up and start out as a Chinese proverb says, “fly high if flying, sing to the people’s
surprise if singing.”

Secondly, the Western modern and contemporary learning is considered to
be a reflection of the history of human civilization. The history of civilization
records the origins and brilliance of humans, progress and prosperity. Since modern
times, this thinking of Westerners has many problems to be solved. At least the
following three aspects will be excluded. The first aspect is that Western historians
have obstructed by time and space for long; The second one is that the western
historiography has long been influenced by the impact of racial discrimination
and bias; The third one is that the Western historiography has long been bound
by the shackles of linear thinking. The second aspect is embodied by racial
discrimination of some Western historians, determined by some wrong national
ideas like skin color or race in designating closeness by geographical delineation,
thus making significant errors in historic writings. This is also one of Western
historiography defects. As for the third aspect, the limitation of linear thinking
which historiographers commonly encounter is often ignored by most of them.
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However, the Western historical researches have greatly improved in the twentieth
century.

There is a significant change in terms of space and time in the twentieth
century. The rapid development of land, sea and air transport, unprecedented
enriched cultural historical data of each country, frequent cultural exchanges,
especially the rapid progress of electronic communication technology, and the
shortening of the distance of time-space — all of these remind us that the earth
seems like a small village. While some scholars do not change their bad habits as
cultural politicians like Huntington, but generally speaking, Western historians
tend to openness and peace. However, especially in the late twentieth century, the
shadow of the Cold War mentality gradually disappears.

Historians like Arnold Joseph Toynbee, Joseph Needham, Léon
Vandermeersch, Jacques Gernet have been gone out of the bad habits and prejudice
of holding the alien culture in contempt. In overcoming the linear thinking over the
past century, some trials of Western historians have characteristics of their own.
The efforts of New History School are very successful. Their common feature is
to vigorously explore the field of historical research, cooperating with the branch
of the social sciences, humanities, emphasizing the depth of explaining things by
historians, paying attention to the relationship between history and reality (namely,
historians functions). Since the mid-twentieth century, “histoire totale” and “Longue
durée” (Fernand Braudel) have had a great impact on the international historians.
Micro-history research also has developed considerably since the past twenty years.

The new historians of the Annales meet the challenges of the micro-historians.
Although the macro-view of the overall history and micro-view of history vary,
even in sharp opposition in historiography, historical theory, the practice of writing
history, etc., they are consistent in what the discipline of history is and what a
serious attitude is. Both arrive at the same end by different means, overcoming
the linear view of history and the way of linear writing programs. Like most of
the twentieth century historians, all of them conduct unconventional reflection
on human civilizations and unconventional exploration into the history of human
civilization and historical methodology.

Thirdly, the Western contemporary learning is the multi-dimensional
breakthrough of the circle of human axis. The “axial” civilization of Jaspers reveals
the regularity of cultural trend in the history of civilization. Two thousand years
of civilization is indeed subjected to the radiation effects of the “axis,” and the
posterity indeed often returns to this axis to draw wisdom. “Axis,” as the center

of civilization in the navigation, makes the historical evolution with its criterion.
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However, the “axis” is the hollow parts of joint of civilization too; with the “axis”
orbiting, all primates sheltered in captivity. As a result, human being has norms;
meanwhile, lose creativity. With the attraction of centripetal conception, human
civilization is like a kite without broken line.

Thanks to the buckle of the “axis,” thought and culture seem to be worn
with the necklace. From the opposite angle of positive and negative poles of the
“axis,” Western civilization is not merely subjected to the center in the operation,
but is also wrapped into an inward-folded “umbrella.” In the above we discuss
advantages and disadvantages of the logos, logic and dialectics; it also originally
elucidates the strength and weakness of the “axis.” When the positive value of the
“axial” civilization reaches its saturation point, its negative effects also will get out-
of-control. At this juncture the changes of the “axial” civilization come to the point
of breakthrough in a new direction.

In our view, the twentieth century is the breakthrough of “axial” civilization.
In the first half of the twentieth century, two world wars are the obvious marks that
indicate the problems of the mechanism of human civilization. Two unprecedented
wars show that the Western “axial” civilization finally creates machines to
destroy human beings, and also show that other two “axial” civilizations, ancient
Chinese civilization and ancient Indian civilization, almost have no power to
constrain human demons. In the latter half of the twentieth century, the trend of
European and American thought and culture formally initiate the total reflection
and various clean-up of Western “axial” civilized machine, thus achieving
multi-faceted breakthrough. The repeatedly stated postmodernism is such
concentrated expression. Observed from the surface and the directed impact point,
postmodernism is naturally to set out revolt to the illness of modernity. From the
perspective of integrated check and connected poles, it can be seen that the greatest
contribution and the most positive significance of post-modernism do not lie in
impacting and deconstructing the modernity, but in launching a “general offensive”
to the Western “axial” civilization.

Here the “general offensive” is a noun with quotation marks, which means
attack in the style of game-playing, of simulation or of demonstration. Of course,
the meaning shown in quotation marks is not without force, sense and risk; on
the contrary, significant meaning contains quite harsh risk. To take “digging
graves” as game, how can | say it does not matter? From this perspective, such a
rare thought trend as this dubbed by “post-modernism” is that a big problem has
been undoubtedly given a small name, in other words, postmodernism after all
makes a big sound as if atomic bombs seem to be taken as firecrackers. With in



RENWENXUE YINKUO: An Alternative Interpretation of Western Learning / Luan Dong | 235

View the overall blasting of Postmodernism and the shock wave of its result, this
unprecedented upheaval of thought should be said to realize multi-dimensional
breakthrough of the “axial” civilization. Although postmodernists do not understand
the significance of the movement and its consequences, yet “players can’t see most
of the game clearly” does not mean that the bursting point of their ideas is just
confined to modernity. Here, we briefly illustrate the great significance of multi-
dimensional breakthrough by three big clues of passing through time and space.
They are language concept, objective thinking and historical dimension.

III. The Western Learning in a YINKUO Perspective

The cultivation of Western learning under the vision of YINKUO is a hope and
a prospect. The generation of biological nature on the earth depends on water
and fire; and the development of civilized human nature lives by blood and fire;
and the preservation of cross-culture rests on wood and fire. Primordial Qi, Two
(Yin and Yang), Four images, five elements (metal, wood, water, fire, earth), six
directions, eight trigrams, logos, mythos, science, democracy, and philosophy and
doctrine of all the world, can have some truth; but whether people live on the earth
or emigrate to other planet today or in the future world, humans must have trees
shielding, oxygen surrounding, and appropriate temperature. Man on the earth
cannot live without oxygen, thus must obtain oxygen by planting trees. There is a
concentration of YINKUO wisdom on the cultural and ecological conditions that
vegetation of the earth and human reproduction maintain and nourish each other
for ten millions of years. Regarding Western thought and culture of the twentieth
century, we borrow YINKUO wisdom mainly from the following aspects.

The transition of language needs the wisdom of YINKUO. Language is the
home of being and the carrier of cultural vitality. For the Logos dominates Western
languages, including its negative impact on the languages of the world, it urgently
needs to borrow stones from other hills which may serve to polish this jade.
Heidegger takes efforts to explore the poetic philosophy of Western culture from
ancient Greek language and old High German. Derrida asks help from Chinese
written characters quite different from the Western phonetic logo-centrism. But in
the final analysis, regardless of the flowering of his pen, he cannot fundamentally
change the linear characteristics of spelling language. Despite double meanings
in his exposition of the words logos, physis, being, this language is after all not
essentially of multi-facultative quality across time and space; whereas, Chinese
written characters include such feature as YINKUO. Chinese characters show

readers sound, form and meaning, with the open history of continuity; the evolution
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of characters can even be a time tunnel of reversibility into the past society. Chinese
characters are not just “text trees” as Rao Zongyi said, but “the forest of YINKUO”
conserving humanity. From ancient ancestors “walking in the mountains and cutting
down the trees” (in Shangshu -« Yugong), “Bamboo Annals,” “driving shabby carts
and wearing rags to open up mountains and forests,” to the scholars of pre-Qin and
Two Hans Dynasties being excellent in both character and learning, to the mutual
change between poetry and ci poems in the literary development of the Tang and
Song dynasties, all of which form a broad realm of YINKUO culture. People today
can demonstrate fully the advantages of Chinese characters, complementing the
Western postmodernism by the contained spirit of humanity.

Fragmented personality is in need of the care of YINKUO. In a sense, the
anxiety of postmodernism can be summarized in one sentence, that is, the state
of brokenness in man. Modernity is crushing human by the giant integrated
mechanism. The components of integrated heavy punch are startling: a complete
civilization system is framed up to forge men as if being genuine beings, the
extravagantly colorful ideology intoxicates people, the sulfuric acid of ubiquitous
capital corrupts people, political mechanism like seamless heavenly robe
minces people, and the future promise of technocracy empties people. YINKUO
of Humanities is naturally not a panacea for salvation, but it can unleash the
various bounds of people in the civilized butchery. If we say that “the whole is
false” (Adorno), YINKUO is a wide range of open space, with the humanistic
inseparability of truth and illusion, so people of today can be liberated from
baited hooks of realistic law to live a new living, free from being a ontological or
subjective being, legal body, broker, patent holder, etc.. Therefore, it is possible to
conserve the fragmented personality.

If humans of today are being stranded by civilization, then YINKUO may be
a way of correction. It is possible to achieve looseness in tightness and success in
allowing errors. In the system of organization lies the practice of transcending the
secular world and of comprehending humanities in nature. It dredges the overall
mechanism for the disadvantaged, dissolving the supremacy of power discourses.
What the person of YINKUO means is one who is developed like being in the
forests of YINKUO, fighting against violence in natural humanity, eliminating the
vices in human nature, with a close affinity at the broken points and liberality in the
debris. The broad outlook of YINKUO exists in the fragmented personality, and has
no lack of the big pattern. There is a fresh spirit along with the small modification
of fragmented personality. Integrity can produce fragments, but cannot prevent the
treatment of YINKUO in fragment.
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The linear dilemma of time and space can be solved by YINKUO. Since the
“axial” civilization, the cognition of time and space has been governed by linear
thinking. The name of postmodernism will illustrate that postmodernists cannot
escape the linear reins.

These contributions can be regarded as the academic initiation of
RENWENXUE YINKUO. The attempt to break the established time-space have
been fiercely opposed, such as Derrida’s deconstruction and Hayden White’s
metaphorical historiography, but it is very inspiring in terms of innovative idea
and methods. Measured in the full sense, they indeed step forwards along the line
of RENWENXUE YINKUO. But what they lack of? They lack the acts of both
advance and retreat, of both de-axialization and practical effect, of inclusiveness
and unconventional thinking, and of tacit affinity between YINKUO and the
theories by Brian Greene, Schwarcz, Hawking and others. The latter point is
very important. Western cosmologists have many high-end thoughts, while
European and American scholars in humanity do not keep up with the pace of the
former scholars, despite the good work done by such scholars such as Foucault,
Deleuze,etc..

Out-of-bound thinking of civilization on the earth is expecting the wisdom of
YINKUO. The civilizations of the present development have their own course. So
far all of the humanistic studies and some natural sciences have been exploring to
solve the plight of the present and to find outlet of the next step. This vision is quite
good, yet has its limitations. It cannot be counted as a true cosmic consciousness
and cosmic thinking to consider the present only. Without considering cosmic and
ultimate question, humanistic research cannot go beyond the thought of horizon.
Such questions may be regarded as pedantic or groundless by some realistic
thinkers. However, this is human critical consciousness with the sense of urgency.
It is a kind of crisis consciousness. Deeper than the critical consciousness is the
zero-bound thinking which is an out-of-bound thinking on the earth.

Either the Way (Tao) or the logos has been very limited in the reference
value of out-of-bound thinking. Zero-bound spirit reminds humans of leading
thought. The realm of leading thought is to open up territories and to plant forests
in extraterrestrial fields, guarding and developing the “nowhere” instead of taking
hegemonic mentality. This is what we call the thinking of “Three Realms,” namely,
the so-called idea of RENWENXUE YINKUO.' In the twentieth-century, the
Western world contributed a series of technological inventions like nuclear reaction,

1 Luan Dong, “YI-Dialectics: The Methodology of Humanities,” Philosophical Enquiry 8
(2003): 52-57, 95-96.
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gene chain, space exploration, etc., while the corresponding humanistic studies
lagged behind, without assimilating cosmology and astrophysics into synchronized
exploration. We advocate the thinking of “Three Realms” which involves the
exploration of astral objects outside of the Earth, to find a new path in nebulae, to
plant forests in the fields of universe and to inflate and condense time-space. Just at
this time, studies in humanities will change, so will vision, methods and terms, but
where will they change? They will move towards the big construction of YINKUO
wisdom.

All of humanities call for the wisdom of YINKUO. Why European humanities
present a splendid and spectacular sight in the past hundred years? Because higher
education has a profound heritage, and so far there are a number of academic forest
guards. Why humanities and science of UK universities also have outstanding
performance? Despite following the footsteps of the United States, there are groups
of elites in this field and a true spirit of academic study. Why are the British Isles
and European Continent restless in the construction of disciplines, with “where-to”
being the obsession of discipline planning? France and Germany always disagree
with cultural and educational institutions of the United States, but facing the
encroachment of American education being like enterprises; they suffer from being
crowded out and marginalized, but cannot find any way out.

We believe that the European higher education can flower in full bloom, like
the luxuriance of millions of trees in the global higher education. It is of necessity
to implement discipline planning, design of educational system, layout of language
in the spirit of YINKUO. The disciplines of science, technology, medicine and
agriculture have become the objects of national policies and social resources,
while humanities have been reduced into the condition of embellishment. With
a view of standing on the high-end of the world, a country or nation not only
needs high technology, but also disciplines of humanities and social sciences at
the international forefront. Simply speaking, humanities should lead the world,
not letting instrumental rationality govern humans. Humanities have spirit and
soul while Science and technology should be tools and means. Science and
technology have a significant role of incentive and promotion to the development
of humanities, but high-tech without the guide of humanities will lead to a serious
deviation.

In the first half of the last century, the rapid expansion and scourging mankind
of Germany and Japan are obvious cases. RENWENXUE YINKUO proposes
the complex of body and soul between humanistic culture and technology. The
YINKUO character is actually a convergent spirit of humanities. The “convergence”
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requires open constructions of creating an academic occasion of complementing
each other between humanistic nature and natural human. Any one university which
would like to make a difference should not underestimate the wisdom of YINKUO
and the convergent spirit of humanities.

From the perspective of RENWENXUE YINKUO, we made a special journey
to the Western scholarship. We call it an alternative explanation, it means some
unique interpretation. The brief description of the essence of the logos makes an
explanation of the relationship between the logos and the postmodern concisely,
illustrating that RENWENXUE YINKUO is an effective way out of the wholesale
center of the logos. The judgment of contemporary Western learning is the
measurement and appreciation of the failure and success of Western humanistic
scholarship, displaying the outstanding contributions and the various limitations
of Western learning for one hundred years. The preliminary study of the Western
learning in a YINKUO perspective concerns some suggestions of open construction
in regard to globalization, taking the civilization of the earth in cosmos, and
discipline construction in the spirit of YINKUO. My viewpoint may not be entirely
correct, but must seriously concern the way out of human predicament and future
prospects.
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Abstract: This study focused on the disaster poetry after The 3.11 Great East
Japan Earthquake and Great Sichuan Earthquake, investigating common features
and differences in the poetic diction used in Chinese and Japanese disaster poetry
through a quantitative analysis of the diction, also identified the commonly used
dictions to create images, exploring the literary meaning that is implied in the
poetic diction. In this paper, we adopted a Word Cloud method to analyze the
poetic diction in the two anthologies. Through a comparative examination of the
distribution of poetic dictions in the disaster poetry of China and Japan, it was
found that the vocabularies used to describe disaster appearing with high frequency.
Additionally, the most commonly appearing diction in Chinese poet is “life” for
the poetry describing families damaged by an earthquake or tsunami as well as
their mothers and children whereas “people” had the highest appearance frequency
in Japanese poetry. Although the most frequently appearing dictions are different
from each other, they have the similarity that “Life” is a metonymic form of
“people,” and the driving force to move ‘people’ is nothing but “life.” The common
characteristics found in the analysis of poetic diction in the disaster poetry of both
countries were as follows: the descriptions of damage caused by disaster using
direct expressions, the expressions of condolence for victims; the pursuit of hope
even in despair; and the will to overcome the current hardship. These common
features became more obvious when the poetic diction with the highest frequency
in the Chinese and Japanese disaster poetry was examined. The anthologies from
both countries contained the universal sentiments that everyone can sympathize in
the face of disastrous reality.
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Introduction

Natural disasters and other calamities are essential to describe human history
(Um Inkyung 217). The Great East Japan Earthquake (hereafter, “the 3.11”) on
March 11, 2011, was a major disaster that shook the foundations of Japanese
society. A tremendous earthquake and tsunami resulted in fatal damage not only
to the northeastern region of Japan ( 3 Jt ) but also to a part of the capital area.
In addition, subsequent radioactive leakage from the Fukushima Nuclear Power
Plant filled Japanese people with fear. The 3.11, which was described as an
“unprecedented incident” like “never before” was a complex incident that was
a mix of natural and man-made disasters ( A ¢ ). And there was an attempt to
promote reconstruction assistance through the use of various media including
images, photos, audio and text (Wada-Marciano Mitsuyo 8).

The Great Sichuan Earthquake (hereafter, “the 5.12”) that occurred in Sichuan
( P4 JIl ) in China on May 12, 2008, was the largest-scale earthquake since the
establishment of the People’s Republic of China. It was so strong that the shock
was felt not only in regions within 5,000 km from Wenchuan ( 3C)1]), the epicenter,
but also in areas that were farther away such as Beijing ( It %{ ), Hongkong, and
Taiwan ( 514 ). The earthquake caused damage in Shanxi (B% 7 ) and Gansu ( H )
as well as Sichuan ( U JI| ) and led to a paralysis of various residential functions
and to many landslides. Beichuan ( 3t)!] ) city near the epicenter was too ruined to
restore, so it was decided to move the city elsewhere. Further, the damage to human
life included 69,000 deaths, 17,000 missing people, and 374,000 injured people.

After this unprecedented catastrophe, the literary communities of China and
Japan started to publish descriptions of the situation in literary works. These works
covered every facet of Chinese and Japanese societies after the disaster. Disaster
poetry became common in the two countries. Because disaster poetry can express
the situation and emotions at the time of a disaster both implicitly and explicitly,
and because regular people as well as professional writers can easily write such
poems, disaster poetry became highly popular after the above disasters.

In Japan, the poems of Ryoichi Wago ( fil5 45— 2011), a high school teacher
and poet, are the best-known works on the 3.11. Wago, who was from Fukushima
Prefecture, began to write poems on Twitter from March 16, after the 3.11. He
uploaded poems to Twitter almost every day for about two months from March
16 to May 26. They were later published in a book titled Shino Gareki ( 55D ,
Poetry gravel). The publication date of the first edition was June 30, 2011. The
expedited publication was attributed to the popularity of Wago’s poems in various
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media, particularly newspapers, after the 3.11. Additionally, the poems went viral
on social networking sites (SNS), leading to a sensation among the general public.

Yamagawa Noboru (111 JI| D(F % , 2013) uploaded a Tanka ( %5 #X ) piece
to SNS every day after the 3.11, reporting the situation in damaged areas and
expressing hope for restoration and for the victims to not be forgotten. These poems
also created a considerable sensation.

In addition to these individual writers’ works, there were works by multiple
writers. Kanasimino Uta (1 L A O g , The sea of sorrow) contained various
poems by many poets. The poems ranged from general poems to Japanese
traditional poems such as Tanka, which contained descriptions of the situation at
the time of the disaster and the poets’ feelings about the disaster.

In China, disasters have been acknowledged in various literature genres such
as poetry, prose, and novels as well as in mythical descriptions of the relationship
between humans and nature. There has been a deepening of the acknowledgment
of nature since ancient times. In modern times, disaster literature has started to
acknowledge “man-made disasters” along with natural disaster, leading to further
diversification of disaster narration. Further, conferences related to disaster
literature have been frequently held, leading to the initiation of discussion about
the term “disaster literature’s” implication and meaning ( i % , “Definition and
Reflection of Disaster Literature” 158-159).

About 4,000 poems and 100 reports were created in Sichuan alone within
about two weeks from the day of the 5.12 to May 25 ( {i& # , “Dizhen Wenxue,
Ganwenlu zaihefang” 130). Of them, the anthology, Let’s face the disaster together:
The World Poets Commemorate the Sichuan Earthquake, The World Poets
Commemorate the Sichuan Earthquake (113 ATFE 1) X} 9 HE - tH B 3RF AR 4%
PO )1 K H7Z ) published in September 2008, as indicated by the title, contained not
only works of domestic Chinese poets but also translated works by professional
poets around the world commemorating the 5.12 and conveying sympathy and
comfort for the 5.12.

This study focused on the disaster poetry genre, which attempts to discuss
various aspects of disasters in a more rapid pace than other literature genres. The
study investigated common features and differences in the poetic diction used in
Chinese and Japanese disaster poetry through a quantitative analysis of the diction.
In addition, it identified the literary meaning that is embedded in the poetic diction.
Books of disaster poetry published in China and Japan containing various works of
many writers were selected as the subjects of analysis. The study explored which
poetic diction was commonly used to create images. Based on many aspects such
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as the level of disaster in the two countries, the characteristics of the selected
texts, and the social differences in the discourse between China and Japan, it was
determined that the diverse poems needed to be analyzed to conduct a comparative
study of disaster poetry between the two countries.

Comparison of Linguistic Distribution of Disaster Poetry between China and Japan

The subjects of analysis in the present study were 58 pieces of poems translated to
Chinese and English in the Chinese anthology The World Poets Commemorate the
Sichuan Earthquake' and 54 pieces of Japanese poetry and Tanka in the Japanese
anthology Kanasimino Uta .

In the present section, the poetic diction in the two anthologies was analyzed
using the Word Cloud method. The Word Cloud method, a data visualization
method, shows texts with higher appearance frequency in larger letters and
those with lower appearance frequency in smaller letters. In the word cloud, an
appearance frequency of a word can be indirectly observed depending on the size
of the word within a certain space.

To make word clouds, content words such as nouns, verbs, and adjectives
were selected from the Chinese anthology and Japanese anthology while
excluding function words such as prepositions, postpositions, conjunctions, and
exclamations.” Regarding the characteristics of word clouds as a method for
achieving quantitative data visualization, they can differentially show diverse
data, clearly reveal relationships and differences among data, express them
macroscopically or microscopically as necessary, and assign hierarchy (Written by
the Big Data Strategy Institute of the Korea Software Engineers Association 221-
22). Through application of this data processing method to the analysis of poetic
diction, word clouds, unlike previous methods that extract and analyze poetic
diction from the viewpoints of researchers, allow investigation of the facets of
individual poetic diction in an entire poem, enabling more objective analysis of the
poems.

Through word clouds that were visualized after the extraction of poetic diction
from the anthologies of China and Japan,’ this study examined the characteristics
of poetic diction in the disaster poetry of the two countries and comparatively

analyzed common features and differences of the poetic diction in the disaster

1 A total of 27 works was by Chinese poets, and 28 works were by poets from the United
Kingdom, Canada, Finland, and Hongkong and overseas Chinese poets.

2 Because each poem was different in width, average vocabularies were not listed.

3 For Word Clouds, https://www.wordclouds.com/, which supports both Japanese and Chinese
languages, was used.
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poetry of the two countries.

In the Chinese anthology The World Poets Commemorate the Sichuan
Earthquake, a total of 58 poems were contained as mentioned above. A total of
1436 words were subsequently extracted from them, resulting in the following

word cloud:
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Figure 1 The Word Cloud from The World Poets Commemorate the Sichuan Earthquake

As shown in Figure 1, the Word Cloud allowed the identification of poetic diction
with high and low frequencies throughout the Chinese anthology The World
Poets Commemorate the Sichuan Earthquake. Vocabularies with high appearance

frequency in the Chinese poetic diction are shown in Table 1:

Table 1. Vocabularies with high appearance frequency in Chinese poetic diction

Rankl ) et [ ey | cimon " ey | tion
! 2 (ili?:ﬁ) 7 8 (dai;fl%;ss) 13 7 (l:%e)
2 18 (Jr%?f) 8 8 (rﬁfer) 14 6 (ﬁje)
3 14 (ctﬁcfen) ? 8 (earﬁ?ﬁake) 15 6 (?eﬁ)
4 i (diﬁxfer) 10 8 (‘?oif;) 16 6 (eﬁﬁe)
> i (fjfl) 1 8 (hjjld) 17 6 (buildE; IJ:L\iebris)
6 10 (disafe'rzarea) 12 7 (fa%y%ale) 18 6 Ztﬁezjr()




246 | Interdisciplinary Studies of Literature / Vol.3, No.2, June 2019

Of the Chinese poetic diction, “life” ( 4= 4y ) had the highest frequency of
appearance. Regarding vocabularies besides disaster-related poetic diction such
as “ruin ( J& ¥§ ),” “disaster ( & ¥E ),” “disaster area ( %K [X.),” “earthquake ( Hf
72 ),” and “debris ( FLfik ),” the most notable poetic diction with high appearance
frequency was for family relationships, including “children ( % ¥ ),” “mom ( 1%
1), and “mother ( £}3% )7, and poetic diction, including “love” ( % ). Of words
for body parts, “hand ( F- ) had the highest appearance frequency.

Thus, the poetic diction Word Cloud from the Japanese anthology Kanasimino
Uta was as follows:
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Figure 2 Kanasimino Uta Word Cloud

Table 2. Vocabularies with high appearance frequency in Japanese poetic diction

Rank Frequ Pf)eFlc Rank Frequ P.oe.tlc Rank Frequ P.oe.tlc
ency diction ency diction ency diction
N Fot
1 11 v 7 7 e 13 6 b7
(human) (light) (you)
2 8 it 8 7 K 14 5 vLh
(sea) (water) (alone)
3| o7 | EERAL |, s s 3
(birth) (tsunami) (now, present)
4 7 | PEL | e | s "
(I, me) (outsaide) (voice)
DIE -
L L] =
5 7 (building 11 6 (morning) 17 5 (sky)
debris) £ Y
IR
6 7 &l 12 6 o 18 5 l
(the dead) (ship) (mom)
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As shown in the Word Cloud in Figure 2, the words highly used in the Japanese
disaster poetry anthology Kanasimino Uta can be largely divided into two
categories. First, words such as “people ( Tr & ),” “mother ( £} ),” “light ( ¢ ),”
“heart ( = Z A ),” and “life ( 4= (£ )” were poetic diction that emphasized
emotional aspects such as feelings after the disaster, remembrance of people and
victims, and family love. Additionally, poetic diction such as “debris” ( 741 X ),
“tsunami ( I ),” “coast (¥ £ ),” and “roof ( )& H2 )” were frequently used to
describe the situation at the time of the disaster.

Through a comparative examination of the distribution of poetic diction in
the disaster poetry of China and Japan, it was found that the vocabularies used
to describe disaster, such as “disaster ( 7 ¥ ),” “ruin ( J& J§ ),” “earthquake ( Hi
iz ),” “tsunami ( FE)Y ),” “coast (75 ),” and “roof ( /2R )” frequently appeared
in the poems of China and Japan. In particular, “ FLfi%k ” and “ 7¥}1 =X ” were used
to describe debris from ruins, and they appeared frequently in the poetic diction
in China and Japan. Additionally, families that were damaged by an earthquake
or tsunami as well as related poetic diction like ‘mother’ and ‘child’ commonly
appeared with high frequency. The poetic diction with the highest appearance
frequency in the Chinese poetry was “life ( 4=y ),” whereas “people ( T* & )” had
the highest appearance frequency in Japanese poetry. “Life” is a metonymic form
of people, and the driving force to move “people” is nothing but “life.” Although
the poems of the two countries were different in both direct and indirect expression,
“people ( UM & )” and “life” shared the same characteristics because both are the
victims of disaster and the principal agents to overcome it. Meanwhile, Japanese
poetry used “light ( ) ) to symbolize hope, whereas Chinese poetry utilized “light
(B% 5% )" and “sun ( KX F% )” in similar frequencies, though “hope ( 77 B2 )” was
sometimes used directly. As such, the disaster poetry of China and Japan showed
some differences in the mode of expression and frequency of poetic diction.
However, they also commonly reflected the characteristics of disaster poetry and

expressed pain and sympathy for those who faced disaster but still had hope.
Poetic Diction of Chinese Disaster Poetry and Its Literary Meaning

The Chinese anthology The World Poets Commemorate the Sichuan Earthquake,
the subject of analysis in the present study, expressed much love for the human race
and humanitarianism in various forms through the 58 pieces of poems that were
translated to Chinese and English. In this anthology, professional poets realistically
described the hardships and misfortunes caused by the 5.12 and recorded every
aspect of the disaster, expressed deep condolences to the victims and urged them
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to realize the true value of life, and described the efforts of Chinese people to
overcome the disaster through poems and achieve healing and encouragement.
Additionally, the anthology was translated from Chinese to English and vice versa,
allowing the human race as well as the Chinese to sympathize with the pain of
disaster and emphasizing that the human race has a common destiny. This is what
separates this anthology from the others published in the same period.

In the current section, the literary meaning of the poetic diction of The World
Poets Commemorate the Sichuan Earthquake is discussed. As mentioned before,
“life ( 4= fy )” was the word with the highest frequency in the Chinese poetic
diction. This may be because the Chinese disaster poetry dealt with subjects and
topics such as sorrow and condolences for those who had lost their lives as well as
the preciousness of life.

TE R RS 0 R 2l A P 3% and I who was recreated in the combination

of light and spirit
EE AU =P 3 like an old astrologer
IERTCS5 1 RS looking up into the endless sky
P A RS DL to peep at the secrets of life
A B and the truth of the world
[ A:fir (Life) |
A=Ay Ah life,

WA E A B B EME R the flesh embraces white bone and the

white bone chases the soul!

[ A (Life) |

“Life” conveyed the idea that the survivors gained insights into the ego and the
world through death and that the survivors mourned the dead, whereas the dead
encouraged and comforted the survivors.

Poems such as | {545, 1 #% 3 Y &F 4542 : Please Take the Schoolbag for
Me, Mama | , [ #5d RIEH 241 E 5 : Treading on the Ruins of Juyuan Middle
School | , and | % F, 4 1% % $ /R [7] X : Baby, Mum Is Here to Take You
Home | either described the deaths of children caused by the disaster — children
who were the hope for the future and the pillar of the country at the macroscopic
(national) level — or mourned the sadness of the mothers who lost their children.
Poetic diction such as “children ( % ¥ ),” “mom ( 1414 ),” and “mother ( £}:3% )”
as well as “love ( % )” appeared frequently.
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LA TN TR LE 1h 25
TSGR LAY 1y Sof A T35 ISR A8 2 L) T 2

AREELL Ry B SR T iz i Bl R Y T 2

Never can we forget those faces.
the innocent faces of the babies
who knew little about the world
the benign faces of the mothers
who assumed their tight hold on
destiny

IR : 2 H (Wailing Winds Whirling: The Mourning Day) |

In the above poem, we feel for the deaths of innocent children who knew nothing

about the world and the sorrow of the mothers who were unable to accept the

deaths.
123K P22 EE  Like a freshwater pearl
BB T 2k released from its shell,
AT R the souls of the children
BB TS have left their mother
EESyNEES to ascend towards the sun
Bkt E as white doves with gold ribbons
SO betwixt their beaks
¥ — M — soaring
TEHLER Y high above
gk I the earth’s ruins
IRARTEZE ] before finding their perch
B S 4t among the clouds

[ In Memory of the Lost Children |

Although it describes the sad plight of children who are unable to return to their
mothers’ arms, the above poem also comforts the reader with the idea that the child
has gone to a comfortable place and will no longer face the troubles of life.

PRI A 2 A1 P
AT AT A

FRAERTHAEH T 48 EAYSCF

With your flesh and blood
you saved the lives of four children.
My scalding tears blur the words of the
newspaper.

[ KL (Great Posture)
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The above poem praises a mother who tried to save and nurse her child even when
facing death.

Another noticeable poetic diction is “ F (hand)”. “ F (hand)” is the word
for used for body parts, and it had the highest appearance frequency in Chinese
poetry. In addition to “ F (hand, 8),” hand-related poetic diction including * /N F-
(little hand, 4),” « X F (both hands, 4),” and “ F & (wrist, 3)” appeared highly
frequently. Many poems described the various situations faced by helpless disaster

victims using “hand.”

#ZF, RIEMRE Child, where are you
Ft A AR N Why can I only see your little hand

A TC T b T 3k Y T Your little hand lolls feebly
[ ZF, WiLREARIFIZ (Baby, Mum Is Here to Take You Home) |

Through the image of the feebly lolling little hands of a child, the above poem
describes the helplessness faced by humans in a disaster and the sadness of parents
who can do nothing about it. The hand acts as a symbol of the will of the victims to

live.

TRBUEIE A T AN BES I ARATIIRARAE T A9 T
BORARS— YR A — A5 A2 B TR AE —> SE T A4 2375
— T B (0 FHAEAR (14 SRS e R T P i HtE K

Buried under the debris, you can’t move, but still hold his hand.
For the first time you hold a boy’s hand, a beautiful fairy tale you hold.
In your cries, in your hand, the sun of youth is extinguished.
[ #1F (Fairy Tales) |

The above poem describes a situation where a victim trapped under debris tightly
holds the hand of a boy student until the end without losing hope for rescue and
survival. The hand not only symbolizes the will to live but also acts as a medium to

link life and love.

REEH IR/ NFRIREZF I’1l take your hand home, my child
[T, IR 5 (Baby, Mum Is Here to Take You Home) |

Note the high frequency of “ #£ {F (endure, 6),” which represents the main
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behavior related with a disaster. In vocabularies such as “ 7722 (hope, 5),”“ & 1
(resurrection, 3),” and “ 4= fjy (life, 28),” we can find the powerful message that
although disasters bring sorrow, pain, and helplessness to many people, we need to

continue living life and endure.

TR, FRATEHZE ! Hold on! We must get out!!
[ # 5% (Fairy Tales) |

HEAE , BB AR O X H K AR
HEAE, bR 2 PR K 4 R

Hold on, let’s confront tears and tragedies with courage and confidence
Hold on, let’s defeat destruction and despair with conscience and benevolence

[ #7)& (Pray) |

Because it is difficult for individuals to move on from despair to hope and from
death to resurrection through courage and faith in times of tragedy, the anthology
encouraged Chinese people to overcome disasters together with the citizens of the

world.
EANGRZY v v E Red classics are devolved from generation to
generation
0 AR AR TR AR and the Republic is based deep and solid.

[ YEAL (Baptism) |

W), SEANESEE T At this moment, the Republic stops her steps
[AEEX: 2 & H (Wailing Winds Whirling: The
mourning Day) |

ey, LA A TCHR The love relay leaves our republic
sleepless tonight.

[ ZK 85 (The Allegory of Love) |

The Chinese poetry had a high appearance frequency of vocabularies related to the
country and people, including “ ' [ (China, 5),” « & Fil [# (republic, 4),” « 1
(homeland, 4),” and “ & J% (people, 3).” Thus, the Chinese poetry conveyed
the strong will of the homeland and people to overcome natural disasters. This
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sentiment is unique to the Chinese anthology.

Poetic Diction of Japanese Disaster Poetry and Its Literary Meaning

B U DLW LDTT
btz b7zl b

(g )

Rz

KL 2 ehsH D7

LULEDZE DLW ET57
Bizr )R> T

W DDA LDTL & 9
ANLDLDTL & 97
HDZF L6 L D%

HlZE IR TRITFEDIZH L DTL &)

We are in the same light
both you and me
(omitted)
Does the light also have an outside?
What if a wave comes from outside of the light?
What did the wave do
to the light to come inside the light?
How can the wave coming from outside of the light
be blocked (received) by the light?
[ % (wave) |

Through the above poem, we can explore in detail how poetic diction is used in
the actual poems in the Japanese anthology in Kanasimino Uta (Tanikawa Kenichi
14-15). The poem, titled [ % (wave) | , begins with the line ‘We are in the same
light.” In the subsequent lines, the poem asks whether a wave can attack from
the outside if the light has an outside and, when the wave hits, how the light can
block ( 9 |F & & 4 ) the wave. If the light is considered a metaphor for the will
to overcome adversity in the face of disaster and hope for life after the disaster, the
wave can be interpreted as something that tries to bend one’s will and hope and
makes one confront a despairing situation again.

Note the last line questioning how the light can block ( 9) |} & & 4 ) the
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wave. In Japanese, ) |7 & & 5 is a verb that means both blocking and receiving.
Hence, -) |} & & 5 has dual meanings: it can mean that the wave is blocked from
entering the light, and it can question how, if the wave comes in, it can be received
well. The poem [ Wave | compares hopeful aspects and negative aspects of life
after a disaster to a light and a wave, respectively, to convey the idea that citizens’
life should not be washed away by a disaster and the hope that citizens will receive
hardships well no matter how and when they strike. Regarding poetic diction with
high frequency, debris ( FLHE. /%41 & ) was repeatedly used in many poems as

follows in Kanasimino Uta :

DL D] Z 912 Over the mountain of debris
BRI 2 5 green and peaceful sea is seen

[ B D% R~ 7 2 (a windy telephone booth) |

ADEEL 72D DX, HAZ S 91 What people have made becomes
AL X2 DT, AL X debris. Yes, debris
VXTI HDIE It becomes debris

[ 77V % (rubble) |

In the above two poems, debris ( FLHE, 7¥71 & ) commonly refers to the ruined
condition of towns, cities, and humans after a disaster. However, whereas debris
in [ A O GE TR v 7 A ] refers to the situation of ruined villages and broken
buildings superficially, the same poetic dictionin [ 7 L % |, has a more
comprehensive meaning. The debris in [ 7L % | is used to generally refer to
not just the ruins after the disaster but everything that humans have made. In other
words, it is used as general poetic diction for the worthlessness of everything
humans have made before the power of nature. In addition, it emphasizes
depictions of people’s helplessness before natural disasters through the repetition
of the expression “becomes debris”. The repeated appearance of the poetic diction
of debris not only refers to the ruins after the disaster but also the insignificance of
human lives in contrast to nature.

Even though they do not have a high frequency in the word list, the words
that are excluded from the two mentioned categories should be discussed. One
of the best examples is “fisherman ( ¥ Fii )”. The word “fisherman” appears as
poetic diction several times in relation to the vast damage to villages along the
coast caused by the tsunami during 3.11. However, the anthology used the word
“fisherman” as a representative poetic diction for the general public.
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BB HBETYH After a hundred days from the tsunami,
L Wl nwirkiz people who are invisible
BLLIE>TETEEHIA TS are pestered to come back

(g ) (omitted)

T LI AODWTE RS2 )Y

People who survived by hanging on

something,

HaETDY R BADY B ALY fishermen, farmers, merchants,
craftsmen (BN ),

At B Flw)s salary men and homemakers

[ D FEEETR v 7 A (Windy phone box) |

BWNIZIEE EATITAME 2270055
With tightly holding death and missing acquaintances,
HER I DT LAIE > T b

fisherman endures despite adversity

(g ) (omitted)
IS Unbelievable accidents
B 6NTenWZ &R or unrealistic accidents over

humans’ wisdom

BN CZ EDBFITEET TS occur in the reality

AN L Bir 200 A8 Although humans deserve to be
ashamed for their

arrogance and foolishness,

WO HEPEIZ e B DI it is the life of ordinary people

LT WREDWDE E S LA DS thatis always sacrificed

[ iy 2 8 2 72 H (The day when a ship went over the roof) |

The two quotations are from [ JAMDE &R v 7 A (Windy phone box, Tanikawa
Kenichi 35) | and [ fi{ 7= R % #& 2 7> H (The day when a ship went over
the roof, Tanikawa Kenichi 30) | , respectively. In [ The day when a ship went
over the roof | , the fisherman is a figure who fights to overcome adversity while
confronting death and missing close acquaintances. In addition to describing the
fisherman’s situation, the poem mentions at the end that the life of ordinary people
is threatened by sudden disaster.

[ Windy phone box | mentions fishermen along with other ordinary people
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such as merchants, homemakers, and students. The fishermen, together with other
ordinary people, mourn the dead.

The part describing the life of ordinary people threatened by disasters contrasts
with the part criticizing those who are not ordinary, such as government officials or
the CEO of the Tokyo Electric Power Company, which was particularly responsible
for the occurrence of the 3.11 disaster. This is a common trend that can be found in
many anthologies published after the 3.11.

Conclusion

In the present study, distribution patterns of poetic diction and the characteristics
of the contents of the Chinese and Japanese disaster poetry were discussed. The
common characteristics found in the analysis of poetic diction in the disaster poetry
of the two countries were as follows: descriptions of damage caused by disaster
using direct expressions, expressions of condolence for victims; pursuit of hope
even in despair; and the will to overcome the current hardship. These common
features became more obvious when the poetic diction with the highest frequency
in the Chinese and Japanese disaster poetry was examined. The anthologies from
both countries contained universal sentiments that everyone can sympathize with in
the face of an overwhelming and difficult reality.

However, the Chinese poetry mainly used poetic diction and poetic
expressions to show images that readers can universally sympathize with, whereas
the Japanese poetry used poetic diction with dual meanings and conferred new
images to general poetic diction. The best example of this in the Japanese disaster
poetry was the poetic diction ‘fisherman,” which was used as a symbol for victims
who lost their families and also as an occupational group to represent ordinary
people.

The Japanese disaster poetry, unlike the Chinese poetry, did not embrace all
people and all sentiments. It separated ordinary people from nonordinary people
such as the presidential board of the Tokyo Electric Power Company, politicians,
and the upper class, who had faced no damage. This differentiated the Japanese
poetry from the Chinese poetry, which encouraged people to support each other to
overcome disasters.

These differences are attributable to the differences in the characteristics of the
disasters between the two countries. In China, the 5.12 was a clear natural disaster,
and it was difficult to find out who was responsible for it. In contrast, the 3.11 in
Japan was caused by an accident at a nuclear power plant, and politicians and the
Tokyo Electric Power Company were blamed for the accident. Such a difference in
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the characteristics of the two disasters was reflected in the usage of poetic diction
and the contents of the disaster poetry of the two countries.

In the future, the differences in the disaster poetry between the two countries
with be studied in greater detail from the contextual aspects of the countries’
societies after the disasters.
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Introduction

In the late 19" and the early 20" centuries, China started promoting cultural and
educational exchanges with the West, which led to a burgeoning field of overseas
Chinese writings. Lin Yutang ( #& 1 4% , 1895-1976), S. I. Hsiung ( A& = — ,
1902-1991) and C. Y. Lee ( 22 4 4% , 1917—) of the period are known as the
first generation of overseas Chinese writers. From 1949 to the 1970s, however,
the diplomatic contact between China and most of the Western countries was
suspended. It was not until 1972 that China resumed its contact with the United
States. China’s Reform and Opening-Up in 1978 further developed interactions
with the Western world, which boosted the prosperity of the younger generation of
overseas Chinese writings. Writers such as Lien Chao (i Jj ), Yan Li ( 2= £ ),
Geling Yan ( %% ) and Anchee Min ( [X]% 3L ) , in appropriating Chinese and
Western cultures and going beyond the boundaries of languages, have demonstrated
unique features in their “creative self-expression[s]” (Stakhnevick 11).

Language plays a significant role in cultural inheritance and daily communica-
tion, which has its philosophical root in Martin Heidegger’s philosophy. According
to Heidegger, “What is critical is developing a manner of thinking through lan-
guage,” the thinking that “opens up new avenues and discovers unexpected insights
less by way of concepts or arguments than by a specific way of listening to and
being guided by language and its intrinsic ingenuity” (Qtd. in Ziarek 1). Language,
through a Heideggerian lens, is a constitutive tool of human existence and being.
This anthropocentric approach to language has been adopted by bilingual writers
like Frangois Cheng ( #£4fd— , 1929— ). He notes that “Through languages, each
of us forms respective personalities, thoughts, spirits and inner worlds filled with

rich affections, desires and fantasies. Languages carry our minds and feelings, and
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at an upper level, languages serve as the access for human beings to go beyond
themselves and accomplish certain kind of creation” (Cheng 114). Affected by his
bilingual educational background, Cheng aptly incorporates his sensitivity to and
insightful understanding of both languages in his Chinese and French writings and
research. Cheng’s writings, among others, showcase how the hybridized application
of two or more languages can generate more possibilities in human communication
and creation.

In this translingual context, this paper focuses on the English works of trans-
lingual Overseas Chinese Writers in North America and the United Kingdom,
including those of Lin Yutang, S. I. Hsiung, C. Y. Lee, Lien Chao, Yan Li, Geling
Yan, Chun Yu and Anchee Min, to distinguish their bilingual forms and features,
explore the creative use of Chinese linguistic and cultural resources and further
investigate the significance they have brought to both Chinese literature and world
literature. With a close textual reading of the selected works, ranging from poetry,
novel to autobiography, we argue that the translingual expressions can be illustrated
from the aspects of border-crossing bi/multilingualism, hybridized English with
Chinese characters or Pin-yin, linguistic de-familiarization and bilingual thinking.

The Border-Crossing in Translingual Writings

The “translingual writers” under study here refers to “authors writing in more
than one language” (Stakhnevich 11), while the term “border-crossing” means
to cross the border “not simply of national regions, but of disciplines, cultures,
methodologies, perspectives and the texts as well” (Wong 1). The border-crossing
translingual writings encompass at least two or more languages, national regions
or cultures, not limited to one singular discipline, methodology, perspective and
text. The poems in Lien Chao’s Maples and the Stream ( { FUIZ 1% ) , 1999) and
More Than Skin Deep ( { VIFKZJf ) , 2004) are cases in point as they signify the
authorial quest for a viable language that transcends a specific national and cultural
origin.

Chao reveals her creative process and calls it “cultural processing which forms
“a sense of dialogue” (More ix). As she put it, “In the creative process, I composed
my poems initially in English and later, I translated/rewrote them into Chinese.
This writing experience itself illuminates a phenomenon of cultural processing”
(More ix). As we read, Chao’s bilingual poems form an integrated cultural interac-

tion between the two languages, as in Maples and the Stream:

¥ — A 410} Picking up a maple leaf
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1Z /K EENS nourished by the stream
T4k, FKAYZE 1 search for my own stream
F LS my passionate vision (Maples 2-3)

The maple leaf, the national symbol of Canada, is also frequented in classical Chi-
nese poetry. The contextual symbolism is invoked as maple leaf is also a recurrent
motif to convey homesickness or frustration in official career in classical Chinese
poetry. In the poem “Mooring by Fengqiao at Night,” Tang poet Zhang Ji writes,
“The fisher’s lights gleam, the maples croon; with much sorrow I lie” (Zhang 503)'".
Comparatively, in Chao’s maple leaves in a wooden frame on a gallery wall, as in
her poem “Maples and the Stream,” remind the persona of the maple trees under
the sunny autumn sky, of the blood flaming through the veins, of the stream on
which maple leaves drift, and metaphorically, of her “own stream” that conjures
up a “passionate vision.” The stream, connotative of its origin in Chinese culture,
is now flowing under the maple trees on the foreign land. With a lyrical retrospect,
Chao sets to making sense of her Canadian life through a reappreciation of the
memories of her homeland. The poet’s nostalgia for and contemplation on both cul-
tures are fused into the distinctive images in her bilingual poetry as, in her words, “a
linguistic parallel to the cross-cultural journey myself and thousands of others have
taken” (Chao Maples Preface).

While the title poem “Maples and the Stream” provides a linguistic parallel to
enunciate the lived cultural reality for bilingual writing, “A Painter’s Poem” tends
to break the formal constraints of bilingual poetry by striking equivalence in the
form and content, language and culture:

K77 W #H#) Eastern rhythm

P 7 FH>R Western vigour

2417 ML the Muse transcends

[y 55 4% [A] ) metaphor shares an origin with colour (Chao Maples 14-15)

Combining the “eastern rhythm” with the “western vigor,” the poet juxtaposes
Chinese and English versions for the two distinctive cultures to be compared and
integrated. As is observed by Zhao Qingqing ( #% FX JK ), “the Chinese cultural
legacy in their (overseas Chinese) writings has been integrated to the overseas
Chinese literature with unity in diversity, which has established a comparative
and integrative framework of overseas Chinese and non-Chinese writings” (16,

1 ok - BURREIAY « TR AR » ( Zhang 1997, 502) .
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our translation). Although Zhao draws notice to the significance of the Chinese
cultural legacy, she overlooks the effect of bilingual cultures on the aesthetic
communication and cultural interaction therein, a key point that is highlighted in
this paper.

In experimenting with poetic forms, Chao’s bilingual writings are more than
simple translations from one language to the other. For example, both versions of
“Eternity” featuring “a drop of water” allow readers to extract meaning indepen-

dently and interactively:

—J7K A drop of water
JI#ATTT I born to migrate

KA 1L never ceases flowing
LIz A3 ascending with the clouds
PAKEE M IR Descending into the sea (Chao Maples 18-19)

In the Chinese version, the nouns “clouds” and “the sea” stand out metaphorically
and anthropomorphically with the former as wings for the “drop of water” and the
latter as its bed. In contrast, the English version is verb-oriented with the uses of
“ascend” and “descend.” Underlying the depiction of the dynamics of “a drop of
water” is the poet’s contemplation on immigrant life, which assumes the symbolic
force of water as it “never ceases flowing.” Moreover, both versions cast the uni-
versal paradox of permanence and immanence amidst the fluid and the changeable.
Drawing from her immigration experiences, Chao articulates poetic expressions
across geographical borders. In her words, “The significance of a bilingual format
lies in the sense of dialoguing other than creating a word-to-word match” (More ix).
She further attests to the rhetorical differences that “the two languages are placed
side by side in print to mirror what we are, what we think, and how our bi-cultural
background affects our being,” with the hope that “the bilingual format will present
a similar process to the reader, linguistically and visually” (Chao More ix). In the
same vein, Chao applies the bilingual format to another collection More Than Skin
Deep, in which she delves into the Chinese immigration history and contemporary
life in Canada to delineate that the pains, brought by the second language learning,
cultural collisions and racism, are “more than skin deep.”

Besides the intentional application of bilingual format, the features of border-
crossing expressions manifest themselves in the English translations of Chinese
American writings. For example, Yan Li translated her English novel Daughters
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of the Red Land (1995) into Chinese and re-published it in China in 2010. Though
the two versions are not written in bilingual format as that in Chao’s poetry col-
lections, Li justifies her method of rewriting by saying that “When [ translated my
English novels into Chinese, I made those cuts and rewritings for Chinese readers”
(Li 228, our translation). For her, “It is natural to delete, simplify and rewrite the
illustrations of Chinese historical background or customs in the original novel” (Li
228). Li speaks even more specifically than Chao on the creative process, which
may also be called “cultural processing.” Similar to Chao, Li is sensitive to the dif-
ferences between Chinese and Western languages, cultures and histories, eschew-
ing the word-to-word correspondence in content. Pin-Chia Feng echoes Yan Li’s
appreciation of the role of bilingual intellectual “whose task involves more than
translating linguistic and cultural codes from one country to another, but moving
beyond linguistic barriers to facilitate ‘cultural agency’ as ‘cultural translator’”
(Feng 172). Feng’s definition of bilingual intellectuals as “cultural agents,” rather
than those who simply perform the act of “translating linguistic and cultural codes,”
refreshes a different perspective to approach bilingual writings (Feng 172).

Hybridity of English, Chinese Characters and Pin-yin

In contrast to the border-crossing bilingualism, the English expressions, after hy-
bridization with Chinese linguistic codes, further obscure the border between the
two languages and cultures. The Chinese linguistic codes, consisting of Chinese
characters and Pin-yin, gains a new momentum in the English-language narrative
genres, such as autobiography. In the meantime, such writing practice unmasks the
diasporic identity of overseas Chinese writers.

In Anchee Min’s autobiography Red Azalea: Life and Love in China (1996),
Min relates to the political sufferings her whole family underwent during the Cul-
tural Revolution in China. The names in this book are literally translated, not in
Chinese Pin-yin, which indicates Min’s detachment from the memories. However,
“ Z1 ¥1 B8 (lit. red azaleas), as a Chinese image and three-character word, is used
in chapter titles or intervals between parts. In so doing, the author seems to stamp
the novel with a Chinese “logo” and conjures up a visual picture of the red azaleas
blossoming all over the settings of the novel. The insertion of Chinese characters
explicates precisely what King-Kok Cheung describes as “the inventive and sub-
versive uses of Chinese sources” (55). In Cheung’s view, such use may “challenge
the cultural dominance in Sinophone and Anglophone nations and displace the
supremacy of the Western heritage in the New World [America]” (56). Following
Cheung’s lead, we would like to add that Min makes creative efforts to challenge
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the Anglo-American cultural domination, and therefore, displaces the language su-
premacy through hybridizing the Chinese and English expressions.

Chinese American writer Chun Yu ( A7 , 1966— ) recalls the sweet and sor-
rowful events that occurred during the Cultural Revolution in her poetry collection
Little Green (2005). In this book, the Chinese characters and Pin-yin are pervasive,
ranging from the kinship addresses like “Taiye (great-grandfather)” and “Waipo or
Nainai (grandmother)” listed in the family tree to “Destroy the Four Olds (Po Si
Jiu)” and “Down with (Da Dao)” in the glossary. On the one hand, the poet coun-
ters the political authority in writing about the Cultural Revolution; on the other
hand, she deconstructs the hegemony of English by inserting Chinese characters
and Pin-yin in English expressions. This kind of hybridization, to borrow Homi K.
Bhabha’s words, is a “displacement of value from symbol to sign that causes the
dominant discourse to split along the axis of its power to be representative, authori-
tative” (162). It undercuts the tension between English language as an authorita-
tive discourse and other languages in the process of multi-cultural interaction. In
the case of Little Green, the hybridization or appropriation of Pin-yin weakens the
“representative and authoritative” power of English in a way that exhibits a new
possibility pertained to the bilingual writing. In other words, the translingual and
multicultural hybridity not only provides Yu with abundant linguistic and cultural
resources, but also empowers her to confront the dominant language and cultural
paradigm in the host countries.

While a strong family tie can be traced in how Yu maintains all the Pin-yin
formats of the kinship addresses, some culture-specific terms are translated in Pin-
yin, despite a sharp sense of satire in Pin-yin, for example, “xiang-xia-ren, a coun-
try folk” (59), “du-shu-ren, one who reads books”(62), “Da ChuanLian, / a revolu-
tionary mass rally”(65). These terms help to dramatize the plot, increase the effects
of linguistic de-familiarization, and furthermore disturb the authenticity of Standard
English language. As Brigitte Wallinger-Schorn notes,

[A]ll linguistically hybrid poems refuse to quietly acquiesce to a racist Ameri-
can power pyramid with a dominating Anglo-American group and its language
at the top, instead engaging in ethnic empowerment as linguistic activism and
thereby negotiating and retrieving a distinctive, but fully American, Asian
American subjectivity. (101)

Wallinger-Schorn notes that the linguistic hybridity, as the source of the ethnic em-

powerment, challenges the linguistic domination of Anglo-American group. Simi-
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larly, the putatively “inappropriate” use of words has turned the language into the
quiessential site of resistance to the supremacy of the languages and cultures of the
host countries.

As discussed in the first part, Lien Chao expresses her wish to create “a lin-
guistic parallel to the cross-cultural journey” through the English/Chinese format
in her two collections of poetry. Chao’s memoir Tiger Girl ( { f£ %) , 2001), an
account of her life experiences during the Cultural Revolution, sees a mixture of
Chinese characters and Pin-yin. The book presents a hybridization of Chinese char-
acters, Pin-yin and English in the cover and a large number of Pin-yin expressions

inside the text. Below are three examples:

duo-zi-duo-fu, “more sons more happiness” (Chao, Tiger 13)

Congratulations, another thousand jin(26)

the ancient Chinese saying, buyao fang huguishan, “Do not let the tiger return
to the mountain” (42)

Writing an autobiography in a foreign language is conducive to the free interpreta-
tion of historical events without being subjected to the political constraints of the
motherland. On the other hand, the deployment of Chinese characters and Pin-yin
also reveals the author’s bond to Chinese culture. Although Chao adopts the “tool
language” (English) of the host country, her mother tongue (Chinese) affects her
writing to a great extent (Huang, Border-crossing 117). Therefore, the overseas
Chinese writers engage with trans-cultural wordplay, a linguistic gesture towards
their sensibility in forging an ethnic identity, which complicates the cultural con-
tinuum of their mother country as well as offers diverse representational forms of
displacement in American reality. In this process, the cultural features of overseas
Chinese writings operate on the incorporation of Chinese characters and Pin-yin

expressions as interesting cross-cultural resonances.
Linguistic De-familiarization and Cultural Enrichment

Besides linguistic hybridity, traditional Chinese customs and cultural heritage
can be detected in most English works by overseas Chinese immigrant writers, in
particular, Lin Yutang’s Moment in Peking ( { &t ¥l = ) ,1939), S. 1. Hsiung’s
Lady Precious Stream ( { £5)11) , 1934) and The Bridge of Heaven ( { KA )
, 1943), and C. Y. Lee’s The Flower Drum Song ( { 4¢ ¥% WX ) , 1957). These
works commonly disregard the rules of so-called “standard English” and challenge
English readers’ thinking paradigms by means of linguistic de-familiarization.
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The kinship terms of address in Lady Precious Stream, such as “my dear

99 ¢

relative,” “my honourable sons-in-law,” and “my dear father-in-law” (Hsiung, Lady
21), exemplify the traditional Chinese strategy of claiming closeness in a socially
interactive context. By comparison, the way to address younger males in an
extensive family in The Bridge of Heaven, such as “Ta-Shiao-Ya” and “Erh-Shiao-
Ya” (Hsiung, Bridge 19), is transliterated from Chinese provincial dialects, which
may be cognitively challenging for most of the Chinese and western readership.

A number of folk expressions and practices in The Flower Drum Song, such as

99 99 C6:

“tsa-chiang-mein,” “chiao-tze,” “lao-ping,” “incense money,” and “icebox,” are
transliterated from Cantonese. By using these expressions, Hsiung and Lee achieve
the linguistic effect of “de-familiarization” while reinforcing their trans-cultural
identity. To affect conscious linguistic signification of its relation to local dialects,
the bilingual writers studied here break the established mono-linguistic rules for the
pursuit of creative freedom.

By the same token, slangs and sayings, though translated into English, still
maintain the Chinese linguistic rules and cultural favor in the selected writings of

overseas Chinese writers:

Hearing isn’t believing; seeing is believing! (Hsiung, Lady 68)

The reminder of my declining years may be compared to a candle exposed to
the wind, which is very soon extinguished. (68)

I would have become his subordinate if my father didn’t smash the rice bowl
for me. (Lee 20)

Wish you a longevity comparable to that of the South Mountain, and a fortune
as wide as the East Sea. (89)

These Chinese-English expressions have bridged the two cultures, and enriched
English expressions. As Huang Wanhua ( # Jj /¢ ) remarks, overseas Chinese
writers’ “hybridization of Chinese” makes its own contribution to “the enrichment
and development of one language” (Huang Border Crossing 114). The heterogene-
ity of these expressions, disturbing the semantic rules of the mainstream discourses,
has continued to underlie the value system of translingual writings. According to
Wai-lim Yip ( ' 4 Bg ), “the literature out of the mainstream represents the dia-
logue and the tension between different cultures. The cross-fertilizing reproduction
creates the space that is liminal or inaccessible to the mainstream consciousness,
but in this sense, the mainstream discourse is enriched” (Yip 5, our translation).
Yip considers the heterogeneous writings to be “the cross-fertilizing reproduction”
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and “the dialogue” between different cultures, which not only diversifies the main-
stream culture, but also empowers the marginalized culture.

The heterogeneity of “Chinglish” writings is accentuated in the works of C.
Y. Lee and Geling Yan. Take their fragmented short sentences and irregular expres-
sions mimicking oral speech as examples:

“You’ve come the wlong day,” Charlie said. “Seaweed soup for today. It
is good. Come to this loom, please. The best loom — like it is leserved for
you.”(Lee 106)

“So, Mister is a journalist?” (Yan 138)

“get beyond my peasant limitations” (272)

These expressions, representing “new mixes of linguistic, cultural, political
and racial beliefs and forms” with “polyphony of voices, narrative forms and
viewpoints” (Wisker 190), are nevertheless hybridized. In this way, the writers
seek to entail a sense of linguistic and cultural equality. As Gina Wisker observes,
“Hybridity aligns itself with a sense of a cultural equity despite difference, through
varieties of voices” (190). Specifically speaking, in displaying the hybridity and
the multiplicity of voices, the overseas Chinese writers disregard, resist or subvert
the representation system of the mainstream culture so as to fulfil their cultural
demands for a heterogeneous representation system (Feng, Chinese 176). Their
efforts to foster a modification of the hegemonic literary representation in their
works are, as the following section will show, characterized by their openness to
embrace cross-cultural hybridity especially in philosophy and art of fiction.

Hybridity of Chinese and Western Philosophies and Art of Fiction

In terms of thematic concerns and writing techniques, the trans-lingual writings of
overseas Chinese writers also demonstrate their uniqueness in crossing the border
of Chinese literature and foreign literature.

Though written in English, Lin Yutang’s Moment in Peking displays the Chi-
nese philosophical thinking as exemplified in Confucianism and Taoism. Take its
implication of Taoist philosophy for example, the three books of the novel have
extensive literary references to Chuangtse ({ FE-*)). The preface of Book One “The
Daughters of a Taoist” is quoted from Chuangtse’s essay “The Master”: “To Tao,

the zenith is not high, nor the nadir low; no point in time is long ago, nor by lapse



The Translingual Expressions in Overseas Chinese English Writings / Pu Ruogian & Li Huifang | 267

of ages has it grown old”' (Lin 2), which encapsulates the mystery and eternity of
Tao. Book Two “Tragedy in the Garden” is excerpted from Chuangtse’s “Relativity,”
and Book Three “The Song of the Autumn” from Chuangtse’s “The Northern Trav-

992,

els of Knowledge

Therefore, all things are one. What we love is the mystery of life. What we
hate is corruption in death. But the corruptible in its turn becomes mysterious

life, and this mysterious life once more becomes corruptible. (656)°

The quotations from Chuangtse fundamentally guide the plot development of the
three volumes of Moment in Peking, which is mainly about the rise and fall of three
big families from 1900 to the 1930s. Book One recounts the comparatively peace-
ful childhood and adolescence of the major characters, such as Mulan and Yao Mo-
chow under the guidance of their Taoist father, the self-disciplined Kung Lifu of a
late Confucian father. Book Two mainly narrates the turbulence of each family fac-
ing the social upheavals in the tones of lament and sorrow. Last but not least, Book
Three mainly dwells on the enlightenment of life: “all things are one” and “what
we love is the mystery of life.” The novel, interwoven with Confucian notions and
Taoist ideas in its plot development, promotes the readers’ understanding of Chi-
nese culture.

Moment in Peking is also influenced by Cao Xueqin’s classic The Dream of
Red Mansions in the creation of characters, the realistic portrayal and narrative
techniques. According to Lin Rusi( #& 41 ), Lin Yutang intended to translate
The Dream of Red Mansions in 1938 but felt that the time was not ripe for such
a project (5). Instead, he borrowed descriptions of the social customs and the his-
torical context from The Dream of Red Mansions. Moment in Peking is set in the
early 20" century when Western concepts of individual freedom and the modern
Western intellectual resources were imported in China. In such a context of social
transformation, a focal point in Moments in Peking is how the characters trace out
1 OET - REMEIS) ¢« Rl P TR Z SR > TEAZ T A %
FSERMWATAAA » KF Ll A& ”(Chuangtse 2011, 137) ©

2 The preface is as follows: “Those who dream of the banquet wake to lamentation and sorrow.

Those who dream of lamentation and sorrow wake to join the hunt ... This is a paradox. Tomorrow
a sage may arise to explain it; but that tomorrow will not be until ten thousand generations have
gone by. Yet you may meet him any day just around the corner” (Lin 2009, 400).

CFETF - FPess =) ¢ < BUARE R - FOmSERL 5 B 080 HOm g o e Al
HA R e o A2 Jami— BRI J& HEiB 2 1 ”(Chuangtse 2011, 56) <
30 (BT - HALEEEE =) MOTY Al o RHIISEE A HRE N SR
WAL} 5B (Chuangtse 2011, 391) ©
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a growth trajectory among the convergent forces of old and new social, educational
and marital systems.

Lin Yutang and S. I. Hsiung, representative of the early immigrant Chinese
writers and the first generation of overseas Chinese writers, have displayed the
similar hybridity of Chinese and western philosophies and arts of fiction in their
writings, and consciously demonstrated their respect for the cross-cultural heritage.
As Frances Wood remarks at the preface of Hsiung’s The Bridge of Heaven, “His
insights into traditional family life, into the continuing significance of Confucian
belief and family ties, his descriptions of birth, marriage and death rituals are as
valid, enjoyable and informative as they are in 1943” (vii). Through their writings,
western readers get access to Chinese philosophies, customs and even people’s
daily lives.

However, the new overseas Chinese writers, such as Geling Yan, manifest di-
versity in the thematic concerns and narrative styles. Other than the autobiographi-
cal memory of the Cultural Revolution, Yan’s English novel The Banquet Bug is
the representative trans-lingual writing of the Chinese “new immigrant writers.”
This novel, set in modern China after the Reform and Opening-up, tells the story of
Dong Dan, who, laid-off, pretends to be a journalist to attend different banquets.

Various banquets are portrayed in great detail, such as the luxurious pigeon-
tongue banquet, the delicate Chinese-character banquet and even the sexual nudity

banquet:

The food? It is going to be the best collection of seafood. The freshest and the
rarest, shipped over by airplanes the same afternoon, directly from the fishing
boats along the shores of Beidaihe. The girls? Well, they have to be college
students eighteen to twenty-two, all virgins of course, selected from among
thousands of candidates ... Their skin color matters a lot, too. It has to look
white and tender, smooth as tofu, half-translucent as fugu, the rare Japanese
blowfish delicacy. They will look better than any food displayed upon them,
so you’ll realize that the best food is not for your mouth; it’s for your eyes and
all your senses. (Yan 226-227)

Yan satirizes the Chinese “upper class,” including the government officials, jour-
nalists, artists and scholars for their luxury or hypocrisy, which reflects a sordid or
contorted social reality that the corruption runs parallel to the uninhibited sensuous
pleasures. However, written and published in English, the novel is intended mostly
for the Western readers. It has, to a certain extent, exaggerated the dark side of Chi-
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nese society, which caters to some Westerners’ stereotypical imagination of China
as “Orientalized.” In Edward Said’s view, Orientalism, “as a Western style for dom-
inating, restricting, and having authority over the Orient,” takes effects by “making
statements about it, authorizing views of it, describing it, by teaching it, settling it,
ruling over it” (3). So to speak, Banquet Bug chronicles and insinuates the negative
side of Chinese culture.

In addition, Yan Li’s autobiography Daughters of the Red Land and its Chi-
nese version are bilingual. First published in 1995, the author rewrote it into Chi-
nese. This process brings bilingual and trans-cultural interactions to the fore. The
narration progresses with two major threads: one is the story in China during the
1950s and the 1960s, the social period that witnessed numerous political move-
ments; the other is the narrator’s experiences in Canada as a writer and a house-
keeper of a rich, old and lonely Canadian woman. Banquet Bug and Daughters of
the Red Land renews the traditional autobiographical pattern that often points to the
Cultural Revolution by eliciting cross-cultural narratives in a different direction.

Compared with the early immigrant Chinese writers, Lien Chao, Yan Li and
Geling Yan tend to enact Chinese cultural repertoires as a positive outlet of their
ethnic identity and to attract the interest of western readership in overseas Chinese
stories. The distinction between the two generations of immigrant Chinese writers
is largely contingent upon the cultural environments they lived through in China,
and their living conditions and pursuits in the host countries.

Conclusion

Crossing the geographical, linguistic and cultural borders, translingual overseas
Chinese writings observe the cultural interplay between their native country and
host country, and incorporate the characteristics of diversity, heterogeneity and hy-
bridity. The textual analysis, posit at the liminal expressive space of two different
cultures, shows that the significance of transcultural identity and translingual ca-
pabilities in artistic creation is increasingly valued by a wide range of overseas
Chinese writers. In a rapidly globalizing world, it is commendable that overseas
Chinese writers should continue to adhere closely and critically to their bilingual
and bicultural traditions, so as to amplify the strength of the multicultural aesthetic
features, establish a unique ethnic culture of their own, and expand the expressive
space of world literature.
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( subversive mimicry ) (Bhabha 1994, 94-132) . i i3 42 il 58 B & ) ik, #%
FH RE O ERN A s A X e Tk AR L LA AT, i Rl 0 R
FHBE B I B — R X — R A B PR LA 55 R Z B 22 5, MRHETH
JETRALIX 4L 2% 5 (Bhabha 1994, 122) . A6, BRUNAT EAIBLL L 24 1 O 48
T R A T SRR BB BER T IR Ak SR 3 2 ) B RT3 M 4
PURR A BN T b i 3 B9y 5 S5 B PG O RO R, iSSP A T
B AR A X e Rt 1) o 7 0 25 s DX e W 498 i B R A X R T O R
e SR T HI RO . LEFRATR B — N PEET 2 K ek (Friedrich
Nietzsche ) 7FH: (ISiEEE R ) ( On the Genealogy of Morals ) "W &F “fiE”
(15245307 -

WS RS AT IR B RAE, MR — Tt “sh
R T L CERT LR o EAA CRT FRA LA EMATA
ABRARRR A “PLE” e9—NEFAE, AR B R ARZ IS & INER M R A A
AR AT EAR, WERAK—TFEELFTE—NFLHIE, K
I EPE, B E RN RIE A AT, RATEARARAR LR R,
(Nietzsche 22)

BN, SAMETERIEE Y A E PO AT, (HE B AR B TR
NG XA A T (Schenk 2013 ) o 1448 0y AR D] 2 7 7 [ 7t
SER R T S E A R A2 R, FVR AT A A A R EOR B [ ) e
(Barkey 110) . 4nudsly EZE M B r 2By Btk 2 mifh 22 740, X
B R MRS ST TR HZE A 2 py “SERR” W, PR R B
) “#t4” (society) MEZTLEZ M “h “F:FEIA’  (community ) HEE M)
TR HEY BB E 450, oA CHEREAT BEERCA A ARRIH T A MR
HH— R4 7 (Rosa et al. 37-38) o SR, AMUAXIG A i ERAGEIA T
g EBGE LRGSR T RGO — AR AR, X R
SO T B [ AR 008 5 Ot B AR il T S k4 mT BB 44 (Judson
452), W2 EA DAL AR R BUS Bak Ak, Y B AEINR
ity [ g — AR AL B R A5 5% TR AR i R A 5 kS 15 E 40 24 [ Y 45 RS
Bz gl ”(Keyder 32).

T P AR A 3 e N A R I AT B AT 8" (operation
of subversion ) £ [ ()14 B 2 i BESE,  iAET [ A 15t Ja a2~ 1 B [
Z P FRRATGR A 0 TR  n SRUAE K s E S A A T Bl 2 A e
Ml 22 A2 A A ROGERG ST AT 1Y, IR 78 I s ] s A OB 28 ST 1) 4% R e
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I B AT 2 2 sk S T A A2 i E AT . LA SRR, e A
A AR A AR I DX, RO P ] 5 P o vy R [ 0K L[] B 21 7Y
DR A i X, AREL s Bk AL [R]{A”  (transborder sacrificial communities )
W Bk I £E Z W8 X" (zones of national indifference ) ( Zahra 2010) .
A AT SR S Ity [ e Ak ok ROV [ 8 1 ik B AN T AR i, BT R
T — R A E N R A M5t B 32 7 ((vernacular cosmopolitanism )

(Bhabha 1996 ) , PIXSHia E H IR A 57 A « PR 32 (international
cosmopolitanism, B () REE R Z R EE) o X2 < BB X 4

(zones of indeterminacy ) FZWI HIUBIR 1 LLRG R BLmli 4t 238 5 F- 5
HRAE < B A2 X7 X —ARIE R BRI YS 1 - JE4E N A (Elizabeth
Povinelli ) fUfFRE, B O3ANBIE DX ST BB A T ABIE, Bk 26 DX sk
2% A O RRREI T ERE S ES TR, Wi RBrt SR e 3
Wr/Z (Povinelli 3—4; 11-13)

T DK A2 55/ R ) Z R R B — A A R, B SR
LA D) — R E R 3 ORI XS P SR O R Th R K
S PP W A A o 1 T A B I R . XU ST I g — R T
HEAT I X EE PR BHPL”  (pockets of resistance ) , # 41t — R 5
BUABE R AR I AL 5 2 eR{ba A b B “RISERE” e 8oy B
R, fEXIe AR, BN ARSI T — R0, B2
THEBH IR AR E NS R AR . IR AFIIE A (Agamben 121; Esposito
209; Butler 92), XSG B H SRR UICE AN K B 2 H LI AR5 v
fERotok, A TdIRE) 5 — A RIS R ik

R, B M3 T A 1) TR AR WO HEAR 22 1 1 R 1 AT BT WK
3 BICHE BIG 3 ERE X I 2 7 P R T 118 I s Jl At AT 1 SR 3 S 3 T
(4 [l 8 ML SE RN I i s TR aRBR i B R T A0 . BT B R 32 3L (state
nationalisms ) FEAEJFIGATDFES Tk Sepl 0l R, DASRINY b 244
A5 AR G in R Be e 2z L, FRZF e ImEsE, BRI SE,
KRBT A5y (Brubaker 20-21),  H1 TX S8R bt R 5 Ay B2 —Fiogn i 7 =X
kAL A ELAR S [E], BRI TS E AN RS2 g3 20 5 T T T
6 R BT T3k R KT T ( Fritzsche 2004 ), AR, 2435 B8 i, G 5 6 b2 FS e
THL B MR SURBUETRIE A E R ) LR L G5 R T EAME RS
SEIRZ TR TR s T, “BEBEILRIA” B4 EA TR QTR E R
BT ) 5 BEEURIR . KA S A A A U 1 B8 SR AT T At Al T v R 2l
-5, B EE I R AR A 45 1 0 AT S sl e B S 0 32 3 3 S LA 7 8l Rl iR 55

1 RN T HESMEE RN, FED BRI R Tk [ R BIR AR A,
52 GBI TGN R TAME I T, 321 i doilm TANE a2, sz 90
LV R TAME AL P, SEBIR AR ISR Tt A R ki R
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(Hanson xvi) . XFE, 7EHT T A ROZEIE R s 300 e ) B s v o i
P s A [l AR B R 1A RORE 32 SCEE A

ML R A N B AN X s R i NSRS,
MR B T ik i 52 5 ik my iz, oAk se gl B Se b 2R ik 3 i i
e FEE N X RS L ECRED, MBI E . R Uk, EE . B
PUEZSIFABRAL, ol 7y s, 2 [ A bl s A [] 1 286 il 5% e
HEZ BFETER — RN E 225 5 AT A FH B g 2500, B andtiufi]
SV INT [ R N G DN PS o b e s Qe | NGB Z0) R e o e
FIZEEHNT L (Mylonas 7-8 ) o PR BiAget &3 S, AP, K
T 3 SCRY R 2R Rl A B — SRR R 1 A S B b (Berend 201) A1)
B ER A2 FEHTHR S TSRS B A rshzd, misLedriE &
T FEREAS TN 3 S b A I o PRI e e 43 55 14 37 7 2 S [l A DU e P B4
FEMATahb, Bz, WS UEPE R R E SO E T 22 AR s
PEHI AR A 2 i AN 28 5%, IR 2 ZR R ) R e ] 2 DR ax 2688 2 v 1
Pt AL R AR AR R Ak, 3 A R BTAb2 LAOSHt R AN I X 43 b R JEE A6
PAIRIZ A SR o Al TR 2 i e S A R b . FATR I
TR MO T, TR il 5% 35 RN A2 35 38 DL — P B 6T S A AR AR A 18R LA 4
2 ( Alexander 16-19 ) .

SR, AEILHAEE, 2458 U FUOR AR T 200G Ws Rty [ 2y 23 FUA I
S5 Rz Bl R W X Al S SR AMULAFAE T RER, 4 PH R ATE U 5
K Z AN B AR . AMTT9EER R B, Tl AR K1) 7 Dk F e 1 i A B
3t [TRE ST FERRIN Z AP TR R TE 8L S AN X el 2 b iX
BB N X AR RO R — A5 12 180232 2 LA 0 75 s [
thuly, IR T PEWOIBLERTIE R Il R, M5 R S BAT AR
BRGS0 AR IR DR NNk A T LAY J 7 LR
Ao WM NTRRIAPAE . NF L 53 2445530 (R T H ik 2 [l s AR i ol
e S o A BRI AR A A0 i B PO 32 S YR P I 32 e 38 32 LR
JEARFECR, IEHXI PRI A 4R, Bl LR K0y, ZriE
R vl 54 N R

X R AT R N AR AN By AN X, Gxse “ 5
Py ANHE X3 J2 WA A [ A ZHRGER 7 3X 2E X I AN DA PR I R ]
EATRLXTAME , A AR R R AT . X B AN DX
VEAS AT RE PR 5 B PR AE R, Vo 2, SR A R, PRI & A
FWEE A AT o B 8 3k S P )30 2 S B A AN X =k
H—FRMER A OC R . SR, IS TESE R RO & 28 X A PRk,
WA FHZ3Z2 X R



282 | Interdisciplinary Studies of Literature / Vol.3, No.2, June 2019

Works Cited

Agamben, Giorgio. Homo Sacer: Sovereign Power and Bare Life. Trans. Daniel Heller-Roazen.
Stanford: Stanford UP, 1998.

Alexander, Jeffrey. Trauma: A Social Theory. Cambridge and Malden: Polity, 2012.

Appadurai, Arjun. Modernity at Large: Cultural Dimensions of Globalization. Minneapolis: U of
Minnesota P, 1998.

Balibar, Etienne. Politics and the Other Scene. London and New York: Routledge, 2002.

Barkey, Karen. “Thinking about Consequences of Empire.” After Empire: Multiethnic Societies and
Nation-Building. The Soviet Union and the Russian, Ottoman, and Habsburg Empires. Eds.
Karen Barkey and Mark von Hagen. Boulder and Oxford: Westview Press, 1996. 99—114.

Barnard, Frederick M. Herder, Nationality, Humanity, and History. Montreal and London and Ithaca:
McGill-Queen’s UP, 2003.

Berend, Ivan T. Decades of Crisis: Central and Eastern Europe before World War I1. Berkeley and Los
Angeles and London: U of California P, 1998.

Berlant, Lauren. Cruel Optimism. Durham and London: Duke UP, 2011.

Bhabha, Homi. The Location of Culture. London and New York: Routledge, 1994.

—. “Unsatisfied: Notes on Vernacular Cosmopolitanism.” Text and Nation. Cross-Disciplinary Essays
on Cultural and National Identities. Eds. Laura Garcia-Moreno and Peter C. Pfeiffer. Columbia,
SC: Camden House, 1996. 191-207.

Brubaker, Rogers. Nationalism Reframed: Nationalism and the national question in the New Europe.
Cambridge and New York: Cambridge UP, 1996.

Butler, Judith. Precarious Life: The Powers of Mourning and Violence. London and New York: Verso,
2004.

Cornwall, Mark. “The Habsburg Monarchy.” What is a Nation? Europe 1879-1914. Eds. Tymothy
Baycroft and Mark Hewitson. Oxford and New York: Oxford UP, 2006. 171-192.

Esposito, Roberto. “The Person and Human Life.” Theory after ‘Theory’. Ed. Jane Elliott and Derek
Attridge. London and New York: Routledge, 2011. 205-220.

Evans, R. J. W. Austria, Hungary, and the Habsburgs: Essays on Central Europe c. 1683—1867.
Oxford: Oxford UP, 2006. 134—146.

Fritzsche, Peter. Stranded in the Present: Modern Time and the Melancholy of History. Cambridge,
MA and London: Harvard UP, 2004.

Hanson, Stephen E. Post-Imperial Democracies: Ideology and Party Formation in Third Republic
France, Weimar Germany, and Post-Soviet Russia. Cambridge and New York: Cambridge UP,
2010.

Herder, Johann Gottfried. Ideen zur Philosophie der Geschichte der Menschheit. Ed. Martin Bollacher.
Werke in zehn Bdinden. Ed. Martin Bollacher et al., Vol. 6. Frankfurt am Main: Deutscher Klassi-
ker Verlag, 1989.



Post-imperial Europe and Transborder Communities / Vladimir Biti & Li Yinbo | 283

Hobsbawm, Eric J.“The End of Empires.” After Empire: Multiethnic Societies and Nation- Building.
The Soviet Union and the Russian, Ottoman, and Habsburg Empires. Eds. Karen Barkey and
Mark von Hagen. Boulder, CO and Oxford: Westview Press, 1996. 12—16.

Judson, Pieter. The Habsburg Empire: A New History. Cambridge, MA and London: The Belknap Press
of Harvard UP, 2016.

Keyder, Caglar. “The Ottoman Empire.” After Empire: Multiethnic Societies and Nation-Building.
Eds. Karen Barkey and Mark von Hagen. The Soviet Union and the Russian, Ottoman, and
Habsburg Empires. Boulder, CO and Oxford: Westview Press, 1996. 30—44.

Kozuchowski, Adam. The Afterlife of Austria-Hungary: The Image of the Habsburg Monarchy in
Interwar Europe. Pittsburg: U of Pittsburg P, 2013.

Mylonas, Christos. Serbian Orthodox Fundamentals: The Quest for an Eternal Identity. Budapest and
New York: Central European UP, 2003.

Nietzsche, Friedrich. On the Genealogy of Morals: A Polemic. Trans. Douglas Smith. Oxford and New
York: Oxford UP, 1996.

Povinelli, Elizabeth. Economies of Abandonment: Social Belonging and Endurance in Late Liberalism.
Durham and London: Duke UP, 2011.

Rosa, Hartmut et al. Theorien der Gemeinschaft zur Einfiihrung. Hamburg: Junius, 2010.

Rousseau, Jean-Jacques. “Considerations sur le gouvernement de Pologne,” in Discours sur [’économie
politique, Projet de constitution pour la Corse, Considerations sur le gouvernement de Pologne.
Ed. Barbara de Negroni. Paris: Seuil, 1990.

Schenk, Frithjof Benjamin. “Travel, Railroads, and Identity Formation in the Russian Empire.”
Shatterzone of Empires: Coexistence and Violence in the German, Habsburg, Russian and
Ottoman Borderlands. Eds. Bartov, Omer and Eric D. Weitz. Bloomington: Indiana UP, 2013.
136-151.

Schlegel, Friedrich. Geschichte der neuen und alten Literatur (1812), Kritische Ausgabe. Ed. Ernst
Behler, Vol. 6. Munich and Paderborn and Vienna: Schoningh, 1961.

Wolff, Larry. Inventing Eastern Europe: The Map of Civilization on the Mind of the Enlightenment.
Stanford: Stanford UP, 1994.

Zahra, Tara. “Imagined Noncommunities: National Indifference as a Category of Analysis.” Slavic

Review 69:1. (2010): 93-119.



SEE SO AR IR B SR R R
Eudaimonistic Ethics and Community Building in

English Literature

fe4>F (Yin Qiping )

NERE: REXFPNEREPERE - MBRENTFRGRA, KT, Kk
TR RER—ANERE, B LAY, B4R E A EREA
W/ NERBMS U, BxBx—FE, TAFGREEXF RN E@0E
BIRANF . WEHITEI R « LubsF, WKEHEI B +F, BT E
WA B F s, REXFRNAEERMEEEEm LR RN —EHR;
Bz, —RBNAFEHFERE, 280RE“KF 5 “8d”
Z AR N E, X FEE R BE THATERRENEN, ETURRAX
o hy BB TR L2 T ER,

KR HEREE; E=RME; K7, Bl THE; B

EERIN: AT, B4, MNTFEAFIEF AT, FEFREEXE,
AXZERHLHFHRESAETATE «“ XAWAR L oy B ¥ ot
T [ MEMHE: 12&ZD172] B E bR E .,

Title: Eudaimonistic Ethics and Community Building in English Literature
Abstract: Community building in English literature is a project which calls for
thorough studies. The project, however, is still confronted with a predicament,
namely the difficulty in meeting the challenges from such people as Maurice
Blanchot, Jean-Luc Nancy and Joseph Hillis Miller who query the concept of any
organic or inherent community. One way out of that predicament lies in a close
examination of the way literati in Britain probe into the ethics of eudemonia which
is regarded, by many writers including Jane Austen, George Eliot, Charles Dickens,
George Gissing, J. B. Priestley and A. S, Byatt, as a key to community. From
the powerful pens of the above-mentioned writers flow one poetic narrative after
another which invariably points to an equilibrium, between “order” and “freedom,”
which presupposes the development of eudaimonistic ethics and a sense of social
duty formed on the bedrock of sensibility.

Key words: community; eudaimonistic ethics; order; freedom; equilibrium;
sensibility
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AR, T S P I RATE S BT H i £, (RS BRI 98 9
RABRE— AN BE, B ar iy X by 3 SR L AR LSt . AR . RNE
PRI T S —— i SO r B, SR SR AB AL (R RS 38 R A AE R T )/,
EIXhX —m i, 2 LR (P SGe ek, Lmid) —30, DIBILFE
PR B TR AT ZINE | 5 52 5% T B 4 ( Jean-Luc Nancy, 1940 — ), ELEEHB( George
Bataille, 1897-1962) . A4 ( Maurice Blanchot, 1907-2003 ) FIK# ( Joseph
Hillis Miller, 1928 — ) 45 A4 « Fe[afA » S5 [E T < phfhk ” plei . Ak, XF
RN — AR AL, BIRREMERESHE (ethics of eudaimonia ) [ FEHE
PPALR AT, M2 E R RIS, FRATTA AT DT R [ SO A T AR AR
BRI A T | ARG — X AR A IR, X AR R A AR I A 1Y
PR AR s rba] DL — B A TSP 2R A < SE R DA 20 4R FHLELAR )
AR A B IEAR Y B IR FE AR > s A — 30 B TR« MUE AR N
(FBA] 117-119) o PF2EFAPEWNL, SCHEFNTE R, WEITT (Jane
Austen, 1775-1817 ) F|F¥if « LME4HE ( George Eliot,1819 -1880 ) , M Ik H #f
( Charles Dickens, 1812-1870) F|F¥if « i+ ( George Gissing, 1857-1903 ) ,
T LA (1. B. Priestley, 1894-1984 ) #IFEJE4s (A. S. Byatt, 1936 — ) ,
e SCF AT AR AR S IREE Gk i, ISR AR A B ) 2 ) 4
B — AR ; Bk 2, — BB BRI, 2R m < BF 7
5 AW Z B UHEL, T OT A 1 G T T SEAR R B A, 7E
FUIE S R B AR ST 1A 25 DA IR

BLULE BT 5 < AW ZEIMEER, B IR Bk,

1. Bz 5

R A S N—KE, EE2EZE MWD (Stephen Holmes ) 75 1A LLEEAK /K |
a8 BEJEHT . BRI IEZ 428K (Alasdair Maclntyre, 1929 — ) AR
F kA NG IEER Z [ EHIEOC R A AR, BIRE =5k AR [F (R 6 A 534
N FRIEFEARA N T A RO, Piin Sy 87 (EEREPIES) b
Frut i aRee: < A TERLFEIAD, B A A G 2 mA R R TB Bk,
AR T, AW B RAFTRE - AE B IER SRR, S AT A
A TFEABEESTAS A M 2 (Marx 171) o b, THAEHARENE < H il ”
— i —— A NSRRI A s JRER RIS 2K, s A f

I PR (TE A SGe e . JERIA) |, 2 COMESCeE) 2016 4R55 2 1), 26 70-79 T,
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I R AR ITE UL, SRR A S BT A+ 2l SRt T
AR A TEAL, 1 EAE < JESLRY F IR (thick self) FEERHIFLR T A CTTE
FAREE, Nt « B SRy, X8R4 (Maclntyre, After Virtue 139 )
SR, R A AL A e AR ERAR . fbAE (e A B BRI A AR 254 )

( The Permanent Structure of Abntiliberal Thought, 1989 ) — CHp, 8 [ iRk
[FRE S 2« ANESER ”, aiE R « A1FTIH A~ (implausible )
JFHE B < A AFUR T A CIrAEFREE 1 2 [m A = 1 oy < i M =X
(embeddedness ) , XA < ik ” XIo 5T« BRI (restriction ) Y &
il > (restraint ) ( Holmes 159-182) . FHEKF|%=& FU3KEM - iEA#4FE ( Valerie
Wainwright ) TG, FEMHITCRER «© B i 32 SCE T < Bk R FR & FliE
fils AATINA, —BHAATERHE THRARIE, A8 h LRSI
HErt &8 25~ ( Wainwright 110 ) o W20, 762 BT R s E  JE[H
I BIFIRR R IR E N N A K.

W T B ie 7 AT LAGE U1 21 U FE 4% JK ( Martin Heidegger, 1889-
1976 ) [ “ TERR ™ o Ja & 1E CAAAE SR ) (Sein und Zeit, 1927) Hhdity, « A
3 7/ JAE "(Dasein) AR T < flA] 7 (das Man ) BfERS; ABAE “ HofE " —
BN AR RS0 —— X 43 1 < BLSE A AE ™ F0 < R ELSE R ILAE . i
TR (RZAORE A SRR ERTA IR ) miE#E AR T AT,
PRI /BT AT (das Man) , B H % PEA9/FFE ( Childers and Hentzi
70) o KT —xL, KA S B R R  RHEER RS, 2Tk
[FARIE R R T < AT, TR AE R T A8 S I A , TFRATA
Sl FL A% R AR VR AEPE > (Miller 13) o ISR E NGy SRR / BEF
VRR W IREEIRE DN H A E RN

WA, WA A AH, MIHEILEE, k2R, A A B FEERE
RERMRAE, ABGHARRL, BZ BR—RPBHIEROC R, AR E—FE I,
AR R TR [ A S R 2R TR F B, AL T K KA AT,
XA A R4 K, ROERIE, 5RZFAREATLTLR—RHEE
G BEAHOR T2 IR, aob B < R TS AR HE R F0E&SZ  (Norton
10) , HWEEN AN /2SRRI B F IR R BA X L, SR
WL TR IR B S AR B 1 43 . 22 RS, <« TEAE FISE MR A 4l
GiSTSLIY ;) 1:/E- I ERLELEE SR e SO s R R, AR S S AR TR B S
PRUERA &L, T A4 AR AN FRAR A IR b ok e 1T, R AU A
DHURAZ JZ K R5E > ( Macntyre, A Short History 167 ) 52, ToiEANg
MIZSEEARRE A OEER, PRI TE O TFZ IR A B =40
& ERFEMAMIERET, |l ECGEEETTA At S5, B4,
AT NS0 THE, GESREAA RIAFRRTIERIR, Atk EucE
N B R ASER 2 mg? L b, 19 2 E A WEESCEF NI I — i
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FPBEARAIEST . A IEAR G SRR, X i fdss: “BF " 5« Al ”
Z A X — [ AT TR A B S . TCIS 2 19 28 A9 BIT . 2KE T, FRI6 »
WS FERITRG « HoF, W20 L. (Tan McEwan, 1948 —) | Hij
F4HF (Graham Swift, 1949 —) | B 5% fFHE ( Peter Ackroyd, 1949 — ) FilF
JEbs, FEESCEFANIE T — g S0 R SRR R B, e R X Fh
ST ) A E T T F 5k AR A P

RERFE RN E SCE RIS B, FRATANIM « 55—
R P,

Z. “BS—{EH”

SE AR M B XA SR AT T, SR B AR
ERM AW, B (John Stuart Mill, 1806-1873 ) . ik v f 5 SC 4 M 2¢
WA R A 1 SR S o P O Ll SO A, b GIEE D) (On
Liberty, 1859 ) BN AVE T KAWL B H, AR s KR¥m
I (Alan S. Kahan ) T Fr it AOARAEE . < (B anfas i am ook el st — A F ok 1 i
MAVTTSctk, B CGeAW ) SRR EES: ” (Kahan 2) o 2R1M0,
TE U0 2E [ 2 A M5 R V53D (Gertrude Himmelfarb) Frild, 2800 AR A A 55—
M, dHEUAES < H—TBE >, cmxrxXAsisks, BAEAHMEE
HHRARGIAEE Y, HEA M W A — 0 5 HhrFB MEAmAS
REAK G, AN DU T Bkl AR 5835 4L &R ARREL
( Himmelfarb 102 ) ., BALAY “ 4142 BRIGATFE L SCh BT Uing « #6F 6] X,
g2 s T« Hi 5 <87 ” T Ret:, siE Bm R 17 & A
AR BEIEIC R . X — EARRIERY |, BEAFIE T R X — W .

AATkRB| L, FEATZAENE—BE; ETE—B, BE
T EIT, LAREEAZE, (Himmelfarb 102)

X BOA I S SRR 7o AR E AT ATARBES 30, FATTnT DU AR BE A 2
BRERE . FHEAMASSERR, KPR,

B BB e (AL ) (Autobiography, 1873)—— %4324 [H 3L
P BV —— BARR| TE v EshiRiE . (AfL) i A xR
AR 20 SIRFL A — SR a L. IR SRS I « BRI
BANWICHIZN, S OHBA T AZEA W ™ iy HArrytt ks, &
M ZARIBEE T, HA L TUARAE, HGR Tl AR arl i R % . Al
TEAF AR BT -

FEABATHEBLAF: BREZTFOR BARAREZEAT, RATH
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e TR A B Ao BT B AR — 2 F A T, A B s ki
BRI FAED? T —ARTENY AR ST RFERLE., R 7
HASHEZTRT . LHEREPHLIFLABERBIZ, R2IFGEBR
AMFHTA LR ARG RBER, MRBFCERET R, Aot
F RSB IATIA A RR? RAEFHEIMTFHALAET, (Mill 112)

Al , BRELL < SEAR  hRdE, X IO SRR i & SRy < BILR B
SEARAR T — G i R TE < | B RE——3 17 TIRZIR R 18
HIRZ, S AR S 6HE T30 09 <« SE4m ) >, BPErE © s R 2%k
NB KRR —— 0 E R A28 R « B HEUE > (laissez faire ) [T
RO EOR . < A F3e4d ” Mg ok OC &% (Bentham 17-20) . 5L E,
IRBCF TR G IR Z B R KA, T Q0 B S AR B P I
T U B R IC AR -

SRAERATN B B AR e Tk AR A AF R 0988 B R,
R2pE A B AFR KNG XKL mEI R IR, KE - REEER
IE S RATVARFE A AT A 7 X7 RAVKE B b, BAE a9k fe T H R
AF LT A RER, MAARIEFHERAALET T LMY A AFHK
Ak XAy, EXWT, EXRE, ZMN—MAKETH
Wi, FAMNIeBX L FY AR EERLA, T/, BARNG K
R Z AL L, KRB TENREE, BNFRAEXIEBGIRS)
TI4EATEh, RAMEARIEFRMPIM T4E, (54 145)

BENE RN NE B A A GRS TR SERE, BT LA
F R E L S, RS T SRR E R, R <
o, EAMABEE 7, B HASGR M A IS B R UK (Mill
117) 5 A 4505 8 < SERBED T aoisBeRE, LR A R G 9 18
7, FHERHETON < ABRSCl ”, dEmAR AT “ SERRr K AR (Mill
121) .

PUREIAE B, BRI E B SEAR AT B IR SRR PR, X R Tk
Xf NSRRI ARG 7 BysRiE . AARSCEE — /N R ETIA, SEREAS B
AR EFIETUE, MIARESRI « 5 AT " < AILFHSS 7, RBRFKIAT
PIRGERE: 1) XK LS55 (0 BE TR (AEAT4 2 / JERIRRR AR e
FOEMPTTAER); 2 ) XA SHEAMEBA LE R Ay, 0 EB 25 NHERUCR o
BeEZ, BEEEET (RSCHTny) KiMfedlzin, &30 T [ S5k
Fr Z IR — B RL , BILL SR ST RO i B i SE AR B

R — AR R, B SR RO AR A SR 534 BT SCHR
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2, BEERAMEMAENLZATE S A TR0 A, X Tt/ Bun s
I Tt I T X — a5, (HUZARR b Ak = a4 Ek, DRkl S B0 1 £
Piokdk; JakZ T LRI AR pmiEk, 2 R R At TTE AR N ESC
b AR Z b, A F O TR T SEIRBE0S T IR 7,
Jf« %ﬁ)ﬁﬁ I (AR 1) AR . AR BT 6 Y < 18 IR SCAE ™ IS0 “the culture of
feelings”, & XFRMATE ( Edmund Burke, 1729-1797 ) FFifif4 “sensibility” +
53rWG (Burke 281) , W HSCHUR TR )in] . SE[E IR Je W= A v
%(MmmMmMﬁmnNW—J“TL%U%MMW%%%ﬂmﬁ%%
ST, < 1EEGF2% ” (the poetics of sensibility ) bRk « LA RIS —17
Hip >, ! m Sl HAE—Ab 4R 2] TR, JFE)E A R AR« ZRGE R
1A EIRIES ” ( sentimental Burkean ideology ) , #: =41 HR « A B 32
B RIE— i (MaGann 186 ) . F5EZ I, A5 Uri{8 1Y sensibility BRVEH 1) £
FRE AR E, b AE <</jg‘.$ T4 ) (Reflections on the Revolution in
France, 1790 ) WA —BAHOGISHR : « FHIEMSLEE W% O Hh SRl iR, A
I [, %EI—JH@ B?XTE&%?#%SC ” (Burke 281) . ItAb, “.orf
}’E{WT R —ik ity” EHHTA
g, U sen51b111ty I%BET “IERE”, HSCERAERFENT L, MsEsz/

?ﬁﬂﬂﬁﬂ/\fi@lﬂﬁ B AU (TR A E RIS ) . R 5 IscTh
CIEZENE .« BEE R DA X A IRAARRE S AR . — B LA,
sensibility BIRE REA RS, NEBNE . fEX—BX L, EmRBYITuie < g
A HITC =3 ISR MBI, H T o R TR DA T

25 PRSI EAOCA R Y, Sy, a2 xR E
G, IXRAR SO —/ N I L

=, B EEMEMNKR

SEARACTRI OCHRTE THE B . FEDEE s I, Toig s 19 et iy BT |
T TR « ZMFRHRITTIG « F 9, 02 20 thaln BAREA], SUR5K
TRERAE 21 22 FEERe . 225 Ju R g R R v SR, #R A= 3l 3¢
FEESH THBSULr R, X e —FE R,

St AT, Wy (R 515E)  ( Sense and Sensibility, 1811 ) Fx
WA sensibility —inl,  H Al E N — A BN« WHEC, (ERWETSCr
R, ERYSERRE SORE RO, MR, AR TR C 28 S
AR, UK (B SRR M, L E AN E IS E T —
AT RR, MK ETS T R TN B R T R B . RS, K
AT T B0 AN AT B A D T 2 U /N U H o sensibility 19468, 1T

1 R RETE () —BRIBRERURE “SCERUI Y —3%E 45" (A Revolution
in Literary Style ) .
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ol i LU A2 1 i, RO RGE 2. fildn, PhEcrL o AR L« YR
Loz T REA R BEEAR T (NVEUL 2) o KEHZIL, HeRm
HEIEARIRRE R A B 2 A2 T, RO TS EOR T E, MR
IAS KA, AE T RS S AR SRR, e SR A
ANEAEEEE | WA =26 AR LS A BRI —— fii 228 L
ey, WAV AR S, RS L FURE AR, A O AH
Vo AR, HHI0EAE AR o AR TS, Al AHRBEEE « DT ik e it ”,
< FAE R A BT, a4 mARTE 5 T HAB AR TS R
EORIFREEGEAT 228 LARHY “ W08 7 WIRA B b AR R s 1K H A
K, —ADEAEB B AATRER O R T HBIR TR BRSSO 5
2] LR ERCR N (BT 31) o BRI A B E R
DRIGHY “ 0RO NAOTSROR 227607, DAEOR THa. (£ it
A BRI HE S i L — DL A .

Rl A e ik B, B T RREZGIVEER, mEEFR T
EFE AN A B IRAFRIGG AR, AR IR 6 45 AR A9 BR%,
— B I E A Fe T, REZe—FHF, R —N%E, AW EZH.
JURRPT He R0, RARBGA; JURMPTAER, fuAE R, T4
RZAT, AR A EEMAFE R A, | (RATT 40-41)

PRI SCX A FRAE A 5 SO SRR S HE A B 27
BT, HmZE— RSB O SRS A . R — BB, T EE A%
P os el [ i A T B — R AT, Do A C3RE] T,
TS BT GH Y 0 v (), SR E 18 A R B8 A0 28 R IR, T B
FEMR AR E R, TR s M BRF TR TEAS R RR B L3RR X K
BE /AL SRF BN . AN, BN RS T RO, IR T LR, X
TR RO A T IHE, AT R TES T, EX—BCERE R,
— PP EE RN A SRR B L F 2, RS A
WFEE: AL EEROED, BA NGRS LR Ty, RIS Gl S
FEZEST, A SCAE 2 E S — A IR R I R R i i

FEAK T R XERT 1 )W Hard Times, 1854 ), .45 — M@k LAY,
RIS FESElT, JE# IRATH —FE, 2B N A B R A EZ A,
FUSE N EAR /R T IR Z FRA . SHXRERACRE, H AR S RF
AN, Wit Z LM 5. A, Mgk T ABEAER

1R, ST T ),
2 BT < AR (dramatic irony ) . MIBISER— 198, A BIXTBLSE 1)
B S — I, PUH LA, LSRRI
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B RER, WEE /A RMERERTT B TS, XHMEERLE R E I
WIRIERIZK K, ANBEAHZS S 2 Pk A A HE T, siE 34k T E R —A~
Z T A5 AR SEITE BB X IR A, BV EA & A S TR L R PE 2
VIR, HERFZE RS ( Valerie Wainwright ) {H-A9TE DL, « MAEFSE
Wi s T, aiE .ok, B TR A A E Mmoo —H], M
VY22 FNFE U)RVE A A B i3 SRR A B, XA 295" ( Wainwright 119) .
TSR LA AP R i TS, —252 <& " (wanton will ) , 53—
FRECEE " (goodwill) . 5§ FZE, HEARER, HHSBFRMERETE,
AR AT DAARAR ), s8N A B RERS SRR DR Y o IR R X —
D2 55 T 58 ERE MR A7 2 2% 24 vi 4R (Harry Frankfurt ) HIJH % .
JE H AR TS, — 2R < AR (the rational
wanton ) , 73 —JEHE < PRSI 7 (rational agents ) : “ AT HIEAYIEE
B REAE T HANER S, A R A O, AR R ATE,
AR A TR (R At B B A 47 7 (Frankfurt 16-17 )7ECAR
SERTHE ) b, IR RRSEET MANIR] ] O R B RS S T, (HE P8 22 F05E D12k )
AR —— AT AR AT SR U N, R S AR f5 st S 87 & 2E
FIGHE, WS REZ ST DA, PR TR0, FRAMLLIPG 22 R 6. Ph229)
AL B B RO A2 A Je A, (EUR: i & IS P 2 A 1 ELARAG BRI ™
T AR ERRE R Z RSl > (Dickens 95 ) 5 SRIMT, XFMESK B g R A
Z il F— AR AR R, RV AL R 2 D —— SR S R Al A b R
— DRI RE L2 A, IR R S ARG L. F 2, PHZXAL
FZ (IS SRR SRR R R Z R B, (R T —C
T waifg i, ATIFEHE, PUZRE A C A RN EELIE AR,
B UL E R R H . H/NBBGR T I IS, SRR R A R 0
i)~ (Dickens 95) , PME—FhH HEE:, B RS TEE, mHEER
R X LA

IS 2, POLZiii A S s 28 1 —Fh g fa e i, Bl —> A fgfgia
SRR AR E R, A, SRIBATTHE, AR, SR
PIEE S LS A S RT R X R SE AR BRI TG « WS RET
PR, JUHARBL T T2 CORIE/RE %) (Middlemarch, 1871-1872) th 2 8 74
R P 55 R R SR A T O AT T P R B R AR Rl . R HF, B
AR R AN 25T, (R A AE B A T oA AR HA AN, iR
IR T, — RN S R A A RO AR AT R A IR TR B B 2 B A —
T b, A R BT 2 PSS AR ) HA TGS, B0 T A fhan ST ANER
RS Sy I A4 1 ) AR o7 RS B e kA, < {HUR M aX — 25 B I 21 55
HAEME T IR IR - AT B AR S R RO T TG, oA s A K IR
Bl [ 3] 7 ERAT -+ (Eliot 783-784 ) AL 15 BA 5 Y 2« JC 48 Hb > — i,
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T RAFESRERARE R LEAT TIRTE, MBS X B4
W] TEISCUT R A R BT AXTAE S SN DT, RS R E RS
AN A B FSERR B R WE? R Ss R AR R TR D A S L5 T
HyIE . SR, COKTERDE) dhidfy — & 5 AT R, B 2 3751
OB I5TE (FIfEE R 2 25 ) M. YL P51 5 R 1 5 e i S R 1 B
TREEZ R, 2BV E R AT, (FR A X R A R I I5 52
TEEREUR (ZBPRARN ) A SRR 28l , XA TR, Al
It e ZANIREGE B, WA L R B VSR, B TR E SRR
Fez sy, M H SR T AR, B T s e B AT
H—#HTWA A > (forcing herself ) IX—ifiERIEA . « WEIE XL
FERER LA Sk 22 R b o 7 —a , 386 [ O S R — 200,
ISR Al RE MG A o MEE AR —4E Jp S — N7 HO2 i —A4~ A
BFbRiE 7 Al [ CAREANSE RS — N AR AR
(Eliot 845 ) X P/~ “iffi A~ 3R, ZE VIR TR E (988 R
SCHBRFESNES ) |, WL SR A RITE SRR A B (DSBS “was
forced to” FHISEREBNTER ) o MIX—XTHurr, AR A0 S A A0 UL - 175 B
Aid: — N ATERATTHERDE A SE R, OCHTE T / f2 5 TR 30

DL AT R, RSB aaTd R g B, BIDERE . AR, &
mA . A ZO NN sensibility, X JE—MIRVIAEZ T, E—FTC
FRIAR G T, SO B —Fh i B A b A fl AN ARG 1R, 1T TR AT 2 ]
WE S R ZAR, WX —E Bk, sA s ECci, st N FItRAf %, 78
FWAF R I 2 )5, WS ESCb— R R [F A TE 28 I 58 AT
K, —HIEZEZRS B, TETRE « & F 0 (SsE ) (New Grub Street,
1891 ) v, EB AR HE IS PR IE Prad i 8 A A%, (R A B AE 7 S E K
ZBr, PRI T IA——R T A& REAR, ks T AR )RR
K ARG (Gissing 436-437) o X, #E8% BHTRRIR ChfFtktE ) (The
Good Companions, 1929 ) ™, H5 22 aQ/MHEAKREFEZ O . AN MO ok & #
WERRIAT, Qs b7 A R RRE, ok TR R A TR e ARy AR
ML, IR TR R, Fan, PP oHEse (SEEH IR ) (English
Music, 1992 ) WS T RS FEISEAE | FOAR IR E S/ N A, AT E
FHAE B, JOFH R < RIURGAERAE— ”, BLRE « SR HRE M () s AR i Ak ke
( Ackroyd 56 ) o TGRS N « SEARFpR 7, i 24 == el IMH SR
T2, BURERIRE R A RIS Ik, AR R A ERAE R, T
BRI T HISCHT BRI AR S 1, Bl S b Mo A CE R, ATRATE, s>
e E SCEZA T A SR AR R T R E B . A n AR BRI A/
UEAIFE “ 2R THE, R SR - FRATT 2 /D255 I A G FLAth

1 BB RMCHEE BTN, S T HURERIEA (NRSCE IR 1987 4ER) .
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NBYAIE I ERER; R 248, FRATHIS R M, ASBMON R, T H &
A SRR (Swift 155) o 5 —fifm w45 F 4 LBl fhS /i
1) H e« Rn ik S AL ARG A A B mT g NZ LA Bkis, e
M= A5 71 (Atonement 3) o X FPAEG 7 i SR JE sensibility/ & E LA RTHE o

AR E RS2, IS ISR )Z T ARG A R I AR F 4725 1k
AR E/NERFE R ARG < 154K (decorum ) $2EIAHT < AR {4 >
( the human community ) FY& &, XTEMOCT A O ACEIRLHTEIE 19— B
BRI (WAL EIE T — 58 2 Im A e e, IR py A A L 517
Rk, ZESCHE) - REERFE BN R —MEE M AL FIRE SR . XA
LFERR Y R A TAR T AT, RIFAIZ 1L AT EAR A O 0/
YR, R E B AR A AR, sR S SF R AR R, SRR R AT
IMER T o e T 2EFE, RROMZIE, XeedEs | JERES " (Byatt
5-6) o FRIEARCT “ 194K " M ULE, AMUS AL A S fERT, mHARSE
e[S SR — MR IR A B AL 5 WTEH O (JeESCEh
(2 SR ATE R ) | —SCrh R gt A e, WA AR TSR . A SCRTEE
SRIE AR, FRAOTETHSE A AR 0 BRATHE B 5 BSOS, < 184K R Ry —
ST H AP EEL R,

&% iE

BRGEREE SR RAR B S, PTRAEREEX —MEAT. WA
ZAELCR, SEESCE S EAZ A SRR BT, JRE A — IR
BH, EESREAEE . gD U, RETS B [ SO SR AR B G S R (A 2
IR, RHEAE T RET e LUK RO A Y SR e A Telr A
SRR SEAR I TR ™ A < JL[RMARGE T 7, (E S0 v R O AU 0 I Tl A
BRW, BESTAS, TEATFE, TRARE.
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Ethical Choice in Virginia Woolf’s Mrs. Dalloway
and Chinese “Way”
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B2 R 7 CH ey A, WRIRE R E T R - B R
WEZ C# b, EAREFELREBApWA 2, AFWSa %
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z#, RBEE, 2REFAMTERINES . EFmh <Ml a8 AW
REEE; AW - KB EPTERIy “ ZFHERGE”, “ T " Bx”
FewdErzd, REUFEFZMPTERIAS BB Fo o7ty Tl
Z RN R BT . ERRREEA UEa AR “HEEH”
freBGEa T WEZEGREN, XAT PEREGNRERS,

KR AERT - EARK; (FBERAN); #H; BEEEF

EERET: BF, WIAFIEEE XS A*RAK. 7, £F
WNEEEXFFR, BB, HTRFAEEETXMNEFERIRFRE AR
£, TENEREXFAR, AXHERHAELTE (REHRAE X E#
BEXFAMELEAL) (THST: 14BWW006 ) & Btk iR .

Title: Ethical Choice in Virginia Woolf’s Mrs. Dalloway and Chinese “Way”

Abstract: In Mrs. Dalloway, Virginia Woolf juxtaposes life with death, sanity
with insanity, to demonstrate her ethical choice for the Western society after
WWI, which implies her critique of the Western culture from the perspective of
Chinese “Way.” Based on her contemporary philosopher Bertrand Russell’s view
of Chinese “Way,” Woolf apposes different ways of life through different characters
in the novel: Elizabeth Dalloway, Richard Dalloway and Sally embody the way
of “let nature take its course” and “unselfish and uncontested,” in contrast, Peter
Walsh and Kilman represent the way of self-assertion, possession and domination,
which brings pain to their friends and themselves. Clarissa represents the way of

ERINA3

“cherishing life,” holding the truth of “softness prior to hardness,” “production

without possession” and “love,” on the contrary, Septimus demonstrates the way
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of “idealism,” “ruthlessness” and ‘“heartlessness,” which defeats his life. Woolf
illustrates her life ethics of “life-orient,” “life-esteem” and “life-unification”
through unifying Western and Eastern ethics.

Key words: Virginia Woolf; Mrs. Dalloway; Way; Ethical Choice

Author: Gao Fen is professor of English at School of International Studies,
Zhejiang University (Hangzhou 310058, China). Her major research area is British
and American literature (Email: gfed2002@163.com). Chen Si is a doctoral
candidate at School of International Studies, Zhejiang University (Hangzhou
310058, China). Her research area is British literature (Email: ¢80s@163.com).

20 S E L AEZK I JE W - fH/RK (Virginia Woolf, 1882-1941) 7EH4
RN GRIGER N ) ( Mrs. Dalloway, 1925 ) I i RE I HAAIERE K, 36
S AEATRIAET, (@R FREAAIE SRS, DR BRI SR
BMigtT”  (Dairy 248) . Wh7EQIVERE TR XM b A /M
ol R EAR EE A AL 2 AR SE Z TE R B ORI AE
S R (e e 8

—HLPUR, PPt AR GEIEERA ) ARSI, HEIER
FEVEATRCHRAE A S E” B KB AILS: X7 i S5 Ee . siEiAn,
GBI LE RN ) IR ST S Z R34, b WX 57 0 38 17 T A
T AL . BHIERH4" (Harper 127) | PR Air L2 8] 19X 37
(Fleishman 94 ) . J5& NN, GRIEAERN) XTSI SRS —1,
Fetn J. 5 R - ORI LA e, M N A AT
AR N, flifER “—Fifm R b a8 |, BEERZ A
VI BRI A — AN R IVE ] (388) 3 WAEMER I, 1EMH “HBmRT
FIE S UNAT W ARG AN A ™ ( Caughie 75) o XF 32185 A4 LIAE &
R IE A IR x4, HAOLIAAE T LB /R 1 X5 WA
W, T E RS E Y, R e A R HRRTET A
T VRS BRRE DT 1 5, 200 T A o v e A ) 3 PR M i L
bR b, SCFBIERBIOHE R AT, B USSR R BB R YT A
ARTERE” (5] 35) , BREMBEEN O CEZ ITE, FRIEH
FREERER, JCEEAFRMSWEIEME SX00, UL
JCRFRFFEAR L, (S BEBEREAFF 5T fl T IR 5T 5 SR 9T — 1A, REFE S4B R
S AA AL

IR FARME SCF R EIE S R, R E O REZGBIEA ., s 1E
KO WSS, —JQBPON, FHhE T s Sl a i, eggel . 53K
JBTiX—3; J—2K “RBIEA, MATEEGBARTE NN Z T, e R
S, ARHIBRIN 7 SR A E ", R E TR 2, s R A
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NI AR, AEE UL, HIRE L TR B 2 () B 10
LR RN HREA I R XS S JI %" ( “The Pastons and
Chaucer” 31) T, Uiy CIRIEZER A ) {2 BB k40 HEE TRl A AR 75 i PR
fie CIBIEETR ) QIVET 1922-1924 47 ], MAFEE — IR HE R R ERNIZE AN,
WMF 2 AR . SO DR AEXT 78 5 SCH Y OB At bl TR R 2
N¥ B AR Ty, ®Erh AR, e trrhva sSC R SR, By (b E R )
MRIRRIEZ —. GRIB4ER N ) IERFERX AR A B S R, ARBL Hrh
[l 2 18 SO P 5 SO R

AR, PR E O IR CER RS P E SO OC R IR, AR
¥« Z5887 (Patricia Laurance ) 75 {({Hi/RR 5% J7) ( Virginia Woolf and the
East, 1995 ) Fl COuAT - A HETRHY H EHRAS ) (Lily Briscoe’s Chinese Eyes,
2003 ) HgIR T DMILR R R %00 B 53 A0 [ AT B T B SCf i S rh D B
FIR” Ft B SO SS TR R o WA e B s SRl - (1R J A P LR )(2016)
HEE TR R S ESCRRI R, 8 IR RAES T g =3 “rh E IR Ag
SR T Xt A ESCAIE LSS . AP ERS R SRR R EBE T (128) .
Frieit — P IRA I EZ B ERREMTIRIZEZE, A THIR
JZ U b T B e 7 SELAEL AN 22

A SCRIT ) FEZE AU (LR ISR W4z h E 2 1l 17 i ek
WYERN ) hanfarirp E 2z 1T S, RSP e Gt Y £ 3
PERRIARIL T EAE R TR AN (B

—. FEZ “&” WEHTSEHRXNES

HEZ <8 AR —Fm g g, R E R A AN I HE AR
BRI SCE A, gk B4k s 22 GEfEZ)
KEFE 18 e i, PR A5 T UF 2S5 B A S AR
2R ) BRERPL T SC, 3G 19 2, GEEZ ) M SR IR SR RS2 H 3L
R A AR 19 Tl 70 4R, 1884 ARt M EL /R 3l (GE )
1891 AEFEAERS 1 GE A ) PEARTEAHEH R, 20 o wl B2 R CET- ) 5,
CAHBRABKEEN, 7820 Wi ZoEAR R, W - FHH 1934 4F118F

SRR (ZF, iia 31-32) .

20 thad i, JUHORSS RS, BRNS EE R EZ <8
T T T I EE . tdn, 1919 4E s E I 2458 . 1 A v hr g
( Klabund) #4878 il R EAE ARG < b2 r Ll g e iiclits, 7+
HO THEME T, 8 T AR —E R A (T8 388) o 1925 4F
YEE/MIEK B (Maugham ) & Z/Nik CEiZb ) | &/ NP BAE ] —

1 1% W Patricia Laurence, Lily Briscoe’s Chinese Eyes: Bloomsbury, Modernism and China
(Columbia: University of South Carolina Press, 2003), Patricia Laurence, Virginia Woolf and the
East (London: Cecil Woolf Publishers, 1995).
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AVETVEZ N <38 FOBf# . <38 ( Tao) W2 il i A7 A~ (228), fli[E 724
KUFHEA% R (Heidegger ) 78 (HFHEAR /R4 ) 5 75 Hrp gl (EEZR ) 5
g SR ORI AETE, IR AR < RE 7 (43) . 1930 4F
i OB AR AR ) TE 7 XTI E SR X, < ERRER, XHEMEK,
X AT R SCRRESK, FEFRAT P LT C o 1 — R A B S, A Rl o ot
T ATE BT iRE > (255)

DRCHH 22 % < 3 ™ BRI A AR, KRB T IR AL E 1) S Ak 4
Wapay, I VE IR <8 7 HEs2 s . R B R AR <l 7 #A
VG AL BRI AR B < 3B i SRR, R andE 18
QRMRL T SCEA T, < JH 7 PEFEAE < By 19 AW, B E DR R R AT
(Rémusat ) PESIFCEARLZE YT, B <185 7 X T« &7 AR5, 3% (Julien )
ST HOCHERE, Bl T B (MR T76) o 19 TR EDUE A
PHEA (James Legge ) 75 CEAS) (1891) Huk « 8 ” KARI-E 154 “Tao”,
(EABATHR o> BN “way”, QHEHE 59 FH < KAR AL ZIE W 7 PN “this is
the way to secure that its enduring life shall long be seen” ( Lao Tse 109 ) . 20
22 B2 2 W - A (Arthur Waley ) # 38 ” RER M “way”, LI
(GEfEZ ) 55—55—Mm]1% M “The Way that can be told of is not an Unvarying
Way”(JEAIE, dEHIE) (ZT3) .

(I/RRXTHEZ <38 (way ) FOIARZEDT TN T R SR AP, i
E IR ESCAGRB  DUE R - FRRILR I 1 ik [ 2 38 1) 8 2ok
W, AURKREAE (B-2=2) (Orlando, 1926) J7 5 RINESH A, « Joik
MR - HFARPEMPTE I F65, NP RGERZ " (5) o UREK
B9 A R AR T 1918 4R f) €170 I+ E 7 #F ) (Laurence 164) , 53
MIEZ BB PRSI, “ i (Tao), BIHSRZiE (Nature’s Way ) , 4T
ThHATRAE, BB ZOMR SO R B (14) o AT & i BB Y 5
—EE L, SEPTFRAR - B R (Bertrand Russell) SRR T g
SRR R o) — 2RI . 1922 EB R CrhE-) (1922) g
Prg 719 <38 " BN, A <l 505 (28 ) LI, <A
R At AT YA H A B ReE . ARy e (way or
manner ) , FRATAUNIZH CHEMNE , WS ENE ., 38 (Tao) f§
PrEEE (way) , HESCERZEE, oln Ofrdy) o FRIZHEB (Way) |
HB (Truth) FAfy (Life) X A3 7 (188) o BPERRM/RKIKIE, It
B BEAB R, B2 RTERERE . Hich 3R, W7ERZE (J7ahiLikg &
fictZ) oAl B AR s B ss 2w i ChERED) (69) o 1Ah,
f/RRE B (IS5 ) A, KRB RIERIBENA TR, &5
T OPEESER) o CRIRYMER) 2 RHEE, ekt SRR 4
DL e E TR IR R (Ray 121-26)
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TR R/NBEP R E AR S R T R e Rl e /Bt (It )
(1915) #, FPEEA—DIERERPERS; £ (RS5H) (1919) 1
FpsE ) (1922) W, HBARFEESR . MRS ; 75 GEEHERN)
(1925) A C2TREE ) (1927) wh, PR EEEAWIPERIS T - 3898 4E FIH]
H] « ARG — X R R 7o IESTRY H FAE & B B ST i
) (2 TR SRR A RS L TR %k ey [ A 43U H 2 e AR 2 0T, {HUR
REP R, FHEFEMER R, CRCHIARTT, SRR, Tt
FOR R R 2 SO R 4R SRR S FEALAY B (B EESR 379) , (k%
RN ) St LIz <8 7 B, FOWPY T SCAe, FBUHAS BEERAR Y iR
PEdt

=, HAEZ B mHESEEHH

GEIBHERN ) 0 ARSI < 18 > (way ) UM /DMSELEY
WMEZEA AL T T AOTAT R SRR AR TE ” B e — AR hIm Y - 3k
Y S A, N—R LB SE AR R R R S 25 o)) — R 8l o — 4k
FEEEL - LW S EFIOEERIUEE, REAFR, HEIEHEE
e AR —KIG 3. PREA L ARHIR, (EABATT IR — i ) FE AR T A1 3
BT, JLKIEE T . INERIBRESSH R <8 (way ) X —CHEA T
S S LRGSR RE o /DB “way” X — IR R 73 K, LRSI PRt
HFE. WEANYWHESAEITS, WHTM S SR ARSI TZE,
X 73 A~ “way” SUGAE K EATERR, bR th A A iy SR AE A A
TEARIGR T AN R R o 3 AR R IR IR BE Ak A 5 b I 2
HERIT R R AR B B MGm LW —BIEbRT BE5E “HfEiEKn
—aR R, R AL AN R — B R M ( “More
Dostoevsky” 84 ) . A (IBIEAER N ) I “way” FFAnE L JEA R AY)
MEPURE, SFERATREE RGN A

FH Nt 2 AP U R B, FE B <A
MFET:, fE2FIKIE"  ( Woolf, Dairy 248 ) WXL 5%, (AWK OB
AHERE: CAANEA A ST (Every man has his ways ) (31) . {h
IRFENG N BETE FE R A A R A =0, IR E T =UR I, SRI5
ORISR AE AR ERAEA] . AW B A P

1) REb SR E . ISR yb fZS A ALk, i s iy o
MY . A - RIS LERBER] - POl — A, S AT ALA R AT - KRR
Zuisz - RN, HAAMZIEIE, frEEIhER CTohZiE” 5
BRI Az aE”

2) ARFEEATZ B E: FORimys (a2 il ) 5P # 50 (FET-2i8 )
IFE, BTEEREPEY CRAEZET , REEBE R CEZIE” .
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—) VA “RAZIET R b iE”

T GEfEZ) ey “TThZiBE” , B SRR IE, WA ALt
ZiE, HFEENEA: 1) AR, 28, “BUEALLTHZH,
AT Z#; Twfemibhs, Ewmdha, MimspeE, dsmibE” (4)
HIBZANLL “Toh” BSERAHEIE, (EYX4ETAIER; ERTY
MAE A, EEYNA ARFCEE, UnlklastmA AR, Joh,
T A ARSI, —DIkE, 2) TRed . EFUL ¢ E W
TCRTCA R o ANRLAE, KT AIE" (74) o 18”7 AR AR,
SRR —FHIE A EIAE A AEBFHMIATLHE, KTFAKEL
IEFERE, TTh, SRTCEK.

PERYS L« A3 4E . PRATE « SRISAERGEA] - POl — > A5 3R80 0 I
NRYE, TR TR 28, (RI Tk Z i8R,

PR ys A, sehran v AP A 0 2o L, g ab gy SO B AR
(inclined to be passive ) (149)°, ffE—f “HsLk, HEAIMG FRKE—Wh
FEIHRAG, W& AT AR, AR TEr. RIS (135) &,
M= “AHHATE” (149); B “HAES A, il B O E 0 gny$” (148 );
WS A%, RN . R Z L 20 7(152) B g “TER”
V03 iR VS TS B R CDNDNE=R5 23 VU S S e T TR S X AN TT DA B =
FRBRI AT (149) 5 WA EEFIN IR S BARRHE A B LR,
H R AEIEERTE/NE, WEZSHEGH " (149) 5 RN TR
e < WUEF. 2hfE. ik, BAAE” (148) o HRENYFHE A AFE. T
SN, RELRE T CTON” ZilE. EARGE, TR ZTDA i,
R CToA AR (88) , TCIEM IR SF B A SERR I AR TE . Xl
TERP I AR AN B A R AR F SRR I e Hb 0 58 KA, o TE
W, RWEE . ARG SERT A RLT R, WHA ARZ S,

PRAT PR - R 4 pg b iy 02 KU B R (matter-of-fact sensible
way ) (83) , [IFEEIL “ToR” Wbt X, “M2E—A T Raef A
Joies THAg, s DRI 2 BT ) i K oe i, AN BTl
%, WAHHEMLOHL” (83) o “fbM g, s KA T
RIETE NI BE 4P 32 il RAR A g™ (127 ) o bt =52 e T,
WA AW RMELERSEY, W AR, N4 WAsE. fib
FrR BRIy, R TJoh, FHJoE, WIe” (128) , LIG
IASEE AR, DALy iR, AR TR ICIR ik
1 T GEMEL) FSCRESCHEI A &7 (BTF) , WE - HRIE, R4,
EER . Kib: WimARMEGE, 2007 45, )G HARE TR, AE——IE,

2 aRIgHET ) /NUEAY T SC ) Y B Virginia Woolf, Mrs. Dalloway (London: Penguin
Group, 1996), ¥ A ¥, M JAREFE Y, ANH——FH,
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B - PO A At SO < FATIRE, A JE N (gallantly taking her
way unvanquished ) (41) . WAENEHimVSRYEE, 7E—IREOLH 2589 T
fh—F, PATE LT, < MiEFRRTRATIRER , LA R . WbPAA KA (41 ),
W= R AeiE, BRI PUBAR AR DT R < BERIE A R T, Al E O
RIFNFePE, I, WetEfEE (way with flowers) o "(38), p*Fl—H « &
TTIRE " W— 3OS REE, MorER; WiRA A CEZNEmA, &
THANET, SRR L AP, ARG R A e ARG, RIAR
FIETFZFILE < BT ICACA ” (76) , H A AR I TC 0 AR R A
PN

PREEYS I SRR RS | BRI = L R A At S R AR R OR A L S B
SRFNTCATOHR; AT B & & e aaa AR fl A . iR h/R R
T filA T BN AT AR < RE T BN, AR LA A TR
HFTE AR, 25 A A R R R 7 . 1A - IRORATFIZ 22 - HIR & fH
RIXRANY) . HELLEN N4 S, &R F SNSRIy, B
W% RSB A XL, R, iFEmA, A WA ATR IR,

R CHEBE) thxt b g SCfeit, B aEsl: « & X FElik
i IsfE, < AmEEA (production without possession ) , AT gE4F (action
without self-assertion ) , Ifj i\ 11 3§ J& ( development without domination ) °,
AATAT A AR R A5 O T AN A 0 1 A8, dE dnsg B vh BN 3RS IR A
WAERIN, T ENBYHTE 5 R 2809 A FriscE i IHE SR AR, < A

(possession ) . ‘ Jlt I > (self-assertion ) A1 ¢ 3= 5% * ( domination ) J& MK 3 [
FHN NEZ BB S (194) o RGEPIEE | 898 4E . B5F BA « 4
MsEA, MmishRE, DhtmssE » rh EZ B R, I8 A5 R & i
PRRFIIESRVE 7 SO BT HESE Y « oA L <« b > R0 < 3252 MR

WS« IR At 200 < Xt (be up against ) (52) . filbfH A

I ot 2 . I A N, < FAERI R4, fh—ih T
BELHE 11—, J2 s g PR IE 4E LU A A T A L (52)
Mg AR AT R, BB A AT, —ERIR R A5 Sehrmm A%, 4D
AR T < %55 . JClE L B FE T (66) , < I pk A iFEW " (69) .
SERL YA AR B ZE, < AT AL IR BZE R, Mniess; b
22 AR RN TYERAZ , 3K — DN a AR K 7 (52) o bt e s B CARTEE, “ il
) PN BB D AT 2 EORIE ST Y - M G MBI 20 Y . AR SN
i, ARAASZAR 2T B H3E 7 (70) o BASARIL T < s (5 &R SR

FER SR e < B O FE X (egotism ) (146)  “ b F1iE
A IR T B —F TR (145-46 ) , HIE A we A5 < 3 AN Sl el i,
YUMAE, Posiil, 25 7 X AR > (142) o < Wt A i — AR R i A,
BEARRE A, BreRad  BEE  (138) o R R« S R AT R
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BEIRFE

{h/R FGE i FEHEan v A TR, RS A R = L A SR B 44 3
BT LA 3 25 o5 A AR AR A BOAT /R A R B . R i R R
TS PR B BRI, WA, BETNIAS, Wah, LWl b, sl gl
PREBRI . B SME, AP EAC, T ERERRE G BT (139) o BATHY
WA ZAE T, AT E L dr, WA A 225, WA HIE i TiE
TEBCK B S U AR —— N A A B

WS AN RIFE, DrmibE . ks gE, pER TR R A,
S, DIBn R SEAS AR 2 IR AT L e A
ST, PIRPALTIEZE A AERAE AW JCN ZIEMIRESE S, BRI A
AHIE, A AR R AL , N AASAT I it 2 T8 B AR S — P i B35
ERRACHA, RSB, SR EFEAFC, R, s,
A T T )

=) “rAZE” R “RHEZE”

RS RAa, MWNEMART ., A EN . Ak WA I R 5
LA TS TP ity “SRAEZIE” o 1) AaiA TR RN
BTG SRR G50, AN AR MG i S A I R
B AE A B R RN 2 5S, AET- B MERINIAE, SEEE T RS HERIGR” A
AT CANZAWIESS, HAbWIRGE, FORZ AW, HAbhAbi. ik
URERFICZ G, S EAEZHE” (154) o 2) AR EINDE: “Teh” o ik 9B’
Az, M BZ; KZEZ, BZ#Z; RZEZ. ENAAE, FAKE,
KA. & X 7 (104) . Wi, EENTY), EmERTY;
YN K E; T PGSR X P B, AT YA O,
MAETYHIA AR, WKITWEAMUES . X ERENTE, 3) A
ks R LR LZ . EFiRhetagn = RksEE, &, . &~
B R N, BEM T B, AAMITRTET, AEUS K AR T ZE .
“H=FE, Frzfiz. —HZ, —Hf, ZHEANBCN KT, Zlaes;
RrblRer™; AHBOMR N, BEEREE” (136) o 4) AFERYCHRE “FEi
ATEFE o RNREFIE A, FRMAT-ERE (66) o NERAMERN A
BEA, BT R AN SIC R EIEM K,

AR AR AT LAZESS TR R SRS T O R FECGRIBAER )
PSR TSNS, EEARIE s A 2 aE b

SePII VR A 2 R . WS E A —F A TE (ease) |
—Ff £} 2 ( something maternal ) , — 1 {i& ZZ (something gentle)” (69) : 1)
Y 28 RPN A R A Z . T H R B riess , HHEA G
BLPOER™  (11) AyRent, DRI SR W dE 4 AN 45 35 i A 28 AT AS, 1% T A1
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YRR ISR, W AR e BT AT (10) o 2) MRy
REZRINRHUNRY “TCR” EE AMBARR0IE, B T e SN A
FIWAE KRR A, MRS AT, M5 g DA X L 4 38 A A
18 o THRHER & T oREUR MR FDE, s =R, HRREIEAC
WIH, i RER SR B A AN, NICRRAC S “iamg—58" (139)
(B, il YO R 2™ DA P 22 196 AN S 2 D AR R A A RIA T, ONEAT]
BRRHIEFERBIAEMAL: b AR ERRE, AMEERIA,
(ERZ SR AN S, Baa R (140) o WOy EIE—&
TCHIBHEN]: M T (87) o 3) MR Z RIS A e M A IAE |
I AN A AL R & B Al AT T T b, PRt 22 fl A ], A B P B AR AT
A CMAA T3, ARERACMA ] i PR T2 I RIEE M 2, IR b R A i
“HATTERARES T o M E R AR AR AR S o SRR IR 2RI (134) o
4) IR AU A — A RERYBEAR , ZELE TR “SEIMAT-H " bR A
RPN GRS N2 S AR S I (1 D] [P P ¢ (00 (<N T o
FERESRAULIEp, X, AR, Mhossify B X M Bl 55— R IR AL fb
PEEREANRET (1) o WA, SETRAMAIELE, AEamks RICiZmTs
AR AR 0, JETTART .

7 88 A ST Y “ SE T 28 TR B RS2 sE R 75 < Bt AR Z0E 7 B
T, DASRAR. TSRS 2R 1) $E5 S si iy A th 2 B2 Jo N (He
could not feel ) (96). AL TCIERIABIAR = SUIZAK, OorhFEmh < MEoR.O . M
O BT, HAaT“5%EAC” (94) o B SEEEE—2, Hikz
X HIRRAERIARL . 2) M) TCH RPN A= A AR A2 B2 (H SRS
b OIS i E b, e B8 b, AR A B RO T, < gl
THE”(96) o MPFLARG, Ml T« ERRZMA ", IR « k282
J17(96) o MXHETREEIAEE, Ao < MFRATEL” (98) , R« A%k
B, BAEE” (99) o 3) MRTCRHRMONN At 24als . A2 W
ML, TURA AT A I L TR R X oA B E T30, Bk 1,
CNER LA BIEA] 2 (101) o TRMEA, “hZE AR (18) o HEA
TR FZE T B sk E , RERRRERITN, MR AR T .

XTI AL, (R RAE I T D7 e B et R T R o
FUE AR < ¥ 7 Be, URE TR« HE BRI, SRR K
SR B RS BT AR R EUORSE T o < 34 BB IR « iR
(110) , AT, AfEsAk . BRI EERSHE - 3k
—kE, ITEMZ . AIRMPESER T, AR, FacEmTA,
B B EENZITEA AR L, FFOM MR ” (1), EREEE « e
fxtF, K A S ATERA R K2 AR BE: ” (113) o fEER Rk
IR, SRR R AT T, RN 7 TS — 28 AU R RO
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A B B SRR T (112) , SRR Tia—M L, A
JEE ROARYER R T« ¥ e, PImBE AR T seRian VAR < FET
JERPL” (202) o fBAFEFRE A EARUE A A 2 TSRk BT AR A
PR RRAR 3 SCBAE . T eI S B FRATE AR, PR se AR « 3%
AU, NIREREL] . MEsSm a2t (94) o ML) HARR I 5K
SRS R, AR T, RIEE R T RAR R B A R Rz T,
)t AN AR A AR AR 22 TR S AR/R FIE R SR YR R R, < A A
ARIEE 24 (204) , HAMAIET R < —FP bt ” (202) 5 A TXFERR
o, AMIAREHETF WS HOMENE 32 B TR AURIRE; RAXEE, A
AR A C A A & EDUBSZ A

FRR F P R 2 AL 2 SO AR, — 7 Tk [ 20 T4t i [ 48
PR G B FEREY (IR BE2# R B ) MR R BEZRALH T F AR 3 SUAR B~
PR F SUARRE2E | TR 2R o I A 2R DUR L BB Y SR S 1Y
MRS, B < 35 BANBE T 8 U S, (BEJR 13) o BEJRIYIEIR(H IR
A - WA EE SO AR B A 2= 3 AT TR SR T A, Al i s T X s, A
A LA R 838 5 TR A IE 2K, AR IR TABRTIA AT 09— 2840l Hrh a4 « g
( purification ) ( Leonard Woolf 24-25) . {IL/R F )5 VXA A sl it 55 6 X
B A DB RS R A Al . 5 — T Tk F P E A A A AR . B
nzeAg i, Hh EEAR < AR AUFE TR R RS T 0 R, BEATT
RS R R BB, 4RI Z R IE g ok TR 7 (255) o “ [RIBHFRIEF
SKBR AL R 7 TESRAR R FE R, (HR R AL AR B 2 0 2 1 2 e

*%O
=, RIEREF

18 3o P AN 8 A i 2 S AR B 2 R O B RME B R, (kR E &
BEAE 2 I 1 XTI Sy =2 T M Bt A 22 38 AR BORDG h W 2Z 3E R JC T 2 At
Hlo AIRFAE XS P I5 A2 B AR E MR IS, WA e I HGE S AR Y
KALRYZERE I, XU BT I, RI8 T A PE T2 e L.

I A2 BE IR AC B2 A, RS AT “ MM B Y25~ X —
ARBUZIE, MARET AN TBUEERN ” X—JrkRRE i, #rEE—UI
DUNHARERER, Ja3 HATE SO0 P 2Ry, IS —2e g0l T e (&
R 25-31) o mtidn, < AEMIRA, Shmighiy, Disimn ke BE S e — U
UL NERREAY, BE AN HRYRRE s W A Ll R s A
Ao FUA A C a0, AR, P RBEHA VA TBUEER 7.
TR KT , WG B rh I 28, 4 P4 77 A BEMAR T3 A0 H B2 1
X — AR 1

Th/RREMEBEE PRI « B a7,
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T, MhAESE < DU A BOFE RIS o b id i vw 37 R 5 ) R U P A
A B SR P B — MR R, AN S OB 2 TR MBS K E

“HH 2R EFEEE L, FEEARE KR RIRR? AEW A, A
ARFEFE, ARFHARA, RIFH RPN ERA - ARZLHHLTZE
BFTENEZLLGRA, BAXFRHILTEBFT, 2255w
TAEHATHA— SRR Sl AT E; L EARRAIRE S, B2
B —E G, ARE—RER, REMBFCTH? ZHEBRTECT S
(140—141)

A G L A SRR RIS < RN RIS AT 75 iy 18] LAY < A= iy
AR BEEAMAT, AEBITA SIS, AR EARAE . < LU AR )
SRR TR R R 71« StA 2238 7 XFPY 05 < DA 1 £ 30
IR

FOR, R < B AR 7 RS BRI . < ANERATRE™, AR,
RIE R 22 2 [ AP AR B W 5 RS E X — ad 7(132) /R RFRIE T X
H IR R A R RA R R EOCH . A 2 < A L i, < SR
AR sl By, A ARy, IR A IREIRA S A AR
SRS, « FHEA M FEWABL T HRRXT < Toh » ZiE5 « s
ZIERIE R

e, MBS < BREh Az ar 7 A BRI (/RKAAGE, Azar A (et 7e
TREZ A AL, IS ARIRE HiL 2R -

“RARZ Sy Ao R EAEH AR? K, RFBE EAEE
B FR, B—ANENSRE, B-AMEMEER, WP, R
B AN B, WA S KGR, % RGBT, Zakdaei
REL—RA 54 PTOARGEARF T X2 —FrAdk; XBA, 417,
(135)

M7 AE iy B9 SE AR VAR SRRk NS FAR OSSRl S R 4 7 S 1 i 755 1Y)
S A, AR 5 B RCE - SR T M IR MR AT T SR AR
TER BTG, 75 E H iR ame, B R PRARRE S X Fhsafa A 1L
(203-04) o PHI7—[a] SRTE NS AHHRES, 1A [ — ) & K5 N IAs .
TR FAG P I A B S ei FE B I R, DA LR A AR i [0l
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Memory, Desire and Ethics: Feminist Interpretation
of Alice Munro’s The Love of a Good Woman

* 7% (Wang Fang )

REHE: KXACEQNFE, XFREZFAESTEH RS (FLA
WENE) #HATTHE, o NLEXNZEFIDZNRE, 3881750 R E &
MMiERENIE, oA T ERSTEN KR, EEEL LW LN
e dtiEme, N2 -7 anahfl Lt E X ERARE, —a X hik
AN EERFNEFEFEMBEAE, PUNLEESMALLZLER
Lok FF, DRMATHET. 5005, DK H I EFREE,
7 o 2 Y A

XKW 1%, (L AWZE); THEXL; ®hHE

EER/N: £, XFO+, GALEFRAXFRE#HF, EENFHIE
XEFH5 B XFH R,

Title: Memory, Desire and Ethics: Feminist Interpretation of Alice Munro’s The
Love of a Good Woman

Abstract: This paper analyzes Alice Munro’s short story collection The Love
of a Good Woman from the perspectives of psychoanalysis and literary ethics,
analyzes Munro’s attention to childhood memory, points out Munro’s subversion
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GURIRIE R, SN A E TR B AR SR AR R A Z A A% . RIrER
HAER B RRY/INBR ™~ BOTRIE NS I, TR AR — I E P ™, AR
e, JLHER, MrZ ) L RENEZE BT AR RN 4 i % i B id
FUE TSR A A LA R ZE TR R — MK o R AR 1T B Y
—BJ5, BFRSTEIR AR ER, RS S S R AR AR /N, < AR
AEZGA T b S AR B AT, b TR R AR TG 7 3 B IR R
W 77 (1% 219) o PEEIRLERE N L LR — T ERIIZ R E, Y
AL L EEh PR E R RN, 2T T LI AIRE
RIS IWE T —Ahe, B, AR,

LR G2 MR AR, AN TS WO ER B A, X
Forp AR O R e 5 . Ty R SO P 3 SCHEFIRA A U 2, {H
SERRFFE AR . SR A% T AIAROR T, < ab TR AR bt - 2 Ay ]
WA (1% 226) o SFMX AR ER, B N 85 A
—BOE A MO, TR U R RIE 7 (178 88) , RBLAH HYIX LT,
R T 2 RS TR A

(e NSRS ) ARSI A Y ACrE RS2, “TI8
MEATEICR AR S S IS T — M B o &, (A BES S BE &2 S
(A 151) o MR AITSE: < SCERMTHEELS RS R, MHIFEK
A SEAEUE i X Al AL PPER BE . IR, A RAGSC A IR AN BETT B AL A
AUEEAACBIIE I, A RERIA KGR I TE XU, SN REME T AR 1 TE R B
BOAA KB E RN B SCE R CREA 7-17) o BR SR AR 21 )

1 e Eg 2z « 112 SRR DA B0k £, WA (i NN )
BPFIE, XX AR S TS R SRS T A, e R AR 0 1951 AR T
B RFNAAF G EEMERIAEDY, ERRARSET HETIPMER . BEREAT IV A,

I L N 217 DB /NAN SR T R A e T 0o B, T 2 B A1 0 A 0 B e BE R DG R
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R, NP2, ST AMELEE, BERTRER O IR 2,
{HAIFBA SIE A S 5T, 7E—ERMUEMAEE N h 2 BE AME, Fefilid
JESDESHITFRARR B, RS RIS, RIS HRERA 3] —t
BATHR S i Wi, SXIERT P b S f (AT 5 i T
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RONEE, RETIFNEEE; FEZNNARHIERITE LEEN, XiE
WRAWHEREGHA, LN FHEREER T REE, FHFALEN
e B AR B Lo A IE A A b BRI L FE R AT A 3B
R, RANFARCHRRETFHEL N ALY, RMBEFF &
ABAFELIBFRNHELEX, XEHR T, BFEAHRTXGAHBYE,
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FEHR I N HEELRIFR

Title: Fifty Years of Sylvia Plath’s Poetry Studies in the UK and US

Abstract: Since her death in the year of 1963, Sylvia Plath, the American
female poet, has received continuous attention from the British and American
academia, along with the publications of her poetry, letters and journals. Critics
have interpreted her works from a wide range of perspectives. They began with
biographies and her confessional poetry, combining the works with the poet’s life
experiences, and focusing on the autobiographical writing of her poetry. Other
approaches include archetypal criticism and feminism, which investigate the body
and gender, the identity construction and discourse style of women in Plath’s
poetry, establishing her as a mythical goddess that challenges male authority.
Psychoanalysis in Plath studies is also influential. It delves into her inner world
and probes the internal impetus of the poetic experience. In addition, critics have
uncovered the social significance of her poetry through the exterior scope of
politics and history. These research perspectives integrate with each other and
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propel the development of Plath studies.

Key words: Sylvia Plath; poetry; literary criticism; literary studies

Author: Zeng Wei, Ph.D., is Associate Professor at School of Chinese Language
and Literature and Cultural Communication Research Center, Central China
Normal University (Wuhan 430079, China). His research interest is contemporary
British and American poetry (Email: yilai@sina.com).

F 1963 4FPU/RYEN. - EHillr (Sylvia Plath) #iilt, A& 7 Ht
MMES . AR, W SRR A B IR 2 D HE RN OCE, R R
A A M B AL — BB R AR I —ER /N ( EAR M H A ) ( The Colossus and
Other Poems ) FE R JE RIAMES, (B ) (The Bell Jar) ik J&
DLt Z I - /R (Victoria Lucas ) W4 K EKM; WHMEZTER
RFRT GV GRS E 1B R, A REERA 355, b
Bt E, AR S E R o SR RS - R (Ted Hughes ) 4538, R %E
T 70 AEARHT R T Wt i AR RE AR (WK ) ( Crossing water ) Fi 4 KK
W) (Winter Trees ) , & MM T SR S FAMBEEE (K1) (Letters
Home:Correspondence:1950-1965 ) DI M/NUECE (AE)E - IRJE 70 M4
N HAl ) (Jonny Panic and the Bible of Dreams and Other Prose Writings ) ; %
T80 4EAR, IRMTEEII AR 1 CEHIRFE ) ( The Collected Poems ) , 5k T
it 1956 4F- 2 J5 Y a=iBIESh , T 58 B 0 R TR AR B BRI 3 . BRI 2
b, ml—E,  GERiTHIE)  ( The Journals of Sylvia Plath ) W2 F[A] i,
Bl Wt VR S 20 AT, ANUIREE “ Z2mi /R i W A A Re 5 | ke T HEIE R 1Y
CTERIPLEE, Wb i iRe s R 2 BRI b 0 T H R k&S . s . Had
/NG, WA e UL S bt A A 3 . R, T A R R T S R T
F& . MR R, R SRS AR SR, SRk AR R s
T2 RN G 1 E ATER T, W« MR MmUY —4 >, iR — %
AR, ARWHCROGERM EHDG. T HAEARSR, XShr i (A5 4 2 X i) 1
WS, — BHAERFE TR

B R A A T ORI RIS R D (WA K ) (The
Observer ) YIRS, WREHIHAYEF A A BI/RICTEZ% (A Alvarez) . FAE
1960 4 ( EARBAD ) HIRRAN A, A sCm BEEVE T X VRS, FR <« Wiy
KEFOFR AR T 0 520 R AR TG A LAY, X A A= 16 2800 I 58
BN TR Tt BAGAN Wr3Z 3] A s MR £ 4 B 0 D 1% S AR A T U o
SRR RN A R, it A R — 4%, BLURANEE “(Alvarez, The Poet
and the Poetess 12), M)t 7EEZE CBFARM F7: ARWISE) ( The Savage
God: A study of Suicide, 1971 ) "% [ TiRE| T HHr 0 B R FEER LR, fib
B LS i AR B R AR B 32 SCRFN ” (extremist poet ) , I H %
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2T BAARE - WEUR . 205 - DU ELS S ECA AU BTN, DX RER
g WS I B A48 B B BRA T8 ok TR RS pR G HLRN A= i XU (Alvarez, The
Savage God 278-283), Ifij 1967 4, M.L. ¥ £ ¥ /K ( M.L.Rosenthal ) % — K
T« A FHIRFFHK "(confessional poetry) Sk fifi id B 14 - 1 JalK B TF R
fiE, JPF USSRl DU & | 2208 - ZEwilvii, ERTe - &t (Allen
Ginsberg ) 2535 AARN A X —7 UK (Rosenthal 79-80), DA b WiFhiSHr=EsL 24
FE TR BRI T ] SR b AR AR N A 28 K R A R A
CiFSE; IR« BT RR AT R E, I« Afet:” 2R e
KA L, 70 AEARAE-L T A o k2 v A R i SR, 17T Bt BT A DGR Y
AW R, XM BASAREE, bR R B RO I A
T HE VTR AT B A TR, B 2 ik 22 A 281 X AR - i &

IR T A RS R EA] . BRI NG DRk, XS E T X R
WERVERMZM . N T0 4B S IR, —Se22 BB DR X — R, FF6
iz FH Z R SCAPF o RS- 1 R, b e F B RS #h A M RO B
5T TSR oM 32 o K JURP 7 R A a5 LT[R D, i
HRZAMCHIREE G . XS0 T, R WAL PRI 7E 9% 56 5T
SEWFSEABRATA G, RS A Ao 32 S TN A B TR AR
&, AWM RS RN B R R R, R 80 AR LIRAEIX L
A EZT ) EAWA BRI FAh, SCkeEE TR T AN
AR, AR AN R0 g S Y BE R B 2R i e, B a8t R g A 3k
=, B, HhH— R0 T A A AR R MRS < IR
ZIMERATREN ”, B “ RAFASLZ [AIBAEES ” (Smith 209-212) . M5,
R ARSI E 200, PRI ERG . Z2¥REAHBENE
o T A0S B AR L < EHEITE S ot 7 KSR T
FLOIRAIFSE S A ™ =8R8, 4Bl BRI IA T A4 .

—. fFiE5EBEARMR

BRI e, SRR AR - ) ( Edward Bustcher ) #5719 (VT
IRYENY. « hidlr. ik S5WIAE) (Sylvia Plath: Method and Madness ) , %5
AT 1976 4E. SIER, e gma —A (PO/RYET - Hhrilr: Lo ARl
HIVER ) (Sylvia Plath: The Woman and Her Work ) , W5 T H-Hr i i % A
RGBT SCRE A SR P4 o R A s PR G . Ay
Bt e DA S b R B6al, 456 H OO — 28 AR VIE RN . X EB LI
A S, VEAE BT P 0 1R L RO BRI A S R o Ml A5 et 5
(S PR AR A E SCR < IR 1A Zopf > (bitch goddess )« “ Ik id ” F8 /TR
BV S gl R A A i B R R R Lotk < Lokl 2R BAAE I
P4 (Bustcher 6-7) . MIALT G LIES R & LRSS, (iR
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M. ZIC RIS A JE TR T, A X — S A A& 4 5 A
DL RHANE S5ix — A AR OC R . X — AT a5 e 2, Ehr i
BANESS . HENRE . BB S . WA L&, A0
PRSP b Y H SR AR MR B R OCHER , (BE5RAE, 1B
PR VR A Z A A BYAR SR T < REAR 7, M 5 R FIRSE
AR R TR LT A2 s I, A AN R R R R
T—AHrE, RS EA R SRS, 23S TR HESE (Gill 113)
WA NNHE <o T, « s FJRFRAHETE ” (Lanex)

1987 4%, ZMEFN ST RF W B HRGA - TOAY4 — 5T (Linda Wagner-
Martin ) IR T PU/RYE. - HEHilri% ) (Sylvia Plath: A Biography ) . %A%
TOBE R T BT 20 28 SEESCER 20T 5 BT EARA TS RS I8 2
g2, P IETER TR A AR BB I e R AN XIS TR
— TR, BEAESRI TR . Hid, BE, WEREEE T E A AR
PTG SR BN IR o XA Z AL I B T B, PRIAS 2] 1« AT &g
R, AN «aBsREE S T WA < T REE] ” AP (Van Dyne 8-9), 7E
PN — B TR, R — « Bl ay otk £ 3058 7, R bt
AFRARERIEAMS, XIEIEMIRERT T, —EhARZHLEIN A FITFZAR
BErE, DAt B AR B E R — A2, AR o 8 2 UL AR v T B A 1A A

( Wagner-Martin 11-12) . XFERIMA 52188 - AR RKZER, —EN
RACEBE AR NN ZE 5, R PRk, BRI U i i) S PR J Az 5
X ERTE CPG/RGENE. « il Jrk5OT) ZJa T 245N, Axt
S WA EFENAE . THEER S, EXHER, Wikt U
S 2590 A — > e ], XS di S FUAR AN — 5 T X R e e A K
M2 T o SR, FUASAN — ST W48, Wi X 4int, 75 —Lepbkiiy
UM b 2 7 Ry st (0 48 B ORI A A A GE AH SRR 2R < A 7, TR
SRt TR RS, AEAEH AT BT, XREETIE TR
W

BES IR — AL IC 2 e - L S0 (Anne Stevenson ) - 1989 4 Hj
WA EIRAYAA S . PHIRYENY. - 5P —4: ) ( Bitter Fame: A Life of Sylvia
Plath ) o #3RUE, X FAETCNZAF B 2 WA, B EE AR AW R LR,
FEIUE TR ) Ot S T2 5 7 A 0 - T RO 5 2] R A AE A s
A0 RS, RS A TFRCOCR I A T N AIVE G . RS T r, WZE
BTy R, AZC B ARG 3 138 hr st 48 B 944, W Refg B
fEHE B 2 R PRk, SR, RVEE A Ok, ESESRZ D, itz
BT, &E, W SCGRAEATERTE T b —MEEE, A
A < LT AT LA ME# SE [ A9 VE & (dual authorship ) ™, ST, 772
ER AR, BRRXAIE WM 1T < FEM R A 5 RIEIREE - RIS —4F
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[ X0F i e e eeee A VERIVES (joint authorship ) ” ( Malcom 12) , B/REHF
FRRR, REERNWN G HIBEEE R Ui (Stevenson2 ) . KL, f&ici#2aE
ZALNE:, HSr G 2R R R — O B, IR AL T — A < B
SERANGE K I, MEh N2 stk 4, B — R0
BB > A K AR FIREIR 2 (Van Dyne 12) . tIEF AN, X E8ECHE
RN H < XREN, HEEAEX AR, =A%~ (Van Dyne 11) , R4
i, xR R A S HEME, Bl RS kM A
ARSI

1991 4FA7 WS- A0t — 2 3L BRI EZR RS - 7 1L K ( Paul
Alexander ) () (ML M JEE 7% PEIR4EW - % hi i 1% ) (Rough Magic: A
Biography of Sylvia Plath) , —REJEEER P 441% - % (Ronald Hayman )
B CPRYE - R FE 542 ) ( The Death and Life of Sylvia Plath ) . V.
D3t R A C A 3] 1 Hii i B R SRR A SCRe, VR WoEYT 1 i
2R L% W2 BE (Smith College ) DA S GEEE A4 22 Y EREES Ze 4l R~
FIFTE A (Lilly library ) |, 3387 7 = ZWKU5IR (Alexander 1), XL iC
Peig 7RO AR A i Z A0, T T Sk, IR TSR S
NP A AERE O . (HX L IC B et S AEN, X REALE A B 2 55
AW 2, MEPRERTR, B3 e < £ ETE, BrRORIE
T—rfEic, XEBARHAMEEMG T, mEPEm A AT EAT, 5
BT AT BTG, PR B b A= 6 9 7 7 I AR < Tl LR H:
“ QRN REREAR ST AR, BRAAE F R TP B s i Y AIPE T OGHK
W JC T B T A Ay " (Hayman xv)o 3K EBAE S B HO0 IR < A2 > T2
“HT, EAAMUNERERE RN E L), A R R, BT T )
FET-Z5 M | 250 75 44 SRS R 12 . R R IR « a0 20,
MR /. AR RIS .

IR R BN EE BB FRAAT AR IC R T« 200 iy s, SR,
B M SEAE i 7 B B HUR A A 22 S5 a8 B T A% TR
AL < R 7, AR — 5 T SRR A E SR, e
SCRREE T WS R ) AT 2 . B ARAEIA L, S R IR 5 M AET S « ik
VEH A RIS 8 18 H X AR T R, i AE TR = I, e B ) — 4
PeFE I fAE (Gill 115) o XK, (G P a8l i S 30 r SRR,
REECR TR &8, HGR T IO EE ML A . X P A i
B, BRI Z R il RATWMRES], fhE—BtE, 5
B RE R C I B —A, JER/R - B (Carl Rollyson )
T 2013 AEE R A RAE Z BRAfE i i CEEDAPE . PRIRGENE - i
MIAIE A ) (American Isis: The Life and Art of Sylvia Plath ) , 753X #4E i
BRI TROE A R R s T B P B, SXRERYSS LG, LR RIS
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TREESR A, IENGH PR LBV LT (Osiris ) Z FHAIMT—FE, BAE
R, AR F AR SR 3 445 R IS E - A F8 (Marilyn Monroe ) [
cE#, M TR R AR R P 20 tE2d SEE SO s i E A LA
Y, NP Z AR 2 AR o TAAE S HI0T i H C B i A 30 1 it
2 XA ER B IRE, AL i R B LR BT IR A W . S ah, PR
Ve T AR, HEENRE, MEE B SNSRI OSSR AT, A
Gt AL [RIFE VS EEAR B iR — A, IS 20 2 RO A A G AR AL, A AR < S
HEG T LAY i — BIXFERIRERENG E, SiaE ARR RS
25 E ARGy, LA, 80 AEREAIRTHIL Y T — s et
PRI B S B B S, AnEEE - ORFE/R A& 5w ( Diane
Middlebrook ) 1 { i iy LI R WS WK ) ( Her husband: Hughes and
Plath- A Marriage, 2003 ) RAE T FIRBIZMIOCR , L48E - BUR# ( Andrew
Wilson ) 19 {1 Sk BUME . Ehr il FARETZ A7) (Mad Girl’s Love Song:
Sylvia Plath and Life Before Ted ) JHR T HiAth A G50 (1) 26 47 Rl /DA 1
A, XUSPESZIARGT, BRUGH] T 5RO i, ol T LR
FACHFFRRASZIR I T8 hr 0 A= 6 AR 22 405, T 2235 S 4877 4 i 4
RIS U A RF A AR R R e R, ARG RHRFAN « FAS I BORREL,
T _E AR R0 043 LR ) B B X 3 S0 A S ), R b ) i S AR B ARL A <
HF 7 R, SR AR AE TG B SRR Z RISk, 2w DAkt
HEER WA AR AT, XA, EhO R B A R
WAERRE . MELAIE] A s ZUR R O B ELSE Y, 1A S 1Y B (Cox 107-
122), Mg EURTE CEMR) W<~ it vl < XEERrrh i & — R
POERE AR, AR, B2, (HRESZ  R2 LI, =
Lt A AR "(Lowell ix-xi) B, HAIXAN < FALPE et 1730k, 40
DL A5 A 7 st i LU A 2 ) T S 4G AL BTR B %% . ML &
FRIE/R . CB. Z il (C.B.Cox) 5 AR. Hillf (ARJones) . flfi1HE T —
PSP RO JEAEI S, SR R &, BRI AL h 4R
XERE S, SR RO R I B S BRI R M B N i | A
H L ARAS HE AR A EL A 22 NGO A8 R . ansis it 7e H e A1 45 BT
TR, A LR S AR TR B UM DG, BB SRR, XA iR R A
Btk SR, CUMPERBIEBURPE TR <AL CHE . RS Y
Fe A SRR [, 220 T I A~ S5 ] « SZ 4] 7 o ik A~ 1e) o3 W R B
SR R S R IR 58 A AT R AR AR T, T RIRE L TR BVE, Wb
P TR R YT, WA RFIT IR T B0 S S8 R R TR S, RR A R R
0t TR, RIS IE S E . KT X A, SRR — LB
VEFR N8 AT AR — B[ A, e SRR A Re O B AR A T < i ™,
FERIEA BIE IR T8 h e i S H AR AR R T 25 55, AT
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PRI AR T RS E B0
Z. HETES THEY

ARt - BHER (Judith Kroll ) Y CHHE A&y . PU/RYENE - & Hily
BIEFHK ) ( Chapters in a Mythology: The Poetry of Sylvia Plath ) iz F#fiGEHE P
BRI IR, R R R s AR R A — R E
FoE TR s B A B Ak, B TR S AR R F R ET—4E bk A
SRE B ), — AR AL S b D S AR R T B S DR B B TR
(RO IR S Ve SR Y X8R T it B 48 P S0 A b vy B 8 S R A9 X6
G WICERUE , FHERA G AL SR UL, I3 B R 3 i i R 4 .
BRI R 37 b IR 2R B4R ) RS A R AR B, X e SO

CRIE AT ) — A EERT . TEXAREAET, PRSI T — b v

BifigE, BRI Y R R S AR i i an sl sk, SRRl A
RZIBBWTFFR AL, BN XA SR STEAL AR I SR A A8
[ (Kroll 1), BH&/Riz FIAE R AEPE I ik 2 T 0 A AR s,
Gt AR, SR AR AT RS T OSSR S N AR A SR )
KA 2L WA RF b BRI T2 < AR IR ERE, A
TIONARSE S EAACH MR ES . PR REEM RN, A1« 22
Hr” (moon-muse ) & EHUTAYQIVER R, TRFME —FRIHMEA,
TP A M 0 5 2 S W A R T A S B (Kol 41-47) A X — LK, BHE
IRIBSRAT T8R0T 20 Z Rk, i e R, hOR TR TR TR
N, MIFET-ZRFAR mIIFARIE R, TR A EA, AR 2SE i Tk,
W TR AR H Rk 8. BHERMX I EEC AT 200, nibifiz
FHZ A - #5807 ( Robert Graves )JFEC H 82 bl RFfCpfii i) s SR i )( The
White Goddness: Historical Grammar of Poetry Myth WP Xt L VERFR I 208 7 i,
VIR S5 &M - 35557 (James Frazer ) 7F ( £&4%) ( The Golden Bough)
it REAMIEAZE L, SR Re R i I A S R UL S e 2
AR B, TR R R < 2o, Jf il IR B H 0T 25 BT R ik
TR PRI FR o XA RN < IR I b AORRZE TR ok, TRl
i WL BRI N A RIS, 202 < ZAEAEARL ", Xt flif5 b i
ZTREHMC B AR, AR S, AR SRR A8 7,
“ U BT RESERE SO 7, SRR A R AP E L > (Kroll 3)

PRIEHEPERY o5 — PR B NEE - A 4% (Barnett Guttenberg ) (1Y
i CERIR TR S 2B BT )  (“Plath’s Cosmology and the House of
Yeats” ) . TEAEARINEST B, MG FHAE TR 20 AT R e 2 AL
Ut XT3 b R B HE BB RS A oy A A B a5 o3 B B P i R
AEAE AR A R BH AN H 52 A0S O R I 22 2Z [ B OCIE, If28 )+ Lhde T
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PIATREAAE S Z AR RIME . 258K, XS AR A S MRS &, &
LR WAE TIA N S P SRR AE — R ACKUH I 5 Iy, B, &
TP — LR AR B TS RELS T MHE R B R Z M a8, N
23 O] BE Y AR e XS S o TR 038 R T A R W, XA
M, VUSSR 0, A R P r w1y, %% v iy (Gill
118) o 15— B MIAE T, PHIE AR eI A KA ST 3k 1y . KPR A P Ji 8
M2 75 T8 POrRerh iy scf . s AR IE S ER (Gill 119) .

THh KR i SRR SR, R SRAERL - ML IRIARRR (<%
R A EAMIE " — DRIk A1) (““A Fine, White Flying Myth:
Confessions of a Plath Addict™) . XFH U EENRE: R2aiX
KZUTAEREAE, WAL TS r T Zb? AR 4k LSRRk B4 T T
AT, AL PR T BERIRE TEE L A TAERIU AL, H R
PRI T AT A IR 7, B, B < A SO RNK M, &
IR A A SRR, DA SRR, R EAERITCCIE b
(Gilbert 1978,589 ) . Hitt, T EIRENILL S0y M A7 B,
B T — ARG, R AR . AL IR B RAE R
7R BB AT, ORI RS, ARSI RS 1R P R S
) T, B ILZE SR AR S S b sz ety [ R A S AR I S 22 56 2 R Y A3
24 MM ERE EE SR Erag > i ag A S22 wARACE ) Wk
TR, AR B S REE, BT R ARER 1A Rk By
Ao (HAERERIE, EMIRH - 58 (Susan Gubar ) —i2 45 3C4E (W1
WA IRIRATT: Lotk SRt RF N ) ( Shakespeare’s Sisters: Feminist Essays
on Women Poets, 1979 ) I}, 5 /RIAFFIMR TR SCE, IR PRa ) « —
AR TR A E 7 O BRI A TR S5 A11E ” ( The Life/Work of Sylvia
Plath ) , X RUIWEH WA, KR SCEANMUE—mME#IE, 2tk 3 X
LV LR

B S LA, EELAEZR I - 9 (Betty Fridan ) AR T
S AR KRB EAE (e BRL ) ( The Feminine Mystique ) . s T
AR R 2R, Tt 2 P BE B B B FA A R B, it T TS AN
AR, . PARERE f4 SEISE 2 8% IR 1S kAR
227, RSP T A E G, B LoBGs 35S IR DR
R RFRRZ B TR 2 At TR RO R E S iRk - R
2= (Cora Kaplan ) Ay, 357 3 i 40 22 738 o [ 52 b () R o, 4 b ) 38
R4 AR R T DR CSE R B 5, XA U AR B R < P iR
e, B HIES TR AR Y SCARIE Sk 7 X AR SRR T ACAYL
HIEE, XFET < AR . SUFRAMARA R, AR AT R 2 AT 7
M h 8 B 5 NUE R Rbr, K, fstgida b« 56 B Lotk seesa)
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YER L e 3 (foremother ) 7, Wb GBI Z TH4E < YA AER XS A &
Moz BT SEAIF S A AT RE *(Kaplan 290-291) 16 oM 32 50 H SRy HE
K, YMEAEIENS - P9 (Helene Cixous ) . Z2# WV - 7@ B (Julia
Kristeva ) | #52Z « JHAkS i ( Luce Irigaray ) JFHL SR8 3AT, JR &t £ X
RERERLG, AW A B S A A s, SRR iR i ) 2Pk 3 S
BEFFR THTZS ], R OCETFICT A SR 5P . LRk &y . otk
B R . ot Ui s USRI, MG R . AnBT I g -
Hrki s 52 ( Alicia Ostriker ) (35 4E (VBT 7 B ELERFRAY L) ( Stealing
the language: The Emergence of Women's Poetry in America, 1986 ) , JIEME
MU A RS A PR R LR PG 7(Ostriker 83) AIL/ER,
P R R SR T 40 H o It 3 o R A o PR s A R R B AR —
AR AFR T, I X Rh o SR AR TR I AE T 23 i SV AR SR X Lot
PR AR (Ostriker 144), SRR - M. 75 RIAFR 5 — 45 S0 (FEM2
1. VO/RYEN - S sET- 5476 ) (“In Yeats’s House: The Death
and Resurrection of Sylvia Plath”, 1984 ) tAN, R FFIAE P IER T
“ BRSNS Z A OC R 7, J5 I Rr b B B s 1] A < I
[ FR R4 7, S AN AR L BOR A2 1Y 14 (Gilbert 1994,270-271), &
& I - BT N4%E (Susan Bassnett ) 78 ( PH/RZEVW. - SHr iR L )
( Sylvia Plath: An Introduction to the Poetry ) Xt M\ F AL ff BE X - Hi il i
WA Z iR, I N REIRA SO &, HE O ¢ VAR F 2 DU
RERRIY < ZOARPERIEL TS (Bassnett 2), REE-R7 ik 5 — > HAT JlRy 2o pE
BN o WS S RN BT AR A2 L R A BT SEA i - JeFLJB 5 (Alejandra
Pizarnik ) Jf4¢, AT Z A VFZAE0ME, JRRBSh e T FIRRE: - &
R (Walt Whitman ) DR KIEERFRiE g2, b« FFEEAE L T8
T HC B —JC T BREICTH "(Bassnett 45-46) JLE - ANvEih - fRE (Karen
Jackson Ford ) ) {5 5 H#F%  2U48081 %)) ( Gender and the Poetics of
Excess: Moment of Brocade, 1997 ) [RJREAEE- R T (R OE LoV SCHA& G b %
Z2, AR ) A TR e fo H R OIS G 28 S RN b R S Pk
S H R, R R, WS TR, (R RR ST |
RYCMUZ F R SCRIET, Waifd A 5155 0k °(Ford 133), fAfEk
TR RCR A B IR R, mE R ST SRR SR A,
PR R RRTE LR AT AT BLUROANEE, A R A XA
=. BESHIOEMREEM
HEFR A3 A AL BRAE ST 19 5 VAR B Rl as F 8 R B i F o, B E i
WIS Ak, HULEIRF AR AOIA . AT 2l s Mg,
RIS X —Jr AR N ARG 58 [MFER i, WLz TR - IR A
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5t (David Holbrook ) Y& (VU/RLAEW. - HHitr: Re NSAFLE) (Sylvia
Plath: Poetry and Existence, 1976 ), % JE 3% H i A oS gh & OHEIIE 19 TR
DLt R 8 e ez D BRYT AT, B — ik oA sk, (X —
B BE T, o hlT < a2 Wt 7 S AR R 2 REAE R, R A )
R IZEIE: < P BERRIAERS ” |« AL ES . < PAERR ™ < 288
CHMT, “WTEMRSMETEL ” (Butcher 48,49,67,72,34 ) . LAk, HITHARIAHOC
R Z R NEAE RS, ol TR 2RI (H2, AR Ae 3t
FEI A TR NI, MG X —Ee AR B R R, e - $15E (Jacques
Lacan ) AR FNIEF FOERACIE, FEve BB Mt 3 . 45+
SRG, —Le2E 35 LUET LA R LIRS R B A b i e, B2 R AR TR
AL, INIMZERE TR AT R BRI, BRSO3 ST ARk e

A E ARG — R E VR 458k - BT (Jacqueline Rose ) 1) (7
BHELANEY ) ( The Haunting of Sylvia Plath ) . %P0 «“ S5 7 R I, <%
P 2 B R TR S Z F "(Rose 1), Bk, 7E4iH, ZHM Sk
A 25 T SRR, BEARee 2, WA WERIAER), B¢
H T EED B SR SGX U Z B ek, Hh sl — 3 ek o i AR 5 v
TR RS, 33 AR AT i B P R i A 07 =X, IR R
RT3 B A b U SRR R B B s 5 DU TR A P 3 ORI T ik
R 3 TR R S PR R, O B R ) R dnfer e pi
PIERFR S R o MR I B0 S AR . B ) T AR m R AR,
TR RF RO XS < N BRI, AMUAUE A T A TE A2 v i 478 1Y
fate, B, Wk, EShi S LIFAREAEE 2T 208 TR — 3k,
LR — S 2 B PO R T4 IR R B sl i, % i S45 14,
CERLHTREA R R B0y, WAARFRN AN EZE GO, WIS R
kI — tadi / fERS, R/ TR, /ARG — (E IR fif ek
THERIX P& Z [ %€ "(Rose 10), TEX M FE K, T Fed #8045 K
AR, W CHFRATAE S B B RR —A < 400 7, XA
AR RN« FRATREREAE b SOAE IR AT SO b ih b o7 0 3= 3 PR RS R PR AL T m]
e *(Gill 125).

Wi SC - RUREE - e P8 (Steven Gould Axelrod ) [  PH/R4EV -
Pl CFR A MIFIR ) (Sylvia Plath: The Wound and Cure of Words,
1992) FAEH IS . DI R A LR Gk, IRARISCRMATT, LR
PP AR . BER AN Z MR SC R, LR SIE S Z MR HR. E300
WP EEK, KA HT TN 2O T M AR Z M R, A HUE
BOENEH B EE . vd B 90 - A B4 h M ( Christina Britzolazis ) 7E {74
IRYENY. - R AEME A RY% ) (Sylvia Plath and the Theatre of Mouning,
1999 ) iz HEGHNS AT Pr i e, DCERFAOIRE [ IR, Jf45
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DRV IR IS PS03 B SRS AR AT Z M BB G R <« AR A B 7 T
Tt Y A, R LA SRR # 34T  ( Britzolazis 7) o AT UL, S5 ARG
AT AL OB Y C A PR PR TR AR89, s e . #hes. T
PR ZAYERE AR, ATTSEEL 17X« FAR T B YRR (AR

NG R D7 52 0 4 B A A i B R RF i, KBS T 80 4FEAR, 7 —4k
8 R 3 R S (VA TE T B S BTG B e RNEZY < N = . A (LA S S ey
M. FHEL L, WwrfEm b air 2 g2 mas, HEmts A dLH%y)
FHOG, R Xt N2 SRz e . HOS TARACEE A R £ AT .
LIV T, JeH R EE IR AN E LT IIE R IR TR AR
Jo BN W 8 KA AN A AIZR, X SR AR 8 RV E B AL T s S
EBE S VER M . AU T2 NI R B BB TOME, % b ) 3 M b
A NGB R, AGC i s AR BTSRRI, AW i 34 1
[ L, BALXTBOA DT s IR . AR 24 E W iR 35 I8
FECHP AR 2RI, FRih - WTHAN (George Steiner ) TAAS$ 40 i 0 30T A
FRR, AT ARSI R I KR 2R JE-R DARER IS, Wfn < KR M ICAIRRIR, <%
3 ANT] 2032 RN A3 3 e 4 P ELIR AT 5, ek or 21 5 R AT A A
RN GG " (Mg 347) o BEMHL - JE/RFR (Deborah Nelson ) K
LT RFRCE TR R 258, 7R NG 5 A TRBUA I A HE I,
H R T —Fhi AR, < amad F R AR 0 = i T 5E ZiRIEAS ( Nelson
77) , WA E AR, B AT MBUA RS, A, BAEE - R
FEFi (Renee R. Curry ) . &% « 7/K (Robin Peel ) . #5574 - #i%i&l ( Tracy
Brain ) 5535, A3 Rl DORIRI A BEAR ST B H i b i BOAR 6O . R IR
KPGEP 52 00 B FSCARINTR] . PR OC IS 45 [l R, ARk sbfigiserr, il
A NEPRERRFEHL, A8 NSRRI AEAF LR RS, SRR 98 1 sy
R R (]

EAFE B E R A RTINS, Z/R 2R AP EET - A J2 (Seamus
Heaney ) 1) { N&ERYES & . VH/R4EW - 578 ) (“Indefatigable Hoof-Taps:
Sylvia Plath”) 2 il (A & A Je M DARe NS RTR 52 07, AR 2418
M —E R E A BRI, E—FAT TSP R RIE R = AR B B B,
W BRI T — 25T ML . AR o3 BT R SRR 1 222 TH AR
28R, VR SER AR A B R RO A R 1, 3R — 98 D4R I TG
WA NG IR SCELTTEH A AR, BT CERhillet) hissh
MRS, BOL TR SCE (T4l ) (“On Sylvia Plath™) |
(HpriFnib g Hid ) (“Sylvia Plath,and her Journals™ ) . (i ZeiR 2 Fr )

( “The Place Where Sylvia Plath Should Rest in Peace” ) . { 4F5548 iz )
( “Where Research Becomes Instrusion ) ” ZE#RR 2 T AL L &, tak
Z 5DV RO R R R B SV, LRSS R R A EE . S5,
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IRHTAE 1998 ARHER AR F 4R (A= HASAL)  (Birthday Letters ) , VIRFIIE
M2 T A O EZAEMZET, X R it & Pe At 1 B SO B A
FIEM

R R H 2R, 2 AT A P oy R 8 1 2S 1]
— AR L RSO R T XA E AT EARTE = 2 MR R Ay D D5 T
DCSERIF T AN 3 R, AU A i R R R A A BT
Mfear NA=, WA RERER, — 8 IO AR S5 | T 22 B A OGTE:, IR 9E
B AR A P 3R A A AT AS R LR A AT S 4
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between the Chinese ancient poem “The Everlasting Regret” and L. Eydlin’s
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strategies, analyses Eydlin’s interpretation of love theme, concludes his three
translation methods. That is, a. Rhythm reservation and end rhyme deletion, so as
to maintain one caesura in each seven-letter line and separate each line into 4-letter
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character conflicts and to reinforce character images; c. Characters’ discourse
resetting, so as to employ more methods for character development.
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20 HHZAR T2 < I3 s MR R 24Uk > XA IE AT S5 . HARFI 7 ik
e —RA0H Bk, DARA bsgma Il AR T 904 i TH 5 (el B,
138) o Z2FURBEFE A B3 e i HB JC e+ ( Anexcee B.M., 1881-1951 ) 1%3%
T KA, HEFRER S Wi S 25— AN SCEAR (Ofmmas J1.3.,
1910-1985 ) RIUZH A . Ml B Rinl B oo &, e e
L1} T TR0 5 = S VA SR b o S ES L ES | SR D e SR o

PR D TR A B A 2E A 5 r b A 9 22 FATRHEE R (KoGses AML)
gt ', EASIER LR 255 W ARSI TFET, WHENEIFET 244 15, H
H 209 B ATEM HEARTE e 30 CAHR S 4am) 2, BA 35 B IRES Ik
£ 1965 4FF1 1978 AR H R ( B ST TEE ) (LUNRR (R ) ) o X
TEMORE A O3] 0 WL Rl A RIS B, ORI U 5 RO R BR 2
PRBE TR TFATIN BT 28050, R TR NG, T LR A TR AR
Wiz, WIE TR SO S AR SO A S, B ATME—1EUR R
e (KRR REEMRERZAE, BRI T MG R iEE iR,
RIPEF B OR [R SCIR R AS T, R TR T R PR S 2 L e A [m) Sk,
SEPRES SARAERR A B I s S TR, PR B BT AT A R A S R
P, FEERFAMRIERE, TEILEERE b, R PR F T B LR B
RFNE, SER PRI FEIE. PHPEF 2% i (A. Pym) 1EiR K BT
58 HP P R A B n) RIS B AR B RO < BREAREE L U« BEE AL TR S
Iz AL, A FEAUUE T AT — A SCfbft i > (Pym 11) o (I,
PEFACHLIAZ o2 H B Oy T e, TR 1) B O A AR A ] S A2 i i 3y
B2 MOAV] R B 0y . SRR BURAE T, < AR S SR A 18 T JOE TR
FUEATRTEE, JFXHEEA TN FRF= A0 7 (24 264 ) |, K2 BRARFIBIF
o, WEETE A S S PR NS B R AT, K& EMAesh i,
DMREZE SR, BB sCiblmiE, HHRIRT & AR B BARBHIEAT b, A HE R 9 B
VRS . X BHIRAE S AR B2 B . BERR ) BT BESE 204 & 15 SC IR SE BR 1)
BOR, IFMRSS T S 2Ry B, HARSEE, BTSSR e
F—2, RSO DISCHEMAR A (KRR o, il R S 3R Xt e,
7 VR B T T R A R SRR TR, B A R AR R A R R A R

1 7EW Kobses AU, Opnosa H.A. XKusub u no33us bo 1[30ii-u. B kn.: O6LIECTBO 1 FOCYIAPCTBO
B Kutae. T. XLVIII, u. 2. M.: UB PAH, 2018. 640-737.

2 CTEAR T 1942 AESE I SCE A, (H I IR LA T IS SCT Fie R R D AL D
W, =45 AN, HETC I ARG ER EHIAS (P B RSR ) («Apxus
poccwuiickoil kutauctukm» ) H IR
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MM R PR LR T B IR 2R T R R, e e =5 R B AR Y
BRI

—. BEBNERE

% i A0 b B R B DR T E DR« B RRIEIEHE < DA
RFPERE DU R LA TR WS o UL s A 3 HH 2 BT 3 s i R R B - IA Sy,
W HLRFR A 0 < B SR — R LY < R ( Taseecs Haxoruienue ), T ¢
R VEAS B I R AR T ( Anekcees, Vol.1 100) o Rf&ikxX—ARNT, B
BB BRI < S [FIAE LARFRRAE DN (Amexcees, Vol.2 159) o 44%
PUER B IGAEE < &E FREA « LUFRRTE  JE43 9150 A N 2 FE
ATEE, K AR Ty R B A R K S R AR 1 5 R B
LT T . BHRE R, 5 BR S E R A RFRRAE © KKK A (KoGses,
Opnosa 649 ) , SIp[RIE;, ECIE R X E AR E SE R IR EE, i 3% 7 P Y
R < HRgd 1 28 . oo S A AT ER A 1AM (Kobses, Oprosa
649 ) . TERMEEERE R, WEFREN EE S RO EE R AR, % ikl
B AR WS T B RS L B 2R ( Topommes C.A. ) Bl (FET4 ) ' &
Ho 2Z — o IR — DU AR AT ong %), iR R IR PUAT 3o B WL S 3L
B— AT, BB PUir R, #50A abab.

B P A 3aps BeuepHss Ha IIaIb yTana,
SRS SRR Jlazyphb OKpacHB B pO30BOE BIPYT.
A ILA W =R, O, >TH HOYN OCEHH Havaa!
IR H L5 . Poca — eMJyKUHKH, 2 MeCAIT — TyK.

VER BT e BB I g Ly 2 AR R Ak R, SCAEMBR IRI DR 5 3k
g e 3B SR B B Y B, (H ] I SN AR B By R R H
8% SCPEMAR I A CHAERFIE ) = Mo WLE AL ” iR, 18
RO < e e 7 IR By, ESANER CJeE T A, AR
TREANFEBIAER < Jef8 », AUl WS, AUCHRIRHER . MRk
I 2k, AEMINN, B AW DA b R T SRR R,
AR AGE R RFRA T AL, <RS2 —MFEH, TEMNACEREN

1 ZE 1R H Tpu BepLIMHBL, CeMb CTOJETHI. AHTOJIOTHS JMPUKH CPEIHEBEKOBOro Kuras.
niep. ¢ kuT. C.A. Toponesa. CII6.: U]J] «[unepuon», 2016.

2 # Il Ko6zes A.N., Opnosa H.A. Xusub u nos3us Bo 13woii-u. B xu.: O61mecTso u
rocynapctso B Kurae. T. XLVIIL, u. 2. M.: UB PAH, 2018. 640-737.
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AR B —Fh R 45152 % > ( Oiinnun, “The Chinese Classical Poetry”
194) o ATLASE, SCEEAMON A CRERES, SORREE SR A AN, E=R
ks F O T B SR sE R R A7 o InAEAR S (AR R < L
IR A 5 =, SRR R T A W R LT
B, TR AR T HRES  (xeIM m neLie MX 3akpsuma oT Tiaz' ) FIE S
fEIREE B A gm . ik, T ESES R ARV T AN E S
RER, AT RYEIL S FART 5t B 22 Al kk e, HrphEqw A28
R g m, W TR, KA b iE Y3 hn s R s Y
HRONES, FTLURE B e S s Re R . A, B B RTE AR BOREE
SCPEMR G XT < ARFRERF ™ SR 0 AT A [ g, HGR G B O R et R Wl T
ik ESCTEMRBBERED, AL F A B = UM &8 i, A
RGO, AR TR BB LA E . R i PU A RF R AL 25 Y
A e 1, AEFESCHETCRY

. | Kpacoty, uto nmonyuena B gap ot HeOec, pa3Be MOXKHO HaBEK
KA /) 3E A 5

3anepers?

W opnaxasl n30panu npenecTHylo SIH camomy rocynapio

— AR /M

CITyXKHTb.

Kuner B3z, ynslOHETCS — B cpa3y IUIEHUT 00asHbEM

e —5 /) AR,

poauBIIMXCA Yap,

W ¢ 1BOpLOBBIX KpacaBHIl pyMsHa U TYIIb CIOBHO CHUMET
PNERTEL OB,

JABUIKCHBEM OHUM.

PR, A I RO R R T ARG, SCEMAE s b £
BT, R TR XARAIR R AR R R O < AT S
AL, B FerIZHEIE L (Kobses, Opnosa 646 ) 7 HSIEHER . X
T B Ak rP AR AR SCAL R ) A SEREMOR UL, B A= B P T R R S i
AN, B TN S T RSN, BERRIM DR RENE B L AR S 2
AU EM T, FFHOREER S ARTE ST T AR, £
ARV, el RIS, EAYHO T S i -, HE
HEZEARLE M BRI, Fragiy « =5 R " BN A 8 e fa i A
“C TR =T iR R, H R =T RAE MR, RSN
TR B — R AR T S TIE S AP, W T (=
J1119) o AR R R R WA S I E R, R TR R A Y

U RSO CRARSO) MErem g A 1965 4R (HE SR ) (Bo Lzoii-u.

Jlupuka. Iep. ¢ xut. JI. Diiaymua. M.: XynokecTseHnas aureparypa, 1965.)
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JRANF AT A A B B, B T O R A AR A T e
FIAXT TR TR B AV IRAT SRR > (B 197) o Pl RIgd, A
TR RIS, AR R U AR —, TR A T R A
BRI 3R 5e . B30 GBI ) BEAErPRARSR A T abab 152X
#), (R 5 205 SRR 2 — U R IR 7 SRR AN [R]85 IR I 0
A2 EAERFR o BV R S IR ) 7 30, BRr T R BRI AG P 3 [l 204
RAL SRR ', T LA RS A T X R AR SRR B S A R
PP, Xt SCREMON I TR s A, RS A T rh iR R — >
AP =R 7 AT, BERBL Tl R R, SR T RO,
AL GE R 58 P 75 T 251 B N IR ZIEN G

UL, SCREMIR RN B E AR B 4y, 8 A O A S S PR 1l
H, BRI SO BEAGE SCIL MR B, TR RN . TR
T EFRIM, DOREOFRDOSMGIT B, BARAEIE b B 5 35 3 S
IRHFIE L AT IR, (A EAR AT

—. BERESRE

PR R HDS I8 SO 5 3 ATE SCA PR IREHE Y S s A T SRR AR5 3,
BT R R AL . BHISC PRI S & VIR 2 ( Andrew Chesterman ) B
e, “CPRENE SRS BURE O, TR E IR, e pe R
(Chesterman 182) . W] LA, MERRHIREESCREZT, M fimds th mhie R,
N RRE 1Y ARSI G R R T B BRI E AR DT, BRI
WhESERYE, HITZERIPRG et s, TR — SR,

H CRAREO) LR, AT g 5 AR EIW,  JCLRL 385
IR AN, BISCTEMPERF —He hE , E  AE BE 2 K
VLIYREF I ATREN, SO RRFRAE, #0018, — I LA s S A BRI s
A B TR R = SR A, DA CRARTIO) e sl =2 A J2 %o it A Sl 1 15 4
R SR A B S0 A 0 A Tl AR o 55—y AR s 2 KR s S b 1 (Gl
CfE ) BB H P CE AR Z R, Wi — A ] 438 Z SL RN 2 (FRE S 4)
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Title: Historic and Poetic: Interpreting Historiographic Metafiction

Abstract: Historiographic metafiction is referred as a metafiction that relates
historic events in a poetic language. Since 1970s, analytical philosophy of
history becomes to dominate historic field by replacing speculative historicism,
which contends that history itself is a discipline with ambiguity and variation.
Historic philosophy embodies analytical philosophy of history and reconstructs
the relationship between history and literature through intertextuality and
postmodernity. What is more, historiographic metafiction reconstructs historic
events and discloses variable historic possibilities, which amounts to literature
innovation. But historiographic metafiction, much impacted by neo-historicism and
deconstructionism, contains a tendency of historic nihilism. Especially in China,
historiographic metafiction possibly blemishes cultural confidence fostering and its
narrative intertextuality is so over-referring the existing structure and plots that it
sometimes amounts to a kind of plagiarism.
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Title: The Patrice and Failure of Hu Lancheng’s Thought from the Perspective of
Print Culture: The Creative Life of The Threes Journal

Abstract: In May 1974, Hu Lancheng was invited to teach at Chinese Culture
University in Taiwan. On 8 November 1976, he was forced to leave. Encouraged by
Hu, Zhu Tianwen together with Xianzhi founded The Threes Literary Society on 20
April 1977 and started publishing The Threes Journal. Starting from October 1978,
Hu under the penname Li Pan began contributing to the journal. With the death of
Hu’s death in 1981, The Threes Journal has also come to an end as well. I believe
that it is a novel perspective to examine Hu’s thought and his cultural practice by

using the journal as a point of entry. This essay investigates the reasons behind the
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failure of Hu’s doctrines by looking at how his cultural ideas had influenced the
The Threes. By doing so, I intend to re-evaluate the significance of Hu and The
Threes Journal in Chinese literary history.
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Title: From Resistance to Acceptance: Arthur Evans Moule and Chinese Ethics of
Filial Piety

Abstract: British missionary Arthur Evans Moule has been living in China for 50
years and has published a lot of writings on China, vividly introducing the cities
and countries, society and culture, religion and ethics of the Chinese people to
the western world. He also showed the resistance of Filial Piety and the ritual of
ancestor worship. Long-term infiltration in Chinese culture and extensive exchanges
with ordinary Chinese people have enabled him to understand and gradually accept
the emotional factors involved in filial piety and show his tolerance to Ancestral
Worship. From the perspective of Ethical Literary Criticism, the paper aims to
analyze how Arthur Evans Moule understood and accepted filial piety in Chinese
culture from his ethical identity, and spread it to the West. The course of the conflict

between Christianity monotheism and Chinese Ethics and the fusion of them in
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his mind also reflects his thought path of contradiction-scrutiny-understanding-
tolerance and acceptance of filial piety by the missionaries represented by Arthur
Evans Moule.

Key Words: Arthur Evans Moule; Filial piety; the Rites Controversy, ancestral
worship, ethical identity; ethical acceptance

Author: Ding Guang, Ph.D., is Lecturer of English at the School of International
Studies, Zhejiang University (Hangzhou 310058, China) Her main research
interests are the missionaries in Late Qing Dynasty, Overseas Sinology, Ethical
Literary Criticism (Email:dingguang222@126.com).
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Brep e Ay E Dy s ETTEP RO Ry, TR ). I —3L
— ARG R AL RO 22BN, BTSSR
bt MEAANFZE T O, MiTE—a I, —A~— R
TR AR, w243 292a9 &%)~ (Moule, New China and Old 5) . $K1MiiX
A AU R BREL AR RZ G AR e, i HAESE ik, Mk
Bk, ERLILE MBS R A7 SR BRI F RN EE,

KVPREZSRME, WRSEFER RN SS B R . « MRS
UMK, AT SIBIFEA SR, MR, GRETERREE Bk X T
(Church Missionary Society Record 342), A] UL, #HAcE<FEAE 4 E O FARTR
# [

“ Fr A R RE ) PR A AR RS L S AR OC  (ZE2 4] 263) , BORfE
B SRS RE S . FEMAR B, rp R M AR SR R B B, Al
AR, AR PEIS A s 1 PO BB O, RO R L
WA BARYUHE, B AR EZ DR . RSFAF I A S Py O 8
B, I RFErh ESM, SRR B WEE RN,
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=, RERESREEXNPEZERENES

SRS AP 5 . IC R AR E R E . ey S L3R g Y al
R BT < fEhEEAEET, SO TAEBBO, 70 25, i
BRI SRR, —FRATE =T, Ml Ik, M Ed s iR
RKEHG(E, sibiEp E#EE ”( Moule, Missionary to the Chinese 22 ) .,

B, hEMEHEh, <27 TR MEF R REA, REENETZ
—, W EMEE P 8, A (P EREFESTEEE) —fh, 5
MEIER T = A rp EEcE, CEATA AR, @27 # " (Moule,
Chinese Stories preface ) . F 56, WHE AL AN .ODHIBUPACEE, 40« T#EFK 7,
LI R TAE PR N B2 AN KIS, RRICE. SRR, il
WAHEEDHR, WEHM., EREZ I, i w0 SRR, Bz
B3, NACHES K, BEATES, XN A AEE, SR, <A
R ILFXT L AR R A A, AR A A TG ACRE Bl T4, NE
BEA S 2ZAM0E FERR R AL B2 ( Moule, Chinese Stories 36 )

FOREfESE RS AR Z AR AAR B, (H2f1H 2 T HC
A EE iR at i) — Nl —— P " — D FEF—IRIE A, i
3B BNRERECET, BEFEIF e A B RA TR NS Y B (Moule, Chinese Stories
40 ), HZZ O BRIRAR o v I U2 Wil bt T U227 28 X0 ) e 1 2
TA&) , B3O, R HAZrrylcd . s9E ChEER 5%
ERE) — B AR T« sl », « MdistcE . < IR L XK
BOE . PR AR, MV A Y TR R R Bk

TR ZETE AL B X SRR o TCRAZE bR ar AR 5 5 PRl A
TR, L EUEZETCAS A BB — K, BEEATA, AR, THRuos ROE,
K At Eess 2B 25 T3 -2 52 ( Moule, Chinese Stories 37 ) o 122 UnL ARG AFK,
A N

BB FEIE RIS 24, URURHIARAE T i [ 3T 2 A 2,
FrpE A E RO, < P EAREEEEZZ, (BTEEACRE, X
ST E R AL ( Moule, Four Hundred Millions 13 ) o ZEMEfE & B, FE .
LA RIA, S MARIMER, RHERCHERR P RN AT .
o E e LN SCTFAE, BREA X, RIAAM, KO F, INAAE”
( (T - B b)) o FEMEfEm e E R, R —A-rh E A
IR RS, ARG RILE, — DL NEW LS, sk, Si—1st
REMBZEF, WAEABCEE, S— D N TR SRR £, Xt

1 (ALP5al - 3U8) . “BrEml, SRR, BEBAEZS, NEFOKET RIS,
SRR n, MR TRE AR, BURTT A, Rpamisk SR, JEREEAE, ARk,
AnERd, 7
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NAEHE IR B S Z 5 ( Moule, Chinese Stories 18 )

P E AR HE " BASS BRI S, FOREELEAL R A 1
WBPEE P EAM < KA TF 7. 1880 4F, FXASEHE X FHH, S
ZNSAE MR R AR IR, M4E 1 H 22 H, EHEAXASE R, KX
—HARILEZS TR RERRR A o XA Tt X5 RF A 2 s e >, B
KA RF R SEAT—20, SIS Ir G T rh B BUENE, SR iiofs TR T
PO+ Z24F FEMEfE D « i E AR EOR A T, AR IZ IR AFK 1 (G/
Y/ CH1/2-3).

Bel 132 AR T S T e v E A E TR R, A EATE, 5
HRANRI T EASE, 7R R X A AT ORI, XA
SR A BT DR FRAT R] A SRR ok . 1890 4F 2 H 4 B, 1Eh (1861
-1890 M EMEH AR IS ) LGS, FEREE R T X B A
B EZN, — MR RENESTFZN, @ TEMRILTFIEIL; 55—
P T BT, R R A 6 . AT R RN D DR A AE r [l S fih 5 TR
wy <« IAHTE .

1910 47 10 A 15 H, ZEHERE K BT Tl fe 2 HFEp i . iz 3
ZIF, AR WITEE 90 HATREFk P E L 1918 4, MMy iRIS —4F, i
HT7T CERhE) , EEEMEHGE: « 8BRTEANIGELZ 4
M8, (HIRSEH T LB ACRE | BENUR S I AR AN W S Al A Y
B[] B 4% AT TN A AT BLAS B4R Z2 4759 201l ”(Moule, Chinese Stories 16).
FOEAEA A v % Al A A 5 Oy A S B AT, R AT
HAMIEEZF) hlp, fLRFuld, « MiEZ N L "(Moule, Chinese
Stories 18), T LURZIBEAE T FLF3X mJTE A& L, XA« Wlep ” s e &
BB T IMZKOC R, SR S AT a1 RIEES . AR R E R

SRR T L R4 2R it gn 2 , DF LA B . 1909 4,
kR CFLF) —3C, M RIEZSEmT A, ASOZES AT VS,
A AT A FUEAZ 0k o far Sy, 435K . AT Ry e f9 4 i =2 r
DLSCH A S R R TP 5 i35, 2 RO ABAT TR A4 FUEAE S 5 T A4 T
TR RZ o L5 o [ N SORA A AR, A AR T FE 30 2 1
SE T ERTH A, O R AR R A 1 ARt

ST B AR BEVEY L, PEESL RO, (B AA ATl 4%
FEH e, CEEVE Tk ) S —4% “BRTIRZAN, ARATTAERIRR T B
F—— AR A CREZEA, AATEEFE R AR, BAR, LS TE
5 A s R AT 8. A LR S T B i s T R T, AN
8 (Moule, Confucius 32). ZEENTEH : < RGO BT EFET - BRT$E
(HEH 264), “ T B2 RIEFEMEIKRE RN, KIS0 s s
Z FEeHTREL, gl 22 A] 257). 1ERIEBULH L, SHfEs
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IR — M R BRIEN, ERIME A A28 AR R AR E A, (XL
SAMIR LR E PR . M5 T 20— Rk iR L PR —47 8 “ A
BT IEKE R, AR, REEAREA K F  (Jeremiah 2:13).
TR DA E L B ITHe G SR Ee 3, o5 ESCiefr 2 K10
28, B H SR ER ], SEAREZNEE 55A, REP .
R B

=. "“HENZE SREEHHESFNER

Tl R FHH R okt 2, Bk T3 < PR Z 4
R AU “ BREX R AL e S FE AL . X Fn iR e 5 Y
DHSETIE . WA, ST, ZE. W, F R AL SEAETER
iR < ASESEFE NP DR FH AR R, ERERUER T E A0,
R AFATIG I NG . Bt i 2 AT Lhsz ASSFE, A T sy vh =
I Z V05, WO N ZERIALE? “(Moule, New China and Old 202)

SRR AR Z N, R E s A AL g IERRE R, Lt
PRSP ZI5, R HI UG , S50 I 2 AL 2RI A DX <
FEFL g,

HEERS —UEH LRSS « ban " a8z g . 187748, FMEES T
R IRAEARAR B Ry, SR A T AL R R 2 i — D
WO, W« AU, TR B AR IR ESR A I A AS BE . SEEIRAL
MO 223K (Matthew Tyson Yates ) A4 5 -7 IMIEFEAE RS . BCEEFIAf
RETRBEARSE, JFAEEIERYZAL, R ESe3E A MATH FIME M UL AR
P, MR SRR R, BRE iR R g b A, AR
PR, X AR SCEE P g — A~ H K A% ( Shanghai Missionary Conference
368) .

SR IR PR A A (R HCS BB BMOCR ) 1A et b A2
R (Legge 2-12) o HAEAETE (H5r44k) FaR (¢ Bl Ziiy
PR ) —3C, ICHHRSRECA TR Bar . K2, fi . EAEESE, R FRIEA—m AL,
HIRAEM T R F S WEERES BB, R, BIRAZHRA, MER .
SEHRFE A — R F 2R EM (Moule, Compromise on the Term for
God 251) o 2ZJCREM], fE“FF[ZH 7, GRS RB Ay, ISk
B BER BB <« Al IR R B, M IEASE IR RESHE B,
(10K =N NN o IS B S 2 G ol v 8

B, 1885 4F 9 H, ST AE b EAM hk A < fiEZIE? 7 (R
227) RN, 17 ZEE D, A 1 A8 < FERA RGN g, Hib
A FE SR LA . 18854 10 A 15 H, Wl CaEB LSS « il ™
[, FEAETEAE 2 BARREIL ., e semids th2E gk, TP EASE T
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EMHFHFETIT—8 FLFPRRFESIEN (F2) , BSOREmid
THEACTHEMNCIEA. Ay« 28 HE MRS LR T
TOMEZE, AP E BRI — kbR . ARESE, BIR
BERIFIE . ARSI 5 T E RS . A HLE o BUM R AMA 2R
FOCHHBT BT X —F X, 294 A, BNEAL, Rt E NG TR,
W G IXAMR AR Sk S R sl oy, 22 WIELL R dk, (%) dF—20m
WY, WAL T, SFEAMSAE E BRI T I < B RS Ea . L
PERI Rl S ECE IS E BARAL . X —B SRR B ST S FE 2 IR
N, PEd HOM G < IZEA KRR MBS (5ii) ) —4vh,
TR IR, SEFER BB A —SOE RS, R A4 68
BRI AL I 2 RO g EM, A5t T 2 T
T E A B4 R R AR Z A 1 . — St QR B AR,
FOHETCRE, HAEREUIRAEA, Jok e E T,

T, FEMEE YOS TR T AR B SR, B
FOEARRZE T3, MEROZIME RN, BARTTIA B TR RAAFEE EANN
AR R —FEREEFE, (RIS IA A 2 A 1) AR 1 1 AR MR EHL . e 4
FRTAIRIFAT IR R R — R RS

fhiftg , XFREIEBE IR T, CREMEANE . kT sk AR A
R EHGELE, AR, RN RS —, Rk U ZiE S U
Iz LG (Filial Piety 125) o #EMAES, 7ERFHE AL h, T
BHEACRAEN, RILHZMFIARM o A0SR BAT AT DS 61, i
AT KRS, ESK BRI AE

W E GBI R 2B (R4 ) BAAIRIMARBL, BRI « 55— 40 DRy
WA "(Filial Piety123).  “ M4ZEALACHEE, MHARM H FLEHRFIAe——R B TG AR
A A LA A (ISR AL 20:12). HAT “ 20000EE ), A RefEy, =K%,
T SE XS VR A R4

EHA—RARE, WSS EESUETIE, T THRERR, &L
WE « Z3H  FEPE AR T

:fmwﬁﬁﬁmw—m%w%ﬁiﬁﬁi DA AR SRR I LR
st AR IR A P FE A PR IFREE . shAEUR T4 B AL TR Y il < 1%
AR WA AMFFHERALL, BRI EERA GG, 7EEIE
MR N &EAR R (Martin 629), SRR GRS ERT, BAbfE G
EFNH PR E ) —A3h B3R TR X2 TR, FB T X
ESTLN R

1886 4, TEWUM = T MACHE [, FEHEFEME — O b EHE . MHbA]E

1 TRATRE/RE (Frogmore House) ARV THRVIIAR AT N, B ERETE, 4i2F1
Z L&
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TAHUGSEFER XS, ] W R 2 gl SRR P RS HOT
ToW R, (HRZBAR b E G 2 — Rt e, BB s Ui e
FARFE, A EAOE R, FUHEMEEE . < HESFE R A JEE TR M
ERZIEGER] 7 EMEAER], A TRIRNTM ERZ IR, 2tz
St ERTAEA . HMREE | B REI s M, X — B R
WIRFR T HIAD) T Barnoeii. B R EB0E : < HESEFEA R MRSETE.
BACEREZAT I MR AR, Dtbad &, FIEaH4: ” (Moule,
New China and Old 195) .

5 EE O T BTN X BOs , R S e AR s U A Al
FeSEFEfh KT BB O R AR IR R ARG o AR YRR G
SEEEFRATRN, TP TR A AR, A — AP E A BIRABA1E
i Ar 2 BIRERAY (196), TEAIEHURIES SHULSEFE, BETEAN
OTRAE BRI SR AR RE

=R, 9IS O EMIERE) —3, L8N THER
BER 1. B, P ECHAUTAT S E R LA S Geit . AR A T AT
RYEVRBE, BIPERORI , WP AR — D NIENE R A—MMEZT
ik B R T TR E L TR NFREE, T AT LA
AR, BHEFELS S T Y )& "(Moule, New China and Old 27). "[H
R AR i R, L BT AR i N e ok, (RT3
2o DGR A% E R BRI, P EES: T 1200 248, X 2L
Wy B BE SR IR i S A

B, <R CT R ELUEARUR b EE G S R R . SRR
IR R M (B RE) . (ZF&) . (FFX) &5 E AL,
RIHE T EZIS I, XA, XA S, Bk 238 3 e [m] 1)
EHLE AT A EN], R RR T, Mansh—rEe A LR, B
EPGET R TR F IR X I B At KA . B e AR
RATE R R, XA AR IR R MEERE XA E R AR . R
R AT AU R R E R, MR TR A LA,

FMEPEL TR T TGN Z 0], B P S i b, ik =%
B, T E X M OCRR S By E AR I ELIR AL —F
SAE, ERAEMIZ . BUTATHE, ZER I, S EER
A — TR X ST NERLE X A R Y e R E B S 2R . T AN
(R R BR DR R 2 R4 S, (R BT BB A S AR — 2y, B
E L 2L L ST AR, X AR R AR T R A 2 S —
A ERE P E B R

=, TERFHRFAE D, FEMERE L P [E]  SMe h E AK
R, 2 AR, R b AP E AL, < AMETUH " X
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— LR A T E LA IE AR 2 AR R R Ek S . HR
FE MRl . BER AR B AR MR RN, WAEXPE T REA
RIGRYE, &P EA—BEAE, « 4FE —4F B SR A2 38 ” ( Moule, New
China and Old 17 ) . XIS RAMUIGR T RBUFREER D7, RIS, T rh
R, (2 AERCE AR T AR AR F AR — A SRR DU SE

SRR L AAE ST, RN < 38 7 & W B IR R, AR
R BETT AN OB RIE WIS, XA B T RGO PSS, SR K%
BHARROR, 28 R E ZaX — ML FR R AR . SRR GH - S0y,
HOE AR ARIRRSE, AR RS, O AR AR o [ 22 1 5L
SRALASC I R R, T30k 246 S 2 A0 b, 4 U AN 1 BB 2 U AT
B HOHBBRSTFE, DB EM . BB LA ST LR
—4

SEARREFRERZE, ShEGHENZESER, HREFUEE
PR IETEAGE, < ANZH), MRS, HEACRHE BRI,
EFREA, ARG KRB (B TI) ZZM0CHE, J& Lk
FZEMNmL, B LN AWRNIZZ MR Yo Kl . TS 22405 R,
MIELR Y L B AR h T, B a7 1Y B B e e

T E RS SR TR S A 2R AR, W08 A vh o . A% it A i
JGE A EEFATEE T IS . 5 — W BOR 2 RN Z Wb A5 8 P & A (85
FERUIT AR, O B BOR B B TR B AL e B
R 2 14 S

AR, SOt O C R R L g B — R 2 L 9F
KM, BTSRRI, BALZEAR L, JFR v 28 A2 v = S 2
5B BURFRAHZ RS, RIS TR & e RN, A
HEIE BRI

1907 4F, TEARALH 28T BRE HORE AR R 25 fLHAATITESS BR
HHAEHAESEFE, A MM KIS iz, IR AR L F
I < FETE G R IR RN IR E BN 52— 7 X eE RIE,
M Rl , AN A R

&iE

S HOE PR B HPEAYSS L, R AR B AR B AU Bk
SE PR IR FORETE R TR B O3 AR SRR fli . P R R —
MEEBHER . WL RER) A 247 MR 4
SEREEH, FUHEIEESRAF R BB AR, dEpr e, MbA
SR HOE— R A AT MALSESR TR P BIBR RS A ER 20, PREAJZRIE . fib
LEL NN G IRV W o G RS Al R = 2 € e Ao S S o
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TR, GEHERERTIE h ESCH SCMZ RS, 3kt 1 g b RT3
e ft T RIFRIE S TR S AR A o [ 22 L SR S0y, s LA
il B 22 TE AL SRR A IR A SCRIREE AL, X2 — DR B 5
UK E

i R AR R AU B, ST & MR E AL R, SR E R AR
2R, WAPERELR NSRS, SRS hE, S5 EARES K
DRGSR T AT < HLYeS3FE 7 B, il fltt— 2D BRARSS 20, RIEE A
FE IR H AR TR R R o Al b 2208 AR RO 2 B E 22 1 ik fh——
B —— A2 (A AR, XA S IkIE] . B e
L b ] A 48 BRI R OB TR i O BRI . AHER Hh, SPRETERE T
HESCAE, M RTCAL A SRR AT A S AR R B AR, JF
EENALE TV, A E SR RE R DA T %
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Tomo Virk, one of the leading Slovene literary theorists and historians, has recently
published the book Eti¢ni obrat v literarni vedi (The Ethical Turn in Literary
Studies)." The book is divided into four parts. In the first two parts, Virk gives an
overview of the phenomenon mentioned in the title, the intensive interrogation
of the relationship between literature and ethics that pervaded American literary
studies — and was soon to have a global impact — in the 1980s and 1990s. In
the field of literary criticism, this evident growth of ethical studies became known
as the “ethical turn”, while the broader term “ethical criticism” was applied to
its prominent representatives, theses and methods. The third part of the book is
devoted to Nie Zhenzhao, “undoubtedly the leading non-Western representative
of the ethical turn” (10), in whose work Virk finds not only “a new, minutely
elaborated, systematic approach to literature” but also one of the most successful
editorial, organizational and institutional supports for ethical literary studies (25).
The fourth and final part of the book, which forms a thematic arc together with the
introduction, sets out Virk’s original identification of productive starting points for

contemporary ethical criticism, along with its main aporias and promises.

Outline of the “Humanist Tradition” in Ethical Criticism

In his historical outline, Virk takes into account the close connection between the
fields of philosophical ethics and ethical criticism; as he highlights throughout,
it was precisely in the key decades of the ethical turn that the mutual influences
between the two fields clearly went both ways. The two predominant ethical
orientations in contemporary literary studies — which Virk calls “the humanist
tradition” and the “ethics of otherness” — have been shaped by philosophical
impulses. In the context of the first we find an attempted literary-critical
application and development of Aristotelian ethics. Virk discusses the two leading
representatives of this orientation, Martha Nussbaum and Wayne Booth, under the
joint (sub)heading of “neo-Aristotelianism”. In the context of the second we find
literary studies confronting the ethical challenge of Emmanuel Levinas and the
“primacy of the other/Other” (158). One of first works in the canon of the ethical
turn as outlined by Virk, Nussbaum’s Loves Knowledge: Essays on Philosophy
and Literature, which Virk calls “one of the central and most influential works
of ethical criticism” (35), already in its subtitle directs the reader’s attention to
the question of the relationship between philosophy and literature — and the

connections between their characteristic discursive strategies. Here the American

1 The author acknowledges the financial support from the Slovenian Research Agency (research
core funding No. P6-0239).
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philosopher and literary critic, who throughout the work unveils the diverse ethical
nuances of the connections between emotion and belief, programmatically sums up
her philosophical apology for literature as ethical reflection par excellence: “One
good way to get really clear philosophically about what acceptance of a belief in
the commensurability of values would really mean in a human life is to turn to the
literary imagination, asking for stories of people who really live this belief, stories
that would show us with a concreteness and reach that are frequently absent in
abstract philosophical reflections on the topic, just what the world would look like
to such people” (124).

This dimension of her project largely coincides with one of Virk’s defining
intuitions, according to which “literature itself — and not just the abstract
theoretical and logical discourse of philosophy and theory — is perhaps the
most important form of moral philosophy or ethics, that is, the most appropriate
thematization of ethics, the ethical, ethical questions and dilemmas”; he defines
this intuition as “the logical consequence” of one of the “most productive insights
of ethical criticism”, namely, that the “ethical situation is singular” and that “in
this singularity lies the analogy between ethics and literature” (331). Though Virk
perceives “much that is unclear, inconsistent, based on a preconceived thesis, and
otherwise flawed” in Nussbaum’s work, he still considers the “‘sound core’ of
her theory” to contain “one of the most complete and systematic forms of ethical
criticism” (76). He acknowledges her as “one of the founders of the ethical turn
in literary studies” (35) and as an important link between the ethical turns in
philosophy and in literary studies (36).

Virk gives Booth, too, a decisive place among the instigators of ethical
criticism. According to Virk, Booth’s work The Company We Keep: An Ethics of
Fiction — along with Love's Knowledge and Hillis Miller’s The Ethics of Reading
— “triggered the avalanche we call the ethical turn” (78), and is at the same time
“also more specifically a work of literary studies than the works of Nussbaum and
Hillis Miller, which take a more philosophical tone” (88). He is nonetheless far
more critical toward Booth than toward Nussbaum; while appreciating Booth’s
project for its strenuous and quantitatively impressive “cataloging of dilemmas
[of ethical criticism]” (100), Virk remains unconvinced by most of his theoretical
propositions, be it the broadening of the notion of literature to certain traditionally
non-literary genres and art forms, the erasure of the difference between the ethical
and the aesthetic, or Booth’s insistently pragmatic discourse, which in Virk’s view
too often ends up in “inconsistency, laxity and superficiality” (89) precisely for its

forced pragmatism.
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Beside his analysis of the neo-Aristotelian findings of Nussbaum and Booth
— and of their critics, among whom he discusses Charles Altieri, Hanna Meretoja
and Richard Posner more closely — Virk also includes in his presentation of
the humanist current of the ethical turn an outline of so-called narrative ethical
criticism, to which he adds — with considerable reservations over terminology
(154) — a sub-chapter on “ethical narratology”. In this two-part section, he lays out
and evaluates the intersections between the ethical and literary-theoretical projects
of Alasdair Maclntyre, Hanna Meretoja, James Phelan, Wolfgang G. Miiller and
Ansgar Niinning. Their central theses extend and deepen the neo-Aristotelian
reflection on the superiority — or at least the indispensable role — of literature
in the thematizing of ethical dilemmas, but do so by concentrating on the ethical
status of narrative as such, which leads many representatives of this movement to a
unique conceptual turn in which they no longer understand literature merely as the
primary medium for ethical reflection, but also raise the question of the narrative
structure of life itself, of the irreducible narrativity of the real ethical situation. This
section, too, is characterized by its close entanglement with related — preceding
and contemporary — philosophical projects; already in his initial delineation of
the problem, Virk draws on theses and quotes from Bernard Williams and Paul
Ricoeur, but he pays the most attention to Alasdair MacIntyre — who is primarily a
philosopher and theologian — and to Hanna Meretoja, who is a comparatist, not a
philosopher, but whose “narrative ethical criticism is richly lined with philosophy”
(110).

In his polemical juxtaposition of these two writers — who concur at least in
their basic view of narrativity as a fundamental ethical question — Virk stresses the
problem of the homogeneity of life-as-narrative. To Maclntyre, “life [is] a uniform
search for identity and meaning and a completed, coherent whole, a narrative”
(112), but Meretoja takes the opposing view on two levels: first, narrativity does
not determine life itself, but only its transmission; second, any attempt to transmit
the narrative of life is inevitably many-layered, non-linear, often even fragmented;
“life does not form one coherent narrative, but is instead a process of constant
narrative reinterpretation” (Meretoja 2018, 44). This incoherence, which prevents
interpretive stagnation in how we relate to our own lives, also stems from the
inevitable plurality of narrative voices through which our lives are articulated, be
it as “internal dialogue, dialogue with others, intersubjective relations or social and
cultural narrratives” (Virk 112).

Maclntyre’s project itself is in principle favourably received in Virk’s book;
among other things, Virk writes that MacIntyre has “given a fairly detailed
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philosophical and anthropological argument for the unbreakable tie between ethics
and narrativity” and that his “findings are a good example of the thinking that forms
[...] the innermost core of every narrative ethical criticism”, namely “the thinking
that has connected the outcomes of the two turns in the humanities of the last third
of the 20th century: the narrative and the ethical” (109). Nevertheless, Virk is won
over by Meretoja’s misgivings; in her refined critique of Maclntyre, Nussbaum
and Booth, he recognizes a welcome “grounding” and hermeneutic “specification”
of ethical criticism (113); he also takes a positive view of her wider hermeneutic
starting point, such as her stress on the ethical potential of narrative “to cultivate
and expand our sense of the possible” (Meretoja 2018, 35), which he even declares
to be “Meretoja’s most innovative contribution” (Virk 114). He sees her approach to
narrative ethics as “the most appropriate and elaborate model of narrative criticism
to date”, although Virk immediately adds to this praise the explanation that “this
kind of criticism is not the only possible approach to literature at the intersection of

narrativity and ethics” (121).

“Unjustified Amalgamation” as the Basic Problem of Ethical Criticism

While the encounter with the “ethics of otherness™ in Virk’s book takes about as
much space as the already outlined discussion of the “humanist tradition”, it is
particularly in connection with the latter that Virk develops the basic polemical
concepts of his study, which he later tests out on all the other movements of ethical
criticism under discussion. One of these basic concepts, and the one I will focus

on in the present part of my paper, is amalgamation. This is an expression that

1 Virk divides the section on “the ethics of otherness” into two parts. In the first he discusses
Emmanuel Levinas, who “with his ethics actually remains the foremost philosophical reference
of ethical criticism” (181), “more frequent than e.g. Aristotle or Derrida” (158). In the second he
discusses deconstructionist ethical criticism, focusing on Jacques Derrida, Paul de Man, J. Hillis
Miller and Gayatri Spivak. Deconstruction, Virk finds, “plays a somewhat unusual role in the eth-
ical turn in literary studies. Most of the central protagonists and chroniclers of this development
stress that one of the main motive forces for the turn was precisely the glut of deconstruction and
the opposition to it in literary studies. On the other hand, chroniclers (sometimes the same) also
include the deconstructionist version among the central currents of ethical criticism” (182). Even
though Virk is enthusiastic about many of the stylistic features and the “analytical perspicacity”
(295) of the leading deconstructionists, their confrontations with ethical questions largely leave
him cold: “Deconstruction [...] fails at positively grasping the ethical. This even applies to its
celebrated notion of the relation and responsibility/responsiveness to the Other, which gets its
specifical ethical coloring only in a field outside the (inter)textuality characteristic of deconstruc-
tion, that is, in the field of intersubjectivity (which despite occasional over-complicated theorizing
is front and center e.g. for Spivak). Such an ethic of otherness was probably most influentially
developed by Levinas, not by deconstruction” (295—296).
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Virk applies critically — often along with pejoratives like “unjustified”, “hasty”
and so on — to those attempts at solving ethical-literary quandaries that rashly
equate the ethical dimensions of literatures with other, traditionally connected,
but nevertheless independent areas of life, thought and art. Virk, who appreciates
ambivalence and paradoxes — even, and especially, in the ethical domain — as
a basic constituent part of literature, thinks this attitude risks impoverishing the
discourse of literary theory for no convincing reason. He particularly points to three

forms of amalgamation in ethical criticism:

1. Amalgamation of ethics and rhetoric (92, 123). Virk harshly criticizes
those parts of Booth’s work that fall into “amalgamation of the ethical and
rhetorical understanding of ethos” (92) or “amalgamation of the philosophical-
ethical concept of éthos with the rhetorical” (157), as he puts it later, seeing
in this problem one of the most noticeable weaknesses of the wider neo-
Aristotelian coalition in the ethical turn. He describes “the watering down of
ethics with rhetoric” as “one of the poorer, but not one of the rarer options
within ethical criticism” (323)." He finds the basic reason for this “option” in
a problematic reading of Aristotle — in “the derivation of the ethical from the
&thos that is employed e.g. by Booth, Miiller in L. Korthals Altes (and vaguely
suggested also by de Man)” (322—323) — in which the rhetorical éthos (one
of the three modes of persuasion in the Aristotelian art of rhetoric beside /ogos
and pathos) is equated with the underpinnings of ethics as such.

2. Amalgamation of ethics and aesthetics (92, 316). In contrast with the
“equation of the ethical with the aesthetic” (157), Virk defends “the position
that regardless of the fact that every literary work is made up of aesthetic,
ethical and epistemological dimensions which are mutually connected in
various ways and therefore form a kind of whole, these dimensions must
nevertheless also be distinguished from each other without privileging one
at the expense of the others. If we act differently [...], we actually slip out of
ethical criticism and find ourselves deep in moralist, ideological criticism [...],

a phenomenon that is not at all a thing of the past, but highly topical today

1 In connection with this phenomenon, Virk fleetingly notes the related linguistic amalgama-
tions in deconstruction, “where ethics is sometimes understood as a linguistic phenomenon or
equated with understanding or even with the ontological structure of (language-moderated) real-
ity in general.” Against such a theoretical horizon, ethics, “takes on the role of a rather freely
floating signifier which can be stuck onto any signified whatsoever if we only formulate it with
enough skill” (323).
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and, in the guise of the ethical turn, no less self-confident than before” (316).
The danger of moralism is of course also connected with the aforementioned
terminological quandaries of distinguishing between ethics and morality,'
which often end up conflating them completely (315) and thus inevitably also
descend into moralism. Particularly with regard to the “humanist tradition” in
the ethical turn, Virk points out the “dangerous closeness between ethical and
moralist criticism” (157).

3. Amalgamation of ethics and politics. Here Virk — more clearly than
with his other critical observations — finds many fellow-thinkers who see
the trend of equating the ethical with the political as a burning problem (327-
328); among others, these include David Parker, Hillis Miller, Adam Zachary
Newton, C. A. J. Coady, Seumas Miller and Nie Zhenzhao. Here, he cites
Nie’s critique of “political” approaches to literary criticism, with particular
regard to “Feminism, Ecocriticism, New Historicism, and Postcolonialism”,
which he accuses of “a deficit of ethical engagement” (Nie 2015, 84). Virk
defines the relationship between ethics and politics as hierarchical — “politics
is based on ethics and derives from it” — and at the same time conflictual
— “ethics and politics are not at all the same thing; in some regards they are
even opposed to each other” (329). He points to Sophocles’ Antigone as the
emblematic literary account of this dynamics (ibid.).

The phenomenon of so-called politically correct criticism — characterised by
mercyless score-settling with the great literary works of the past in the name of
modern moral stances, calls for the radical transformation of literary canons in
accordance with the collective values prevailing at the moment, etc. — actually
rests on a kind of synthesis of all three types of amalgamations: in this “ethics”,
the “ethical” is only a suitable or unsuitable rhetorical strategy which expresses
correct or incorrect moral principles, the highest potential aim of which is to
participate in the political project of bringing about social justice. Ethics becomes
another name for politics, with moralism as the main weapon of its struggle. Virk
perceives a considerable dose of hypocrisy in the fashionable forms of critical
political correctness, particularly in their progressivism-based aggression against
traditional moral codes: “The characteristic psychological deformation of many
of the newer approaches that are considered ‘progressive’ and sometimes tied to

1 Virk devotes a significant part of the book’s introduction and conclusion to terminological
problems in the distinction between ethics and morality, both in literary studies and in philosophy
(see 12-17, 313-330).
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the issue of so-called ‘political correctness’ is that they are highly critical towards
traditional moralist forms of ethical criticism, but fail to recognize themselves in
this type, even though they are themselves highly moralist in orientation and assess
literary works mainly from the point of view of moral values (their own, of course),
giving less weight, if any, to the aesthetic” (31). Despite this “lesser weight” given
to the aesthetic — or perhaps because of it — the amalgam of politically based
moralism, under the flag of theoretical ethics, ultimately subordinates to itself all
other dimensions of the literary art, including the aesthetic ones. Virk sees this
subordination as one of the key aporias of contemporary ethical literary studies
— the unreflective, casual passage back and forth between proudly contemporary
and supposedly time-proof value systems: “It is right that, from today’s point of
view, the reprehensible ethical acts and standards of the past, too, should come
in for their share of our criticism; after all, this is one (perhaps even the main)
way in which ethical/moral awareness is raised. But this should not be allowed to
influence our aesthetic evaluation of past literary works. Those classical literary
works that are based on ethical standards unacceptable today are in principle just
as ethically ‘reprehensible’ as those based on contemporary ones; we only have yet
to realize this perspective [...]. But both the historically older ethical standards and
those of the present day always exist only within the frame of what is possible at a
given time. The literary works based on them — to put it in simple and somewhat
clumsy terms — are but the reflection of their time. And — to simplify once more
— their aesthetic value depends only on how they reflect their time, not on what
were the standard values of that time. For the sensitive (or simply: the sufficiently
professional) literary historian or interpreter, then, the ‘moral failings’ of a work
— which are failings only from the present point of view and not from that of the
limited possibilities of that time — should not also be taken as aesthetic ones™ (100).

Towards an Authentic Ethical Criticism

What, then, is Virk’s alternative? How should the “literary historian or interpreter”
in his view act when faced with the ethical challenges of high literature? What
positive principles of ethical criticism can be found in Virk’s opposition to
amalgamation and in the other central themes of his book? At this point, we return
to the question of the ethical singularity of the literary situation, which to Virk is the
central topos of any convincing ethical criticism. He does not value this singularity
for its help with demonstration and systematization, but quite the opposite, for its
obstinate independent witness to the decisive and often unbridgeable paradoxes,

ambivalence and contradictions of the human experience. As a place of systemic
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predicament. As the exception that renders the rule problematic.

The ethical in literature, in his view, is most fully authentic precisely when
it precludes placing things into a preexisting scheme; only then is it authentically
ethical, only then is it authentically literary. The method of ethical criticism that is
traced here, then, is oriented toward the preservation and communication of these
unique ethical dimensions of literature, toward a thorough analysis of their depth
and range, and not least also toward their defense against all attempts at simplifying
instrumentalizations, be they complex theoretical amalgamations or one-
dimensional activist appropriations. The kind of criticism that Virk advocates “takes
place as a precise, careful reading of literary texts and, where ethics is concerned,
learning from these texts, and not folding them up into preexisting templates of
ethical theory” (332). It poses the question whether the most profound ethical
dilemmas that are expressed in literature are enigmas that call on us to solve them
— and whether they can be solved — or whether they convey the fundamental
constants of human experience, its inalienable essence, full of internal struggles,
contradictions and ambivalence.

Virk’s critical starting point — which is strongly inclined toward the second
answer — therefore differs from the approaches he criticizes most sharply, and not
only in terms of the spectrum of scientific and methodological preferences; at the
heart of his polemic we can see a clash of two world-view paradigms. The world
view that Virk’s critical project implicitly opposes is based on the optimistic illusion
that all human problems can be solved through a refined system of collective rules
and values, through the bureaucratization of life; in the context of criticism based
on such an outlook, literature (and usually most other artistic enterprises as well)
is degraded to a pedagogical medium that introduces the reader to the principles of
a wider value system (a little more artfully and entertainingly than rule-books and
textbooks do). This is an outlook that is anti-literary in its very nature. Seen from
such a world-view, the literary situation is valuable only as a demonstration aid that
in the final analysis remains clearly embedded in a department of the wider moral
bureaucracy. This means that its singularity is valuable only when it is illusionary;
when it is only a masked non-singularity, susceptible to unmasking. Real
observation of the ethical uniqueness of the literary situation, as Virk convincingly
shows, lies beyond the horizon of such criticism.

In the final paragraphs of his book, Virk raises a discursive question as
well: What theoretical language, what theoretical form best suits the principles
of authentic ethical criticism? To Virk, one of the fundamental problems of

contemporary ethical-critical discourse is how it is trapped in the “primacy of the
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theoretical”, in the illusion of a pure, immaculate theoretical discourse, which
would present general truths about the essence of literature beyond the literary;
he perceives this often unreflective, but always fateful assumption even in
literary theorists who in his opinion do understand the meaning of the Romantic
thematization of literature’s “insights into reality”, said to be different from or even
“higher” than those of philosophy (he highlights Holderlin and Novalis as the key
Romantic references for this question), but fail to embed them discursively in their
own critical practice (331). Their schematic language in itself dictates schematic
contents. What discourse, then, can successfully resist such a “primacy of the
theoretical”?

The concluding surprise of Virk’s book lies in his answer to this question, his
first positive use of the notion of amalgamation: “The appropriate thematization
of ethics [...] draws close to the Derridean (or even the earlier Heideggerian)
approach, which intentionally amalgamates philosophical discourse with
literary discourse” (331). Even though he sees numerous problems with the
deconstructionist approach to literature — first and foremost the “immanent
methodical nature of the approach” that “overlays its template on reality” so that
“for all the attention it devotes to the singular, it nevertheless always uncovers the
same structure in the background” (332)' — he still sees its inventive, expressive
language as one of the most powerful weapons in the struggle against the rigid and
blind schematism that marks the sidetracks of modern literary theory discourse.

The book’s conclusion thus once more confirms Virk’s love for intriguing
contradictions: In the creative discursive amalgamation of literary theory, he spots
the antidote to its most controversial conceptual amalgamations.
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